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PREFACE

HE following lectures were delivered in French

at the Sorbonne, and in English at the Uni-
versity of Copenhagen, during the spring of 1911.
They have been revisetl and enlarged for publication.
Part of the last lecture appeared in the Revue de
Paris (July 1, 1911) under the heading Le “Gentle-
man” dans Shakespeare.

I take this opportunity to express publicly my
high appreciation of the honour done me by the great
institutions of learning above mentioned in their
invitations to address them, and also of the generous
courtesy with which I was received by their officers
and students.

The proofs of the volume have been read by my
colleagues, Professors Wendell, Kittredge, and Neil-
son. I am much indebted to them for this service,
and for their friendly criticism.

W.H.S.

East Hill

Peterborough, N. H.
October, 1912
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INTRODUCTION

HIVALRY is less an institution than an ideal.

This fact is set forth clearly by Léon Gautier
in hisdistinguished book, La Chevalerie. An eminent
English critic, John Addington Symonds, has written
to the same effect:*

«Chivalry is not to be confounded with feudalism.
Feudalism was a form of social organization based
upon military principles. Chivalry was an ideal bind-
ing men together by participation in potent spiritual
enthusiasms. Feudalism was the bare reality of me-
diaeval life. Chivalry was the golden dream of pos-
sibilities which hovered above the eyes of mediaeval
men and women, ennobling their aspirations, but
finding its truest expression less in actual existence
than in legend and literature. The pages of feudal
history tell a dismal tale of warfare, cruelty, oppres-
sion, and ill-regulated passions. The chivalrous ro-
mances present sunny pictures of courtesy and gen-
erosity and self-subordination to exalted aims. It is
always thus. The spirit wars against the flesh, the
idea against the fact, in the lives of nations as well
as of individuals. Christianity itself, in theory, is far
different from the practice of the Christian com-

monwealths. Yet, who shall say that the spirit in this

® Wherever an asterisk occurs in the text, a note will be found at the end
of the book.
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INTRODUCTION 5

goods; to be courteous to the vanquished; to redress
wrongs; to draw his sword in no quarrel but a just
one; to keep his word; to respect oaths; and, above
all things, to protect the helpless and to serve women.
The investiture of a knight was no less truly a con-
secration to high unselfish aims for life than was the
ordination of a priest.”

The precepts of mediaeval chivalry were never
kept distinct from those of mediaeval Christianity;
on the contrary, the former were carefully fashioned
to make the latter prevail. As a result, early writers
on chivalry strongly insisted that a knight should
possess certain virtues, such as mercy, meekness, and
pity, in addition to loyalty, faithfulness, and truth,
which are an essential part of any Christian code.
They called upon the “brave conquerors” of past
days to wage as fierce an inward war on the Seven
Deadly Sins and “the huge army of the world’s de-
sires,” as to oppose with all their might the enemies
of the Faith. “The history of chivalry,” said Baron
Kervyn de Lettenhove, “is naught else but the pic-
ture of the admirable influence exercised by litera-
ture, in the name of religion and civilization, on the
violent and brutal passions encouraged and propa-
gated by war. If Froissart and the other chroniclers
or poets of his time admire and exalt chivalry so
highly, it is because they perceive that in subjecting
kings themselves to the duties of chivalry, and in
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origin, and how, thus modified, it still determines
our standards for a “gentleman.” .

The four writers to whom I have referred are
Chaucer, Malory, Spenser, and Shakespeare—the
chief writers of their times who have had a perma-
nent influence on the sentiments of the English race.
They are as unlike as could well be in style and tem-
perament; but they have this in common, to the
advantage of our grouping, that they all loved chiv-
alry sincerely, with glad recognition of its noble aim.

Chaucer’s.attitude towards chivalry one may de-
fine as pragmatic, Malory’s as romantic, Spenser’s as
esoteric, and Shakespeare’s as historic. If these dis-
tinctions are just, they imply a large variety in the
presentation of the theme, a striking diversity in
emphasis on its salient features, a splendid manifes-
tation of its power of appeal.
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CHAUCER

HATUCER, while he lived, won the hearts of

his fellow men. Faithful disciples called him
«master,” with evident joy. “My master Chaucer,”
wrote Lydgate, “was the ground of well-saying. No
one old or young in his day was worthy to hold his
inkhorn. Yet never in all his life did he hinder an-
other’s  making.” Though he found full many a spot,
he would never grumble, or pinch his praise, but al-
ways said the best, suffering goodly of his gentleness
full manya thing embraced withrudeness.” “O master
dear and father reverend!” exclaimed Occleve, with
like sincere emotion; “from thee I was wont to have
counsel and rede. Thou wouldst fain have taught me,
but I was young and learned right naught.” « With
heart as trembling as the aspen leaf,” he openly
bewailed the poet’s death. “Queen of Heaven!” he
prayed, “be thou his advocate.” «“ As thouwell know-
est, O blessed Virgin! with loving heart and high
devotion, in thine honour, he wrote full many a line.
Make known now unto thy Son how he thy servant
was, Maiden Mary, and let his love flower and fruc-
tify.” Chaucer’s personal qualities drew men unto
him. His gentleness, based upon his loving heart and
high devotion,made him honoured and beloved. Like
his own Clerk, gladly would he teach. He loyally
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CHAUCER 13
attention on the doings of the Black Prince, Sir
John Chandos, Sir Walter Manny, and various other
knights, who, as Froissart states, were “reputed sov-
ereigns in all chivalry,” and urge him

to comune with [every] gentil wight
Ther he mighte lerne gentilesse aright.

It was probably he who brought it about that Geof-
frey started his career at court.*

Unfortunately, Chaucer has left us no account of
his boyhood, as Froissart did, and we have no posi-
tive information concerning him before 1857. Im-
portant records, however, show that he was then
a page in the household of the handsome Lionel,
Duke of Clarence, and his charming wife, Elizabeth
of Ulster, ward of the queen, who had been mar-
ried as children, and were now hardly older than the
poet himself. “It would appear,” said Dr. Bond, who
first called attention to these records, that Chaucer
“was at that period at Hatfield in Yorkshire; that
he was present at the celebration of the feast of
St. George, at Edward III’s court, in attendance on
the Countess, in April of that year; that he followed
the court to Woodstock; and that he was again at
Hatfield, probably from September, 1857, to the end
of March, 1858, and would have witnessed there
the reception of John of Gaunt, then Earl of Rich-
mond. We may infer that he was present at that



www.libtool.com.cn



CHAUCER : 15

impression on the young man. And soon he was
himself to participate in actual war.

The Dauphin having rejected the agreement made
by his father, King John was imprisoned, and all
Englishmen between the ages of sixteen and sixty
were commanded to make ready to join Edward in
war against France. Immense stores of provisions
were quickly collected, and in October, 1859, a bril-
liant army set forth, crossed the Channel, and pro-
ceeded to Rheims and Paris.

Like his Squire, Chaucer now journeyed in arms
through Artois and Picardy. Unluckily, he was taken
prisoner in a skirmish near Rethel, but was ransomed
soon after by the king, who paid a considerable sum
to this end. He was probably with the army on the
eighth of May, at the signature of the Treaty of
Brétigny, by which Edward renounced his claim to
the throne of France. He was in Calais when King
John, now set free, came there to meet Edward, and
he participated in the fortnight of fétes that followed.
From his deposition in a law-suit later, we are certain
that at this time he was observant of heraldry.

Tower'd cities please [ him] then,

And the busy hum of men,

When throngs of knights and barons bold
In weeds of peace high triumphs hold,
With store of ladies, whose bright eyes
Rain influence, and judge the prize
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and the Duchess Blanche closed a very significant
period in the life of Chaucer. He was then nearly,
if not quite, thirty years old. By this time the chief
features of his personality were undoubtedly fixed.

We are happy to have Froissart’s help in deter-
mining the atmosphere of Philippa’s court. The
young Flemish writer had journeyed there in 1861,
bearing with him a rhymed chronicle of the wars of
the period, of which he says: “I presented the vol-
ume to my lady Philippa of Hainault, noble Queen
of England, who right amiably received it, to my
great profit and advancement.” “God has given me
so much grace,”he elsewhere states,*that I have been
of the household of King Edward and the noble
queen his wife, my lady Philippa of Hainault, whose
clerk I was in my youth and whom I served with
fair ditties and amorous treatises.” “ For the love of
the noble and valiant lady whom I served, all great
lords, kings, dukes, counts, barons and knights, to
whatever nation they belonged, loved me and saw
me willingly.”

“Tall and upright was she,” writes Froissart, “wise,
gay, humble, pious, liberal and courteous, decked and
adorned in her time with all noble virtues, beloved
of God and of mankind.” In the Fair Boscage of
Youth* where he singles out several of his former
friends for praise, he begins with her; for, as he states,
she “created and made” him. Next to Philippa in the
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I saw hir daunce so comlily,
Carole and singe so swetely,
Laughe and pleye so womanly,
And loke so debonairly,

So goodly speke and so frendly,

That certes, I trow, that evermore
Nas seyn so bligful a tresore.

Blanche was trained by Philippa, and it is be-
lieved that the two were exceptionally sympathetic.
They died within a month of each other, and were
inevitably associated in the poet’s memory. When,
then, he was called upon by John of Gaunt, a living
patron, to commemorate the loss of Blanche, and
undertook, in the Book of the Duchess, to describe
an ideal gentlewoman, he could hardly have failed to
think not only of her, but also of her beloved guide.
The epitaph on Philippa’s tomb, after a description
of her virtues, closes with the words: ““Learn to live.”
It appears as if it were particularly from Philippa,
whom all in her time proclaimed “the Good,” that
the pure in heart at the English court learned to live.
Probably from her Chaucer first gained that profound
respect for good women which is manifest in all his
works.*

For several years subsequent to Philippa’s death,
Chaucer and his wife remained closely attached to
the court, both probably in the employ of John of
Gaunt and his new duchess. In 1874, on St. George’s
Day at Windsor, when as usual the Knights of the
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I
Ir we review Chaucer’s productions up to this point
in his life, we shall find that they exhibit him as a
man of pure, idealistic character.

“His earliest extant complete poem,” the so-called
4. B. C., which is said to have been written for the
Duchess Blanche, reveals whole-hearted devotion
to the “almighty and most merciful queen,” gentle
yet glorious, mother of Our Lord. It is significant
that this prayer is all that the poet extracted from
the Monk Deguilleville’s ponderous allegory Te
Pilgrimage of Human Life, and that he heightened
the effect of his original by new thoughts finely
phrased. It is also significant that one of the chief
passages in Dante which appealed to him was the
Invocation to Mary at the close of the Paradiso.
Chaucer was drawn to it not only because of its
great beauty of expression, but also because of his
sympathy for the feeling there enshrined. Both he
and Dante adored the Virgin because in her mercy,
goodness, and pity were “assembled with magnifi-
cence.” She had borne the Son of Man within the
“blissful cloister” of her sides. Chaucer understood
well the mystical devotion of St. Bernard, to whose
hymns in Mary’s honour he refers with applause.
He makes his heroine Constance tenderly appeal to
her for help in lonely grief:
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The“ victorious tree”onwhich He, “the whiteLamb,”
hung, is the “protection of the true;” through it Con-
stance was saved from manifold distress. The portrait
which Chaucer draws of this princess of Rome, wife
of King Alla of Northumberland, is that of an ideal
character in his own eyes:
' In hir is heigh beautee, withoute pryde,

Yowthe, withoute grenchede or folye ;

To alle hir werkes vertu is hir gyde,

Humblesse hath slayn in hir al tirannye.

She is mirour of alle curteisye;

Hir herte is verray chambre of holinesse,

Hir hand, ministre of fredom for almesse.

Constance patterned herself on the blissful Mary,
holy and benign. The “common voice” declared that
it would have been well if she, “to reckon as well her
goodness as beauty,” had been queen of all Europe.

In the Clerk’s Tale, Chaucer again described a
young wife of singular nobleness. Griselda was a girl
of lowly station, with whom a marquis of Lombardy
fell in love. His followers wished him to make a dis-
tinguished match; but in his heart he so commended
Griselda’s womanhood and virtuous beauty, her dig-
nified mien and filial devotion, the absence in her of
“likerous lust” —

Jor she wolde vertu plese,
She knew wel labour, but non ydel ese—

that he determined to marry her on whom his heart
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high-wrought nature of the narrative by some iron-
ical comments:

Buwt o word, lordinges, herkeneth er I go:—

It were ful hard to finde now a dayes

In al a toun Grisildes three or two;*

For, if that they were put to swich assayes,

The gold of them hath now so badde alayes

With bras, that thogh the coyne be fair at yé,

It wolde rather breste a-two than plye.
The poet’s constant references to conditions at the
time of his writing his several works (not to his own
timein general,—the fourteenth century,—as we are
too prone to say without reflection) are very signifi-
cant. His youthful training, as well as his tempera-
ment, was idealistic. In his early years he was sur-
rounded by ladies whom he could praise unstintedly
for their goodness and patience. But history does not
reveal many such in prominent places in the last
quarterof the century, when, on thc contrary, women
abound of the type of Alice Perrers and Kate Mor-
timer, women more like Lady May and the Wife of
Bath. There is in Chaucer a steady comparison of the
present with le bon vieux temps, which was to him
the happy era of Edward III’s vigour and Philippa’s
beauty, when the king won brilliant victories and
was faithfully devoted to his queen.

By too exclusive consideration of the gaiety of

Chaucer’s work, many readers have failed to regard
sufficiently the underlying seriousness of his charac-
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“The wise,” adds Froissart, “noted the great evils
that might be born and come; to them the fools
paid no heed.” Chaucer was surely among the wise,
as all will admit who read his ballade Lack of Sted-
Jastness, in which he too laments that “the world
[had] made a permutation from right to wrong, from
truth to fickleness.” Sadly he affirms that a man’s
word is no longer felt to be an obligation; truth is
put down; pity is exiled; no man is merciful; and
finally he implores King Richard to cultivate chiv-
alrous attributes:

O prince, desyre to be honourable . . .
Dred God, do law, love trouthe and worthinesse,
And wed thy folk again to stedfastnesse.

One of Chaucer’s most impressive poems is a
“Ballade de Bon Conseil,” entitled Tvuth. “Flee
from the press, and dwell with soothfastness;” “tem-
pest thee not all crooked to redress;” “work well thy-
self, that thou canst others rede;”—these are words
of counsel that he spoke with conviction, revealing
his own creed.

That thee is sent, receyve in buxomnesse,

The wrastling for this worlde axeth a fal.

Her nis non hoom, her nis but wildernesse.

Forth, pilgrim, forth! Forth, beste, out of thy stal!
Know thy contree, look up, thank God qf al;
Hold the hye wey, and let thy gost thee lede:

And trouthe shal delivere, hit is no drede.
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sphere. Throughout his career, the poet was thrown
into intimate contact with the highest of rank in
the realm, and was plainly happy in that environ-
ment. His temperament made him a glad witness of
pageants, a genial companion of men of the world,
a gracious friend of ladies, and a sympathetic lis-
tener to all who related adventures or feats of war.

Chaucer was lucky to be born amid the splen-
dours of the reign of Edward III, in the halcyon
days of English knighthood. Unquestionably there
was much artificiality and affectation in the outer
manifestations of chivalry in England, as elsewhere,
~ at that time. Edward III may justly be accused of
vainglory in his confident emulation of King Arthur.
The elegant Order of the Garter was a far cry from
the practical crusading orders of an earlier age. Per-
sonal ostentation and pride characterized notable
warriors of the period. There was mainly vanity in
the new pursuit of heraldry. Yet, notwithstanding
this, the era of Chaucer’s youth makes a strong ap-
peal to the manly. It was certainly not one of mere
make-believe, but of vigorous and effective under-
takings. Chivalry then, as men of the day them-
selves felt, had reached its height, and shone with
unsurpassed brilliance. Froissart believed that dur-
ing the fifty years of which he wrote in his chronicle
more “feats of arms and marvels” had taken place
in the world than in three hundred years before.
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T'routhe and honour, fredom and curteisye.
Ful worthy was ke in his lordes werre,
And therto hadde he riden (no man ferre)
As well in Cristendom as hethenesse,

And ever honoured for his worthinesse.

And evermore ke hadde a sovereyn prys.
And though that ke were worthy, he was wys,
And of his port as meke as is a mayde.

He never yet no vileinye ne sayde,
In al his lyf, unto no maner wight.
He was a verray parfit gentil knight.

While considering the features of this portrait, it
is well to know that they are not unique. Without
in the least assailing the poet’s originality, but rather
with the idea of emphasizing his genius for improv-
ing the already excellent, it may be pointed out that
Chaucer's words resemble closely those used by
Watriquet de Couvin to describe his patron, Gau-
chier de Chétillon, Constable of France, who died in
1829.* The standards of chivalry being universal,
one or several of the phrases used by Chaucer can be
paralleled in many other works; but nowhere else,
so far as known, is there a continuous description
which can so reasonably be offered as the source of
his conception. Watriquet was one of the most not-
able poets of Hainault, Queen Philippa’s home when
she became King Edward’s wife. He certainly occu-
pied a position of dignity in Gauchier’s circle, for
he addresses the lords and ladies about him with
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“Trouthe and honour, fredom and curteisye” is
the exact equivalent of courtoisie, honneur, et lar-
gesce et loiauté, Strangely enough, Chaucer never
uses the word “loyalty,” though it is common in
other fourteenth-century English writers;* for it he
always writes “trouthe.” “ Fredom,” of course, signi-
fies largesse, generosity. The passage—<never was
[he] so full of anger that there issued from his mouth
a word of vileinye; his port was meek, more than
[that of] a lady or a maid”—is identical in substance
with Chaucer’s memorable words regarding the
Knight’s attitude toward others. Elsewhere Watri-
quet states that Gauchier was doux comme un pu-
celle. This gentilz connestable, trés gentilz prince, was,
he explains, en parfaite honneur nourris, trés parfait
in largess; in his heart sprang the fountain of par-
JSaite courtoisie. Gauchier also was & “verray parfit
gentil knight.” Whether or no Watriquet’s portrait
influenced Chaucer’s, the claim of the latter to real-
ity is strengthened by the fact that it is parallel to
one of an actual personage in the author’s age.

An additional feature in Chaucer’s description
which is significant as exhibiting the Knight’s char-
acter, lies in the statement regarding his equipment:
““His horses were good, but he was not gay.” No critic
has failed to notice how Chaucer makes his effects
in description by contrasts. What the Knight was not
is as striking as what he was. “He was not gay,” just
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by Zachariah the proplet, ‘I will confound the riders
of such horses.” These folk take little regard of the
riding of God’s Son of Heaven, and of His harness
when He rode upon an ass, and had no other har-
ness but the poor clothes of His disciples; nor do
we read that ever He rode on other beast. I speak
this for the sin of superfluity, and not for reasonable
honesty, when reason it requireth.”

It deserves, in truth, special notice how much
Chaucer’s portrait of the ideal Knight resembles in
fundamental nature his portrait of the ideal Parson.
“Rich in holy thought and work,” though lowly of
estate, the Parson was as faithful a knight of peace as
his higher-born' companion a knight of war. Many
times in adversity he had proved himself worthy of
his Master in Heaven. He fulfilled in his own do-
main every demand of chivalrous precept—*trouthe
and honour, fredom and curteisye.” He too “waited
after no pomp or reverence.” By his own demeanour

- he commended his profession.* Both the Parson and
his brother the Plowman, because they followed so
closely in the footsteps of Christ, Chaucer pictures as
“gentles of honour;” they had “gentilesse of grace.”

We fail wholly to realize the significance of Chau-
cer’s exaltation of the Knight, if we do not observe
that he was not simply a man of great physical cour-
age and brilliant achievement in war,but the embod-
iment of very high spiritual excellence. “Blessed are
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The Knight bore arms honourably “in his lord’s
wars,” but these are not dwelt upon; he was less a
patriot than a fighter ““for our faith.” St. Louis would
have called him a preud’omme, according to his own
Christian interpretation of that word. «“Master Rob-
ert,” once said the great Crusader to the founder of
the Sorbonne, “I should wish to have the name of
preudomme [worthy man}, provided I were one. ..
for preud’ommie [worthiness] is such a great thing
and such a good thing that merely to name it fills
one’s mouth.” A preudomme, who believed in God
and the Virgin, the King carefully distinguished
from ordinary preus hommes, who merely showed
valour in fight. Of the latter, he pointed out, there
were many in Saracen as well as in Christian lands,
but to the former God vouchsafed the great benefit
and grace that He guarded him from mortal sin in
boly service. The preudomme’s prowess came to
him as a gift of God.* When such an one had gained
“sovereyn pris” in war, it was fitting that he should
promptly “do his pilgrimage;” on his return home
he should at once yield praise and thanksgiving for
the mercies of the Lord.

To Chaucer chivalry was a religion, and, in mat-
ter of chivalrous sentiment, he is a pronounced mor-
alist. His morality is not obtrusive, as is the case
with Watriquet and Gower; but it is there—con-
sciously, efficaciously, and (his countrymen in the
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gaze. The “gentle duke” Theseus, the “lord and gov-
ernor” of Athens, is described in terms that must
bhave reminded all of Edward III; and few could
read of the tender-hearted Hippolyta without think-
ing of Philippa. The queen interferes but once, and
that is to crave pardon for the young warriors whom
her husband —evidently prone, like Edward, to sud-
den wrath—had impulsively condemned to death.
The scene is one of great charm, and worthy to be
set alongside of that memorable one at Calais, when
Philippa, as described in a familiar chapter of Frois-
sart, obtained pardon for the rich burgesses of the
city, who knelt before the irate Edward, clad only in
their shirts, with halters about their necks, to save
their fellow citizens from destruction.* As Chaucer
never tires of saying: “Pity runneth soon in gentle
heart.”

Of the two lovers of Emelye, the poet evidently
portrays Arcite with more favour than Palamon.

Half s0 wel biloved a man as he

Ne was ther never in court, of his degree;

He was so gentil of condicioun,

That thurghout al the court was his renoun.
Arciteisalmost quixotically generous. The most strik-
ing example of his sense of honour is where he
refuses to take any advantage of his ferocious rival,
who had just denounced him as a false, wicked trai-
tor, his mortal foe, and threatened him with death.
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For trusteth wel, that dukes, erles, kinges,
Were gadered in this noble companye,
For love and for encrees of chivalrye.

After having enumerated the armour that the
combatants wore (most of it of quite recent con-
trivance), the poet, seeing the humour of the anach-
ronisms, remarked slyly: ““There is no new guise that
is not old.” Well aware of what he was doing,* and
with deliberate intent of arousing greater interest
by making his characters as much as possible like
those whom his readers knew, he so altered the mise
en scéne as to give us a valuable picture of the outer
chivalry of his own time, substantiated as true by all
sorts of evidence.

The moral discourse, moreover, at the end of the
tale, on the text,““The king must die as well as the
page,” is in curious accord with the sentiments of the
poem composed in French by the Black Prince to
be placed on his tomb. And the memorable speech
which follows, in which Theseus declares that it is
very much better for a knight to die in his excellence
and flower “than when his name has grown pale by
age” and “all forgotten is his vassalage,” might have
been uttered by the ghost of Edward III delivering
a warning. In any case, it offered the only consolation
the people had for the death of the Black Prince;
and of the Black Prince, preudomme et en faits et
en dits, la fleur de chevalerie, le prince qui ot coer
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“high style.” We may feel confident that he admired
no more than Hotspur a popinjay knight. While
recent investigations have shown that chivalric cus-
toms in Flanders in Chaucer’s day were particularly
susceptible to mockery, there were also many so-
called knights in England who counterfeited valiant
heroes of the time and type of the Black Prince, as
an ape, or “as craft counterfeiteth kind.” For such
Chaucer had no respect.

One should note particularly that the only person
who is mentioned in the Prologue as an attendant. of
the Knight and Squire was a Yeoman. The poct. was
evidently proud of this Yeoman, whom he deseribes
sympathetically in his green suit, with peacock ar-
rows at his girdle, with a mighty bow in his hand.
And he might well have been! The English archer-
yeomen were the real victors at Crécy and Poiclicrs,
The French nobilityin their self-confidence disdnined
the support of unhorsed warriors; the Fnglish wel-
comed them to their cause, and fought willingly at
their head. It was very English of Chaucer to in-
troduce the Yeoman in this way. If it was might
of the commons, as Langland said, that made the
king reign, it was might of the ycomen that made
the knights win. Chivalry in England, the commons
believed, should justify itself to gain their support.
Chivalry in England was democratized, and it there-
fore lived.
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Tabary, in explaining to Saladin, his conqueror, the
significance of a knight’s baptism, resembling that of
a child:

Sire, tout ensement devex

Issir sans nule vilonnie,

Et estre plains de courtoisie ;

Baigwicr devez en honeste,

Ewn courtoisic et en bonte,

E: fere amer a toutes genz.*

To this end—that of being worthy of all men’s
love—an aspiring, chivalric youth was encouraged to
seek straightway the love of a particular lady. The
Squire had shown his prowess in war, “in hope to
stand well in his lady’s grace.” He was “a lover and
a lusty bachelor.” Many similar figures meet us in
the pages of Froissart as actual combatants of the
period, but perhaps none is more conspicuous than
Sir Walter Manny, Knight of the Garter, who died
in 1872. As a youth he had accompanied Queen
Philippa when she left Valenciennes for London to
be crowned. “ At that time,” we read, “were great
jousts, tourneys, dancing, carolling, and great feasts
every day, the which endured the space of three
weeks.” After they were ended, most of the bride’s
company returned, but Walter Manny “abode still
with the queen, and was her carver, and after did
many great prowesses in divers places.” “Let me
never be beloved with my lady, unless I have &
course with one of these followers,” he once ex-
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about “ Love’s folk,” furthering, not despising them;
though he was not among those whom Love cared
to advance.

Chaucer refers more than once to his own experi-
ences of love, but that we cannot take his statements
literally is, of course, clear. It is noteworthy that in
describing his own lovesickness he uses the same
extravagant phrases that the characters of his stories
do: he cannot sleep; he has no feeling in anything;
he is in dread to die; he is distraught with fanta-
sies; and this sickness has lasted for eight years. Al
. French poets of the period seem to have had similar
experiences, and led & “cruel life unsoft.”

There is no question that Chaucer knew well the
ways of courtly lovers. He gives us interesting side-
lights on them in the House of Fame, even alluding
to the peculiar vows that it was then the chivalrous
custom to make.* But Chaucer, always extremely
sensitive to insincerity, and always alive to the ridic-
ulous, always (good practical Englishman that he
was) & believer in common sense, sedulously avoided
the rhetorical excesses of the love poets of his age.
“Why,” he asks, “should I speak more quaintly,
or pain myself to paint my words to speak of love?
It will not be. I can naught of that faculty.” Very
seldom indeed did Chaucer write fantastic verse. «I
do,” he says, “no diligence to show craft, but only
sentence [sense].” In like manner, there is nothing
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by a tercelet who “seemed to be the well of all gen-
tilesse,” but he turned out to be a hypocrite, “full
of treason and falseness,” and had basely neglected
her for a common bird whom he had met in another
land where he was obliged to go “for his honour.”

This poem, animated by the same moral thought as
his Queen Anelida and False Arcite, desls veiledly,
it may be, with an actual happening to one whom
Chaucer knew; but that is too long a subject to
broach here. The main thing is the author’s exposi-
tion of what must have been one of the greatest diffi-
culties of chivalrous love-service! “Men love by their
very nature newfangleness,” says the poet, “and
often no gentleness of blood may them bind.” Herein
lay his personal grief; sometimes the word of a born
gentleman was no better than that of men in gen-
eral; sometimes his love was as low as a churl’'s.*
Chaucer’s address to Tarquinius, the seducer of Lu-
crece, shows clearly his manner of thought:

Tarquinius, that art a kinges eyr,

And sholdest, as by linage and by right,
Doon as a lord and as a verray knight,
Why hastow doon dispyt to chivalrye ?
Why hastow doon this lady vilanye ?
Allas! of thee this was a vileins dede !

These lines exhibit his peculiar method of mod-
ernizing the sentiments of ancient story, but still
more his insistence on chivalry as a superior code
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land “to seek in arms worship and honour.” But
Chaucer’s choice of the tale and its juxtaposition
in the general group are significant as showing the
teaching he desired to impress. Though he often
dwells wittily, in a clerkly, after-dinner mood, on the
temptations of sex, the poet always seems glad to
pay tribute, as in the Squire’s Tale, to the “truth
that is in women seen.” Here we have another lady
whose colour was true blue. And happily she is wed-
ded to one equal to her in fidelity. The knight
Arviragus is “the flower of chivalry”—not merely
a “worthy man of arms,” but a perfect lover, a de-
voted servant of his lady, without jealousy, with-
out suspicion—and his wife Dorigen is a mirror of
wifely chastity, sad in his absence, joyful on his re-
turn. But in her circle was a young squire, of whom
no harm is said, save that he had the misfortune to
fall in love with this noble wife, and the indiscretion
to try to win her love in return. This squire Aurelius
is painted sympathetically, like the Squire in the
Prologue. But he was young, poetic, sensitive, and,
as became a person of his sort, a ““servant of Venus.”
According to Continental ideas of the “gay science,”
there was only merit in his devoting himself assidu-
ously to a married lady. Aurelius, however, recog-
nized that it would be “churlish” to keep Dorigen
to a promise she had no desire to fulfil. He was so
deeply impressed by the sincerity of her love for her
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Troilus and Cressida is far from being, as some
think, a light-hearted narrative of erotic impulse, &
comic tale of how a pandar helped a friend to satisfy
sensual desires, a cynical exposure of the instability
of an amorous woman. It is at bottom an earnest pre-
sentation of the circumstances and effects of idealis-
tic passion, a revelation of the way chivalric fidelity
may ennoble a gentleman and unchivalric disloyalty
bring a lady to scorn, & solemn plea for perfect devo-
tion and inviolable truth in relations of love.

The hero Troilus first appears on the scene with
a company of gay young knights and squires, but,
unlike them, shows indifference to ladies. “There
was not a man of greater hardiness than he, nor
more desired worthiness;” he had “excellent prow-
ess;” but he did not hold lovers in reverence; he
thought they worshipped Saint Idiot. He was scorn-
ful, haughty, and vain. Then suddenly he was over-
whelmed by the sight of Cressida, and his whole
being changed through “the fire of love.”

Dede were his japes and his crueltee,
His heighe port and his manere estraunge,
And ech of tho gan for a vertu chaunge.

In the field against the Greeks, he was like a lion;
but in the town his manner was so goodly that
“every one loved him that looked on his face.”
When, after a combat, he returned to the city with
his armour smashed and hewn, “and aye the people
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She was angelic in native beauty, with voice melo-
dious, simple, womanly, and wise. “ Her goodly look-
ing gladdened all the press;” “never lacked her
pity;” she was “gracious to do well,” both “of young
and old full well beloved.” Chaucer did not regard
it as a crime in her that she yielded to Troilus. He
makes it clear that she knew what she was doing in
going to the first meeting with her lover at Pan-
darus’ house. Love had his dwelling “within the
subtle streams of her eyes.” Troilus had been over-
come by it, and she loved in return. But Cressida
proved untrue—therein lay her grievous sin. To be
unfaithful to one who had done no wrong, who was,
as she declared, a “sword of knighthood, source of
gentilesse,” was an unpardonable offence. AsChaucer
portrays her, Cressida had no excuse for her infidel-
ity, and she offers none. Her sorrowful lament at the
end is all because she herself lacked truth. Troilus
had refused to believe in her weakness as long as he
could, and when at last he knew all, he simply said:
“Alas! your name of truth is now fordone, and
that is all my ruth.” It was past his understanding.
“¢0 God!’ quoth he, ‘that oughtest take heed to fur-
ther truth.’” The poet was similarly moved, and him-
self prayed: “Every lover in his truth advance;”
“keep them that be true.”

In T'roilus Chaucer is plainly under the influence
of the Italians,* pondering, as deeply as his mind
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Benigne love, thou holy bond of thinges,

Whoso wol grace, and list thee nought honouren,

Lo, his desire wol flee withouten winges.
The idea of love as the “holy bond of things”
Chaucer took from Boethius. “Love,” said the lat-
ter, “holdeth together people joined with an holy
bond, and knitteth sacrament of marriages of chaste
love; and love enditeth laws to true fellows. O! weal-
ful were mankind, if that same love that governeth
heaven governed your courages!” Boethius always
helped to dignify Chaucer’s thought.

T'roilus is incomparably more uplifted than the
Filostrato, on which it is based. A difference in tone
is manifest throughout the works, but most nota-
bly at-the end, where Chaucer replaces Boccaccio’s
worldly advice: ““Control evil appetite; believe not
all women,” and the like, by lofty spiritual pleading.
He implores all the young and fresh to turn their
thoughts from worldly vanity to God, and love Him,
who for love died for them.

For He nil falsen no wight, dar I seye,
That wol his herte al hoolly on Him leye.

And sin He best to love i3, and most meke,
What nedeth feyned loves for to sekef

Finally, with deep and genuine emotion, he appeals
to the “soothfast Christ” for mercy, begging Jesus,
for the love of His benign mother, to defend him
against visible and invisible foes, and make him

A\ N
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of his own. Though Chaucer had no narrow desire
to judge all foreigners by English standards, there
can be no doubt that he accepted these as his. He
was not intolerant; he was not prudish; but he hon-
oured virtue in women, and approved fidelity in
marriage bonds.

Near the end of T'roilus, he begs “every gentle
woman” to be not wroth with him because Cressida
was untrue. He was not responsible for her guilt.
He would, he asserts, more gladly write of the truth
of Penelope and good Alceste. Here he was looking
forward to the composition of the Legend of Good
Women. In the remarkable prologue to that poem,
he hints that he composed 7T'roilus because he was
“bidden of some person” whom he durst not “with-
say,” and thus protests his good intent:

Whatso myn auctour [ Boccaccio] mente,
Algate, God wot, hyt was myn intente,
To forthren trouthe in love and hit cheryse;

And to be war fro falsenesse and fro vyce,
By swich ensample ; this was myn meninge.

Afterwards he puts on Love’s lips these reproaches
for himself:

Than seyde Love, “a ful gret negligence
Was hit to thee, to write unstedfastnesse

Of woman, sith thou knowest hir goodnesse
By preef, and eck by stories heer-biforn;. ..
For of Alceste shulde thy writyng be,

Sin that thou wost that kalendar is she
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otherwise have seemed to merit, that of being an
encouragement of frivolity or a cloak for vice.
Chaucer reveals himself constantly as very sensi-
tive to the opinion of gentle folk. He labours the
point, when he permits himself to tell a coarse tale,
that he is doing it, not because he approves or even
likes the story, but because he feels bound to do so
in deference to truth. With emphasis he remarks:

The Miller is a cherl, ye knowe wel this;
So was the Reve and other many mo.

And we are left to draw our own conclusions as to
ourselves. Do we approve of the matter in the tales
of the Miller, the Reeve, and their crowd, then we
are of their type: we too are churls at heart|*
Chaucer does not picture any of his pilgrims as
squeamish, but there was, he makes clear, a limit to
their endurance. The gentles refused to hear the Par-
doner tell of ribaldry, but were all ready for “some
moral thing,” from which they might profit. Accept-
ing their rebuke, that ““full vicious man” brazenly pre-
pares to tell a moral tale. The situation was the oppo-
site with the poet. He shows us by himself that, while
one may recognize tales to be churlish and best suited
to the low-born, one may relate them and still be a
full gentle man. Yet we cannot conceive of Chaucer’s
Knight or Parson doing this under any circumstances.
They were ideal figures. The poet would have been the
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pilgrimage, while the churls treat each other roughly,
while they show contempt for various ecclesiastics
among them, they do not utter a disrespectful word
to or of a gentle in their midst. They show them
spontaneous, willing deference, even the burly Host,
though he did not care a straw for the gentilesse
of the Franklin, «“Epicurus’ own son,” who was not
thoroughbred. Harry Bailey offers a constant, un-
conscious foil to the gentles’ real quality. When the
Knight interrupts the Monk’s dreary tragedies, he
does it with grace and courtesy, as well as good rea-
son. But the atmosphere changes abruptly when the
Host, backing him up, undertakes to state his own
opinion. His first phrase is characteristically an oath.
Already the Parson had rebuked the Host for this
manifestation of his coarseness; and later, when he
tells his own tale, he dwells upon this sin: “What
say we eek of them that delight in swearing, and
hold it gentry or manly deed to swear great oaths?
And what of them that, of verray usage, cease not to
swear great oaths, all be the cause not worth a straw?
Certes, this is horrible sin.” The Knight and other
gentles avoided swearing noticeably. The Prioress’s
greatest oath was but by St. Loy.
[Se] peyned hir to countrefete chere
Of court, and been estatlich of manere,

And to been holden digne of reverence.
In curteisye was set ful much hir lest.
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directed to the eternal, universal question of true
gentleness, since sundry of those authors whom he
most admired had occupied themselves with the
problem, and it was congenial for him to consider.
In his early years he read, if no others, the discus-
sions in the Roman de la Rose, and later those of
Boethius and Dante.

Guillaume de Lorris, like various French writers
before him, at least as far back as Wace in the
twelfth century, declared that Vilonie fait & vilains,
but, aristocrat that he was in his attitude, he care-
fully avoided even implying the reverse: Gentilesse
Jait li gentilhomme. He felt that common people had
nothing to do with honour or courtesy.

Vilains est fel et sans pitié,
Sans servise et sans amitié.*

Jean de Meung, on the contrary, emphatically as-
serts: Nus n'est gentis s'il n’est as vertus ententis; and
in the long and straightforward examination of the
subject by Nature, which follows, he proclaims the
same democratic doctrine that Chaucer was later to
show forth, though with less defiance and asperity.
Unlike the great satirist by whom he was so much
influenced, Chaucer was a courtier himself; he loved
to associate with gentle folk; and he presented his
views without cynicism or vexation, in a mood of
compromise, void of offence.
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To do the gentil dedes that he can.
And tak him for the grettest gentil man.

Once again we find Chaucer establishing his con-
victions by the example of Boethius and Dante,
to whom, along with Seneca,* he here makes open
reference. The Purgatorio of “the wise poet of
Florence” furnished him the lines:

Ful selde up ryseth by his branches smale

Prowesse of man; for God, of his goodnesse,

Wol that of Him we clayme our gentilesse.
But we seem also to hear echoes of the Fourth
Treatise of the Convivio when he presents the prob-
lem as that of “such gentilesse as is descended out
of old riches.” Dante, with Frederick II’s views in
mind, repudiates the “false thought” that folk are
gentle “because of race which has long abode in great
wealth.” «I affirm,” he says, “that nobility in its
constituent essence ever implies the goodness of its
seat as baseness ever implies ill ... Gentleness is
wherever there is virtue.” “ He is not only base (that
is ungentle) but the very basest, who is descended
from good forbears but is himself bad.”

The same thought is expressed with peculiar
beauty in the canzone of Guido Guinizelli, already
referred to, which Dante himself so much admired:

The sun strikes full upon the mud all day;
It remains vile, nor the sun’s worth is less.
“By race I am gentle,” the proud man doth say:
He is the mud, the sun is gentleness.
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It is not without significance that he speaks of the
“gentilesse” of “the courteous Lord Jesu Christ,”
and contrasts it with the “vileinye” of the Devil. He
dwells earnestly on the danger of pride in gentry,
pointing out that “oftentimes the gentry of the body
steals away the gentry of the soul.” “Forsooth,” he
declares, “one manner of gentry is to be praised,
that which apareleth man’s courage with virtues and
moralities and maketh him Christ’s child. For trust
well, that over what man sin hath mastery, he is a
very churl to sin.” The poet plainly believed that
true gentleness is informed by grace. It comes, he
says, “from God alone.”

This study of Chaucer has aimed to bring to view
an important feature of his work which has been
singularly overlooked by most of his critics. If, as
Saint Augustine said, “we estimate a man not by
what he knows, nor by what he believes, but by what
he loves,” it must be clear that one of the chief bases
of our judgement of Chaucer henceforth should be
his attitude towards chivalry, since there is nothing,
perhaps, that he loved more. Had Chaucer not writ-
ten so many poems and tales of gentleness, as well
as of morality and holiness, he would certainly not
have won the reverence of the numerous “sage and
serious” men who have applauded him from his day
to our own.
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E now leave the domain of chivalry in life
for that of chivalry in romance. Passing thus
from reality to unreality, we pass, strangely enough,
from a poet to a soldier, and from verse to prose.
Turning from Geoffrey Chaucer in the fourteenth
century to Sir Thomas Malory in the fifteenth, we
take a step backward instead of forward, and occupy
ourselves with literature of a type almost outworn,
animated by exclusive aristocratic sentiment.
Apart from the language, and in so far as it is only
what it purports to be, a narrative of knightly ad-
venture, the Morte & Arthur might almost as well
have been written seventy years before Chaucer’s
birth as seventy years after his death. Yet inquiry
shows that*this noble and joyous book ”is more than
a simple “reduction” of early French romance, as is
generally believed. “ Notwithstanding it treateth of
the birth, life, and acts of King Arthur, of his noble
knights of the Round Table, their marvellous quests
and adventures, the achieving of the Sangreal, and
in the end the dolorous death and departing out
of this world of them all,”—it was evidently called
forth by the author’s anxiety regarding conditions in
England in his own day,and was intended to be influ-
ential for good and not merely entertaining then.
Malory makes no effort to conceal the fact that



www.libtool.com.cn



MALORY 77

their own present, which have concerned men little
since. On the other hand, we are no doubt attracted
to the work by a certain quaintness of style that only
the passing of years could produce; and the charm of
«far-off, bygone things” in romance, picturing a life
which we have now no duty to mend, draws us with
unalloyed winsomeness as it could not possibly have
done those who felt bound to consider the results
of that life when actually devoid of inspiration and
vitality. Above all, we see the book in a better per-
spective from the point of view of art.

The art of Malory’s work an injudicious reader,
even to-day, is apt to overlook. The writing seems
all so natural and simple, so lacking in rhetorical e ,../J-lc €
ornament, that one who is unobservant may readily
be deluded into thinking that little praise is due the
author. But let him compare the Morte & Arthur
with any other work of the same kind, ancient or
modern, let him attempt to improve on any good
passage that attracts him, and he will surely discover
that here is art that conceals art, here is distinction
that, forgetting itself, evades remark.

Malory’s book has been reproached with lack of
unity, not altogether without cause. Whoever reads
it as a whole, is certain to be bewildered by the
complexities of certain stories, and by the way the
numerous adventures in a single tale sometimes fol-
low one another in strange confusion. He will dis-
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of composing these. To English poets, in fact, the
Morte d Arthur has ever seemed a palace of mani-
fold dreams. From it one after another of them has
emerged greatly enamoured of old romance, eager to
perpetuate the aspirations that it reveals and evokes.
After Malory,

The mightiest chicfs of English song
Scorned not such legends to prolong.

It was a prejudiced pedant, Roger Ascham, who
in the sixteenth century uttered strong condemna-
tion of the Morte d Arthur, which, he asserted, was
“received into the prince’s chamber,” when “God’s
Bible was banished the court.” “The whole pleasure
of [it],” he said, “standeth in open manslaughter
and bold bawdry—in which book those be counted
the noblest knights that do kill most men without
any quarrel, and commit the foulest adulteries by
subtlest shifts.” Ascham far overshot the mark at
which he aimed. To be, like him, a hater of “papis-
try” did not really necessitate, as he seemed to think,
hatred of everything mediaeval —certainly not of
chivalry and the “matter of Britain,” the chief if
not the whole pleasure of which really consists in
its potent stimulus to idealistic endeavour. Milton,
though a Puritan, had better judgement, along with
finer poetic vision. How willingly his imagination
played about the scenes of Malory’s, as well as of
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character of the Earl. No better school for the future
author of the Morte d Arthur can be imagined than
a personal acquaintance with that Englishman whom
all Europe recognized as embodying the knightly
ideal of the age. The Emperor Sigismund, we are
informed on excellent authority, said to Henry V
‘that no prince Christian, for wisdom, nurture and
manhood, had such another knight as he had of the
Earl Warwick;’ adding thereto that if all courtesy
were lost, yet might it be found again in him; and so
ever after, by the emperor’s authority, he was called
the Father of Courtesy.”

In an almost contemporary history of Warwick’s
life,* from which the emperor’s remark is taken, War-
wick is presented very much as a knight of the Round
Table, and has romantic adventures which make him
seem akin to Sir Gareth, one of Malory’s favourite
heroes. On a certain occasion, when he was Captain
of Calais, “casting in his mind to do some new point
of chivalry,” he appeared at a great tourney on three
successive days, unknown, in different armour, and,
showing great prowess each time, won much honour.
On the third day, we read, the earl “came in face
open. .. and said like as he had in his own person
performed the two days before, so with God’s grace
he would the third. Then ran he to the chevalier
named Sir Colard Fymes, and every stroke he bare
him backward to his horse’s back. And then the
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Thomas 4 Kempis died in the same year as Sir
Thomas Malory. The Imitation of Christ was widely
known in England during the latter’s lifetime. If
Malory read it, he did so, we may be sure, with full
understanding and sympathy. He subscribes himself
at the close of his work, ““a servant of Jesu by day and
night.” In the Imitation and the Morte & Arthur we
view the departing splendour of the Middle Ages—

a magnificent afterglow.

For though the day be never so long,
At last the bell ringeth to evensong.

I

WHEN one considers the circumstances of Malory’s
life — his aristocratic lineage and profession of arms,
his training as a gentleman and a soldier, his experi-
ence of foreign and civil war, the vicissitudes of his
own fortunes, and finally, the fact that he wrote late in
life, probably suffering in prison, approaching death
—one understands better why the Morte & Arthur
is what it is: a work of retrospect, tinged with sad-
ness for the passing of the good old days; a work of
idealism, troubled with knowledge of miserable facts
daily divulged; a work of patriotism, written when
the land was being wasted by civil strife; a work of
encouragement to the right-minded, and of warning
to the evil-minded, among men of that class in which
the author lived and moved.
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brutal, to a degree that we nowadays find hard to
believe. Unbridled selfishness and insolence had a
natural issue in riot and disorder. Robbery and rape,
sacrilege, murder— every sort of foul crime by so-
called gentlemen—is openly chronicled. Suspicion
and uncertainty afflicted the nation.

To be sure, Commines, a contemporary historian,
pays England this tribute: “Now, in my opinion,
among all the kingdoms of the world with which
I am acquainted, that one where public affairs are
best treated, where the people suffer least violence,
is England; and there ill-luck and misfortune fall on
those who make war.” England was certainlynoworse
than France at the same time. In England, however,
as Commines observed with his usual acuteness, the
nobles who made war were those to suffer from it,
not only in life and fortune, but also—which is more
important for us now—in moral strength.

Even as, in his account of Arthur’s wars, Malory
endeavoured to establish pride in united England,
and to show the calamity of wavering truth and alle-
giance, so also, in the portrayal of good and bad
knights, he tried to promote the virtue of individ-
ual aristocrats, by whose example society might be
improved.

King Arthur he pictures as straightforward and
frank, with “a great eager heart,” ready to put his
own body into jeopardy when need called, bounti-



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



MALORY 99

ful to the avowed principles of their order, who then
kept these principles alive ? Where was the sanctuary
of that greatest of chivalric virtues, Truth? A short
poem of the time explains:

A4 man that showld of Truth tell,

With great lords he may not dwell.

In true story, as clerks tell,

T'ruth is put in low degree.
In ladies’ chambers cometh he not,
There dare Truth get no foot!

Though he would, he may not
Come among the high meiny.

“In England,” as Sir Walter Scott observed, «“it was
fortunately not so much the crown as the commons
who rose on the ruins 6f feudal chivalry.” In Eng-
land men of low degree have often illustrated chival-
ric character when great lords have acted like churls.

The reading of Malory shows that if nowadays
English-speaking people, high and low alike, respond
instantly to the call of fair play, this is merely a
part of their chivalric inheritance. Frequently it is
emphasized in the Morte d Arthur that there is “no
worship” in taking an opponent at a disadvantage.
We find Sir Lamorak interrupting an unequal strug-
gle, because, he said, “it was shame, four against
one.” “Fie for shame,” Sir Breuse is rebuked; “strike
never a knight when he is on the earth.” “Though
this knight be never so false,” said Pelleas about
Gawain, “I will never slay him sleeping; for I will
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ought to rest shatter yourselves in the full strength
of the wind and lose yourselves in the very place to
which ye have made so long a voyage. Verily the
knight Launcelot would not enter there with hoisted
sails; nor our most noble Latin Guido of Monte-
feltro. In truth, these noble ones lowered the sails
of the activities of the world; for in their advanced
age they gave themselves to religious orders, put-
ting aside every mundane delight and activity.”
Malory expresses his personal feeling frankly and
finely in the following words: “For like as winter
rasure doth always arase and deface green summer,
so fareth it by unstable love in man and woman. For
in many persons there is no stability, for we may
see all day, for a little blast of winter’s rasure, anon
we shall deface and lay apart true love for little or
naught, that cost much thing. This is no wisdom nor
stability, but it is feebleness of nature and great
disworship whosoever useth this. Therefore, like as
May month flowereth and flourisheth in many gar-
dens, so in likewise let every man of worship flourish
his heart in this world, first unto God and next unto
the joy of them he promised his faith unto, for there
never was worshipful man nor worshipful woman,
but they loved one better than another: and worship
in arms may never be foiled, but first reserve the
honour to God, and secondly the quarrel must come
of thy lady: and such call I virtwous love. But now-
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adays men cannot love seven night but they must
have all their desires, that love may not endure by
reason; for where they be soon accorded, and hasty
heat, soon it cooleth. Right so fareth love nowa-
days; soon hot, soon cold. This is no stability, but
the old love was not so. Men and women could love
together seven years, and no wanton lusts were be-
tween them, and tkhen was love truth and faithfulness.
And lo, in like wise was used love in King Arthur’s
days.”*

Guinevere was captious and unreasonable to her
lover, as well as unfaithful to her husband; Morgain
la Fée afflicted Ascolon by her “false lusts;” Vivien
deceived Merlin, who was “assotted” upon her; and
Ettard brought on herself the scorn of all ladies and
gentlewomen because of the pride she manifested
towards King Pelleas, who “chose her for his sover-
eign lady, and never to love other but her.” But, on
the other hand, there are many beautiful ladies in the
Morte d Arthur who seem the incarnation of gentle-
ness, devotion, and truth. Balin bitterly laments that
he interfered with the true love of Lanceor and his
lady Colombe: by accident he slew “two hearts in
one body,” for the lady “slew herself with her lover’s
sword for dole and sorrow” at his death. “I have
given,” avows Elaine, « the greatest riches and fair-
est flower that ever I had, and that is my maiden love
and faith.” She desired Launcelot’s presence “liefer
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They carry us forward also to Spenser’s transforma-
tion of Chaucer’s lines:

Al loss is less and less the infamy,

Thanm loss of love to him that loves but ome :

Ne may love be compelled by mastery:

For soon as mastery comes sweet love anon
Taketh his nimble wings and soon away is gone.

No English poet, however, has exhibited chivalric
love, based on truth and faithfulness, more charm-
ingly than Malory’s unknown contemporary, the
author of the Nut Brown Maid.

Though it be sung
Of old and young

That I should be to blame,
Theirs be the charge
That speak so large

In hurting of my name :
For 1 will prove
That faithful love

It is devoid of shame.

In your distress
And heaviness

To part with you the same,
To show all to
That do not so

True lovers are they none ;
For in my mind,
Of all mankind,

I love but you alone.

In an epoch when such a lyric as the Nut Brown
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\4

CrauUcer spoke of the Book of Launcelot as one
that “women hold in full great reverence;” he knew
Launcelot as a pattern of courtliness; but there was
another Arthurian hero for whom he had greater
enthusiasm—¢“Gawayne with his olde curteisye.”
Anyone who knows Gawain only from the Morte
d’ Arthur has contempt for him, since (with some ex-
ceptions, relics of the older presentation) he is there
pictured as envious, revengeful, merciless, a troth-
breaker, and light of love. Never was so great cal-
umny put upon a noble warrior. We can understand
it in Malory; but it seems nearly inexcusable that
Tennyson also should have vilified Gawain’s name;
and certainly this will be more and more counted
against him as a matter of serious reproach.

There exists in old English a considerable cycle of
poems in which Gawain is exalted, and always con-
sistently, as a knight of peculiar charm and nobility.
Of these we can here examine but one— Gawain
and the Green Knight.* The unknown fourteenth-
century author of this delightful work displays nar-
rative art of rare excellence. Gaston Paris called the
poem a jewel in our literature; but perhaps it will
always be best understood by Englishmen, so subtly
does it gratify their taste. The poet shows keen sen-
sitiveness to nature in all its English moods, the
dreary as well as the glad; he describes English land-
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scribing the care-free life of the gentle duke, father
of Rosalind.
In summer, when the shaws be sheen,
And leaves be large and long:
1t is full merry in fair forest
To hear the foulés song:

To see the deer draw to the dale,
And leave the hillés hee

And shadow ‘em in the leavés green,
Under the greenwood tree.

With what joy we repeat these words! They them-
selves are “full merry.” The author of Gawain and
the Green Knight describes a scene at merry Christ-
mas in merry England. The word “merry” is like-
wise ever on Malory’s lips. It is English to the core.
“Gay” to us savours of the salon; “merry” has the
perfume of new-mown hay in the fields—the fair
fields of a happy land. In England it is believed that
God made the country, and man made the town. To
the French France isdouce or belle,but to us England
is “old” or “merry;” and long vistas of national dif-
ference disclose themselves in these characteristic
adjectives of praise.

Like a true Englishman, Malory loved “the merry
month of May.” In a charming little chapter, in
which he likens true love to summer, he sings a paean
to “that lusty month,” which “giveth unto all lovers
courage;” “for like as herbs and trees bring forth
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The more to virtue and to worthiness,
Hearing rehearse his elders’ gentleness.*

In the fifteenth century the difference between 7no-
biles and ignobiles, between gentlemen and others,
was made more manifest than before by the privi-
lege, strictly denied all but the former, to use coat-
armour. In 1415, when Henry V was preparing for
his French campaign, he issued a proclamation that
no man should bear arms without proving by what
ancestral right or by whose gift he bore them, and
claims were to be submitted to officers appointed for
the purpose. Infringements on the rights of gentle-
men, or disputes that concerned them as such—dis-
putes of honour—were dealt with by the so-called
Court of Chivalry. This court was a very powerful
body in Malory’s time. By its authority, a knight
might be “degraded” for unbecoming conduct, and
his coat-of-arms reversed, after which he was consid-
ered as dead in chivalry; or he might have blots put
on his 'scutcheon —*“abatements,” they were called
—for all sorts of “ungentle” acts.

Malory nowhere gives a hint that there might be
any sort of gentleman in the land but one of station.
To him the gentleman is exactly the French gen-
tilhomme. The commons, or commonalty, are men-
tioned only a few times in his book, and never with
consideration. That he did not leave them out sim-
ply because they had little to do with knightly story
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to the Round Table. Arthur observes with gratifica-
tion that “he saith little, and he doth much more,”
and agrees to receive him; but he does not withhold
this significant remark: “I know none in all this
court, and he were as well born on his mother’s side
as he is on your side, that is like him of prowess and
might.”

Sir Gareth also came to Arthur’s court an un-
known young man, and at first asked Arthur for
nothing but to give him meat and drink for a twelve-
month. “ My fair son,” said Arthur, “ask better, I
counsel thee, for this is but a simple asking, for my
heart giveth me to thee greatly that thou art come
of men of worship.” Arthur could evidently tell a
gentleman when he saw him; but Kay, the crabbed
steward, into whose charge the youth was given,
believed him a “villain born” and set him menial
tasks. “ And so he endured all that twelvemonth and
never displeased man nor child, but always he was
meek and mild.” Soon afterwards he started on a
mission, to succour a lady in distress, accompanied
by a damsel-messenger, who reproached him all the
way for his low birth; but Gareth acted towards
her with such unfailing courtesy that finally she was
constrained to say: “O mercy, marvel have I, ...
what manner of man ye be, for it may never be
otherwise but that ye be come of a noble blood,
for so foully and shamefully did never woman rule
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eousness in his day. Because of just such men as he,
the English aristocracy has long been honoured, nay
beloved.

In England there has never been so definite a
cleavage between the different ranks of society as
exists on the Continent. In England noble birth sel-
dom ensures a title to others than the eldest born of a
family, and there are at present innumerable gentle-
men in the realm of better lineage than many of the
peers. This fact has been an endless aid to the main-
tenance of knightly ideals among the people at large.
Chivalry has not concerned the titled alone. Com-
moners and aristocrats alike have striven to exhibit
the noble qualities which Malory led them to admire
in the heroes of the Round Table. Through the
Morte & Arthur the whole nation has come better to
comprehend the virtue of chivalry—its beauty and
its holiness.
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I
“I NEVER look upon an author,” said Montaigne,
“be he such as write of virtue and of actions, but
I curiously endeavour to find out what he was him-
self.” There are certain aspects of Spenser’s career
which, for the better understanding of his attitude,
it is important to note.

He spent his boyhood in London—“merry Lon-
don,” he calls it, “my most kindly nurse.” London in
the second half of the sixteenth century was a re-
freshing, stimulating place in which to live, a city not
yet given over to Puritanism and business, to the
sombre and the dull. Elizabeth, “the fairest princess
under sky,” dwelt in this “fair Cleopolis,” and was
surrounded by admirers who believed with the poet
himself':

Well bescems all knights of noble name
That covet in th’ immortal book of fame

\ To be eterniz’d, that same to haunt,
And do their service to that sovereign dame,

That glory does to them for guerdon grant:
For she is heavenly born, and heaven may justly vaunt.

Spenser early felt the claim of social gaiety and court-
liness; he sawthem everywhere in public in his youth.
He also early learned what it meant for a nation to
be grave; he was born in the very year that Bloody
Mary ascended the throne; he was nineteen when the
dreadful massacre of St. Bartholomew occurred.
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Ormond-Hatton type, were open to the reproach of
effeminacy and corruption. They had listened to the
siren songs of “Circe’s court.” They sought too much ./
their own advantage, not the welfare of the state. And
he wrote with conviction the following manly lines:

7 Who-so in pomp of proud estate . . .

Does swim and bathes himself in courtly bliss,
Does waste his days in dark obscurity,
And in oblivion ever buried is;
’ Where ease abounds t is eath to do amiss :
* But who his limbs with labours, and his mind
Behaves with cares, cannot so easy miss.
Abroad in arms, at home in studious kind,
Who secks with painfil toil shall honour soonest find.

In woods, in waves, in wars, she wonts to dwell,
And will be found with peril and with pain;

Ne can the man that moulds #n idle cell

Unto her happy mansion attain:

Before her gate high God did sweat ordain,

And wakeful watches ever to abide ;

But easy is the way and passage plain

To pleasure’s palace : it may soon be spied,

And day and night her doors to all stand open wide.

In such a passage we hear rather the voice of Dante
or Brunetto Latini than of any Italian of the six-
teenth century@

There was, however, another side to the story,
which Spenser, quite as eagerly, wished no one to
forget.

Of court, it seems, men courtesy do call,
For that it there most useth to abound,
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better fortitude of patience and heroic martyrdom
unsung.”

Spenser naturally believed that “peerless poesy’
had its only fit home “in prince’s palace.” He wrote
chiefly for a restricted circle. When at work in Ire-
land, he persistently yearned for the court of Eng-
land, where, he deemed, were ‘“happy peace and
plenteous store, contented bliss”—as if these were
calculated to quicken imaginative fire. In England,
he then conceived:

The learned arts do flourish in great honour, ~
And poets’ wits are had in peerless price.

Spenser was at his wit’s end to see any merit in arts
unlearned, in poetry unbidden or untaught—such
was the short tether of his wit! He failed to con-
fess to so great barbarousness as human Sidney,
who never heard the old song of Percy and Douglas
that he found not his heart moved more than with
a trumpet. Spenser was not the poet of the careless
brook or wayward mountain stream. He praised
above all the springs of Helicon, while admitting
the value of a moral mill-race and a gentle moat.

v .\
IN his day, the poet tells us, the very walls and win-
dows of the English court were writ «all full of love,
and love, my dear.” The courtiers’ whole talk and
study was of love. Though this love was in the use of
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8o love of soul doth love of body pass,
No less than perfect gold surmounts the meanest brass.

The subject of Platonism in Spenser might occupy
us long. Ideas of Platonic love, drawn in part from
Bembo’s oration in the Courtier, are to be found
throughout his work, most notably in Epithalamium,
and the noble Hymns to Love and Beauty. These
ideas are obviously not a natural fruit of French chiv-
alry, but a graft from Greek philosophy.* Spenser,
however, either failed to observe or deliberately ob-
scured the difference. ¢ Throughout all ages,” he says,\
“with the praise of arms and chivalry the praise of _~
beauty has been joined,” and that reasonably, “for
either doth on other much rely.” To him love was
“the crown of knighthood,” and he lingered joyfully
over ancient tales in which, though simply, it was
exhibited as such.

We have already seen how the poet repeated
Chaucer’s words on mastery in love. False Duessa
seems to have had them in mind too when she says:

For love is free, and led with self delight,
Ne will enforced be with masterdom or might.

But her counsel to Sir Scudamour is so turned as to
resemble that of the goose in the “Fowls’ Parley,” at
which the gentle birds took such offence:

“ Nay, God forbede a lover shulde chaunge!”
The turtel seyde, and wex for shame al reed;
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The sort of love-relationship that Spenser thought
wrong appears in his account of the Castle Joyous,
with its marvellous Chamber of Ease.

And all was full of damsels and of squires, e
Dancing and revelling both day and night, s A
And swimming deep in sensual desires; F.{'} e

And Cupid still amongst them kindled lustfid fires. AU
Fd - .

The Red Cross Knight and Britomart, when they
beheld the scene,
with scornfud eye

They [diJsdained such lascivious disport,

And loath’d the loose demeanour of that wanton sort.
They, like Spenser, abhorred such an one as Male-
casta, the Lady of Delight. Though a creature of
rare beauty, she had “wanton eyes, ill sign of woman-
hood.” And Acrasia, who led many a knight by false
enchantment to her Bower of Bliss, is termed vile.
“Light ladies’ love . . . soon is lost,” says the poet.
“As for loose loves, they’re vain and vanish into
naught.” On the other hand, we have only to think
of faithful Una, gracious Belphoebe, valiant Brito-
mart, chaste Florimel, sweet Serena, gentle Amoret,
affectionate Priscilla, or lovely Pastorella—all of
them “fair” to the poet’s eyes—to learn what ladies
he would fain commend. Those fittest for their love
were “wise, warlike, personable, courteous,and kind.”

Evidently there was nothing Italianate in Spen-
ser’s view of passion. Idealistically he exalted Wo-
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might expect, the despicable are more memorable
than the virtuous: it seems much easier to individ-
ualize a sinner than a saint.

One of the best-remembered persons in the Faery
Queen is the great boaster Braggadochio, who shows
by contrast what a good knight should be.

Knight he was not, but a boastfid swain,
That deeds of arms had ever in despair,
Proud Braggadochio, that in vaunting vain
His glory did repose, and credit ;i’td maintasin. <

N

Braggadochio was a “losell” Lpoisan;_f,, who, purloin-

ing noble Guyon’s steed and spear, thought to go

to court and easily gain fame. “Vainglorious man!”
The scorn of knighthood and true chivalry, >

To think without desert of gentle deed *
And noble worth, to be advanced high. -

Never did he cast his mind to bounty; never did °
thought of honour assay his base breast. He was -

given to lust; he indulged in boastful vain pretence;
he “left his love to loss.”

There is much in this character that reminds one
of Malory’s King Mark. He too was false, menda-
cious, mean, a “self-loved personage” with a flowing
tongue, a contemptible coward, who ran away from
opponents with whom he feared to joust, one of
whom all the world spoke shame—so unchivalric
that he was finally dismissed from court in disgrace,
stamped infamous yet the subject of jest.
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As feats of arms, and love to entertain:

But chicfly skill to ride scems a science

Proper to gentle blood: some other feign

To manage steeds, as did this vaunter, but in va’m./
“Proper to gentle blood!” There were many other
things besides skill to ride which Spenser felt that a
gentleman should possess, and these he made plain,
not only by indicating their absence in the vulgar,
but also by applauding their presence in the noble
seed.

Sir Calidore, than whom there is no more pleasing
hero in the Faery Queen, perhaps best illustrates
Spenser’s view as to what qualities gentlemen ought
to show. Sir Calidore was

~/ beloved over-all,

In whom, it scems that gentleness of spirit

And manners mild wereplantcdnatmal;

To which he adding comely guise withal
Andgramu apeech did steal men’s lwartcaway

Heloathalkmlgmdbaxﬁattery
And loved simple truth and stedfast honesty.

This description recalls Malory’s praise of Sir Gareth,‘,
though comely is a new adjective, and hatred of flat- :
tery a new attribute for him. Calidore in his travel
meets Tristram, now an innocent youth, “Child Tris-
tram,” roaming the forests, clad like 8 woodman in
Lincoln green, and sees him slay a proud discourte-
ous knight, to save a lady from brutality. He remarks
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break forth in his own kind.” Spenser lays the em-
phasis on gentle manners and gentle mind rather than
on gentle deeds as the chief witnesses of gentle blood.
He comes nearest Chaucer when he says:
The gentle heart itself bewrays

In doing gentle deeds with frank delight.
But he immediately shifts back to his more charac-
teristic attitude when he adds:

Even so the baser mind itself displays

In cancred malice and revengeful spite:

For to malign, t’ envy, t* use shifting slight,
Be arguments of a vile, dunghill mind.

Not without reason did Dr. Grosart dedicate his edi-
tion of Spenser to Lord Tennyson, “true child of
that high race.” The latter’s words regarding Hallam
betray at the end a like disposition to superiority:
So wore his outward best, and joined
Each office of the social hour
To noble manners, as the flower
And native growth of noble mind;

Nor ever narrowness or spite,
Drew in the expression of an eye,
Where God and Nature met in light,

And thus he bore without abuse
The grand old name of gentleman,
Defamed by every charlatan,

And soiled with all ignoble use.

It was natural, Spenser thought, that «“wild woods
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being rude, vulgar, barbarous, base—or (equally
bad, perhaps) obscure! We are not surprised to have
him begin one canto of the Faery Queen with this
apostrophe:
Redoubted knights and honourable dames, |
To whom I level all my labour’s end. T

He believed that the “nobility” were “the realm’s ;
chief strength and garland of the crown.”

But who, we may ask, formed this “nobility”?
Evidently, “noble and gentle persons,” persons of
quality, measured by the standards of the Courtier.
Though Spenser agreed with Castiglione that it was
a condition of a perfect noble person “to be well-
born and of a good stock,” he too was willing to ad-
mit exceptions to the rule:

Certes, it hath qgftentimes been scen,

That of the like, whose lineage was unknoron,

More brave and noble knights have raised been

(ds their victorious deeds have qften shown,

Being with fame through many nations blown)

Than those which have been dandled in the lap:

Therefore some thought that those brave imps were sown

Here by the gods, and fed with heavenly sap,

That made them grow so light ¢ all honourable hap.
These last sound very much like Castiglione’s words:
“Truth it is, whether it be thought the favour of the
stars or of nature, some there are born endowed with
such graces, that they seem not to have been born,
but rather fashioned with the very hand of some

~

o
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men, Englishmen are still deeply indebted to all
who advanced the lofty ideals of conduct elaborated
in the Renaissance, to none more, despite his faults,
than to Edmund Spenser, who joined “seraphic intel-
lect . . . and manhood fused with female grace,” a

High nature, amorous of the good,
But touched with no ascetic gloom.



www.libtool.com.cn



SHAKESPEARE



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



SHAKESPEARE 185

cation. It passes understanding how he should have
had the wise “skill in discourse” which he himself
conceived in his beloved Henry V, and been able to
frame such “sweet and honey’d sentences” as dis-
tinguish his many works,

Since his addiction was to courses vain;

His companies unletter'd, rude, and shallow;
His hours fill'd up with riots, banquets, sports;
And never rooted in him any study,

Any retirement, any sequestration

From open haunts and popularity.

Still “the strawberry grows underneath the nettle,”
and Shakespeare’s human greatness may have been
partly due to his necessary acquaintance with un-
veiled nature, with artless life. Had he been brought
up to privilege, he might not have had the same spur
to achievement; had he been university-bred, he
might not have so widely shunned pedantry and
pose; had he lived secluded, he might have failed to
touch the chords of all humanity.

Shakespeare’s character and tastes we must in the
main divine from the evidence of his work, and no
one can be infallible in such divination. Still, this at
least is clear: meditation upon his own place in so-
ciety and personal distinction dominates some of his
most poignant sonnets, and, if these are in any way
autobiographical, the author regretted the misfortune
of his stars. He would fain have boasted a “proud
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more. We may confidently say of him, as Antony
did of noble Brutus:
His life was gentle, and the elements

So miz'd in him that Nature might stand up
And say to all the world: “ This was a man”!

“I loved the man,” said Ben Jonson, “and do hon-
our his memory on this side idolatry, as much asany.”
My Shakespeare, rise! I will not lodge thee by
Chaucer, or Spenser, or bid Beaumont lic
A little farther off to make thee room:
Thou art a monument without a tomb,

And art alive still, while thy book doth live,
And we have wits to read and praise to give.

I
SHAKESPEARE'S first published works were Penus
and Adonis and The Rape of Lucrece. Evidently, it
was by what he calls “gentle verse,” not by plays,
that he expected to win recognition in the world of
the great.

Though the rape of Lucrece was a classical theme,
Chaucer’s version of the story was accessible to the
poet, and it is important to observe how he allowed
mediaeval sentiments to adhere to his own. We have
seen, from a passage earlier quoted, that Chaucer
indignantly apostrophized Tarquin for having done
a villain’s deed, “despite to chivalry,” which was
much the worse because of his royal birth. In similar
fashion, Shakespeare’s Lucrece importunes him to
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bids his myrmidons strike. Still more! The murderer
ties Hector’s body to his horse’s tail ““in beastly sort,”
and trails it “through the shameful field.” This con-
duct was so vile that even Ajax broke out when he
heard the news:

If it be s0, yet bragless let it be;
Great Hector was a man as good as he.

Hector was “worthy,” and it was wholly i’ the vein
of chivalry” that he avowed:
Mine honour keeps the weather of my fate.

Life every man holds dear ; but the dear man
Holds honour far more precious-dear than life.

11

“THERE are,” wrote Hallam, “if I may so say, three
powerful spirits which have from time to time moved
over the face of the waters, and given a predominant
impulse to the moral sentiments and energies of man-
kind. These are the spirits of liberty, of religion, and
of honour. It was the principal business of chivalry to
animate and cherish the last of these three. And what-
ever high magnanimous energy the love of liberty
or religious zeal has ever imparted was equalled by
the exquisite sense of honour which this institution
preserved.”

Nothing attests more convincingly the power that
chivalric ideals had over Shakespeare than his con-
stant insistence on honour. The word occurs through-
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my story;” and, after they have parted, he exclaims:
“Brutus, thou art noble!” Casca, too, remarks on
his leader’s nobility and its effect:

O, he sits high in all the people’s hearts;

And that which would appear offence n us,

His countenance, like richest alchemy,

Will change to virtue and to worthiness.
Brutus will not demand oaths of his fellow conspira-
tors; he thinks they need no other bond than to have
“spoke the word,” no other oath than “honesty to
honestyengaged.” Headmonishes hisgentlefriends”
to kill Caesar boldly, but not wrathfully; he desires
that they shall be called “purgers, not murder-
ers;” for theirs was an “exploit worthy the name of
honour.” In his address to the people, Brutus pleads:
“Believe me for mine honour; and have respect to
mine honour that ye may believe.” Antony, in his fa-
mous speech of mourning, plays on this, his friend’s
sensitive point:

Brutus is an honourable man ;

So are they all, all honourable men.
And he puts the case so craftily (dwelling on the
«gracious drops” of pity) that the citizens, previously
ready to accept the situation because of their confi-
dence in Brutus, break out scornfully, in words that
evince an old-time knightly contrast:

They were traitors; honourable men! . . .
They were villains, murderers.
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of “ancient Roman honour,” differing in no respect
from that of Christian England and France. Anto-
nio, at the beginning of the play, shows himself will-
ing to serve his friend to the extreme of his means,
“if it stand . .. within the eye of honour,” and at
the end he dares be bound upon his soul’s forfeit that
the same friend will never in the future “break faith
advisedly.” Bassanio’s honour would not let ingrati-
tude “besmear” it; he was willing to sacrifice all
that he held as dear as life, even life itself, to show
Antonio becoming loyalty.
Who shall go about

To cozen fortune, and be honourable

Without the stamp qf merit? Let none presume

To wear an undeserved dignity.

O, that estates, degrees and offices

Were not deriv’'d corruptly ! And that clear honour

Were purchas'd by the merit of the wearer!

How many then should cover that stand bare!

How many be commanded that command!

How much low peasantry would then be glean'd

From the true seed of honour! and how much honour

Pick’d from the chaff and ruin of the times

To be new-varnish'd!

When writing these lines, Shakespeare’s thought was
centred on conditions in England rather than in Ar-
ragon or Italy,and in exalting clear honour purchased
by the merit of the wearer, he showed kinship in atti-
tude with the greatest earlier poets of his land. Even
so it was with his glorification of mercy.
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ance,” he says, “keeps honour bright.” “Who hates
honour hates the gods above.”

Honour and policy, like unsever'd friends,

I’ the war do grow together. Grant that, and tell me
In peace what each of them by the other lose,

That they combine not there.

v
 SHAKESPEARE portrays numerous knightly charac-

ters in his historical plays. Of these none is more val-
orous than “English John Talbot,” “renowned noble
gentleman,”—chief hero of thefifteenth-century wars
with France. “ Above human thought [Talbot] en-
acted wonders with his sword and lance;” his oppo-
nents declared that he was “the devil in arms;” yet
he was “the life, the joy,” of his friends, and he did
his duty to his sovereign with “submissive loyalty
of heart.” Once, fiercely indignant against a coward
captain who had deserted him in danger, he tore
the insignia of the Garter from the recreant’s knee,
declaring that “this ornament of knighthood” was
not fit for the infamous. Shakespeare knew various
persons to whom he might have pointedly addressed
the following pregnant words:

When first this order was ordain’d, my lords,

Knights of the Garter were of noble birth,

Valiant and virtuous, full of haughty courage,
Such as were grown to credit by the wars;

Not fearing death, nor shrinking from distress,
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The father dies soon after, with his boy in his arms.
Friend and foe pay them deep reverence. They are
given burial “as beseemed their worth.” “How would
it have joyed brave Talbot,” wrote Nash in 1592, “to
think that after he had lain two hundred years in his
tomb, he should triumph again on the stage,and have
his bones new embalmed with the tears of ten thou-
sand spectators at least (at several times), who, in the
tragedian who represents his person, imagine they
behold him fresh bleeding.”

Associated with the Talbots was another most
notable hero, the Duke of Bedford. His companions
spoke of him much as Hector did of Launcelot after

death:
A braver soldier never couched lance,

A gentler heart did never sway in court.
Shakespeare likewise admired Duke Humphrey of
Gloucester. He did always “bear him like a noble
gentleman,” good Duke Humphrey, whom the com-
mon people loved. When repudiating the accusations
of his enemies, he explained:

Pity was all the fault that was in me;

For I should melt at an offender's tears,

And lowly words were ransom for his fault.

He had a “gentle heart” of Chaucer’s kind. The king
defended him as “virtuous, mild, and too well given
to dream on evil;” in his face he saw “the map of
honour, truth and loyalty.”
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passing courage and brilliant personality, men much
admire still:

Richard, that robbed the lion of his heart

And fought the holy wars in Palestine.
Jolin of Gaunt, in his famous praise of England,
“this dear, dear land,” “this precious stone set in the
silver sea,” glories in it as the “teeming womb of
royal kings,”

Renowned for their deeds as far from home,

For Christian service and true chivalry,

As is the sepulchre in stubborn Jewry,
Of the world's ransom, blessed Mary's Son.

“Many a time,” said the Bishop of Carlisle, with
emotion:
Many a time hath banish’d Norfolk fought
For Jesu Christ in glorious Christian field,
Streaming the ensign of the Christian cross
Against black pagans, Turks and Saracens;
And, toild with works of war, retir'd himself
To Italy; and there at Venice gave
His body to that pleasant country’s earth,
And his pure soul unto his captain Christ,
Under whose colours he had fought so long.

Constantinople fell almost a century before Shake-
speare’s birth, and crusading enterprise had wholly
ceased ; but the spirit of the old encounters the poet
sympathetically revived. He showed no contempt for
any ideals of the past that led to heroic acts.
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and scorn. “Hot Lord Percy” was prone to call those
who angered him contemptuous names—shallow,
cowardly, frosty-spirited, lack-brain, dish of skim-
milk —and he drew rebuke to himself from many,
besides his wife, whose counsel he would not heed.
“What think you,” asked the irritated king, “of
this young Percy’s pride?” His father admitted that
“imagination of some great exploit [drove] him be-
yond the bounds of patience.” «Fie, Cousin Percy,”
exclaimed Mortimer, because of the youth’s disdain-
ful treatment of Glendower, when he did “cross his
humour;”and he is “school’d” by the Earl of Worces-
ter in the following impressive words :

In faith, my lord, you are too wilful-blame:

And since your coming hither have done enough

To put him quite beside his patience.

You must needs learn, lord, to amend this fault.

Though sometimes it shows greatness, courage, blood,—

And that’s the dearest grace it renders you,—

Yet oftentimes it doth present harsh rage,

Defect of manners, want of government,

Pride, haughtiness, opinion and disdain;

The least of which haunting a nobleman

Loseth men's hearts and leaves behind a stain

Upon the beauty of all parts besides,

Beguiling them qf commendation.

The prominent but strange combination, « wilful-
blame,” in this extract, has much puzzled the gram-

marians. One wonders if it may not have been sug-
gested to Shakespeare by the passage in the Faery
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ity of either” melancholy or laughing. The Order of
Chivalry, we have seen, applauded “virtue and mea-
sure,” which “abide in the middle of two extremi-
ties, pride and vice.” Shakespeare portrays Prince Hal
in the end (“Let the end try the man”!) without the
excesses of either Hotspur or Falstaff,and makes him
consciously aspire to virtue and measure. Prince Hal
wished to be a worthy king, and as such, following
the Order, he had to make himself “chivalry incor-
porate.” Shakespeare loved this royal hero; he gave
him the highest hopes of knighthood.

vII

IN Hamlet we find another interesting contrast be-
tween two aspirants to honour. Laertes is preémi-
nently a man of action, who, when enraged by his
father’s murder, immediately stirs up the people to
revolt against the king, and demands revenge. He
indignantly refuses to act calmly, as the queen sug-
gests. It was not in his nature to stop to reason, and
he goes to the extreme of defiance.

I dare damnation. To this point I stand,
That both the worlds I give to negligence,
Let come what comes; only I'll be reveng’d
Most throughly for my father.

When the king acquaints him with the manner of
Polonius’ death, his first question is why the slayer
has not been proceeded against before. He is eager
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Hamlet here reveals one source of conflict between
the spirit of the Middle Ages and that of the Re-
naissance: the former inclined men to act without
meditation, the latter to meditate without action,
Even as Shakespeare said to the mediaeval knight:
“Divorce not wisdom from your honour,” he said to
the Renaissance prince:
Rightly to be great,
Is not to stir without great argument,

But, greatly to find quarrel in a straw,
When honour’s at the stake.

He makes Hamlet rejoice in the rashness which,
contrary to habit, he exhibited on his way to Eng-
land.
Our indiscretion sometimes serves us well,
When our deep plots do pall ; and that should teach us,
There ’s a divinity that shapes our ends,
. Rough-hew them how we will.

Hamlet was endowed with chivalric qualities. The
king pronounced him so above being suspicious—
“most generous and free from all contrivings”—that
he would not examine the foils in the match; Fortin-
bras had praise for him as a royal soldier; Horatio
bade him farewell as a sweet prince with a noble
heart; and “the general gender” bore him great love.
But Hamlet, as portrayed by Shakespeare, was unlike
any mediaeval hero; he was swayed by his mind.
Ophelia, dwelling upon her lover’s ‘“noble and most
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That no revénue hast but thy good spirits

To feed and clothe thee? Why should the poor be flatter'd?
No, let the candied tongue lick absurd pomp,

And crook the pregnant hinges of the knee,

Where thrift may follow fawning.

Otbher taints of court conduct are emphasized in Cym-
beline, where Belarius contrasts his free life with that
which men of his class led in nearness to the king:

O, this life
Is nobler than attending for a check,
Richer than doing nothing for a bribe,
Prouder than rustling in unpaid-for silk.
Such gains the cap of him that makes him fine,
Yet keeps his book uncross'd. No life to ours.

When the young princes whom he is fostering in the
mountains protest that they are only like the beasts
they chased, having no experience, that they are im-
prisoned and in bondage for lack of opportunity and
ignorance, and still show themselves unpersuaded,
their guardian resumes :

Did you but know the city’s usuries,

And felt them knowingly ; the art o the court,
As hard to leave as keep ; whose top to climb

Is certain falling, or so slipp’ry that

The fear’s as bad as falling ; the toil 0’ the war,
A pain that only seems to seek out danger

I the name of fame and honour; which dies ¥ the search,
And hath as oft a slanderous epitaph

As record of fawr act; nay, many times,

Doth ill deserve by doing well ; what’s worse,
Must curtsy at the censure.
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That he enchants societies into him;

Half all men’s hearts are his . . .

He sits *mongst men like a descended god:
He hath a kind of honour sets him off,
More than a mortal seeming.

Posthumus, like Sidney, was avid of learning, and
“did incline to sadness, not knowing why;” no other
man was endowed with “so fair an outward and such
stuff within.” He is strongly contrasted to miserable
Cloten, a wrathy, profane, boastful, contemptuous
“ass,” a mean gambler and lustful wooer, together
with various other *that-way-accomplished cour-
tiers” of Britain and Italy who appear in the play.
We think also of Lord Herbert of Cherbury, well-
reputed “both for learning and courage,” who in
youth avoided courtly companions because he ob-
served in them “much ill-example and debauchery.”
“Public duty,” he wrote, “did not hinder me yet to
follow my beloved studies in a country life for the
most part; although sometimes also I resorted to
court, without yet that I had any ambition there and
much less was tainted with those corrupt delights
incident to the times.”

As had often been done by writers before him,
Shakespeare portrayed a noble courtier of the past
as a model for his own day. The King of France
describes Bertram'’s father as possessed of wit with-
out scorn, as a man of honour without levity.
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which seems to have appealed long before to Chau-
cer, for it is preserved in manuscripts of the Canter-
bury Tales, and is thought to have been one which
he intended to rewrite. Chaucer had a veritable gen-
ius for discovering what his countrymen were later
to admire, and his taste and Shakespeare’s singularly
agree. In his Former Age (adapted from Boethius),
Chaucer also exalted “a blissful life, a peaceable, and
a sweet,” such as men were imagined to have lived
in the happy time when no palace-chambers existed,
and everyone kept faith to other. Spenser developed
the idea finely in the Faery Queen. Old Meliboe,
who guarded Pastorella, did not long for ““the world’s
gay shows,” but rejoiced in “the simple sort of life
that shepherdslead,” quiet, free, and fortunate, spend-
ing all his nights in “silver sleep,” the fields his food,
theflock his raiment, envying no one, envied by none.

[He] set his rest among the rustic sort,

Rather than hunt still after shadows vain

Qf courtly favour, fed with light report

Qf every blast, and sailing always in the port. . ..

For who had tasted once (as oft did he)

The happy peace which there doth overflow . . .

Would never more delight in painted show.

Shakespeare, we have sufficient evidence, was ac-
quainted with this passage. It is in the same mood as
Meliboe that the gentle duke speaks to his followers:

Now, my co-mates, and brothers in exile,
Hath not old custom made this life more sweet



www.libtool.com.cn



SHAKESPEARE 237

education. Oliver, however, neglected his younger
brother, kept him “rustically at home,” and bred his
horses better, for they were “taught their manage
and to that end riders dearly hir'd.” Finally Orlando
protested : «“ My father charg’d you in his will to give
me good education. You have trained me like a peas-
ant, obscuring and hiding from me all gentleman-
like qualities. The spirit of my father grows strong
in me, and I will no longer endure it; therefore allow
me such exercises as become a gentleman.” If Or-
lando had no such education as humanists demanded,
he had the blood in his veins and the example of his
father, as guides to excellence; he exhibits a character
of chivalric beauty. Even Oliver, in secret, acknow-
ledged Orlando’s distinction: “He’s gentle, never
school'd and yet learned, full of noble device, of all
sorts enchantingly beloved, and, indeed, so much in
the heart of the world, and especially of my own
people, who best know him, that I am altogether
misprised.” Nothing is more striking as a witness
to the hero’s knightliness than his treatment of the
family servant, Adam, whom Oliver spurned as an
“old dog.” Adam’s heart went out to Orlando:

My young master! — O, my gentle master !

O, my sweet master! O, you memory

Of old Sir Rowland! . . .

Why are you virtuous? Why do people love you?

And whergfore are you gentle, sirong and valiant?
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When he offers the youth all his Efe's savings, to
help him in need, the hatter exclaims:

0 grnd okd man, hom xrll in ther appears

When sercice sxeat for duty, not for weed!
And hating that do choke their service wup

Ezen xith the hacing.

Adam replies, with the devotion of “pure love:”

Master, gn on, and I xill follow thee
To the last gasp, xith truth and loyalty.

To obtain relief for this faithful friend, Orlando, with
drawn sword, breaks into the company of the gentle
duke, and defiantly demands food. W hereupon the

latter speaks:

Art thou thus bolden’d, man, by thy distress:

Or clse a rude despiser of good manners,

That in civility thou seem’st so empty? . . .

What would you have? Your gentleness shall force
More than your force move us to gentleness.

Orlando at once changes his tone:

Speak you so gently ? Pardon me, I pray you:

1 thought that all things had been savage here;
And thergfore put I on the countenance

Of stern commandment. But whate’er you are . . .
If ever you have look’d on better days;

If ever been where bells have knoll’d to church;
If ever sat at any good man’s feast;

If ever from your eyelids wiped a tear,
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And know what tis to pity and be pitied ;
Let gentleness my strong enforcement be,
In the which hope, I blush, and hide my sword.

The duke acknowledges himself moved; he has
assuredly been knoll’d to church with holy bell, and
wiped his eyes of “drops that sacred pity hath en-
gender'd;” he begs Orlando to sit down “in gentle-
ness,” and command anything that may minister to
his want. A special interest attaches to these scenes,
because tradition asserts that Shakespeare himself
acted the part of Adam. Shakespeare, as much as
Chaucer, would have us understand that gentleness
begets gentleness, even perhaps as “the sight of lov-
ers feedeth those in love.” He wrote with all his
heart in praise of the constant service of the antique
world, glorifying truth and loyalty. «“Kindness,” he
makes Oliver say after his conversion, is “nobler ever
than revenge.”

As You Like It is all surrounded by an atmos-
phere of graciousness; but it is not only here that
“the air nimbly and sweetly recommends itself unto
our gentle senses;” similar charm is noticeable in
A Midsummer Night's Dream. It may be that the
poet saw royal revels at Kenilworth and elsewhere,
in youth and later, and was therefore the better able
to write of the open joys of “gentles,” of theabridge-
ments of fair pastime, of the “musical confusion of
hounds and echo in conjunction,” of feasts held in
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Then, in the blazon of sweet beauty’s best

Of hand, of foot, of lip, of eye, of brow,

I see their antique pen would have express'd

Ev'n such a beauty as you master now.

So all their praises are but prophecies

Qf this our time, all you prefiguring.

Chivalric love manifestly prefigured that which
Shakespeare exalted. There is no very important
difference between his views and Chaucer’s on this
theme: both of them laughed genially at the excesses
of courtly “service,” but both were sweetly sensitive
to honourable true love, and illustrated its effects
on idealistic hearts.

When Valentine exclaims in The Two Gentle-
men of Verona: “O, gentle Proteus, love’s a mighty
lord!” he is merely quoting from the Knight’s Tale:

The god of love, a! benedicite,

How mighty and how greet a lord is he!
Valentine himself has striking similarity to Chaucer’s
Troilus. He is introduced to us as a noble youth,
zealous for honour, but disdainful of love, who takes
pleasure in chiding Proteus,a“love-wounded ” friend,
because of his unhappy plight. We remember how
Troilus, if he saw a companion sigh for a lady,
“would smile and hold it folly,” and speak thus:

“I have herd told, pardieux, of your livinge,

Ye lovers, and your lewede observaunces,

And which a labour folk han in winninge
Of love, and, in the keping, which doutances;
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to disregard ladies) privately vented their mournful
longings, he exclaims:

O, what a scene of foolery have I seen,

Of sighs, of groans, of sorrow, and qof teen!
Yet he himself could not resist the “almighty dread-
ful little might” of Dan Cupid, and languished for
Rosaline, who steadily mocked him for his pains.
Biron was born again in witty Benedick, who simi-
larly flouted love. “I do much wonder,” he says early
in Much Ado, “that one man seeing how much an-
other man is a fool when he dedicates his behaviours
to love, will, after he hath laughed at such shallow
follies in others, become the argument of his own
scorn by falling in love.” Notwithstanding, he ends
by marrying Beatrice, through a trick. *“Cupid kills
some with arrows, some with traps.”

Shakespeare had the sixth book of the Faery
Queen fresh in memory when he wrote his early
plays, and may have recalled then how Sir Calidore
“ was unawares surpris’d in subtile bands of the blind
boy,” caught like a bird, and brought suddenly to
adore fairest Pastorella. Of this charming maiden
(whom the poet was later to revive in Perdita) we
read:

Many a one
Burned in her love, and with sweet pleasing pain
Full many a night for her did sigh and groan.

She had not cared a whit for previous suitors, but she
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They are the books, the arts, the academes,
That show, contain, and nourish all the world,
Else none at all in aught proves excellent.

Fancy, the poet elsewhere says, is bred not in the
head but in the heart.

It is engender’d in the eyes,

With gazing fed.

Love’s Labour’s Lost has various Chaucerian
touches. Dumain, for example, sings of ““love, whose
month is ever May;” and Longaville tries to justify
breaking his oath by representing his lady as a god-
dess, not a woman, his love not of earth but of heaven.
Most noteworthy, however, is the fact that, like
Chaucer, the poet here reveals a disposition to smile
at conventional love, as well as at the “painted rhet-
oric” which was used to proclaim it. Chaucer tells us
of the crying and the woe of Palamon after he has
been “hurt through [his] eye into [his] heart” by a
glance at Emelye, and of his “ youling and clamour”
after Arcite has been let out of prison; he describes
repeatedly the affliction of devotees of Cupid, and
makes Theseus ask mockingly (in the passage where
the god of love is spoken of as a mighty lord):

Who may been a fool, but-if he love? . . .

And yet they wenen for to been ful wyse
That serven love, for aught that may bifalle!

Shakespeare speaks likewise in his own Troilus:
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Valentine, a mirror of chivalry, has his foil in Pro-
teus, who protests all truth and faith, but turns out
to be a “subtle, perjured, false, disloyal man,” of the
light o’ love sort that Chaucer particularly abhorred.
“Thou hast deceived so many with thy vows,” Silvia
says to him, indicating how often he was forsworn.
Proteus asks: “In love, who respects friend ?” and
Silvia answers: “ All men but Proteus.” She advises
him to devote himself whole-heartedly to his “first
best love,” and not have “plural faith.” If he were
really a true lover, he would sepulchre his love in his
lady’s grave. Proteus was as vile as Jason (who acted
“ with feigning and every subtle deed”) and all the
other villains of the Legend of Good Women, which
poem Shakespeare knew well. He was even ready to
take Silvia at a disadvantage, and love her “’gainst
the nature of love,” that is “force” her. Valentine
denounced his treachery, but generously (too gen-
erously for probability!) accepted his repentance;
whereupon Proteus bewailed his vice in words that
Chaucer might have used:

O heaven! were man
But constant, he were perfect. That one error
Fills him with faults; makes him run through all the sins.

How often the earlier poet had emphasized this
thought:

We men may say more, swear more; but, indeed,
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Cressida “loved Troilus right for the first sight,”
and Chaucer approved her “sudden love.” Marlowe
shared his feelings, and Shakespeare too. In 4s You
Like It, the latter wrote:

Dead shepherd ! Now I find thy saw of night
Who ever loved, that loved not at first sight.

It was a lover and his lass,

With a hey, and a ho, and a hey nonino,
That o'er the green cornfield did pass

In the spring time, the only pretty ring time,
When birds do sing, hey ding a ding, ding;
Stweet lovers love the spring.

“The poor world,” said Rosalind humorously, “is
almost six thousand years old, and in all this time
there was not any man died in his own person, vide-
lcet, in a love cause. Troilus had his brains dashed
out with a Grecian club; yet he did what he could
to die before; and he is one of the patterns of love.”
The faithful shepherd Silvius told her “what ’tis
to love,” after the pattern of such a knight:

1t is to be all made of sighs and tears . . .

It is to be all made of faith and service . . .
It is to be all made of fantasy;

All made of passion, and all made of wishes;
AU adoration, duty, and observance,

AU humbleness, all patience, and impatience,
AR purity, all trial, all observance.

Rosalind had heard ‘“many lectures” against love
from “an old religious uncle,” who had taxed her
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Amen, Amen, to that fair prayer say I;

And then end life, when I end loyalty.
Her companion, Helena, with a “gentle tongue” and
a heart “as true as steel,” was drawn as irresistibly to
Demetrius as the Nut Brown Maid to her lover, and
was ready to suffer any spurns or strokes to follow
him. Gentle Puck called him a churl when he seemed
to be a “lack-love.” Shakespeare put as much con-
tempt as Chaucer into the word “churl.”

Another Helena, in 4U’s Well, reminds one of
Malory’s Elaine. The countess dwelt on her «pure
love,” and her one desire was to “wish chastely and
love dearly.”

I know I love in van, strive against hope;
Yet in this captious and intenible siecve

1 still pour in the waters of my love,

And lack not to lose still.

Helena was ready to live as the “servant” of her dear
lord and master, Bertram, and to die his “vassal.”
This chivalric attitude of willing service on the part
of one who, having won sovereignty, was delighted
to give it back, is found frequently in Shakespeare’s
heroines, as, for example, in Portia, who speaks thus
of herself to Bassanio:

Happiest of all is that her gentle spirit

Commits itself to yours to be directed,

As from her lord, her governor, her king.

Miranda says to Ferdinand: “I’ll be your servant
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true in love.” In her affection for Orlando was “mat-
ter from the heart,” not as in the new Cressida’s—
“words, words, mere words.” The mediaeval Cleo-
patra is no more like Shakespeare’s than the first
Cressida resembles the second. Chaucer emphasized
the ruth of his woeful heroine when her knight was
slain. She had sworn to be all freely his, and made
a covenant with herself, so far as it was “unreprov-
able” with her womanhood, to feel as he felt, come
life or death. She sought her own end “with good
cheer”—“Was never unto her love a truer queen.”
Here is nothing of Shakespeare’s“amorous surfeiter,”
“the serpent of old Nile,” who compassed the shame
of Antony. _

According to Shakespeare, Antony’s honour died
because of his lady’s charms. He was “beguil'd to
the very heart of loss.” This situation is frequently
paralleled in mediaeval romance. Chrétien de Troies,
for example, represents Yvain, Knight of the Lion,
one of the most valiant heroes of the Round Table,
as succumbing to the witchery of a fée, Lunette, who
kept him long from prowess; and Guinglain, the Fair
Unknown, had to be lured from his fairy mistress of
the Golden Isle by special appeals to his honour. At
Arthur’s request, he married the devoted Esmerée,
but he continued to long for his dame d'amour, no
angel of heaven, but a “most sovereign creature” of
the Otherworld.
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Her wvoice was ever sof?,
Gentle and low, an excellent thing in woman.

Chaucer‘ says of Blanche:

T'routhe himself, over al and al,
Had chose his maner principal
In hir, that was his resting-place.
Truth was the “dower” of Cordelia. Shakespeare also
sets the same note as Chaucer regarding love in mar-
riage. Henry VIII praises Queen Katherine as a wife
than whom there was no better in the world, “obey-
ing in commanding; ” and Brutus speaks of Portia as
Arviragus did of Dorigen: “Render me worthy of
this noble wife.” Wedlock unforced, the poet states,
bringeth bliss,
And is a patiern ¢f celestial peace.
Half-jestingly Biron declared:
Never durst poet touch a pen to write
Until his ink were temper'd with love's sighs.
Shakespeare, like Chaucer, recognized that a large
part of love-service was mere feigning—“lovers are
given to poetry; and what they swear in poetry, may
 be said, as lovers, they do feign.” But, like Chaucer,
he was always pleased to exalt simple, unaffected
true love, and it is that which we find embodied in
his latest creations — serene Imogen, winsome Per-
dita, and artless Miranda.
In only one of Shakespeare’s plays is pure love
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Chrétien de Troies told the adventures of Sir Per-
ceval with similar intent, to indicate the impulse of
high lineage, and illustrate laws of chivalric life.

How hard it is to hide the sparks of nature!

These boys know little they are sons to the King:; . . .

They think they are mine; and, though train'd up
thus meanly,

I the case wherein they bow, their thoughts do hit

The roqfs of palaces, and Nature prompts them,
In simple and low things, to prince it much
* Beyond the trick of others.

This passage, in which Belarius comments on his fos-
ter-sons, recalls that by Spenser, beginning: “O, what
an easy thing is to descry the gentle blood;” but we
miss the emphasis there on “mind.” It is interesting
to observe that when Shakespeare writes: «’T is the
mind that makes the body rich,” he is very near to
Spenser, who makes Meliboe address Sir Calidore:

It is the mind that maketh good or ill,
That maketh wretch or happy, rick or poor.

Shakespeare’s own key-word is “nature.”

O thou goddess,
Thou divine Nature, how thyself thou blazon’st

In these two princely boys! . . .

. .. 'T is wonder
That an invisible instinct should frame them
To royalty unlearn'd, honour untaught,
Civility not seen from other, valour
That wildly grows in them, but yiclds a crop
As if it had been sow'd.
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Imogen, showed noble natures, tested by adversity.
Blood and virtue contended for empire in them ; their
goodness shared with their birthright. «“Nature hath
meal and bran, contempt and grace.”

Shakespeare believed in established degree, and
set forth his views convincingly in a long passage of
Troilus:

The heavens themselves, the planets, and this centre,

Observe degree, priority, and place,

Insisture, course, proportion, season, form,
Office and custom, in all line of order.

« « . O, when degree is shak’d,

Which is the ladder to all high designs,

T'he enterprise is sick! How could communities,
Degrees n schools, and brotherhoods in cities,
Peaceful commerce from dividable shores,

The primogenitive and due of birth,
Prerogative of age, crowns, sceptres, laurels,
But by degree, stand in authentic place?

Take but degree away, untune that string,
And, hark, what discord follows! Each thing meets
In mere oppugnancy.

The poet had no drawing towards “the fool multi-
tude that choose by show;” he had no confidence
in the judgement of the “slippery people.” True, it
is blunt Casca who talks roughly of the “tag-rag
people” and the “common herd” with their “stink-
ing breath;” but the rabble in Shakespeare’s plays
are always variable and prone to hasty acts, always
disposed to worship the Giant Demagogue, whom
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Where great additions swell °s, and virtue none,
It is a dropsied honour. Good alone
Is good without a name. Vileness is so;

Thepropertybywhahtushouldgo,
Not by the title. .
Thataahanouraacom

Which challenges itself as honour’s born,
And is not like the sire. Honours thrive
When rather from our acts we them derive
Than our foregoers.

Here we rise to the same height that Chaucer
reached, the height of true democracy. Such demo-
cracy bears no more relation to demagoguery than
true to free love.
“We are gentlemen,” says a knight of the court,

in Pericles: '

That neither in our hearts nor outward eyes

Envy the great nor do the low despise.

“You are right courteous knights!” is the only an-
swer that the prince makes. According to Shake-
speare, the low may be “too virtuous for the con-
tempt of empire.” In his view, blood was not opposed
to virtue, fortune to merit, art to nature, nor honour
to goodness; on the contrary, in each case, the one
supported and confirmed the other. If we would be
gentlemen, he makes clear, we must be gentle. To
be gentle, however, does not necessarily mean to be
intellectual. When Viola declares herself a “gentle-
man,” Olivia remarks:
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ing stars to human excellence. Shakespeare, with
unique genius, widens their sphere, and makes them
universal in application, meet for highest or lowest,
for keenest or dullest, in this majestic world.
Chaucer presents a standard of conduct for the
knight, Malory for the noble, Spenser for the court-
ier,and Shakespeare for the man. Their pattern figures
are contrasted respectively with the coarse churl, the
vulgar parvenu, the rude rustic, the common brute.
Chaucer exalts worthiness, determining acts; Malory,
nobility, accepting obligations; Spenser, worth, pro-
cured by self-discipline; Shakespeare, high nature,
transforming character. Chaucer says “do;” Malory,
“avoid;” Spenser, “study;” Shakespeare, “be.”
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NOTES
Page 8. Introduction to the Study of Dante, chap. viii.
Page 6. (Euvres de Froissart, i, 439.

Page 12. A different opinion is usually held. Mr. F. Warre Cornish,
for example, in his valuable book on Chivalry (2d ed., 1908,
p- 196), says of Chaucer: “Though he writes of knights and
ladies, he does not properly belong to the poetry of chivalry,”
In the following passage (p. 231) he goes even farther: “The
English language was formed in the chivalric period, and the
English character, essentially the same as in the days of Alfred,
expressed itself in its own speech, heightened and improved
by French ideas and French words; but English literature is of
a later date, and owes little to chivalry.”

Page 13. “It is not at all unlikely that he was the John Chau-
sey who, on 16th July, 1349, received a reward for bringing to
Queen Philippa, at Devizes, a black palfrey from the Bishop of
Salisbury, Robert Wyvill. He may have absented himself from
London at this time in order to avoid the pestilence, and if
so0, he would no doubt take with him his wife Agnes and his
young son Geoffrey, who may have been presented to the Queen
on this occasion.” (Kirk, Life-Records of Chaucer, 1900, p. xi f.)
Both John and Agnes Chaucer bore arms.

Page 16. In L’ Allegro Milton refers to Chaucer only as the author
of the Squire’s Tale. In his early days at least, Milton loved tales
of chivalry.

Page 17. Le Joli Buisson de Jonece (Poésies, ed. Scheler, ii, 285),
written about 1878.

Page 19. In Mr. B. C. Hardy's recent work, Philippa of Hainault
and Her Times (London, 1910, p. 302), will be found Skelton’s
translation of the epitaph once hung near the queen’s tomb in
Westminster Abbey, part of which follows:

This Philippe, flowered in gifts full rare and treasures of the mind,
In beauty bright, religion, faith, to all and each most kind,

A fruitful mother Philippe was, full many a son she bred,

And brought forth many a worthy knight, hardy and full of dread;
A careful nurse to students all, at Ozford she did found

Queen’s College, and Dame Pallas school, that did her fame yresound.



www.libtool.com.cn



NOTES 279

Page 33. See the notable exaltation of “loyalty” in Barbour’s
Bruce, ed. Skeat, E.E. T. S,, I1, 360 f., etc.

Page 35. Some features of his beautiful portrait of the Parson,
Chaucer found ready for his use in a French poem, the Roman
de Carité, See Kittredge, Mod. Lang. Notes, XII, 118. The poet
raises our admiration for the Parson by the statement:

But it were any persone obstinat,

What-so he were, of heigh or lowe estat,

Him wolde he snibben sharply for the nones.
We read of Sir Tor in the Morte d’ Arthur that he was “loth to
do any wrong, and loth to take any wrong.”

Page 37. The first thing that Joinville emphasizes when record-
ing the “sayings and customs”’ of St. Louis is the latter’s appeal
to his son: “Win the love of thy people.” Next he remarks:
“The holy man so loved truth that he would not play even the
Saracens false.” Though, as Joinville is particular to state, Rob-
ert of Sorbonne was the “son of villain parents,” yet the king
would have him to dine at his table, “because of his high repu-
tation for honour and virtue.”

Page 38. “Certes, chiding may not come but out of a villain's
heart.” Parson’s Tale, § 42. Cf. Troilus, Bk. v, 1. 250:
In eche estat is litel hertes reste;
God leve us for to take it for the beste.

Page 40. Concerning backbiting, a manifestation of the foul sin
of envy, the Parson says: “Some men praise their neighbours
with a wicked intent; for they make alway a wicked knot at
the last end. Alway they make a ‘but’ at the last end, that is
digne of more blame, than worth is all the praising. . . . After
backbiting cometh grouching, or murmuring.” (§ 30.)

Page 41. This event has been cited (Skeat, III, 805) to throw light
on the Legend of Good Women (11. 817 ff.), where Alceste, plead-
ing for the poet, dwells on the duties of kings. But that pas-
sage, with the allusion to the “bare shirt,” seems to be derived
from Watriquet’s Mireoirs as Princes. The Parson said: “ The
law of Jesu Christ, that is the law of pity.”

Page 43. Chaucer'’s attitude is evident also in the following lines,
where, addressing his readers, he says, confidentially:
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I am a boistous man, right thus seye I,

Ther nis no difference, trewely,

Bitwize a wyf that is of heigh degree,

If of hir body dishonest she be,

And a povre wenche, other than this —

If it s0 be, they werke bothe amis —

But that the gentile, in estaat above,

She shal be cleped his lady, as in love;

And for that other is a povre womman,

She shal be cleped his wenche, or his lemman.

And, God it woot, myn owene dere brother,

Men leyn that oon as lowe as lyth that other.
In the Merchant’s Tale Lady May protests too much to Janu-
ary: “] am a gentil womman and no wenche.” Chaucer is ironical
in this disillusioned, “rude’’ tale.

Page 52. Pandarus tried to console Troilus for the loss of Cressida
in the manner of the goose, assuring him that he could find
plenty of ladies as fair as she. “If she be lost, we shall recover
another.” “The new love outchaseth oft the old.” “Absence of
her shall drive her out of heart.” But Troilus would not listen
to such leechcraft. It went in at one ear and out at the other. She
who by right “inhabited” his heart should have him wholly to
his death-day. He had pledged her his troth and would be hers,
live or die.

Page 54. Cf. Kittredge, Modern Philology, IX, 467.

Page 57. Chaucer puts the 88th sonnet of Petrarch into the mouth
of Troilus: “If no love is, O God, what fele I so?” (Bk. I,
1L 58-60.)

Page 60.J. A. Symonds, Introduction to the Study of Dante, chap. viii.

Page 68. It is doubtless true that Chaucer liked racy stories him-
self; but he could not have been unaware that in retelling some
he also pleased John of Gaunt and other worldly folk at court.
The moral Watriquet, who was also a court-poet, complained
that the lords of his day paid much less attention to erample
and bonne parole than to owtrages and boufois.

D'un fastras [bourde] ou d’une frivole
.C. mille tans font plus grant feste
Et plus tost leur entre en la teste
C"uns contes de bien et &’ onneur.
(Dis de la Cygoigne, 1. 4 1)
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Page 67. At this point in the English translation of the Roman, we ‘

find inserted :
But retonde in thyn entent,
That this is not myn entendement,
To clepe no wight in no ages
Only gentil for his linages.
But who-so [that] ie vertuous,
And in his port nought outrageous,
Whan sich on thou seest thee beforn,
Though he be not gentil born,
Thou mayst wel seyn, this is a soth,
That he is gentil, bicause he doth
As longeth to a gentilman ;
Of hem non other deme I can.
(L. us7 1)
If these lines are not by Chaucer, they show that others shared
his opinion as to “gentlemen.”

Page 68. That Chaucer in his own day was identified with such
teachings is evident from the open tribute of Henry Scogan in a
long ballade written soon after the “ master’s” death. He quotes
the whole of Gentilesse, and enlarges upon the “virtuous sen-
tence’’ that it contains. (See Skeat, Works, I, 82 f.) Scogan tells
us that he was “father,” i.e., tutor, to the four sons of Henry IV.

Page 69. It may be that the poet had in mind the passage from
Seneca to which the Parson refers. (§28; cf. 65, 66.)

Page 70. The translation from Guinizelli is by W. M. Rossetti, in
his Early Italian Poets ; that from Langland is by Skeat. (B Text,
Passus VI, 11, 46 ff.)

Page 80. Apology for Smectymnuxs (see Maccallum, Tennyson’s Idylls
of the King and Arthurian Story, p. 137). When writing, in Para-
dise Lost, of the conquering hosts of hell, Milton cannot dismiss

what resounds
In fable or romance of Uther's son,
Begirt with British and Armoric knights.
And in Paradise Regained he alludes to
Faery damsels met in forest wide

By knights of Logres, or of Lyones,
Lancelot, or Pelleas, or Pellenore.

Page 81. Professor Kittredge’s article, “ Who was Sir Thomas Mal-
ory?” appeared in volume v of the Harvard Studies and Notes in
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Understanding and Faith shows him personally debating in his
own mind on the misfortunes of the righteous, and other things
topsy-turvy in this world.

Page 86. One is reminded of the fate of Anthony Woodyville, Lord
Rivers, who suffered similarly from the political struggles of the
time, and during his imprisonment at Pontefract (June 25, 1483)
was beheaded without trial. In prison he occupied himself with
literary work, and Caxton printed his translation of Les Dits
Moraux des Philosophes (The Dictes and Sayings of the Philoso-
phers), the first book printed in England, as well as his Cordial,
or The Four Last Things, taken from the French of Jean Mielot.
Rous records some verses which, he states, Lord Rivers wrote in
prison. They show the general discouragement of men of Mal-

ory’s age.
Somewhat musing, My life was lent
And more mourning, To an intent
In remembering 1t is nigh spent.
The unstedfastness; “Weicome Fortune!”
This world being But I ne went
Of such wheeling, Thus to be spent!
Me contrarying, But she it meant!
What may I guess? Such is her won(t)!

For the whole poem, see Arber, Dunbar Anthology, pp. 180 ff.
¢ Alas,” said Launcelot, at the end of his life, “who may trust
this world!"” The noble Bors thus counsels him: “ By mine ad-
vice ye shall take the woe with the weal, and take it in patience
and thank God of it.”

Page 92. Northumberland says, in Shakespeare’s $ Henry V1,1, 1:
Thou art deceiv’d: "tis not thy southern power,
Of Essex, Norfolk, Suffolk, nor of Kent,

Which makes thee thus presumptuous and proud,
Can set the duke up in spite of me.

Page 97. The Book of the Order of Chivalry, a fourteenth-century
work, was first translated by Sir Gilbert de la Haye about 1456.
In 1510 the original French text appeared in type at Lyons.
See Gilbert de la Haye's Prose MS., vol. i, ed. J. H. Stevenson,
Scottish Text Society, 1901; ed. Abbotsford Club, 1847. Cax-
ton’s text was reprinted by F. S. Ellis, Kelmscott Press, 1892

Page 98. Gaston Paris writes in his Mediaeval French Literature,
p. 119: “The author of the longest prose romance in existence,



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



NOTES 291

Bonet wrote: “A king should not over lightly trow all tales
nor sudden tidings. For many liars ofttimes flatter lords with
false tales, and set them in wrong and evil purpose.” Prince
Hal pleads:

Such extenuation let me beg
As, in reprogf of many tales devis'd,
Which oft the ear of greatness needs must hear,
By smiling pick-thanks and base newsmongers.
i, 2, 23 11)

Bonet dwells upon the necessity of a king’s showing justice
without favour to anyone whatsoever, citing the example of a
prince who would not alter the judgement properly passed upon
his own son, by which he should forfeit his two eyes. We recall
how Henry V, addressing the Chief Justice, quotes his father’s
remark :

‘ Happy am I, that Aave a man so bold

That dares do justice on my proper son.”
(8 Henry IV, V, 2,108 £.)

Bonet emphasizes that “first and foremost [a king] should
come to his realm through righteous title of right succession;
for, and he do not, the end may not be good nor the governance
honourable.” Henry IV, in anguish on his death-bed, tells of the
misfortunes that had followed his usurpation of power:

God knows, my son,
By what by-paths and indirect crook’d ways
I met this crown; and I myself know well
How troublesome it sat upon my head.
av, s 184 )

Bonet tells the story of the king who was unwilling to be
crowned. “And when the diadem was presented to him, he
took it in his hand, and said that all men might hear, with
tears falling from his eyes, O diadem!... And men wist what
great charge and little profit, what mickle peril and wretched-
ness follows thee, suppose thou wert lying on the earth, he
would not uptake thee with thy charges and perils.” Henry IV
felt strongly that “Uneasy lies the head that wears a crown,”
and Prince Hal, when he observes the crown beside his dying
father, exclaims:

Why doth the crown lie there upon his pillow,
Being so troublesome a bedfellow §

O polish’d perturbation! golden care!

That keep'st the ports of shumber open wide

To many a watchful night!
Y e av, s afr)
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Bonet says: “I should notoverhighly exhort kings and princes
to do justice, but rather to mercy and grace. For that is a king's
proper condition, to aye justice with mercy mell [ mingle ], after
as he sees cause pitiable, and as the case requires; for that is
clemency, that is the fairest point of a king’s crown.””

Portia thus addresses Shylock:

[Mercy] becomes
The throned monarch better than his crown.

His sceptre shows the force of temporal power,
The attribute to awe and majesty,

W herein doth sit the dread and fear of kings;
But mercy is above the sceptred sway,

It is enthroned in the hearts of kings,

It is an attribute to God himself;

And earthly power doth then show likest God's

When mercy seasons justice.

Cf. Measure for Measure, 11, 2, 59 ff.

Whether or no the parallels pointed out here and in the text
convince the reader that Shakespeare knew the Law of Arms,
they unquestionably show (which is after all the important
point) that he gave particular thought to questions which were
discussed by writers on chivalry as early as the fourteenth cen-

tury.

Page 224. George Gascoigne,in his Delicate Diet for Dainty-mouthed
Drunkards (1576), says: “Drunkenness is a great evil and an
odious sin unto God; yet it is so grown in use, with many men
through the whole world, that, with such as will not understand
God’s commandments, it is now taken to be no great sin. . . .
I would (for God) that our gentry, and the better sort of our
people, were not so much acquainted with quaffing, carousing,
and drinking of hearty draughts, at many merry conventions.
Would God that we learned not (by the foreleaders before-
named)to charge and conjure each other unto the pledge,by the
name of such as we most honour and have in estimation. Alas! we
Englishmen can mock and scoff at all countries for their defects,
but before they have many times mustered before us, we can
learn by little and little to exceed and pass them all, in all that
which (at first sight) we accounted both vile and villainous, . . .
We were wont (in times past) to contemn and condemn the
Almaines and other of the low countries, for their beastly drink-
ing and quaffing. But nowadays, although we use it not daily

(Iv,1,188 f1)
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like them (for it seems that they are naturally inclined unto that
vice), yet, when we do make banquets and merriments, as we
term them, we surpass them very far; and small difference is
found betwixt us and them, but only that they (by a custom
rooted amongst them, and become next cousin to nature as be-
foresaid) do daily wallow in a gross manner of beastliness, and
we think to cloak the filthiness thereof by a more honourable
solemnity, and by the cleanly title of courtesy. ( Works, ed. Cun-
liffe, Cambridge, 1910, II, 457.)

Peacham wrote later: “ Within these fifty or threescore years
it was a rare thing with us in England to see a drunken man,
our nation carrying the name of the most sober and temperate
of any other in the world. But since we had to do in the quarre]
of the Netherlands, about the time of Sir John Norrice, his first
being there, the custom of drinking and pledging healths was
brought over into England : Wherein let the Dutch be their own
judges if we equal them not; yes, I think rather excel them.”
(Compleat Gentleman, ed. Gordon, p. 229.)

In Otkello (11, 8, 80 ff.) Shakespeare makes Iago state that
in England “they are most potent in potting ; your Dane, your
German, and your swag-belli’d Hollander .. . are nothing to
your English. . . . Why, he drinks you, with facility, your Dane
dead drunk; he sweats not to overthrow your Almain; he gives
your Hollander a vomit ere the next pottle can be filled.” Cf.
Hamlet, 1, 2, 175. In the Book of St. Albans we read that one of
the “nine vices contrary to gentlemen” is “to be full of drink-
ing and drunkenly.”

Page 230. We are reminded of Langland (see above, page 70)
when we read Hamlet's remarks in the graveyard: “By the
Lord, Horatio, these three years I have taken note of it; the
age has grown so picked that the toe of the peasant comes so
near the heel of the courtier, he galls his kibe.”

Page 272. Sir Walter Scott says, in his Essay on Chivalry: “ The
habits derived from the days of chivalry still retain a striking
effect on our manners, and have fully established a graceful as
well as useful punctilio, which tends on the whole to the im-
provement of society. Every man enters the world under the
impression, that neither his strength, his wealth, his station,
nor his wit will excuse him from answering, at the risk of his
life, any unbecoming encroachment on the civility due to the
weakest, the poorest, the least important, or the most modest
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menlier of e meietsy 1 whiclh he mingles. AL tea. = S
ey sad statien of peocemen sse fwecibivy caled spex 33 -
member, thet ey most resent Zhe mmputatss of 3 walreacr
falnriinnd s e st Frm njoxy; and thet the rights of e
wealier ws demund peterton fem every ene whe weuid o
8 gnd chasseter i ssciety. In shart, from the wid and ever-
strained cowrtesies of chivalyy has been derived exy present
system of manners.”






Lo -




www.libtool.com.cn



www.libtool.com.cn



