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EDITOR’S PREFACE

I~ the present volume and the next the reader comes to a
class of De Quincey’s writings differing from those which
have occupied the preceding volumes, and belonging rather
to the second of the three varieties into which he has him-
self suggested that his writings might be distributed.
“Into the second class,” he said (General Preface, Vol. I,
p. 10), “I throw those papers which address themselves
“ purely to the understanding as an insulated faculty,
“or do so primarily. Let me call them by the general
“ name of Essays.” To leave no doubt as to what he meant
to include under the term so defined, the very papers he
proceeded to mention as conspicuously representative ex-
amples of the class of his writings he had in view were
three of his historical papers,—to wit, Cicero and The Cesars,
which form a large part of the contents of the present
volume, and The Essenes, which lies over for the next. As
the other papers in the same two volumes are all, more or
less, of a similar nature, it is evident that these two volumes
may offer themselves as containing exactly such writings of
De Quincey as he himself thought entitled to the special
name of ‘“Essays” That name, however, as De Quincey
really intended it, is of somewhat extensive signification.
An “Essay,” in his definition of it (which, however, may
not be universally accepted), is a paper addressed purely or
primarily to the understanding as an insulated faculty,—a.e.
distinguished from other papers by containing a good deal
of the speculative element. It does not merely give in-
formation by presenting in a compact shape all the existing
VOL. VI B
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knowledge on any subject ; nor is its main object that of
delight to the reader by dreams and pictures of the poetical
kind ; nor does it seek merely to rouse and stimulate the
feelings for active exertion of some sort; but, without any
of \theése/aims) (00| while] perhaps studying one or other of
them to some extent, it has in view always the solution of
some problem, the investigation of some question, so as to
effect a modification or advance of the existing doctrine on
the subject. How firmly De Quincey held by this notion of
the distinetive characteristic of the ¢“Essay,” as compared
with other kinds of writing, appears from the striking words
in which, after referring to the three above-named essays as
examples of his own efforts in this line, he claims the merit
of fidelity to his principle, in intention at least, in all his
other efforts of the same general character. ¢ These speci-
“ mens,” he says, meaning Cicero, The Ceesars, and The Essenes,
« are sufficient for the purpose of informing the reader that
“ 1 do not write without a thoughtful consideration of my
“ subject, and also that to think reasonably upon any
“ question has never been allowed by me as a sufficient
“ ground for writing upon it, unless I believed myself able
“ to offer some considerable novelty.” What a panic in
the writing industry, what a dropping of pens, what a sup-
pression of cartloads of intended matter for the press, if this
principle of De Quincey’s were made imperative,—viz. the
principle (to state it in its fullest form) that all literature
worthy of the name must, in some way or other, and to
some extent or other, consist of the previously unknown, un-
imagined, or uncommunicated ! Meanwhile it is with Essay
literature that we are immediately concerned. Now,
although it was to three historical essays that De Quincey
pointed as illustrations of his own practice in Essay-writing,
that was a mere accident of the moment. He might have
pointed to other papers of his, not expressly historical, or
less obviously historical, which for that very reason would
have perhaps better illustrated his notion of the charac-
teristic distinction of an Essay,—viz. that it should exhibit
the strictly speculative or ratiocinative mode of intellect at
work in the investigation of some question or the solution of
some problem. Such papers of his await us in future
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volumes,—e.g. in a volume which is to consist specially of
what may be called his “Speculative and Theological Essays.”
Indeed, in all De Quincey’s writings, even those papers of
Autobiography, Literary Reminiscence, and Biography, which
we have now'left'behind'us, the'strength of the speculative
vein in his genius is remarkable, asserting itself often in
digressions and interpolated discourses, sometimes even to the
degree of obtrusiveness. What is required of us at present,
however, is to attend to his instruction that the historical
papers with which we are here dealing are to be regarded as
typical ““essays” of his, equally with other papers less osten-
sibly historical. And this is true. While the papers consist
of matter of scholarship, erudition, tradition from the past, and
so belong to Historical Literature, or, as Bacon called it, the
Literature of Memory, all of them, or most of them, are
pervaded by a distinctly speculative element, and some of
them are among the most notable exhibitions of De Quincey’s
faculty in propounding subtle problems, questioning old doc-
trines, and starting paradoxes. Inasmuch, however, as they
differ among themselves in respect of the proportion of the
speculative ingredient to the descriptive and narrative sub-
stance, and some of them are more of the nature of mere
compiled digests of information than others, the best name
for them collectively may be that which we have chosen.
Let the name HisToricAL Essays AND RESEARCHES be
accepted, therefore, as sufficiently descriptive of the papers
in this volume and the next.

The papers are arranged, as nearly as may be, in the
chronological order of their subjects. In Homer and the
Homeride and in The Philosophy of Herodotus we are back in
the earliest ages of the world as known through Greek record
and tradition. We are listening to De Quincey as he opens
to us his budget of carefully acquired erudition, often most
curious and out of the way, respecting the actualities that lie
in those old mists, and extracts gleams of credibility and con-
ceivability for us out of the vast opaque, chatting to us
meanwhile of the errors and absurdities of previous scholars,
especially those of the duller sort, in their attempts in the
same business, and of his faith, if people would but trust
him, in the results of his own superior inquisitiveness. In



4 EDITOR’S PREFACE

the brief paper called The Theban Sphinz we are still kept on
Greek ground, though only for the purpose of obliging De
Quincey by attending to his ingeniously fantastic re-inter-
pretation of one particular Greek legend. The Toilette of
the\Helrédw| Ladipas anCinidépendent paper of mere digested or
compiled information of the archaological kind, with little
or nothing of speculative interfusion. Then, coming to the
Romans in the days of their assured supremacy over the
whole world, %.c. over the Mediterranean and its adjuncts,
he launches out,—first in his Cicero, then in his series of papers
called The Cesars (from which the clever trifle called Aelius
Lamie may be regarded as a detached splinter), and finally in
his Philosophy of Roman History,—on the centuries-long current
of that great theme. Nothing abashed by its greatness or its
complexity, but as if with the fascination of a prepared
scholarly familiarity with its whole extent, he asserts his
right not merely to select passages of the old story for more
impressive visual treatment than usual, but also to challenge
former interpretations of the facts and intermingle new explana-
tions and comments with the flow of the scenic procession.
His most ambitious attempt of this kind is in his papers on
The Cesars. These, making as they do in their aggregate
a little book by itself, present us with a panoramic view of
the history of Imperial Rome, from the days of the *“ mightiest
Julius” (estimated by De Quincey, one is glad to find, as he
was by Shakespeare, and has been by every other fit modern
authority, as the noblest of Roman men), on to the time of
Diocletian, the split between the East and the West, and that
organised division of the Ceesarship which was the prelude
to the final disintegration. With all its defects and occasional
cloudiness, it is perhaps the most vivid panoramic sketch
of the Imperial History to be found in our language. It
is certainly entitled, at all events, to De Quincey’s claim for
it, that it is far from being “a simple recapitulation or
rdsume,” inasmuch as, though it moves rapidly over the
ground,” it does so with an “exploring eye” wherever the
darkness is deepest. Here, in fact, as in others of his
historical essays, the objection of later scholars, reviewing
what he has written, is likely to be that his ¢ exploring
eye” has sometimes been beguiled by a vagrant will-o-the-
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wisp, or even a casual flicker of light within its own socket,
and so that what he offers as “novelties ” are sometimes mere
mistakes.

Whatever may Dbe the worth of this last objection with
respect to the/particular eSsaysincluded in the present volume,
it certainly hits on one peculiarity of De Quincey’s character.
Gentle and shy though he was personally, placid and polite
to the uttermost in his demeanour within his own nook,
he carried in him nevertheless an unusual fund of what
may be called opinionativeness, which could be translated on
occasion into pugnacity, or even a kind of fierceness, on
behalf of any opinion of his which he specially valued and
found specially resisted. Whether his passion for specu-
lative novelty, even in his historical researches, did not
sometimes lead him into violent paradoxes, and whether
his readiness to propound these at any risk of subsequent
confutation did not proceed from this excess in him of
sheer opintonativeness, are questions which can hardly be
answered without a specification of his paradoxes one by
one, and a consideration in each case of the evidences
for and against. That is beyond our duty here; and
there will be a better opportunity for any approach to a
hint on the subject in connexion with a historical paradox,
reputed by some the most flagrant of all De Quincey’s ven-
tures of that kind, which will make its appearance in next
volume. Meanwhile, for the Historical Essays and Re-
searches which compose this volume one may claim, what-
ever may be the abatements on the ground indicated or on
any other, the admiration due to rare intellectual power and
fine literary management. The combination in them of ripe
and curious erudition with speculative subtlety and sagacity,
and of both with pictorial effect and general literary
charm, is really remarkable. 1In the last particular the
reader will not fail to note for himself how much of the
charm depends on a constant lightsomeness, a recurring play
of wit and humour, in the treatment of the gravest matters.
It was De Quincey’s determination that whatever he wrote
in a magazine should be as interesting and amusing for
magazine readers as the subject would permit; and he cer-
tainly succeeded in this where other writers would have
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failed. Hence, or rather perhaps from no such deter-
mination at all, but simply because, being De Quincey, he
could not write otherwise than as De Quincey, those whim-
sical extravagances of fancy and phrase, those detections of
fun in the midst of the antique and stately, those descents
into colloquialism and even into slang, in which some readers
find cause of offence. All in all, however, and with this
last fault added to any others that may be in the reckoning,
where have we such historical magazine-writing nowadays,
matter and manner taken together, as in these Greek and
Roman Essays of De Quincey ?

With the exception of the two slightest, they all appeared
in Blackwood’s Magazine during the palmy days of De Quincey’s
contributorship to that periodical between 1828 and 1842.
Was it that the standard of scholarship in magazine-writing
generally was different in those days from what it has be-
come since ; or was it that Blackwood in particular could make
its standard of scholarship exceptionally high because there
was a man in Edinburgh called De Quincey and Christopher
North knew his worth ? D. M.



HOMER AND THE HOMERIDA!

PART I

HoMER, the general patriarch of Occidental Literature, re-
minds us oftentimes, and powerfully, of the river Nile. If
you, reader, should (as easily you may) be seated on the
banks of that river in the months of February or March
1858, you may count on two luxuries for a poetic eye : first,
on a lovely cloudless morning ; secondly, on a gorgeous
Flora. TFor it has been remarked that nowhere out of
tropical regions is the vernal equipage of mnature so rich, so
pompously variegated, in buds, and bells, and blossoms, as
precisely in this unhappy Egypt—“a house of bondage,”
undeniably, in all ages, to its own working population ; and
yet, as if to mock the misery it witnesses, the gayest of all
lands in its spontaneous Flora. Now, supposing yourself to
be seated, together with a child or two, on some flowery
carpet of the Delta ; and supposing the Nile—* that ancient
river "—within sight ; happy infancy on the one side, the
everlasting pomp of waters on the other, and the thought
still intruding that on some quarter of your position, per-
haps fifty miles out of sight, stand pointing to the heavens
the mysterious pyramids: these circumstances presupposed,
it is inevitable that your thoughts should wander upwards to
the dark fountains of origination. The pyramids, why and
when did they arise ? This infancy, so lovely and innocent,

1 From Blackwood’s Magazine for October, November, and Decem-
ber 1841 ; reprinted by De Quincey in 1857, with merely verbal
changes, in the sixth volume of his Collected Writings, —M.
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whence does it come, whither does it go? This creative
river, what are its ultimate well-heads? That last question
was viewed by antiquity as charmed against solution. It
was not permitted, they fancied, to dishonour the river
Nile/\ by stealingOoupon/ hisIsolitude in a state of weakness
and childhood—

¢ Nec licuit populis parvum te, Nile, videre.”

“No license there was to the nations of earth for seeing thee, O Nile !
in a condition of infant imbecility.”

So said Lucan. And in those days no image that the earth
suggested could so powerfully express a mysterious secrecy
as the coy fountains of the Nile. At length came Abyssinian
Bruce ; and that superstition seemed to vanish. Yet no:
for now again the mystery has revolved upon us. You have
drunk, you say, from the fountains of the Nile. Good ; but,
my friend, from which fountains? “ Which king, Bezonian ?”
Understand that there is another branch of the Nile—another
mighty arm, whose fountains lie in far other regions. The
great letter Y, that Pythagorean marvel, is still covered with
shades in one-half of its bifurcation. And the darkness
which, from the eldest of days, has invested Father Nile with
fabulous awe still broods over the most ancient of his
fountains, defies our curious impertinence, and will not suffer
us to behold the survivor of Memphis in his cradle, and of
Thebes the hundred-gated other than in his grandeur as the
benefactor of nations.

Such thoughts, a world of meditations pointing in the
same direction, settle also upon Homer. Eight-and-twenty
hundred years, according to the improved views of chronology,
have men drunk from the waters of this earliest among
known poets. Himself, under one of his denominations, the
son of a river (Melesigenes), or the grandson of a river
(Mwonides), he has been the parent of fertilising streams
carried off derivatively into every land. Not the fountains
of the Nile have been so diffusive, or so creative, as those of
Homer—

“ A quo, ceu fonte perenni,
Vatum Pieriis ora rigantur aquis.”

¢ From whom, as from « perennial fountain, the mouths of poets are
refreshed with Pierian streams.”
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There is the same gaiety of atmosphere, the same ¢ Dlue
rejoicing sky,” the same absence of the austere and the gloomy
sublime, investing the Grecian Homer as invests the Nile of
the Delta. And, again, if you would go upwards to the
fountains of thig/ancient Nilesorrof (this ancient Homer, you
would find the same mysterious repulsion. In both cases
you find their fountains shyly retreating before you, and,
like the sacred peaks of Ararat, where the framework of
Noah’s ark reposes, never less surmounted than when a man
fancies himself within arm’s reach of their central recesses.!
A great poet appearing in early ages, and a great river,
bear something of the same relation to human civility and
culture. In thisview, with a peculiar sublimity, the Hindoos
consider a mighty fertilising river, when bursting away with
torrent rapture from its mountain cradle, and billowing
onwards through two thousand miles of realms made rich by
itself, as in some special sense ¢ the Son of God.” The word
Burrampooter is said to bear that sublime interpretation.
Hence arose the profound interest about the Nile: what
cause could produce its annual swelling? Even as a pheno-
menon (had it led to nothing) this was awful, but much more
so as a creative agency ; for it was felt that Egypt, which is

1 Seven or eight Europeans—some Russian, some English—have not
only taken possession of the topmost crag on Ararat by means of the
broadest disk which their own persons offered, but have left flags
flying to mark out for those below the exact station which they had
reached. All to no purpose ! The bigoted Armenian still replied—
“ These are mere illusions worked by demons.” This incredulity in the
people of Armenia is the result of mere religious bigotry. But in a
similar case, amongst people that ought to be more enlightened—yes,
amongst educated Sicilians of high social standing—the same angry
disbelief is the product of pure mortified vanity. About the time of
Waterloo, Captain Smyth settled the height of Mount Etna finally at
10,874 feet ; this result was scientifically obtained, and not open to
any reasonable doubts. Nine years later, Sir John Herschel, knowing
nothing of this previous measurement, ascertained the height to be
10,8724 feet—a most remarkable coincidence ; and the more satisfac-
tory as being obtained barometrically, whilst Captain Smyth’s measure-
ment had been trigonometrical. Many of the people in Catania,
however, who had been in the habit for half-a-century of estimating
the height at 13,000 feet, were so incensed at this degradation of their
pretensions that even yet (thirty-three years later) they have not
reconciled themselves to the mathematical truth.
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but the valley ploughed out for itself by the Nile, had been
the mere creation of the river annually depositing its rich
layers of slime. Hence also arose the corresponding interest
about Homer ; for Greece and the Grecian Isles were in many
moral, respects |as-much- the ~ereation of Homer as Egypt of
the Nile. And, if, on the one hand, it is unavoidable to
assume some degree of civilisation before a Homer could
exist, on the other it is certain that Homer, by the picture
of unity which he held aloft to the Greeks in making
them co-operate to a common enterprise against Asia, and
also by the intellectual pleasure which he first engrafted upon
the innumerable festivals of Hellas, did more than lawgivers
to propagate this early civilisation, and to protect it against
those barbarising feuds or migrations which through some
centuries menaced its existence.

Having, therefore, the same motive of curiosity,—having,
in the indulgence of this curiosity, the same awe, connected,
first, with secrecy, secondly, with remoteness, and, thirdly,
with beneficent power, which turns our inquiries to the infant
Nile,—let us pursue a parallel investigation with regard to
the infant Homer. How was Homer possible ? how could
such a poet as Homer, how could such a poem as the
“Tliad,” arise in days so illiterate ? Or rather, and first of
all, was Homer possible ? If the “Iliad” could and did
arise, not as a long series of separate phenomena, but as one
solitary birth of revolutionary power, how was it preserved ?
how passed onwards from generation to generation ? how
propagated over Greece during centuries, when our modern
facilities for copying on paper, and the general art of reading,
were too certainly unknown ?

I presume every man of letters to be aware that since .
the time of the great German philologer Fred. Augustus
Wolf! (for whose life and services to literature see Wilhelm
Koerte’s “Leben und Studien Friedr. Aug. Wolfs”: «Life
and Studies of F. A. Wolf,” 1833), a great shock has been
given to the slumbering credulity of men on these Homeric
subjects ; a galvanic resuscitation to the ancient scepticism
on the mere possibility of an “Iliad,” such as we now have
it, issuing sound and complete, in the tenth or eleventh

1 F. A. Wolf, 1759-1824.—M.
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century before Christ, from the brain of a blind man, who
had not (they say) so much as chalk towards the scoring down
of his thoughts, The doubts moved by Wolf in 1795 pro-
pagated a controversy in Germany which has subsisted down
to the present times; | This)eontropersy-concerns Homer him-
self, and his first-born child, the “Iliad”; for, as to the
“ Odyssey,” sometimes reputed the child of his old age, and
as to the minor poems, which never conld have been ascribed
to him by philosophic critics, these are universally given up,
as having no more connexion with Homer personally than
any other of the many epic and cyclical poems which arose
during post-Homeric ages, in a spirit of imitation, more or
less widely diverging from the primitive Homeric model.
Fred. Wolf raised the question soon after the time of the
French Revolution. Afterwards he pursued it (1797) in his
letters to Heyne. But it is remarkable that a man so power-
ful in scholarship, witnessing the universal fermentation he
had caused, should not have responded to the general call
upon himself to come forward and close the dispute with a
comprehensive valuation of all that had been said, and all
that yet remained to be said, upon this difficult problem.
Voss, the celebrated translator of Homer into German dactylic
hexameters,! was naturally interested by a kind of personal
stake in the controversy. He wrote to Wolf—warmly, per-
haps, and in a tone almost of moral remonstrance— but
without losing his temper, or forgetting the urbanity of a
scholar. “I believe,” said he in his later correspondence of
the year 1796—* 1 believe in one ‘Iliad,” in one ¢Odyssey,’
and in one Homer as the sole father of both. Grant that
Homer could not write his own name—and so much I will
concede that your acute arguments have almost demonstrated
—still to my thinking that only enhances the glory of the
poet. The unity of this poet [that there were not more
authors of the ‘Iliad’ than one], and the unity of his works
[that the ¢ Iliad’ was not made up by welding into a fictitious
unity many separate heroic ballads), are as yet to me unshaken
ideas. But what then? I am no bigot in my creed, so as
to close my ears against all hostile arguments. And these
arguments, let me say plainly, you now owe to us all;

1 J. H. Voss, 1751-1826.—M.
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arguments drawn from the enternal structure of the Homeric
poems. You have wounded us, Mr. Wolf, in our affections ;
Mr. Wolf, you have affronted us in our tenderest sensibilities.
You have, Mr. Wolf. But still we are just men; ready to
listeny willingto)bear@and toforbear. Meantime the matter
cannot rest here. You owe it, Mr. Wolf, to the dignity of
the subject, not to keep back those proofs which doubtless
you possess ; proofs, observe, conclusive proofs. For hitherto,
permit me to say, you have merely played with the surface
of the question. True, even that play has led to some
important results ; and for these no man is more grateful
than myself. But the main battle, Mr. Wolf, is still in
arrear.”

Mr. Wolf, however, hearkened not to such appeals. He
had called up spirits, by his evocation, more formidable than
he looked for or could lay. Perhaps, like the goddess Eris
at the wedding feast, he had merely sought to amuse himself
by throwing a ball of contention amongst the literati: a
little mischief was all that he intended, and a little learned
billingsgate all that he expected. Things had taken a wider
circuit. Wolf’s acuteness in raising objections to all the
received opinions had fallen upon a kindly soil ; the public
mind had reacted powerfully; for the German mind is but
too naturally disposed to scepticism ; and Mr. Wolf found
himself at length in this dilemma: viz. that either, by
writing a very inadequate sequel, he must forfeit the reputa-
tion he had acquired ; or else that he must prepare himself
for a compass of research to which his spirits were not equal,
and to which his studies had not latterly been directed. A
man of high celebrity may be willing to come forward in
undress, and to throw out such casual thoughts as the occasion
may prompt, provided he can preserve his incognito ; but, if
he sees a vast public waiting to receive him with theatric
honours, and a flourish of trumpets announcing his approach,
reasonably he may shrink from facing expectations so highly
raised ; and perhaps in this case he might truly plead an
absolute impossibility of pursuing further the many questions
arising, under such original sterility of materials, and after so
claborate a cultivation by other labourers.

Wolf, therefore, is not to be blamed for having declined,
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in its mature stages, to patronise his own quarrel. His own
I call it, because he first pressed its strongest points ; because
he first kindled it into a public feud ; and because, by his
own revisal of the Homeric text, he gave to the world,
simultaneously/with ' his déubts, the ery strongest credentials
of his right to utter doubts. And the public, during the
interval of half-a-century which has succeeded to his first
opening of the case, have viewed the question as so exclusively
Ivis that it is generally known under the name of the Wolfian
hypothesis. ~ All this is so natural that it is almost fair:
that rebel who heads the mob of insurgents is rightly viewed
as the father of the insurrection, whether partially disowning
it or not. Yet still, in the rigour of justice, we must not
overlook the earlier conspirators. Not to speak here of more
ancient sceptics, it is certain that in modern times Bentley,
something more than one hundred and sixty years back, with
his usual divinity of eye, saw the opening for doubts.
Already in the year 1689, when he was a young man fresh
from college, Bentley gave utterance to several of those
particular scruples which a later generation called by the
too exclusive name of “ Wolfian.” And, indeed, had he done
nothing more than call attention to the digamma, as applied
to the text of Homer, he could not have escaped feeling and
communicating these scruples. To a man who was one day
speaking of some supposed Adatus in the ¢Iliad,” Bentley,
from whom courtesy flowed as naturally as “milk from a
male tiger,” called out, ‘‘Hiatus, man! Hiatus in your
throat ! There is no such thing in Homer.,” And, when
the other had timidly submitted to him such cases as peya
etmov or kada épya, or pelindea oivov, Bentley showed him
that, unless where the final syllable of the prior word hap-
pened to be in arsi (as suppose in IInAniaden *Axidnos),
universally the hiatus had not existed to the ears of Homer,
And why ? Because it was cured by the interposition of the
digamma : “ Apud Homerum smpe widetur hiatus esse, ubi
prisca littera digamma explebat intermedium spatium.” [In
Homer there often seems to be a hiatus, where in fact that
ancient letter the digamma filled up the intermediate space.]
Thus pelindea oivov in Homer’s age was pelindea Fowov |
from which Zolic form of oivos (the Greek word for wine) is
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derived our modern word for wine in all the western and
central languages of Christendom. F is V, and V is W, all
the world over—whence, therefore, vin, wine, vino, wein,
wiin, and so on ; all originally depending upon that Aolic
lettér\/Fy\or | digammagthat) is V, that is W,—which is so
necessary to the metrical integrity of Homer. Now, when
once a man of Bentley’s sagacity had made that step—forcing
him to perceive that here of old time had been people
tampering with Homer’s text (else how had the digamma
dropped out of the place which once it must have occupied ?)
—he could not but go a little further. If you see one or
two of the indorsements on a bill misspelt, you begin to
suspect a case of general forgery. When the text of Homer
had once become frozen and settled, no man could take
liberties with it at the risk of being tripped up himself on
its glassy surface, and landed in a lugubrious sedentary
posture, to the derision of all critics, compositors, pressmen,
devils, and devilets. But, whilst the text was yet in a state
of fusion, or lukewarm, or in the transitional state of cooling,
every man who had a private purpose to serve might impress
upon its plastic wax whatever alterations he pleased, whether
by direct addition or by substitution, provided only he had
skill to evade any ugly seam or cicatrice. It is true, he
could run this adulterated Homer only on that particular
road to which he happened to have access. But then, in
after generations, when all the Homers were called in by
authority for general collation, his would go up with the
rest ; his forgery would be accepted for a various reading,
and would thus have a fair chance of coming down to posterity
—which word means, at this moment, the reader and myself.
We are posterity. Yes, even we have been humbugged by
this Pagan rascal ; and have doubtless drunk off much of his
swipes, under the firm faith that we were drinking the pure
fragrant wine (the peAidea Foivov) of Homer.

Bentley having thus warned the public, by one general
caweat, that tricks upon travellers might be looked for on this
road, was succeeded by Wood,! who, in his “Essay on the
Genius of Homer,” occasionally threw up rockets in the
same direction. This essay first crept out in the year 1769,

1 Robert Wood, 1716-1771.—M.
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but only to the extent of seven copies; and it was not until
the year 1775 1 that a second edition diffused the new views
freely amongst the world. The next memorable era for this
question occurred in 1788, during which year it was that
Villoisin 2 published his' ‘' Hiad; and,'as part of its apparatus,
he printed the famous Venetian “ Scholia,” hitherto known
only to inspectors of MSS, These “Scholia ” gave strength
to the modern doubts, by showing that many of them were
but ancient doubts in a new form. Still, as the worshipful
Scholiasts do not offer the pleasantest reading in the world,
most of them being rather drowsy or so—truly respectable
men, but somewhat apoplectic,—it could not be expected that
any explosion of sympathy should follow: the clouds
thickened ; but the man who was to draw forth the lightnings
from their surcharged volumes had not yet come forward.
In the meantime, Herder,® not so much by learning as by the
sagacity of his genius, threw out some pregnant hints of the
disputable points. And finally, in 1795, Wolf marched
forth in complete mail, a sheaf of sceptical arrows rattling on
his harness, all of which he pointed and feathered, giving by his
learning, or by masculine sense, buoyancy to their flight, so
as to carry them into every corner of literary Europe.
Then began the “row ”—then the steam was mounted which
has never since subsided—and then opened upon Germany a
career of scepticism which from the very first promised to be
contagious. It was a mode of revolutionary disease, which
could not by its very nature confine itself to Homer. The
religious reader has since had occasion to see, with pain, the
same principles of audacious scepticism applied to books and
questions more important; but, as might be shown upon a
fitting occasion, with no reason whatever for serious anxiety
as to any popular effect. Meantime, for those numerous
persons who do not read Latin or German with fluency, but
are familiar with French, the most comprehensive view of
1 Tt is a proof, however, of the interest even at that time taken by
Germany in English literature, as well as of the interest taken in this
Homeric question, that one of the seven copies published in 1769 must
have found its way to some German scholar ; for already in 1778 a
German translation of Wood had been published at Frankfort.

2 J. B. G. de Villoisin, 1750-1805.,—M.
3 Herder, 1744-1803.—M.
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Wolf’s arguments (as given in his Homeric * Prolegomena,”
or subsequently in his “Briefe an Heyne”: ‘ Letters to
Heyne”) is to be found in Franceson’s “HEssai sur la
question Si Homére a connu l'usage de DIécriture : Berlin,
18187

This French work on the question whether Homer were
acquainted with the art of writing I mention as meeting the
wants of those who simply wish to know how the feud began.
But, as that represents only the early stages of the entire
speculation, it will be more satisfactory for all who are
seriously interested in Homer, and without partisanship seek
to know the plain unvarnished truth—¢Is Homer a hum,
and the ¢Iliad’ a hoax ?”—to consult the various papers on
this subject which have been contributed by Nitzsch to the
great ¢“ Allgemeine Encyclopedie” (““Universal Encyclo-
pedia”) of modern Germany. Nitzsch’s name is against him.
It is intolerable to see such a thicket of consonants with but
one little bit of a vowel amongst them ; it is like the pro-
portions between Falstaff’s bread and his sack. However,
after all, the man did not make his own name ; and the name
looks worse than it sounds ; for it is but our own word niche,
barbarously written. This man’s essays are certainly the most
full and representative pleadings which this extensive question
has produced. On the other hand, they labour in excess
with the prevailing vices of German speculation : viz., first,
vague indeterminate conception ; secondly, total want of
power to methodise or combine the parts, and, indeed,
generally, a barbarian inaptitude for composition. But,
waiving our quarrel with Nitzsch and with Nitzsch’s name,
no work of his can be considered as generally accessible ; his
body is not in court, and, if it were, it talks German. So in
his chair I shall seat myself; and now, with one advantage
over him—viz. that I shall never leave the reader to muse
for an hour over my meaning—1I propose to state the outline
of the controversy, to report the decisions upon the several
issues sent down for trial upon this complex suit, and the
apparent tendencies, so far as they are yet discoverable,
towards that kind of general judgment which must be
delivered by the Chancery of European criticism before this
dispute will subside into repose.
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The great sectional or subordinate points into which the
Homeric controversy breaks up ‘are these :—

1. Homer—that is, the poet as distinct from his works ;
the poet apart from the poems.

2. The “\liad” . and ®he . ©Odyssey”—that is, the poems
as distinet from their author ; the poems apart from the poet.

3. The Rhapsodor, or poetic chanters of Greece ; these, and
their predecessors or their contemporaries—the Aoidos, the
Citharedr, the Homeridas,

4. Lycurgus.

5. Solon—and the Pisistratidee.

6. The Diasceuaste; the Remodellers, or publishers of
Recasts.

I hardly know at what point to take up this ravelled
tissue ; but, by way of tracing the whole theme ab ovo,
suppose, reader, we begin by stating the chronological
bearings of the principal objects (things as well as persons)
connected with the “Iliad.”

Iliwm, or Troy, was that city of Asia Minor whose mem-
orable fortunes and catastrophe furnished the subject of the
“Iliad.” At what period of human history may we reason-
ably suppose this catastrophe to have occurred ? Never did
a great man err so much as apparently Sir Isaac Newton, on
this very question, in deducing the early chronology of
Greece. The semi-fabulous section of Grecian annals he
crowded into so narrow a space, and he depressed the whole
into such close proximity to the regular opening of History
(that is, to the Olympiads), that we are perfectly at a loss to
imagine with what sort of men, events, and epochs Sir Isaac
would have peopled that particular interval of a thousand
years in Grecian chronology which corresponds to the
Secriptural interval between the patriarch Abraham and
Solomon the Jewish king. This interval commences with
the year 2000 before Christ, and terminates with the year
1000 before Christ. But such is the fury of Sir Isaac for
depressing all events not absolutely fabulous below this latter
terminus that he has really left himseld without counters to
mark the progress of man, or to fill the cells of history,
through a millennium of Grecian life. The whole thousand
years, as respects Hellas, is a mere desert upon Sir Isaac’s

VOL. VI c
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map of time. As one instance of Sir Isaac’s modernising
propensities, I never could sufficiently marvel at his sup-
posing the map of the heavens, including those constel-
lations which are derived from the Argonautic enterprise,
to Have\/Been)completed)about the very time of that enter-
prise ; as if it were possible that a coarse clumsy hulk like the
ship Argo, at which no possible Newcastle collier but would
have sneezed, or that any of the men who navigated her,
could take a consecrated place in men’s imagination, or
could obtain an everlasting memorial in the starry heavens,
until time, by removing gross features, and by blending all
the circumstances with the solemnities of vast distance, had
reconciled the feelings to a sanctity which must have been
shocking if applied to things local and familiar.

Far different from Sir Isaac’s is the present chronological
theory. Almost universally it is now agreed that the Siege
of Troy occurred about 1300, or, at the lowest calculation,
more than 1200 years before Christ. What, then, is the
chronological relation of Homer to Troy ? Perhaps the most
tenable theory on this relation is that which represents the
period of his flourishing as having been from two to three
centuries after Troy. By some it was imagined that Homer
himself had been a Trojan, and therefore contemporary with
the very heroes whom he exhibits. Others, like our Jacob
Bryant,! have fancied that he was not merely coeval with
those heroes, but actually was one of those heroes—viz.
Ulysses ; and that the ¢ Odyssey,” therefore, rehearses the
personal adventures, the voyages, the calamities of Homer
himself. It is our old friend the poet, but with a new face;
he is now a soldier, a sailor, a king, and, in case of necessity,
a very fair boxer, or “fistic artist,” for the abatement of
masterful beggars, “sorners,” and other nuisances. But
these wild fancies have found no success. All scholars have
agreed in placing a deep gulf of years between Homer and
that Ilium which he sang. Aristarchus fixes the era of
Homer at 140 years after the Trojan war; Philochorus at
180 years; Apollodorus at 240 ; the Arundel Marbles at
302 ; and Herodotus, who places Homer about 400 years
before his own time (which “own time” may be dated as

1 Jacob Bryant, 1715-1804.—M.
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about 450 B.c.), ought, therefore, to be interpreted as assum-
ing 350 years at least between Homer and Troy. So that
the earliest series of events connected from before and from
behind with the Grecian bard may be thus arranged :—
Years before
Christ.
1220—Trojan Expedition.
1000—Homer a young man, and contemporary with the
building of the first Temple at Jerusalem.
820—Lycurgus brings into the Peloponnesus from the island
of Crete (or else from Ionia—that is, not from any
island, but from some place in the mainland of
Asia Minor) the Homeric poems, hitherto unknown
upon the Grecian continent.

Up to this epoch (the epoch of transplanting the ¢ Iliad ”
from Greece insular and Greece colonial to Greece continental)
the Homeric poems had been left to the custody of two schools
or professional orders, interested in the text of these poems :
how interested, or in what way their duties connected them
with Homer, T will not at this point inquire. Suffice it,
that these two separate orders of men did confessedly exist—
one being elder, perhaps, than Homer himself, or even than
Troy : viz. the Aoidoi, or Chanters, and Citharedi, or
Harpers. These, no doubt, had originally no more relation
to Homer than to any other narrative poet; their duty of
musical recitation had brought them connected with Homer,
as it would have done with any other popular poet; and it
was only the increasing current of Homer’s predominance
over all rival poets which gradually gave such a bias and
inflection to these men’s professional art as at length to suck
them within the great Homeric tide. They became, but
were not originally, a sort of Homeric choir and orchestra—
a chapel of priests having a ministerial duty in the vast
Homeric cathedral. Through them exclusively, or, if not,
certainly through them chiefly, the two great objects were
secured : first, that to each successive generation of men
Homer was published with all the advantages of a musical
accompaniment ; secondly, that for distant generations Homer
was preserved. 1 do not thus beg the question as to the existence
of alphabetic writing in the days of Homer ; on the contrary,
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I go along with Nitzsch and others in opposing Wolf upon
that point. I believe that a laborious and painful art of writing
did exist ; but with such disadvantages as to writing materials
that Homer (I am satisfied) would have fared ill as regarded
his chanee of reaching thie polished age of Pericles had he relied
on written memorials, or upon any mode of publication less
impassioned than the orchestral chanting of the Rhapsodos.

The other order of men dedicated to some Homeric
interest, whatever that might be, were those technically
known as the Homertde. The functions of these men have
never been satisfactorily ascertained, or so as to discriminate
them broadly and firmly from the Cithared: and Rhapsodor.
But in two features it is evident that they differed essentially :
first, that the Homeride constituted a more local and domestic
college of Homeric ministers, confined originally to a single
island, not diffused (as were the Rhapsodoi) over all Greece ;
secondly, that by their very name, which refers them
back to Homer as a mere radiation from his life-breathing
orb, this class of followers is barred from pretending in the
Homeric equipage (like the Citharedi) to any independent
existence, still less to any anterior existence. The musical
reciters had been originally a general and neutral class of
public ministers, gradually sequestered into the particular
service of Homer ; but the Homeride were, in some way or
other, possibly by blood, or by fiction of love and veneration,
Homer’s direct personal representatives,—like the green-
turbaned Seyuds of Islamism, who claim a relation of
consanguinity to the Prophet himself.

Thus far, however, though there is evidence of two
separate colleges or incorporations who charged themselves
with the general custody, transmission, and publication of the
Homeric poems, we hear of no care applied to the periodical
review of the Homeric text ; we hear of no man taking pains
to qualify himself for that office by collecting copies from all
quarters, or by applying the supreme political authority of
his own peculiar commonwealth to the conservation and the
authentication of the Homeric poems. The text of no book
can become an object of anxiety until by numerous corrup-
tions it has become an object of doubt. Lyecurgus, it is true,
the Spartan lawgiver, did apply his own authority, in a very
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early age, to the general purpose of importing and naturalis-
ing the “Iliad.” DBut there his office terminated. Critical
skill, applied to the investigation of an author’s text, was a
function of the human mind as much unknown in the Greece
of Lycurgus a¥/'it\the| Geriany(of/ Tacitus, or in the Tongata-
boo of Captain Cook. And, of all places in Greece, such
delicate reactions of the intellect upon its own creations were
least likely to arise amongst the illiterate Dorian tribes of
the Peloponnesus—wretches that hugged their own barbaris-
ing institutions as the very jewels of their birthright, and
would most certainly have degenerated rapidly into African
brutality had they not been held steady, hustled and forcibly
shouldered into social progress, by the press of surrounding
tribes, fortunately more intellectual than themselves,

Thus continued matters through about four centuries
from Homer. And by that time we begin to feel anxious
about the probable state of the Homeric text. Not that
I suppose any interregnum in Homer’s influence—not that
I believe in any possible defect of links in that vast series
of traditional transmitters; the integrity of that succession
was guaranteed by its interwreathing itself with human
pleasures, with religious ceremonies, with household and
national festivals. It is not that Homer would have become
apocryphal or obscure for want of public repetition ; on the
contrary, he would have suffered by too much repetition—
too constant and too fervent a repetition would have been
the main source of corruptions in the text. Sympathy in
the audience must always have been a primary demand with
the Rhapsodoi; and, to a perfect sympathy, it is one ante-
cedent condition to be perfectly understood. Hence, when
allusions were no longer intelligible or effectual, what result
would be likely to follow ? Too often it must happen that
they would be dropped from the text ; and, when any Homeric
family or city had become extinct, the temptation would be
powerful for substituting the names of others who could
delight the chanter by fervid gratitude for such a vicarious
distinction where it had been merited, or could reward him
with gifts where it had not. But it is not necessary to go
over the many causes in preparation, after a course of four
centuries, for gradually sapping the integrity of Homer’s
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text. Everybody will agree that it was at length high time
to have some edition by authority”; and that, had the
“Tliad ” and “ Odyssey " received no freezing arrest in their
licentious tendency towards a general interfusion of their
substance, and-amadulterating of their diction, with modern
words and ideas, most certainly by the time of Alexander—-
4.c. about seven centuries from Homer—either poem would
have existed only in fractions. The connecting parts between
the several books would have dropped out; and all the
aporetat, or episodes dedicated to the honour of a particular
hero, might, with regard to names less hallowed in the
imagination of Greece, or where no representatives of the
house remained, have perished utterly. Considering the
great functions of the Greek language subsequently in propa-
gating Christianity, it was a real providential provision which
caused the era of state editions to supersede the ad libitum
text of the careless or the interested, and just at that precise
period when the rapidly rising tide of Athenian refinement
would else soon have swept away all the landmarks of
primitive Greece, and when the altered character of the
public reciters would have co-operated with the other difficul-
ties of the case to make a true Homeric text irrecoverable.
For the Rhapsodoi were in a regular course of degradation to
the rank of mere mercenary artists, from that of sacred min-
strels who connected the past with the present, and who
sang—precisely because their burden of truth was too solemn
for unimpassioned speech. This was the station they had
occupied ; but it remains in evidence against them, that they
were rapidly sinking under the changes of the times; were
open to bribes ; and, as one consequence (whilst partly it was
one cause) of this degradation, that they had ceased to com-
mand the public respect. The very same changes, and
through the very same steps, and under the very same
agencies, have been since exhibited to Europe in the parallel
history of our medieval minstrels. The pig-headed Ritson,’
in mad pursuit of that single idea (no matter what) which
might vex Bishop Percy,? made it his business, in one essay,

1 Joseph Ritson, 1752-1803.—M.
2 Bishop Thomas Percy, 1728-1811. His famous Reliques of
English Poetry appeared in 1765.—M.
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to prove, out of the statutes at large, and out of local court
records, that the minstrel, so far from being that honoured
guest in the courts of princes whom the bishop had described,
was in fact, by Act of Parliament, a rogue and a vagabond,
standing in ‘awe' of -the' parish-beadle, and liable to be kicked
out of any hundred or tithing where he should be found
trespassing. But what nonsense! All that Ritson said was
virtually false, though plausibly half-true. The minstrel
was, and he was not, all that the bishop and others had
affirmed. The contradiction lay in the ¢ime: Percy and
Ritson were speaking of different periods ; the bishop of the
twelfth, thirteenth, and fourteenth centuries—the attorney !
of the sixteenth and seventeenth. Now, the Grecian Rhapsodos
passed through corresponding stages of declension. Having
ministered through many centuries to advancing civilisation,
finally they themselves fell before a higher civilisation ; and
the particular aspect of the new civilisation which proved
fatal to them was the general diffusion of reading as an art
of liberal education. In the age of Pericles every well-
educated man could read ; and one result from his skill, as
no doubt it had also been one amongst its exciting causes,
was that he had a fine copy at home, beautifully adorned,
of the “Iliad ” and “Odyssey.” Paper and vellum, for the
last six centuries B.c. (that is, from the era of the Egyptian
king Psammetichus), were much less scarce in Greece than
during the ages immediately consecutive to Homer ; and this
scarcity it was that had retarded manuscript literature, as
subsequently it retarded the art of printing.

How providential, therefore—and, with the recollection
of that great part played by Greece in propagating Chris-
tianity through the previous propagation of her own litera-
ture and language, what is there in such an interference
unworthy of Providence ?—how providential, that precisely
in that interval of one hundred and eleven years between
the year 555 B.c., the locus of Pisistratus, and 444 B.c, the

! Ritson was the most litigious of attorneys ; the leader of all
black-letter literature; dreaded equally by Bishop Percy and Sir
Walter Scott ; but constantly falling into error through pure mulish
perverseness. Of Greek he knew nothing. In Latin he was self-

taught, and consequently laid himself open to the scoffs of scholars
better taught.
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locus of Pericles, whilst as yet the traditional text of Homer
was retrievable, though rapidly nearing to the time when it
would be strangled with weeds, and whilst as yet the arts of
reading and writing had not weakened the popular devotion
o/ Homer | by Odividing) ithamongst multiplied books, just
then, in that critical isthmus of transitional time, did two or
three Athenians of rank—first Solon, next Pisistratus, and
lastly (if Plato is right) Hipparchus—step forward to make a
public, solemn, and legally operative review of the Homeric
poems. They drew the old hulk into dock; laid bare its timbers;
and stopped the further progress of decay. What more they
did than this, and by what characteristic services each con-
nected his name with a separate province in this memorable
restoration of the “Iliad ” and “Odyssey,” I shall inquire
further on.

One century after Pisistratus we come to Pericles; or,
counting from the locus of each (555 B.C., and 444 B.C.),
exactly one hundred and eleven years divide them. One
century after Pericles we come to Alexander the Great ; or,
counting from the locus of each (444 B.C, and 333 B.C.),
exactly one hundred and eleven years divide them. During
this period of two hundred and twenty-two years Homer had
rest. Nobody was tempted by any oblique interest to tor-
ment his text any more. And it is singular enough that this
period of two hundred and twenty-two years, during which
Homer reigned in the luxury of repose, having nothing to do
but to let himself be read and admired, was precisely that
ring-fence of years within which lies true Grecian history ;
for, if any man wishes to master the Grecian history, he
needs not to ascend above Pisistratus, nor to come down
below Alexander. Before Pisistratus all is mist and fable;
after Alexander all is dependency and servitude. And re-
markable it is that, soon after Alexander, and indirectly
through changes caused by him, Homer was again drawn out
for the pleasure of the tormentors. Among the dynasties
founded by Alexander’s lieutenants was one memorably
devoted to literature. The Macedonian house of the Ptole-
wies, when seated on the throne of Egypt, had founded the
very first public library and the first learned public. Alex-
ander died in the year 320 B.C.; and already in the yecar
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280 B.C. (that is, not more than forty years after) the learned
Jews of Alexandria and Palestine had commenced, under the
royal patronage, that translation of the Hebrew Scriptures
into Greek which, from, the, supposed number of the trans-
lators—(viz. septudaginte; seventy)=-has' obtained the name of
the ‘“Septuagint.” This was a service to posterity. DBut
the earliest Grecian service to which this Alexandrian Library
ministers was Homeric ; and it strikes us as singular when we
contrast it with the known idolatry towards Homer of that
royal soldier from whom the city itself, with all its novelties,
drew its name and foundation. Had Alexander survived
forty years longer, as very easily he might if he had insisted
upon leaving his heel-taps at Babylon, how angry it would
have made him that the very first trial of this new and
powerful galvanic battery, involved in the institution of a
public library, should be upon the body of the ‘Iliad” !
From 280 B.c. to 160 B.c. there was a constant succession
of Homeric critics. The immense material found in the
public library towards a direct history of Homer and his
fortunes would alone have sufficed to evoke a school of critics.
But there was, besides, another invitation to Homeric criticism,
more oblique, and eventually more effective. The Alex-
andrian Library contained vast collections towards the study
of the Greek language through all its dialects, and through
all its chronological stages. This study led back by many
avenues to Homer. A verse or a passage which hitherto had
passed for genunine, and which otherwise, perhaps, yielded no
internal argument for suspicion, was now found to be veined
by some phrase, dialect, terminal form, or mode of using
words, that might be too modern for Homer’s age, or too far
removed in space from Homer’s Ionian country. We mo-
derns, from our vast superiority to the Greeks themselves
in Greek metrical science, have in this science found an
extra resource laid open to us for detecting the spurious in
Greek poetry ; and many are the condemned passages in our
modern editions of Greek books against which no jealousy
would ever have arisen amongst unmetrical scholars. Here,
however, the Alexandrian critics, with all their slashing
insolence, showed themselves sons of the feeble ; they groped
about in twilight. But, even without that resource,
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they contrived to riddle Homer through and through with
desperate gashes. In fact, after being “treated” and
“handled” by three generations of critics, Homer came
forth (just as we may suppose one of Lucan’s legionary
soldiers/ fromOtheCrénieduiniter with the amphisbena, the
dipsas, and the water-snake of the African wilderness) one
vast wound, one huge system of confluent ulcers. Often, in
reviewing the labours of three particularly amongst these
Alexandrian scorpions, I think of the Asopian fable, in
which an old man with two wives, one aged as befitted him,
and the other young, submits his head alternately to what
may be called the Alexandrian revision of each. The old lady
goes to work first ; and upon “moral principle” she indig-
nantly extirpates all the black hairs which could ever have
inspired him with the absurd fancy of being young and
making love to a girl. Next comes the young critic : she is
disgusted with age ; and upon system eliminates (or, to speak
with Aristarchus, “obelises ”) all the grey hairs. And thus,
hetween the two ladies and their separate editions of the old
gentleman, he, poor Homeric creature, comes forth as bald as
the back of one’s hand. Aristarchus might well boast that
he had cured Homer of the dry-rot! he has, and by leaving
hardly one whole spar of his ancient framework. Nor can
I, with my poor share of penetration, comprehend what sort
of abortion it is which Aristarchus would have us to accept
and entertain in the room of our old original « Iliad” and
“QOdyssey.” To cure a man radically of the toothache by
knocking all his teeth down his throat seems a suspicious
recommendation for “dental surgery.” And, with respect
to the Homer of Aristarchus, it is to be considered that,
besides the lines, sentences, and long passages to which that
Herod of critics affixed his obelus (t) or stiletto,! there were
entire books which he found no use in obelising piecemeal ;
because it was not this line or that line into which he wished
to thrust his dagger, but the whole rabble of lines—tag,
rag, and bobtail.” Which reminds me of John Paul Richter,
who suggests to some author anxiously revising the table of

1 This obelus, or little spit, or in fact dagger, prefixed to a word, or
verse, or paragraph, indicated that it might consider itself stabbed,
and assassinated for ever.
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his own errata, that, perhaps, on reflection, he might see
cause to put his whole book into the list of errata, request-
ing of the reader kindly to erase the total work as one entire
oversight and continyous blunder, from page one down to the
word finis. In'such'cases; as ‘Martial' observes, no plurality
of cancellings or erasures will answer the critic’s purpose :
but “wuna litura potest.” One mighty bucket of ink thrown
over the whole will execute the critical sentence; but, as to
obelising, that is no better than snapping pocket-pistols in a
sea-fight.

With the Alexandrian tormentors we may say that
Homer’s pre-Christian martyrdom came to an end. His post-
Christian sufferings have been due chiefly to the Germans,
who have renewed the warfare not only of Alexandrian
critics, but of the ancient Chorizontes. These people I have
not mentioned separately, because, in fact, nothing remains
of their labours, and the general spirit of their warfare may
be best understood from that of modern Germany. They
acquired their name of Chorizontes (or separators) from their
principle of breaking up the “Iliad” into multiform groups
of little tadpole ¢“Iliads”; as also of splitting the one old
hazy but golden Homer, that looms upon us so venerably
through a mist of centuries, into a vast reverberation of little
silver Homers, that twinkled up and down the world, and
lived where they found it convenient.

Now let us converge the separate points of this chrono-
logical deduction into one focus; after which I will try to
review, each for itself, the main questions which I have
already numbered as making up the elements of the contro-
versy.

Years before

Christian Era.

1220—Troy captured and burned after a ten years’ siege.

1000 —Solomon the king of Jewry, and Homer the Grecian
poet, both young men “on the spree.” In the
thousandth year before Christ, without sound of
chisel or hammer, the elder Temple was built in
Jerusalem. In that same year, or thereabouts,
rose silently, like an exhalation, the great Homeric
temple of the ¢ Iliad.”
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Yecars before
Christian Era.

800—Lycurgus thelawgiver imports the ¢ Iliad” into Sparta ;

and thus first transplants it from Greece insular
and Greece colonial into Greece continental.

555-Solon,” the“Athenian lawgiver, Pisistratus, the ruler

of Athens, and Hipparchus, his son, do something
as yet undetermined for the better ascertaining and
maintaining of the original Homeric text.

444—From the text thus settled must presumably have

been cited the numerous Homeric passages which
we find in Plato and other wits of this period,
the noontide of Greek literature—viz. the period
of Pericles ; and these passages generally coincide
with our present text, so that, upon the whole, we
have good reason to rely upon our present Iliad”
as essentially the same with that which was used
and read in the family of Pisistratus.

333—This is the main year (at least it is the inaugurating

year) of Alexander’s Persian expedition, and prob-
ably the year in which his tutor, Aristotle, pub-
lished those notions about the tragic and epic
“wnities ” which have since had so remarkable
effect upon the arrangement of the “Iliad” In
particular, the notion of ‘‘ episodes,” or digressional
narratives, interwoven parenthetically with the
principal narrative, was entirely Aristotelian, and
was explained and regulated by him ; and under
that notion people submitted easily to interpola-
tions in the text of the “Iliad” which would else
have betrayed themselves for what they are.

320—Alexander the Great dies.
280—The Alexandrian Library is applied to the searching

down
to
160

revision of Homer ; and a school of Alexandrian
critics (in which school, through three consecutive
generations, flourished, as its leaders, Zenodotus,
Aristophanes, and Aristarchus) dedicated them-
selves to Homer. They are usually called the
Alexandrian “grammatici” ; which word ‘‘gram-
matict,” as I have explained some scores of times,
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did not express so limited a notion as that of
grammariens, but was the orthodox mode of
indicating classically those whom the French call
littérateurs, and we English less compactly call
men\of \letters.

After the era of 160 B., by which time the Second
(which is in effect the only great) Punic War had liberated
Rome from her African rival, the Grecian or eastern states of
the Mediterranean began rapidly to fall under Roman con-
quest. Henceforwards the text of Homer suffered no further
disturbance or inquisition, until it reached that little wicked
generation (ourselves and our immediate fathers) which I
have the honour to address. Now, let us turn from the
“Iliad ” viewed in its chronological series of fortunes to the
“Iliad ” viewed in itself and its relations ; .. in reference to
its author, to its Grecian propagators, to its reformers or
restorers, its re-casters or interpolators, and its critical ex-
plorers.

A.—HOMER.

About the year 1797 Messrs. Pitt and Harry Dundas
laboured under the scandal of sometimes appearing drunk in
the House of Commons ; and on one particular evening this
impression was so strong against them that the morning
papers of the following three days fired a salute of exactly one
hundred-and-one epigrams on the occasion. One was this :—

P117.—I cannot see the Speaker, Hal—can you ?
DunD.—Not see the Speaker ! D—m’e, I see two.

Thus it has happened to Homer. Some say, “There never
was such a person as Homer.”— No such person as Homer !
On the contrary,” say others, “there were scores.” This
latter hypothesis has much more to plead for itself than the
other, Numerous Homers were postulated with some ap-
parent reason, by way of accounting for the numerous
Homeric poems, and numerous Homeric birthplaces. One
man, it was felt, never could be equal to so many claims.
Ten camel-loads of poems you may see ascribed to Homer in
the ¢ Bibliotheca Graeca” of Fabricius ; and more states than
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seven claimed the man. These claims, it is true, would
generally have vanished if there had been the means of
critically probing them ; but still there was a primd facie
case made out for believing in a plurality of Homers ; whilst,
on, the other/hand; for, denying Homer there never was any
but a verbal reason. The Polytheism of the case was
natural ; but the Atheism was monstrous. Ilgen, in the pre-
face to his edition of the Homeric Hymns, says, “ Homeri
nomen, si recte video, derivandum est ex opov et apw.” And
so, because the name (like many names) can be made to yield
a fanciful emblematic meaning, Homer must be a myth.
But, in fact, Mr. Ilgen has made little advance towards a
settlement, if that was what he aimed at, with his dpov apo.
What do the words mean? Apw is to join, to fit, to adapt
—6pov is together, or in harmony. But such a mere out-
line or schematism of an idea may be filled up under many
different constructions. One critic, for instance, understands
it in the sense of dovetailing, or metaphorical cabinet-making,
as if it applied chiefly to the art of uniting words into
metrical combinations. Another—viz. Mr. Ilgen himself—
takes it quite differently ; it describes not the poetical com-
position, or any labour whatever of the poet as a poet, but
the skill of the musical accompaniment and adaptations.
Homer means the man that put together, or fitted into concert,
the words and the music—the Ibretto of the opera and its
fine Mozartian accompaniment. By accident the poet may
chance to be also the musical reciter of the poem ; and in
that character he may have an interest in this name of ‘Opunpos,
but not as a poet. ‘Oumnpew and ounpevery, says Hesychius,
mean ovupwvew (to harmonise in point of sound) ; the latter
of the two is used in this sense by Hesiod ; and more nicely,
says Mr. Ilgen, it means accinere, to sing an accompaniment
to another voice or to an instrument; and it means also
succinere, to sing such an accompaniment in an under-key, or
to sing what we moderns call a second—q.c. an arrangement
of notes corresponding, but subordinated, to the other or lead-
ing part. So says Ilgen in mixed Latin, German, and Greek.
Now, I also have my pocket theory. I maintain that uov
apw is Greek for packing up. And my view of the case is
this :—*“ Homer” was a sort of Delphic or prophetic name
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given to the poet under a knowledge of that fate which
awaited him in Crete, where, if he did not pack up any
trunk that has yet been discovered, he was, however, himself
packed up in the portmanteau of Lycurgus. Such, at least,
is the colouring which the credulous, Plutarch, nine hundred
years after Lycurgus, gives to the story. “ Man alive !” says
a German, apostrophising this thoughtless Plutarch, how could
Lycurgus make a shipment of Homer’s poems in the shape of
a parcel for importation, unless there were written copies in
Crete at a time when nobody could write ? Or, how, why,
and for what intelligible purpose, could he have consigned
this bale to a house in the Peloponnesus—viz. Somebody & Co.
—when notoriously neither Somebody nor Co. could read?
Homer, he thinks, could be imported at that period only in
the shape of an orchestra, as a band of Homeric chanters.
But, returning seriously to the name ‘Oumpos, I say that,
were this name absolutely bursting with hieroglyphic life,
that would be no proof that the man Homer, instead of
writing a considerable number of octavo volumes, was (to use
Mr. Ilgen’s uncivil language) ‘““an abstract idea” Decent
people’s children are not to be treated as  abstract ideas ” be-
cause their names.may chance to look allegoric. Bunyan’s
“ Mr. Ready-to-sink ” might seem suspicious in offering him-
self for a life-insurance ; but Mr. Strong-i’-th’-arm, who would
have been a desirable companion for such an exhausted
gentleman, is no ahstract idea at all; he is, to my personal
knowledge, a broad-shouldered reality in a most celebrated
street of London, liable to bills, duns, and other affections of
our common humanity. Suppose, therefore, that Homer, in
some one of his names, really had borne a designation
glancing at a symbolical meaning, what of that ? this should
rather be looked upon as a reflex name, artificially con-
structed for expressing and reverberating his glory after it
had gathered, than as any predestinating (and so far marvel-
lous) name.  Chrysostom, for instance, that eloquent father
of early Christianity, had he been baptized by such a name
as golden-mouthed (Chrysostomos), you would have suspected
for one of Mr. Ilgen’s “abstract ideas” ; but, as it happens,
we all know that he existed in the body, and that the appel-
lation by which he is usually recognised was a name of
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honour conferred upon him by the public in commemoration
of his eloquence. However, I will bring this point to a
short issue, by drawing the reader’s attention to the following
case :—Any man who has looked into the body of Greek
rhetonicians Ghust know[that, in that hebdomas tdecrum, or
septenary system of rhetorical forms, which Hermogenes and
many others illustrated, two of the seven (and the foremost
two) were the qualities called gorgotes and deinotes. Now,
turn to the list of early Greek rhetoricians or popular
orators, and who stands first? Chronologically, the wery
first is a certain Tisias, perhaps ; but he is a mere nomenis
umbra. The first who made himself known to the literature
of Greece is Gorgtas ; that Gorgias who visited Athens in the
days of Socrates (see Athenwus for a rigorous examination of
the date assigned to that visit by Plato) ; the same Gorgias
from whose name Plato has derived a title for one of his
dialogues. Again, amongst the early Greek orators, you will
see Deinarchus. Gorgias and Deinarchus! Who is there
but would say, were it not that these men had flourished in
the meridian light of Athenian literature—* Here we behold
two ideal or symbolic orators typifying the qualities of gor-
gotes and deinotes ! "—But a stronger case still is that of
Demosthenes. Were this great orator not (by comparison
with Homer) a modern person, under the full blaze of his-
tory, and coeval with Alexander the Great, 333 years B.C,
who is there that would not pronounce him a mere allegoric
man, upon reflecting that the name was composed of these
two elements—Demos, the “ people” in its most democratic
expression, and sthenos, “ strength ” ? this last word having
been notoriously used by Homer (mega sthenos Okeanoio) to
express that sort of power which makes itself known by
thundering sound, “the thundering strength of the people !”
or, “the people's fulminating might ”1—who would believe
that the most potent of Greek orators had actually brought
with him into his cradle this ominous and magnificent name,
this natural patent of precedency to the Athenian hustings?

1 Which (to borrow Milton’s grand words from ¢ Paradise Re-
gained ')
‘“Thundered over Greece
To Macedon and Artaxerxes’ throne.”
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It startles us to find lurking in any man’s name a prophecy
of his after career ; as, for instance, to find a Latin legend—
“ And s glory shall be from the Nile” (Est honor & Nilo) con-
cealing itself in the, mame Horatio Nelson.! But there the
prophecy lies hidden, and-canmot be extracted without a pain-
ful corkscrew process of anagram. Whereas, in Demosthenes,
the handwriting is plain to every child : it seems witcheraft
—and a man is himself alarmed at his own predestinating
name. Yet, for all that, with Mr. Ilgen’s permission, Demos-
thenes was not an “abstract idea”  Consequently, had
Homer brought his name in his waistcoat-pocket to the com-
position of the “Iliad,” he would still not have been half as
mythical in appearance as several well-authenticated men,
decent people’s sons, who have kicked up an undeniable dust
on the Athenian hustings. Besides, the word Homer has
other significant or symbolising senses. It means a hostage,
it means a blind man, as much as a cabinet-maker, or even
as a packer of trunks. Many of these ‘significant names”
either express accidents of birth commonly recurring—such
as Benoni, ““ the child of sorrow,” a name frequently given by
young women in Westmoreland to any child born under cir-
cumstances of desertion, sudden death, &c., on the part of the
father—or express those qualities which are always presum-
able in woman by the courtesy of the human race. Honour,
Prudence, Patience, &c., are common female names: or, if
they imply anything special, any peculiar determination of
general qualities that never could have been foreseen, in that
case they must be referred to an admiring posterity—that
sentor posterity which was such for Homer, but for us has
long ago become a worshipful ancestry.

From the name it is a natural step to the country. All
the world knows, by means of a satirical couplet, that

¢ Seven cities claimed the mighty Homer dead,
Through which that Homer, living, begged his bread.”

What were the names of those seven cities (and islands) I can

1 A still more startling (because more complex) anagram is found in
the words Revolution Frangaise: for, if (as was said in 1800, after Ma-
rengo) from those two words, involving nineteen letters, you subtract
the king’s VETO (viz. exactly those four letters), in that case there will
remain—Un Corse la finira.

VOL. VI D
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inform the reader by means of an old Latin couplet amongst
my schoolboy recollections—

“Smyrna, Chios, Colophon, Salamis, Rhodos, Argos, Athenze,
Orbis de patrid certat, Homere, tu.”

“ Smyrna; ‘&e., ' nay ‘the ‘whole- world, contends for the honour of thy
nativity, O Homer.”

Among these, the two first, Smyrna and Chios, have very
superior pretensions. Had Homer been passed to his parish
as a vagrant, or had Colophon (finding a settlement likely to
be obtained by his widow) resolved upon trying the question,
she might probably have quashed any attempt to make the
family chargeable upon herself. But Smyrna lies under
strong suspicion: the two rivers from which Homer’s
immediate progenitors were named — the Meon and the
Meles—bound the plains close to Smyrna. And Wood
insists much upon the perfect correspondence of the climate
in that region of the Levant with each and all of Homer’s
atmospherical indications. I suspect Smyrna myself, and
quite as much as Mr. Wood ; but still I hesitate to charge
any local idiosyncrasy upon the Smyrniote climate that could
nail it in an action of damages. Gay and sunny, pellucid in
air and water; I am sure that Smyrna is; in short, every-
thing that could be wished by the public in general, or by
currant-dealers in particular. But really that any city what-
ever, in that genial quarter of the Mediterranean, should pre-
tend to a sort of patent for sunshine, looks very much like
an extract from a private letter to the marines.

Meantime those seven places are far from being all the
competitors that have entered their names with the clerk of
the course. Homer has been pronounced a Syrian,—which
name in early Greece of course included the Hebrew, the
Syrian proper, the Arab, and the Idumean; and so the
¢“Iliad ” may belong to the synagogue. Babylon, also, dusky
Babylon, has put in her claim to Homer; so has Egypt.
And thus, if the poet were really derived from an oriental
race, his name (sinking the aspiration) may have been Omar.
But these oriental pretensions are mere bubbles, exhaling
from national vanity. The place which, to my thinking, lies
under the heaviest weight of suspicion as the seat of Homer’s
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connexions, and very often of his own residence, is the
island of Crete. Smyrna, I doubt not, was his birthplace.
But in those summer seas, quiet as lakes, and basking in
everlasting sunshine, it would be inevitable for a stirring
animated mind/to\float)ipCandCdown| the Agean.  Home-
keeping youths had ever homely wits,” says a great poet of
our own,! and I doubt not that Homer (if able to afford it)
had a yacht, in which he visited all the festivals of the
Agean Islands. Thus he acquired that learned eye which
he manifests for female beauty. Rhododactylus, *rosy-
fingered ” ; arguropeza, ‘“silver-footed”; bathukolpos, ¢ full-
bosomed ” ; bodpis, “ox-eyed,”—with a large vocabulary of
similar notices,—show how widely Homer had surveyed the
different chambers of Grecian beauty ; for it has happened,
through accidents of migration and consequent modifications
of origin, combined with varieties of diet and customs, that
the Greek Islands still differ greatly in the style of their
female beauty.2 Now, the time for seeing the young women
of a Grecian city all congregated under the happiest circum-
stances of display was in their local festivals. Many were
the fair Phidiacan 8 forms which Homer had beheld moving
like goddesses through the mazes of religious choral dances.
But at the islands of Ios, of Chios, and of Crete, in particu-
lar, I am satisfied that he had a standing invitation. To this
hour, the Cretan life presents us with the very echo of the
Homeric delineations. Take four several cases :—

1. The old Homeric superstition, for instance, which con-
nects horses by the closest sympathy, and even by prescience,
with their masters — that superstition which Virgil has
borrowed from Homer in his beautiful episode of Mezentius
(Rheebe, diu, res st quo diw mortalibus ulle est, Viatmus)—still
lingers unbroken in Crete. Horses foresee the fates of riders
who are doomed, and express their prescience by weeping in

1 Shakespeare, Two Gentlemen of Verona.—M.

2 For instance, the Athenian females, even when mature women,
seemed still girls in their graceful slenderness: they were, in modern
French phrase, sveltes. But the Beeotian, even whilst yet young girls,
seemed already mature women, fully developed.

3 From the expression of Phidiaca manu—used by Horace—we
learn that the adjective, derived from Phidias, the immortal architect
and sculptor, was Phidiacus.
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a human fashion. The horses of Achilles weep, in “Iliad”
xvii, on seeing Automedon, their beloved driver, prostrate
on the ground. With this view of the horse’s capacity, it is
singular that in Crete this animal by preference should be
called\mo dNojow;|thebrute; or irrational creature. But the
word irmos has, by some accident, been lost in the modern
Greek. As an instance both of the disparaging name, and of
the ennobling superstition, take the following stanza from a
Cretan ballad of 1825, written in the modern Greck :—

“ Qurev exaBallikeve,
ExAate 7 adoyo Tov.
Kat roteoa 70 eyvwpioe
ITws ewat 6 Gavaros Tov.”

“Upon which he mounted, and his horse wept; and then he saw
clearly how this should bode his death.”

Under the same old Cretan faith, Homer, in “Iliad” xvii.
437, says—
“ Aakpua 8¢ ot
Oeppa kaTa ,3)\e¢apwv Xopadis pee pvpopevoriv

‘Hyioxoto wobly.’

“Tears, scalding tears, trickled to the ground down the eyelids of
them (the horses), fretting through grief for the loss of their
charioteer.”

2. Another almost decisive record of Homer’s familiarity
with Cretan life lies in his notice of the agrimi, a peculiar
wild goat, or ibex, found in no part of the Mediterranean
world, whether island or mainland, except in Crete. And it
is a case almost without a parallel in literature, that Homer
should have sent down to all posterity, in sounding Greek,
the most minute measurement of this animal’s horns;
which measurement corresponds with all those recently
examined by English travellers, and in particular with three
separate pairs of these horns brought to England about the
year 1836 by Mr. Pashley, the learned Mediterranean tra-
veller of Trinity College, Cambridge. Mr. Pashley, at pre-
sent (viz. in 1857) a barrister of philosophic as well as high
forensic pretensions, has since published his travels, and from
him I extract the following description of these shy but
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powerful animals, furnished to Mr. Pashley by a Cretan
mountaineer :—* The agrimia are so active that they will
“ leap up a perpendicular rock of ten to fourteen feet high.
¢ They spring from precipice to precipice, and bound along
“ with such 'speed’ that 'nd' dog'would be able to keep up
“ with them, even on better ground than that where they
¢ are found. The sportsman must never be to windward of
‘“ them, or they will perceive his approach long before he
“ comes within musket-shot. They often carry off a ball ;
“ and, unless they fall immediately on being struck,are mostly
“lost to the sportsman, although they may have received
“ a mortal wound. They are commonly found two, three, or
“ four together ; sometimes a herd of eight, and even nine,
“is seen. They are always larger than the common goat.
“ In the winter time they may be tracked by the sportsman
“in the snow. It is common for men to perish in the chase
“of them [in that respect resembling the chamois-hunter
“of the Alps] They are of a reddish colour, and never
“ black or parti-coloured like the common goat. The num-
“ ber of prominences on each horn indicates the years of the
“ animal’s age.”

Now, Homer, in “ Iliad ” iv. 105, on occasion of Pandarus
drawing out his bow, notices it as an interesting fact that
this bow, so beautifully polished, was derived from (the
horns of) a wild goat, atyos aypiov; and the epithet by
which he describes this wild creature is tfaAos—preternatur-
ally agile. In his Homeric manner he adds a short
digressional history of the fortunate shot from a secret
ambush by which Pandarus had himself killed the creature,
From this it appears that, before the invention of gun-
powder, men did not think of chasing the Cretan ibex, so
hopeless was the prospect of success; and from the circum-
stantiality of the account it is evident that special honour
attached to the sportsman who had succeeded in such a
capture. He closes with the measurement of the horns in
this memorable line (memorable as preserving such a fact for
three thousand years)—

“Tov kepa ex kepadys ékkardexa Swpa Tepvker.”

“The horns from this creature’s head measured sixteen dore in
length.”
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Ay ; but what is a doron ? In the Venetian ¢ Scholia ” some
annotator had hit the {ruth, but had inadvertently used a
wrong word. This word, an oversight, was viewed as such
by Heyne ; who corrected it accordingly before any scholar
had/seen’\thelarinal COThé doron is now ascertained to be a
Homeric expression for the palm, or sixth part of a Grecian
foot ; and thus the extent of the horns, in that specimen
which Pandarus had shot, would be two feet eight inches.
Now, the casual specimens sent to Cambridge by Mr. Pashley
(not likely to be quite so select as that which formed a per-
sonal weapon for a man of rank) were all two feet seven and
a-half inches on the outer margin, and two feet one and
a-half inches on the inner. And thus the accuracy of
Homer’s account (which, as Heyne observes, had been greatly
doubted in past ages) was not only remarkably confirmed,
but confirmed in a way which at once identifies, beyond all
question, the Homeric wild-goat (at§ aypos) with the present
agrims of Crete—viz. by the unrivalled size of the animal’s
horns, and by the unrivalled agility of the animal’s move-
ments, which rendered it necessary, in days before the dis-
covery of powder, to shoot it from an ambush.

But this result becomes still more conclusive for my
present purpose—viz. for identifying Homer himself as in
some measure a Cretan by his habits of life—when I mention
the scientific report from Mr. Rothman of Trinity College,
Cambridge, on the classification and habitat of the animal :—
“Tt is not,” he says, “the bouquetin [of the Alps], to
“ which, however, it bears considerable resemblance, but the
“ real wild-goat, the capra egagrus [Pallas], the supposed
“ origin of all our domestic varieties. The horns present the
“ anterior trenchant edge characteristic of this species. The
« discovery of the @gagrus in Crete is perhaps a fact of some
“ zoological interest, as it is the first well-authenticated Euro-
“ pean locality of this anvmal.”

Here is about as rigorous a demonstration, emanating
from Mr, Pashley, the Greek archeeologist, that the sporting
adventure of Pandarus must have been a Cretan adventure,
as would be required by the same Mr. Pashley, barrister (and
by this time I hope Q.C.)) in the Court of Queen’s Bench ;
whilst the spirited delineation of the capture, in which every
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word is emphatic, and picturesquely true to the very life of
1841, indicates pretty strongly that Homer had participated
in such modes of sporting himself.

3. Another argument for the Cretan habitudes of Homer
is derived from his allusion to the Cretan tumblers—the
xvfBioTyTnpes—the most whimsical, perhaps, in the world ;
and to this hour the practice continues unaltered as in pre-
Homeric days. The description is easily understood. Two
men place themselves side by side ; one stands upright in his
natural posture ; the other stands on his head. Of course,
this latter would be unable to keep his feet aloft and in the
place belonging to his head, were it not that his comrade
throws his arms round his ankles, so as to sustain his legs
inverted in the air. Thus placed, they begin to roll forward,
head over heels, and heels over head ; every tumble inverts
their positions ; but always there is one man, after each roll,
standing upright on his pins, and another whose lower
extremities are presented to the clouds. And thus they go
on for hours. The performance obviously requires two
associates ; or, if the number were increased, it must still be
by pairs ; and, accordingly, Homer describes hss tumblers as
in the dual number.

4. A fourth, and most remarkable, among the Homeric
mementoes of Cretan life, is the rnAeAaAia—or conversation
from a distance. This it is, and must have been, which sug-
gested to Homer his preternatural male voices : Stentor’s, for
instance, who spoke as loud “as other fifty men”; and that
of Achilles, whom Antilochus roused up with a long pole,
like a lion couchant in his lair, to come out and roar at the
Trojans—simply by which roar he scares the whole Trojan
army. Now, in Crete (and from Colonel Leake, it appears,
in Albania, where I believe that all the emigrant settlers are
Cretan), shepherds and others are found with voices so
resonant,—aided, perhaps, by the quality of a Grecian
atmosphere,—that they are able to challenge a person “out
of sight,” and will actually conduct a ceremonious conver-
sation (for all Cretan mountaineers are as ceremonious as the
Homeric heroes) at distances which to us seem incredible.

1 1841—viz. the date of publication for this little essay in its
earliest form,
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What distances ? demands the litigious reader. Why, our
own countrymen, modest and veracious, decline to state in
punctilious arithmetical terms what they have not measured,
or even had full means of computing. They content them-
selyes,with saying|thatsemetimes their guide, from the midst
of a solitary valley, would shout aloud to the European
public in general—taking his chance of any strollers from
that great body, though quite out of sight, chancing to be
within mouth-shot. But the French are not so scrupulous.
M. Zallony, in his “Voyage & I’Archipel,” says that some of
the Greek islanders ¢ ont la voix forte et animée ; et deux
habitans, & une distance d'une demi-lieue, méme plus, peuvent
tres facilement s'entendre, et quelquefois sentretenir.” Now,
a royal league is hard upon three English miles, and a sea
league, I believe, is two and a-half ; so that half-a-league et
méme plus would bring us near to a mile and a-half, or
twelve furlongs,—which seems a long interval at which to
conduct a courtship. Yet possibly not. Some forty years
back, a witness, under examination at the York Assizes,
being asked by the presiding judge how he came to think
that the defendant was making love to a lady concerned in
the action, replied, because he talked to her in dtalics. Now,
the hint in this precedent would suggest to any of us, when
making love at Cretan distances, the propriety of talking to
the lady <n capitals. In Crete, meantime, and again, no
doubt, from atmospheric advantages, the rylAeskomia, or
power of descrying remote objects by the eye, is carried to
an extent that, were it not countenanced by modern
experience, would seem drawn from a fairy tale. This
faculty also may be called Homeric ; for Homer repeatedly
alludes to it.

5. But the legends and mythology of Crete are what
most detect the intercourse of Homer with that island.
A volume would be requisite for the full illustration of
this truth. It will be sufficient here to remind the reader
of the early civilisation, long anterior to that of Greece
continental, which Crete had received. That premature
refinement of itself furnishes an a priord argument for
supposing that Homer would resort to Crete; and, in-
versely, the elaborate Homeric use of Cretan traditions
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furnishes an a posteriors argument that Homer did seek
this island.

Let me not be thought by the courteous and malicious
reader to be travelling into extrajudicial questions. It is
of great use ‘towdrds' ‘any full“Homeric investigation that
we should fix Homer’s locality and trace his haunts; for
locality, connected with the internal indications of the
“Iliad,” is the best means of approximating to Homer’s
true era; as, on the other hand, Homer’s era, if otherwise
deduced, would assist the indications of the ¢Iliad” to
determine his locality. And, if any reader demands, in
a spirit of mistrust, how it is that Crete, so harassed by
intestine wars from Turkish, Venetian, and recently from
Egyptian tyranny, the bloodiest and most exterminating,
has been able, through three thousand years, to keep up
unbroken her inheritance of traditions, I reply that the
same cause has protected the Cretan usages which (since
the days of our friend Pandarus) has protected the Cretan
ibex — viz. the physical conformation of the island: its
mountains ; its secret passes, where one resolute band of
two hundred men is equal to an army; ledges of rock
which a mule cannot tread with safety ; crags where even
infantry must break and lose their cohesion ; and, above
all, the blessedness of rustic poverty, which offers no tempt-
ation to the marauder. These have been the Cretan safe-
guards ; and a brave Sfakian population, by many degrees
the finest of all Grecian races in their persons and their
hearts.

The main point about Homer the man which now remains
to be settled, amongst the many that are desirable, and the
few that are hopeful, is this—Could he write 2 and, if he could,
did he use that method for fixing his thoughts and images
as they arose, or did he trust to his own memory for the
rough sketch, and to the chanters for publishing the revised
copies ?

This question, however, as it will again meet us under
the head Solon and the Pisistratide, I will defer to that
section ; and I will close this personal section on Homer by
one remark borrowed from Plato. The reader will have
noticed that, amongst the cities pretending to Homer as a
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native child, stands the city of Argos. Now, Plato, by way
of putting a summary end to all such windy pretensions from
Dorian cities, introduces in one of his dialogues a stranger,
who remarks, as a leading characteristic of Homer, that
everywhere |he, keeps -the reader moving amongst scenes,
images, and usages, which reflect the forms and colouring of
Ioniaw life. This remark is important.

PART 1L
TaE “ILiap”

What is the “Iliad” about? What is the true and
proper subject of the “Iliad”? If that could be settled, it
would facilitate our inquiry. Now, everybody knows that,
according to the ordinary mnotion, founded upon the opening
lines of this poem, the subject is the Wrath of Achilles.
Others, however, have thought, with some reason, that this
idea was not sufficiently self-diffusive—was not all-pervasive :
it seemed a ligament that passed through some parts of the
poem, and connected them intimately, but missed others
altogether. It has, therefore, become a serious question—
How much of the “Iliad” is really interveined, or at all
modified, by the son of Peleus and his feud with Aga-
memnon ?

Thus far, at any rate, we must concede to the Chorizontes,
or breakers-up of the “Iliad,” that the original stem on
which the “ Iliad ¥ grew was probably an “ Achilleis”; for it
is inconceivable that Homer himself could have expected
such a rope of sand as the ¢“Iliad” now presents to preserve
its order and succession under the rough handling of posterity.
Watch the fate of any intricate machine in any private family.
All the loose or detached parts of such a machine are sure to
be lost. Ask for it at the end of a year, and, the more
elaborate was the machine, so much the more certain is the
destruction which will have overtaken it. It is only
when any compound whole, whether engine, poem, or tale,
carries its several parts absolutely interlocked with its
own substance, that it has a chance of maintaining its
integrity.
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Now, certainly it cannot be argued by the most idolatrous
lover of the “Iliad” that the main central books exhibit
that sort of natural intercohesion which determines their place
and order. But, says the reader, here they are: they have
held together :/n6/use! in' @sking Whetliér it was natural for
them to hold together. They have reached us: it is now
past asking—Could Homer expect them to reach us? Yes,
they have reached us: but since when? Not, probably, in
their present arrangement, from an earlier period than that
of Pisistratus. When manuscripts had once become general,
it might be easy to preserve even the loosest succession of
parts—especially where great veneration for the author, and
the general notoriety of the poems, would secure the fidelity
of copies. But what the sceptics require to be enlightened
upon is the principle of cohesion which could carry these
loose parts of the “Iliad” over that gulf of years betweeun
Homer and Pisistratus—the one a whole millennium before
our Christian era, the other little more than half a millennium
—and whilst traditionary transmission through singers and
harpers constituted, perhaps, the sole means of preservation,
and therefore of arrangement.

Let not the reader suppose German scepticism to be the
sole reason for jealousy with regard to the present canon of
the “Iliad.” On the contrary, some interpolations are con-
fessed by all parties. For instance, it is certasn—and even
Eustathius records it as a regular tradition in Greece—that
the night adventure of Diomed and Ulysses against the Trojan
camp, their capture of the beautiful horses brought by Rhesus,
and of Dolon the Trojan spy, did not originally form a part
of the “Iliad.” At present this adventure forms the tenth
book ; but previously it had been an independent epos, or
epic narrative, perhaps locally circulated amongst the de-
scendants of Diomed,! and known by the title of the

1 Descendants, or, perhaps, amongst the worshippers; for, though
everybody is not aware of that fact, many of the Grecian heroes at
Troy were deified. Ulysses and his wife, Idomeneus, &c., assume
even a mystical place in the subsequent superstitions of Greece. But
Diomed also became a god: and the occasion was remarkable. A
peerage (i.e. a godship) had been promised by the gods to his father
Tydeus ; but, when the patent came to be enrolled, a flaw was detected
—it was found that Tydeus had once eaten part of a man! What was
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“Doloneia.” Now, if one such intercalation could pass,
why not more? With respect to this particular night
episode, it has been remarked that its place in the series
is not asserted by any 4nternal indication. There is an
allusion). indeed;)| toOthe Cwrath of Achilles; but probably
introduced, to harmonise it as a part of the ““Iliad,” by the
same authority which introduced the poem itself: else, the
whole book may be dropped out without any hiatus. The
battle, suggested by Diomed at the end of the ninth book,
takes place in the eleventh; and, as the critics remark, no
allusion is made in that eleventh book, by any of the Grecian
chiefs, to the remarkable plot of the intervening night.

But of all the incoherences which have been detected in
the *Tliad,” as arising out of arbitrary juxtapositions
between parts not originally related, the most amusing is
that brought to light by the late Wilhelm Mueller. “It
is a fact,” says he, “that (as the arrangement now stands)
Ulysses is not ashamed to attend three dinner parties on
one evening.” First, he had a dinner engagement with
Agamemnon,—which, of course, he keeps (B. ix. 90); so
prudent a man could not possibly neglect an invitation from
the commander of the forces. Even in free and independent
England the sovereign does not ask you to dinner, but com-
mands your attendance. Next, this gormandising Ulysses
dines with Achilles (B. ix. 221); and finally with Diomed
(B. xi. 578). Now, Diomed was a swell of the first magni-
tude, a man of fashion and a dandy, as may be seen in the
“Troilus and Cressida” of Shakspere (who took his character
from tradition, and, in making him the Greek rival of Troilus,
unavoidably makes him an accomplished man). He, therefore,
pushes his dinner as far towards to-morrow” as was well
possible ; so that it is near morning before that dinner is
over. And the sum of the Ithacan’s enormities is thus truly
stated by Mueller :— Deny it who will, the son of Laertes

to be done? The objection was fatal ; no cannibal could be a god,
though a god might be a cannibal. Tydeus, therefore, requested Jove
to settle the reversion on his son Diomed. Which arrangement was
finally adopted. I would beg the reader to notice, by the way, that
this very capacity of apotheosis presupposes a venerable antiquity in
its subjects, receding far from the vulgarising approaches of familiarity.
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accepts three distinct feeds between the sunset, suppose, of
Monday and the dawn of Tuesday !”

This is intolerable. Yet, perhaps, apologists will say
(for some people will .varnish anything), “If the man had
three dinners 'in’'one ' day, often; perhaps, in three days he
had but one dinner !” For myself I frankly confess that,
if there is one man in the Grecian camp whom I should have
believed capable of such a thing, it is precisely this reptile
Ulysses. Mueller insists on calling him the “noble” Ulysses;
but, to my thinking, his nearest representative in modern
times is “ Sixteen-string Jack,” whose life may be read in the
“Newgate Calendar.” What most amuses myself in the
business is Mueller’s steady pursuit of Ulysses through two
books of the ¢Iliad,” in order to watch how many dinner
parties he attended! And there is a good moral in the
whole discovery ; for it shows all knaves that, though hidden
for three thousand years, their tricks are sure to be found out
at the last.

In general, it is undeniable that some of the German
objections to the present arrangement, as a possible Homeric
arrangement, are valid. For instance, the following, against
the present position of the duel between Paris and Menelaus :
—“This duel, together with the perfidious shot of Pandarus,
“and the general engagement which follows, all belonging
“to the same epos, wear the appearance of being perfectly
“ insulated where they now stand, and betray no sort of con-
‘ nexion with any of the succeeding cantos. In the ’Apwrreia
“ Awundovs, which forms the fifth canto, the whole incident
¢ is forgotten, and is never revived. The Grecians make no
“ complaint of the treachery practised ; nor do the gods (ex
“ officio the avengers of perjury) take any steps to punish it.
¢ Not many hours after the duel, Hector comes to his brother’s
“ residence ; but neither of them utters one word about the
¢ recent duel, and as little about what had happened since
“ the duel, though necessarily unknown to Paris. Hector's
“ reproaches, again, to Paris, for his ldcheté, are in manifest
¢ contradiction to the trial of gallantry involved in the single
‘“ combat which he had so recently faced. Yet Paris takes
“no notice whatever of the energy manifested by himself.
“ And, as to his final evasion, that was no matter of reproach
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“to him, since it was the irresistible work of a goddess.
‘“ Besides, when he announces his intention to Hector of
“ going again to the field of battle, who would not anticipate
“from him a proposal for re-establishing the interrupted
“lduel ¥ U¥et/not a syllable of all that. Now, with these
“ broad indications to direct our eyes upon the truth, can we
¢ doubt that the duel, in connexion with the breach of truce,
“ and all that now fills the third and fourth books” [in a
foot-note Mueller adds—“and also the former half of the
¢ second book 7] *“originally composed an independent epos,
“ which belonged, very probably, to an earlier stage of the
« Trojan war, and was first thrust, by the authorised arrangers
“ of the ‘Iliad, into the unhappy place it now occupies—
¢ viz. in the course of a day already far overcrowded with
¢« events ?” )

In the notes, where Mueller replies to some objections, he
again insists upon the impossibility, under the supposition
that Homer had authorised the present arrangement, of his
never afterwards making the Greeks allude to the infraction
of the treaty ; especially when Hector proposes a second duel
between himself and some one of the Grecian chiefs. Yet,
perhaps, as regards this particular feature—viz. the treachery
—of the duel, it might be suggested that, as the interposition
of Venus is not to be interpreted in any foolish allegorical
way (for the battle interferences of the gods are visible and
undisguised), doubtless the Greeks, not less than the Trojans,
understood the interruption as in effect divine ; after which,
the act of Pandarus is covered by that general apology, no
matter in what light Pandarus might have meant it. Even
in the first “Iliad,” it is most childish to understand the
whispering of Minerva to Achilles as an allegorical way of
expressing that his good sense or his prudence arrested his
hand. Nonsense ! that is not Homer’s style of thinking,
nor the style of Homeric ages. Where Mars, upon being
wounded, howls, and, instead of licking the man who offered
him this insult, shows the white feather and limps off in
confusion, do these critics imagine an allegory ! What is an
allegoric howl? or what does a cur sneaking from a fight
indicate symbolically ? The Homeric simplicity speaks
plainly enough. Venus finds that her man is likely to be
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beaten ; which, by the way, surprises us ; for a stout young
shepherd, like Paris, ought to have found no trouble in
taking the ¢‘conceit”—or (speaking in fresher slang) the
“Dbounce "—out of an elderly diner-out, such as Menelaus.
And, perhaps,\/with lis{mauleys| hewould ; but with the
scimitar and spear a shepherd like Paris, trained upon Mount
Ida, was naturally not familiar. Finding, however, how the
affair was likely to go, Venus withdraws her man. Paris
does not come to time ; the umpires quarrel ; the mob breaks
the ring ; and a battle-royal ensues. But the interference of
Venus must have been palpable; and this is one of the
circumstances in the “Iliad ” which satisfy me that the age
of Troy was removed by several generations from the age of
Homer. To elder days, and to men fancied more heroic
than those of his own day (a fancy which Homer expressly
acknowledges—rviz. in valuing the paving-stones interchanged
between Telamonian Ajax and his antagonists), he might find
himself inclined to ascribe a personal intercourse with the
gods ; and he would meet everywhere an audience favouring
this belief. A generation of men that often rose themselves
to divine honours might readily be conceived to mix person-
ally with the gods. But no man could think thus of his
own contemporaries, of whom he must know that the very
best were liable to indigestion, and suspected often to have
scirrhous livers. Really no : a dyspeptic demigod it makes
one dyspeptic to think of !

Meantime, the duel of Paris is simply overlooked and
neglected in the subsequent books of the “Iliad”: it is
nowhere absolutely contradicted by implication : but other
cases have been noticed in the ‘‘Iliad ” which involve direct
contradictions : these, therefore, argue either that Homer in
those ‘““naps” which Horace imputes to him slumbered too
profoundly, or that counterfeits got mixed up with the true
bullion of the “Iliad.” Amongst other examples pointed
out by Heyne or by Franceson, the following deserve
notice :—

1. Pylemenes the Paphlagonian is killed by Menelaus
(In. v. 579-590) ; but further on (IL. xiil 643-658) we find
the poor man pretty well in his health, and chief monrner at
the funeral of his son Harpalion.
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2. Sarpedon is wounded in the leg by Tlepolemus (IL. v.
628, &c.) ; and an ugly wound it is, for the bone is touched,
so that an operation might be looked for. Operation indeed !
Two days after, he is stumping about upon the wounded pin,
and\Af opexating” o other people (IL. xii. 290, &c.) The
contradiction, if it really is one, was not found out until the
approved chronology of the “Iliad” had been settled. My
reason for doubting about the contradiction is simply this :—
Sarpedon was a son of Jupiter; and Jupiter might have a
salve for wounded legs; or else the leg (as in Dean Swift’s
problem offered to the consideration of the Royal Society)
might have been a wooden one, and thus liable to a sudden
cure of its very worst fracture by a preparation of hemp.

3. Teucer, however, was an undeniable mortal. Yet he
([r. viil. 323) is wounded desperately in the arm by Hector.
His neurd is smashed,—which generally is taken to mean his
bowstring ; but some surgical critics understand it as the
sinew of his arm. At all events it was no trifle ; his brother,
Telamonian Ajax, and two other men, carry off the patient,
groaning heavily, probably upon a shutter, to the hospital
He, at least, is booked for the doctor, you think. Not at
all.  Next morning he is abroad on the field of battle, and
at his old trade of thumping respectable men (IL. xii. 387).

4. The history of Vulcan, and his long day’s tumble from
the sky, in IL. i. 586, does not harmonise with the account
of the same accident in IL. xix. 394.

5. As an inconsistency, not in the ¢ Iliad ” internally, but
between the “Iliad” and the ¢ Odyssey,” it has often been
noticed that in the former this same Vulcan is married
to Venus, whilst in the ¢ Odyssey” his wife is one of the
Graces.

“As upon earth,” says Mueller, “so in Olympus, the
“ fable of the ‘Iliad’ is but loosely put together ; and we
¢ are not to look for any very severe succession of motives
“and results, of promises and performances, even amongst
“ the gods. In the first ¢Iliad,’ Thetis receives a Jovian
“ guarantee —viz. Jove's authentic nod—on behalf of her
“ offended son Achilles, that he will glorify him in a par-
“ticular way; and the way was by making the Trojans
“ victorious, until the Grecians should see their error, and
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“ propitiate the irritated hero. Mindful of his promise,
¢ Jove disposes Agamemnon, by a delusive dream, to lead
“ out the Grecian host to battle. At this point, however,
¢ Thetis, Achilles, and, the ratifying nod, appear at once to
““be blown entirely'out'of’'the’Jovian remembrance. The
‘“ duel between Paris and Menelaus takes place, and the
¢ abrupt close of that duel by Venus, apparently with equal
“ indifference on Jove's part to either incident. Even at
“ the general meeting of the gods in the fourth book, there
“ is no renewal of the proposal for the glorifying of Achilles.
¢ It is true that Jove, from old attachments, would willingly
“ deliver the stronghold of Priam from ruin, and lead the
“whole feud to some pacific issue. But the passionate
“female divinities, Juno and Minerva, triumph over his
“ moderation ; and the destruction of Troy is finally deter-
“mined. Now, grant that Jove wanted firmness for meet-
“ing the furious demands of the goddesses by a candid
“ confession of his previous promise to Thetis, still we might
‘ have looked for some intimation that this degradation of
‘ himself in the eyes of a confiding suppliant had cost him
“a struggle. But no; nothing of the kind. In the next
¢ great battle the Trojans are severely pressed, and the
“ Greeks are far emough from feeling any regret for the
‘ absence of Achilles. Nay, as if expressly to show that
¢ Achilles was not wanted, Diomed turns out a trump of the
“ first magnitude ; and a son of Priam describes him point-
“edly as more terrific than Pelides, the goddess-born !
“ And, indeed, it was time to retreat before the man who
“ had wounded Mars, making him yell with pain, and howl
“like ¢ ten thousand mortals’ This Mars, however—he at
“ least must have given some check to the advancing Greeks?
‘ True, he had so ; but not as fulfilling any Jovian counsels,
¢ which, on the contrary, tend rather to the issue of this
“ god’s being driven out of the Trojan ranks, First of all
“ in the eighth book Jove steps forward to guide the course
“ of war ; and, with remembrance of his promise to Thetis, he
¢ forbids peremptorily both gods and goddesses to interfere
‘“ on either side ; and he seats himself on Mount Ida to over-
“look the field of battle, threatening to the Greeks, by his
“ impartial scales, a preponderance of calamity. From this
VOL. VI E
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“ review, it appears tolerably certain that the third to the
“ gseventh book belong to no epos that could have been dedi-
“ cated to the glory of Achilles. The wrath of that hero,
¢ his reconciliation, and his return to battle, having been
“ aymoynced)im the opening as the theme of the poem, are
“used as a connecting link for holding together all the
“ cantos about other heroes which had been intercalated
 between itself and the close ; but this tie is far too slack;
“ and one rude shake makes all the alien parts tumble out.”

TIME OF THE “InIAD ”

Next let us ask, as a point very important towards in-
vestigating the true succession and possible nexus of the
events, what is the duration—the compass of time—through
which the action of the poem revolves? This has been of
old a disputed point, and many are the different «diaries”
which have been abstracted by able men during the last two
centuries. Bossu made the period of the whole to be forty-
seven days; Wood (in his earliest edition) forty; and a
calculation in the ¢Memoirs de Trevoux” (May 1708)
carries it up to forty-nine. But the computus now finally
adopted, amended, and ruled irreversibly, is that of Heyne
(as given in a separate ‘Excursus”), countersigned by Wolf.
This makes the number to be fifty-two ; but, with a sub-
sequent correction for an obvious oversight of Heyne’s, fifty-
one :\—

“Book 1—Nine days the plague rages (v. 53). On the
¢ tenth Achilles calls a meeting of the staff-officers. What
“ occurs in that meeting subsequently occasions his mother’s
« visit.  She tells him (v. 422) that Jove had set off the day
¢ before to a festival of the Ethiopians, and is not expected
“ back in less than twelve days. From this we gather that
¢ the visit of Thetis to Jove (v. 493) must be transplanted
“ to the twenty-first day. With this day terminates the first
“ book ; which contains, therefore, twenty-one days.

“Book ii, up to v. 293 of Book vii, comprehends a single
¢ day—viz. the twenty-second.

“ Book vii (v. 381, 421, and 432), the twenty-third day.

¢ Book vii (v. 433-465), the twenty-fourth day.
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“Book viii, up to the close of Book x, the twenty-fifth
“ day and the succeeding night.

“Book xi, up to the close of Book xviii, the twenty-sixth
“ day.

“Book xix, o) w201 of Book)xxiii; the twenty-seventh
¢ day, with the succeeding night.

“Book xxiii (v. 109-225), the twenty-eighth day.

“ Book xxiii (v. 226 to the end), the twenty-ninth day.

“ Book xxiv.—Eleven days long Achilles trails the corpse
“of Hector round the sepulchre of Patroclus. On the
“ twelfth day a meeting is called of the gods; consequently
“on the thirty-ninth day of the general action; for this
¢ indignity to the dead body of Hector must be dated from
“ the day of his death, which is the twenty-seventh of the
‘“ entire poem. On the same thirty-ninth day, towards
¢ evening, the body is ransomed by Priam, and during the
“ night is conveyed to Troy. With the morning of the
“ following day— viz. the fortieth— the venerable king
¢ returns to Troy ; and the armistice of eleven days, which
“ had been concluded with Achilles, is employed in mourn-
“ing for Hector during nine days, and in preparing his
¢ funeral. On the tenth of these days takes place the burn-
“ ing of the body and the funeral banquet. On the eleventh
“is celebrated the solemn interment of the remains and the
“ raising of the sepulchral mound. With the twelfth recom-
““ mences the war.

“Upon this deduction, the entire ‘Iliad’ is found to
“ revolve within the space of fifty-one days. Heyne’s mis-
“ reckoning is obvious: he had summed up the eleven days
* of the corpse-trailing as a clear addition, by just so much,
“ to the twenty-seven previous days; whereas the twenty-
¢ seventh of those days coincides with the first of the trail-
“ ing, and is thus counted twice over in effect.”

This computus, in the circumstantial detail here presented,
is due to Wilhelm Mueller. But substantially it is guaran-
teed by numerous scholars. And, as to Heyne’s little
blunder, corrected by Wolf, it is nothing ; for I have myself
known a Quaker, and a celebrated bank, the two select
models of accuracy, to make an error of the same amount,
in computing the number of days to run upon a bill at six
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weeks. But I soon “wolfed” them into better arithmetic,
upon finding that the error was against myself.

NAME oF THE ¢ IL1aD ”

What follows I offer as useful towards the final judgment.
When first arose the great word, that ever memorable
amongst human names— Ilias,” if Greek it is that we are
expected to speak ; the “Iliad,” if English? This is past
determination ; but so much we know, that the eldest author
now surviving, in whom that designation occurs as a regular
familiar word, is Herodotus, and he was contemporary with
Pericles. Herodotus must be considered as the senior author
in that great stage of Athenian literary splendour, as Plato
and Xenophon were the junior. Herodotus, therefore, might
have seen Hipparchus, the son of Pisistratus, if that prince
had not been cut off prematurely by Jacobinical daggers.
It is, therefore, probable in a high degree that the name
“Tliad ” was already familiar to Pisistratus: first, because it
is so used by Herodotus as to imply that it was no novelty
to hem at that time ; secondly, because he, who first gathered
the entire series of Trojan legends into artificial unity,
would be the first to require an expression for that unity.
The collector would be the first to want a collective title.
Solon, therefore, or Pisistratus, no matter which, did (as I
fully believe) first gather the whole cycle of Iliac romances
into one body. And to this aggregate whole he gave the
name of “Ilias.” But why? in what sense? Not for any
purpose of deception, small or great. Were that notion once
admitted, then we open a door to all sorts of licentious con-
jectures. Consciously authorising one falsehood, there is no
saying where he would have stopped. But there was no
falsehood. Pisistratus, whose original motive for stirring in
such an affair could have been only love and admiration,
was not the author, but the sworn foe, of adulteration. It
was to prevent changes, not to sanction them—to bar all
frauds, not to promote them —that he could ever have inter-
posed with the state authority. And what, then, did he mean
by calling these collected poems * the Iliad” ? He meant
precisely what a man would now mean, who should publish
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& body of ancient romances relating to the Round Table of
King Arthur, or to Charlemagne, or to the Crusades ; not im-
plying, by any unity in the title, that these romances were
all one man’s work, or several parts of one individual whole,
but that they had'a-common reference to one terminal object.
The unity implied would lie not in the mind conceiving,
nor in the nexus of the several divisions, but in the com-
munity of subject,—as, when we call the five books of Moses
by the name of the Pentateuch, we do not assert any unity
running through these books, as though one took up the
subject where another left it ; for, in reality, some parts are
purely historical, some purely legislative, some purely cere-
monial. But we mean that all, whether record of fact or
record of institution and precept, bear upon one object—viz,
the founding a separate nation as the depository of theologic
truth, and elaborately, therefore, kept, by countless distinc-
tions in matters originally trivial, from ever blending with
Pagans. On the one hand, therefore, I concede to the
sceptics that several independent poems (though still by
possibility from the same author) were united by Pisistratus.
But, on the other hand, I deny any purpose of fraud in this
—1I deny that the name “Iliad ” was framed to disguise and
mask this independence. Some had a closer nmexus than
others. But what Pisistratus says is this :—Behold a series
of poems, all ancient ; all from Homeric days; and (whether
Homer’s or not) all relating to the great crusade against
Tlium.

SoLoN AND PISISTRATUS

What was it, service or injury, that these men did to
Homer ? No one question, in the whole series of Homeric
questions, is more perplexing. Homer did a great service to
them ; if tradition is right, to both of them—viz by settling
a legal dispute for each ; so that it was a knavish return for
such national benefits, if they—if these two Athenian states-
men —went about to undermine that text from which they
had reaped such singular fruits in their own administration.
But I am sure that they did no such thing: they were both
gentlemen, both scholars. Yet something, certainly, they
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must have done to Homer ; in that point all are agreed ; but
what it was remains a mystery to this hour. Every man is
entitled to his opinion ; I to mine ; which in some corner or
other I shall whisper into the private ear of the public, and
into, the, public-ear of my private friends.

The first thing which puzzles every man of reflection,
when he hears of this anecdote, is—the extraordinary co-
incidence that two great lawgivers, at different eras, should
both interest themselves in a poet; and not only so, but the
particular two who faced and confronted each other in the
same way that any leader of English civilisation (Alfred,
suppose) might be imagined as facing and confronting any
leader (Charlemagne, suppose) of French civilisation. For
Christian Europe, the names and tutelary powers of France
and England are by analogy that same guiding constellation
which for Pagan Greece were the names Sparta and Athens ;
I mean, as respects the two great features of permanent
rivalship and permanent leadership. From the moment
when they were regularly organised by law and institutions,
Athens and Sparta became the two counterforces—attracting
and repelling—of Greece. About 800 B.c., Lycurgus draws
up a system of laws for Sparta ; more than two centuries
later, Solon draws up a correspondent system of laws for
Athens. And, most unaccountably, each of these political
leaders takes upon him, not passively, as a private literary
citizen, to admire the Homeric poems—that might be natural
in men of high birth enjoying the selectest advantages of
education—but actually to privilege Homer, to place him on
the matricule of denizens, to consecrate his name, and to set
in motion the whole machinery of government on behalf of
his poems. Wherefore, and for what purpose? On the
part of Lycurgus, for a purpose well known and appreciated
—viz. to use the ‘“Iliad” as the basis of a public education,
and thus mediately as the basis of a warlike morality ; but,
on the part of Solon, for no purpose ever yet ascertained.
Strangely enough, from the literary land, and from the later
period, we do nmot learn the “how” and the “ why” ; from
the gross illiterate land and the earlier period, we do.

What Lycurgus did was rather for an interest of Greece
than for any interest of Homer. The order of his thoughts
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was not, as has been supposed, “I love Homer ; and I will
show my love by making Sparta co-operate in extending his
influence” : not at all ; but this—*“I love Sparta; and I
will show my love by making Homer co-operate with the
martial foundations of .the land ; I will introduce a martial
poem, like the ¢ Iliad,” to operate through public education,
through national training, and through hereditary festivals.”
For Solon, on the other hand, Homer must have been a final
object ; no means towards something else, but an end per se.
Doubtless, Solon as little as Lycurgus could be indifferent to
the value of this popular poem for his own professional
objects. But, practically, it is not likely that Solon could
find any opening for Homeric services in that direction.
Precisely those two causes which would insure to Solon a
vast superiority to Lycurgus in all modes of intellectual
liberality —viz. his chronologic period and his country—
must have also caused that the whole ground would be pre-
occupied. For education, for popular influence, Athens would
have already settled upon Homer all that dowry of distine-
tion which Solon might wish to settle. Polished Athens
surely in the sixth century B.c., if brutal Sparta in the
ninth !

At this point our suspicions revolve upon us. That the
two vanward potentates of Greece—Athens and Sparta—
should each severally ascribe to her own greatest lawgiver
a separate Homeric labour, looks too much like the Papal
heraldries of European sovereigns; amongst whom all the
great ones are presumed to have rendered some characteristic
service to the Church. ‘¢ Are you ruler of France, and there-
fore the Most Christian ?  Be it so; but I again, as King of
Spain, am the Most Catholic; and my brother here, King of
Portugal, is the Most Faithful ; and this Britannic sovereign
is Defender of the Faith.” Was Homer, do you say, an
Tonian? “Well, be it so,” the Spartan replies, *“ with all
my heart: and we Dorians might seem to have no part in
that inheritance, heing rather asinine in our literary char-
acter ; but, for all that, Dorian as he was, you cannot deny
that my countryman, Lycurgus, first introduced Homer upon
the continent of Greece.” Indeed the Spartans had a craze
about the ¢ Iliad,” as though it bore some special relation to
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themselves : for Plutarch mentions it as a current doctrine in
Sparta that Hesiod was the poet for Helots (and, in a lower
key, perhaps they added—for some other people beside),
since, according to his poetry, the end of man’s existence is
to plough  and . to harrow ; but Homer, said they, is the
Spartan poet, since the moral of the ¢ Iliad” proclaims that
the whole duty of man lies in fighting.

Meantime, though it cannot be denied that these attempts
in Greek statesmen to connect themselves with Homer by
some capital service certainly do look too much like the conse-
quent attempts of western nations (Rome, Britain, &c.) to
connect their ancestries with Troy, still there seems to be
good historic authority for each of the cases separately. Or,
if any case were suspicious, it would be that of Lycurgus.
Solon, the legislatorial founder of Athens—the Pisistratide,
or final princes of Athens—these great men, it is undeniable,
did link their names with Homer : each and all by specific
services. What services ? what could be the service of Solon ?
Or, after Solon, what service could remain for Pisistratus ?

A fantastic Frenchman pretended to think that History,
to be read beneficially, ought to be read backwards—i.e. in
an order inverse to the chronological succession of events.
This absurd rule might, in the present case, be applied with
benefit. Pisistratus and his son Hipparchus stand last in the
order of Homeric modifiers. Now, if we ascertain what it
was that they did, this may show us what it was that their
predecessors did not do ; and to that extent it will narrow
the range from which we have to select the probable functions
of those predecessors.

What, then, was the particular service to Homer by which
Pisistratus and his son made themselves so famous? The
best account of this is contained in an obscure grammaticus
or littérateur, one Diomedes, no small fool, who thus tells his
tale :—¢ The poems of Homer, in process of time, were it by
« fire, by flood, by earthquake, had come near to extinction ;
“ they had not absolutely perished, but they were continu-
“ ally coming mnearer to that catastrophe, through wide
¢« dispersion. From this dispersion it arose mnaturally that
“ one place possessed a hundred Homeric books ; some second
¢ place a thousand ; some third place a couple of hundreds;
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‘“ and the Homeric poetry was fast tending to a fractionary
“ state. In that conjuncture there occurred to Pisistratus,
“ who ruled at Athens about 555 years B.c, the following
¢ scheme :—With the double purpose of gaining glory for
“ himself and\preservationfor Homer] he dispersed a notifica-
‘“ tion through Greece that every man who possessed any
¢ Homeric fragments was summoned, or was requested, to
¢ deliver them into Athenian hands at a fixed rate of com-
“ pensation. The possessors naturally hastened to remit
‘ their quotas, and were honestly paid. Indeed, Pisistratus
“ did not reject even those contributors who presented verses
“ already sent in by another; to these also he paid the
“ stipulated price without any discount at all. And by this
“ means it happened that oftentimes he recovered, amongst a
heap of repetitions, one, two, or more verses that were
“new. At length this stage of the labour was completed ;
“ all the returns from every quarter had come in. Then it
“ was that Pisistratus summoned seventy men of letters, at
salaries suitable to their pretensions, as critical assessors
“upon these poems; giving to each man separately a copy
‘“of the lines collected, with the commission of arranging
“ them according to his individual judgment. When, at
“ Jast, the commissioners had closed their labours, Pisistratus
“ assembled them, and called upon each man separately to
¢ exhibit his own result. This having been done, the general
“ voice, in mere homage to merit and the truth, unanimously
“ pronounced the revisions of Aristarchus and Zenodotus to
“De the best; and, after a second collation between these
“ two, the edition of Aristarchus was found entitled to the
“ palm.”

Now, the reader must not allow himself to be repelled by
the absurd anachronisms of this account, which brings Pisis-
tratus of the sixth century B.c. face to face with Aristarchus

_of the third; nor must he allow too much weight to the
obvious plagiarism from the old marvellous legend of the
seventy-two Jewish translators working upon the Mosaic
Pentateuch. That very legend shows him how possible it is
for a heap of falsehoods, and even miracles, to be embroidered
upon a story which, after all, is true in its main texture.
We all know it to be true, in spite of the fables engrafted

13
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upon this truth, that, under the patronage of a Macedonian
prince, seventy-two learned Jews really were assembled at
Alexandria, and di¢d make that Greek translation of the
Hebrew Scriptures which, from the number (septuaginta) of
the translators,.we. still call the Septuagint. And so we must
suppose this 1gnorant Diomedes, though embellishing the
story according to his slender means, still to have built upon
old traditions. Even the rate of payment has been elsewhere
recorded ; by which it appears that “ penny-a-liners ” (of whom
we hear so much in our day) existed also for early Athens.

If this legend were accurate even in its commencement,
it would put down Plato’s story that the Homeric poems
were first brought to Athens by Hipparchus, the son of
Pisistratus ; and it would put down the mere possibility that
Solon, thirty or forty years earlier than either, had ever
intermeddled with those poems. But, if we adopt the tradi-
tion about Lycurgus, or even if we reject it, we must believe
that copies of the ““Iliad” and “ Odyssey ” (that is, quoad the
substance, not gquoad the present arrangement) existed in
Athens long before the Pisistratide, or even before Solon.
Were it only through the rhapsodo?, or continuous reciters of
the Homeric poems, both ¢“Iliad” and “Odyssey” must
have been known many a long year before Pisistratus; or
else I undertake to say they would never have been known
at all. For, in a maritime city like Athens, communicating
so freely with Ionia and with all insular Greece,—so consti-
tutionally gay besides,—how is it possible to suppose that
the fine old poetic romances, chanted to the accompaniment
of harps, about those ancestral Greek heroes whom we may
style the paladins of Greece, could be unknown or un-
welcomed, unless by supposing them non-existent ? If they
lurked anywhere, they would assuredly float across those
sunny seas of the Agean to Athens; that city which, in
every age (according to Milton : ¢ Paradise Regained”), was
equally “native to famous wits” and “ hospitable ”—that is,
equally fertile in giving birth to men of genius itself, and
forward to welcome those of foreign birth.

Throughout this story of Diomedes, disfigured as it is, we
may read that the labours of Pisistratus were applied to
written copies, That is a great step in advance. And



HOMER AND THE HOMERID.AE 59

instantly this step reacts upon Solon, as a means of approxi-
mating to the nature of hes labours. If (as one German
writer holds) Solon was the very first person to take down the
“Iliad ” in writing from the recitations of the rhapsodos, then
it would seem that this)step | hadsnggested to Pisistratus the
further improvement of collating Solon’s written copy with
such partial copies, or memorials, or fractional recollections
of reciters, or local and enchorial legends, as would be likely
to exist in many different parts of Greece, amongst families
or cities tracing their descent from particular heroes of the
“Iliad” If, on the other hand, Pisistratus was the first man
who matured a written copy, what will then remain open to
Solon for his share in the play ? This :—viz. that he applied
some useful check to the exorbitancies of the musical re-
hearsers. The famous Greek words still surviving in Plato,
and long after in Diogenes Laertius, support this notion.
The words must be true, though they may be obscure. They
must involve the fact, though they may conceal it. What
are these words? Let us review them. To chant é¢
troAfews—and to chant é¢ vrofoAyns—these were the new
regulations introduced by Solon and his successor. Now,
what is the meaning of vwoAnis? The commonest sense of
the word is opinion. Thus, on the title-page of Lord Shaftes-
bury’s “ Characteristics” stands, as a general motto, Ilavra
dmodmfis—« All things are in effect opinion” ; 4.e. nothing
really 4s; but imperfectly it ¢s, or it is not, according to the
hold which it has obtained over the general opinion of men.
This, however, is a sense which will not answer. Another and
rarer sense is—succession. And the way in which the preposi-
tions Yo and sub are used by the ancients to construct the idea
of succession (a problem which Dr. Parr failed to solve) is by
supposing such a case as the slated roof of a house. Were
the slates simply contiguous by their edges, the rain would
soon show that their succession was not perfect. But, by
making each to underlap the other, the series is made virtu-
ally perfect. In this way, the word came to be used for
succession.  And, applied to the chanters, it must have meant
that, upon some great occasion periodically recurring, they
were obliged by the new law to pursue the entire series of
the several rhapsodies composing the “Iliad,” and not to
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pick and choose, as heretofore, with a view to their own
convenience, or to local purposes. But what was the use of
this? I presume that it had the same object in view as
the rubric of the English Church (I believe also of the Jewish
Synagogue) [iiharranging the succession of lessons appointed
for each day’s service—viz. to secure the certainty that, with-
in a known period of time, the whole of the canonical books
should be read once through from beginning to end. The
particular purpose is of my own suggestion ; but the fact
itself is placed beyond all doubt. Plato says that the
chanters were obliged, at the great Panathenaic festival, to
recite the “Iliad” é§ dmoAnyews édefns; where the one
expression applies to the succession of parts recited, and the
other to the succession of persons reciting.

The popular translation would be that they were obliged,
by relieving each other, or by regular relays of chanters,
to recite the whole poem, in its order, by succession of parts
from beginning to end. This very story is repeated by an
orator still extant not long after Plato. And in his case
there is no opening to doubt; for he does not affirm the
story,—he assumes it, and recalls it to the people’s attention
as a thing notorious to them all. The other expression, éf
troflolys or vmwo3Andny, has occasioned some disputing ; but
why, I cannot conjecture. If ever there was a word whose
meaning is certain in a position like this, that word is
vroBuAdw, with its derivatives. And I am confounded at
hearing that less than a Boeckh would not suffice to prove
that the é& tmoBoAys means by way of suggestion,” “ under
the condition of being prompted.” The meaning of which
is evident: a state copy of the “Iliad,” however it had been
obtained by Solon, a canon of the Homeric text, was con-
fided to a prompter, whose duty was to check the slightest
deviation from this authorised standard, to allow of no
shortenings, omissions, or sycophantic1 alterations.

1 < Sycophantic”’ :—The reader must remember that the danger
was imminent : there was always a body ready to be bribed into forgery
—viz, the mercenary rhapsodoi: there was always a body having a
deep interest of family ostentation in bribing them into flattering
interpolations. And standing by was a public the most uncritical and

the most servile to literary forgeries (such as the Letters of Phalaris, of
Themistocles, &c.) that ever can have existed.
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In this sense the two regulations support and check each
other. One provides for quantity, the other for quality.
One secures that the whole shall be recited—the ¢ Iliad,”
the whole “Iliad,” and nothing but the ‘“Iliad” ; the other
secures the fidelity, of [thisHwholer) cAnd here again comes
in the story of Salamis to give us the “why” and the
“ wherefore” of these new regulations. If a legal or in-
ternational question about Salamis had just been decided by
the mere authority of a passage in the *Iliad,” it was high
time for statesmen to look about them, and to see that a
poem which was thus solemnly adjudged to be good evidence
in the supreme courts of law, not only as between man and
man, but also as between state and state, should have its
text authenticated. And, in fact, several new cases (see
Eustathius on the second “Iliad”) were decided not long
after on the very same Homeric evidence.

But does not this prompter’s copy presuppose a complete
manuscript of the “Iliad”? Most certainly it does; and
the question is left to the reader: whether this in fact was
the service by which Pisistratus followed up and completed
the service of Solon (as to going through the whole “Iliad”);
or whether both services were due to Solon,—in which case
it will become necessary to look out for some idea of a new
service that could remain open to Pisistratus.

Towards that idea, let us ask universally what services
could be rendered by a statesman in that age to a poem
situated as the “Iliad” ? Such a man might restore ; might
authenticate ; might assemble ; might arrange.

1. He might restore—as from incipient decay or corruption.

2. He might authenticate—as between readings that were
doubtful.

3. He might assemble the scattered—as from local dis-
persion of parts.

4. He might arrange—as from confusion into self-justify-
ing order—supplying links, healing dislocations, and revivi-
fying the vestiges of more natural successions.

All these services, I have little doubt, were, in fact,
rendered by Pisistratus. The three first are already involved
in the story of our foolish friend Diomedes. Pisistratus
would do justice to the wise enactment of Solon, by which
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the ¢“Iliad ” was raised into a liturgy periodically rehearsed
by law at the greatest of the Athenian festivals: he would
ratify the regulation as to the prompter’s (or state) copy.
But this latter ordinance was rather the outline of a useful
idea\/thidn/ one)whichCthiefizst proposer could execute satis-
factorily.  Solon probably engrossed upon brazen tablets
such a text as any one man could obtain. But it would be
a work of time, of labour, of collation, and fine taste, to
complete a sound edition. Even the work of Pisistratus was
liable, as we know, to severe maltreatment by the Alexan-
drine critics. And, by the way, those very Alexandrine
revisals presuppose a received and orthodox text; for how
could Zenodotus or Aristarchus breathe their mildewing
breath upon the received readings,—how could they pro-
nounce X or Y, for instance, spurious,—unless by reference
to some standard text in which X or ¥ had been adopted
for legitimate ? However, there is one single argument
upon which the reader may safely allow himself to suspect
the suspicions of Aristarchus, and to amend his emendations.
It is this: Valkenaer, that exquisite Grecian, points out to
merited reprobation a correction applied by Aristarchus to
the autobiographical sketch of himself which Pheenix gives
to Achilles in “Iliad” x. Pheenix, in his old age, goes
back to his youthful errors in a spirit of amiable candour.
Out of affection to his mother, whose unmerited ill treat-
ment he witnessed with filial sympathy, he had offered, at
her request, an affront to his father’s harem for which he
could obtain no forgiveness. Ty wiBopnv, says Pheenix :
her T obeyed. Which passage one villain alters into Ty o?
wfopny : her I did not obey ; and thus the whole story is
ruined. But Aristarchus goes further: he cancels and
stilettoes ! the whole passage. But why? Upon what con-
ceivable objection ?  Simply, in both cases, upon the ridicu-
lous allegation that this confession, so frank, and even
pathetic, was immoral, and might put bad thoughts into
the minds of “our young men.” O, you two old vagabonds !
And thus, it seems, we have had a Bowdler’s “Iliad” long -
before our own Bowdler’s Shakspere. It is fit, however,

1 ¢ Stilettoes” :—1.e. obelises, or places his autocratic obelus before
the passage.
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that this anecdote should be known, as it shows the sort of
principles that governed the revisal of Aristarchus. An
editor who could castrate a text upon any plea of disliking
the sentiment is not trustworthy, ;. such a man is ripe for the
forgery of bank-notes. ~ And, for ‘my part, I should far
prefer the authorised edition of Pisistratus to all the re-
modelled copies that issued from the Alexandrian Library.

So far with reference to the three superior functions of
Pisistratus. As to the fourth, his labour of arrangement,
there is an important explanation to be made. Had the
question been simply this—given four-and-twenty cantos
of the ¢“Iliad,” to place them in the most natural order—
the trouble would have been trivial for the arranger, and
the range of objections narrower for us. Some books deter-
mine their own place in the series; and those which leave
it doubtful are precisely the least important. But the case
is supposed to have been very different. The existing dis-
tribution of the poem into twenty-four tolerably equal
sections, designated by the twenty-four capitals of the Greek
alphabet, is ascribed to Aristarchus, though one incompar-
able donkey, a Greek scholiast, actually denies this upon
the following ground :—Do you know, reader (says he), why
Homer began the “Iliad” with the word menin (uyvivl)?
Look this way and I will tell you: it is a great mystery.
What does the little u of the Greek alphabet signify numeri-
cally? Why, forty. Good: and what does the % mean ?
Why, eight. Now, put both together, you have a prophecy
or a promise on the part of Homer that he meant to write
forty-eight books, which proves that the *Iliad” must have
had originally twenty-four ; because, if you take twenty-four
from forty-eight, there remain just twenty-four books for the
“QOdyssey.” Quod erat demonstrandum. Is not this a man
for looking through milestones ?

TaE Aoipo1, REAPSODOI, HOMERID &

The Germans are exceedingly offended that any man in
ancient days should presume to call himself a rhapsodos

1 The first words of the “Iliad ” are, Myvw aede Oca—i.c. Wrath
sing, Goddess. )
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without sending down a sealed letter to posterity stating
all the reasons which had induced him to take so unaccount-
able a step. And the uproar is inconceivable which they
have raised about the office or function indicated by the
wordy\Vas/ .well (as) aboiit | the word itself considered etymo-
logically. I for my part honestly confess that, instead of
finding that perplexity in the rhapsodos which my German
brothers find, I am chiefly perplexed in accounting for their
perplexity. However, I had been seduced into writing a
very long essay on the several classes named in my title,
until I came to this discovery—that, however curious in
itself, the whole inquiry could not be, and was not, by the
Germans themselves, connected with any one point at issue
about Homer or the “Iliad.” After all the fighting on the
question, it remains past denial, that the one sole proposition
by which the rhapsodot have been brought even into any
semblance of connexion with Homer is the following :—
Every narrative poem of any length was called a rhapsodia ;
and hence it is that the several subordinate narratives of the
“Tliad,”—such as that called the Apiworeia Ayauepvovos,
The Prowess of Agamemnon, the Apiworeia Awavros, The
Prowess of Ajax, Ilepirorauios payn, The Battle by the
River-side, ‘Omlomota, The Fabric of the Arms, Newv
karaloyos, The Muster of the Ships, AoAwveiwa, The
Adventure of Dolon, and many others which are now
united into the composite structure called the ¢Iliad,”—
were always introduced by the chanter with a proemial
address to some divinity. And the Hymns which we have
now under the name of Homer are supposed by some to
have been occasional preludes of that sort, detached sub-
sequently from their original station by some forgotten
accident. The single fact which we know about these
preludes is that they were pure detached generalities,
applicable to all cases indifferently ; dwadovra, irrelevant,
as an old Greek author calls them ; and, to prevent any
misconstruction of his meaning, as if that musical metaphor
might have been applied by him to the mere music of
the chanter, he adds—&kat ovdev mpos 7o wpaypa Splot:
“and they foreshow nothing at all that relates to the
matter.” Now, from this little notice of their character,
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it is clear that, like doxologies, or choral burdens, or refrains
to songs, they were not improvised ; not ¢mpromptus; they
were stereotyped forms, ready for all occasions., A Jove
principium, says Horace: with this opening a man could
never go wrong,'let 'the ‘coming' narrative point which way
it would. And Pindar observes that all the Homeric rhaps-
odot did in fact draw their openings from Jove. Or, by
way of variety, the Muses might be a good inauguration, or
Apollo; and in a great city, like Athens or Ephesus, the
local divinity--—viz. the maiden goddess Athene, in the one
case, or Artemis, in the other.

But the Germans, who will not leave this bone, after all
its fruitless mumbling, want to pick a quarrel about the
time when these rhapsodos began to exist. What does that
signify ¢ I will quarrel with no man “about the age of Sir
Archy’s great-grandmother” ; and yet, on consideration, I
will. They say that their rhapsodoi were, comparatively
with Homer, young people. I say that they were mot. I
cannot say that I know this ‘““of my own knowledge” ;
but I have better evidence for it than any which they
can have against it. In a certain old scholiast on Aristo-
phanes there is a couplet quoted from Hesiod in the
following terms :—

“’Bv Anho Tote mpuTov éyw kai ‘Ounpos dowdor
Melmopev, év veapors duvors paavres dowdyv.”

“Then first in Delos did I and Homer, two bards, perform as musical
reciters, laying the nexus of our poetry in original hymns.”

Plato, again, who stood nearer to Homer than any one of us
by the little difference of two thousand two hundred and
sixty years, swears that he knows Homer to have been a
rhapsodos.

But what does the word mean? Strabo, in a passage
which deserves closer attention than it has received, explains
why it is that poetry in general was called doudy, or song.
This name having been established, then afterwards each
special kind of poetry bore this appellation—viz. aoidé, or
odé, or odia, as a common or generic element in its designa-

VOL: VI F
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tion, whilst its differential element was prefixed. —Thus,
goat-song, or tragodia, revel-song, or komodia, were designa-
tions (derived from their occasional origins) of tragedy and
comedy, both being chanted. On the same principle, rhaps-
odig/'shows | by Cits . ending_fthat it is poetry, some kind or
other: but what kind ? Why, that secret is confided to the
keeping of rhaps. And what may rhaps mean? Why,
rhapto means to sew with @ meedle, consequently to connect.
But, say you, all poetry must have some connexion, in-
ternally at least. True; but this circumstance is more
noticeable and emphatic with regard to long narrative poems.
The more were the parts to be connected, the more was the
connexion : more also depended upon it; and it caught the
attention more forcibly. An ode, a song, a hymn, might
contain a single ebullition of feeling. The connexion might
lie in the very rapture and passion, without asking for any
effort on the poet’s part. But, in any epos or epic romance,
the several adventures, and parts of adventures, had a con-
necting link running through them, such as bespoke design
and effort in the composer—viz. the agency of a single hero,
or of a predominant hero. And thus rhapsodia, or linked
song, indicated, by an inevitable accident of all narrations,
that it was narrative poetry. And a rhapsodos was the
personal correlate of such poetry; he was the man that
chanted it.

Scarcely is one row over before another commences.
Pindar, it seems, has noticed the rhapsodot; and, as if it
were not enough to fight furiously about the explanation of
that word, a second course of fights is undertaken, by
German critics, about Pindar’s explanation of the explana-
tion. The Pindaric passages are two: one in the 3d Isth-
mian, where, speaking of Homer, Pindar says that he
established (i.e. raised into life and celebrity) all modes of
excellence, kara paS38ov. It is a poet’s way of saying that
Homer did this as a rhapsodos. Rhabdos, therefore, is used
as the symbol of a rhapsodos; it is, or it may be conceived
to be, his instrument for connecting the narrative poem
which gives him his designation. But what instrument?
Is it a large darning-needle for sewing the parts together?
If so, Homer will want a thimble. No, says one solemn
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critic, not a needle: none but a blockhead would think of
such a thing. Well, what is it, then ? It is, says he, a cane
—a wand—a rattan. And what is Homer to do with a
cane? Why, understand that, when his singing robes were
on (for it is an/undoubted fact_that the ancient rhapsodos not
only chanted in full pontificals, but had two sets of robes,
crimson when he chanted the “1liad,” wiolet-colowred when he
chanted the “ Odyssey ”), in that case the rhapsodos held his
stick in his right hand. But what sort of a stick ¢ Stick is
a large genus, running up from switch to cudgel, from rod
to bludgeon. And my own persuasion is that this stick,
whether cylinder or pencil of wood, had something to do
with the roll of remembrances (not perhaps written copies,
but mechanical suggestions for recovering the main succes-
sion of paragraphs) which the rhapsodos used as shorthand
notes for aiding his performance. Perhaps it was a Lacede-
monian scytale.

The other passage of Pindar is in the second Nemean—
‘Ofev mep kav “Opnpidar porTwv émewv Ta moAX doudo
dpxovrarl Of a certain conqueror at the games, Pindar says
that he took his beginning from that point—rviz. Jove—whence
the Homerida take theirs ; alluding to the prelusive hymns.
Now, what seems most remarkable in this passage is the art
with which Pindar identifies the three -classes of —1.
Homeride; 2. Aoidot; 3. Rhapsodoi. The words pomrov
émewv dowdor are an ingenious way of expressing that the
aotdot were the same as the rhapsodoi. But, where Pindar
saw no essential difference, except as a species differs from a
genus, it is not likely that we of this day shall detect one.
At all events, it is certain that no discussion connected with
any one of these three classes has thrown any light upon the
main question as to the integrity of the ¢ Iliad.” The aoidos,
and perhaps the rhapsodos, certainly existed in the days of
Homer. The Homeride must have arisen after him ; but
when, or under what circumstances, no record remains to say.
Only the place of the Homertde is known : it was Crete ; and
this again brings us round to the personal connexion of

1 Literally— Whence also the Homeridee, who are in effect the singers
(aoidou) of continuous metrical narratives (i.e. partwv emewr), do for
the most part (Ta woAN') derive their openings (apxovrar).
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Homer with that famous island. But all is too obscure to
penetrate, and in fact has not been penetrated.

PART III
VERDICT ON THE HOMERIC QUESTION

I will now, reader, endeavour to give you the heads of a
judgment, or verdict, on this intricate question, drawn up
with extreme care by myself.

1. Rightly was it said by Voss that all arguments worth
a straw in this matter must be derived from the internal
structure of the “Iliad.” Let us, therefore, hold an inquest
upon the very body of this memorable poem ; and first of all
let us consider its outside characteristics, its style, language,
metrical structure.

One of the arguments on which the sceptics rely is this :
a thousand years, say they, make a severe trial of a man’s
style. What is very good Greek at one end of that period
will sometimes be unintelligible Greek at the other. And
throughout this period it will have been the duty of the
rhapsodoi, or public reciters, to court the public interest,
to sustain it, to humour it, by adapting their own forms of
delivery to the existing state of language. Well, what of
that? Why, this—that, under so manyrepeated alterations, the
¢“Tliad,” as we now have it, must resemble Sir Francis Drake’s
ship—repaired so often that not a spar of the original vessel
can have remained.

In answer to this, I demand—why a thousand years?
Doubtless there was that space between Homer and the
Christian era. But why particularly connect the Greek
language with the Christian era? In this artifice, reader,
though it sounds natural to bring forward our Christian era
in a question that is partly chronological, already there is bad
faith. The Greek language had nothing to do with the
Christian era. Mark this, and note well—that already in
the era of Pericles, whose chronological locus is 444 years
B.C, the Greek language had reached its consummation. And
by that word I mean its state of rigid settlement. Will any
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man deny that the Greek of Thucydides, Sophocles, Euripides,
who were, in the fullest sense, contemporaries with Pericles
—that the Greek of Plato or Xenophon, who were at least
children of some growth before Pericles died—continued
through all after/ages| (inl the etymological sense of the word)
standard QGreek ? That is, it was standing Greek—Greek
which stood still, and never afterwards shifted its ground ;
so that eighteen hundred and ninety years later, at the final
capture of Constantinople by the Ottomans, it remained the
true familiar Greek of educated people, such Greek as all
educated people talked, and removed even from the vulgar
Greek of the mob only as the written language of books
always differs from the spoken dialect of the uneducated.
The time, therefore, for which we have to account is, not a
thousand years, but a little more than one-half of that
space. The range, therefore—the compass of time within
which Homer had to struggle with the agencies of change,
viz. down to Pericles—was about five centuries and a-half.

Now, the tendency to change is different in different
languages, both from internal causes (mechanism, &c.), and
from causes external to the language, laid in the varying
velocities of social progress. Secondly, besides this varying
liability to change in one language as compared with another,
there is also a varying rate of change in the same language
compared with itself. Change in language is not, as in many
natural products, continuous : it is not equable, but eminently
moves by fits and starts. Probably one hundred and fifty
years at stagnant periods of history do less to modify a
language than forty years amidst great struggles of intellect.
And one thing I must insist on; which is that between
Homer and Pisistratus the changes in Grecian society likely
to affect the language were not to be compared, for power,
with those acting upon English society ever since the
Reformation.

This being premised, I request attention to the following
case. Precisely on this very summer day, so bright and
brilliant, of 1841,! are the five hundred years completed (less
by forty-five years than the interspace between Homer and
Pisistratus) since Chaucer was a stout boy, “alive,” and

1 About which time this paper was first published.
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probably “kicking,” for he was fined, about 1341, for kicking
a Franciscan friar in Fleet Street,—though Ritson erroneously
asserts that the story was a “hum,” invented by Chatterton.
Now, what was the character of Chaucer’s diction? A great
delusion/\exists) on(that(point/) Some ninety or one hundred
words that are now obsolete, certainly not many more, vein
the whole surface of Chaucer; and thus a primd facie
impression is conveyed that Chaucer is difficult to understand,
whereas a very slight practice familiarises his language.
The ¢ Canterbury Tales” were not made public until 1380 ;
but the composition was certainly proceeding between 1350
and 1380,! and before 1360 some considerable parts were
published—yes, published. Here we have a space greater by
thirty-five years than that between Homer and Pisistratus,
And observe : had Chaucer’s Tales enjoyed the benefit of an
oral recitation,—were they assisted to the understanding by
the pauses in one place, the hurrying and crowding of unim-
portant words at another, and by the proper distribution of
emphasis everywhere(all which,thoughimpracticable in regular
singing, is well enough accomplished in a chant, or Aoyos
pepediopevos),—there is no man, however unfamiliar with old
English, but might be made to go along with the movement
of his admirable tales, as regards the sense and the passion,
though he might still remain at a loss for the meaning of
insulated words.

Not Chaucer himself, however, but that model of language
which Chaucer ridicules and parodies, as becoming obsolete
in his days, the rhyme of Sir Thopas—a model which may
be safely held to represent the language of the two centuries
previous—is the point of appeal. Sir Thopas is clearly a
parody of the Metrical Romances. Some of those hitherto
published by Ritson, &c., are not older than Chaucer ; but
some ascend much higher, and may be referred to 1200, or
perhaps earlier. Date them from 1240, and that places a
period of six centuries complete between ourselves and them.
Notwithstanding which, the greater part of the Metrical
Romances, when aided by the connexion of events narrated,

1 De Quincey’s Chaucer datings have been superseded by recent
research ; but the small discrepancy does not in the least affect his
argument, —M. -
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or when impassioned, remain perfectly intelligible to this
hour.

% What for labour, and what for faint,
Sir Bevis was well nigh attaint.”

This is a couplet in Bevis™ of ‘Southampton ; and another I
will quote from memory in the romance of “Sir Gawaine
and Sir Ywaine.” In a vast forest, Sir Gawaine, by striking
a magical shield suspended to a tree, had caused a dreadful
storm to succeed ; which, subsiding, is followed by the
gloomy apparition of a mailed knight, who claims the forest
for his own, taxes Sir Gawaine with having intruded on his
domain, and concludes a tissue of complaints with saying
that he (Sir Gawaine) had

“ With weathers wakened him of rest,
And done him wrong in his forést.”

Now, these two casual recollections well and fairly represent
the general current of the language; not certainly what
would now be written, but what is luminously intelligible
from the context. At present, for instance, faint is an
adjective ; but the context, and the corresponding word labour,
easily teach the reader that it here means faintness. So,
again, “weather” is not now used for storms; but it is so
used by a writer as late as Lord Bacon, and yet survives in
such words as  weather-beaten,”  weather-stained.”

Now, I say that the interval of time between these
romances and ourselves is greater than between Homer and
the age of Pericles. I say, also, that the constant succession
of metrical writers connecting the time of Homer with that
of Pericles,—such as the authors of the “ Nostoi” (or Memor-
able Returns homeward from Troy), of the ¢ Cypria,” of the
many Cyclical poems, next of the Lyric poets, a list closing
with Pindar, in immediate succession to whom, and through
most of his life strictly a contemporary with Pindar, comes
Zschylus, close upon whose heels follow the whole cluster of
dramatic poets who glorified the life of Pericles—this
apparently continuous series of verse-writers, without the
interposition of a single prose-writer, would inevitably have
the effect of keeping alive the poetic forms and choice of
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words, in a degree not so reasonably to be expected under
any interrupted succession. Our Chaucer died an old man,
about seventy, in the year 1400 ; that is, in the closing year
of the fourteenth century. The next century—that is, the
fifteenth —was-oceupied-in much of its latter half by the Civil
‘Wars of the two Roses, which threw back the development of
the English Literature, and tended to disturb the fluent
transmission of Chaucer’s and Gower’s diction. The
tumultuous century which came next—viz. the sixteenth,
the former half of which was filled with the Reformation—
caused a prodigious fermentation and expansion of the
English intellect. But such convulsions are very unfavourable
to the steady conservation of language, and of everything else
depending upon usage. Now, in Grecian history, there are
no corresponding agitations of society ; the currents of
tradition seem to flow downwards without meeting any-
thing to ripple their surface. It is true that the great Persian
War did agitate Greece profoundly ; and, by combining the
Greeks from every quarter in large masses, this memorable
war must have given a powerful shock to the stagnant ideas
inherited from antiquity. But, as this respects Homer,
observe how thoroughly its operation is defeated : for the
outrageous conflagration of Sardis by Grecian troops, which
it was that provoked the invasion of Greece by the Persians
under Darius, occurred about 500 B.c.; and the final events
of the war under Xerxes — viz. Salamis, Platea, &c.—
occurred in 480 B.c. But already, by Pisistratus, whose
locus is fifty years before the affair of Sardis, Homer had
been revised and settled, and (as one might express it) stereo-
typed. Consequently, the chief political revolution affecting
Greece collectively, if you except the Dorian migrations, &e.,
between Homer and Pericles, was intercepted from all
possibility of affecting the Homeric diction, &c., through the
seasonable authentication of the entire Homeric text under
the seal and <mprimatur of Pisistratus. Here is the old
physical guarantee urged by Zsop’s lamb wersus wolf, that
Homer’s text could not have been reached by any influence,
direct or oblique, from the greatest of post-Homeric political
convulsions. It would be the old miracle of the Greek
proverb (CAve morapwy, &c.), which adopted the reflux of
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rivers towards their fountains as the liveliest type of the
impossible.

There is also a philosophic reason why the range of diction
in Chaucer should be much wider, and liable to greater
changes, than'thatof Homer. CcReview those parts of Chaucer
which at this day are most obscure, and it will uniformly be
found " that they are the subjective sections of his poetry ;
those, for instance, in which he is elaborately decomposing a
character. A character is a subtle fugacious essence, which
does, or does not, exist, according to the capacity of the eye
which is applied to it. In Homer’s age, no such meditative
differences were perceived. All is objective in the descriptions,
and external. And in those cases where the mind or its
affections must be noticed, always it is by the broad dis-
tinctions of anger, fear, love, hatred, without any vestige of
a sense for the more delicate interblendings or nuances of
such qualities. But a language built upon these elementary
distinctions is necessarily more durable than another, which,
applying itself to the subtler phenomena of human nature,
exactly in that proportion applies itself to what is capable of
being variously viewed, or viewed in various combinations,
as society shifts its aspects.

The result from all this is that, throughout the four
hundred and forty-five years from Homer to Pisistratus, the
diction even of real life would not have suffered so much
alteration as in modern times it would be likely to do within
some single centuries. But with respect to poetry the result
is stronger.

The diction of poetry is everywhere a privileged diction ;
the antique or scriptural language is everywhere affected in
serious or impassioned poetry. So that no call would arise
for modern adaptations, until the language had grown un-
intelligible. Nor would that avail to raise such a call. The
separate non-intelligibility of a word would cause no difficulty,
whilst it would give the grace of antique colouring. For a
word which is separately obscure is not so in nexu. Suppose,
reader, we were to ask you the meaning of the English word
chode, you might be a little puzzled. Yet it is an honest and
once an industrious word, though now retired from business ;
and it stands in our authorised translation of the Bible:
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where, if you had chanced to meet it in loco, you would
easily have collected from the context that it was the past
tense of chide. Again, what southern reader of Sir Walter
Scott’s novels has failed to gather the full sense of the
Scottish ,dialect: 2, or what, Scotchman to gather the sense of
the Irish dialect, so plentifully strewed in modern tales ? or
what landsman to gather the sense of the marine dialect in
our nautical novels? Or—which is a case often of more
trying effort—which of us Britishers has been repelled by
the anomalous dialect of Mrs. Beecher Stowe (with its sorter,
kinder, &c.) from working through the jungles of “Uncle
Tom”? 1In all such cases, the passion, the animation and
movement of the feeling, very often the logic, as they arise
from the context, carry you fluently along with the
meaning, thongh many of the words, taken separately and
detached from this context, might have been unintelligible.

Equating, therefore, the sleeping state of early Greece
with the stirring progress of modern Christian lands, I come
to this conclusion : that Homer, the genuine unaltered Homer,
would not, by all likelihood, be more archaic in his colour-
ing of style to the age of Solon, or even of Pericles, than the
“ Froissart” of Lord Berners is to ourselves. That is, I
equate four hundred and forty-five early Greek years with
the last three hundred and twenty English years. But I
will concede something more. The common English transla-
tion of the long prose romance called “ Mort d’Arthur” was
composed, I believe, about the year 1480.1 This will, there-
fore, be three hundred and sixty years old. Now, both Lord
Berners 2 and the ¢ Mort d’Arthur” are as intelligible as this
morning’s newspaper in June 1841. And one proof that
they are so is that both works have been reprinted verbatim
et literatvm in this generation for popular use. Something
venerable and solemn there is in both these works,—as again
in the “Paston Letters,” 3 which are hard upon four hundred

1 Sir Thomas Malory completed his compilation or composition
of the Morte d’ Arthur in 1470, and it was published by Caxton in
1485.—M.

2 Lord Berners, the translator of Froissart, 1474-1532.—M.

3 The Paston Letters, a collection of letters, ranging in date from

about 1450 to 1509, preserved among the papers of an old Norfolkshire
family, were published in successive volumes between 1787 and 1823,
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years old,—but no shadow of retarding difficulty to the least
practised of modern readers.

B.—HoMER’s LEXIS

Now, reader, having stated, by known English examples,
what effect was reasonably to have been anticipated from age,
let us next inquire what effect has in fact taken place.
Observe the monstrous dishonesty of these German critics.
What if a man should argue thus: ¢This helmet never can
have descended from Mambrino ; for, if it had, there would
have been weather-stains, cracks, dents of swords,” & To
which it is replied :—¢ Doubtless ; but have you looked to
see if there are not such marks of antiquity ?” Would you
not think the disparager of the helmet worthy of the tread-
mill, if it should turn out that he had never troubled him-
self to examine it? These Germans argue a prior: that,
upon certain natural causes, there would arise a temptation
to the Homeric chanters for adapting the diction to their
audience. Conditionally I grant this—that is, if a deep
night of darkness fell suddenly upon the language. But my
answer is that this condition never would be realised ; and
that a solemnising twilight is the very utmost which could
ever steal over Homer’s diction. Meantime, where is the
sense of calculating @ priors what would be likely to happen,
when, by simply opening a book, we can see what has hap-
pened ? These Germans talk as if the Homer we now have
spoke exactly such Greek as Euripides and Sophocles, or, if
some slight differences are admitted, as though these were
really too inconsiderable to meet the known operation of
chance and change through four and a-half centuries. To
hear them, you must suppose that Homer differed little more
from the golden writers of Greece than as Pope’s diction
differs from that of 1841. Who now says writ for wrote
and for written? Who says ’t¢s and "twas since Queen Anne’s
reign? There are not twelve consecutive lines in Pope,
Swift, Addison, which will not be found marked by such
slight peculiarities of their age. Yet their general agreement

and are now most completely accessible, to the number of over 500, in
Mr. James Gairdner’s edition of 1872-5.—M.
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with ourselves is so striking that the difficulty is to detect
the differences. Now, if Homer were in that condition re-
latively to the age of Pericles—were it even that he
exhibited no more sombre hues than those which Zschylus
exhibits,\as /compared with hisyounger brothers of the drama
—1I should grant at once that a case is made out, calling for
some explanation. There has been a change ; there is some-
thing to account for. Somebody has been “doctoring ” this
man, would be the inference. But how stands the truth ?
Why, reader, the Homeric lexs is so thoroughly peculiar and
individual that it requires a separate lexicon ; and, if all
men do not use a separate lexicon, it is only because that
particular vocabulary has been digested into the series of
general vocabularies. Pierce Plowman! is not more unlike
in diction to Sir Walter Scott than is Homer to Euripides.
And, instead of simply accounting for the time elapsed, and
fairly answering to the reasonable attrition of that time, the
Homeric diction is sufficient to account for three such spaces.
What would the infidels have ? Homer, they say, is an old
—old—rvery old man, whose trembling limbs have borne him
to your door ; and, therefore—what? Why, he ought to
look very old indeed. Well, good men, he does look very old
indeed. He ought, they say, to be covered with lichens and
ivy. Well, he ¢s covered with lichens and ivy. And sure I
am that few people will undertake to know how a man looks
when he is five hundred years old by comparison with him-
self at four hundred. Suffice it here to say, for the benefit
of the unlearned, that not one of our own earliest writers,
hardly Thomas of Ercildoune,2 has more of peculiar antique
words in his vocabulary than Homer.

C.—HoMER’S METRE

In this case the Germans themselves admit the extraordi-
nary character of the Homeric rhythmus. ¢ How free, how
spirited in its motion!” they all exclaim ; “how charac-

1 William Langland, the author of the Piers Plowman visions,
lived from about 1332 to about 1400.—M.

2 Thomas of Ercildoune, alias Thomas the Rhymer, reputed author
of the metrical romance Sir Tristrem, died about 1299.—M.
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teristically his own !” Well, now, did the father of sophisms
ever hear of such stuff as this, when you connect it with
what these Germans say elsewhere ? As well might a woman
say that you had broken her china cups, but that you had
artfully contrived/\to | preserve’tlie) oxiginal Chinese designs.
How could you preserve the form or surface, if you destroy
the substance ¢ And, if these imaginary adapters of Homer,
according to the German pretence, modernised his whole
diction, how could they preserve his metrical effects ? With
the peculiar word or idiom would vanish the peculiar pro-
sody. Even a single word is not easily replaced by
another having the same sense, the same number of syllables,
and in each syllable the same metrical quantity ; but how
immeasurably more difficult is this when the requisition is
for a whole sentence or clause having the same sense in the
same number of syllables and the same prosody ? Why, a
man would not doctor three lines in a century under such
intolerable conditions. And, at the end of his labour, like
Addison’s small poet, who worked for years upon the name
of “Mary Bohun,” whom he was courting, in order to bind
its stubborn letters within the hoop-ring of an anagram, he
would fail, and would go mad into the bargain, upon finding
that the colloquial pronunciation of the name (viz. Boon) had
misled him in his spelling. If the metre is characteristically
Homeric, as say these infidels, then is the present text (so
inextricably coadunated with the metre), upon their own
showing, the good old Homeric text—and no mistake.

But, reader, the Homeric metre is not truly described by
these men. It is certainly kenspeck, to use a good old Eng-
lish word—that is to say, recognisable ; you challenge it for
Homer’s whenever you meet it. Characteristic it is, but not
exactly for the reason they assign. The fact is, though flow-
ing and lively, it betrays the immaturity of the metrical art.
Those constraints from which the Germans praise its free-
dom are the constraints of exquisite art—art of a kind un-
known to the simple Homer. This is a difficult subject ;
for, in our own literature, the true science of metrical effects
has not belonged to our later poets, but to the elder. Spen-
ser, Shakspere, Milton, are the great masters of exquisite
versification. And Waller, who was idly reputed to have
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refined our metre, was a mere trickster, having a single tune
moving in his imagination, without compass and without
variety.  Chaucer, also, whom Dryden in this point so
thoroughly misunderstood, was undoubtedly a most elaborate
master|of /meétre| asiwilhjappear when we have a really good
edition of him. But in the Pagan literature this was other-
wise. We see in the Roman poets that, precisely as they
were antique, they were careless, or at least very inartificial
in the management of their metre. Thus Lucilius, Ennius,
even Lucretius, leave a class of faults in their verse from
which Virgil would have revolted.] And the very same class
of faults is found in Homer. But, though faults as regards
severe art, they are in the very spirit of naivete or picturesque
naturalness, and wear the stamp of a primitive age—artless
and inexperienced.

This article would require a volume. But I will content
myself with one illustration. Every scholar is aware of the
miserable effect produced where there is no cesura, in that
sense of the word cesure which means the interlocking of the
several feet into the several words. Thus, imagine a line
. like this :—
¢‘ Urbem Romam primo condit Romulus anno.’

Here the six feet of the hexameter are separately made out
by six several words. Each word is a foot; and no foot
interlocks into another. So that there is no cwsura.
Yet even that is not the worst fault of the line. The other
and more destructive is—the coincidence of the <ctus, or
emphasis, with the first syllable of every foot. Now, in
Homer we see both faults repeatedly. Thus, to express the
thundering pace with which a heavy stone comes trundling
back from a hill-top, he says,

“ Autis epeita pedénde kulindeto laiis anaides.”

Here there is the shocking fault, to any metrical ear, of
making the emphasis fall regularly on the first syllable,
which in effect obliterates all the benefit of the caesura. Now,
Virgil, in an age of refinement, has not one such line, nor

1 Ennius, B.c. 239-169 ; Lucilius, B.c. 148-103; Lucretius, B.c.
95-55 ; Virgil, B.c. 70-19.—M.
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could have endured such a line. In that verse, expressing
the gallop of a horse, he also has five dactyles :

“Quadrupedante putrem sonitu quatit ungula campum.”

But he takes care to distribute the accents properly,—on
which so much even of the ancient versification depended :
except in the two last feet, the emphasis of Virgil’s line
never coincides with the first syllable of the foot. Homer,
it will be said, wished to express mimetically the rolling,
thundering, leaping motion of the stone. True ; but so did
Virgil wish to express the thundering gallop of the horse, in
which the beats of the hoofs return with regular intervals.
Each sought for a picturesque effect ; each adopted a dactylic
structure : but to any man who has studied this subject I
need not say that picturesqueness, like any other effect, must
be subordinated to a higher law of beauty. Whence, indeed,
it is that the very limits of imitation arise from every art,—
sculpture, painting, &c.,—indicating what it ought to imitate,
and what it ought not to imitate. And, unless regard is
had to such higher restraints, metrical effects become as silly
and childish as the musical effects in Kotzwarra’s « Battle of
Prague,” with its ridiculous attempts to mimic the firing of
cannon, groans of the wounded, &ec., instead of involving the
passion of a battle in the agitation of the music.

These rudenesses of art, however, are generally found in
its early stages. And I am satisfied that, as art advanced,
these defects must have been felt for such ; so that, had any
licence of improvement existed,—which is what the Germans
pretend,—they would have been removed. That they were
left untouched in the ages of the great lyrical masters, when
metre was so scientifically understood, is a strong argument
that Homer was sacred from all tampering. Over the whole
field of the Homeric versification, both for its quality of
faults and its quality of merits, lies diffused this capital
truth—that no opening existed for the correction of any fault
in any age after the perception of that fault—(that is, ne
opening to correction when the temptation to correct could
first have arisen).



80 HISTORICAL ESSAYS AND RESEARCHES

D.—TrE HoMERIC ForMUL A

Here is another countersign for the validity of our present
Homeric text. In our own metrical romances, or wherever
a poeny\is |mleant)not)for ceaders but for chanters and oral
reciters, these formule, to meet the same recurring . cases,
exist by scores. Thus every woman in these metrical
romances who happens to be young, is described as “so
bright of blé,” or complexion ; always a man goes ‘ the moun-
tenance of a mile ” before he overtakes or is overtaken. And
so on through a vast bead-roll of cases. In the same spirit
Homer has his eternal 7ov & ap’ Smodpa 18wy, or erea TTepoevTa
wpooyvda, or Tov & amaperSBopevos wpooedn, &e. Now, these
again, under any refining spirit of criticism at liberty to act
freely, are characteristics that would have disappeared. Not
that they are faults: on the contrary, to a reader of sensi-
bility, such recurrences wear an aspect of childlike simpli-
city, beautifully recalling the features of Homer’s primitive
age. But they would have appeared faults to all common-
place critics in literary ages.

I say, therefore, that, first, the Diction of the “Iliad”
(B) ; secondly, the Metre of the ‘Iliad” (C); thirdly, the
Formule and recurring Clauses of the “ Iliad” (D)—-all pre-
sent us with so many separate guarantees for good faith—so
many separate attestations to the purity of the Homeric text
from any considerable interference. For every one of these
would have given way to the ¢ Adapters,” had any such
people operated upon Homer.

2. The first class of arguments, therefore, for the sanity of
the existing Homer is derived from language. A second
argument I derive from THE IDEALITY OF AcHILLES. This I
owe to a suggestion of Wordsworth’s. Once, when I observed
to him that of imagination, in his own sense, I saw no in-
stance in the “Iliad,” he replied, “ Yes; there is the charac-
ter of Achilles; this is imaginative, in the same sense as
Ariosto’s Angelica.”  Character is not properly the word, nor
was it what Wordsworth meant. It is an idealised concep-
tion. The excessive beauty of Angelica, for instance, in the
¢ Qrlando Furioso,” robs the paladins of their wits; draws
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anchorites into guilt ; tempts the baptized into mortal feud ;
summons the unbaptized to war; brings nations together
from the ends of the earth. And so, with different but
analogous effects, the. very perfection of courage, beauty,
strength, speed, ‘skill 'of-€ye; of voice,and all personal accom-
plishments, are embodied in the son of Peleus. He has the
same supremacy in modes of courtesy, and doubtless, accord-
ing to the poet’s conception, in virtue. In fact, the astonish-
ing blunder which Horace made in deciphering this Homeric
portrait gives the best memorandum for recalling the real
points of his most self-commanding character :

“Impiger, iracundus, inexorabilis, acer,
Jura negat sibi nata, nihil non arrogat armis.”

Was that man “iracundus” who, in the very opening of
the “Iliad,” makes his anger, under the most brutal insult,
bend to the public welfare ? When two people quarrel, it
is too commonly the unfair award of careless bystanders
that “one is as bad as the other”; whilst generally it
happens that one of the parties is but the respondent in a
quarrel originated by the other. I never witnessed a
quarrel in my life where the fault was equally divided be-
tween the parties. - Homer says of the two chiefs, SuaxoryTyy
epioavte, they stood aloof in feud ; but what was the nature
of the feud? Agamemnon had inflicted upon Achilles,
himself a king, and the most brilliant chieftain of the
confederate army, the very foulest outrage (matter and
manner) that can be imagined. Because his own brutality
to a priest of Apollo had caused a pestilence, and he finds
that he must resign this priest’s daughter, he declares that
he will indemnify himself by seizing a female captive from
the tents of Achilles, Why of Achilles more than of any
other man? Colour of right, or any relation between his
loss and his redress, this brutal Agamemnon does not offer
by pretence, But he actually executes his threat. Nor
does he ever atone for it ; since his returning Briseis, without
disavowing his right to have seized her, is wide of the whole
point at issue. Now, under what show of common sense
can that man be called wracundus who calmly submits to
such an indignity as this? Or is that man <nexorabilis who
VOL. VI @
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sacrifices to the tears and grey hairs of Priam his own
meditated revenge, giving back the body of the enemy who
had robbed him of his dearest friend? Or is there any
gleam of truth in saying that jura negat sibi nate when, of
all the) heroes)imthe ¢ Eliads’ he is the most punctiliously
courteous, the most ceremonious in his religious observances,
and the one who most cultivated the arts of peace? Or
is that man the violent defier of all law and religion who
submits with so pathetic a resignation to the doom of early
death ?

‘“Enough, I know my fate—to die ; to see no more
My much-loved parents, or my native shore.”

Charles XII of Sweden threatened to tickle that man who
had libelled his hero Alexander. But Alexander himself
would have tickled Master Horace for this infernal libel on
Achilles, if they had happened to be contemporaries, I have
a love for Horace ; but my wrath has always burned furiously
against him for his horrible perversion of the truth in this
well-known tissue of calumnies.

The character, in short, of the matchless Pelides has an
ideal finish and a divinity about it which argue that it
never could have been a fiction or a gradual accumulation
from successive touches. It was raised by a single flash
of creative imagination ; it was a reality seen through the
harmonising abstractions of two centuries!; and it is in
itself a great unity, which penetrates every section where it
comes forward with an identification of these several parts as
the work of one man.

3. Another powerful guarantee of the absolute integrity
which belongs to the ¢“Iliad” lies in the Ionic forms of
language, combined everywhere (as Plato remarks) with Ionic
forms of life. Homer had seen the modes of Dorian life, as
in many cities of Crete. But his heart turned habitually to
the Ionian life of his infancy. Here the man who builds on
pretences of recasting, &c., will find himself in this dilemma.
If, in order to account for the poem still retaining its Ionic
dress, which must have been affected by any serious attempts

L “Two centuries” :—i.e. the supposed interval between Troy and
Homer.
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at modernising it, he should argue that the Ionic dialect,
though not used on the continent, continued to be perfectly
intelligible, then, my good sir, what call for recasting it?
Nobody supposes that an antique form of language would be
objectionable \per/ s, oxOthat it wouldbe other than solemn
and religious in its effect, so long as it continued to be in-
telligible. On the other hand, if he argues that it must
gradually have grown unintelligible or less intelligible (for
that the Ionic of Herodotus, in the age of Pericles, was very
different from the Homeric), in that case to whom would it be
unintelligible ?  Why, to the Athenians, for example, or
to some people of continental Greece. But, on that sup-
position, it would have been exchanged for some form of
Attic or other continental Greek. To be Ionian by descent
did not imply the use of a dialect formed in Asia Minor.
And not only would heterogeneous forms of language have
thus crept into the “Tliad,” but inevitably, in making these
changes, other heterogeneities in the substance would have
crept in concurrently. That purity and sincerity of Ionic
life which arrested the eye of Plato would have melted
away under such modern adulterations.

4. But another argument against the possibility of such
recasts is founded upon a known remarkable fact. It is
a fact of history, coming down to us from several quarters,
that the people of Athens were exceedingly discontented
with the slight notice taken of themselves in the “Iliad.”
Now, observe, already this slight notice is in itself one
argument of Homer’s antiquity; and the Athenians did
wrong to murmur at so many petty towns of. the Pelopon-
nesus being glorified while in their case Homer only gives
one line or so to Menestheus their chief. Let them be
thankful for getting anything. Homer knew what Athens
was in those days much better than any of us; and surely
Glasgow or Liverpool could not complain of being left out of
the play in a poem on the Crusades. But there was another
case that annoyed the Athenians equally. Theseus, it is
well known, was a great scamp ; in fact, a very bad fellow
indeed. You need go no further than Ariadne (who, by
most traditions, hanged herself in her garters at Naxos) to
prove that. Now, Homer, who was determined to tell no
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lies in the matter, roundly blurts out the motive of Theseus
for his base desertion of Ariadne, which had the double guilt
of cruelty and of ingratitude, as in Jason’s conduct towards
Medea. It was, says the honest bard, because he was
desperately; inlove-with ~Agle. This line in Homer was
like a coroner’s verdict on Ariadne—died by the wisitation of
Theseus. It was impossible to hide this act of the national
hero, if the line were suffered to stand. An attempt was
therefore made to eject it. Pisistratus is charged, in this one
instance, with having smuggled in a single forged line. But,
even in his own lifetime, it was dismally suspected ; and,
when Pisistratus saw men looking askance at it, he would
say, “Well, sir, what’s in the wind now? What are you
squinting at ?” Upon which the man would answer, ¢ Oh,
nothing, sir; I was only looking at things in general.” But
Pisistratus knew better : it was no go—that he saw ; and the
line is obelised to this day. Now, where Athens failed, is it
conceivable that anybody else would succeed ?

5. A fifth argument, upon which we rely much, is the
CircUMSTANTIALITY of the “Iliad.” Let the reader pause
to consider what that means in this particular case. The
invention of little personal circumstances and details is now
a well-known artifice of novelists. ~We see, even in our
oldest metrical romances, a tendency to this mode of giving
a lively expression to the characters, as well as of giving a
colourable reality to the tale. Yet, even with us, it is an
art that has never but once been successfully applied to
regular history. De Foe is the only author known who
has so plausibly circumstantiated his false historical records
as to make them pass for genuine, even with literary men
and critics. In his ¢ Memoirs of a Cavalier,” one of his
poorest forgeries, he assumes the character of a soldier who
had fought under Gustavus Adolphus (1628-31), and after-
wards (1642-45) in our own Parliamentary War; in fact,
he corresponds chronologically to Captain Dalgetty. In other
works he personates a sea - captain, a hosier, a runaway
apprentice, an officer under Lord Peterborough in his Cata-
lonian expedition. In this last character he imposed upon
Dr. Johnson ; and, by men better read in History than Dr.
Johnson, he has actually been gquoted as a regular historical
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authority. How did he accomplish so difficult an end?
Simply by inventing such little circumstantiations of any
character or incident as seem, by their apparent inertness of
effect, to verify, themselyes; for, where the reader is told
that such a person was the posthumoius son of a tanner, that
his mother married afterwards a Presbyterian schoolmaster,
who gave him a smattering of Latin, but, the schoolmaster
dying of the plague, that he was compelled at sixteen to
enlist for bread —in all this, as there is nothing at all
amusing, we conclude that the author could have no reason
to detain us with such particulars but simply because they
were true. To invent, when nothing at all is gained by
inventing, there seems no imaginable temptation. It never
occurs to us that this very construction of the case, this very
inference from such neutral details, was precisely the object
which De Foe had in view—was the very thing which he
counted on, and by which he meant to profit. He thus
gains the opportunity of impressing upon his tales a double
character : he makes them so amusing that girls read them
for novels ; and he gives them such an air of verisimilitude
that men read them for histories.

Now, this is one amongst the many arts by which, in
comparison of the ancients, we have so prodigiously extended
the compass of literature. In Grecian, or even in Roman
literature, no dream ever arose of interweaving a fictitious
interest with a true ome. Nor was the possibility then
recognised of any interest founded in fiction, even though
kept apart from historic records. Look at Statius; look at
Virgil ; look at Valerius Flaccus; or look at the entire
Greek drama : not one incident beyond the mere descriptive
circumstances of a battle, or a storm, or a funeral solemnity,
with the ordinary turns of skill or chance in the games
which succeed, can be looked upon as matter of invention.
All rested upon actual tradition:—in the * Aneid,” for
instance, upon ancient Italian traditions still lingering
amongst a most ignorant people ; in the Thebaid,” where
the antiquity of the story is too great to allow of this
explanation, doubtless they were found in Grecian poems.
Four centuries after the Christian era,—if the ¢ Satyricon”
of Petronius Arbiter is excepted, and a few sketches of
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Lucian,)—we find the first feeble tentative development of
the romance interest. The “ Cyropzedia” was not so much
a romance as simply one-sided in its information. But in
the “Iliad” we meet with many of these little individual
circumstances,-which’/can-be explained (consistently with the
remark here made) upon no principle whatever except that
of downright notorious truth. Homer could not have
wandered so far astray from the universal sympathies of
his country as ever to think of fictions so useless; and,
if he had, he would soon have been recalled to the truth by
disagreeable experiences; for the construction would have
been that he was a person very ill informed, and not trust-
worthy through ignorance.

Thus, in speaking of Polydamas, Homer says (‘‘Iliad”
xviii. 250) that he and Hector were old cronies ; which might
strike the reader as odd, since Polydamas was no fighting
man at all, but cultivated the arts of peace. Partly, therefore,
by way of explaining their connexion—partly for the simple
reason that doubtless it was a fact—Homer adds that they
were both born in the same night ; a circumstance which is
known to have had considerable weight upon early friendships
in the houses of oriental princes.

« ‘Bkropt & nev éraupos, 1 & ev vuktt yevovro.”

“‘To Hector he was a bosom friend,
For in one night they were born.”

T argue, therefore, that, had Homer not lived within a reason-
able number of generations after Troy, he never would have
learned a little fact of this kind. He heard it perhaps from
his nurse, good old creature, who again had heard it from
her grandfather when talking with emotion of Troy and its
glorious palaces, and of the noble line of princes that perished
in its final catastrophe. A ray of that great sunset had still
lingered in the old man’s imagination; and the deep im-
pression of so memorable a tragedy had carried into popular
remembrance vast numbers of specialties and circumstanti-
alities, such as might now be picked out of the ‘“Iliad,” that
could have no attraction for the mind but simply under the
one condition that they were true. An interval as great as

1 Petronius Arbiter, d. A.D. 66 ; Lucian, about A.D. 200.—M.
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four centuries, when all relation between the house of Priam
and the surrounding population must have been obliterated,
would cause such petty anecdotes to lose their entire interest ;
and, in that case, they would never have reached Homer.
Here, therefors,\is\al icollateral (indication that Homer lived
probably within two centuries of Troy. On the other hand,
if the “Iliad” had ever become so obsolete in its diction
that popular feeling called for a diaskeud, or thorough recast,
in that case I argue that all such trivial circumstances
(interesting only to those who happened to know them for
facts) would have dropped out of the composition.

6. That argument is of a nature to yield me an extensive
field, if I had space to pursue its cultivation. The following
argument is negative, but far from unimportant. It lies in
the absence of all anachronisms, which would most certainly
have arisen in any modern remodelling, and which do in fact
disfigure all the Greek forgeries of letters, &c., in Alexandrian
ages. How inevitable, amongst a people so thoroughly un-
critical as the Greeks, would have been the introduction of
anachronisms by wholesale, had a more modern hand been
allowed to tamper with the texture of the poem! But, on
the contrary, all inventions, rights, usages, known to have
been of later origin than the Homeric ages are absent from
the ““Iliad.” For instance, in any recast subsequent to the
era of 700 B.c., how natural it would have been (as has been
more than once remarked) to introduce the trumpet! Yet
this is absent from the ¢“Iliad.” Cavalry, again, how
excellent a resource for varying and inspiriting the battles ;
yet Homer introduces horses only as attached to the chariots,
and the chariots as used only by a few leading heroes, whose
heavy mail made it impossible for them to go on foot, as the
mass of the army did. Why, then, did Homer himself forbear
to introduce cavalry ? Was he blind to the variety he would
have gained for his descriptive scenes? No; but simply
upon the principle (so absolute for hvm) of adhering to the
facts. But what caused the fact? Why was there no
cavalry ? Evidently from the enormous difficulty of carrying
any number of horses by sea, under the universal non-adapta-
tion to such a purpose of the Greek shipping. To form a
cavalry, a man must begin by horse-stealing. The *horse
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marines” had not begun to show out ; and a proper ¢ troop-
ship” must have been as little known to Agamemnon as
Havanna cigars, or as duelling pistols to Menelaus.

7. A seventh argument for the integrity of our present
“Iliad,” in its main section, lies in the nmexus of its subordi-
nate' parts.-' 'Every'canto' 'in' this main section implies every
other. Thus the funeral of Hector implies that his body had
been ransomed. That fact implies the whole journey of
Priam to the tents of Achilles. This journey, so fatiguing
to the aged king, and in the compulsory absence of his body-
guards so alarming to a feeble old prince, implies the death
and capture of Hector. For no calamity less than that could
have prompted such an extreme step as a suppliant and
perilous pilgrimage to the capital enemy of his house and
throne. But how should Hector and Achilles have met in
battle after the wrathful vow of Achilles? That argues the
death of Patroclus as furnishing the sufficient motive. But
the death of Patroclus argues the death of Sarpedon, the
Trojan ally, which it was that roused the vindictive fury of
Hector. These events in their turn argue the previous
success of the Trojans, which had moved Patroclus to inter-
fere. And this success of the Trojans argues the absence of
Achilles, which again argues the feud with Agamemnon.
The whole of this story unfolds like a process of vegetation.
And the close intertexture of the several parts is as strong a
proof of unity in the design and execution as the intense life
and consistency in the conception of Achilles.

8. By an eighth argument, I meet the objection some-
times made to the transmission of the “Iliad” through the
rhapsodos from the burden which so long a poem would have
imposed upon the memory. Some years ago I published a
paper on the Flight of the Kalmuck Tartars from Russia.
Bergmann, the German from whom that account was chiefly
drawn, resided for a long time amongst the Kalmucks, and
had frequent opportunities of hearing musical recitations
selected from the “Dschangeriade.” This is the great Tartar
epic; and it extends to three hundred and sixty cantos,
each averaging the length of a Homeric book. Now, it was
an ordinary effort for a Tartar minstrel to master a score of
these cantos ; which amounts pretty nearly to the length of
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the “Iliad.” But a case more entirely in point is found in
a minor work of Xenophon’s. A young man is there intro-
duced as boasting that he could repeat by heart the whole of
the ¢“Iliad” and the ‘Odyssey "—a feat, by the way, which
has been more\than| dnce)accomplished by English school-
boysl But the answer made to this young man is that there
is nothing at all extraordinary in that; for that every
common rhapsodos could do as much. To me, indeed, the
whole objection seems idle. The human memory is capable
of far greater efforts; and the music would prodigiously
lighten the effort. But, as it is an objection often started,
we may consider it fortunate that we have such a passage as
this in Xenophon, which not only illustrates the kind of
qualification looked for in a rhapsodos, but shows also that
such a class of people continued to practise in the generation
subsequent to that of Pericles.

Upon these eight arguments I build. This is my case.
They are amply sufficient for the purpose. Homer is not a
person known to us separately and previously, concerning
whom we are inquiring whether, in addition to what else we
know of him, he did not also write the “Iliad.” ¢ Homer”
means nothing else but the man who wrote the ¢ Iliad.”
Somebody, you will say, must have written it. True; but,
if that somebody should appear, by any probable argument,
to have been a multitude of persons, there goes to wreck the
unity which is essential to the idea of a Homer. Now, this
unity is sufficiently secured if it should appear that a con-
siderable section of the ¢ Iliad "—and that section by far the
most full of motion, of human interest, of tragical cata-
strophe, and through which runs,as the connecting principle,
a character the most brilliant, magnanimous, and noble that
Pagan morality could conceive—was, and must have been,
the work and conception of a single mind. Achilles revolves
through that section of the “Iliad” in a series of phases,
each of which looks forward and backward to all the rest.
He travels like the sun through his diurnal course. We see
him first of all rising upon us as a princely councillor for the

1 In particular, by an Eton boy about the beginning of this cen-
tury, known extensively as Homeric Wright.
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welfare of the Grecian host. We see him atrociously insulted
in this office ; yet still, though a king, and unused to opposi-
tion, and boiling with youthful blood, nevertheless controlling
his passion, and retiring in clouded majesty. Even thus,
though, having now so excellent a plea for leaving the army,
and though aware of the ‘early death that awaited him if he
staid, he disdains to profit by the evasion. We see him still
living in the tented field, and generously unable to desert
those who had so insultingly deserted hvm. We see him in
a dignified retirement, fulfilling all the duties of religion,
friendship, hospitality ; and, like an accomplished man of
taste, cultivating the arts of peace. We see him so far
surrendering his wrath to the earnest persuasion of friend-
ship that he comes forth at a critical moment for the Greeks
to save them from ruin. What are his arms ? He has none
at all. Simply by his voice he changes the face of the
battle. He shouts and nations fly from the sound. Never
but once again is such a shout recorded by a poet—
““He called so loud that all the hollow deep
Of Hell resounded.”

Who called ? That shout was the shout of an archangel.
Next we see him reluctantly allowing his dearest friend to
assume his own arms ; the kindness and the modesty of his
nature forbidding him to suggest that not the divine weapons,
but the immortal arm of the wielder, had made them
invincible. His friend perishes. Then we see him rise in
his noontide wrath, before which no life could stand. The
frenzy of his grief makes him for a time cruel and implacable.
He sweeps the field of battle like a monsoon. His revenge
descends perfect, sudden, like a curse from heaven. We
now recognise the goddess-born. This is his avatar—the
incarnate descent of his wrath. Had he moved to battle
under the ordinary impulses of Ajax, Diomed, and the other
heroes, we never could have sympathised or gone along with
so withering a course. We should have viewed him as a
“«scourge of God,” or fiend, born for the tears of wives and
the maledictions of mothers. But the poet, before he would
let him loose upon men, creates for him a sufficient, or at
least palliating, motive. In the sternest of his acts we read
only the anguish of his grief. This is surely the perfection
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of art. At length the work of destruction is finished ; but,
if the poet leaves him at this point, there would be a want of
repose, and we should be left with a painful impression of
his hero as forgetting the earlier humanities of his nature,
and brought forward|only for final, exhibition in his terrific
phases. Now, therefore, by machinery the most natural, we
see this paramount hero travelling back within our gentler
sympathies, and revolving to his rest like the vesper sun
disrobed of his blazing terrors. We see him settling down
to that humane and princely character in which he had been
first exhibited ; we see him relenting at the sight of Priam’s
grey hairs, touched with the sense of human calamity, and
once again mastering his passion (grief now), as formerly he
had mastered his wrath. He consents that his feud shall
sleep ; he surrenders the corpse of his capital enemy ; and
the last farewell chords of the poem rise with a solemn
intonation from the grave of “ Hector, the tamer of horses”
—that noble soldier who had so long been the column of
his country, and to whom, in his dying moments, the stern
Achilles had declared (but then in the middle career of
his grief) that no honourable burial should ever be granted.
Such is the outline of an Achilleis, as it might be
gathered from the “Iliad”; and, for the use of schools, I am
surprised that such a beautiful whole has not long since
been extracted. A tale more affecting by its story and
vicissitudes does mnot exist; and, after this, who cares in
what order the mon-essential parts of the poem may be
arranged, or whether Homer was their author? It is
sufficient that one mind must have executed this Achilleis,
in consequence of its intense unity. Every part implies
every other part. With such a model before him as this
poem on the wrath of Achilles, Aristotle could not carry his
notions of unity too high., And the unifying mind which
could conceive and execute this Achilleis—that is what we
mean by Homer.. As well might it be said that the para-
bola described by a cannon-ball was in one half due to a
first discharge, and in the other half to a second, as that one
poet could lay the preparations for the passion and sweep of
such a poem, whilst another conducted it to a close.
Creation does not proceed by instalments: the steps of its
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revolution are not successive, but simultaneous ; and the last
book of the Achilleis was undoubtedly conceived in the same
moment as the first.

What effect such an Achilleis, abstracted from the “ Iliad,”
would\probably deave upon the mind, it happens that I can
measure by my own childish experience. In Russell’s
“ Ancient Europe,” a book much used in the last century,
there is an abstract of the “Iliad,” which presents very
nearly the outline of an Achilleis such as I have sketched.
The heroes are made to speak in a sort of stilted, or at least
buskined language, not unsuited to a youthful taste; and,
from the close convergement of the separate parts, the interest
is condensed. This book in my eighth year I read. It was
my first introduction to the “ Tale of Troy divine”; and I
do not deceive myself in saying that this memorable
experience drew from me the first tears that ever I owed to
a book, and, by the stings of grief which it left behind,
demonstrated its own natural pathos.

‘Whether the same mind conceived also the “ Odyssey ” is
a separate question. I am myself strongly inclined to believe
that the “ Odyssey ” belongs to a post-Homeric generation—to
the generation of the Nostoi, or homeward voyages of the several
Grecian chiefs. And, with respect to all the burlesque or
satiric poems ascribed to Homer, such as the “ Batrachomyo-
machia,” the “ Margites,” &c., the whole fiction seems to have
arisen out of an uncritical blunder : they had been classed as
Homeric poems—meaning by the word ‘‘Homeric,” simply
that they had a relation or reference to objects in which
Homer was interested ; which they certainly have. At least
we may say this of the *Batrachomyomachia,” which still
survives,—that it undoubtedly points to the ‘“Iliad,” as a
mock-heroic parody upon its majestic forms and diction. In
that sense it is Homeric—q.e. it relates to Homer’s poetry ;
it presupposes it as the basis of its own fun. But subsequent
generations, careless and uncritical, understood the word
Homeric to mean actually composed by Homer. How
impossible this was the reader may easily imagine to himself
by the parallel case of our own parodies on Scripture.
‘What opening for a parody could have arisen in the same
age as that scriptural translation? ¢Howbeit,” “peradven-
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ture,” ¢“lifted up his voice and wept,” *“found favour in thy
sight ”—phrases such as these have, to our modern feelings,
a deep colouring of antiquity ; placed, therefore, in juxtaposi-
tion with modern words or modern ideas, they produce a
sense of contrast/\/which (is| strotigly/iconnected with the
ludicrous. But nothing of this result could possibly exist for
those who first used these phrases in translation. The words
were such as, in their own age, ranked as classical and
proper. These were no more liable to associations of the
ludicrous than the serious style of our own age is at this
moment. And on the same principle, in order to suppose
the language of the “Iliad,”—as, for example, the solemn
formule which introduce all the replies and rejoinders,—
open to the ludicrous, they must, first of all, have had time
to assume the sombre hues of antiquity. But even that is
not enough : the “Iliad” must previously have become so
popular that a man might count with certainty upon his own
ludicrous travesties as applying themselves at once to a
serious model radicated in the universal feeling. Otherwise,
to express the case mechanically, there is no resistance, and
consequently no possibility of a rebound. Hence it is certain
that the burlesques of the ““Iliad ” could not be Homeric, in
the sense which an unlearned Grecian public imagined ; and,
as to the satiric poem of the “ Margites,” it is contrary to all
the tendencies of human nature that a public sensibility to
satire should exist until the simple age of Homer had been
supplanted by an age of large cities, and a complex state of
social refinement. Thus far I abjure, as monstrous moral
anachronisms, the parodies and lampoons attributed to
Homer, But, finally, as regards the ¢“Iliad,” I hold that its
noblest section has a perfect and separate unity ; that so far,
therefore, it was written by one man; that it was also
written a thousand years before our Christian era; and that
it has not been essentially altered. These are the elements
which make up my compound meaning when I assert the
existence of Homer in any sense interesting to modern ages.
And for the affirmation of that question in that interesting
sense I presume myself to have offered perhaps more and
weightier arguments than all which any German army of
infidels has yet been able to muster against it.
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I~ the paper On Homer and the Homeride it will be observed
that I have uniformly assumed the chronologic date of
Homer as 1000 years B.c. Among the reasons for this
some are so transcendent that it would not have been worth
while to detain the reader upon minute grounds of ap-
proximation to that date. One ground is sufficient : Lycur-
gus, the Spartan lawgiver, seems accurately placed about
800 years B.c. Now, if at that era Lycurgus naturalises
the “Iliad” as a great educational power in Sparta (led to
this, no doubt, by gratitude for Homer’s glorification of so
many cities in the Peloponnesus), then—because one main
reason for this must have been the venerable antiquity of
Homer—it is impossible to assign him less at that t¢me than
200 years of duration. An antiquity that was already
venerable in the year 800 B.c. would argue, at the very
least, a natal origin for the poet (if not for the poem) of
1000 B.C.

A second explanation is due to the reader upon another
point: I have repeatedly spoken of ¢ publication” as an
incident to which literary works were, or might be, liable in
the times of Solon and Pisistratus ; that is, in times that
ranged between 500 and 600 years B.c. DBut, as very many
readers — especially female readers —make no distinction
between the act of printing and the act of publication, there
are few who will not be perplexed by this form of expres-

1 What is here printed as a postscript was part of De Quincey’s
¢ Preface” to the volume of his collected writings containing his
reprint of the Homeric Essay. —M.
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sion, as supposing that neither one nor the other was an
advantage physically open in those days to any author
whatever.  Printing, it is true, was not; but for a very
different reason from that ordinarily assigned—viz. that it
had not been''discovered:'V'It-'had-‘béen discovered many
times over; and many times forgotten. Paper it was, cheap
paper (as many writers have noticed), that had not been
discovered ; which failing, the other discovery fell back con-
stantly into oblivion. This want forced the art of printing
to slumber for pretty nearly the exact period of 2000 years
from the era of Pisistratus. But that want did not affect
the power of publication. Zschylus, Sophocles, Euripides,
Aristophanes, Menander, were all published, to the extent
of many modern editions, on the majestic stage of Athens ;
published to myriads in one day ; published with advantages
of life-like action, noble enunciation, and impassioned music.
No modern author, except Thomas & Kempis, has ever been
half so well published. The Greek orators on the Bema were
published to more than all the citizens of Athens. And,
some 2000 and odd years later, in regal London, at White-
hall, the dramas of Shakspere were published effectually to
two consecutive Princes of Wales, Henry and Charles, with
royal apparatus of scenery and music.
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FEw, even amongst literary people, are aware of the true
place occupied, de facto or de jure, by Herodotus in universal
literature ; scarce here and there a scholar up and down a
century is led to reflect upon the multiplicity of his relations
to the whole range of civilisation. We endeavour in these
words to catch, as in a net, the gross prominent faults of his
appreciation. On which account, first, we say pointedly
universal literature, not Grecian—since the primary error is
to regard Herodotus merely in relation to the literature of
Greece ; secondly, on which account we notice the circuit,
the numerical amount, of his collisions with science—because
the second and greater error is to regard him exclusively as
an historian. But now, under a juster allocation of his
rank, as the general father of prose composition, Herodotus
is nearly related to all literature whatsoever, modern not
less than ancient ; and, as the father of what may be called
ethnographical geography, as a man who speculated most
ably on all the humanities of science—that is, on all the
scientific questions which naturally interest our human
sensibilities in this great temple which we look up to, the
pavilion of the sky, the sun, the moon, the atmosphere, with
its climates and its winds, or in this home which we inherit,
the earth, with its hills and rivers—Herodotus ought least
of all to be classed amongst historians, That is but a
secondary title for hem; he deserves to be rated as the

1 From Blackwood's Magazine for January 1842 : reprinted by De
Quincey, revised and with added footnotes, in 1858, in the ninth
volume of his Collected Writings. —M,
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leader amongst philosophical ¢ polyhistors” ; which is the
nearest designation to that of ‘“encyclopadist” current in
the Greek literature.

And yet is not this word encyclopeedist much lower than
his ancient uameéALfather)of. (hastory-?) Doubtless it is no
great distinction at present to be an encyclopeedist ; which is
often but another name for bookmaker, craftsman, mechanic,
journeyman, in his meanest degeneration. Yet in those
early days, when the timid muse of science had scarcely
ventured sandal-deep into waters so unfathomable, it seems
to us a great thing indeed that one solitary man should have
founded an entire encyclopedia for his countrymen upon
those difficult problems which challenged their primary
attention, because starting forward from the very roof—
the walls—the floor of that beautiful theatre which they
tenanted. The habitable world, 1j oikovpevn, was now daily
becoming better known to the human race; but how?
Chiefly through Herodotus. There are amusing evidences
extant of the profound ignorance in which nations the most
enlightened had hitherto lived as to all lands beyond their
own and its frontier adjacencies. But within the single
generation (or the single half century) previous to the birth
of Herodotus vast changes had taken place. The mere
revolutions consequent upon the foundation of the Persian
Empire had approximated the whole world of civilisation.
First came the conquest of Egypt by the second of the new
emperors. This event, had it stood alone, was immeasurable
in its effects for meeting curiosity, and in its immediate
excitement for prompting it. It brought the whole vast
chain of Persian dependencies, from the river Indus east-
wards to the Nile westwards, or even through Cyrene to
the gates of Carthage, under the unity of a single sceptre.
The world was open. Jealous interdicts, inhospitable laws,
national hostilities, always ¢n procinctu, no longer fettered
the feet of the merchant, or neutralized the exploring
instincts of the philosophic traveller. Next came the
restoration of the Jewish people. Judea, no longer weep-
ing by the Euphrates, was again sitting for another half
millennium of divine probation under her ancient palm-
tree. Next after that came the convulsions of Greece,

VOL. VI H
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earthquake upon earthquake; the trampling myriads of
Darius, but six years before the birth of Herodotus; the
river-draining millions of Xerxes in the fifth year of his
wandering infancy. Whilst the swell from this great storm
wag, yeb, dngry, and-hardly- subsiding (a metaphor used by
Herodotus himself, ér¢ oibeovrov wpyyuarwv), whilst the
scars of Greece were yet raw from the Persian scimitar, her
towns and temples to the east of the Corinthian isthmus
smouldering ruins yet reeking from the Persian torch, the
young Herodotus had wandered forth in a rapture of im-
passioned curiosity to see, to touch, to measure, all those
great objects, whose names had been recently so rife in men’s
mouths. The luxurious Sardis, the nation of Babylon, the
Nile, that oldest of rivers, Memphis and Thebes the hundred-
gated, that were but amongst Nile’s youngest daughters,
with the pyramids inscrutable as the heavens—all these he
had visited. As far up the Nile as Elephantine he had
personally pushed his inquiries ; and far beyond that by his
obstinate questions from all men presumably equal to the
answers. 'Tyre, even, he made a separate voyage to explore.
Palestine he had trodden with Grecian feet ; the mysterious
Jerusalem he had visited, and had computed her proportions.
Finally, as to Greece continental, though not otherwise con-
nected with it himself than by the bond of language, and as
the home of his Ionian ancestors (in which view he often
calls by the great moral name of Hellas regions that geogra-
phically belong to Asia and even to Africa), he seems, by
mere casual notices, now prompted by an historical incident,
now for the purpose of an illustrative comparison, to have
known it so familiarly that Pausanias in after ages does not
describe more minutely the local features to which he had
dedicated a life than this extraordinary traveller, for whom
they did but point a period or circumstantiate a parenthesis.
As a geographer, often as a hydrographer — witness his
soundings thirty miles off the mouths of the Nile—Hero-
dotus was the first great parent of discovery; as between
nation and nation he was the author of mutual revelation ;
whatsoever any one nation knew of its own little ringfence
through daily use and experience, or had received by ances-
tral tradition, that he published to all other nations. He
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was the first central interpreter, the common dragoman to
the general college of civilisation that now belted the
Mediterranean, holding up, in a language already laying
the foundations of universality, one comprehensive mirror,
reflecting to \them, allj the.|separate. -chorography, habits,
institutions, and religious systems of each. Nor was it in
the facts merely that he retraced the portraits of all leading
states : whatsoever in these facts was mysterious, for that he
had a self-originated solution ; whatsoever was perplexing by
equiponderant counter-assumptions, for that he brought a
determining impulse to the one side or the other ; whatso-
ever seemed contradictory, for that he brought a reconciling
hypothesis. Were it the annual rise of a river, were it the
formation of a famous kingdom by alluvial depositions, were
it the unexpected event of a battle, or the apparently capri-
cious migration of a people—for all alike Herodotus had
such resources of knowledge as took the sting out of the
marvellous, or such resources of ability as at least suggested
the plausible. Antiquities or mythology, martial institutions
or pastoral, the secret motives to a falsehood which he
exposes, or the hidden nature of some truth which he
deciphers: all alike lay within the searching dissection of
this astonishing intellect, the most powerful lens by far that
has ever been brought to bear upon the mixed objects of a
speculative traveller.

To have classed this man as a mere fabling annalist,—or
even if it should be said on better thoughts, ¢“No, not as a
fabling annalist, but as a great scenical historian,”—is so
monstrous an oversight, so mere a neglect of the proportions
maintained amongst the topics treated by Herodotus, that we
do mnot conceive any apology requisite for revising, in this
place or at this time, the general estimate on a subject
always interesting. What is everybody’s business the proverb
instructs us to view as mnobody’s by duty ; but under the
same rule it is anybody’s by right ; and what belongs to all
hours alike may, for that reason, belong without blame to
January of the year 1842. Yet, if any man, obstinate in
demanding for all acts a “sufficient reason” (to speak
Letbnitice), demurs to our revision, as having no special
invitation at this immediate moment, then we are happy to
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tell him that Mr. Hermann Bobrik has furnished us with
such an invitation by a recent review of Herodotus as a
geographer,! and thus furnished even a technical plea for
calling up the great man before our bar.

We have-already. said ~something towards reconsidering
the thoughtless™ classification of a writer whose works do
actually, in their major proportion, not essentially concern
that subject to which by their translated title they are
exclusively referred ; or even that part which s historical
often moves by mere anecdotes or personal sketches. And
the uniform object of these is not the history, but the
political condition, of the particular state or province. But
we now feel disposed to press this rectification a little more
keenly by asking—What was the reason for this apparently
wilful error ? The reason is palpable : it was the ignorance
of irreflectiveness.

I. For with respect to the first oversight on the claim of
Herodotus as an earliest archetype of composition so much
is evident : that, if prose were simply the negation of verse,
were it the fact that prose had no separate laws of its own,
but that to be a composer in prose meant only his privilege
of being inartificial, his dispensation from the restraints of
metre, then, indeed, it would be a slight nominal honour to
have been the Father of Prose. But this is ignorance,
though a pretty common ignorance. To walk well, it is not
enough that a man abstains from dancing. Walking has
rules of its own the more difficult to perceive or to practise
as they are less broadly promoncés, To forbear singing is
not, therefore, to speak well or to read well: each of which
offices rests upon a separate art of its own. Numerous laws
of transition, connexion, preparation, are different for a
writer in verse and a writer in prose. Each mode of com-
position is a great art ; well executed, is the highest and most
difficult of arts. And we are satisfied that, one century
before the age of Herodotus, the effort must have been
greater to wean the feelings from a key of poetic composition
to which all minds had long been attuned and prepared than

1 Geographie des Herodot, dargestellt von Hermann Bobrik.
Konigsberg, 1838.
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at present it would be for any paragraphist in the newspapers
to make the inverse revolution by suddenly renouncing the
modesty of prose for the impassioned forms of lyrical poetry.
It was a great, thing to be the leader of prose composition ;
great even, as we all can see at” other times, to be absolutely
first in any one subdivision of composition : how much more
in one whole bisection of literature ! And, if it is objected
that Herodotus was not the eldest of prose writers, doubtless,
in an absolute sense, no man was. There must always have
been short public inscriptions, not admitting of metre, as
where numbers, quantities, dimensions, were concerned. It
is enough that all feeble tentative explorers of the art had
been too meagre in matter, too rude in manner, like Fabius
Pictor amongst the Romans, to captivate the ears of men, and
thus to insure their own propagation. Without annoying the
reader by the cheap erudition of parading defunct names
before him, it is certain that Scylax, an author still surviving,
was nearly contemporary with Herodotus ; and not very wide
of him by his subject.! In his case it is probable that the
mere practical benefits of his book to the navigators of the
Mediterranean in that early period, had multiplied his book
so as eventually to preserve it. Yet, as Major Rennel
remarks, ¢ Geog. Syst. of Herod.,” p. 610— Scylax must be
regarded as a seaman or pilot, and the author of a coasting
directory ” ; as a mechanic artisan, ranking with Hamilton
Moore or Gunter,—not as a great liberal artist, an intellectual
potentate, like Herodotus. Such now upon the scale of
intellectual claims as was this geographical rival by com-
parison with Herodotus, such doubtless were his rivals or pre-
decessors in history, in antiquities, and in the other provinces
which he occupied. And, generally, the fragments of these
authors, surviving in Pagan as well as Christian collections,
show that they were such. So that, in a high, virtual sense,

1 Scylax, a Carian, was sent by Darius Hystaspes, King of Persia
(B.c. 521-485), on a voyage down the Indus. He returned by the
Indian Ocean and the Red Sea, completing the voyage in thirty months.
The Greek book bearing his name, and giving an account of the voyage,
is generally attributed now to a later compiler ; but De Quincey keeps
to the old opinion. In that case Scylax was an author nearly con-
temporary with Herodotus (B.c. 484-408), who mentions him and
describes his voyage.—M.
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Herodotus was to prose composition what Homer, six hundred
years earlier, had been to Verse.

IT. But whence arose the other mistake about Herodotus
—the fancy that his great work was exclusively (or even
chiefly)'a' histery 7“1t 'arose simply from a mistranslation,
which subsists everywhere to this day. We remember that
Kant, in one of his miscellaneous essays, finding a necessity
for explaining the term Historie (why we cannot say, since
the Germans have the self-grown word Geschichte for that
idea), deduces it, of course, from the Greek ‘Ioropia. This
brings him to an occasion for defining the term. And how ?
It is laughable to imagine the anxious reader bending his
ear to catch the Kantean whisper, and finally solemnly hear-
ing that ‘Toropia means—History. Really, Professor Kant,
we should almost have guessed as much. But such derivations
teach no more than the ample circuit of Bardolph’s definition
—“ accommodated : that whereby a man is, or may be
thought to be ”—what ? ¢ accommodated.” Kant was a masterly
Latin scholar,—in fact, a fellow-pupil with the admirable D.
Ruhnken,—but an indifferent Grecian. And, spite of the old
traditional ¢ Historiarum Libri Novem,” which stands upon
all Latin title-pages of Herodotus, we need scarcely re-
mind a Greek scholar, that the verb iocropew or the noun
ioropio. mever bears, in this writer, the latter sense of record-
ing and memorializing. The substantive is a word frequently
employed by Herodotus ; often in the plural number, and
uniformly it means tnquiries or tnvestigations; so that the
proper English version of the title-page would be—* Of the
Researches made by Herodotus, Nine Books.” And, in
reality, that is the very meaning, and the secret drift of the
consecration (running overhead through these nine sections)
to the nine Muses. Had the work been designed as chiefly
historical, it would have been placed under the patronage of
the one sole muse presiding over History. But, because the
very opening sentence tells us that it is not chiefly historical,
that it is so partially, that it rehearses the acts of men (ra
yevopeva) together with the monumental structures of human
labour (ra épya)—for the true sense of which word, in this
position, see the first sentence in section thirty-five of
FEuterpe,—and other things beside (ta 7¢ dAAa); because, in
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short, not any limited annals, because the mighty revelation
of the world to its scattered inhabitants, because

¢ Quicquid agunt homines, votum, timor, ira, voluptas,
Gaudia, discursusj-nostri est-farrago libelli” :

therefore it was that a running title, or superscription, so
extensive and so aspiring had at some time been adopted.
Ewvery muse, and not one only, is presumed to be interested
in the work ; and, in simple truth, this legend of dedication
is but an expansion of variety more impressively conveyed of
what had been already notified in the inaugural sentence ;
whilst both this sentence and that dedication were designed
to meet that very misconception which has since, notwith-
standing, prevailed.!

These rectifications ought to have some effect in elevating
— first, the rank of Herodotus ; secondly, his present
attractions. Most certain we are that few readers are aware
of the warious amusement conveyed from all sources then
existing by this most splendid of travellers. Dr. Johnson
has expressed in print (and not merely in the strife of con-
versation) the following extravagant idea—that to Homer, as
its original author, may be traced back, at least in outline,
every tale or complication of incidents now moving in mod-
ern poems, romances, or novels. Now, it is not necessary to
denounce such an assertion as false, because, upon two separate
reasons, it shows itself to be impossible. In the first place,
the motive to such an assertion was to emblazon the inventive
faculty of Homer; but it happens that Homer could not
invent anything, small or great, under the very principles
of Grecian art. To be a fiction as to matters of action (for

1 But—“ How has it prevailed,” some will ask, “if an error?
Have not great scholars sate upon Herodotus?” Doubtless, many.
There is none greater, for instance, merely as a Grecian scholar, than
Valckenaer. Whence we conclude that inevitably this error has been
remarked somewhere. And, as to the erroneous Latin version still
keeping its ground, partly that may be due to the sort of superstition
which everywhere protects old usages in formal situations like a title-
page, partly to the fact that there is no happy Latin word to express
“ Researches.” But, however that may be, all the scholars in the
world cannot get rid of the evidence involved in the general use of
the word ioTopia (investigation) by Herodotus.
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in embellishments the rule might be otherwise) was to be
ridiculous and unmeaning in Grecian eyes. We may illustrate
the Grecian feeling on this point (however little known
to modern readers) by our own dolorous disappointment
when we opened)|the)dihambra of Mr. Washington Irving.
We had supposed it to be some real Spanish or Moorish
legend connected with that grand architectural romance ; and,
behold ! it was a mere Sadler’s Wells travesty (we speak of
its plan, not of its execution) applied to some slender frag-
ments from past days. Such, but far stronger, would have
been the disappointment to Grecian feelings in finding any
poetic (@ fortiori, any prose) legend to be a fiction of the
writer’s: words cannot measure the reaction of disgust.
And thence it was that no tragic poet of Athens ever took for
his theme any tale or fable not already pre-existing in some
known version of it, though now and then it might be the
least popular version. It was capital as an offence of the
intellect, it was lunatic, to do otherwise. This is a most
important characteristic of ancient taste, and most interesting
in its philosophic value for any comparative estimate of
modern art as against ancient. In particular, no just com-
mentary can ever be written on the Poetics of Aristotle
which leaves this out of sight. Secondly, as against Dr.
Johnson, it is cvident that the whole character, the very
principle of movement, in many modern stories, depends
upon sentiments derived remotely from Christianity, and
others upon usages or manners peculiar to modern civilisa-
tion ; so as in either case to involve a moral anachronism if
viewed as Homeric, consequently as Pagan. Not the colouring
only of the fable, but the very incidents, one and all, and
the situations, and the perplexities, are constantly the product
of something characteristically modern in the circumstances,
—sometimes, for instance, in the climate ; for the ancients had
no expertmental knowledge of severe climates. With these
double impossibilities before us of any absolute fictions in a
Pagan author that could be generally fitted to anticipate
modern tales, we shall not transfer to Herodotus the im-
practicable compliment paid by Dr. Johnson to Homer.
But it is certain that the very best collection of stories
furnished by Pagan funds lies dispersed through his great
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work. One of the best of the Arabian Nights, the very best
as regards the structure of the plot—viz, the tale of 47 Baba
and the Forty Thieves—is evidently derived from an incident
in that remarkable Egyptian legend connected with the
treasury-housé\'of / Rhampsinitus.||. This, except two of his
Persian legends (Cyrus and Darius), is the longest tale in
Herodotus, and by much the best in an artist’s sense;
indeed, its own remarkable merit, as a fable in which the
incidents successively generate each other, caused it to be
transplanted by the Greeks to their own country. Vossius,
in his work on the Greek historians, and, a hundred years
later, Valckenaer, with many other scholars, had pointed out
the singular conformity of this memorable Egyptian story
with several that afterwards circulated in Greece. The
eldest of these transfers was undoubtedly the Beeotian tale (but
in days before the name Beeotia existed) of Agamedes and
Trophonius, architects, and sons to the King of Orchomenos,
who built a treasure-house at Hyria (noticed by Homer in
Lis ship catalogue), followed by tragical circumstances, the
very same as those recorded by Herodotus, It is true that
the latter incidents, according to the Egyptian version—the
monstrous device of Rhampsinitus for discovering the robber
at the price of his daughter’s honour, and the final reward of
the robber for his petty ingenuity (which, after all, belonged
chiefly to the deceased architect)—ruin the tale as a whole.
But these latter incidents are obviously forgeries of another
age; ‘““angeschlossen,” fastened on by fraud, “an den ersten
aclteren theil,” to the first and elder part, as Mueller rightly
observes, p. 97 of his Orchomenos. And even lere it is
pleasing to notice the incredulity of Herodotus; who was
not, like so many of his Christian commentators, sceptical
upon previous system and by wholesale, but equally proue
to believe wherever his heart (naturally reverential) suggested
an interference of superior natures, and ready to doubt where-
ever his excellent judtrment detected marks of incoherency.
He records the entire series of incidents as Ta Aeyopeva
aKoq, reports of events which had reached him by hearsay,
éuor 8¢ ob mirTa—“but to me,” he says pointedly, “not
credible.”

In this view, as a thesaurus jabularum, a great repository
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of anecdotes and legends, tragic or romantic, Herodotus is so
far beyond all Pagan competition that we are thrown upon
Christian literatures for any corresponding form of merit.
The case has often been imagined playfully that a man
were\péstricted to(one Book{-and in that case what ought to
be his choice ; and, supposing all books so solemn as those of
a religious interest to be laid out of the question, many are
the answers which have been pronounced, according to the
difference of men’s minds. Rousseau, as is well known, on
such an assumption made his election for Plutarch. But
shall we tell the reader why? It was not altogether his
taste, or his judicious choice, which decided him ; for choice
there can be none amongst elements unexamined—it was his
limited reading. Rousseau, like William Wordsworth, had
read at the outside twelve volumes 8vo in his whole life-
time. Except a few papers in the French Encyclopedie
during his maturer years, and some dozen of works presented
to him by their authors where they happened to be his own
friends, Rousseau had read little (if anything at all) beyond
Plutarch’s Lives in a bad French translation, and Montaigne.
Though not a Frenchman, having had an education (if such
one can call it) thoroughly French, he had the usual puerile
French craze about Roman virtue, and republican simplicity,
and Cato, and “all that.” So that hes decision goes for little.
And even he, had he read Herodotus, would have thought
twice before he made up his mind. The truth is that in such
a case,—suppose, for example, Robinson Crusoe empowered to
import one book and no more into his insular hermitage,—
the most powerful of human books must be unavoidably
excluded, and for the following reason : that in the direct
ratio of its profundity will be the unity of any fictitious
interest ; a Paradise Lost, or a King Lear, could not agitate or
possess the mind in the degree that they do if they were at
leisure to “amuse” us. So far from relying on its unity,
the work which should aim at the maximum of amusement
ought to rely on the maximum of variety. And in that view
it is that we urge the paramount pretensions of Herodotus :
since not only are his topics separately of primary interest,
each for itself, but they are collectively the most varied in
the quality of that interest, and they are touched with the
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most flying and least lingering pen; for, of all writers,
Herodotus is the most cautious not to trespass on his reader’s
patience : his transitions are the most fluent whilst they are
the most endless, justifying themselves to the understanding
as much as they/recommeiid theimselves to the spirit of hurry-
ing curiosity ; and his narrations or descriptions are the most
animated by the generality of their abstractions, whilst they
are the most faithfully individual by the felicity of their
selection amongst circumstances.

Once, and in a public situation, I myself denominated
Herodotus the Froissart of antiquity. But I was then speak-
ing of him exclusively in his character of historian ; and,
even so0, I did him injustice. Thus far it is true the two
men agree, that both are less political, or reflecting, or moral-
izing, as historians, than they are scemical and splendidly
picturesque. But Froissart is little else than an annalist,
whereas Herodotus is the counterpart of some ideal Pandora
by the universality of his accomplishments. He is a traveller
of discovery, like Captain Cook or Park. He is a naturalist,
the earliest that existed. He is a mythologist, and a specu-
lator on the origin, as well as value, of religious rites. He
is a political economist by instinct of genius, before the science
of economy had a name or a conscious function ; and, by two
great records, he has put us up to the level of all that can
excite our curiosity at that great era of moving civilisation :
first, as respects Persia, by the elaborate review of the
various satrapies or great lieutenancies of the empire—that
vast empire which had absorbed the Assyrian, Median, Baby-
lonian, Little Syrian, and Egyptian kingdoms—registering
against each separate viceroyalty, from Algiers to Lahore
beyond the Indus, what was the amount of its annual tribute
to the gorgeous exchequer of Susa; and, secondly, as
respects Greece, by his review of the numerous little Grecian
states, and their several contingents in ships, or in soldiers,
or in both (according as their position happened to be inland
or maritime), towards the universal armament against the
second and greatest of the Persian invasions. Two such
documents, two such archives of political economy, two
monuments of corresponding value, do not exist elsewhere
in history. Egypt had now ceased, and we may say that

«
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(according to the scriptural prophecy) it had ceased for ever,
to be an independent realm. Persia had now for seventy
years had her foot upon the neck of this unhappy land ; and,
in one century beyond the death of Herodotus, the two-
horned b/ he-goat Cof| Macedon/ was destined to butt it down
into hopeless prostration. But, so far as Egypt, from her
vast antiquity, or from her great resources, was entitled to a
more circumstantial notice than any other satrapy of the
great empire, such a notice she has ; and I do not scruple to
say, though it may seem a bold word, that from the many
scattered features of Egyptian habits or usages incidentally
indicated by Herodotus a better portrait of Egyptian life,
and a better abstract of Egyptian political economy, might
even yet be gathered than from all the writers of Greece for
the cities of their native land.

But take him as an exploratory traveller and as a natur-
alist, who had to break ground for the earliest entrenchments
in these new functions of knowledge : it may be said without
exaggeration that, mutatis mutandis and concessts concedendss,
Herodotus has the separate qualifications of the two men
whom we would select by preference as the most distin-
guished amongst Christian traveller-naturalists. He has the
universality of the Prussian Humboldt; and he has the
picturesque fidelity to nature of the English Dampier—of
whom the last was a simple self-educated seaman, but strong-
minded by nature, austerely accurate through his moral
reverence for truth, and zealous in pursnit of knowledge to
an excess which raises him to a level with the noble Greek.
Dampier, when in the last stage of exhaustion from a
malignant dysentery, unable to stand upright, and surrounded
by perils in a land of infidel fanatics, crawled on his hands

1« Two-horned” :—In one view, as having no successor, Alexander
was called the one-horned. But it is very singular that all Oriental
nations, without knowing anything of the scriptural symbols under
which Alexander is described by Daniel as the strong he-goat who
butted against the ram of Persia, have always called him the *two-
horned,” with a covert allusion to his European and his Asiatic king-
dom. And it is equally singular that unintentionally this symbol falls
in with Alexander’s own assumption of a descent from Libyan Jupiter-
Ammon, to whom the double horns were an indispensable and
characteristic symbol.
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and feet to verify a question in natural history, under the
blazing forenoon of the tropies; and Herodotus, having no
motive but his own inexhaustible thirst of knowledge,
embarked on a separate voyage, fraught with hardships,
towards a chaneé/\of | clearingup whit seemed a difficulty of
some importance in deducing the religious mythology of his
country.

But it is in those characters by which he is best known to
the world—viz. as a historian and a geographer—that Hero-
dotus levies the heaviest tribute on our reverence; and
precisely in those characters it is that he now claims the
amplest atonement, having formerly sustained the grossest
outrages of insult and slander on the peculiar merits attached
to each of those characters. Credulous he was supposed to
be, in a degree transcending the privilege of old garrulous
nurses ; hyperbolically extravagant beyond Sir John Mande-
ville ; and lastly, as if he had been a Mendez Pinto or a
Munchausen, he was saluted as the ¢ father of lies.”1 Now,
on these calumnies, it is pleasant to know that his most
fervent admirer no longer feels it requisite to utter one word
in the way of complaint or vindication. Time has carried
him round to the diametrical counterpole of estimation.
Examination and more learned study have justified every
iota of those statements fo which he pledged his own private
authority. His chronology is better to this day than any
single system opposed to it. His dimensions and distances
are so far superior to those of later travellers, whose hands
were strengthened by all the powers of military command
and regal autocracy, that Major Rennel, upon a deliberate
retrospect of his works, preferred his authority to that of
those who came after him as conquerors and rulers of the
kingdoms which he had described as a simple traveller ; nay,
to the later authority of those who had conquered those
conquerors, It is gratifying that a judge so just and thought-
ful as the Major should declare the reports of Alexander’s
officers on the distances and stations in the Asiatic part of
his empire less trustworthy by much than the reports of

1 Viz. (as T believe) by Vicesimus Knox—a writer now entirely
forgotten.  “ Father of History you call him? Much rather the
Father of Lies.”
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Herodotus : yet, who was more liberally devoted to science
than Alexander ? or what were the humble powers of the
foot traveller in comparison with those of the mighty earth-
shaker, for whom prophecy had been on the watch for
centuries ?,, It is, gratifying. that a judge like the Major
should find the same ‘advantage on the side of Herodotus, as
to the distances in the Egyptian and Libyan part of this
empire, on a comparison with the most accomplished of
Romans,—Pliny, Strabo, Ptolemy (for all are Romans who
benefited by any Roman machinery),—coming five and six
centuries later. I, for my part, hold the accuracy of Hero-
dotus to be all but marvellous, considering the wretched
apparatus which he could then command in the popular
measures. 'The stadium, it is true, was more accurate, because
less equivocal, in those Grecian days than afterwards, when
it inter-oscillated with the Roman stadiwm; but all the
multiples of that stadium, such as the schenus, the Persian
parasanyg, or the military stathmus, were only less vague than
the coss of Hindostan in their ideal standards, and as fluctuat-
ing practically as are all computed distances at all times and
places. The close approximations of Herodotus to the returns
of distances upon caravan routes of five hundred miles by the
most vigilant of modern travellers, checked by the caravan
controllers, is a bitter retort upon his calumniators. And,
as to the consummation of the insults against him in the
charge of wilful falsehood, I explain it out of hasty read-
ing and slight acquaintance with Greek. The sensibility
of Herodotus to his own future character in this respect,
under a deep consciousness of his upright forbearance on
the one side, and of the extreme liability on the other side
to uncharitable construction for any man moving amongst
Egyptian thaumaturgical traditions, comes forward continu-
ally in his anxious distinctions between what he gives on his
own ocular experience (3yts)—what upon his own inquiries,
or combination of inquiries with previous knowledge (ioTopur)
—what upon hearsay (dkon)—what upon current tradition
(Aoyos). And the evidences are multiplied, over and above
these distinctions, of the irritation which besieged his mind
as to the future wrongs he might sustain from the careless
and the unprincipled. Had truth been less precious in his
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eyes, was it tolerable to be supposed a liar for so vulgar an
object as that of creating a stare by wonder-making ? The
high-minded Grecian, justly proud of his superb intellectual
resources for taking captive the imaginations of his half-
polished countrymen,| [disdained) such) base artifices, which
belong more properly to an effeminate and over-stimulated
stage of civilisation. And, once for all, he had announced
at an early point as the principle of his work, as what ran
along the whole line of his statements by way of basis or
subsumption (wapa wovra Tov Aoyov Vmokeirar)—that he
wrote upon the faith of hearsay from the Egyptians severally :
meaning by “severally” (ékacTwv) that he did not adopt
any chance hearsay, but such as was guaranteed by the men
who presided over each several department of Egyptian
official or ceremonial life.

Having thus said something towards revindicating for
Herodotus his proper station—first, as a power in literature ;
next, as a geographer, economist, mythologist, antiquary,
historian—TI shall draw the reader’s attention to the remark-
able “set of the current” towards that very consummation
and result of justice amongst the learned within the last two
generations. There is no similar case extant of truth slowly
righting itself. Seventy years ago the reputation of Herodotus
for veracity was at the lowest ebb. That prejudice still
survives popularly. But amongst the learned it has gradu-
ally given way to better scholarship, and to two generations
of travellers, starting with far superior preparation for their
difficult labours. Accordingly, at this day, each successive
commentator, better able to read Greek, and better provided
with solutions for the inevitable errors of a reporter, drawing
upon others for his facts, with only an occasional interposi-
tion of his own opinion, comes with increasing reverence to
his author. The laudator temporis acti takes for granted in
his sweeping ignorance that we of the present generation are
less learned than our immediate predecessors. It happens
that all over Europe the course of learning has been precisely
in the inverse direction. Poor was the condition of Greek
learning in England when Dr. Cooke (one of the five wretched
old boys who operated upon Gray’s Elegy in the character of
Greek translators) presided at Cambridge as their Greek
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professor.  See, or rather touch with the tongs, his edition
of Aristotle’s Poeticsl Equally poor was its condition in
Germany ; for, if one swallow could make a summer, we had
that in England. Poorer by far was its condition (as gener-
ally it is) in; Franee, wherea-great Don in Greek letters, an
Abbé who passed for unfathomably learned, having occasion
to translate a Greek sentence, saying that *Herodotus, even
whilst Ionicizing (using the Iomic dialect), had yet speit a
particular name with the alpha and not with the eta,” rendered
the passage “Herodote et aussi Jazon.” The Greek words
were these three— HpoBoros kas lafwy—1i.c. Herodotus even
whilst Tonicizing. He had never heard that ka: means even
almost as often as it means and : thus he introduced to the
world a fine new author,—one Jazon, Esquire; and the
squire holds his place in the learned Abbé’s book to this day.
Good Greek scholars are now in the proportion of perhaps
sixty to one by comparison with the penultimate generation :
and this proportion holds equally for Germany and for
England. So that the restoration of Herodotus to his place
in literature, his Palingenesie, has been no caprice, but is due
to the vast depositions of knowledge, equal for the last
seventy or eighty years to the accumulated product of the
entire previous interval from Herodotus himself down to
1760, in every one of those particular fields which this
author was led by his situation to cultivate.

Meantime, the work of cleansing this great tank or de-
pository of archeeology (the one sole reservoir so placed in
point of time as to collect and draw all the contributions
from the frontier ground between the mythical and the his-
torical period) is still proceeding. Every fresh labourer, by
new accessions of direct aid, or by new combinations of old
suggestions, finds himself able to purify the interpretation of
Herodotus by wider analogies, or to account for his mistakes

1 Which edition the arrogant Mathias in his Pursutts of Literature
(by far the most popular of books from 1797 to 1802) highly praised ;
though otherwise amusing himself with the folly of the other grey-
headed men contending for a school-boy’s prize. It was the loss of
dignity, however, in the reverend translator, not their worthless Greek,
which he saw cause to ridicule ; for Mathias, though reading ordinary
Greek with facility, and citing it with a needless and a pedantic
profusion, was not in any exquisite sense a Grecian.
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by more accurately developing the situation of the speaker.
We also bring our own unborrowed contributions. We also
would wish to promote this great labour,—which, be it re-
membered, concerns nojsecondary section of human progress,
searches no blind corners or nooks ‘of history, but traverses
the very crests and summits of human annals, with a solitary
exception for the Hebrew Scriptures, so far as opening
civilisation is concerned. The commencement—the solemn
inauguration—of History is placed no doubt in the commence-
ment of the Olympiads, 777 years before Christ. The doors
of the great theatre were then thrown open. That is un-
deniable. But the performance did not actually commence
till 555 B.c. (the locus of Cyrus). Then began the great
tumult of nations—the termashaw, to speak Bengalice. Then
began the procession, the pomp, the interweaving of the
western tribes, not always by bodily presence, but by the
actio tn distans of politics. And the birth of Herodotus was
precisely in the seventy-first year from that period. It is
the greatest of periods that is concerned. And we also, as
willingly we repeat, would offer our contingent. What we
propose to do is to bring forward two or three important
suggestions of others not yet popularly known—shaping and
pointing, if possible, their application—brightening their
justice, or strengthening their outlines. And with these we
propose to intermingle one or two suggestions more ex-
clusively our own.

I.—The Non-Planetary Earth of Herodotus in its relation to
the Planetary Sun.

Mr. Hermann Bobrik is the first torch-bearer to Herodotus
who has thrown a strong light on his theory of the earth’s
relation to the solar system. This is one of the precognita
literally indispensable to the comprehension of the geographical
basis assumed by Herodotus. And it is really interesting to see
how one original error had drawn after it a train of others—
how one restoration of light has now illuminated a whole
hemisphere of objects, We suppose it the very next thing to
a fatal impossibility that any man should at once rid his
mind so profoundly of all natural biases from education, or

VOL. VI I
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almost from human instinet, as barely to suspect the physical
theory of Herodotus—barely to imagine the idea of a divorce
occurring in any theory between the solar orb and the great
phenomena of summer and winter. Prejudications, having
the/foncé. of a mededsity) 1Hadl blinded generation after genera-
tion of students to the very admission n lémane of such a
theory as could go the length of dethroning the sun himself
from all influence over the great vicissitudes of heat and cold
—seed-time and harvest—for man. They did not see what
actually was, what lay broadly below their eyes, in Hero-
dotus, because it seemed too fantastic a dream to suppose that
it could be. The case is far more common than feeble
psychologists imagine. Numerous are the instances in which
we actually see—not that which is really there to be seen,
but that which we believe a priort ought to be there. And
in cases so palpable as that of an external sense it is mnot
difficult to set the student on his guard. But in cases more
intellectural or moral, like several in Herodotus, it is difficult
for the teacher himself to be effectually vigilant. It was not
anything actually seen by Herodotus which led him into
denying the solar functions; it was his own independent
speculation. This suggested to him a plausible hypothesis :
plausible it was for that age of the world ; and afterwards,
on applying it to the actual difficulties of the case, this
hypothesis seemed so far good that it did really unlock them.
The case stood thus :—Herodotus contemplated Cold not as a
mere privation of Heat, but as a positive quality ; quite as
much entitled to *“high consideration,” in the language of
ambassadors, as its rival Heat; and quite as much to a
“retiring pension,” in case of being superannuated. Thus
we all know, from Addison’s fine raillery, that a certain
philosopher regarded darkness not at all as any result from
the absence of light, but fancied that, as some heavenly
bodies are luminaries, so others (which he called tenebrific
stars) might have the office of “raying out positive darkness.”
In the infancy of science the idea is natural to the human
mind ; and we remember hearing a great man of our own
times declare that no sense of conscious power had ever so
vividly dilated his mind, nothing so like a revelation, as
when one day in broad sunshine, whilst yet a child, he dis-



PHILOSOPHY OF HERODOTUS 115

covered that his own shadow, which he had often angrily
hunted, was no real existence, but a mere hindering of the
sun’s light from filling up the space screened by his own
body. The old grudge; which he cherished against this coy
fugitive shadow, melted” ‘away in' the  rapture of this great
discovery. To him the discovery had doubtless been origin-
ally half suggested by explanations of his elders imperfectly
comprehended. But in itself the distinction between the
affirmative and the negative is a step perhaps the most costly
in effort of any that the human mind is summoned to take ;
and the greatest indulgence is due to those early stages of
civilisation when this step had nmot been taken. For Hero-
dotus there existed two great counter-forces in absolute hosti-
lity—heat and cold ; and these forces were incarnated in the
wINDS, It was the north and north-east wind, not any dis-
tance of the sun, which radiated cold and frost ; it was the
southern wind from Ethiopia, not at all the sun, which radiated
heat. But could a man so sagacious as Herodotus stand with
his ample Grecian forehead exposed to the noonday sun, and
suspect no part of the calorific agency to be seated in the
sun ? Certainly he could not. But this partial agency is
no more than what we of this day allow to secondary or tertiary
causes apart from the principal. We, that regard the sun as
upon the whole our planetary fountain of light, yet recognise
an electrical aurora, a zodiacal light, &c., as substitutes not
palpably dependent. We, that regard the sun as upon the
whole our fountain of heat, yet recognise many co-operative,
many modifying, forces having the same office—such as the
local configuration of ground—such as sea neighbourhoods or
land neighbourhoods, marshes or none, forests or none, strata
of soil fitted to retain heat and fund it, or to disperse it and
cool it. Precisely in the same way Herodotus did allow an
agency to the sun upon the daily range of heat, though he
allowed none to the same luminary in regulating the annual
range. What caused the spring and autumn, the summer
and winter (though generally in those ages there were but
two seasons recognised), was the action of the winds. The
diurnal arch of heat (as we may call it) ascending from sun-
rise to some hour (say two P.M.) when the sum of the two
heats (the funded annual heat and the fresh increments of
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daily heat) reaches its maximum, and the descending limb of
the same arch from this hour to sunset—this he explained
entirely out of the sun’s daily revolution, which to him was,
of course, no apparent motion, but a real one in the sun. It
i§/thaly. amusing . to liear the great man’s infantine simplicity
in describing the effects of the solar journey. The sun rises,
it seems, in Indial; and these poor Indians, roasted by
whole nations at breakfast-time, are then up to their chinsin
water, whilst we thankless Westerns are taking “tea and
toast ” at our ease. However, it is a long lane which has no
turning ; and by noon the sun has driven so many stages
away from India that the poor creatures begin to come out of
their rivers, and really find things tolerably comfortable.
India is now cooled down to a balmy Grecian temperature.
¢ All right behind !” as the mail-coach guards proclaim ; but
not quite right ahead, when the sun is racing away over the
boiling brains of the Ethiopians, Libyans, &c., and driving
Jupiter-Ammon perfectly distracted with his furnace. But,
when things are at the worst, the proverb assures us that
they will mend. And, for an early five o’clock dinner,
Ethiopia finds that she has no great reason to complain.  All
civilized people are now cool and happy for the rest of the
day. But, as to the woolly-headed rascals on the west coast
of Africa, they “catch it” towards sunset, and ¢ no mistake.”
Yet why trouble our heads aboutinconsiderable black fellows
like them, who have been cool all day whilst better men
were melting away by pailfuls? And such is the history of
a summer’s day in the heavens above and on the earth be-
neath. As to little Greece, she is but skirted by the sun,

1 Which word India, it must be remembered, was liable to no such
equivocation as it is now. India meant simply the land of the river
Indus, 7.e. all the territory lying eastward of that river down to the
mouths of the Ganges ; and the Indians meant simply the Hindoos, or
natives of Hindostan. Whereas, at present, we give a secondary sense
to the word Indian, applying it to a race of savages in the New
World, viz. to all the aboriginal natives of the American continent,
and also to the aboriginal natives of all the islands scattered over the
Pacific Ocean to the west of that continent, and all the islands in the
Gulf of Mexico to the east of it. Standing confusion has thus been
introduced into the acceptation of the word Indian ; a confusion cor-
responding to that which besieged the ancient use of the term Scythian,
and, in a minor degree, the term Ethiopian.
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who keeps away far to the south ; thus she is maintained in
a charming state of equilibrium by her fortunate position on
the very frontier line of the fierce Boreas and the too volup-
tuous Notos.

Meantime one) effect| follows from-this transfer of the
solar functions to the winds, which has not been remarked,
—viz. that Herodotus has a double north ; one governed by
the old noisy Boreas, another by the silent constellation
Arktos. And the consequence of this fluctuating north, as
might be guessed, is the want of any true north at all : for
the two points of the wind and the constellation do not coin-
cide, in the first place ; and, secondly, the wind does mnot
coincide with itself, but naturally traverses through a few
points right and left. Next, the east also will be indeter-
minate from a separate cause. Had Herodotus lived in a
high northern latitude, there is no doubt that the ample
range of difference between the northerly points of rising in
the summer and the southerly in winter would have forced
his attention upon the fact that only at the equinox, vernal
or autumnal, does the sun’s rising accurately coincide with
the east. But in his Ionian climate the deflections either
way, to the north or to the south, were too inconsiderable to
Sforce themselves upon the eye; and thus a more indeter-
minate east would arise—never rigorously corrected, because
requiring so moderate a correction. Now, a vague unsettled
east would support a vague unsettled north. And, of course,
through whatever arch of variations either of these points
vibrated, precisely upon that scale the west and the south
would follow them.

Thus arises, upon a simple and easy genesis, that condi-
tion of the compass (to use the word by anticipation) which
must have tended to confuse the geographical system of
Herodotus, and which does, in fact, account for the else
unaccountable obscurities in some of its leading features.
These anomalous features would, on their own account, have
deserved notice ; but now, after this explanation, they will
have a separate value of illustrated proofs in relation to the
present article, No. I.
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II.—The Danube of Herodotus considered as
counterpole to the Nile.

There |i3-nothing more - perplexing to some of the many
commentators on Herodotus than all which he says of the
river Danube : nor anything easier, under the preparation of
the preceding article. The Danube, or, in the nomenclature
of Herodotus, the Istros, is described as being in all respects
ék mapaAAndov; by which we must understand correspond-
ing rigorously, yet antistrophically (as the Greeks express it),
—similar angles, similar dimensions, but in an inverse
order,—to the Egyptian Nile. The Nile, in its most easterly
section, flows from south tonorth. Consequently the Danube,
by the rule of parallelism, ought to flow through a corre-
sponding section from north to south. But, say the com-
mentators, it does mot. Now, verbally they might seem
wrong ; but substantially, as regards the justification of
Herodotus, they are right. Our business, however, is not to
justify Herodotus, but to explain him. Undoubtedly there
is a point, about one hundred and fifty miles east of Vienna,
where the Danube descends almost due south for a space of
three hundred miles ; and this is a very memorable reach of
the river ; for somewhere within that long corridor of land
which lies between itself (this Danube section) and a direct
parallel section, equally long, of the Hungarian river Theiss,
once lay, in the fifth century, the royal city or encampment
of Attila. Gibbon placed the city in the northern part of
this corridor (or, strictly speaking, this Mesopotamia), conse-
quently about two hundred miles to the east of Vienna ; but
others, and especially Hungarian writers, better acquainted
by personal examination with the ground, remove it to one
hundred and fifty miles more to the south,—that is, to the
centre of the corridor (or gallery of land margined by the two
rivers). Now, undoubtedly, except along the margin of this
Attila’s corridor, there is no considerable section of the Danube
which flows southward: and this will not answer the
postulates of Herodotus. Generally speaking, the Danube
holds a headlong course to the east. Undoubtedly this must
be granted : and so far it might seem hopeless to seek for
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that kind of parallelism to the Nile which Herodotus asserts.
But the question for us does not concern what ¢s or then was
—the question is solely about what Herodotus can be shown
to have meant. And here comes in, seasonably and service-
ably, that vagueness,as| fio+ the| points of the compass which
we have explained in the preceding article. This, connected
with the positive assertion of Herodotus as to an inverse
correspondency with the Nile (north and south, therefore, as
the antistrophe to south and north), would place beyond a
doubt the creed of Herodotus—which is the question that
concerns us. And, vice versd, this creed of Herodotus as to
the course of the Danube, in its main latter section when
approaching the Euxine Sea, reacts to confirm all we have
said, proprio marte, on the indeterminate articulation of the
Tonian compass then current. Here we have at once the
@ priort reasons making it probable that Herodotus would
have a vagrant compass ; secondly, many separate instances
confirming this probability ; thirdly, the particular instance
of the Danube, as antistrophizing with the Nile, not recon-
cilable with any other principle ; and, fourthly, the following
independent demonstration that the Ionian compass must
have been confused in its leading divisions. Mark, reader.
Herodotus terminates his account of the Danube and its
course by affirming that this mighty river enters the Euxine
—at what point? Opposite, says he, to Sinope. Could that
have been imagined ? Sinope, being a Greek settlement in
a region where such settlements were rare, was notorious to
all the world as the flourishing emporium, on the south shore
of the Black Sea, for a civilized people, literally hustled by
barbarians. Consequently—and this is a point to which all
commentators alike are blind—the Danube of Herodotus
descends upon the Euxine in a line running due south.
Else, we demand, how could it antistrophize with the Nile ?
Else, we demand, how could it lie right over against
Sinope ! Else, we demand, how could it make that right-
angle bend to the west in the earlier section of its course
which is presupposed in its perfect analogy to the Nile of
Herodotus ¢ If already it were lying east and west in that
lower part of its course which approaches the Euxine, what
occasion could it offer for a right-angle turn, or for any turn
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at all—what possibility for any angle whatever between this
lower reach and that superior reach so confessedly running
eastward, according to all accounts of its derivation ?

For, as respects the Nile, by way of close to this article,
it\remains jtoinform the, reader that Herodotus had evidently
met in Upper Egypt slaves or captives in war from the
regions of Soudan, Tombuctoo, &. This is the opinion of
Rennel; of Browne, the visitor of the Ammonian Oasis, and
many other principal authorities; and for a reason which we
always regard with more respect, though it were the weakest
of reasons, than all the authorities of this world clubbed
together. And this reason was the coincidence of what Hero-
dotus reports with the truth of facts first ascertained thousands
of years later. These slaves, or some people from those
quarters, had told him of a vast river lying east and west,—
of course the Niger, but (as he and they supposed) a superior
section of the Nile ; and, therefore, by geometrical necessity,
falling at right angles upon that other section of the Nile, so
familiar to himself, lying south and north. Hence arose a
faith (that is to say, not primarily hence, but hence in com-
bination with a previous construction existing in his mind
for the geometry of the Danube) that the two rivers Danube
and Nile had a mystic relation as arctic and antarctic powers
over man. Herodotus had been taught to figure the Danube
as a stream of two main inclinations—an upper section rising
in the extreme west of Europe, whence he travelled with the
arrow’s flight due east in search of his wife the Euxine ; but,
somewhere in the middle of his course, hearing that her
dwelling lay far to the south, and having then completed his
distance in longitude, afterwards he ran down his latitude
with the headlong precipitation of a lover, and surprised the
bride due north from Sinope. This construction it was of
the Danube’s course which subsequently, upon his hearing of
a corresponding western limb for the Nile, led him to per-
ceive the completion of that analogy between the two rivers,
its absolute perfection, which already he had partially sus-
pected. Their very figurations now appeared to reflect and
repeat each other in solemn mimiery, as previously he had
discovered the mimical correspondence of their functions;
for this latter doctrine had been revealed to him by the
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Egyptian priests, the then chief depositaries of the Egyptian
learning. They had informed him, and evidently had per-
suaded him, that already more than once the sun had gone
round to the region.of Europe ; pursuing his diurnal arch
as far to the'north''of' Greece as'-now he did to the south,
and carrying in his equipage all the changes of every kind
which were required to make Scythia an Egypt, and conse-
quently to make the Istros a Nile. The same annual
swelling then filled the channel of the Danube which at
present gladdens the Nile. The same luxuriance of vegeta-
tion succeeded as a dowry to the gay summer-land of Trans-
Euxine and Para-Danubian Europe which for thousands of
years had seemed the peculiar heritage of Egypt. Old
Boreas—we are glad of that—was required to pack up
“his alls,” and be off ; his new business was to plague the
black rascals, and to bake them with hoar-frost; which
must have caused them to shake their ears in some asto-
nishment for a few centuries, until they got used to it.
Whereas ‘“the sweet south wind” of the Ancient Mariner,
leaving Africa, pursued the “mariner’s holloa” all over the
Euxine and the Palus Maeotis. The Danube, in short,
became the Nile in another zone; and the same deadly
curiosity haunted its fountains. But all in vain: nobody
would reach the fountains; particularly as there would be
another arm, El-Abiad or White River.

We are sorry that Herodotus should have been so vague
and uncircumstantial in his account of these vicissitudes ;
since it is pretty evident to any man who reflects on the
case that, had he pursued the train of changes inevitable
to Egypt under the one single revolution affecting the Nile
itself as a slime-depositing river, his judicious intellect would
soon have descried the obliteration of the whole Egyptian
valley (elsewhere he himself calls that valley Swpov 7Tov
Neidov—a gift of the Nile), consequently the obliteration
of the people, consequently the immemorial extinction of
all those records—or, if they were posterior to the last re-
volution in favour of Egypt, at any rate of the one record
—which could have transmitted the memory of such an
astonishing transfer. Meantime the reader is now in pos-
session of the whole theory contemplated by Herodotus.
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It was no mere lusus mature that the one river repeated
the other, and, as it were, mocked the other in form and
geographical relations. It was no joke that lurked under
that mask of resemblance. Each was the other alternately.
It\/was\/the fehse)of-@astorjand Pollux, one brother rising
as the other set. The Danube could always comfort him-
self with the idea that he was the Nile “elect” ; the other,
or provisional Nile, only ¢ continuing to hold the seals until
his successor should be installed in office” The Nile, in
fact, appears to have the best of it in our time; but then
there is “a braw time coming,” and, after all, swelling as
he is with annual conceit, Father Nile, in parliamentary
phrase, is but the ‘ warming-pan” for the Danube, keeping
the office warm for him. A new administration is formed,
. and out he goes, bag and baggage.

It is less important, however, for us, though far more so
for the two rivers, to speculate on the reversion of their final
prospects than upon the present symbols of this reversion
in the unity of their forms. That is, it less concerns us
to deduce the harmony of their functions from the harmony
of their geographical courses than to abide by the inverse
argument—rthat, where the former harmony w