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THE LIFE OF HOGARTH.

WILLIAM HOGARTH is said to have been the descendant of a
family originally from Kirby Thore, in Westmorland.

His grandfather was a plain yeoman, who possessed a small tenement
in the vale of Bampton, a village about fifteen miles north of Kendal, in
that county ; and had three sons.

The eldest assisted his father in farming; and succeeded to his little
freehold.

The second settled in Troutbeck, a village eight miles north west of
Kendal, and was remarRable for his talent at provincial poetry.

Richard Hogarth, the third son, who was educated at St. Bee’s, and
had kept a school in the same county, appears to have been a man of some
learning. He came early to London, where he resumed his original occu-
pation of a School Master in Ship Court in the Old Bailey, and was
occasionally employed as a corrector of the press.

Mr. Richard Hogarth married in London; and our artist, and his
51sters, Mary and Anne, are beheved to have been the only product of the
marriage.

William Hogarth was born November 10, baptised November 28, 1697,
in the parish of St. Bartholomew the Great, in London; to which parish,
it is said in the Biographia Britannica, he was afterwards a benefactor.

~ The school of Hogarth’s father, in 1712, was in the parish of St. Martin,
Ludgate. In the register of that parish, therefore, the date of his death, it
‘was natural to suppose, might be found ; but that register has been searched
to no purpose.

Hogarth seems to have received no other ‘education than that of a
mechanic, and his outset in life was unpropitious. Young Hogarth was
bound apprentice to a silversmith (whose name was Gamble) of some
eminence; by whom he was confined to that branch of the trade, which
consists in engraving arms and cyphers upon the plate. While thus em-
ployed, he gradually acquired some knowledge of drawing; and, before
his apprenticeship expired, he exhibited some talent for caricature. ¢ He
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THE LIFE OF HOGARTH.

felt the impulse of genius, and that it directed him to painting, though little
apprised at that time of the mode Nature had intended he should pursue.”

The following circumstance gave the first indication of the talents with
which Hogarth afterwards proved himself to be so liberally endowed.

During his apprenticeship, he set out one Sunday, with two or three
companions, on an excursion to Highgate. The weather being hot, they
went into a public-house ; where they had not long been, before a quarrel
arose between some persons in the same room. One of the disputants
struck the other on the head with a quart pot, and cut him very much. The
blood running down the man’s face, together with his agony from the wound
(which had distorted his features into a most. hideous grin), presented
Hogarth with too laughable a subject to be.overlooked. He drew out his
pencil, and produced on the spot one of the most ludicrous figures that ever
was seen. What made this piece the more valuable, was, that it exhibited
an exact likeness of the man, with a portrait of his antagonist, and the
figures, in ccricature, of the principal persons gathered round him.

On the expiration of his apprenticeship, he entered into .the academy
in St. Martin’s Lane, and studied drawing from the life: but in this his
proficiency was inconsiderable ; nor would he ever have surpassed mediocrity
as a painter, if he had not penetrated through external form to character
and manners. “ It was character, passions, the soul, that his genius was
given him to copy.” |

The engraving of arms and shop-bills seems to have been his first
employment by which to obtain a decent livelihood. He was, however,
soon engaged in decorating books, and furnished sets of plates for several
publications of the time. An edition of Hudibras afforded him the first
subject suited to his genius: yet he felt so much the shackles of other men’s
ideas, that he was less successful in this task than might have been expected.
In the mean time, he had acquired the use of the brush, as well as of the
pen and graver ; and, possessing a singular facility in seizing a likeness, he
acquired considerable employment as a portrait-painter. ~Shortly after his
marriage, he informs us that he commenced painter of small conversation
pieces, from twelve to fifteen inches in height ; the novelty of which caused
them to succeed for a few years.. One of the earliest productions of this
kind, which distinguished him as a'painter, is supposed to have been a
representation of Wanstead Assembly ; the figures in it were drawn from
the life, and without burlesque.. The faces were said to bear great likenesses
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to the persons so drawn, and to be rather better coloured than some of his
more finished performances. Grace, however, was no attribute of his
pencﬂ and he was more dlsposed to aggravate, than to soften the harsh
touches of nature. :

A curious -anecdote is recorded of our artist- durmg the early part of
his practice as a portrait-painter. A nobleman, who was uncommonly
ugly and deformed, sat for his picture, which was executed in his happiest
manner, and with singularly rigid fidelity. - The peer, disgusted at this
counterpart of his dear self, was not disposed very readily to pay for a
reflector that would only insult him with his deformities. After some time
had elapsed, and numerous unsuccessful -applications had been made for
payment, the painter resorted to an expedient, which he knew must alarm
the nobleman’s pride. - He sent him the following card :—¢ Mr. Hogarth’s
dutiful respects to Lord - y ﬁﬁding that he does not mean to have the
picture which was drawn for him, is informed again of Mr. Hogarth’s
pressing necessities for the money. If, therefore, his lordship does not
send for it in three days, it will be disposed of, with the addition of a tail
and some other appendages, to Mr. Hare, the famous wild beast man ;
Mr. H. having given that gentleman a conditional promise on his lordship’s
refusal.” This intimation had its desired effect ; the picture was paid for,
and committed to the flames. -

Hogarth’s talents, however, fororiginal comic design, gradually unfold-
ed themselves, and various public occasions produced displays of his ludi-
crous powers.

In the year 1730, he clandestinely marrled the: only daughter of
Sir James Thornhill, the painter, who was not easily reconciled to her union
with an obscure artist, as Hogarth then comparatively was.. Shortly after,
he commenced his first great series of moral paintings, *“ The Harlot’s
Progress:” some of these were, at Lady Thornhill’s suggestion, designedly
placed by Mrs. Hogarth in her father’s way, in order to reconcile him to
her marriage. Being informed by whom they were executed, Sir James
observed, ¢ The man who can produce such representations as these, can
also maintain a wife without a portion.” He soon after, however, relented,
and became generous to the young couple, with. whom he lived in great
harmony until his death, which took place in 1733.

In 1733 his genius became conspicuously known. The third scene of
the the Harlot’s Progress introduced him to. the notice of the great: at a
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Board of Treasury, (which was held a day or two after the appearance of
that print), a copy of it was shown by one of the lords, as containing, among
other excellencies, a striking likeness of Sir John Gonson, a celebrated
magistrate of that day, well known for his rigour towards women of the
town. From the Treasury each lord repaired to the print-shop for a copy
of lt and Hogarth rose completely into fame.

* Upwards of twelve hundred subscribers entered their names for the
plates, which were copied and imitated on fan mounts, and in a variety of
other forms; and a pantomime taken from them was represented at the
theatre. This performance, together with several subsequent ones of a
similar kind, have placed Hogarth in the rare class of original gemuses
and inventors. He may be said to have created an entirely new species of
painting, which may be termed the moral comic ; and may be considered
rather as a writer of comedy with a pencil, than as a painter. If catching
the manners and follies of an age, living as they rise—if general satire on
vices,—and ridicule familiarised by strokes of nature, and heightened by
wit,—and the whole animated by proper and just expressions of the pas-
sions,—be comedy, Hogarth composed comedies as much as Moliére.

Soon after his marriage, Hogarth resided at South Lambeth; and
being intimate with Mr. Tyers, the then spirited proprietor of Vauxhall
Gardens, he contributed much to the improvement of those gardens; and
first suggested the hint of embellishing them with paintings, some of which
were the productions of his own comic pencil. Among the paintings were
¢ The four parts of the Day,” either by Hogarth, or after his designs.

Two years after the publication of his ¢ Harlot’s Progress,” appeared
the ¢ Rake’s Progress,” which Lord Orford remarks, (though perhaps supe-
rior,) had not so much success for want of notoriety : nor is the print of
the Arrest equal in merit to the others.” The curtain, however, was now
drawn aside ; and his genius stood displayed in its full lustre.

~ The Rake’s Progress was followed by several works in series, viz.
¢ Marriage a-la-Mode, Industry and Idleness, the Stages of Cruelty, and
Election Prints.” To these may be added, a great number of single comic
pieces, all of which present a rich source of amusement :—Such as, ¢ The
March to Finchley, Modern Midnight Conversation, the Sleeping Congre-
gation, the Gates of Calais, Gin Lane, Beer Street, Strolling Players in a
Barn, the Lecture, Laughing Audience, Enraged Musician,” &c. &c. which,
being introduced and described in the subsequent part of this work, it
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would far exceed the limits, necessarily assigned to these brief memoirs,
here minutely to characterise.

All the works of this orlglnal genius are, in fact lectures of morality.
They are satires of particular vices and follies, expressed with such strength
of character, and such an accumulation of minute and appropriate circum-
stances, that they have all the truth of nature heightened by the attractions
of wit and fancy. Nothing is without a meaning, but all either conspires
to the great end, or forms an addition to the lively drama of human
manners.  His single pieces, however, are rather to be considered as
studies, not’ Pperhaps for the professional artist, but for the searcher into
life and manners, and for the votary of true humour and ridicule. No
Jurniture of the kind can vie with Hogarth’s prints, as a fund of inexhaustible
amusement, yet conveying at the same time a fund of important morality.

Not contented, however, with the just reputation which he had acquired
in his proper department, Hogarth attempted to shine in the highest branch
of the art,—serious history-painting. ¢ From a contempt,” says Lord
Orford, ¢ of the ignorant virtuosi of the age, and from indignation at the
impudent tricks of picture-dealers, whom he saw continually recommending
and vending vile copies to bubble collectors, and from having never studied,
indeed having seen, few good pictures of the great Italian masters, he
persuaded himself that the praises bestowed on those glorious works were
nothing but the effects of prejudice. He talked this language till he believed
it; and having heard it often asserted (as is true) that time gives a mellow-
ness to colours, and improves them, he not only denied the proposition,
but maintained pictures only grew black and worse by age, not distin-
guishing between the degrees in which the proposition might be true or
false : He went farther : he determined to rival the ancients, and unfortu-
nately, chose one of the finest pictures in Fngland as the object of his
competition. This was the celebrated Sigismonda of Sir Luke Schaub,
now in the possession of the Duke of Newcastle, said to be painted hy
Correggio, probably by Furino.”—¢ It is impossible to see the picture,”
(continues his lordship,) ¢ or read Dryden’s inimitable tale, and not feel
that the same soul animated both. After many essays, Hogarth at last
produced is Sigismonda,—but no more like Sigismonda than T to Hercules.”

.Notwithstanding Hogarth professed to decry literature, he felt an
inclination to communicate to the public his ideas on a topic connected
with his art. His ¢ Analysis of Beauty made its appearance in one volume
quarto, in the year 1753. Its leading principle is, that beauty fundament-
ally consists in that union of uniformity which is found in the curve or
waving line; and that round swelling figures are most pleasing to the eye.
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This principle he illustrates by many:. mgemous remarks and examples and
also by some plates characteristic of his genius.

" In the year 1757; his brother-in-law, Mr. Thornhill, resigned hls office
of king’s serjeant-painter in favour of Hogarth, who received his appoint-
ment on the 6th of June, and entered on his functions on the 16th of July,
both in the same year. This place was re-granted to him by a warrant of
our late gracious sovereign, which bears date the 30th October, 1761, with
a salary of ten pounds per annum, payable quarterly.

This connection with the court probably induced Hogarth to deviate
from the strict line of party neutrality which he had hitherto observed, and
to engage against Mr. Wilkes and his friends, in a print published in
September,. 1762, -entitled the Times. 'This publication provoked some
severe strictures from Wilkes’s pen, in a North Briton, (No. 17). Hogarth
replied by a caricature of the writer: a rejoiner was put in by Churchill in
an angry epistle to Hogarth; (not the brightest of his works;) and in
which the severest strokes fell on a defect the painter had not caused, and
could not amend, his age ;—which, however, was neither remarkable nor
decrepit. Much less had it impaired his talents, for, only six months
before, he had produced one of his most capital works, a satirical print
against the methodists. In revenge for this epistle, Hogarth caricatured
Churchill, under the form of a canonical bear, with a club and a pot of
porter. a
‘ During this period of Warfare, (so v1ru1ent and disgraceful to all the
parties,) Hogarth’s health visibly declined. In 1762, he complained of an
internal pain, the continuance of which produced a general decay of the
system, that proved incurable ; and on the 25th of October, 1764, (havirig
been previously conveyed in a very weak and languid state from Chiswick
to Leicester Fields) he died suddenly of an aneurysm in his chest, in the
67th or 68th year of his age. His remains were interred at Chiswick,
beneath a plain but neat mausoleam, with the following elegant inscription
by his friend Garrick :—

« Farewell, great painter of mankind,
‘Who reach’d the noblest point of art;
Whose pictured morals charm the mind,
And through the eye correct the heart.
If genius fire thee, reader, stay;

If nature touch thee, drop a tear:

If neither move thee, turn away, \
For Hogarth’s honour’d dust lies here.”



HOGARTH’S WORKS.

INDUSTRY AND IDLENESS.

e —

AS our future welfare depends, in a great measure, on our own
conduct in the outset of life; and as we derive our best expectations
of success from our own attention and exertion ; it may, with propriety,
be asserted, that the good or ill-fortune of mankind, is chiefly attributable
to their own early DIiLiGENCE or Srorm ; either of which, becomes,
through habit in the early part of life, both familiar and natural. This
Mr. Hocarrn has made appear in the following history of the Two
APPRENTICES, by representing a series of such scenes as naturally result
from a course of Industry or Idleness; and, which he has illustrated with
such texts of Scripture as teach us their analogy with holy writ. Now, as
example is far more convincing and persuasive than precept, these prints
are, undoubtedly, an excellent lesson to such young men as are brought
up to business, by laying before them the inevitable destruction that awaits
the slothful, and the reward that generally attends the diligent; both
appropriately exemplified in the conduct of these two fellow-"prentices;
where the one, by taking good courses, and pursuing those purposes for
which he was put apprentice, becomes a valuable man, and an ornament
to his country; the other, by giving way to idleness, naturally falls into
poverty, and ends fatally, as shewn in the last of these instructive prints.

In the chamber of the City of London, where apprentices are bound
and enrolled, the twelve prints of this series are introduced, and, with great

propriety, ornament the room.



INDUSTRY AND IDLENESS.

PLATE 1.

THE FELLOW-PRENTICES AT THEIR LOOMS.

“The drunkard shall come to poverty, and drowsiness shall clothe a man with rags.”  Proverbs, Chap. xxiii. Verse 21.
¢« The hand of the diligent maketh rich.” Proverbs, Chap. x. Verse 4.

R R ———

THE first print presents us with a noble and striking contrast in two
apprentices at the looms of their master, a silk weaver of Spitalfields: in
the one we observe a serene and open countenance, the distinguishing mark
of innocence ; and in the other a sullen, down-cast look, the index of a
corrupt mind and vicious heart. The industrious youth is diligently
employed at his work, and his thoughts taken up with the business he is
upon. His book, called, the *Prentice’s Guide, supposed to be given him
for instruction, lies open beside him, as if perused with care and attention.
The employment of the day seems his constant study ; and the interest of
his master his continual regard. We are given to understand, also, by the
ballads, of the London ’Prentice, Whittington the Mayor, &c. that hang behind
him, that he lays out his pence on things that may improve his mind, and
enlighten his understanding. On the contrary, his fellow-"prentice, with
worn-out coat and uncombed hair, overpowered with beer, indicated by
the half-gallon pot before him, is fallen asleep; and from the shuttle
becoming the plaything of the wanton kitten, we learn how he slumbers
on, inattentive alike to his own and his master’s interest. The ballad of
Moll Flanders, on the wall behind him, shews that the bent of his mind is
towards that which is bad ; and his book of instructions lying torn and
defaced upon the ground, manifests how regardless he is of any thing
tending to his future welfare. His master’s entering the room with angry
countenance, and uplifted cane, shews that his indolence and sloth are
visited with present chastisement ; while a pair of fetters, a cat-o’-nine-tails
and a halter, are emblematical of what he may expect in future ; whereas
on the other side, the golden chain, the sword and mace, are introduced to
shew that preferment and honour are the rewards of diligence and industry.
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INDUSTRY AND IDLENESS.

PLATE II.

THE INDUSTRIOUS "PRENTICE PERFORMING THE DUTY OF A
CHRISTIAN.

« O how I love thy law; it is my meditation all the day. Psalm. cxix. Verse 97.

e IR —

AS the very best of our services are ineffectual, with respect to the
end proposed, unless attended with the blessing of heaven, this plate
represents to us, the industrious young man performing the duty of a
Christian, in the service of his God; by which we are taught, that an
attention to our efernal welfare should be a great part of our concern, and
go hand in hand with our temporal ; in opposition to the general practice
of mankind, who vainly think, that to eat, drink, dress and live, is the
summum bonum, or chief good on which our thoughts should be constantly
employed. We see him, here, attending the public service, in a devout
and becoming manner ; (joining in that particular part of it, psalm singing,
which is too often neglected by those who are even constant attendants on
divine worship) not in a lazy, indolent posture, sitting or lounging, as is
frequently the custom ; but standing up, as a mark of sacred respect to
that God whose praises he is chaunting ; and, as a proof that his devotion
is not only outward, the calmness and serenity of his countenance suffi-
ciently indicate an inward purity, and that his gestures are the immediate
result of a fervent heart ; a bright example of piety, and a lively contrast
to the man asleep beside him: whose conduct shews us how often people
are induced to be present on these solemn occasions, merely through
fashion, and that they may not pass for heathens, without the least regard to
their spiritual interest; choosing, rather to sleep away their salvation, than
to sit out, as they profanely call it, the dull and tedious service of the
church. Surely those persons who make a convenience of public worship,
as is the case with many, must imagine the clergy are appointed by the
parish to amuse its inhabitants in an idle hour, which they are not permitted
to employ in their respective occupations, or they would not pay so little

B 2
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regard to what they hear. His giving a person near him (who is supposed
to be his master’s daughter) a sight of his book, tells us that he cares not
for himself alone, but that while he serves his own soul, he is not unmindful
of his neighbour’s. By the hassocks turned without the pew, except one
beneath his feet, we learn that while others, carelessly, or inattentively, sit
or loll through the petitionary part of the service, he performs it on his
knees, intensely adoring the God on whom he rests his confidence, and, as
an humble supplicant at the throne of heaven for mercy. The trussed-up
figure of the preposterous woman behind him, intimates, that after the
manner of many others, she is as much swoln with pride, as corpulency ;
that she thinks herself of the greatest consequence, which she endeavours
to make known, (church being the usual place for such exhibitions) by
rivalling her friends in the number of ribbands at her breast, and in the
enormous size of her fan ; things full as expressive as the most valuable
jewels, being the most costly ornaments within the reach of her pocket.
The other figure, that of the pew-opener on the left, denotes the decent
behaviour of the devout worshipper ; though age and infirmities prevent
her from rising, still she is intent on the solemn office, and pays her adora-
tion to the utmost of her power. Upon the whole, we learn from the
general tenor of the piece before us, that our well-being in #his life, as well
as the next, depends upon a conscientious and diligent regard to the duties
of a Christian.
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INDUSTRY AND IDLENESS.

PLATE IIL

THE IDLE "PRENTICE AT PLAY IN THE CHURCH YARD DURING
' DIVINE SERVICE.

“ Judgments are prepared for scorners, and stripes for the back of fools.” Proverbs, Chap. xix. Verse 29.

R ——

AS a contrast to the preceding plate, of the industrious young man
performing the duties of a Christian, is this, representing the idle *pren-
tice at play in the church-yard during divine service. As an observance
of religion is allowed to be the foundation of virtue, so a neglect of religious
duties has ever been acknowledged the forerunner of every wickedness;
the confession of malefactors at the place of execution being a melancholy
confirmation of this truth. Here we see %im, while others are intent on the
holy service, transgressing the laws both of God and man, gambling on a
tomb-stone with the off-scouring of the people, the meanest of the human
species, shoe-blacks, chimney-sweepers, &c. for none but such would deign
to be his companions. Their amusement seems to be the favourite old
English game of Austle-cap, and our idle and unprincipled youth is endea-
vouring to cheat, by concealing some of the half-pence under the broad
brim of his hat. 'This is perceived by the shoe-black, and warmly resented
by the fellow with the black patch over his eye, who loudly insists on the
hat’s being fairly removed. The eager anxiety which marks these mean
gamblers, is equal to that of two peers playing for an estate. The latter
could not have more solicitude for the turn of a die which was to determine
who was the proprietor of ten thousand acres, than is displayed in the
countenance of young Idle. Indeed, so callous is his heart, so wilfully blind
is he to every thing tending to his future welfare, that the tombs, those
standing monuments of mortality, cannot move him: even the new-dug
grave, the sculls and bones, those lively and awakening monitors, cannot
rouse him from his sinful lethargy, open his eyes, or pierce his heart
with the least reflection. So hardened is he with vice, and so intent on the
pursuit of his evil course. The hand of the boy, employed upon his head
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and that of the shoe-black, in his bosom, are expressive of filth and vermin ;
and shew that he is within a step of being overspread with the beggarly
contagion. His obstinate continuance in his course, until awakened by
the blows of the watchful beadle, point out to us, that *stripes are prepared
Jor the backs of fools ;” that disgrace and infamy are the natural attendants
of the slothful and the scorner ; and that, there are but little hopes of his
alteration, until he is over-taken in his iniquity, by the avenging hand of
Omnipotence, and feels with horror and amazement, the unexpected and
inevitable approach of death. Thus do the obstinate and incorrigible shut
their ears against the alarming calls of Providence, and sin away even the
possibility of salvation.

The figures in this print are admirably grouped, and the countenances
of the gamblers and beadle strikingly characteristic.
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INDUSTRY AND IDLENESS.

PLATE 1IV.

THE INDUSTRIOUS "PRENTICE A FAVOURITE, AND INTRUSTED
BY HIS MASTER.

« Well done thou good and faithful servant; thou hast been faithful over a few things, I will make thee ruler
over many things.” Matthew, Chap. xxv. Verse 21.

———

THE industrious apprentice, by a discreet and steady conduct, attracts
the notice of his master, and becomes a favourite: accordingly, we behold
him here (exquisitely continued from the first and second prints) in the
counting-house (with a distant view of the looms, and of the quilsters,
winding quills for the shuttles, from whence he was removed) entrusted with
the books, receiving and giving orders, (the general reward of honesty, care
and diligence) as appears from the delivery of some stuffs by a city-porter,
from Blackwell-Hall. By the keys in one hand, and the bag in the other,
we are shewn that he has behaved himself with so much prudence and
discretion, and given such proofs of fidelity, as to become the keeper of
untold gold: the greatest mark of confidence he could be favoured with.
The integrity of his heart, is visible in his face. The modesty and tran-
quillity of his countenance, tell us, that though the great trust reposed in
him is an addition to his happiness, yet, that he discharges his duty with
such becoming diffidence and care, as not to betray any of that pride
which attends so great a promotion. The familiar position of his master,
leaning on his shoulder, is a further proof of his esteem, declaring, that he
dwells, as it were, in his bosom, and possesses the utmost share of his
affection ; circumstances that must sweeten even a state of servitude, and
make a pleasant and lasting impression on the mind. The head-piece to
the London Almanack, representing Industry taking Time by the fore-lock,
is not the least of the beauties in this plate, as it intimates the danger of
delay, and advises us to make the best use of time, whilst we have it in our
power ; nor will the position of the gloves, on the flap of the escritoire, be
unobserved by a curious examiner, being expressive of that union that
subsists between an indulgent master and an industrious apprentice.
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The strong-beer nose, and pimpled face of the porter, (though they
have no connection with the moral of the piece) are a fine caractura, and
shew that our author let slip no opportunity of ridiculing the vices and follies
of the age, and particularly here, in laying before us the strange infatuation
of this class of people, who, because a good deal of labour requires some
extraordinary refreshment, will even drink to the deprivation of their reason,
and the destruction of their health. The surly mastiff, keeping close to his
master, and quarrelling with the house-cat for admittance, though intro-
duced to fill up the piece, represents the faithfulness of these animals, in
general ; and is no mean emblem of the honesty and fidelity of the porter,
and of that universal harmony that dwells within this house.

In this print, neither the cat, dog, nor the porter, are well drawn,
nor is much regard paid to perspective ; but the general design is carried
on by such easy and natural gradations, and the consequent success of an
attentive conduct, displayed in colours so plain and perspicuous, that these
little errors in execution will readily be overlooked.
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INDUSTRY AND IDLENESS.

PLATE V.

THE IDLE "PRENTICE TURNED AWAY AND SENT TO SEA.

¢« A foolish son is the heaviness of his mother.” Proverbs, Chap. x. Verse 1.

R ——

CORRUPTED by sloth and contaminated by evil company, the idle
apprentice, having tired the patience of his master, is sent to sea, in the
hope that the being removed from the vices of the town, and the influence
of his wicked companions, joined with the hardships and perils of a sea-
faring life, might effect that reformation of which his friends despaired
while he continued on shore. See him then in the ship’s boat, accompanied
by his afflicted mother, making towards the vessel in which he is to
embark. The disposition of the different figures in the boat, and the
expression of their countenances, tell us plainly, that his evil pursuits and
incorrigible wickedness are the subjects of their discourse. The waterman
significantly directs his attention to a figure on a gibbet, as emblematical
of his future fate, should he not turn from the evil of his ways ; and the
boy shews him a cat-o’-nine-tails, expressive of the discipline that awaits
him on board of ship; these admonitions, however, he notices only by the
application of his fingers to his forehead, in the form of horns, jestingly
telling them to look at Cuckold’s Point, which they have just past ; he then
throws his indentures into the water with an air of contempt, that proves
how little he is affected by his present condition, and how little he regards
the persuasions and tears of a fond mother, whose heart seems ready to
burst with grief at the fate of her darling son, and perhaps her only stay ;
for her dress seems to intimate that she is a widow Well then might
Solomon say, that, “a foolish son is the heaviness of his mother ;” for we here
behold her who had often rejoiced in the prospect of her child being a
prop to her in the decline of life, lamenting his depravity, and anticipating
with horror the termination of his evil course. One would naturally
imagine, from the common course of things, that this scene would have
awakened his reflection, and been the means of softening the ruggedness
of his disposition,---that some tender ideas would have crossed his mind

¢
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and melted the obduracy of his heart; but, he continues hardened and
callous to every admonition.

The group of figures, composing this print, has been copied by the
ingenious Lavater ; with whose appropriate remarks we conclude our
present description. ¢ Observe, (says this great analyst of the human coun-
tenance,) in the annexed group, that unnatural wretch, with the infernal
visage, insulting his supplicating mother ; the predominant character on
the three other villain-faces, though all disfigured by effrontery, is cunning
and ironical malignity. Every face is a seal with this truth engraved on

it ; ¢ Nothing makes a man so ugly as vice ; nothing renders the countenance
so hideous as villainy.””
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INDUSTRY AND IDLENESS.

PLATE VI

THE INDUSTRIOUS *PRENTICE OUT OF HIS TIME, AND MARRIED
TO HIS MASTER’S DAUGHTER.

¢ The virtuous woman is a crown to her husband.” Proverbs, Chap. xii. Verse 4.

e ——

WE now return with pleasure to the industrious youth, increasing
in happiness, and as a reward for his diligence, taken into partnership by
his master (evident from the joint names upon the sign) and married to his
daughter; the subject of this plate being finely continued from the second
and fourth. By the young man’s appearing in his cap and gown at break-
fast, in company with his amiable spouse, we are to suppose it morning ;
and by the congratulations of the mob; (gathered in great numbers, by the
report of his benevolence and generosity,) the morning after marriage.
Even in this hour of hilarity, in this feast and riot of the senses, he is not
inattentive to the distresses of others, nor deaf to the voice of humanity.
The natural feelings of his heart, and his desire that others should in some
measure partake of his felicity, are visible from the servant’s distributing
by his desire to the necessitous, and giving to the master drummer gold
to gladden the hearts of his comrades. In this group of figures the true
spirit of this nation is exquisitely described, in the earnestness with which
one of the butchers, standing with his marrow-bone and cleaver, observes
the fortunate receiver for the drums; and in the anger expressed in the
countenance of his fellow, who is elbowing out of the first rank the rufled
French performer on the base-viol, demanding that precedence the English
have always enjoyed. The cripple on the left of this was intended for a
well-known beggar, called Philip-in-the-tub, (from his being reduced to
this shift we see in order to supply his unhappy loss of limbs) who in the
principal towns of Ireland and the Seven-Provinces, as well as those in
Great Britain, was a constant attendant at all weddings, as an epithalamist.
He is supposed to be here bawling out the old song of Jesse, or the Happy
Pair. But whilst our attention is drawn to the moral history of the piece,

c 2
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we must not forget the other design of the painter, that of exhibiting to
view the extravagance of custom in the assembling of so great a number
of drummers, fifers, butchers, &c. who, because in former days the weddings
of those who were respected by the parish, were usually celebrated with
instruments of joy, (the public congratulations of their poorer neighbours)
do now on similar occasions gather round the house, not out of any regard
to the persons whose marriage they attend, but merely through a view
of obtaining money ; and though, perhaps, this practice might in some
respect be justifiable, yet, when grown to extortion (the common case in
latter days) it is criminal, and deserves the watchful care of magistracy
and the interposition of the law ; for to so great a pitch of insolence are
these wretches arrived, that if their extravagant demand is not complied
with, from sounds of congratulation they proceed to those of insult; and
from being, as formerly, instruments and marks of respect, they are now
become a general nuisance. Such is the pernicious prevalence of some
customs supported and encouraged by the ill-judged liberality of the
public !
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INDUSTRY AND IDLENESS.

PLATE VII.

THE IDLE "PRENTICE RETURNED FROM SEA, AND IN A GARRET
WITH A COMMON PROSTITUTE.

¢« The sound of a shaken leaf shall chase him.” Leviticus, Chap. xxvi. Verse 6.

R ———

THE idle apprentice, as appears by this print, is advancing with
rapid strides towards his fate. We are to suppose him returned from sea
after a long voyage ; and to have met with such correction abroad for his
obstinacy, during his absence from England, that though it was found
insufficient to alter his disposition, yet it determined him to pursue some
other way of life; and what he entered on is here but too evident (from
the pistols by the bed-side, and the trinkets his companion is examining,
in order to strip him of) to be that of the highway. He is represented in
a garret, with a common prostitute, the partaker of his infamy, awaking,
after a night spent in robbery and plunder, from one of those broken
slumbers which are ever the consequences of a life of dishonesty and
debauchery. Though the designs of providence are visible in every thing,
yet they are never more conspicuous than in this; that whatever these
unhappy wretches possess by wicked and illegal means, they seldom
comfortably enjoy. In this scene we have one of the finest pictures
imaginable of the horrors of a guilty conscience. Though the door is
fastened in the strongest manner with a lock and two bolts, and with the
addition of some planks from the flooring, so as to make his retreat as
secure as possible; though he has attempted to drive away thought by
the powerful effects of spirituous liquors, plain from the glass and bottle
upon the floor, still he is not able to brave out his guilt, or steel his breast
against reflection. Behold him roused by the accidental circumstance of
a cat’s coming down the chimney, and the falling of a few bricks, which he
believes to be the noise of his pursuers! Observe his starting up in bed,
and all the tortures of his mind imprinted inhis face! He first stiffens into
stone, then all his nerves and muscles relax, a cold sweat seizes him, his
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hair stands on end, his teeth chatter, and dismay and horror stalk before
his eyes. How different is the countenance of his wretched bed-fellow!
in whom unconcern and indifference to every thing but the plunder are
plainly apparent. She is looking at an ear-ring, which, with two watches,
an etwee, and a couple of rings, are spread upon the bed, as part of last
night’s plunder. The phials on the mantle-piece shew that sickness and
disease are ever attendant on prostitution; and the beggarly appearance
of the room, its wretched furniture, the hole by way of window, (by the
light of which she is examining her valuable acquisition, and against which
she had hung her old hoop-petticoat in order to keep out the cold) and the
rat’s running across the floor, are just and sufficient indications that misery
and want are the constant companions of a guilty life.
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INDUSTRY AND IDLENESS.

PLATE VIII.

THE INDUSTRIOUS 'PRENTICE GROWN RICH, AND SHERIFF

OF LONDON.
“ With all thy gettings, get understanding.  Exalt her and she shall promote thee ;. she shall bring thee honour,
when thou dost embrace her.” Proverbs, Chap. iv. Verses 7 and 8.
e TR r———e

THE progress of virtue and vice, together with their respective rewards
and punishments, have hitherto kept pace with each other; we have seen
the slothful apprentice, the obstinate, the drunken, the abandoned Idle,
in the several stages of his life, running the race of lewdness and infamy;
we have traced him through the various scenes of his folly, and find him at
last so harrassed and tormented with the apprehensions of his guilt, that
even the “ sound of a shaken leaf ” can terrify him, and render him a burthen
to himself ; while his fellow-"prentice, the industrious and honest Goodchild,
having trod the paths of innocence and virtue, is happy in the possession of
an amiable bride, meets with the respect of all who know him ; loves and
is beloved by every neighbour. This print is a farther illustration of the
happiness that attends on diligence and industry. We now find his
conscientious discharge of the duties of a tradesman, his punctuality and
other distinguished qualifications, have recommended him to the notice of
the chief magistrate, as a proper person to serve the honourable office of
Sheriff of the opulent city of London; in which exalted situation he is now
represented as dining with the different companies at Guildhall.

Mr. Hogarth has here, as in most of his pieces, given us a most
exquisite proof of his unequalled humour, by introducing a few remarkable
characters in their superior excellence of guttling and guzzling ; in which
noble and elevated employ the whole company seem happily engaged ;
representing to us, at one view, the various ways of laying it in.

A group on the left side are admirably characteristic ; their whole
souls seems absorbed in the pleasures of the table. A divine, #rue to his
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cloth, swallows his soup with the highest godtz. Not less gratified is the
gentleman palating a glass of wine. The man in a black wig is a positive
representative of famine; and the portly and oily citizen, with a napkin
tucked in his button-hole, has evidently burnt his mouth by extreme
eagerness. 'The backs of those in the distance, be-hung with bags, major
perukes, pinners, &c. are most laughably ludicrous. Every person present
is so attentive to business, that one may fairly conclude, they Zive o eat,
rather than eat to live.

Thus, in these public entertainments do some men place their chief
delight, studying the indulgence of their palates and the gratification of
their luxurious appetites, above every thing; eating to the sound of music;
boasting a refined taste; and proud of those accomplishments which the
sensible man despises. Pity it is, they should not now and then experience
the necessity to which numbers of people are driven, through the absolute
want of a hearty meal! Were this the case, they would not take such pains
to feast and pamper a wanton appetite, at the expence of all that is manly,
rational, and sober. '

At the door is a crowd of people, supposed to have brought a
delinquent to justice: one of these has brought a letter addressed to the
worshipful Francis Goodchild, Esq. Sheriff of London, which the beadle
takes with the utmost mark of self-consequence, snuffing up his nose,
declaring in the plainest terms what vast importance he thinks himself of,
and at the same time giving us to understand that no outward mark of
significance is sufficient to express the notions a man will sometimes
entertain of himself.
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INDUSTRY AND IDLENESS.

PLATE IX.

THE IDLE "PRENTICE BETRAYED BY A PROSTITUTE, AND TAKEN
IN A NIGHT CELLAR WITH HIS ACCOMPLICE.

“The adultress will hunt for precious life.” Proverbs, Chap. vi. Verse 26.
.._:_o—-__

FROM the picture of the reward of Diligence, we return to take a
further view of the progress of Sloth and Ihfamy ; by‘ following the idle
‘prentice a step nearer to the approach of his unhappy end. We see him
in the third plate herding with, the worst of the human species, the very
dregs of the people; one of his companions, at that time, being a one-eyed
wretch, who seemed hackneyed in the ways of vice. To break this vile
connection he was sent to sea; but, no sooner did he return, than his
wicked disposition took its natural course, and every day he lived served
only to habituate him to acts of greater criminality. He presently dis-
covered his old acquaintance, who, no doubt, rejoiced to find him o ripe
for mischief: with this worthless abandoned fellow, he enters into engage-
ments of the worst kind, even those of robbery and murder. Thus blindly
will men sometimes run headlong to their own destruction !

About the time when these plates were first published, which was in the
year 1747, there was a noted house in Chick Lane, Smithfield, that went
by the name of the Blood-Bowl House, so called from the numerous scenes
of blood that were almost daily carried on there; it being a receptacle for
prostitutes and thieves ; where every species of delinquency was practised;
and where, indeed, there seldom passed a month without the commission of
some act of murder. To this subterraneous abode of iniquity (it being a
cellar) was our hero soon introduced; where he is now represented in
company with his accomplice, and others of the same stamp, having just
committed a most horrid act of barbarity, (that of killing a passer-by, and
conveying him into a place under ground, contrived for this purpose,)
dividing among them the ill-gotten booty, which consists of two watches, a

D
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snuff box, and some other trinkets. Inthe midstof this wicked enjoyment,
if enjoyment it can be called, he is betrayed by his strumpet, (a proof
of the treachery of such wretches) into the hands of the high constable and
his attendants, who had, with better success than heretofore, traced him
to this wretched haunt. The back ground of this print serves rather as-a
representation of night-cellars in general, those infamous receptacles for the
dissolute and abandoned of both sexes, than a further illustration of our
artist’s chief design; however, as it was Mr. Hogarth’s intention, in the
history before us, to encourage virtue and expose vice, by placing the one
in an amiable light, and exhibiting the other in its most heightened scenes
of wickedness and impiety, in hopes of deterring the half-depraved youth
of this metropolis, from even the possibility of the commission of such
actions, by frightening them from these abodes of wretchedness ; as this was
manifestly his intention, it cannot be deemed a deviation from the subject.
By the skirmish behind, the woman without a nose, the scattered cards
upon the floor, &c. we are shewn that drunkenness and riot, disease,
prostitution and ruin are the dreadful attendants of sloth, and the general
fore-runners of crimes of the deepest die; and by the halter suspended
from the cieling, over the head of the sleeper, we are to learn two things,
the indifference of mankind, even in a state of danger, and the insecurity
of guilt in every situation.
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INDUSTRY AND IDLENESS.

PLATE X.

THE INDUSTRIOUS *PRENTICE. ALDERMAN OF LONDON; THE
IDLE ONE BROUGHT BEFORE HIM, AND IMPEACHED BY HIS
ACCOMPLICE.

«Thou shalt do n6 unrighteousness in judgment®  Deviticus; Chap. xix. Verse 15.
*The wicked is snared in the work of his own hands.” Psalms, Chap. ix. Verse 16.

R —

IMAGINE now this depraved and atrocious youth hand-cuffed, and
dragged from his wicked haunt, through the streets to a place of security,
amidst the scorn and contempt of a jeering populace ; and thence brought
before the sitting magistrate, (who, to heighten the scene and support
the contrast, is supposed to be his fellow-prentice, now chosen an
alderman) in order to be dealt with according to law. See him then at
last, having run his course of iniquity, fallen into the hands of justice,
being betrayed by his accomplice ; a further proof of the perfidy of man,
when even partners in vice are unfaithful to each other. This is the only
print among the set, excepting the first, where the two principal characters
are introduced; in which Mr. Hogarth has shewn his great abilities, as
well in description, as in a particular attention to the uniformity and con-
nection of the whole. He is now at the bar, with all the marks of guilt
imprinted on his face. How, if his fear will permit him to reflect, must
he think on the happiness and exaltation of his fellow-"prentice on the one
hand, and of his own misery and degradation on the other; at one instant,
he condemns the persuasions of his wicked companions; at another, his
own idleness and obstinacy: however, deeply smitten with his crime, he
sues the magistrate, upon his knees, for mercy, and pleads in his cause the
former acquaintance that subsisted between them, when they both dwelt
beneath the same roof, and served the same common master: but here
was no room for lenity, murder was his crime, and death must be his
punisbment; the proofs are incontestible, and his mittimus is ordered,
which the clerk is drawing out. Let us next turn our thoughts upon
the alderman, in whose breast a struggle between mercy and justice is

D 2
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beautifully displayed. ©'Who can behold the magistrate, here, without
praising the man? How fine is the painter’s thoughts of reclining the head
on one hand, while the other is extended to express the pity and shame he
feels that human nature should be so depraved. It is not the golden chain
or scarlet robe that constitutes the character, but the feelings of the heart.
To shew us that application. for favour, by the ignorant, is often idly made
to the servants of justice, who take upon themselves on that account a
certain state and consequence, not inferior to magistracy, the mother of
our delinquent is represented in the greatest distress, as making interest
with the corpulent self-swoln constable, who with an unfeeling concern
seems to say ¢ Make yourself easy, for he must be hanged ;” and to convince
us that bribery will even find its way into courts of judicature, here is a
woman in some other cause, feeing the swearing clerk, who has stuck his
pen behind his ear that his hands might be both at liberty; and how much
more his attention is engaged to the money he is taking, than to the
administration of the oath, may be known from the ignorant treacherous
witness being suffered to lay his left hand upon the book; strongly
expressive of the sacrifice, even of sacred things, to the inordinate thirst
of gain. '

From Newgate (the prison to which he was committed ; where, during
his continuance he lay chained in a dismal cell, deprived of the cheerfulness
of light, fed upon bread and water, and left without a bed to rest on) the
prisoner was removed to the bar of judgment, and condemned to die by the
laws of his country.
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INDUSTRY AND IDLENESS.

PLATE XI.
THE IDLE *PRENTICE EXECUTED AT TYBURN.

“When fear cometh as desolation, and their destruction cometh as a whirlwind : when distress cometh upon them
¢ then shall they call upon God, but he will not answer.” Proverbs, Chap. i. Verse 7 and 8.

B i

THUS after a life of sloth, wretchedness and vice, does our delinquent
terminate his career. Behold him, on the dreadful morn of execution,
drawn in a cart (attended by the sheriff’s officers on horseback, with his
coffin behind him,) through the public streets to Tyburn, there to receive
the just reward of his crimes, a shameful ignominious death. The ghastly
appearance of his face, and the horror painted on his countenance, plainly
shew the dreadful situation of his mind ; which, we must imagine, to be
agitated with shame, remorse, confusion and terror. The careless position of
the Ordinary at the coach window, is intended to show how inattentive those
appointed to that office are of their duty, giving room for heresy, which
is excellently expressed by the itinerant preacher in the cart, instructing
from a book of Wesley’s. Mr. Hogarth has in this print, digressing
from the history and moral of the piece, taken an opportunity of giving
us a humorous representation of an execution, or a Tyburn Fair; such
days being made holidays, produce scenes of the greatest riot, disorder
and uproar ; being generally attended by hardened wretches who go there,
not so much to reflect upon their own vices, as to commit those crimes
which must in time inevitably bring them to the same shameful end. In
confirmation of this, see how earnestly one boy watches the motions of the
man selling his cakes, while he is picking his pocket ; and another waiting
to receive the booty! We have here interspersed before us a deal of low
humour, but such as is common on occasions like this. In one place we
observe an old bawd turning up her eyes and drinking a glass of gin, the
very picture of hypocrisy ; and a man indecently helping up a girl into
the same cart: in another, a soldier sunk up to his knees in a bog, and
two boys laughing at him, are well imagined. Here we see one almost
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squeezed to death among the horses; there, another trampled on by the
mob. In one part is a girl tearing the face of a boy for oversetting her
barrow ; in another, a woman beating a fellow for throwing down her child.
Here we see a man flinging a dog among the crowd by the tail ; there a
woman crying the dying speech of Thomas Idle, printed the day before his
execution ; and many other things too minute to be pointed out: two or
three more, however, we must not omit taking notice of, one of which is
the letting off a pigeon, bred at the gaol, fly from the gallery, which hastes
directly home, an old custom, to give an early notice to the keeper and
others, of the turning off or death of the criminal : another, the skeleton’s
hanging on the outside of the plate, as emblematical of a murderer’s being
hung in chains ; and the last, that of the executioner smoaking his pipe at
the top of the gallows, whose position of indifference betrays an unconcern
that nothing can reconcile with the shocking spectacle, but that of use
having rendered his wretched office familiar to him; whilst it declares a
truth, which every character in this plate seems to confirm, that a sad and
distressful object loses its power of affecting by being frequently seen.
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PLATE XII.
THE INDUSTRIOUS 'PRENTICE LORD MAYOR OF LONDON.,
« Length of days is in her right haﬁd,.‘and i her left hand. ri(ghes.a,nd.honeur‘.?’ Proveri)&,kekap;. iif. Verse 16.

HAVING seen the ignominious end of the idle apprentice, nothing
remains but to represent the completion of the other’s happiness; who is
now exalted to the highest honour, that of Lord Mayor of London; the
greatest reward that ancient and noble city can bestow on diligence and
integrity. Our artist has here, as in the last plate, given a loose to his
humour, in representing more of the low part of the Lord Mayor’s show,
than the magnificent; yet the honour done the city, by the presence of
the Prince and Princess of Wales is not forgot. The variety of comic
characters in this print, serves to shew what generally passes on such
public processions as these, when the people collect to gratify their childish
curiosity and indulge their wanton disposition, or natural love of riot.
The front of this plate exhibits the oversetting of a board, on which some
girls had stood, and represents them sprawling upon the ground; on the
left, at the back of the scaffold, is a fellow saluting a fair nymph, and
another enjoying the joke : near him is a blind man straggled in among
the crowd, and joining in the general hollow : before him is a militia-man,
so completely intoxicated as not to know what he is doing ; a figure of
infinite humour. Though Mr. Hogarth has here marked out two or three
particular things, yet his chief intention was to ridicule the city militia,
which was at this period composed of undisciplined men, of all ages, sizes,
and height ; some fat, some lean, some tall, some short, some crooked,
some lame, and in general so unused to muskets that they knew not how
to carry them. One, we observe, is firing his piece and turning his head
another way, at whom the man above is laughing, and at which the child is
frightened. The boy on the right, crying, *a full and true account of the
ghost of Thomas Idle,” which is supposed to have appeared to the Mayor,
preserves the connection of the whole work. With respect to the cornucopice,
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or horns of plenty, on the outside of the plate, they are introduced as
symbolical of that abundance that fills the hands of the diligent.

Thus have we seen by a series of events, the prosperity of the one,
and the downfall of the other; the riches and honour that crown the head
of industry, and the ignominy and destruction that await the slothful.
After this it would be unnecessary to say which is the most eligible path to
tread. Lay the roads but open to the view, and the traveller will take the
right of course; give but the boy this history to peruse, and his future
welfare is almost certain.



www.libtool.com.cn

Hosted by Google



RAKES PROGRESS.

Published by Longman . first, Rees. & Orme. Nov/2%1606.

PRGOIT . B[:/Lﬂ/t R/zﬁéew



THE RAKE'S PROGRESS.

PLATE I.

¢ Oh, vanity of age untoward!

¢ Ever spleeny, ever froward!

¢ Why these bolts and massy chains,

“ Squint suspicions, jealous pains?

“ Why, thy toilsome journey o'er,

¢ Lay’st thou up an useless store 2

¢ Hope, along with T%me is flown;

¢ Nor canst thou reap the field thou'st sown.

¢ Hast thou a son? In time be wise;

.« He views thy toil with other eyes.

¢ Needs must thy kind paternal care,

“ Lock'd in thy chests, be buried there?

“ Whence, then, shall flow that friendly ease,

“ That social converse, heartfelt peace,

¢ Familiar duty without dread,

¢ Instruction from example bred,

¢ Which youthful minds with freedom mend,

« And with the father mix the firiend.

¢ Uncircumscrib’d by prudent rules,

¢ Or precepts of expensive schools;

« Abus'd at home, abroad despis'd,

¢ Unbred, unletter’d, unadvis'd ;

¢ The headstrong conrse of life begun,

¢ What comfort from thy darling son?2”
Hoabprev.

IN the preceding series of prints we have had an able delineation of
the progressive rewards of virtue, and sure punishment of vice. In the
present series our author has traced the certain consequences of prodiga-
lity. In the first plate we have an excellent representation of a young heir
taking possession of a miser’s effects. The scene crowded with all the
monuments of avarice, exhibits a thoughtless son prodigally squandering
away that substance which his father had, with anxious solicitude, been his
whole life amassing. We have him at the age of nineteen or twenty, raw
from the University of Oxford, just arrived at home, upon the death of his
father. Eager to know the possessions he is master of, the old wardrobes
are wrenched open, the strong chests unlocked, the parchments tumbled
out, and the bags of gold which had long been hoarded up with griping
care, are now exposed to the pilfering hands of those about him. To
explain every little mark of usury and covetuousness, such as the mortgage

E
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deeds, bonds, indentures, &c. the piece of candle stuck upon a save-all on
the mantle-piece, the decayed furniture of the room, and the miserable
contents of the dusty wardrobe, would be unnecessary; we shall, therefore,
only notice the more striking articles. From the vast quantity of papers
falls an old written journal, where, among other memorandums, we find the
following, viz. ¢ May the 5th, 1721, put off my bad shilling.” Hence we
learn the store this penurious miser set on this trifle. In one part of the
room a man is hanging it with black cloth, on which are placed escutcheons,
by way of dreary ornament; these escutcheons contain the arms of the
covetous, viz. three vices, hard-screwed, with the motto, BEeware. On the
floor lies a pair of old shoes, which this sordid wretch is supposed to have
long preserved for the weight of iron in the nails, and has been soaling with
leather cut from the covers of an old Family Bible. From these and
some other objects too striking to pass unnoticed, such as the gold falling
from the breaking cornice; the jack and spit, those utensils of original
hospitality, locked up through fear of being used; the clean and empty
chimney, in which a fire is now going to be made, and the emaciated figure
of the cat, we discover the natural temper of the late miserly inhabitant,
who could starve in the midst of plenty.—DBut see the mighty change '—
View the hero of our piece, left to himself, upon the death of his father,
possessed of a goodly inheritance. Mark how his mind is affected '—
determined to partake of the mighty happiness he falsely imagines others
of his age and fortune enjoy, see him running headlong into extravagance.
To commence this delusive swing of pleasure, his first application is to the
tailor, whom we see here taking his measure. In the interim, enters a
poor girl (with her mother) whom our hero has seduced under professions
of love and promises of marriage, in hopes of meeting with that kind
reception she had reason to expect; but he, forgetting every engagement he
once made, finds himself too rich to keep his word, and as if gold would
atone for a breach of honour, is offering money to her mother as an
equivalent for the non-fulfilling of his promise Not the sight of the ring,
given as a pledge of his fidelity; not a view of the affectionate letters he at
one time wrote to her, of which her mother’s lap is full; nor the tears, nor
even the pregnant condition of the wretched girl, could awaken in him one
spark of tenderness; but hard-hearted and unfeeling he suffers her to
weep away her woes in silent sorrow, and curse with bitterness her deceitful
betrayer. One thing more we shall take notice of, which is, that this
unexpected visit so alarms our youth, as to give the old pettifogger behind
an opportunity of robbing him
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PLATE II.

" Prosperity (with harlot’s smiles, ‘

Most pleasing when she most beguiles),
‘ How soon,.sweet foe, can all thy train -
7;%;\ 10

 Enter the unprovided mind,

2y, frantic, loud, and vain,

* And memory in fetters bind? -

* Load faith and love with®olden chain,
* And sprinkle Lethe o'er the brain !
Pleasure, on her silver throne,
Smiling comes, nor comes alone;

* Venus comes with her along,

¢ And smooth Lyeus, ever young ;

* And in their train, to fill the press,

* Come apish Dance, and swoln Excess,

* Mechanic Honour, vicious Taste,

* And Fashion in her changing vest,”

HoabpLEY.

- WE are next to consider him as launched into the world. Having
equipped himself with all the necessaries to. constitute him a man of taste,
he plunges at once into all the fashionable excesses, and enters with spirit
into the character he assumes.

The avarice of the penurious father then is contrasted, in this print,
with the giddy profusion of his prodigal son. We view him here at his
levee, attended by masters of various professions, offering their services.
The foremost figure is readily known to be a dancing master ; behind him
are two men, noted for teaching the art of defence by different weapons,
and who are here drawn from the life; one of whom is a Frenchman,
teacher of the small sword, making a thrust with his foil ; the other an
Englishman, master of the quarter-staff ; the vivacity of the first, and the
cold contempt visible in the face of the second, beautifully describe the
natural disposition of the two nations. On the left of the latter stands an
improver of gardens, drawn also from the life, offering a plan for that
purpose. In the chair sits a professor of music, at the harpsichord, running
over the keys, waiting to give his pupil a lesson; behind whose chair hangs

E 2
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a list of the presents one Farinelli, an Italian singer, received the day
after his first performance at the Opera House; among which there is
notice taken of one which he received from the hero of our piece, thus,
“ a gold snuff box, chased with the story of Orpheus charming the brutes,
by J. Rakewell, Esq.” On the floor, at the foot of this list, is an engraved
frontispiece to a poem, dedicated to our fashionable spendthrift, which
represents the ladies of Britain sacrificing their hearts to the idol Farinelli,
crying out with the greatest earnestness, ¢ One G—d, one Farinelli.,”
The principal figure in this plate, is that of a man with one hand on his
breast, the other on his sword, whom we may easily discover to be a
bravo; he is represented as having brought a letter of recommendation,
as one disposed to undertake all sorts of service. This character is rather
Italian than English; but is here introduced to fill up the list of persons
engaged in the service of these votaries of extravagance and fashion. Our
hero had now given himself up to every fashionablc extravagance, and
among others, he had imbibed a taste for cock-fighting and horse-racing ;
two amusements which the man of fashion can no ways dispense with;
notwithstanding they have been the ruin of thousands. This is evident
from his rider bringing in a silver punch-bowl, which one of his horses is
supposed to have won; and his saloon being ridiculously ornamented
with the portraits’ of celebrated cocks. The figures in the back part
of this plate represent tailors, peruke-makers, milliners, and such other
persons as generally fill the anti-chamber of a man of quality, except one,
who is supposed to be a poet, and has written some panegyric on the
person whose levee he attends, and who waits for that approbation he
already vainly anticipates.
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PLATE III.

% O vanity of youthful blood,

“ So by misuse to poison good!

¢« Woman, fram'd for social love,

¢ Fairest gift of powers above,

« Source of every household blessing ;

< All charms in innocence possessing :
¢ But, turn'd to vice, all plagues above ;
¢ Foe to thy being, foe to love!

¢ Guest divine, to outward viewing;

¢ Ablest minister of ruin !

¢ And thou, no less of gift divine,

“ Sweet poison of misus’d wine!

¢ With freedom led to ev'ry part,

¢ And secret chamber of the heart,

« Dost thou thy friendly host betray

¢ And shew thy riotous gang the way
¢ To enter in, with covert treason,

« Oerthrow the drowsy guard of reason,
¢« To ransack the abandon'd place,

¢ And revel there with wild excess?”

THIS plate exhibits our licentious prodigal engaged in one of his
midnight festivities, revelling at a tavern, supposed to be the Rose, in
Drury Lane, (a house noted at that time for the reception of abandoned
women) with a number of those ragged unfortunate girls, of which the
streets of London in an evening are full, Having beat the rounds, overset
a constable of the night, and knocked down a watchman, evidenced by the
staff and broken lanthorn, which he is supposed to have brought off with
him in triumph, together with his naked sword, which he was not able to
re-sheath, behold this deluded son of dissipation in a sad state of beastial
intoxication. In this state he is robbed of his watch, and of every thing of
value, by the girl whose hand is in his bosom. In the early part of the
evening the company is supposed, from the covering of the floor, and the
destruction of the furniture, viz. the torn picture and the broken looking-
glass, to have been at high romps; tired, however, at last with such wild
sort of merriment, they are now seated in order to indulge their loose
inclinations, glut their insatiable throats with liquor, and feast their ears
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with sounds of seeming harmony: a little ragged wench, whose actions
declare the pitch of her imagination, being called in for that purpose, to
bawl out ballads of obscenity, and two blind street musicians to accompany
her. To increase this uproar, two of the company are at high words, one
of whom is spouting wine in her companion’s face, the other in return
threatening her with a knife; behind them is another, in excess of anger
at being neglected, wantonly putting a candle to a map of the world,
swearing she will fire the globe and expire in its flames ; intimating the
wicked disposition of these creatures, who care not what extensive mischief
they occasion, so they can revenge themselves and gratify their licentious
humour. In the front is a woman stripping herself, in order to exhibit
some indecent postures ; a filthy talent she was celebrated for; the large
dish the man is bringing in, being designed as an apparatus of one of her
positions. By such kind of studied libidinous entertainment, if entertain-
ment it can be called, the debauchee gives a loose to his desires, and
indulges himself at the expence of every thing that is decent, rational,
and manly.
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PLATE 1IV.

“ O vanity of youthful blood,

¢ So by misuse to poison good!

¢ Reason awakes, and views unbarr’d

« The sacred gates he wish'd to guard ;

« Approaching, see the harpy Law,

¢ And Poverty, with-icy paw,

¢ Ready to seize the poor remains

¢ That vice has left of all his géins.

« Cold penitence, lame after-thought,

« With fear, despair, and horror fraught,
« Call back his guilty pleasures dead,

¢ Whom he hath wrong'd, and whom betray’d.”

BY such excesses as those, which we have witnessed, "tis no wonder our
hero should at last be reduced, for wealth profusely spent wastes as liquor
from a leaking cask: as a proof of this, see him stopt in his career by the
hand of a sheriff’s officer ; arrested as he is going to court, it being the
birth day of the late Queen, which happened on the first of March, the
day sacred to the tutelar saint of Wales. This sufficiently appears by the
significant strut of the Welchman, proud of the enormous leek, which in
honour of the day, he carries in his hat. During this unexpected disaster
of our fashionable spendthrift, the young woman he formerly seduced, and
whom Providence had made the mistress of a little money, in the millinery
way, very opportunely passes by, and with a heart full of tenderness and
affection, gives him a convincing proof of her continued love, returns his
baseness with unmerited kindness,—pays the debt and sets him at liberty.
Hence we perceive the virtuous constancy of the female sex, whose affec-
tion, when once rooted, the severest treatment can hardly alienate ; and on
the contrary, the fickle disposition and killing cruelty of the other, which
prides itself in the ruin of virgin innocence, and glories in acts of studied
barbarity. In this view of St. James’s, we have at the same time that of
White’s, a house, against which, for its continued iniquity, heaven seems
now to direct its severest vengeance. By way of contrast, and to shew
us that the true spirit of gaming subsists as well in low life, as in the higher
ranks, our author has humourously represented an assembly of shoe-blacks,
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chimney-sweepers, postillions, and others, gaming with the greatest earnest-
ness ; and distinguished it in opposition to that of White’s, by the name of
Black’s. He has brought to our view, also, the various ways of gaming
among the lower class of people, such as the tricking cups and balls, the
pricking in the belt, the throwing of dice, and playing at cards. One is
supposed to have lost his cloaths, and is proposing to play for his basket
and brushes ;- an evident proof of the madness of such persons, who will
often enter so far into the vice in question, as to play away every thing they
possess, and strip themselves naked even of a maintainance. To carry
on and perfect this scene, as a contrast to that of the Chocolate-house
before mentioned, our author has given us a little smutty politician with
his pipe in his mouth, conning over the Farthing-post. The figure of the
lamp-lighter, spilling the oil, through inattention to his business, on our
hero’s head, a circumstance too common, though here conveniently intro-
duced, is calculated only to enrich the piece and support its humour, it
being ever our author’s aim to make his prints as well entertaining as
instructive, ‘



www.libtool.com.cn

Hosted by Google



T.Cook & Som sc.

PROOF BZJ'/U)/Z f/uzlc/.

RAKES PROGRESS.
Published by Longman.Hirst, Rees, & Orme. My 1%2508.

‘ Hogarth pinc?




THE RAKE’'S PROGRESS.

PLATE V.

« New to the school of hard miskap,

¢ Driven from the ease of fortune’s lap,
¢ What schemes will nature not embrace
« T avoid less shame of drcad distress?
¢ Gold can the charms of youth bestow,
¢ And mask deformity with shew;

“ Gold can avert the sting of shame,

« In Winter's arms create a flame:

« Can couple youth with hoary age,

“ And make antipathies engage.”

THIS unexpected arrest, which we have witnessed, is only the fore-
runner of like misfortunes to our hero, being, as it were, the beginning of his
sorrows. Unable, now, to discharge his just debts, the showers of distress
are coming heavy on him ; nor has he any other means of sheltering him-
self from the impending storm, than by an union with an old rich widow,
to whom he has made his addresses under the mask of hypocrisy.

Behold him then, in this plate, at the altar, embracin’g' the happy
opportunity of recruiting his wasted fortune, by a marriage with this
deformed and withered sybil, ordinary even to a proverb, and possessed but
of one eye; youth and beauty, though they were the least of his aim, were
the reigning object of hers. Amazing folly of the sex, who pay no regard
either to decency or discretion, so they indulge their vanity and satisfy
their inclinations!—With respect to the men, money is their only idol ;
domestic happiness being least regarded, (though we cannot but observe
his inward inclinations, by his amorous leer upon the girl behind, even in
the most solemn part of the matrimonial service, which his affected bride
imagines to be directed to herself, and which she returns with a squint of
satisfaction.) As this wedding was designed to be a private one, they are
supposed to have retired for that purpose to the church of St Mary-le-bone ;
but secret as he thought to keep it, it did not fail to reach the ears of
the unfortunate young woman, whom he had formerly seduced, and who
is here represented as entering with her child and mother, in order to forbid

the solemnization. They are, however, opposed by the pew-opener, lest
F
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through an interruption of the ceremony, she should lose her customary
fee, and a battle consequently ensues : a manifest token of the small regard
paid to these sacred places. With respect to the dogs, they are introduced
only as a droll emblem of the subject in hand; being one of the pug-breed,

paying his court to a one-eyed bitch. On one of the pews are the
following lines :—

THESE : PEWES ! YNSCRVD«< AND ! TAN { IN : SVNDER

IN : STONE : THERS : GRAVEN : WHAT ! IS { VNDER

TO : WIT ! A VALT : FOR ! BVRIAL : THERE : IS

WHICH : EDWARD : FORSET ! MADE ! FOR : HIM : AND : HIS

By the orthography of which, and its wretched metre, we are taught
the folly and vanity of mankind, in immortalizing their names at the loss
of their good sense and reputation. The only thing further to be taken
notice of, is the poor’s box, whose perforation is humourously represented
as covered with a web, where « spider is supposed to have been a long time
settled, not finding so good a resting place before ; and it is probable she
might have continued there much longer, had not the overseer, in private,
searched the box, with a view of stealing its contents. Hence, we are
given to understand, that dissipation so far prevails, as to drive humanity
from the heart; and that so selfish are we grown, as to have no feeling for
the distresses of our fellow-creatures ; a matter, which, while it disgraces
the christian, even degrades the man.
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PLATE VI

¢ Gold, thou brightgson of Phaebus, source
¢ Of universal intercourse ;

¢ Of weeping Virtue soft redress;

¢ And blessing those who live to bless:

“ Yet oft behold this sacred trust,

* The tool of avaricious lust ;

¢« No longer bond of human kind,

* But bane of every virtuous mind.

* What chaos such misuse attends,

¢ Friendship stoops to prey on friends ;

¢« Health, that gives a relish to delight,

¢ Is wasted with the wasting night ;

“ Doubt and mistrust is thrown on FHeaven,
¢ And all its power to chance is given.

¢ Sad purchase of repentant tears, .
¢ Of needless quarrels, endless fears, }

“ Of hopes of moments, pangs of years!
“ Sad purchase of a tortur'd mind,
¢ To an imprison’d body join'd.”

FLUSHED now with money, and once more master of a fortune, one
would naturally imagine our hero would have endeavoured to avoid those
rocks on which he split before, and be careful not reduce himself to the
distressing situation he was so lately in; on the contrary, however, he hurries
into his usual extravagance, with this difference only, that before, he never
cherished a single thought of gain; whereas, he now seems to make it his
chief study ; in hopes of adding to his wealth, he rashly takes the most
effectual step to lessen it.

View him then in pursuit of his favorite scheme, at a gaming-table, at
midnight, in company with gamesters, highwaymen, and sharpers ; for at
these public tables all sorts of people are admitted, that have money to play
with ; behold him, after a run of ill-luck, upon his knees, in a desperate
fit of phrenzy, gnashing his teeth, and imprecating divine vengeance on
his head. On his right hand sits a highwayman, by the fire-side, (which is
covered with a grate, to prevent such accidents as might accrue from the
rage of the company) vexed to his soul to think he should have lost in a

F 2
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short space of time, that, in the obtaining of which he had hazarded his life;
and so absorbed is he in reflection, as not even to observe the boy who
is jogging him, and bawling to him to take his water. Behind him stands
one who has met with the same fate, biting his nails with anger. At the
small table sits an usurer, a common attendant on these occasions, lending
money to one of the gamblers at an exorbitant interest. Behind him sits
another loser, ready to beat his brains for madness, and cursing his ill-
fortune with bitterness. Behind him further back, is another, in a mood
of the greatest rashness, striking, with his naked sword, at the person
supposed to have won his money, whose murder he would certainly have
accomplished, if not prevented by the intervention of another. To add to
this scene of horror and confusion, they are suddenly alarmed by the watch-
man, with the cry of fire, which is discovered to issue from the wainscot of
the room they are in: a noble emblem of the place, intimating, that, the
hope of a gamester is but as smoke, and that his pernicious vice is as
destructive as fire itself.

From this incident we also learn that so perfectly engrossed is the
attention of the persons present, that had it not been for the timely entrance
of this man, they would probably have been all burnt before the fire was
discovered. Upon the whole, the general tenor of this plate is to create in
us an abhorrence of the vice in question, by representing, in its true light,
the dreadful consequences of a passion for gaming. Admitting that for
awhile we have an uncommon share of good luck, still the satisfaction
we enjoy on that account, when the tables turn, will in no measure com-
pensate for the bitterness and vexation that attend our loss; nay, it often
throws us into a fit of desperate discontent, when even murder shall become

the sequel, and heighten the catastrophe.
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PLATE VII.

“ Happy the man whose constant thought
¢ (Though in the school of hardship taught,)
“ Can send remonstrance back to fetch
 Treasures from life's earliest stretch ;
“ Who, self-approving, can review
“ Scenes of past virtues, which shine through
¢ The gloom of age, and cast a ray
“To gild the evening of his day!
¢ Not so the guilty wretch confin'd : -
¢ No pleasures meet his conscious mind ;
“ No blessings brought from early youth,
¢ But broken faith, and wrested truth;
¢ Talents idle and unus'd,
“ And every trust of Heaven abus'd.
“ In seas of sad reflection lost,
“ From horrors still to horrors toss'd,
¢ Reason the vessel leaves to steer,
“ And gives the helm to mad Despair.”

BY a very natural transition Mr. Hogarth has passed his hero from
a gaming-house into a prison ; the inevitable consequence of extravagance.
He is here represented in a most distressing situation, without a coat to his
back, without money, without a friend to help him. Beggared by a course
of ill-luck, the common attendant on the gamester, having first made away
with every valuable he was master of, and having now no other resource
left to retrieve his wretched circumstances, he at last, vainly promising
himself success, commences author, and attempts, though inadequate to
the task, to write a play, which is lying on the table, just returned with an
answer from the manager of the theatre, to whom he had offered it, that his
piece would by no means do. Struck speechless with this disastrous
occurrence, all his hopes vanish, and his most sanguine expectations are
changed into dejection of spirit. To heighten his distress, he is approached
by his wife, and bitterly upbraided for his perfidy in concealing from her
his former connections (with that unhappy girl, who is here present with
her child, the innocent off-spring of her amours, fainting at the sight of his
misfortunes, being unable to relieve him farther) and plunging her into
those difficulties she never shall be able to surmount. To add to his
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misery, we see the under turnkey pressing him for his prison fees, or
garnish-money, and the boy refusing to leave the beer he ordered without
being first paid for it. Among those assisting the fainting mother, one of
whom we observe clapping her hand, another applying the drops, is a man
crusted over, as it were, with the rust of a goal, supposed to have started
from his dream, having been disturbed by the noise at a time when he was
settling some affairs of state; to have left his great plan unfinished, and to
have hurried to the assistance of distress. We are told, by the papers
falling from his lap, one of which contains a scheme for paying the national
debt, that his confinement is owing to that itch of politics some persons are
troubled with, who will neglect their own affairs, in order to busy themselves
in that which no ways concerns them, and which they in no respect under-
stand, though their immediate ruin shall follow it : nay, so infatuated do we
find him, so taken up with his beloved object, as not to bestow a few minutes
on the decency of his person. In the back of the room is one who owes
his ruin to an indefatigable search after the philosopher’s stone. Strange
and unaccountable!—Hence we are taught by these characters, as well as
by the pair of human wings on the tester of the bed, that schemeing is the
sure and certain road to beggary ; and that more owe their misfortunes to
wild and romantic notions, than to any accident they meet with in life.

In- this upset of his life, and aggravation of distress, we are to suppose
our prodigal almost driven to desperation. Now, for the first time, he feels
the severe effects of pinching cold and griping hunger. At this melancholy
season, reflection finds a passage to his heart; and he now revolves in his
mind the folly and sinfulness of his past life ;—considers within himself how
idly he has wasted the substance he is at present in the utmost need of ;—
looks back with shame on the iniquity of his actions, and forward with
horror on the rueful scene of misery that awaits him ; until his brain, torn
with excruciating thought, loses at once its power of thinking, and falls a
sacrifice to merciless despair.
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PLATE VIII.

¢ Madness! thou chaos of the brain,
“ What art, that pleasure giv'st and pain ? }
¢ Tyranny of fancy’s reign !
« Mechanic fancy! that can build
“ Vast labyrinths and mazes wild,
« With rule disjointed, shapeless measure,
¢« Fill'd with korror, fill'd with pleasure !
<« Shapes of horror, that would even
¢ Cast doubt of mercy upon Heaven;
« Shapes of pleasure, that but seen,
“ Would split the shaking sides of Spleen.
O vanity of age! here see
¢ The stamp of Heaven effac’d by thee!
« The headstrong course of youth thus run,
“ What comfort from this darling son ?
¢ His rattling chains with terror hear,
¢ Behold death grappling with despair !
“ See him by thee to ruin sold,
¢ And curse thyself, and curse thy gold!”

SEE our hero then in the scene before us, raving in all the dismal horrors
of hopeless insanity, in the hospital of Bethlehem, the senate of mankind,
where each man may find a representative ; there we behold him trampling
on the first great law of nature, tearing himself to pieces with his own hands,
and chained by the leg to prevent any further mischief he might either do
to himself or others. Madness, sad blemish of our nature! Still, even in
this doleful place, we behold our hero followed by his former mistress ; and
are hence shewn the wonderful effects of love and friendship ; which will
stand firm and unshaken in the storms of distress, and will not desert us,
even amid the soul-distracting tempest of adversity. Our artist, in this
scene of horror, has taken an opportunity of pointing out to us the various
causes of mental blindness; for such, surely, it may be called, when the
intuitive faculties are either destroyed or impaired. In one of the inner
rooms of this gallery, No. 54, is a despairing wretch, imploring Heaven
for mercy, whose brain is crazed with lip-labouring superstition, the most
dreadful enemy of human kind; which, attended with ignorance, error,
penance and indulgence, too often deprives its unhappy votaries of their
senses. 'The next in view is one man drawing lines upon a wall, in order,
if possible, to find out the longitude; and another, before him, looking
through a paper, by way of telescope; by these expressive figures we are
given to understand that such is the misfortune of man, that while, perhaps,

the aspiring soul is pursuing some lofty and elevated conception, soaring
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to an uncommon pitch, and teeming with some grand discovery, the ferment
often proves too strong for the feeble brain to support, and lays the whole
magazine of notions and images in wild confusion. This melancholy group
is completed by the crazy taylor, who is staring at the mad astronomer with
a sort of wild astonishment, wondering, through excess of ignorance, what
discoveries the heavens can possibly afford ; proud of his profession, he has
fixed a variety of patterns in his hat, by way of ornament ; has covered his
poor head with shreds, and makes his measure the constant object of his
attention. Behind this man stands another, playing on the violin, with his
book upon his head, intimating that too great a love for music has been the
cause of his distraction. On the stairs sits another, crazed by love, (evident
from the picture of his beloved object round his neck, and the words
“ charming Betty Careless” upon the bannisters, which he is supposed to
scratch upon every wall and every wainscot,) and wrapt up so close in
melancholy pensiveness, as not even to observe the dog that is flying at him.
Behind him and in the inner room, No. 55, are two persons maddened with
ambition. These men, though under the influence of the same passion, are
actuated by different notions, one is for the papal dignity, the other for regal;
one imagines himself the Pope, and saying mass; the other fancies himself
a King, is encircled with the emblem of royalty, and is casting contempt
on his imaginary subjects by an act of the greatest disdain. 'T'o brighten
this distressful scene, and draw a smile from him whose rigid reasoning might
condemn the bringing into publick view this blemish of humanity, are two
women introduced, walking in the gallery, as curious spectators of this
melancholy sight ; one of whom is supposed, in a whisper, to bid the other
observe the naked man, which she takes an opportunity of doing by a leer
through the sticks of her fan. To complete the whole, is a draught of a
halfpenny, reversed, (struck in the year 1763) against the wall, representing
Britannia also crazed ; an emblem of the disposition of the times which
were then so extremely unaccountable, as to savour strongly of madness.

Thus, imagining the hero of our piece to expire raving mad, the story
is finished, and little else remains but to close it with a proper application.
Reflect then, ye parents, on this tragic tale; consider with yourselves, that
the ruin of a child is too often owing to the imprudence of a father. Had
the young man, whose story we have related, been taught the proper use
of money, had his parent given him some insight into life, and graven, as
it were, upon his heart, the precepts of religion, with an abhorence of vice,
our youth would, in all probability, have taken a contrary course, lived a
credit to his friends, and an honour to his country.
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THE ELECTION.

PLATE I.
AN ELECTION ENTERTAINMENT.

FEW scenes in life are more full of humour than those of a County
Flection. The variety of characters to be met with there frequently draw
a smile from the most grave and rigid.

Our artist commences his humourous piece with an entertainment at
an inn in the county town, opened by one of the candidates for the recep-
tion of his friends, some time before the poll, in order to secure his interest;
for there is nothing an Englishman loves so much as his belly. To preserve
the connection of this piece, we are to suppose it a general election for
knights of the shire, when two members of the whig party are chosen in
opposition to two of the tory. But, as when the court and country are put
in different scales, the weight of the second, at least in appearance, makes
the first kick the beam ; those in the tory interest are obliged to wear the
faces of the whig in order to carry the point in question. Such is the case
of the party present, evident by the slashed picture of the king, which they
are supposed to have demolished, through a pretended aversion to the
court; and the flag, on which is painted ¢ Give us our eleven days,”
alluding to the alteration of the stile in the year 1752, which gave great
displeasure throughout England; these things, with some others, such as
the foppish dress of the candidate, the name of the person next him (one
of his agents) viz. Sir Commodity Taxem, known by the address of a letter
just presented him by the leering cobler, who has him by the hand, and
whom he solicits, thinking he has taken him in for some service, and by
the motto on the butcher’s favour, (who is pouring gin on the broken
head of another,) namely ¢ For our Country.” By these, and other
circumstances, it is past doubt that the party present are tories under false
colours. To confirm this farther, we see the opposite party throwing bricks
and stones at the window, one of which has knocked down an attorney
from his seat, who was employed in casting up the votes. Without is a
flag carried by the mob, bearing these words, ¢ Marry and multiply in
splte of the devil and the court,” and the effigy of a Jew, on whose breast
is written ¢ No Jews,” alluding to those two unpopular acts that passed
about the same time. To revenge this riotous proceeding without, observe
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THE ELECTION.

a man throwing a stool out in return, and another emptying a vessel of urine
on their heads; at these seasons decency and distinction are laid aside.
As a proof of this, see here an assembly of all ranks of people ; view the
condescending candidate paying his respects to a female voter, an old
toothless jade, who in obedience to the word of command, viz. ¢ Kiss him
Moll,” (from the man above her, who is shedding the fiery ashes on the
member’s wig,) is not only doing that, but taking other indecent liberties
with him, while the girl is endeavouring to rob him of his ring. Before
this woman is one Abel Squat, a dealer in ribbons, gloves, and stockings,
brought as presents on the occasion, for which he has received a promissory
note of fifty pounds, payable in six months, which he does not seem to
relish. At the middle of this table, on the further side, sits a crooked
object, ridiculing one of the fiddlers for his enormous length of chin, not
considering his own deformity, even in that very part. In front is a boy
making punch in a mashing tub, of which one of the corporation behind the
young woman near the window, seems to have got his fill. But this enter-
tainment does not consist in drinking only, eating to excess is also part of
it, as is shewn by a parson and an alderman, (of all classes of men, known
to be the greatest guttlers) voraciously cramming themselves, to the destruc-
tion of their health. Though the dishes are removed from the table, we
see this guttling divine feasting luxuriously on the remains of a haunch of
venison, even when all the rest have done, indulging his palate by heating
it in a chaffing dish of coals, though he is almost fainting with the task.
With respect to the alderman, behold him after dinner, gorged with
oysters, dying with one uponhis fork,and a barber surgeon vainly attempting
to recover him by bleeding. Behind this man’s chair is a puritan tailor
with uplifted hands, refusing to take a hribe, and his wife abusing him for
so doing, ¢ Curse your squeamish conscience,” says she, ¢ are not your wife
¢ and children starving? have they cloathes to their backs, or stockings to
“ their feet™—take it,—or by all that’s just you rue the consequence.”
Beneath the window is an old gentleman afflicted with the gravel. On his
right hand is a droll genius making game of him, twisting his handkerchief
into the representation of a face; and movin g it with infinite humour while
he chaunts the song of “ An old woman cloathed in grey.” In this room we
may imagine a variety of noises, loud and boisterous, which is increased by
the addition of a few gut-scrapers, and a north country bag-piper. The
only thing in this plate further to be noticed is the elector’s coat of arms
against the wainscot, viz. three guineas proper, with the motto, ¢ sprax
AND HAVE;” whose crest is a bawling mouth : hence we are taught that in
elections honesty is shut out of doors, and gold the only prevailing argument.
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THE ELECTION.

PLATE II.

CANVASSING FOR VOTES.

IN this print we are introduced to the opposite party, in.an active
canvass in-a country village, prodigally scattering money among the
inhabitants ; for at these times nothing paves the way like gold, which, as a
celebrated writer observed, is the strongest argument, and a most wonderful
clearer of the understanding, dissipating every doubt and scruple in an
instant. Mark then an agent for one of the candidates, making interest
with the ladies, by offering them presents from the box of a travelling Jew,
in order to. gain their favour, which is oftener effected by baubles -and
sights, than by any degree of patriotism ; he is supposed to entertain the
village with a puppet-show, for admission to which a porter has just brought
from the printer’s some quires of tickets, together with a quantity of bills,
usually distributed on these occasions, requesting of the electors their
vote and interest. The cloth bearing the insignia of this exhibition, is
allusive to the subject; the lower part represents Punch profusely throwing
money to the populace, while the upper part offers a view of the treasury
loading a waggon with money, in order to secure a parliamentary interest.
In this piece Mr. Hogarth has taken an opportunity of ridiculing the
clumsiness and absurdity of the building of .the Horse Guards, in the
heaviness of its steeple, which he has made to resemble a butt; and the
lowness of the gateway taking off the coachman’s head, as he passed through
it, when his majesty went first to the House of Lords, after it was finished.
In the front of this piece stands a country freeholder, beset on both sides
by emissaries of different parties, presenting cards of invitation to dinner,
in order to curry favour ; one of whom, viz. he in the cap,i s supposed to
be an attendant at the Crown, the other master of the Royal Oak ; both
are offering bribes, but one a much larger than the other; and the deter-
mination of the farmer is sufficiently known by the cast of his eye, which
expressly declares that though his necessity obliges him to take a fee from
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THE ELECTION.

both, his conscience bids him vote for him that gives the most. The woman
counting her money, which the grenadier eyes with so much wishfulness,
is the mistress of the inn; and is introduced to shew us that the general
attention of all ranks of people is fixed upon that saint-seducing object,
money ; she sits upon the head of an old ship, fixed at the door, as is
commonly seen at public-houses, which represents a lion ready to swallow
a flower-de-luce, (the French arms) ; emblematical of the natural animosity
that constantly subsists between England and France. As this scene would
be imperfect without some eating and drinking, which is the very life of
parliamenteering, our author has given us two men hard at it, in the larder ;
one tearing a fowl to pieces with his teeth, and the other playing away
upon a buttock of beef. On the opposite side of this plate are two ale-house
politicians, a barber and a cobler, who, with a total ignorance of men and
measures, are settling the affairs of state, and planning sieges with half-
pence and pieces of tobacco-pipe. As in the first plate the persons present
wore only the cloke of reality, in this they shew themselves absolutely in
earnest. The people having here assembled to break the windows, tear
down the sign, (which one is sawing through on the top) and demolish
the house, opened by the contrary party ; and so resolute are they in their
determinations, as even to dare the discharge of a gun ; so headstrong and
ungovernable is an English mob.

In this state of tumult and dissipation the time is spent ’till the day of
election, when every agent is supposed to head his party, and march into
town with a formal procession ; the bells ringing, music playing, streamers
flying, and people shouting. It is almost impossible to conceive the noise,
the \hurry, the bustle and joyous confusion of the populace, e<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>