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ROSS TEACHING DESIGN

To give our pupils technical training alone is doing
nothing for civilization. It makes force, nothing but
force —ability without aim or purpose. We must
not forget the other half of it, the better half of it,
which is the love of righteousness, of truth, of
beauty.

Don’t, however, allow these ideals to become a
mere dilletantism. Don’t allow them to become
objects of contemplation. They must be converted
into active forces, and you will find in technical
training the proper means. Don’t let anyone say to
you, as the Lord said to Ezekiel: ¢ And lo, thou
art to them as a very lovely song of one that hath a
a pleasant voice, and can play well on an instrument:
for they hear thy words, but they do them not.”

DENMAN W. ROSS.
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DANIELS LEAF DRAWING
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LEAF DRAWING DANIELS

imately right were strengthened and the details
added.

Now let us thoroughly understand this one
thing: No child can draw a leaf correctly by the
one line method employed in the first type described
above, and no one who knows how to draw ever
attempts to do so. A person ought to go to school
with the feeble-minded who draws aught but the
lightest of lines in beginning a leaf drawing. Say
frankly by your light line that you are aware that
you cannot get the drawing right the first time.
Your light line is but a step to a little stronger cor-
recting line.

The old-time suggestlons of ¢ head up, chin in,
chest out, shoulders back and down, heels on the
floor,”” etc., have been relegated to the physical
culture periods, but one simple direction remains
for the drawing class. Hold the pencil as lxghtly
and freely as you would a drumstick, and at least
three inches from the point. This simple direction
will insure light, free lines. Perhaps it is not too
much to say that a class which habitually holds
pencils loosely and freely will habitually make supe-
rior drawings. Good pencil holding brings good
drawings ; neither is ever found alone.

Let us try the outline of that leaf once more;
look out for the pencils; no details; don’t try to

draw the leaf, just show how large and about what

shape you intend to draw it later. In the same
17
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LEAF DRAWING DANIELS

rough way map out the direction of the important
vein and the stem —just the directions, the routes,
not the veins or stem.

We have the whole drawing planned; it is time
to consider the finishing. Successful teaching to
this point means that no pupil has done more than
is indicated in figure 4. Instead of drawing this
leaf in five minutes, let us take a one hour lesson for
it, if necessary.

All veins in leaves grow according to the same
law. Each vein is delegated by the leaf to carry
food from the stem to a point near the margin.
Starting out from the center, they may be likened
to the city water system. The pipe which con-
ducts the water into your house is not as large as
the pipe through which the same water first passes
from the reservoir; there are numerous other houses
to supply ere yours is reached. So with this vein;
it starts out with a goodly supply of nourishment,
most of which has been sent out to one side or the
other of the vein before the edge of the leaf is
reached. Hence we must tell about this in the
drawing of each vein. Wait a minute, don’'t draw
yet! Nature generally does things in the most
direct way; her forces tend to.move in straight
lines. The shortest distance from the centre to the
edge of the leaf is a straight line. That is the
route which any common-sense vein would take if
it could, but it cannot. If an elephant and a rabbit
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DANIELS - LEAF DRAWING

Art is the expression of joy in work. Joy and
art will come to the class which draws with a clear
perception that law and order are embodied in all
natural growths.

FRED H. DANIELS,
Springfield, Mass.
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SEPTEMBER OUTLINES

Determine relative values and make a consistent
drawing —that is lights in object, light in drawing;
darks in object, dark in drawing; and in proper re-
lation to each other. Try the same in color, pro-
ducing a naturalistic drawing. A ninth grade draw-
ing should have the characteristic movement of
growth aimed at in the lower grades, the consistent
character of growth, the true foreshortening of parts,
the relative values and hues and the suggested light
and shade successively studied in the other grades
—V. Blackboard practice should be continued in
original forms involving the drawing of the abstract
curves in all positions. Eternal practice is the
price of power in drawing.

HIGH SCHOOL. Freehand Classes.— Drawing
of plants and sprays with flowers and fruit; natural-
istic treatment, as outlined for ninth grade. More
complex specimens may be chosen.

Mechanical Classes. — Drawing of plants and
sprays with flowers and fruit in pencil and ink sil-
houette, with special emphasis upon proportions,
main lines, curves, and joints. A thorough knowl-
edge of plant structure is invaluable as an asset in
structural design.
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HELPFUL REFERENCE MATERIAL For Sep
tember Work. Brief and to the Point.

PLANT DRAWING.

Drawing the Fall Flowers. Henry Turner Bailey. Applied Arts
Book, September, 1g901.

Nature Drawing and Composition. Fred H. Daniels. Applied Arts
Book, September, 1901.

Drawing Plant Forms. Walter Sargent. Applied Arts Book, June,
1902.

Nature Drawing. Walter Sargent. Applied Arts Book, September,
1902.

Perspective of Leaf and Flower. James Hall. Applied Arts Book,
September, 1902.

Leaf Curvature. John Ruskin. Modern Painters, Vol. IV, Pt. V,
Chap. XVII.

Stems, Buds, Leaves and Sprays. John Ruskin. Modern Painters,
Vol. V, Pt. VI, Chaps. III to VII.

Silhouettes. John Ruskin. Elements of Drawing, pp. 54-58.

Curvature and Radiation. John Ruskin. Elements of Drawing, pp.
150-159.

Leaf Perspective. John Ruskin. Proserpina, pp. 93, 94.

Leaf Arrangement. John Ruskin. Proserpina, pp. 107-114.

Fine Illustrations of Plant Drawing, in addition to those given,
Proserpina, Plates I to XII.

Plant Silhouettes, etc. James Hall. With Brush and Pen, pp. 14,
19, 22, 37. )

Plant Drawing in Wash and Outline. James Hall. With Brush and
Pen, pp. 24, 26, 53-56, 75, 76.

Rendering in Ink. Frank G. Jackson. Lessons on Decorative De-
sign, Plate XV.

Joints. Frank G. Jackson. Lessons on Decorative Design, Plate
XIX.

Tendrils, Buds, Leaves, Sced Vessels, etc. Lewis F. Day. Nature
in Ornament, pp. 14-27.

Obtaining Specimens in Cities. Sarah E. Brassill. Perry Magazine,
October, 1902, p. 74.
35



SEPTEMBER REFERENCES

Good Plant Drawings. William Hamilton Gibson, in Sharp Eyes,
Strolls by Starlight and Sunshine, etc.
Japanese prints.
Guild Folio No. 2. Nature. The Davis Press, Worcester.

ABSTRACT CURVES.

Their Character. John Ruskin. Modern Painters, Vol. IV, Pt. V,
Chap. XVII. ‘Banks.”

Elementary Drill Forms. ]J. Liberty Todd. New Methods in Educa-
tion, Chap. II.

Combinations of Curves. J. Liberty Todd. New Methods in Edu-
cation, Chap. IV.

Outlines, Abstract Curves, for Practice. John Ward Stimson. The
Gate Beautiful. Charts VII, XIV, XV, XVII, XVIII.

COLOR.

Color. Henry Turner Bailey. Applied Arts Book, October, 1gor,
November, 1go1.

Color in Elementary Grades. Ernest A. Batchelder. Year Book;
Council of Supervisors, 1go2, p. 13.

QUOTATIONS.

Autumn Poetry. In Nature in Verse, and Poetry of the Seasons.
Mary I. Lovejoy.

Autumn. In All the Year Round, Pt. I. Strong and Stoker.

Quotations. In Fairy Land of Flowers. Mara L. Pratt.
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CATCH-ALL EDITOR

OBERT Burns’ prayer beginning ‘“Oh wad some
power the giftie gie us,’” should be often upon
the lips of supervisors of drawing. The teachers
ask, Why does she look so? Why does she wear
such colors? What English he uses! See his out-
lines! Why doesn’t he practice what he preaches
regarding arrangement, margins, illustrations, hand-
writing, printing?

ECENT outlines are better than those of five
years ago, in many cases, but there are few as

yet which will be treasured by teachers as works
of applied art. There are a few, however, and
among them are those of James Frederick Hopkins,
Director of Drawing for Boston. His last pamphlet
‘“Artistic Handicrafts’’ is worth owning, not only
for its helpful contents, but for its form and color.

OU will find more suggestions along the line of

simple, possible things to make with few tools,
in each grade, in Dr. James P. Haney’s ¢‘‘Manual
Training Schedule’ for the Boroughs of Manhattan
and Bronx, New York City, than in any other single
volume published. The ¢‘Course of Instruction in
Drawing’’ by Wm. A. Mason of Philadelphia, is
also worth having for reference. It contains unu-
sually interesting plates of historic elements used
in design, and sensible observations about drawing
from objects.
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Do not forget to send to the Editor
those examples of schoolroom wit.

The Thanksgiving number will be
richly suggestive along the lines of
illustrated language work.

The Editor wishes to thank the Super-
visors who have sent suggestions for
helpful articles.

JworWPins Lo —

“A Solitary
Summer.”

From *‘‘ The Bartlett
Review.'' See Miss
Roberts' Article.

Drawn by a seventh
grade pupil.
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DECORATIVE ARRANGEMENT BERRY

Children readily learn that the important lines
in a composition must not divide the space equally,
and that the most important mass should not occupy
the centre of space; but to lead them to appreciate
that subtle variety in the divisions of space, and
those relations of masses and tones which result in
beauty, requires much patient help by the teacher
and continued practice by the pupils. But this
work is do-able on the pupil’s plane, and it is worth
while. If we help to refine the children’s taste by
leading them to see relations, our work is in har-
mony with the best that is done.

NATHANIEL L. BERRY,

Supervisor of Drawing,
Newton, Mass.

o..'a
(
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SCHOOL MAGAZINES ROBERTS

cover enough larger to protect the edges of the
leaves.

The pupil takes so much pride in his work tor
the sake of the magazine that it is bound to be a
success.

As a great favor pupils are allowed to take
home a magazine occasionally —in that way the
parents become interested in the work.

Possibly this article may be the means of help-
ing some fellow-teacher over the ‘‘hill of difficulty”
which I have been so long scaling; if such should
prove to be the case my labor has not been in vain.

MARIA W. ROBERTS,

Lowell, Mass.

-
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AN EDUCATOR BALDWIN

look best, or what color would match most harmo-
niously with a plant, etc., etc.

We loaded the tree with birds’ nests and after
a while obtained a few stuffed birds from some
friends. Meanwhile one family had become greatly
interested and gave us some old magazines which
we distributed over the desks in the room. Then a
few games came along. I obtained a table from one
family and we introduced ping pong. Plants came
in. There were some nice lamps in the building
and we placed them in our room. We have had it
opened a few evenings and have given the children
a little social time.

After a while I took out some of the desks.
The ceiling was in poor condition so the janitor and
I repaired it and tinted it. When finished, it looked
so well that the superintendent paid the cost of the
materials and gave us some spare tables from an-
other building, so we have removed all the desks
and now have a room we are quite proud of.

I haven’t said much of the children’s part in
the work but they did a large share of it. They
gathered minerals, nests, plants, magazines, painted,
removed desks, and helped in everything being
done. Now we have a large jar containing five
goldfish, a fine collection of local woods containing
thirty-five specimens, several nice specimens of
mineral ore, and a large collection of shells from
Provincetown.

61



www.libtool.com.cn



AN EDUCATOR BALDWIN

hammock making, sewing, etc., of which we have
none.

The school committee, superintendent and par-
ents are highly pleased thus far with what I have
done and have’ not opposed a single thing. My
school is now in such shape that I can afford to
take considerable time from the three R’s for the
rest of the school year.

Our vacation comes from April 3 to April 20
and we propose to have the lectures after then, as

soon as we can arrange it.

This is a village of two thousand inhabitants,
of a cosmopolitan class. It is in the town of Booth,
and the only industry is a large cotton mill which
employs eight hundred persons, and there is a wide
field for missionary work.

Some of our teachers are interested in summer
school work, and I think you will have some of
them at the school this summer.

Kindly remember me to all those I know.

Very respectfully yours,

WILLIAM ST. GEORGE.
Battle Hollow, Conn.,
March 20, 1903.
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OUTLINES . OCTOBER

additional practice in the use of the brush and adds
brilliancy, by contrast, to the colors of the leaf.
Some pupils may be able to make their own inclos-
ing forms by placing a leaf upon a sheet and sketch-
ing an oblong of the right size to inclose the leaf
agreeably. Avoid such extremes as fc and fd. Aim
at a beautiful outline by careful tracing, purity of
color through clean kit and direct handling, neatness
of effect by careful following of all outlines and by
cleanliness. G. Make color scales, using colored
pencils or water color. Lay out a sheet as shown
at ea, eb. Color the middle oblong not quite full
tone of orange, for example; dilute the tone a little
with water and add some of a color which comes
next to the selected tone in the spectrum, in this
case red; place this in the left oblong; dilute the
orange a little again and add some of the color
next it in the spectrum upon the opposite side,
namely, yellow; place this in the right oblong. Aim
to secure three spots of the same value, and a tone
on one side as much redder than orange as that
upon the other side is yellower than orange. Make
frequent and discriminating use of all color terms
known to the children in both oral and written work.
Continue blackboard drawing, using as subjects for
practice simple leaf outlines drawn very large.

INTERMEDIATE. Fourth Year.—H. Draw
the fall fruits, using a single characteristic color for
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OUTLINES OCTOBER

sixth grade apply here. The seventh grade pupils
should be encouraged to attempt a little more in
their compositions, and should be allowed a little
more freedom in the use of color. Still the work
should be kept as simple as possible. Insist upon
faithful drawing. No sloppiness!

Eighth Year.
similar to the foregoing but making use of vener-
able trees and trees of erratic shape which afford
such attractive opportunities for fine line drawing.

Make careful studies of such trees not only for:

their general outlines, their scrappy and odd-shaped
masses of autumn foliage, but for their anatomy,
the result of years of warfare with the storms and
ice. Get something of the story of the tree into
the drawing. Study complimentary effects of color

in nature, a yellow tree against a blue sky, a red.

71

N. Make decorative arrangements.
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OUTLINES

OCTOBER

abilities of the pupils, but made
more purposeful through the re-
quirements of illustration. The meo-
tive for high school landscapes
should be found in literature. For
example, Keats’ ‘‘Autumn’’ begin-
ning,
¢« Seasons of mists and mellow fruitfulness,"”
or Spencer’s famous characteriza-
tion in the ‘‘Faerie Queene,”
“Then come the Autumn all in yellow clad.”
¢«“It is the intention of the
artist,”” says John La Farge, ‘‘not
his adequate copying, that makes
us understand him.”

Mechanical Classes.— P. Make
careful studies in pencil or pen and
ink, and in ink silhouette of the
seed pods and fruit clusters of va-
rious sorts, so rich in suggestion
along the lines of the ceramic and
plastic arts, and of turned and
wrought work of all sorts. Make
drawings showing different views of
the same seed-pack. Design inter-
pretations of a given seed-pack into
clay, metal, wood.

73
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HELPFUL REFERENCE MATERIAL
FOR OCTOBER WORK.

DECORATIVE ARRANGEMENT.

Balance. Fred H. Daniels. Applied Arts Book, November, 1gor.

Frame Lines. Edith Merrill Kettelle. Composition in Fine Art,
Chapter II.

Flower Composition. Arthur W. Dow. Composition, Sections XII
and XVI.

Space Division. James Hall. With Brush and Pen, p. 23.

Drawings of fruits and other seed-packs. Illustrations in Plant Form
and Design, Midgley and Lilley, figures 146, 147, 148, 151; Lessons
on Decorative Design, Jackson, Plate XXII; Theory and Practice,
Jackson, Plate XXVIII.

Illustrations of good decorative arrangements of plant form, in addi-
tion to those in Second Guild Foiio, Plates II, VI, and IX, Mr.
Dow’s Composition, Applied Arts Book, October, 1go1, pp. 20, 21;
November, 1901, pp. 19, 20; September, 1go2, Supplement; April,
1903, pp. 185, 186, 187, 188; Studio, August, 1go1, pp. 110, 113.

Model and object composition, Pictorial Composition, Henry T.
Bailey, Year-Book C. S. M. A, 1902, p. 100.

Landscape Composition. Arthur W. Dow. Composition, Sections
VII, IX, XIII, XXII, XXIII and XXIV.

Landscape Composition. James Hall. Applied Arts Book, Novem-
ber, 1go1.

An Autumn effect without color. Studio, March, 1903, plate, p. 41.

COLOR.

In Landscape, decorative arrangements. The Ipswich Prints. Arthur
W. Dow.

Dominant tone in landscape. Illustrations. Studio, December, 1902,
Frontispiece. Studio, March, 1903, plate, page 61.
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EDITOR SCHOOL LIBRARY

the smallest possible library which would be fairly
comprehensive within the limits of average primary
and grammar instruction in the arts, and the num-
ber of essential and unanimously approved first
books has been reduced to fifteen, as follows: —
Mechanical Drawing. Cross. Ginn & Co.

Freehand Drawing. Cross. Ginn & Co.

Alphabets Old and New. Day. Scribners.

Manual of Decorative Composition. Mayeux. Appleton.

Lessons on Decorative Design. Jackson. Chapman & Hall.
Studies in Plant Form and Design. Midgley and Lilley. Scribners.
Line and Form. Crane. Bell & Sons.

With Brush and Pen. Hall. Witter.

Composition. Dow. Baker & Taylor.

Nature in Ornament. Day. Scribners.

How to Enjoy Pictures. Emery. Prang.

How to Judge a Picture. Van Dyke. Eaton & Mains.

History of Painting. Van Dyke. Longmans.

History of Art. Goodyear. Barnes.

School Sanitation and Decoration. Burrage and Bailey. Heath.

All agree that at least three periodicals should
be included in any list of helpful reference material;
The School Arts Book. Worcester.

The Studio. New York.
Masters in Art. Boston.
I am inclined to add two others which are full of
suggestive illustrations;
The Craftsman. Syracuse.
The Printing Art. Cambridge.
In addition to the foregoing books and magazines
the following are essential in an art library for high
schools: . 76



SCHOOL LIBRARY EDITOR

Lectures and Lessons on Art. Moody. Bell & Sons.

Pen Drawing. Maginnis. Bates & Guild.

Theory and Practice of Design. Jackson. Lippincott.

Figure Drawing and Composition. Hatton. Chapman & Hall.
Handbook of Ornament. Meyer. Hessling & Spielmeyer.
Bases of Design. Crane. Bell & Sons.

Modern Painters, and Elements of Drawing. Ruskin. Lovell.
History of Greek Art. Tarbell. Macmillan.

History of Architecture. Ferguson. Dodd, Mead & Co.

When Mr. Berry was asked with which to make a
beginning in a grammar school, he replied, ¢ With
a periodical, The School Arts Book (!); after that,
for children to see, Dow’s Composition; and for
children to read, How to Enjoy Pictures, by Miss
Emery.” :

Having made a beginning other books will follow.

“Property will brutely draw
Still to the proprietor;
Silver to silver creep and wind,
And Kind to Kind.”

And besides, ‘“ Where there’'s a will, there’s a way.”’

Among the books which might come later are
Ruskin’s Works.
Considerations on Painting. La Farge. Macmillan.
History of Art. Lubke. Dodd, Mead & Co.
A Handbook of Greek Sculpture. Gardner. Macmillan.
Architecture of the Classic Ages. Buhlmann. Bruno Hessling.

History, Principles and Practice of Symbolism. Hulme. Swan &
Sermenschein.
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EDITOR SCHOOL LIBRARY

French Art. Brownell. Scribners.

Principles of Architectural Composition. Robinson. The Archi-
tectural Co.

Vasari’s Lives of the Painters. Blashfield and Hopkins. Scribners.
Hereafter in this department of the magazine

‘will appear discriminating reviews of books and

periodicals suitable for the school arts library.
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THE CATCH-ALL.

ATURE is the dominant note this month.

No one can escape the influence of the
changing leaves, the ripening fruits, the
shrinking days. Everybody is touched
by the autumn silences, the autumn
brilliancies, the autumn chill. Nature
furnishes the best of material for the
teachers of reading, of language, of liter-
ature, of science, of drawing, of design,
whether in form or color, and that
wealth we must utilize in the produc-
tion of that finer wealth which Hender-
son calls ‘““human wealth.”’

OULD it be too much to expect every finished
paper this month to show upon its face what

it is, unmistaksbly; that it was planned with refer-
ence to its appearance; that it was executed neatly
and with all the skill the pupil could command ?
‘“ What is worth deoing at all is worth doing well.”

HE course in drawing should become more and

more a course in Beauty — beauty in technique,

in arrangement, in form, in color —a course in the

theory and practice of beauty in all handwork. The

application of the principles, the practice of the arts

acquired during the drawing periods should:be per-
petual in all other exercises.
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CATCH-ALL EDITOR

geometry, in their applications, for drawing, design-
ing, coloring, lettering, and for no little constructive
work in the way of book making; but many people
with two eyes do not see the significance of work
for children with a purpose that children can appre-
ciate.

OME sensible psychologist, I forget who, tried

the experiment of having one gang of prisoners
pile up stones in one part of a prison yard only to
remove the pile block by block to another; while a
second gang carried an equal weight of stone and
built an extension of the prison walls. The first
gang was jaded in five hours; the other worked
cheerfully all day, and looked forward to a useful
day’s work on the morrow. And are children so
different? ¢ There is all the difference in the world,”’
says Booker Washington, ‘“between working and
being worked.”’

OL. II of the Applied Arts Book has been beau-

tifully bound in limp leather and can be had of

the publishers, The Davis Press, Worcester, Mass.,

for $2.25. Any subscriber wishing to exchange their

complete numbers for the bound volume can do so by

sending them post paid to the publisher together
with $1.25.
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OPTIMISM.

From The Psalm of The West.
SIDNEY LAINER.

For Weakness, in freedom, grows stronger than
Strength with a chain;

And Error, in freedom, will come to lamenting
his stain,

Till freely repenting he whiten his spirit again;

And Friendship, in freedom, will blot out the
bounding of race;

And straight Law, in freedom, will curve to the
rounding of grace;

And Fashion, in freedom, will die of the lie in
her face.

82



THE
SCHOOL ARTS
BOOK

HENRY TURNER BAILEY, EDITOR
North Scituate, Massachusetts

?

Contents for November

Constructive Drawing Henry Turner Bailey
The Pupil as Bookmaker Whittier
Annotated Outlines with Illustrations

Reference Material

The School Library Editor
The Catch-all

Annual subscription, in advance, $1.00. Foreign postage 25cts.
additional. Single copies, seven two-cent stamps

Pubdlished by

THE DAVIS PRESS

38-44 Front Street, Worcester, Massachusetts
to whom all business communications should be addresscd

COPYRISNT, 1903, 8Y THE DAVIS PRESS. ALL RIGHTS RAESERVEID



4(4%0;
= Th¥E BULLETINR <

1
V Figures 6, 7, 8, g in Mr. Berry’s article

last month were reproduced from pupils’
drawings.

The edition of Dr. Haney’s
Manual Training Schedule
is exhausted.

The ornamental initials this month are
by Mr. Berry, of Newton.

The December number will contain
suggestions for Christmas Work in
all grades.

A year’s subscription to the School Arts
Book would be a good Christmas gift
for your friend who is a teacher.

I Chandler and Barber’s
Folding Work Bench
is all right!
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CONSTRUCTIVE DRAWING BAILEY

lines, measurements, dimensions, shapes, solids, etc.
The teacher who in ‘ number’’ has taught her
children to recognize inch, half-inch, quarter-inch,
to use the rule for measuring lengths and areas, has
laid one of the foundations for good constructive
drawing. The other foundation has been well laid
if the children have had abundant practice in draw-
ing lines and geometric figures freehand, and can
recognize a right angle in any position.

Success in constructive drawing will be assured
from the beginning if the children can be led to
glory in accuracy. ¢‘Accuracy is impossible to chil-
dren,” say the psychologists. True. It is impos-
sible to most adults! Alvin Clark, the most famous
maker of telescopic lenses in the world, was once
asked if he could make a bar of glass exactly one
meter in length. ¢ No,”’ he replied, ‘“but I can make
one about right and tell you how many hundred-
thousandths of an inch it will vary under given
temperatures.”” By ‘‘accuracy’’ we mean a reason-
able degree of accuracy — considering! If a second-
grade boy measures within a quarter of an inch, he
is doing well. By the fourth grade a boy ought to -
be able to mark off against his rule a series of dots
an eighth of'an inch apart, so that the unprejudiced
observer would know at a glance what he intended
the unit of measure to be. But by the seventh
year children ought to know that a rule is not a
thing to guess by.
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a. TneCover: edge view and under side

b. The Body: top view and side view.

c. Section: bottom tacKed on.
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d. Section: bottom set in and tacked.

Fig.1: The Box: Side view,complele (botlom set in).

Fig-2. A Score. (For ruling)
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CONSTRUCTIVE DRAWING BAILEY

Accuracy cannot be had with poor tools. <A
poor workman always blames his tools.”” Yes; but
a good workman never has poor tools. A good
workman takes pride in his kit. The system of
free supplies and military distribution works evil
when it destroys the possibility of pride in one’s
kit. A boy who has perfected the point of his pen-
cil will not exert himself to keep it in condition if
he knows it may go tomorrow to a sloven who will
chew it off, or if he knows that he must spend the
first part of every lesson in bringing some other
fellow’'s pencil into shape. Every child from the
fourth grade upward should have his kit of tools
and be held responsible for its condition. A paste-
board box long enough to take a foot rule, and flat
enough to pack well in the desk, would do at first,
but in the sixth grade one of the first problems in
wood should be the making of a kit box,* Fig. 1.
The box may be extremely simple in design, made
of eighth-inch stock, except the ends, which for
convenience in nailing may be three -eighths in
thickness. A neater piece of construction, and also
more difficult, is shown at d. The cover, a, is made
of two eighth-inch pieces, tacked together, one fit-
ting into the top and the other projecting a little
beyond the sides and ends of the box. While the

s If this is impracticable owing to lack of tools, the upper grade boys should
make kit boxes for the lower grades. The lower grade boys can help get out the
stock, perhaps.
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CONSTRUCTIVE DRAWING BAILEY

done in the easiest, most expeditious way. Never
teach a child a method not employed in actual
work-a-day practice. In life nothing is ever done
solely for its ‘¢ educational value.”” ‘¢ Educational
value’’ is a school idol. Let's turn from such vani-
ties and serve a living god. The best way of
accomplishing a certain end is always sufficiently

¢‘educational.’”’

[\ 3 [~ ° 2
®Ju.l.n.l.n.l | I N N IO I A |

2 b

5 : Scales made by pupils.

° 3 ¢ ! fiq. 3.
CANPAENE LL11l] 1

<

Drawing to scale is somewhat difficult to teach
to certain children. Most of the difficulties will dis-
appear, however, if the children are first led to
make their own scales. The problem is to make a
miniature foot rule. It may be of cardboard, but
wood is better. Upon a piece 3-4” wide and seven
inches long, see Fig. 3, lay off the distance ab,
exactly six inches long. Subdivide this as a rule is
divided, locating first the middle point, marked 6,
then points 3 and 9, midway between this and the
ends, and then the others in order. This is the
Half-size Scale, and may be so designated, as indi-
cated by the fraction in a circle. A Quarter-size
Scale may be made in the same way with three
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CONSTRUCTIVE DRAWING BAILEY

in material by the children. There should be some
good reason for the choice of a particular object to
be drawn and made. It should be related to the
life of the children in school or at home, and should
be of such interest that interest will not have to be
commanded by the teacher. Things that ‘‘go,”’ that
‘“‘work,’”’ that are ‘‘useful,”’ that are ‘‘pretty,’’ are
of perennial interest. Co-operation on the part of
several teachers in a building will make possible
the construction and furnishing of a miniature house
such as may be seen at the State Normal School,
Fitchburg,* Mass. A project of this scope includes
designing and coloring for flat surfaces, rug weaving,
and sewing, as well as wood and metal working.
The plate shows toy furniture made by grammar
children under the direction of Miss Harriet D.
Condon, South Manchester, Conn., for the miniature
house mentioned in the foot-note.*

In making such furniture the imitation of full
size chairs and tables with their joints and other
details of construction is not necessary. The simple
and sensible structure of a toy is the problem of the
little designer, to be worked out from the conditions
— thin wood, small size, unskilled labor, limited
time — without reference to ‘¢‘adult’’ conditions.
The successful solution of this immediate problem

* Miniature houses have since been made and furnished at Hyannis, Mass.,
at South Manchester, and New Haven, Conn., and elsewhere, always with enthu-
siasm on the part of pupils and with great success from a pedagogical point of
view.
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BAILEY CONSTRUCTIVE DRAWING

is the best possible preparation for the larger prob-
lems of the future.

From the foregoing one is likely to conclude
that constructive drawing and manual training ought
to be closely allied. They must be. They are, in-
evitably, in their very natures. One is incomplete
without the other. The specialist in drawing and
in manual training should be one, at least in spirit,
in all grades below the high school.

HENRY TURNER BAILEY

North Scituate, Mass.
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THE PUPIL_AS BOOKMAKER WHITTIER

the seventh grade prefaces and ¢‘‘give wisdom to the
reader,”’ while
‘ Done in the spirit of which I have told you
they will inevitably be works of art.”

AMY RACHEL WHITTIER

State Normal School
Lowell, Mass.

A tail piece made by a Ethel G. Pendexter, 6th Grade,
for her book *‘ The Flight of Helen and Paris **
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Final pages of ‘‘Cardinal Wolsey ", by F. T. C., 8th Grade
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OUTLINES NOVEMBER

I. Make large drawings of fruits and vegetables
such as apples and pumpkins, involving the repre-
sentation of such details as indicate roundness and
solidity. Use crayons or water colors. Use color
terms with discrimination.

The markings upon the surface may sometimes be touched in
while the first wash of color is still wet, but not too wet. Softened
edges, delicate markings and blended colors are secured in this way.

NOTE. Intermediate and grammar pupils should
feel that all their work in drawing and manual
training after the first of November is related di-
rectly or indirectly to the making of objects suit-
able for Christmas gifts or gppropriate to the new
year. Patient continuance in well doing is easier
with a desired end in view.

INTERMEDIATE. Fourth Year. J. Teach
measuring distances and writing dimensions (6 in.,
1'6”). Teach the ruling and measuring of lines.
Draw a music score, make a billhead properly
ruled, or a checkerboard.

For the music score take a sheet 6 x 9. Place the back of the ruler
upon the short edge, at the left, and along the scale edge, 4 inch in
from the edge of the sheet, set of points spaced as follows from the
top edge downward: 17, §”; ¥, #", 8", &5 ¥, 75 ¥, 47 8 ¥ ¥
Place similar points 4 inch in from the right hand edge. Connect
opposite points with horizontal lines. The first, ruled very lightly,
shows where the name of the song should be written; the next five, a
little heavier, will form the first staff : the next. very light, locates the
words of the song; the next five, heavier, form the second staff; the
last, light, is for other words. The sheet may be completed by draw-
ing the cleffs, notes, etc., and writing the words. See illustration, -
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OUTLINES NOVEMBER

way, is worth reading in this connection. If Ruskin is followed the-
lines might be a ¢ inch thick and the spaces between them J inch.

M. Teach the mechanical drawing and making
of the square on the diagonal, the hexagon, equilat-
eral triangle, and octagon, with simple applications
such as the trefoil, quatrefoil, ornamental cross.
forms and rosettes, or penwipers and push buttons.

After the geometric figures and foils are well drawn they may be-
delicately tinted by using a wash of strong coffee. The cross forms
may be cut from colored paper and applied upon shiclds. (For sug-
gestions see ‘‘ Heraldry ” in an encyclopedia.) The penwipers may
be made of cloth in such a way that the sewing on of an ornamental
button in the center holds the whole together. The push button may
be imitated by cutting the ornamental form from colored paper, from
sheet lead, or from other thin metal casily worked.

Sixth Year. N. Teach views and their rela-
tions, making working drawings of the square prism,
na; cylinder, nb; sphere, nc; cube, nd; and a triangu-
lar tablet, ne.

The order suggested is a good onc to follow. The lesson might
be taught from the blackboard, at first, with models to illustrate.
Models in the hands of cach pupil are desirable.  The drawings by the
pupils may be first in the form of rapid freehand sketches, with dimen-
sions marked, then with instruments, accurately, according to dimen-
sions. The drawing-board, T square and triangles ought to be used
for this work.

O. Make the working drawings for a kit box of"
proper size and shape to hold the school tools.
Construct it of thin wood. See Figure 1, page 86.

The drawing should always be made in such a way that the lines
of the object are clear and unmistakable. Connecting lines should be

unobtrusive. Dimension lines should be as delicate as possible, the
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OUTLINES
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arrow points accurately located, the figures
small and distinct, reading always from left to
right or from the bottom upward.

GRAMMAR. Seventh Year.
P.  Teach views and their rela-
tions, making working drawings of
the cone, pa; square pyramid, pb;
triangular prism, pc; and hexago-
nal prism, pd.

Have these drawn with the utmost accu-
racy. Tint the surfaces. Be particular about
the dimensions. Place them where a work-
man would desire them to be for clearness and
convenicnce in working. Do not complicate
the drawing by unnecessary dimensions.

Q. Make working drawings for
a top, or a bird house. Construct

these of wood.

For the top, ga, sclect a spool, cut off the
flange. sketch it in proportion, side view, and
design a spindle to fit it. Construct, from the
drawing. The bird house, gb, is easily con-
structed if the ends are made first, each in one
piece of wood §# or ¥ inch thick, with the grain

= running up and down. Make the house, and

its door, the right size for the birds in your
locality likely to nest in such houses.
Eighth Year. R. Teach views
and their relations, making work-
ing drawings of the frustums of
cones, ra, and pyramids, rb, and of

the hollow cylinder, rc.
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OUTLINES NOVEMBER

Be careful to teach which surfaces are represented their full size,
and which are not, where dimensions are actual and where they are
not. Show the necessity of representing invisible outlines and edges.

S. Make working drawings for wall match safe
or for a sled. Construct the object in appropriate
materials.

The construction of the sled, sa, might well be studied from a real
sled. The pupils will thus discoyer what they can do and what they
cannot do with the means at their disposal. The construction of the
match safe, sb, should be thought out by the pupils, starting with a
handful of matches and the rcquirements in the case. The depth of
the pocket is determined by the matches, the length of the *‘strike” by
convenience, the two points of attachment by necessity.

Ninth Year. T. Teach views and their relations,
making working drawings of some simple model or
object requiring a sectional view.

The corner of the desk containing the ink well is a good subject.
The illustration in the margin shows treatment, merely; the wells in
your desks may be different. The aim is to teach ‘‘sections.” The
top view is not complicated with *‘invisible lines.”

U. Make working drawings for a miniature piece
of furniture, or for a kitchen knife tray. Construct
the object in appropriate materials. See illustration
on page 118.

The construction of both these objects should be thought out by
the children under guidance of the teacher. Make the chair to fit a
doll of medium size. Make the tray of the right proportions for ordi-
nary use in the kitchen. Such trays usually hold large and small
knives and forks, stirring spoons, etc.

HIGH SCHOOL. Freehand Classes. The out-
door sketching should continue as long as the weather
permits, the sketches being conscientious studies from
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nature, valuable for their truthful-
ness, and as material for use in
decorative compositions upon such
subjects as ‘“Harvest,”’ ‘“The Har-
vest Moon,’’ ““Thanksgiving,”’ ““The
Shortening Days,” ¢The Fading
Year” and the like. The indoor
work should be the arranging of
harvest and Thanksgiving groups,
and the rendering of these in flat
tones, in light and shade, in nat-
uralistic coloring, or in pen and ink,
according to the previous training
and the ability of the pupils.

Pupils interested in photography should
be encouraged to make photographs of harvest
ficlds, and of harvesting scenes. of trees famous
in the vicinity for their size or beauty, of leaf-
less trees, to show branching, and of all sorts
of views in the town. All such material will
be valuable in landscape composition.

Mechanical Classes. The stud-
ies made last month should be the
basis for careful studies in structure
and the making of adequate struc-
tural drawings. This will necessi-
tate preliminary lessons in geom-
etry and projection, the aim of
which should be evident to the
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pupil, namely, preparation for making clear, accurate,

workmanlike drawings.

It is one thing to make a sketch like that for the drop lamp
(adopted from the cardinal) and quite another to make a drawing
which will ¢enable a workman to produce it in copper, and still another
to draft the several pieces in the flat. Still other problems are pre-
sented by the requirements of use and manufacture.  As an aid in this
sort of work. photographs and working sketches of similar pieces of
construction in the vicinity. of both bad and good design. will help.
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HELPFUL REFERENCE MATERIAL
FOR NOVEMBER WORK

CONSTRUCTIVE DRAWING

Applications of geometric problems. Ruskin. Laws of Fiesole,
chapters I to III.

Common objects, drawn. Cross. Mechanical Drawing, plates I to
V, and XVIII to XXIV.

Constructive design. Bailey. Year-Book, 1go1, p. 29.
Illustrated. Mayeux. Manual of Decorative Composition, chap. I.

Development. Cross. Mechanical Drawing, chap. IV. Illustrations
plates I, II, III, VIII, IX, XI, XIII, etc.

Flags. Stimson. Gate Beautiful, p. 277. Plates in any unabridged
dictionary.

Furniture. Suggestive illustrations. Craftsman, October, 1go1;
among advertisements, November, 1902; October, 1go3.

Geometric problems. Cross. Mechanical Drawing, p. 12.

Geometric figures. Stimson. Gate Beautiful, pp. 119, 122, 123, 274,
276, 281, 282, 283.

Hinges, etc. Craftsman, May, 1903. Illustrated.

Labyrinth. Ruskin. Fors Clavigera, Vol.I, Letter XXIII. Illustrated.

Lanterns. Craftsman, April, 19o3. Illustrated.

Materials and their uses. Cross. Mechanical Drawing, chap. I.

Ruling, applications of. Stimson. Gate Beautiful, pp. 289, 291.

Shields. Stimson. Gate Beautiful, p. 277.

Working drawings. Cross. Mechanical Drawing, p. 28. Edwards.
Applied Arts Book, December, 1go2.

ILLUSTRATIVE DRAWING

Illustrative drawing. Whitney. Year-Book, 1902, p. 92. Applied
Arts Book, September to December, 1g02.

119



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



SCHOOL LIBRARY EDITOR

prophet Daniel: ““Go thy way, Daniel; for the words are closed up and
sealed . . . . but the wise shall understand . . . thou shalt
rest, and stand in thy lot at the end of the days.” In a personal letter
to me Mr. Stimson says, ‘‘ The Gate Beautiful is born of my best
blood, love, and force. Verily I spared nothing life could give. The
issue and _cause were too sacred and I have suffered for it too deeply
and long. I want it to reach and save where I have already seen

thousands of beautiful lives and talents go down. I know wherein I

have believed, and have witnessed the ‘saving’ too often and too

blessedly to doubt.”

The book stands for the deepest, broadest, and highest concep-
tions_of the functions of art in education.

The Flower Beautiful. Clarence Moores Weed.
Houghton, Mifflin & Co. 1g903. 8vo, 60 half-tone
plates, 138 pp. $2.50.

The cover is attractive. It has a bit of strong decorative draw-
ing of plant forms, well worth seeing. The book is in a sense a
pioneer in its field, and therefore to be received thankfully. Conder’s
“Japanese Flower Arrangement’’ is good collateral reading. While
the arrangements of flowers reproduced in the plates are rarely dis-
tinguished, while they lack in many cases ‘‘ that external perfection
which can neither be commanded nor described,’”” they are far above.
the average ‘‘bouquet” in beauty, and can not but prove helpfully
suggestive, especially to beginners in the art. The text is readable,
and sensible. One who follows Mr. Weed’s suggestions as to the
uses of flowers in decoration will not go far astray. No one can read
his book without a quickened interest in flowers and a keener enjoy-
ment of their marvelous beauty.

Barbara’s Heritage. Miss Hoyt. W. A. Wilde Co.,
Boston. 1899. Crown, 8vo. Illustrated. 358
pp. $1.50.

A person who * sees nothing” in Giotto, Cimabue, and the other
early Italian masters, and who wishes to begin to see, will find in this
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EDITOR SCHOOL LIBRARY

simple story an artist who will help to open his eyes. It is a good
supplementary reading book for beginners in the study of pictorial art.

Art for Art’s Sake. Van Dyke. Scribners, New
York. 1897. 12 mo., 24 illus., 292 pp. $1.50.

A person who has never painted from nature and life, never tried
to produce a picture, but who wishes to be able to appreciate the work
-of artists, so far as psssible, without such practice, can hardly do
better than to begin with Miss Emery’s book, “ How to Enjoy Pic-
‘tures’’; read next, ‘ How to Judge a Picture,” by Van Dyke, and then
this book. His next should be John La Farge’s ‘ Considerations on
Painting.” ‘*Art for Art's Sake" will give the reader the point of
view from which painters regard painting, so far as it can be assumed
by one who is not a painter. The language is sufficiently technical to
be definite, and simple and fresh enough to be interesting.

“The Craftsman. October, 1903.

One of the richest numbers yet. From the charming decorative
frontispiece to the last advertisement it is full of suggestions for
‘teachers with eyes. The sofa pillows are to be taken as warnings. A
sofa pillow design ought not to have the ‘“right-side-up-with-care’
limitation.

Current Events. Educational Press, Springfield,
Mass.

‘A Condensed Newspaper, Weekly, for Use in Public and Private
Schools,” is an admirable publication. Its motto seems to be, “‘All *
the news that’s fit to print"'— for pedagogical purposes.
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CATCH-ALL EDITOR

of raffia, all combine to form a brochure so attrac-
tive that I doubt the possibility of a single teacher’s
losing her outline this year.

HE Outline which we shall follow is substan-

tially that published as an extra supplement
for September, 1902. Animal and figure drawing,
water color work from objects, and various phases
of design, about which questions have been asked
by subscribers, will be considered in due time.

“/vAN you suggest helps in water color work? "’

asks a teacher in New Jersey, and another
in Iowa, and yet a third in Kentucky. Yes; ¢«“A
Course in Water Color,”” Prang Educational Com-
pany, New York. The best book on the subject for
beginners.

4 OW may pupils be taught so that they will

remember (alas! How ?) to foreshorten both
receding faces of a box seen at an angle? '’ * There
are occasions when all one can do is to quote
Scripture : ‘‘ Line upon line, line upon line; here a
little, and there a little.”” And again, ‘ Thou shalt
teach (margin, whet, or, sharpen!) them diligently

* Have each pupil make a picture-frame of paper or card and observe the
object through the opening; the frame being held vertically and so near the
object that the edges may be compared with the vertical and horizontal lines
of the frame.
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EDITOR CATCH-ALL

unto thy children, and shalt talk of them when thou
sittest in thy house; . . . thou shalt write them
upon the posts of thy house and on thy gates.”

VEN the best of teachers, I fancy, has to con-

sole himself occasionally with the cheerful
observation of the French, ¢ While human genius
has limits, human stupidity has none.”

VERY supervisor of drawing, and every teacher
who loves beauty, within reach of Boston, should
secure a free ticket to the Museum of Fine Arts.
One may be had for the asking. Every museum in
the country ought to be equally generous.

EAD Mr. Whistler’'s ‘Ten O’clock.” ¢ Listen!
There never was an artistic period. There
never was an Art-loving nation.”” Do you believe

it? ¢ Art happens —no hovel is safe from it, no
Prince may depend upon it.”” It might happen in
a schoolroom. ‘¢ To say to the painter that Nature
is to be taken as she is, is to say to the player
that he may sit on the piano.”
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The awards for the best examples of Schoolroom
Wit, to October 318t, 1903, are as follows:

Five Dollars to Miss Caroline E. Holway,
Spring Hill, Barnstable Co., Mass.

Subscriptions to the School Arts Book,
A. R. Merrill, Saco, Maine,
E. D. Seldis, Eliot School, Boston
Susanne Melziam, Bremen, Germany
S. C. Peabody, Waltham, Mass.
M. B. Grubb, Davenport, Iowa.

¥

Mr. Leslie W. Miller of Philadelphia
will have something fine for us in the
January Number.

An illustrated article on
Hammered Metal will
appear in the next issue.

Lettering is to be
discussed in Jan-
uary or February.
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THE GIFT MACKENZIE

her heart; and ever, as she mused, her arms elosed
about the little Jesus.

Thus was the golden box brought through rivers
and deserts, great cities and palaces, to an inn at
Bethlehem, where it was presented to the King.
Very long ago was this treasure laid at the feet of
the Lord Jesus, yet, as to the wanderer far out at
sea, is wafted the scent of flowers and of his native
fields, so to this far country and in this far time, is
borne, at the Christmas season, an odor of frankin-
cense.

JEAN KENYON MACKENZIE.
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Plate II. An Arithmatic paper, Grade IX, Lincoln School, Fall River, Mass.

An example of good arrangement.
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BEAUTY AS AN INCENTIVE SWEET

results of a trial of over three years with different
sets of children. In some cases boys, who had
never been in the habit of reading good books, have,
through their fondness for this work, purchased and
read many books.

This love of making something beautiful lies in
the heart of every boy and girl. If, by aiding them
to express themselves beautifully we can at the
same time more acceptably help them to get the
facts necessary for their education, are we not
guiding their steps towards happiness and better
things? As Emerson expresses it, ‘““A man is re-
lieved and gay when he has put his heart into his
work and done his best.”

GEORGE H. SWEET

Lincoln 8chool, Fall River,
Mass.

-
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CROSS-STITCH EMBROIDERY FERRY

number to the inch, and each square on the paper
when filled represents a cross-stitch in the em-
broidered design. It is much easier to work on
material that has a canvas weave — where four
threads form a square —but linen of the ordinary
weave can be used in the same way counting four
threads usually as a square —and burlap, also, that
comes in a variety of pleasing tones, has been used
for coarser work.
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ANNOTATED OUTLINES
DECEMBER
GENERAL TOPIC, CONSTRUCTIVE DRAWING

IMARY. First Year. A. Make from
paper of appropriate thickness and color,
a pennant, a toy kite, a book mark or
a match-strike.

The pennant, aa, may be of colored paper, or

better of white .paper colored by the children. A

great variety of forms will be found in an una-

bridged dictionary. The kite may be made upon two

flat splints, or by merely cutting from paper. Small scraps of paper

may be knotted into a thread to form the tail. The book mark, ab, may

be ornamented with a little picture cut from a magazine, or by means

of a drawing. The match-strike, ac, may be made most sensibly by

cutting a piece of ‘‘ No. $” sandpaper the right size to look well on a

‘‘oak tag” 1§x44 inches. A border line of colored crayon will give
sufficient finish.

B. Select a Christmas picture and make a frame
for it of cardboard ornamented by means of colored
pencils.

The mount should be gray or some subdued color appropriate to
the picture. The ornament should consist of the very simplest pattern
of dots and lines, in red and green, the Christmas colors.

Second Year. C. Make from paper of appro-
priate thickness and color, a book mark, a windmill,
or a toy lantern.

The book mark, ca, may be made by folding and cutting paper
4x2} inches as indicated, and pasting the lap. The mark may be
ornamented by cutting the edge or by drawing, ce. The windmill,
cb, based on the square is most effective when the two sides are tinted
with complementary colors, a red and green, a blue and orange, a
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OUTLINES DECEMBER

F. Make a Triptych, containing three Christ-
mas pictures.

Select three pictures which have some relation: a cherub, a
Madonna, a cherub; an Annunciation, a Nativity, an Adoration.
Design a mount for them which shall be in good proportion and of
the right gray. Fold the mount as indicated. On the first cover print
“ Christmas, 1903,” on the second, ‘‘ To Papa” (or someone), and on
the back of the middle section place your initials. Make the margin
lines uniform on these three pages. Use the Christmas colors.

INTERMEDIATE. Fourth Year. G. Make
from paper an envelope of original design, and from
cloth a penwiper. A table mat of raffia might be
attempted.

Take any envelope and study its construction as the basis for the
original envelope. Great variety is possible in the treatment of
the laps.

In making the penwiper decide first upon the right size and ma-
terial for the useful part, and cut out several circular pieces, ga. Then
design the cover. gb, pleasing in form and in color, composed of three
parts, the rosette, gc, the cap, gd, and the button. The sewing on of
the button holds the whole together.

H. Make a Christmas folder which shall con-
tain a Christmas picture, a quotation and a salutation.

Select the picture, for that will determine the size and shape of
the folder. Select the quotation and the salutation. Make uniform
margin lines on all four pages. Design a title page, write or print the
quotation on the second page, mount the picture and give the saluta-
tion on the third page, place your initials on the fourth page.

Fifth Year. I. Make from thick, tough paper,
or leatherette, a pocket case for tickets, library card,
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OUTLINES DECEMBER

Shade of I Paper
with metal |
frame. n

?l

Next design the three wooden brackets, b, whose sharpened vertical
sides are to grip the candle. These are to be fastened to the base in
just the right place (determined by size of candle to be used) by
means of fine brads. The sides, oc, may now be laid out to fit the
base ; height, character of ornamentation, etc., according to conditions
and taste of designer. The sides may be fastened to the base by

)

means of small * gimp tacks,” whose hemispherical heads may be
utilized as a part of the ornament.

P. Make a picture-frame in wood appropriate for
a circular picture to hang upon the wall.

The Madonna of the Chair is suggested as a suitable picture.
Design the frame in manila paper, then work it out in thin wood.
The ornament may be applied in colored pencil, water color, or by
means of the pyrograph. Keep’it simple. See illustration.
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OUTLINES 'DECEMBER

Ninth Year. Q. Make from wood or metal
and paper, or from metal, a serviceable lamp-shade
of ornamental form.

The shape may be that of a frustum of a pyramid or of a cone,
ga. Its size will be determined by a study of the lamp for which it
is to be made. The shade may be made of thick manila paper or oak
tag, and ornamented by painting, by perforating or by cutting che
edges. It of brass or tin, perforation will be easiest. After the shade
is completed its frame may be made of five pieces of tin or thin strap
iron, held together by four clamps, as indicated at qb. Four of the
strips will be straight, and ¢ inch wide; the fifth must be laid out
carefully to fit the top of the shade, as at qc, the two ends overlapped
and secured by a clamp, or clasped, as at qc. The upper ends of the
‘‘rafters,” following any graceful curve, may be bent over to hold
into the chimney top, qe. The lower ends may be turned upward
and ornamented, if desired, to clasp the lower edge of the shade.

R. Make a triptych in wood, containing Christ-
mas pictures, the frame to stand upon a table or
mantel.

Select pictures which are related in idea. See illustration. A
frame to stand should have a base and a crown. Strive for beauty of
proportion and grace in outline, rather than for richness in ornament.

HIGH SCHOOL. Freehand Classes. From the
studies of fall lowers, seed packs, trees, etc.,, and
from the studies of autumnal coloring material
should be selected to serve as suggestions for deco-
rative design. The principles of pure design,
Balance, Rhythm, and Harmony, and the law of
applied design, Adaptation, should be studied and
illustrated. The knowledge thus gained may be
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OUTLINES DECEMBER

utilized in designing and making ornamental collars,
cuffs, yokes, sofa pillows, and other embroidered or
stenciled things, or book covers, gloves boxes, collar
boxes, or objects of paper, cloth, or wood.

The preliminary studies in the principles of design should be
thoughtful and painstaking, and the illustrations abundant. The class
would better agree upon one or two objects as subjects for applied
design. The objects should be of interest and use to the pupils, and the
designs well thought out from the conditions of use and manufacture.
See illustrations, page 166.

Mechanical Classes. The previous studies of the
pupils ought to enable them to select some usgeful
object, which may be constructed in wood or metal,
and make that the subject of study and practice for ™
the month. Book racks, book shelves, corner
brackets, wall-cupboards, foot-stools, knife-trays;
Paul Revere lanterns, dark lanterns, fire screens,
pokers, shovels, hinges, buckles, and such common
utensils are suggested.

To outline a definite course here is impossible. Conditions vary
too much. The course must be determined by the special teacher or
supervisor familiar with local possibilities and limitations. The aim
should be work which is at once interesting, practical and disciplinary.

oét)fa

P
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HELPFUL REFERENCE MATERIAL
FOR DECEMBER WORK

Bookmaking in School. Title pages, De Vinne. The Century Co.
Rich in suggestions.

Cabinets. Illustrations in Studio, July, 1903, pp. 26 and 66.

Christmas Story. The Bible, Luke 2:1-20; Matt. 2:1-12. The
Twentieth Century New Testament puts the story into modern
English, which will challenge the attention of the older pupils.
The story told by Gen. Lew Wallace, Ben-Hur, Book I; by
Henry Tumner Bailey, especially for public school use. Applied
Arts Book, December, 1902.

Christmas Pictures. Illustrated catalogs of Perry Picture Company,
Malden, Mass. Casmos Picture Company, 296 Broadway, N. Y.
Brown'’s Famous Pictures, Beverly, Mass. Good prints may be
had of Prang Educational Company, New York, Chicago, etc.
The best inexpensive prints in color are the ¢ Colorgraphs,’” by
the W. A. Wilde Company, Boston.

Christmas Pictures Interpreted. Life of Christ in Art. Book V,
chap. I1I. Life of Our Lord in Art, Hurll, chap. III.

Christmas Symbolism. Applied Arts Book, December, 19go1. The
Blackboard in Sunday School, chap. IV. Bailey. W. A. Wilde
Company.

Christmas Souvenirs. Applied Arts Book, December, 1gor; Decem-
ber, 1902.

Embroidery. Suggestive illustrations in Studio, November, 1902, pp.
41-46; June _1g03, pp. 279-283; September, 1903, pp. 225-227;
October, 1903, pp. 258-263.

Envelopes and other objects in paper. Manual Training Schedules.
Haney, plates 1A, 1B, 2A, 2B, 3A, 3B, 4A, 4B.

Household Utensils. Suggestive illustrations in Studio, March,
1903, PpP. 38-40; August, 1903, pp. 150-151; October, 1go3, pp.
270-274, 307-310.

Initials. In books of Alphabets, by Day and Strange. Studio,
April, 1903, p. 154. Guild Folio of Initials, Davis Press.
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Jewel boxes. Suggestive illustrative in Studio, April, 1903, pp.
151-153.

Jewelry. Suggestive illustrations in Studio, January, 1903, pp.
208-214; September, 1903, p. 223. Handbook of Ornament,
Meyer, pp. 478-499.

Lettering. Guild Alphabet Folio. Davis Press. Blackboard in
Sunday School, Bailey, chap. VI. Manual Training Schedule.
Haney, plate for May, 1902. Alphabet books, by Day and
Strange.

Symbolism in Color. Blackboard in Sunday School.* Bailey, chap.V.

Woodworking. Knife Work in the School Room. Kilbon. Milton
Bradley Company.

Wrought Iron. Vanes. Studio, April, 1903, pp. 128-132; July, 1903,
P- 75-

* This reference only is given because the busy teacher will here find the whole
in a nutshell. If one wishes to study the subject the standard books are Audley's
Handbook of Christian S8ymbolism, Clement's Handbook of Christian 8ymbols,
Hulme's History, Principles and Practice of 8ymbolism in Christian Art, Allen's
Early Christian 8ymbolism, Knight's Ancient Symbols, Vermeuil's Dictionaire des
8ymbols, Emblémes et Attributs.

s
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SCHOOL LIBRARY EDITOR

article on Charles Grafly, Sculptor, presents the work of this promis-
ing American artist in an attractive manner, and emphasizes what
may be called exposition sculpture.

Century.

Italian Villas and Their Gardens, by Edith Wharton, should be
seen by every drawing teacher because of the illustrations by Maxfield
Parrish. They have a richness of color combining strength and deli-
cacy to an extraordinary degree. Ernest Thompson Seaton’s drawings
in black and white for Fable and Woodmyth are to be studied for their
simplicity. They vary greatly in excellence. The best are the chic-
a-dees under the initial. The Tropical Sunsets, by F. W. Stokes, are
revelations of what clouds and sun can do—and of what three color
printing can do. The art students in Rome say that the greatest por-
trait in the world is Pope Innocent X, by Velasquez. Timothy Cole’s
engraving of it leaves nothing to be desired except the color. The
World’s Congress of Lions contains two fine animal drawings in color
by Charles R. Knight, a tiger, side view, and a jaguar, face view.
The pen and ink drawings by Frederic Dorr Steele in The Missing
Exequatur are as simple and direct in handling as one could wish for
high school students to study.

Craftsman.

The translations from the French by Irene Sargent are always
worth reading. They are translations which transmit, not only the
thought but something of the spirit of the author. Two such bits of
good work appear in the November number, The Silversmith’s Art of
the Twelfth Century, and A Belgian Decorative Artist. The illustra-
tions which accompany these articles are in antipodal contrast to
others in the magazine which are supposed to reflect the approved
taste of the present moment. From Merton Abbey to Old Deerfield
throws light on the Deerfield industries. The Prize Competition,
with its money prizes, may be of interest to the more advanced high
school pupils and certainly ought to be of interest to art school
students everywhere.
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Harpers.

The Ten Temples of Abydos, by W. M. Flinders Petrie, is for
those interested in Egyptian art. The photographs by R. Eicke-
meyer, Jr., for Edward S. Martin’s Winter in the Country, are just
right for the freehand classes in the high school to study for composi-
tion and notan.

McClures.

Admirable illustrations of artificial light and shade, by Castaigne,
and of the rendering of textures in black and white, by Edmund M.
Ashe, in the first two articles.

New England.

Whistler’s Father, by Gardner C. Teall. A bit of information not
to be overlooked by one interested in the character and work of ‘‘the
greatest etcher since Rembrandt.” Mondamin, the Spirit of the
Indian Corn, by Helen W. Davenport, is valuable as supplementary
reading and for its excellent photographs full of motifs for design.

Outing

Has a splendid Turkey cover worth saving for next Thanksgiv-
ing. Within are interesting photographs of Ibises, by Herbert K.
Job, and strong studies in pencil of Antelopes, by Carl Rungius.
The Seasons, by Henry McCarter, are ‘‘different” and therefore
worth looking at a second time.

St. Nicholas.

For Roman and Barbarian war costumes, the drawings by Varian
for a A Day With Hadrian are not to be overlooked. The photo-
graphs for The Cunning Mouse will help in mouse drawing. Willard
Bonte’s pen and ink drawings of The Poison Bubble are excellent.
Notice especially how the effect of transparency is secured in the giant
bubble.

Scribners.

John S. Sargent, a richly illustrated article by Royal Cortissoz,
would be of value for its reproductions alone. The text shows inti-
mate knowledge and generous appreciation of Mr. Sargent and his

work.
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Studio, for October.

Whistler and his art is discussed bv A. L. Baldry and Mortimer
Menpes. If to the illustrations be added that which appeared in the
Studio of March, 1902, one may gather from them a fairly good idea
of the more delicate phases of Mr. Whistler’s art, but to know his
whole range one must have seen his portrait of his mother in the
Luxembourg Gallery, and some of his nocturnes with fireworks. The
National Competition of Schools of Art has illustrations of needle-
work and various other forms of decorative design, drawings from
life, and designs for common objects. Phil May's irresistable sketches
in pencil and ink almost give the lie to the old motto *Ex nihilo
nihil fit.” They are marvels of simplicity in handling. The results
of the Clock Case competition show the influence of L’Art Nouveau
and furnish suggestions for pupils in high and manual training
schools.
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CATCH-ALL ) EDITOR

for answers to reasonable questions. Here is an
example:

I wish that you would tell me whether ** burned wood” is artistic
or not. If you say that it is, perhaps I can modify the very violent
dislike that I have for it at present. WISCONSIN.

Answer:

No medium is artistic or inartistic of itself. All mediums may
be used with artistic effect and all may be used with inartistic effect.
A medium, ‘“ burnt wood” for example, is usually **inartistic” when
one is forced to think of the medium instead of the idea expressed.
The universal defect in pyrographic work is too much background.
The kind of design which appears to best advantage in *‘ burnt wood ”
is illustrated by the border which was used upon the back cover of
magazine a half dozen times beginning with October, 1901. In
‘* burnt wood” the less background the better, the less fine detail the
better. In other words, the less burnt wood there is the better.

HE School Room, an attractive little pamphlet

by Alice E. Reynolds and Frederic Lynden
Burnham, with designs by pupils in the public
schools of New Haven, Conn., contains sensible
suggestions for beautifying the school room. But
better than that, it is an example of correlated work
to some purpose, worthy of emulation elsewhere.

HE announcement of the Prize Competition in
the Craftsman for November should enlist the
co-operation of supervisors and teachers of draw-
ing everywhere. The soul of the United Crafts and
of the Craftsman is Mr. Gustave Stickley, a vigor-
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ous, genuine sort of man, dead in earnest in his
fight against sham. That such a man shows such
an interest in the public schools is a matter for
congratulations.

RANCE leads the world in art education. In

the city of Paris are eight schools for men and

six for women, preparing their students to be furni-

ture makers, printers, dressmakers, potters, and
artist-artisans in a dozen crafts.

NDER the head of ¢ general training,’’ students
in these schools have drawing and modeling
three hours a day, six days a week, for three years.

AST year these schools cost the city of Paris
$325,000. The Parisians think the money well
invested.

L'ART Nouveau was prominent in the work exhib-
ited by these schools in July. It has vitality
and promise.

“ OU are merely playing at art education in Amer-
ica,”’ said a Parisian. ¢ It is not serious!"”
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THE TEACHING OF LETTERING PERRY

EXERCISE II. The Gothic Alphabet.

1. Determine proportions of rectangle.

2. Determine width of members (Daniels suggests that it be 1-7
of the height of the letter).

3. Notice the letters whose stability is partly secured by placing
their horizontal member above the middle: B, E, H, R, S.

4- Draw the letters which just fill the given rectangle: D, F,
H, L, N, P, U. See figure I.

5. Draw the letters which, to avoid a top-heavy effect, are
narrower in their upper part: B, E, K, R, S, X, Z. See figures II,
VI, VII. (The condition applies to C and G but their drawing is
better included in the following group.)

6. Draw the letters whose curved outlines reduce their apparent
size so that they must extend beyond the given measures: G, C, O.
See figure III, VII.

7. Draw the letters whose inclined lines cause them to appear
contracted hence which need a slight increase of height and width:
AV, Y.

8. Draw the letter T whose vertical member shortens the appear-
ance of the horizontal member so that it is necessary to extend it
beyond the given limits.

9. Draw the very narrow letters: I, J (3-4 width).

10. Draw the letter M, which is wider than the given limits. See
figure V. )

11. Draw the letter W, which is much wider than the given limits.

NotEe: All letters which vary from the given proportions are de-
pendent for their beauty upon the judgment. The variations must
be slight.

EXERCISE III. Spacing.

Aim to secure unity’in the appearance of a word and of a sentence.

Suggestions : The space between the letters of a word depends
upon the forms of the letters, e. g., contiguous vertical lines demand
more space as in H E. Contiguous curved lines demand less space,
as in O C. Adjacent letters whose forms create much space need to
be brought nearer, as in L Y.
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PERRY THE TEACHING OF LETTERING

Between words the space is about twice that between letters.
Between lines, the space often equals the height of the shortest
letters in either line. Aim for clearness.

EXERCISE IV. Modifications* of the Gothic Alphabet.

The following modifications are intended first, to suggest variety ;
second, to lead gradually to an appreciation of the intricacies of the
Roman alphabet.

Exercises should group the letters as in the study of the Gothic
alphabet and emphasize the facts obtained from its study.

Modifications: 1. By the use of narrower members, e. g., H N.

2. By the addition of ceriphs. See figures IV and V.

EXERCISE V. The Roman Alphabet.

A study of chapter nine of Daniels, of Bailey’s ‘* Gift of the
Printers,” and of page 32 of Day will reveal the following refinements
characteristic of the Roman alphabet :

1. The use of broad and narrow members. See figures VI and VII.

2. Gradations in the width of some broad members. See figure VII.

3. Ceriphs— observe their curved union with members. See figures
VI and VII.

Exercises should give practice on the letters in the groups pre-
viously suggested and should emphasize the facts learned in the study
of the Gothic alphabet.

EXERCISE VI. Lower Case Letters.

These are subject to the same principles which control capitals.
Pupils should become familiar with a lower case alphabet which is in
harmony with each of the three alphabets above mentioned. Simpli-
fied forms of the a and g are better in practical work.

EXERCISE VII. Lettering Mechanical Drawings.

The skeleton form of the Gothic alphabet with or without ceriphs
is a foundation. By the substitution of straight lines for the curves
the entire construction may be mechanical. See page 46 of Cross’s
¢ Mechanical Drawing.”

* These madified forms are termed by printers * antique.'’
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THE TEACHING OF LETTERING PERRY

EXERCISE VIII. Freehand Lettering.

The above studies supplemented by an adoption of the many hints
given by Reinhardt make possible an intelligent, useful, easy form of
expression. The following suggestions are offered:

1. The details determined by previous exercises must be strictly
adhered to in spite of the disregard of some of them by
Reinhardt.

2. The value of the book lies in the careful attention given to the
means of avoiding common errors and in the definite directions
for the best order of forming the letters.

III. EXPRESSION. The illustrations accom-
panying this article suggest large copies to place
before pupils that details may be evident.

Media used in the following order gradually
bring skill: crayon on the blackboard, large crayon
on paper, pencils with large soft lead, medium pencil,
the pen, the brush.

Beginners (first grade) are entitled to the help
of prepared spaces within which to place their letters.

Helps in acquiring skill in freehand and letter-
ing are:

1. Use of Japanese tracing paper over a set of
ruled lines giving seven spaces.

2. Gradual reduction in the number of the spaces
until no guide is necessary.

The opportunity for the struggle for accuracy
(truth); for the continuous search for Beauty of
form; for the expression of harmony between the
printed matter and its position;—these with the
pupil’s consciousness of his growing skill may be
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OUTLINES JANUARY

for the months may be shortened one-half by having six months on
one side and six on the other. The length of this strip determines
the height of the mount. The three inevitable spaces about the cal-
endar suggest, by their position, a motto and two ornamental panels.

Another form of the perpetual calendar is shown at 5. This is
like an old-fashioned clock without a case, such as were common in
those German engravings in childhood days. The three strips may
be of paper or ribbon. The central one may be double-faced, or the
ends may be sewed together and the band endless. In this case an
ornamental weight shaped somewhat like a T, with the top pierced
with a slit for the ribbon, and the stem enriched with ornament,
would be desirable. Tassels might ornament the ends of the others.
This calendar should be supported on the wall at two points for con-
venience in changing the dates.

Ninth grade pupils should try a business calendar (Plate III).
This calendar furnishes a group of most interesting problems both in
construction and design. All these perpetual calendars offer splendid
opportunities for original design, for thinking out a thing, from given
conditions, for working under severe limitations. It is great fun!

PRIMARY. First Year. A. Make illustrative
drawings for Christmas and other mid-winter stories,
using colored pencils.

The primary children will come to school after the holidays full
of vivid memories of Christmas. Have them draw The Christmas
Tree, Hanging the Stockings, The Coming of Santa Claus, Christ-
mas Eve, Christmas Morning, etc. Let them draw freely, using
such colors as they wish, telling the stories after their own sweet
will. This is the beginning of that fearful topic ‘‘ Model and Object
Drawing.” Let us all set out merrily at least. After the drawings
are made, have them exhibited to the class and discussed. Have the
best trimmed and mounted. Try again. When interest in Christ-
mas gifts begins to wane, try the winter sports.

Second Year. B. Make drawings of toys, using
color.
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OUTLINES JANUARY

line where ground meets background) appears to come against the
outline of the object. Draw the object in outline, with the brush, add
any characteristic markings. Indicate the background by a wash of
black or gray.

Sixth Year. F. Special topic, The Foreshorten-
ing of the Circle. Make drawing with the brush
and pencil of such objects as a half orange, half
apple, saucer, or other hemispherical object repre-

sented with ground and background.

After an introductory elucidation of the topic, have the pupils
collect illustrations of foreshortened circles— pictures in advertise-
ments and the magazines.

The first lesson might be the holding of hemispheres in positions
indicated upon the board by sketches such as those at fa, fb, fc, etc.
The teacher can hardly make too many illustrative drawings for the
pupils to interpret. In first practice in drawing let the pupils work
with the brush and a dull yellow wash, if the object is a hemispherical
model or a half apple. Begin with the foreshortened circle. Put a
streak of yellow on the paper and widen it, extend it, push its outlines
out with the brush until they form an ellipse like that shown by the
foreshortened circle. Add the semi-circular part, and indicate the
background.

GRAMMAR. Seventh Year. G. Special topic,
The Effects of Changes in Level. Make drawings
with the pencil of such objects as glass tumblers,
cylindrical boxes, bottles, jars, tubs, pails, barrels,
etc.

At first make many rapid sketches illustrating the principle, and
have the pupils collect illustrations from the magazines, etc.

In the rapid sketching think of the solid as transparent, and sketch
the whole of every edge or outline each time. Make sheets of three-
minute sketches, such as those shown at ga, gb, gc, etc. Finish the

211



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



HELPFUL REFERENCE MATERIAL

FOR JANUARY WORK

Calendars, illustrated. Applied Arts Book, Jan. 1902, pp. 30, 31.
The Calendar Mount. Daniels. Jan., 1903.

Convergence. Sargent. Applied Arts Book. April, 1903, p. 239, etc.
Cross. Freehand Drawing, p. 58, etc.

Cube, in perspective. See Convergence. Also Cross. Freehand
Drawing, p. 59, etc.

Cylinder, in perspective. See Foreshortening. Also Cross. Freehand
Drawing, p. 62, etc.

Foreshortening. Sargent. Applied Arts Book, March, 1903, p. 193,
etc. Cross. Freehand Drawing, p. 56, etc.

Hemisphere, in perspective. See Foreshortening.

Hexagonal prism. Cross. Freehand, p. 64, and plate p. 75.

Illustrative Drawing. Daniels. Applied Arts Book, Oct., 1901, p. 12,
etc. Cremins. Graphic Expression in Childhood. Year-Book,
C. S. M. A, 1903, p. 46, etc. Illustrated.

Lettering. Hall. The Making of Good Letters. Applied Arts Book,
Sept., 1901

Light and Shade. Cross. Light and Shade. Ginn & Co.

Model and object drawing. Sargent. Applied Arts Book, Feb.,
March, April, 1903.

Mounting drawings. Parsons. Applied Arts Book, April, 1903, p.
225, etc.

Object drawing. Tadd. New Methods in Education, p. 173, etc.

Outline drawing. Cross. Freehand Drawing, chap. 1.

Pencil Drawing. Berry. Applied Arts Book, May, 1902, p. I, etc.

Placing, within margin lines. Bailey. Year-Book, 1902, pp. 100-112.

Plans of buildings. Edwards. Mechanical Drawing, Applied Arts
Book, March, 1903, p. 205, etc.

Tilted objects in perspective. Cross. Freehand Drawing, pp. 78, 79.

Tones, use of two and three. Dow. Composition, sections XVIII
to XXII. Kettelle. Composition in Fine Art, Chap. V.

Toys, drawing of. Sargent. Applied Arts Book, Feb., 1903, p.
173, etc.
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and Mr. Frederic L. Burnham of the Psychology of Drawing. On
the whole, the articles are well-written and valuable.

Pictorial Composition. H. R. Poore, A.N.A. The
Baker & Taylor Co. 1903. Size 6 1-2x10, 256 pp.
Illustrated. $1.50

Probably the best book upon the subject for pupils in high,
normal, and art schools, as well as for ‘‘the student of painting, the
amateur photographer and the professional artist.” Mr. Poore’s style
is clear, direct, readable, and all his illustrations are to the point. He
speaks with the authority of one who knows a subject from the inside.
His plates showing the ‘‘ Fundamental Forms of Construction,” and
the ‘* Fundamental Forms of Chiaroscuro,” are invaluable. The book
is full of quotable sentences. Here are a few: ‘* Between the life
class, with its model standing in academic pose, and the pictured scene
in which the model becomes a factor in the expression of an idea,
there is a great gulf fixed.” ‘ Good art of the gallery is the best
guide to a trip afield.” ‘' There is always a rebellious member in
every picture which continues unruly throughout its whole construc-
tion.” Speaking of the necessity of consistency in the parts of a
picture he says: ‘* The haymaker creates a sensation on Broadway, but
no more than Dundreary crossing a plowed field in Oxford ties.” His
characterizations arec suggestive. ‘‘ The message of impressionism is
light : the effort of the carly painters was fe secure light.” Part II,
which treats of ‘* Breadth versus Detail,” is especially valuable to
high school pupils. Part III, * The Critical Judgment of Pictures,”
strikes at the heart of the matter in the opening sentence: ‘‘Artisa
middle quality between a thought and a thing.”

The inexcusable fault in the book appears in its imperfect refer-
ences. Usually there are none sufficiently definite and one has to hunt
through the book for the illustration cited. Where for once, on page
174, the author is definite, and says, ‘‘ See page 39,” he is wrong, for
the cut referred to is on page 43.

But there is usually a fly in the ointment. The book is invaluable.
It should be in every school library.
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Lettering. Charles W. Reinhardt. Van Nostrand
Company. 1903. Size 11x8, 34 pp. text, 12
plates. $1.00.

A clear, practical treatise on *‘ Freehand Lettering for working
drawings,” valuable to all who have to do with lettering for any pur-
pose whatever. It is abundantly illustrated with Gothic and Roman
alphabets, upright and italic, and with examples of their use in head-
ings and in running text, and in connection with maps and other
complicated drawings. The order and direction of strokes in drawing
letters and figures are given with unmistakable clearness, but the
refinements of thickness and proportion are overlooked. The chapter
on ‘‘Lettering for Photo-reproduction ” adds to the value of this sen-
sible book.

Freehand Lettering. Frank T. Daniels. D. C.
Heath & Co. 1901. Size 71-2x6, 34 pp., 13

plates. 75 cents.

A reliable, little manual with an arrangement of plates which
allows of their being constantly in sight for reference when the book
is opened at any page. The Gothic alphabet is emphasized as the
simplest and best for first practice. The Roman has been slighted,
and the examples given, Plates 8 and 9, are not especially attractive.
The refinements of size, proportion, and spacing of Gothic letters,
are well explained and exemplified.

Basket Making. T. Vernette Morse. Art Craft Sup-
ply Co., Chicago 1903. Size 5x7, 32 pp. Fully
illustrated. 25 cents.

Bead Work. (The same).

These are the first and fourth in a series of ** How to Do It” man-
uals. It would be difficult to find pamphlets which give more infor-
mation (and fewer words) for the money. They give all directions
required by a novice, and a progressive series of excrcises, clearly
described and fully illustrated.
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Teachers’ Memor& Gems. Priauex and Welch.
W. M. Welch Company, Chicago. Size 5x 7 3-4,

64 pp. and interleaves. 40 cents.

Brief biographic notes are given of eleven American and fifteen
English authors, all recognized masters, with quotations from their
works. There are also twenty-two pages of miscellaneous quota-
tions. Blank interleaves give opportunity for additional quotations
from each author, according to individual taste. Nothing could
be more charming than the Model Lesson where an author is intro-
duced to the children. The quotations are mostly for upper grammar

and high school pupils.

The December magazines are rich in reference ma-

terial along art educational lines.
Booklovers.

The frontispiece is a good three tone print of Raeburn’s Sir Walter
Scott. The *‘ Pictures and Art Talk” department gossips entertain-
ingly and presents ecight color prints, The Stream by Frederic Ede;
Idle Moments by Joseph Bail, and Sunset by Brucc Crane being the
most consistent. The Child in Art by Estelle Hurll, possesses the
usual good qualities of her work to recommend it, with eleven illus-
trations which would appear excellent were it not for such reproduc-
tions as one finds in Masters in Art. No teacher of Geography can
afford to overlook The Frost King at Niagara with its superb half
tones. A brief article on The Art of Paul Helleu by Fitz Roy Car-
rington, reprinted from the Metropolitan Magazine and accompanied
by a picture of the artist in his studio, is valuable because so little is

available concerning this new maker of a ** type.”

Century.

The frontispiece in color is not so successful as the pictures by
Maxficld Parrish, illustrating Miss Wharton’s Sienese Villas.
‘“Vicobello” poplars are ideals for children to study. Alfred Brennan’s
pen drawings of Chrysanthemums are at once delicate and vigorous.
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The drawings by Charlotte Harding in Temptations to be Good, those
by Fanny Cary in a Christmas Rescue, and those hy Ellen Thompson
in Children of the People, furnish suggestions for pose drawing.
Timothy Cole’s wood engraving from Murillo’'s Adoration of the
Shepherds is a charming frontispiece for the interesting article on
Christmas Mangers by Emma Ernestinec Porter. Present day chil-
dren will enjoy You at School. The pen sketches by F. D. Steele
are wholesome bits of work for high school pupils to see. One on
the Barber by E. W. Blaisdell, is a clever bit of animal caricature.
Among the advertisments an original note in decoration is struck by
the Metrostyle Pianola.

Craftsman.

An unusually rich number from our point of view. The Sacred
Ciphers, a well illustrated article by Caryl Coleman traces the history
of the XP and IHS ciphers in Christian art. Miss Sargent’s fine
translation from the French of Jean Schopfer, upon The Silversmith’s
Art is continued with profuse illustration. Picturcd Poesies by Edith
Moore touches a phase of art not often considered, but of great interest,
especially to children of grammar school age. How to build a Bungalo,
will furnish suggestions for Manual Arts High school teachers. The
wood working teachers will find Ancient and Modern Chests and Cab-
inets by Grace L. Slocum worth careful reading, and the metal work-
ing teachers will enjoy both the text and illustrations in An Apprecia-
tion of the Work of Robert Jarvie. The Hingham Arts and Crafts by
C. Chester Lane contains fine illustrations of baskets, embroideries,
and netted fringes. Needlework in Newcomb College and Stenciled
Fabrics in combination with Peasant Embroidery have other sugges-
tive illustrations. The ABC of Decorative Art, is the first of a Series
which promises to be of great interest. The article which above all
others teachers of manual training in elementary grades should lay to
heart is that on Simple Toys for Children. It is richly illustrated.
Craftsmanship in the New York Schools by Jacob I. Milsner shows
how successful the corrclation of drawing and manual training has
been under the leadership of Dr. James P. Haney.
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Harpers.

Of the full page illustrations in color by Howard Pyle for Peire
Vidal, the second and the fourth are best as harmonies of color. The
atmosphere and the feeling of movement in the Train of King Alfonso
are especially good. In the Playground of Paris a difficult subject is
wonderfully well handled by A. Castaigne, p. 42. Henry Wolf’s wood
engraving from The Wood-Gatherers by George Inness, is worthy a
frame by itself. It is as atmospheric, almost, as a Carot. The Mas-
terpiece, The Journey, and the Mystic, by Elizabeth Shippen Green,
are well composed and drawn with outlines which are at once bold and
delicately responsive to the embodied idea. The camels in The Lords
of Sahara should be placed in the annual box for use next Christmas
by the Wise men.

House Beautiful.

A decorative margin design in two tones of gray for The House
Beautiful and that for Our Colonial Room in one tone of gray and
white are good bits of work for grammar school pupils to see. A
Word about Japanese Prints by Olive Percival is instructive and well
illustrated. A Swiss Chalet in New Jersey by Joy Wheeler Dow, will
be found of interest to the teacher of wood working, and Structural
Style in Cabinet-Making by Gustave Stickley, of such importance
that it should be ** laid to heart.” The Decoration of a City House by
John Ednie is an example of L’Art Nouveau outré! The *‘‘unit of
design ” appears at first sight to be a knot of electric light wires and
broken lamps! but it is not really so bad as that.

McClure's.

The delicate pen drawings by Ernest Haskell illustrating The
Song of the Saw-mill, will show high school pupils what a pen can do
in the hand of one who is its master. Compare their handling with
that in the sketches by F. R. Gruger in the Pimienta Pancakes, by
Charlotte Harding in Ellie’s Furnishing, and in that yet more vigor-
ous sketch of Rockefeller by George Varian, —a masterpiece of sim-
plicity and force. An invaluabie series of articles by John La Farge
dealing with One Hundred Masterpieces, vegins with Portraits of
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Civic Life, with illustrations from Van der Helst, Frans Hals, and
Rembrandt.

New England.

Six madonna pictures form the fourfold frontispiece of this
Christmas number. In The Revival of Fireside Industries Katherine
Louise Smith sketches the principal centres of influence of the art-
craft movement of our time. John H. Tarbell’'s Experiences in
Photographing the Negro in the South furnishes admirable sugges-
tions for pose drawing in costume. The United States National
Museum, by Randolph I. Geare, makes the Government collections at
Washington so attractive that every teacher of drawing, nature study
and history who reads it will be sure to visit the museums when next
in Washington. The illustrations furnish suggestions for both
decorative and constructive design.

Outing.

Excellent photographic pictures of English Gun Dogs, Hunting
Horses, and Indians. Charming sketches of boys in winter by B.
Cory Kilvert, as full of life and character as boys themselves. Henry
S. Watson’s pen drawings for The American at Play are good exam-
ples of what can be done with the least possible amount of black.
His full-page illustration, page 331, shows that he can manage the
brush as well. Notice the light in the sky and the treatment of the
reflected light upon the water. Compare the reflections with those
on page 335. Dan Beard’s article on Snow Houses and Snow Men
will ¢* go to the right spot,” with every live boy.

Scribner’s.

Rich in color printing. The diversity of styles here comparable
makes this number especially valuable. Penfield’s Holland Sketches
are in almost flat tones in mosaic; The charming Child in a Garden
pictures, by Jessie Willcox Smith, are bold and wet in handling, with
soft edges and strong contrasts of color: the frontispiece, by Maxfield
Parrish, is as soft and rich in its subdued tones as a Rembrandt
might be if thus reproduced. The two Venetian subjects in black
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and white could not have been better if Parrish had made them for
high school pupils to study for composition and handling. The
decorations by G. Alden Peirson for the Ode to Music are sufficiently
odd and cold! The article on Buda and Pest is enriched by a mas-
terly set of drawings in pen and ink and wash by Peixotto. That
called ** A Café facing the Danube,” is especially fine in its values.
The appreciations of Sargent’s Dogma of the Redemption in the Bos-
ton Public Library, by Russell Sturgis and Frank Fowler, must not
be overlooked by one who would enjoy the decorative art of his own
country.

St. Nicholas.

Happy Days contains illustrations in black and white and in pen
and ink, which in their subjects will please primary children, in their
composition and handling will instruct high school pupils, and in
their figures will be suggestive for pose drawings in upper grammar
grades. A Christmas Evening Party in ye Olden Time is beautifully
soft and rich in values. The Three Caskets has four full-page illus-
trations, valuable in the history of art, to show the characteristic
architecture and costume of the Egyptian, Greek and Medieval epochs.
St. Saturday is a good bit of decorative pen work. The Signs of Old
London has curious information and illustrations of quaint signs,
not to be despised by manual arts boys. A Nonsense Calendar for
December has a border of holly leaves quite fresh and original in
treatment, and worthy of emulation. There are two live blue-jays,
pp- 171 and 172, worth putting in the bird box.

-
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ETTERING, as a school art, is becoming prom-
inent in these days. It is worth acquiring.
have ever remembered with thankfulness one gram-
mar school teacher (with whom we had a two-ring
circus all the time for two years), because she
discovered that I could be kept out of mischief by
lettering. She bought a book on lettering for me
to study, and invented occasions for me to do let-
tering upon the blackboard. Whenever I mark an
express package, plan a title page, or draw an orna-
mental initial, that long-suffering teacher comes
before my mind, and I have to say ¢ thank you'’

again.

OOD lettering is not so hard to get if one goes

at it thoughtfully. The great temptation is to
begin at once trusting to luck to come out right.
The better way is to print quickly, and merely in
skeleton, the words you wish to use, upon a slip
of paper, making the letters about the size you
think will do. This will furnish a basis for plan-
ning the lettering in its right place. It will show
whether the letters must be made larger or smaller
to fit the space; where to begin that the end may
be right; how to modify the spacing between let-

ters and words.

HE chart for the teaching of lettering in the
New York city schools, as published by Dr.
Haney, is, with his generous permission, repro-
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“ CEND a stamp and get a dollar’s worth ’’—that

oft repeated injunction of the advertising
sharp—for once will come true. Send a stamp to
Prof. Edward S. Morse, Salem, and ask for a copy
of his address, ¢ Can City Life be Made Endurable,”
and see for yourself.

MONG the special topic magazines which come

to my desk none has a more self-respecting,

trustworthy, companionable appearance than the
¢ Journal of Geography,” from Chicago.

HE Perry Magazine is more attractive, at first

sight. I always look a new number through
with great satisfaction, and recall again what an
educator it has been.

HE Manual Training Magazine is more schol-

arly in appearance than either of the others.
It has the Chicago University manner, so to speak.
One cannot keep posted without it.

ANDICRAFT is almost too aristocratic. It is

faultless in appearance, but coldly reserved.
I cannot find upon its face a hint of the good things
inside! But like other aristocrats, it is well worth
knowing.

ASTERS in Art is a prince among them. The
educational world holds nothing finer in the

way of periodical literature.
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UR subscription list has nearly doubled since
the first of September. Excellent! But. there

are thousands of teachers who do not yet know
about the School Arts Book, and who will be glad
to have it brought to their attention. Every sub-
scriber can help to advertise it by using our drafts.

NLARGE our constituency and we can enlarge
your magazine.
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If you want to find a helpful article in
the February number, 1905, on illus-
trated papers about George Washing-
ton, send to the Editor samples of
what you do this month.

€acly for all and all for cach.
%2 Use the drafts.

The second part of Mr. Sanford’s
article on hammered metal will
appear later.

The supplement for March will give
eight sheets in Mechanical Drawing
covering the points required for ad-
mission to ‘“ Tech' and other insti-
tutions of college grade.

The March number will be devoted to
the drawing of animals, birds, and the
human figure.

Matsuki’s Public School
Art Room is unique.
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for the rank and file, our aim must be a cultivated
eye, that takes pleasure in refinements of color and
form, ability to express ideas by drawing as well
as by language, written or oral, and that ethical re-
sult which comes through perseverence and patient
effort on the part of the pupil.

The first of these aims is largely conserved by
the Supervisor when he plans a course in Art that
opens to the child the door to the great world of
beauty. The Supervisor should be an artist who
possesses technical knowledge of his subject, the
result of years of training. In such a Supervisor
only can teachers have full confidence. So keenly
alive should he be to the spirit of the age that he
claims no infallibility for his course, but, on the
contrary, has a kind of flying goal, determined by
the progress of the best thought of the day. The
teacher who most successfully uses such a course,
studies its underlying purpose and logical sequence
with loyalty.

The second result cannot be secured in an hour,
nor by the Supervisor alone. The grade teacher is
here more largely responsible. Fortunate are those
teachers whose drawing supervisor adds to his
knowledge the subtle skill of the teacher, and who
can give in the class-room a lesson that is in itself
a work of art —a lesson that makes so attractive
some Hill of Difficulty, that, to the pupils, it be-
comes ‘‘ The Land of the Heart’s Desire.”
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After the most inspiring lesson by the Super-
visor, there remains the task to be done —the Hill
of Difficulty to be climbed. A Scotch couple were
returning from the kirk one Sabbath morning when
the wife exclaimed, ¢ Weel, Rob, that sermon is
done!’’ ¢ Na, lass, it is only said; we maun gae
hame now and do it.”” Even enthusiasm does not
always make clumsy fingers skilful. The pupil
often needs help to be patient and to persevere.
The teacher should find in the Supervisor a friendly
ally, who is ready to help her acquire the power
to say to her pupil, ¢ Do it this way!"’

Whether or not the ethical result shall be
gained from this training in zsthetics, depends
largely upon the grade teacher who, in classes not
overcrowded, can know all the children intimately
as individuals. The lesson may have as great value
. for the pupil of less than average ability, as for
the more gifted one, if the teacher lets the personal
element enter into the equation. Why should we
always compare the work of the mediocre pupil
with that of his talented classmate? Were it not
better that we should frequently compare it with
his own previous effort? If each effort does not
show some progress, then the work loses its zest,
and to a large extent its ethical value to the pupil.
Have you ever seen the expression upon the face
of a boy as he rests from his labors and surveys
the best thing he ever did? You might not care
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to show it to an art critic, but its value lies in
the fact that the boy is the stronger for the doing
of it. Let us reckon with the talent possessed by
our boys and girls, than with the sure rewards of
hard work.

The Supervisor is to furnish ideals; the grade
teacher is to help realize them. The child must
have ideals toward which to work. The teacher of
music takes his seat at the piano, plays the Moon-
light Sonata, and says to his pupil, “It should
sound like that.”” But he knows that while he has
given to his pupil the ideal toward which to strive,
it is only by much practice that the pupil will
reach that ideal. The Supervisor of Drawing should
be able to present ideals in his realm. Impotence
here may well invite from the teacher the challenge
‘cui bono?"’ :

Do you recall ‘“A Writer's Request of His
Master,”” which prefaces one of Dr. Van Dyke's
more recent books? It might as suitably preface
the daily task of the grade teacher. ¢ Give me an
ideal that will stand the strain of weaving into
human stuff on the loom of the real. Keep me
from caring more for books than folks, for art than for
life. Steady me to do my full stint of work as well
as I can; and when that is done, stop me, pay
what wages thou wilt, and help me to say, from a
quiet heart, a grateful ¢ Amen.”

EMILY J. DYER
Newton, Mass. 2 36



www.libtool.com.cn



DANIELS

TEACHING CONVERGENCE

FiG 1 -

A
£

e
~

the cube. Is it not absurd to
ask grammar grade pupils to
see what we ourselves in our
infinite wisdom only pretend
to see?

You and I can draw a
small cube correctly because
we understand the PRINCI-
PLE of convergence. If we
learned this principle through
the use of our eyes, it was not
from feasting our vision upon
the cube. We saw converg-
ence out-of-doors, in the rail-
road track, the row of houses,
the sailing ships and floating
clouds, for convergence depends
upon the very simple fact that
distance decreases the apparent
size of objects.

It is inconvenient to take
our class out to study arailroad
or to carry a track into the
school-room, but we can, at
the board and on paper, make
a fairly good substitute. We
will first draw a long horizon-

tal line (Figure 1, A), the teacher working at the
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board, the pupils at their desks.
From the center of this line draw
four oblique lines below and two
above. Figure 1, B. Add the two
short horizontal lines at b and c.
Be sure that they are horizontal;
it is difficult to make them so,
for we are confused by the oblique
lines. Up to this point it is well,
perhaps, to have the class work
without a definite idea as to the
final outcome.

Now the pupils may stop
work and watch the always in-
teresting growth of the drawing.
Draw the remaining railroad ties,
making them lighter and nearer
together as they recede from the
eye. The telegraph poles and the
horizontal pieces at their tops
are drawn in a similar manner,
and finally the steel track is in-
creased in value as it approaches
the spectator.

In this drawing are embodied
all the principles of perspective
which we care to teach. Gram-

Fl¢-2

Prob. |

mar grade pupils will readily see and describe
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FIG-4 them. In fact, the rapid com-
— pletion of the track appeals to
them as a species of legerder-
Q main, and they delight in seeing
through the ¢ trick,”” by which
Prob.2 the teacher has produced a draw-
ing which makes one think he can
X see a mile or more down a track
a_ ) which actually exists only in the
\(/ imagination.

The final wording of these
statements may be jotted down
on the board as follows: 1. Dis-
tance increases the apparent size

B
° £ of objects. 2. (A result of 1).
C
|

S —

Parallel retreating lines appear to

converge. 3. Distance diminishes

the values of objects. (Distant

objects appear lighter than those
- _,.-‘"'D in the foreground.)

The first two principles are
readily embodied in the pupils’
drawings. Sometimes the third
one is missing. To further em-
phasize this diminution of values,
draw one telegraph pole in the
middle distance of a value equal

in strength to those in the immediate foreground, and
240




TEACHING CONVERGENCE

DANIELS

the pupils will understand that
the effect of distance (zrial per-
spective) can be fully obtained
only through the employment of
all three principles, figure 1, D.
Now that they may draw with
a definite idea of the result de-
sired and the necessary means
to obtain it, the pupils may finish
their sketches.

As an additional problem to
be worked at by those interested,
we might suggest that the track
be drawn as it would appear to
one suspended in a basket, as at
g in figure 1. Again, supposing
that the rope should break, how
would the track appear to us as
we sat upon the ground between
the rows of ties?

Two or three hours may be
given to practice in applying these
three principles to the drawing of
a cube. The cube itself should
not be used during these lessons.
Every pupil knows what a cube
is, and the aim in each of the

Fig-5 -

4
)

e mmm————

problems which follow is to produce a picture of

241



DANIELS TEACHING CONVERGENCE

a cube. Any drawing which does
not portray a rectangular block
having six equal square sides is
incorrect. The answer is as defi-
nitely right or wrong, as in arith-
metical problems. The giving of
these exercises in the form of
problems interests the pupils, as
ample opportunity is offered, ac-
cording to results obtained, for
self-congratulation or commiser-
ation.

Problem 1. The cube is sup-
posed to be directly in front of
the eye, a little lower than the
eye level. The teacher draws
upon _ the front face a square,
figure 2, A. Complete the cube.
B is incorrect, according to prin-
ciples 1 and 2; a should be shorter
than b, making c and d converge.
C is not a picture of a cube, but

..“'

of a square prism. D is correct.
2 || Problem 2. Cube in same
L / position as in problem 1, but

moved so that the eye is oppo-
site the right vertical side; figure
4, A, is the correct drawing.

242



TEACHING CONVERGENCE DANIELS.

1

Problem 3. Cube a little be- Fla-7
low the eye level, so turned that .

the two vertical faces appear of
equal width. Given lines, figure : 10
4, B. Note that the distant ends, - -
a and b, are in a horizontal line. R !
The lines to be drawn at i and j o
are more distant than h and
should be shorter, how much
shorter can be told only by ex-
periment. This will make k and
1 converge with d and f; g and
e should be drawn shorter than
f and d, resulting in a similar
convergence. Continue lightly all
converging lines for two or three
inches. When the drawing gives
the impression of being a square-
sided block, it may be lined in ac-
cording to principle 3.

Problem 4. Given lines at
A, figure 5, finish the cube. No-
tice that the distant end of the
shorter line is the higher. This
is the only new feature in this
problem. B is not a drawing of
a cube. In C, the point e is too
high; compare with the correct drawing at D.
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Various other problems are suggested in figures
6 and 7. These may be worked at until a horizon-
tal cube can be imaged and drawn in any position
above or below the eye.

The last, problem 13, is a good final test for a
high grammar grade. Image and draw the cube
when no face is vertical or horizontal. Given lines
are indicated in this, as in all problems from § to
12, by being drawn heavier in figures 6 and 7. The
light lines indicate the correct drawings of the
completed cube. In this last problem we have
three sets of ret}'eating, converging lines.

The drawing of an object is a conventional
process, an attempt in two dimensions to lead the
mind to think of three dimensions. When the
pupils have mastered the conventions of converg-
ence by working out the foregoing problems, the
actual drawing from the cube offers no unconquered
difficulties. The cube instead of the teacher sug-
gests the problem. Every drawing can be criti-
cised by reference to the railroad track and its
three simple perspective principles.

FRED H. DANIELS

Springfield, Mass.
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STILL LIFE IN WATER COLORS

HE guardian of a girl in our high
school after disparaging her mental
ability concluded with the follow-
ing broadside: ¢ She has no brains,
but then, any fool can draw.”
Even in the face of this drawing
teachers are undoubtedly right in
maintaining that drawing is a seri-
ous study deserving an honorable place in the high
school curriculum because offering great possibili-
ties for mind development and discipline, and also
embodying, from its very nature, opportunities for
culture and refinement.

The method here outlined of teaching Still Life
drawing in water colors demands a considerable
amount of maturity on the part of the child. It
may profitably be begun the second or third year of
the course when the discipline of other work shall
have contributed to the pupil’s power for thought-
ful study. The pupil should bring to such work an
understanding (1) of the constructive drawing of
simple objects; (2) of the placing of the object or
the group in a given space with thought for the
pleasing divisions of areas; (3) of the dark and light
spotting ; (4) of centering intérest by the position
and direction of line and mass, and of dark and
light, all with beauty as the ultimate object.
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Instruction in the simple principles of the theory
of color may either precede or be an accompaniment
of the water color work.*

Some work in light and shade in pencil, char-
coal or monochrome wash, especially the last, may
form a very good introduction to the work in color,
for the method and technique are the same.

In the grouping of objects and placing of back-
grounds and foregrounds, observe care in color
combinations. It will be much simpler and more
pleasing to avoid much in the way of color con-
trasts (except in small spots) and plan for studies
in red, or yellow, or blue as the case may be.

In making a water color drawing, the paper is
to be stretched before using. Cut it into quarter or

* For the work the following materials will be negessary: STRETCHER,
covered with smooth canvas or cloth. The sizes 10"/ x 14/ and 6§/ x 10’/ will be
found to accommodate without waste the imperial size of drawing paper, and they
are also good proportions for studies. PAPER, Whatman's cold pressed, lightest
weight. BRUSHES, sable —red sable is good, size 7 or 8; a camel’s hair, large,
flat and soft — of this, one for the class is sufficient. Bristle brush — should be small,
very stiff and stubby. A SOFT SPONGE, JAPANNED PAINT BOX, with suit-
able dation for the paints and pans for the mixing of large washes. COL-
ORS, moist in tubes or pans: Chinese white, lemon yellow (German, put up insmall
bottles), yellow ochre, vermilion (French), rose dder, alizarin cri , emerald
green, French ultramarine, or French blue, Prussian blue. For monochrome, char-
coal gray, sepia or Paine's gray. These paints must be of good quality, but either
the standard English or American will serve except in the two instances noted. It
is an excellent idea to place the colors in the boxes in the order named, i.e., running
from yellow through reds to blues and neutrals. The gamboge yellow usually in-
cluded in the water color boxes put up for school use, and admirable for many kinds
of work, is not suitable here and must be avoided. When acquaintance is made
with the colors, it will be seen that all are pure and brilliant ; they are also perma-
nent. Yet with a brilliant palatte we may produce the most subtle colors.
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eighth imperial sizes, 11" x 15", or 11 x74” according
to the size of the stretcher. Thoroughly wet the
paper on both sides, either by sponging, or plac-
ing in water, and lay it carefully on the canvas.
It will project over the edges. Fold over the edges
and tack them to the sides and ends of the stretcher.
It is easiest to tack two opposite edges first. At
the last, turn the corners down and tack them so
there shall be no projecting part of the paper to
tear. The paper should not be stretched by drawing
tight. It should be laid smooth over the canvas by
aid of the sponge. If it is thoroughly wet it will
stretch smooth in drying. Allow sufficient time for
the paper to become thoroughly dry before drawing,

The drawing should be made with pencil and
when correct firmly outlined.

The first part of the work consists largely of
flat washes and the aim should be to reduce the
study to its simplest terms. There may be noted
an infinite gradation of tones but disregard the more
subtle values and looky for the broad shadow mas-
ses; the dark or the emphatic spots of color, the
relation of the object to its surroundings (background
and foreground), and of the background and fore-
ground to each other. Work especially for values
as regards light and dark. If shadows are strongly
defined, lay them in before local color. Note the
kind of edges a shadow has and govern brush work
accordingly, leaving a crisp outline, or a shadow
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melting into light as the case demands. Should the
local color be first applied and the shadow laid over
that, the latter would be washed almost entirely out
at the next stage of the work, and the modeling
lost. In the illustration (Plate I, No. 1) the deco-
rations, cast shadow and background have been
laid in. In this instance the shade on the mug is so
much more delicate than the strongly defined deco-
rations, that that and the light value of the fore-
ground would come last. Wﬂm
work proceeds from the darkest colors to the light-
est. The washes should be in colors darker and
mare brilliant than they appear in the group. The
first effect will be garish, crude and hard. Allow
the paper to thoroughly dry.

The next important step is to wash the draw-
ing down. The large camel’s hair brush is for this
purpose. Hold the canvas only slightly inclined.
Lay a wash of clear water over the whole, working
across and from the top down. Always observe as
much care in laying on a wash of clear water, as
one of color, where the object is a perfectly flat one.
Do not allow any stream of water to escape. It
will leave a light line in its trail that will prove al-
most impossible to work up. When all the paper
is thoroughly wet, wash the color down, using the
camel’s hair brush, working from the top (the part
that would dry first)to the bottom, and softly, with
a rotary motion. Of course the colors will run into
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as one proceeds is to mix Chinese white with the
colors, and .over this a little pastel will be found to
be perfectly consistent as regards texture.

The method of water color work as described
in this paper may be found a good one for bringing
about an attitude of study. The sketch for effect has
undoubtedly its charm and its value to the pupil.
But those few telling spots which have the appear-
ance of great simplicity are usually only possible
after an intimate knowledge of both medium and
subject have enabled one to realize just what would
be the most expressive strokes. Note the long
schooling the Japanese receives ere he is qualified
for his work.

And again, water colors may be made a medium
for more serious study than has often been acknowl-
edged and that, even in the high school. A larger
and larger per cent. of the pupils are finding their way
from high schools into art schools and technical
schools for training in various industries and hand-
crafts. Make the preparation for the special work in
the various branches of drawing taught a real prep-
aration. Let it be on a level with the college and
scientific preparatory courses for earnestness and
thoroughness, and thus meet more fully the needs
of the future art student and craftsman.

MARY B. JONES
Malden, Mass.

253



www.libtool.com.cn



ANNOTATED OUTLINES

FEBRUARY
GENERAL TOPIC, OBJECT DRAWING

RIMARY. First Year. A. Make
colored pencil drawings illustrating
mid-winter scenes and stories re-
membered vividly by the children.

Such experiences as coasting, skating, snow-
balling, stealing a tow, and shoveling out, are
likely to be good subjects, or accidents such as
breaking through the ice, a smash-up of sleds,
or a snow-slide from a roof. The work may

be individual-at first, then some subject may be agreed upon by all,
discussed, and drawn as a class lesson. The results should be dis-
played before the pupils, and freely criticised by them, as a prepara-
tion for another trial. Look for life, action, story, in the drawings.

Second Year. B. Make drawings of sleds,
skates, sleighs, snow-shoes, and other winter ob-
jects well known to children. '

) Use any medium by which the characteristics of the object may

be brought out most readily, Let the objects bedrawn with or without
accessories, as the children prefer, but emphasize the importance of
clear descriptive drawings, without too much insignificant detail.
Have results criticised by the children.

Third Year. C. Make drawings from such ob-
jects as stocking-caps, rubber boots, storm rubbers,
mittens, gloves, and other seasonable things.

The drawing may be made with color or with brush and ink.
The emphasis should be upon proportions and characteristic shapes.
Try the same thing several times. Have each set of papers criticised
by the class.
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OUTLINES

FEBRUARY

objects, and in groups combining
such objects with spherical ones.

Use the pencil, principally. For the
final sheets for the month, tracings or trans-
fers may be made from the pencil drawings,
and the parts of the picture brought out
more clearly by the use of flat washes of
color or gray. Frequently have brief mem-
ory drawings of objects recently drawn.
Test the imaging power by some such exer-
cise as this: Here is a glass dish which
John has sketched upon the board, fa. Who
can put an apple in it? (fb). Another.
Another. Be sure that the first apple rests
in the dish. Usually it is drawn floating in
the air inside the dish (fc). The other ap-
ples must rest in the dish, against or upon
each other (fd). Some one may now line
in the drawing to show what is seen through
the glass and what is not. Another time
try a tin pan with potatoes. The only safe
rule is to sketch each potato entire at first,
as if all were made of glass. Then erase all
lines but those seen by the eye.

GRAMMAR. Seventh Year.
G. Continue the study of the
effects of changes in level, and
of difference in level, using cylin-
drical objects combined with
spherical and hemispherical ones
in pleasing groups.
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OUTLINES

Use the pencil as medium, making
many sketches, and but a few finished
drawings. Sketch each object entire every
time. In the finished drawings try for a
line which expresses the character of the
object. Compare ga, gb, gc, and gd.

H. Make a scale of three
values, including white and black,
the third to be that of middle
gray, ha; or of three tones bal-
anced over middle gray, as light,
middle gray, dark, hb. Apply
these in a drawing from a group,
hc.

At first it may be well to so disposc the
tones that the central one shall be dominant,
that is, so that there shall be more area cov-
ered by that tone, in the finished sheet, than
by any other. When the sheet is thoroughly
dry a wash of color may be put over the
whole to give it a hue appropriate to the
group.

Eighth Year. I. Continue the
study of convergence, using rec-
tangular objects singly and in
pleasing groups.

Groups which have a little story con-
nected with them, groups which are arranged
to suggest an incident or a situation, have
the greater interest. Common subjects are
‘My lunch.” “After luncheon,” **The school-
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gruous objects should not be brought into a group,
nor should the main lines of the group be at sixes
and sevens. The drawing should have a dominant
tone or hue—an ¢‘envelope of atmosphere’’ —a
quality of gray or color which pervades everything
in the picture.

The illustrations from the high school, Malden, Mass.. show this
unity of effect, as well as may be without reproduction in color.

Lectures or study of art topics should continue
along the lines stated last month.

Mechanical Classes. The work suggested last
month should continue until each pupil has pro-
duced a complete set of representative drawings,
right in every detail as tested by plans from some
architect’s office; or if along mechanical lines, a
set of drawings corrected to correspond with the
modern practice as shown by drawings made in
machine shops.

Lectures or studies bearing upon the history of
structural art should continue along the lines sug-
gested last month.
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HELPFUL REFERENCE MATERIAL
FOR FEBRUARY WORK

In addition to that given last month, the following is suggested;

Brush drawing. Cross. Light and Shade. Chap. VII. Illustrated.

Charcoal drawing. Cross. Light and Shade. Chap. V. Illustrated.

Convergence. Cubical and other rectangular objects in a picture.
Augsburg’s Drawing, Book II, Chaps. II, III, IV, V and VI.

Cylindrical Objects. (See Foreshortening). Thompson’s Model
and Object Manual, p. 18, etc.

Foreshortening. Cylindrical objects in a picture. Augsburg’s Draw-
ing, Book II, Chaps. VII and VIII. Excellent lists of objects to
draw.

Grouping. Kettelle. Composition in Fine Art, Chap. IV.

Prang Complete Course Manual, Pt. IV, pp. 83-87, 244-248.

Interiors, in perspective. Thompson’s Model and Object Manual,
p. 61, etc.

Pencil drawing. Cross. Light and Shade. Chap. VI. Illustrated.
Berry. Applied Arts Book, May, 1902. Illustrated.

Pen drawing. Maginnis, Pen Drawing. Style, Chap. I; Materials,
Chap. II; Technique, Chap. III; Values, Chap. IV.

Rectangular objects. (See Convergence). Thompson’s Model and
Object Manual, p. 35, etc.

Scales of cqlor. Applied Arts Book, Oct., 1901, Color; Nov., 1901,
Color, and in article Balance ; March, 1go2, Note-book.

Spherical objects. (See Third Dimension). Thompson's Model
and Object Manual, p. 14, etc.

Third Dimension. Spherical objects in a picture. Augsburg’s
Drawing, Book 11, Chap. I. Excellent lists for drill exercises.

Values, and their tests. Cross, Light and Shade. Chap. II. Full
of good suggestions.
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EW books appear so rapidly that no
one person can read them all with
the degree of thoroughness de-
manded by all concerned, if they
are to be helpfully reviewed. The
editor therefore welcomes not only
suggestions as to what books should
be brought to the attention of teach-

ers, but all book reviews written by teachers who
know the value of the books reviewed, from per-
sonal acquaintance with the book itself. The fol-
lowing from Mr. M. W. Murray, teacher of Manual
Arts, Springfield, Mass., is such a review.

Woodworking for Beginners. Charles G. Wheeler.
G. P. Putnam’s Sons, The Knickerbocker Press,

New York. Over 100 Illustrations. Price $1.87.

An admirable book to put into the hands of any boy; probably
the best of the kind in print. It will be of untold value to all begin-
ners in this line of work, and is one of the best reference books for
those of experience.  The directions and illustrations are clear and to
the point. It has many helpful suggestions which can be used by
manual training tcachers, especially by those engaged in summer
school and camp work. It is a book which can be used to advantage
by teachers in country schools who wish to do something in manual
training. One cannot rcad the book carefully without feeling that
the author was not only a master of his subject, but that he under-
stands boys. M. W. M.

The Meaning of Pictures. John C. Van Dyke. Scrib-
ners, 1903. Size, 41 x 7, 162 pp. Illustrated. $1.25.

Along with Ruskin's statement that he is a benefactor who makes
two spears of grass grow where one grew before, should be placed,
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**He is a benefactor who writes a book which does away with two

other books.” This book of Van Dyke’s makes unneccessary the

reading of at least three other books that might be mentioned. It is
the best single book we have dealing with this topic. What is truth?

Can the artist escape himself and his time? What are fitting subjects

for the painter? What is the function of the imagination? What

constitutes decorative quality? These are some of the questions cver
recurring to the thoughtful observer of pictures, which the author
answers in a most entertaining and illuminating way. His estimates
of artists and their work strike one as being those of a man who sces
clearly, sympathetically and without prejudice (except, possibly, in
the case of Alma-Tadema). The thirty pictures reproduced are well
selected to clinch every point made. One familiar with pictures does
not greatly miss the others referred to, for they are almost without
exception well known; but their addition would not burden the
book, and would add to its value for the amateur. Here are a few of
the statements which challenge one’s thoughts: Great art never has
admitted a law. . . Great art seldom falsifics, but it always sclects.

Whenever a person in art or in literature knows his subject
thoroughly, there is no difficulty about words or lines or colors to
express it. . . The geniuses of the world have all put upon record
their conviction that there is no more virtue in perspiration than in
inspiration. . . Painting should require no explanation by lan-
guage. . . Itisthe common experience of art-lovers that the more
they study pictures the more certainly do they lose interest in the
theme or narrative illustrated. Chapter V contains a brilliant resumé
of the history of painting in seven pages.

Indian Basket Weaving. Navajo School of Indian
Basketry. Whedon & Spring Co. Los Angeles,
1903. Size, 6x9, 104 pp. 112 Illustrations (and
others in an envelope accompanying the book.)

$1.00.
This fascinating book has a burlap cover printed in red, quite in
harmony with the subject, though in violent contrast to the heavy
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coated paper required by the excellent half-tone plates. The book is
as full of information and suggestion as an egg is of meat. It con-
tains more than two hundred designs for baskets, embodying bird.
animal and human forms, as well as geometric forms in great variety.
There are directions for staining and polishing woods and rattans,
dycing raphia, preparing various kinds of weaving material. Many
varicties of weave are illustrated and explained, including weaving
with shells, heads, and feathers. If any book can lead to better work
in basketry, this book can do it. The book may be had of the J. L.
Hammett Co., 116-120 Summer St., Boston, Mass.

Report of the Commissioner of Education for 1go2.
Vol. I. 1176 pp.

Like all the rest of the Reports by Dr. Wm. T. Harris, this is
filled with valuable information. Every teacher will be interested in
Franklin’s Influence in American Education, and in the tributes to
Col. Parker and Henry Barnard. The teacher of drawing and the
manual arts will find only two brief chapters of special interest, one
on Technical Education in Germany, and the other on Drawing in
Western Normal Schools.

THE JANUARY MAGAZINES.

Booklovers.

The portraits by V. Floyd Campbell are interesting for their
handling. They seem to be crayon or wash drawings strengthened
with the pen or crayon. The experiments in color printing are con-
tinued in a series of six plates, among which are Messonier’s Mus.
keteer, Andrea da Solario’s Venetian Senator, Van Dyck’s Dutch
Nobleman and Son, and Reynolds’ Lord Heathfield. French Sculpt-
ure of Today, by C. Yarnall Abbott, is a valuable article, with its
thirteen half-tones of subjects for the most part new to us. Dorothy
Menpes writes pleasantly of Mortimer Menpes, Colorist, three of
whose studies are illustrated in color. The best color print in the
magazine is that of Champaigne’s portrait of Fénelon. Joseph M.
Rogers’ article on The Greatest Locomotive Works in the World is
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fascinating. Among the interesting half-tone illustrations the most
novel and striking is Welding a Gusset. Phil May's pencil sketch
Whitechapel: Saturday Morning #s indeed a masterpiece.

Century.

No lover of black and white drawings can afford to miss the bril-
liant illustrations by Castaigne in The Storm Center of French
Politics. Ernest Thompson Seaton’s drawings in Fable and Wood-
myth are not among his best. The wolf-head is spirited. The many
who have longed to know more about ‘* Mrs. Jack Gardner’s Italian
Villa” in the Fens, Boston, will be delighted with Mr. Sylvester
Baxter’s account of it and its treasures in An American Palace of Art.
The article contains reproductions of a Durer, a Rembrandt, a Botti-
celli, and a Giorgione, of great interest to the student of pictures.
Timothy Cole’s engraving of St. Joseph and Child (a detail of a
painting by Murillo in the Museum at Seville) forms the frontispicce.

Chautauquan.

Frontispiece an excellent view of the Cathedral of Mexico. Nine
tvpes of heads shown in Mr. Common’s article are of interest to ad-
vanced high school students drawing from life. America in Con-
temporary Sculpture, by Edwina Spencer, with its nine illustrations
from the work of French, Warner, and Saint-Gaudens, is of value to
supervisors giving art courses for teachers. The fifth in a series of
articles on Crafts in Elementary Schools is written by Matilda G.
Campbell of the Toledo Manual Training School. One is loth to
belicve that no better bent iron work than that shown can be found
in 1904. The examples given came from a country town in Massa-
chusetts in 1898 at the very beginning of the movement. The boats
from the School of Education. Chiciigo, are cxcellent, and worthy of
emulation.

Craftsman.

The leading article, with eleven illustrations, is upon the Fran-
ciscan Mission Buildings of California, by George Wharton James.
It is good reading upon a most fascinating subject. Miss Sargent
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continues her translation from the French of Jean Schopfer upon the
Silversmith’s Art. Of the forty-three beautiful things shown in
illustration, teachers will find the spoons and forks, Plate X, and the
candlesticks, Plates XVI to XVIII, most directly helpful. The Cas-
ket of Anne of Austria is an illustration of how breadth of effect
may be obtained through endless detail. The coffee-pot upon the
same page is equally beautiful! The Latest Ceramic products of
Sévres will furnish suggestions for decorative design. Seitei Wata-
nabe, by Yone Noguchi, contains some charming Japanese drawings
of birds. As charming a bit of ornament as one is likely to find in
furniture is that upon the doors of the cabinet, p. 392. This number
is specially valuable to manual training teachers for plans and working
drawings of good furniture of simple, sensible construction.
Harper’s.

The frontispiece is a three-tone print after Howard Pyle — prob-
ably a long way after —but it is the best of the threc color plates
illustrating The Stairway of Honor. Mr. Rhys’ critical comment on
The Tragedy of King Richard III has three drawings by Abbey on a
tinted ground. The Slave-Market at Marrakesh has a series of five
illustrations by A. S. Forrest, printed in one color and gray, which
are well drawn, well composed and most effective. Children will
enjoy the clever caricatures by Frank Verbeck for Arthur Colton’s
amusing Greatcr Voyage of the Violetta. ‘*Sir Mortimer” has two
spirited wash drawings by Yohn showing men in armor in action.
The drawing by William Hurd Lawrence, opposite page 288, is an
excellent illustration of rhythm or values.

House Beautiful.

An appreciative article on John W. Alexander, by Harriet
Monroe, has six characteristic paintings reproduced by half-tone.
A Colonial Pilgrimage, by Virginia Robie, has excellent pictures of
two typical old dwellings in Portsmouth, N. H., the Warner house
and the Langdon mansion. Harvey Peak writes on the Silhouette of
our Grandparents, with illustrations in black. The History of
Human Habitations, by Mary Langdon Harrison, starts well with a
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study of the Dwellings of Primitive Man. The two views of a
Library in the house of H. K. Hilton, Providence, R. I., show a most
wholesome style of interior, worthy of emulation. Seen in Shops
and Studios contains two clocks of ¢xcellent design, simple enough to
be helpful to manual arts high school pupils, and some charming
silver spoons.

McClure’s.

This is the magazine for annual drawings this month. Frost's
are as usual inimitable. A hawk, a snake, a wild cat. a fox, and a
dog are the raw material for nine amusing illustrations for llenry
Wallace Phillips® article on Red Saunders at Big Bend. W. R. Leigh
furnishes drawings of monkeys, a deer, a fawn, an elephant, a lioness,
a tigress, an alligator, and a cobra. W. Glackens has illustrations in
orange and black for Myra Kelly's article, The Touch of Nature,
which offer suggestions for the use of colored crayons in illustrative
drawing. Orson Lowell’s pen drawings for The Tree of a Thousand
Leaves are good for high school pupils to sec. Notice especialty the
handling for various textures on page 331.

New England.

The Remarkable Barye Bronzes, by Randolph I. Geare, gives
seven illustrations of the work of this lover of the brutes and of
anguish. Sun-Dials, Old and New, by Alice Morse Earle, with its
eighteen finc illustrations is excellently written, and gives one the
desire for a sun-dial of his own. (Why not build a sun-dial for the
school yard?) Both teachers and children will be interested in the
Quaint Readers in the Old Time School, by Clifton Johnson,
especially in the crude illustrations, almost childish in composition.
Outing.

Cover Drawing, by W. Balfour-Ker, suggests a good pose for
high school classes. Color scheme of color a good one to discuss.
Unusually well illustrated and well written article on Tobogganing.
Nature’s Jewel Caskets, by Frank French. should be saved for use
next fall when drawing seed packs. The excellent drawings recall the
work of William Hamilton Gibson, but are more forceful.
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Scribner’s.

The freshest, most original illustrations of the month are un-
doubtedly those by J. J. Gould in The Seven Studious Sisters. They
are careful pen drawings with a light blue flat-tone sky. Thereis a
charming open air quality about them quite out of the ordinary.
They form as strong a contrast as one could wish with the soft rich
grays of Frank Brangwyn's fascinating work. Was therc ever a more
lorded vessel than his Golden Hind? F. S. Dellenbaugh’'s photo-
graphs from his New Valley of Wonders are well composed. Some
of them arc almost cqual to paintings in their tone qualities. notably
that at the foot of page 9, on page 11, and on page 15.

St. Nicholas.

Always good as a whole for supplementary reading in lower
grades. The fifteen Signs from Old London furnish suggestions for
decorative arrangements involving animal forms as well as floral and
gcometric elements.  Margaret Ely Webb's pen drawings for The Bad
Temper of the Princess are good for high school students. Notice
how solidity and distance arc suggested without light and shade. The
Little Boy contains four drawings by J. M. Relyer. all excellent, but
those on pp. 228 and 230 remarkable for the amount of character ex-
pressed by the simplest means. Never pass over a drawing by
Reginald Birch without giving it a second look. Study cvery detail
of that on p. 235. Why is the fox in ragged coat and battered hat and
with a patch over one cye? Why is the dog taken as the representa-
tive of a sport? Why is it a goose which wears the diamond? How
well it is all drawn! The goose actually waddles! In Amnes and
His Cat. the Egyptian hicroglyphics have come alive! The illustra-
tion by Wm. A. McCullough on p. 261 is an example of a wash draw-
ing strengthened by additions with a pen. Next June when you need
a Crab for use in your Almanac, don’t forget this excellent crab on
p. 270. Don’t overlook the heading and the tailpiece of The Riddle
Box. llow clever! The frontispiece, by Benda, has about as much
of the right fecling in it as one can hope to find in a half-tone.
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VALENTINES EDITOR

convergence. As Walter Sargent said at the recent
meeting of the Council of Supervisors, ‘“There are
teachers of drawing, and drawing teachers.”” The
children know which are best.

ISS DYER voices the thought of about all the

grade teachers there are when she asks of the

other than drawing supervisor, ‘‘cui bono?"” It is
more blessed to do than to talk.

HIS is the month sacred to Cupid and to George
Washington. Alas, what crimes (from the
artists point of view) have been committed in their
names, in the form of valentines and illustrated or
decorated language papers! Let us agree that we
will never again draw cherries on a hatchet blade,
or smother the Father of his Country in a flag, or
cross hatchet handles and flag sticks in his honor.
And as to the valentines, well, here is what the
Editor thinks upon that subject.

VALENTINES.

T. VALENTINE’S Day has its roots in the
deeps of history. Whence it draws its nour-
ishment, why it still lives, no one can say; but live
it does, and on the fourteenth of February it sheds
its odd leaves after ten or twenty centuries as gayly
as ever.
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EDITOR VALENTINES

Long before Claudius decapitated Valentine in
270, and so made a saint of him, the Romans kept
the Lupercalia with extraordinary rites, among
which was that of pairing off the young men and
maidens by a sort of grab-bag arrangement, as Mr.
Douce tells us in his Illustrations from Shakespeare.
The Christian clergy finding it difficult or impossible
to extirpate this pagan practice, substituted the
names of the saints for those of the maidens, and
thereafter the Christian youth drew the name of
his patron saint for the year, upon Lupercalia day,
which, happening to fall near the anniversary of
Valentine’s death, came to be called St. Valentine's
day. In the middle ages the patron saint seems to
have been identified often with some charming
maiden in the flesh, to whom (in the saint’s name,
no doubt) the Knight swore loyalty on the four-
teenth of that month whose name commemorates
the time when the Roman young men ran around
the Palatine hill striking women right and left with
their februa. But this may have had nothing to do
with the case after all, for our old barbarian ances-
tors in the forests of northern Europe celebrated
the opening of the mating season of the birds by
rites whose character finds echo in the customs
mentioned in Pepy’s Diary, and which seem to
have reached their high-water mark in the fifteenth
century. At that time in the British Isles, and
upon the continent, especially in Maine and Lor-
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raine, ‘‘on the eve of St. Valentine the bachelors
and maids would assemble, inscribe their names
upon little bellets, and throw them into a box,
whence they were drawn lottery-wise, until all
were paired.”” These mock engagements often led
to real ones, for having served his valentine for a
whole year, many a young man found out how
sweet such service is. At one time it was cus-
tomary for the valentines to exchange presents, to
which may be traced, perhaps, the modern sending
of Valentines. Robert Chambers, writing in the -
sixties his Book of Days, said, ‘“The approach of
the day is now heralded by the appearance in the
print sellers’ shop-windows of vast numbers of
missives consisting of a single sheet of post-paper,
on the first page of which is seen some ridiculous-
colored caricature of the male or female figure,
with a few burlesque verses below. More rarely
the print is of a sentimental kind, such as a view
of Hymen’s altar with a pair undergoing initiation
into wedded happiness before it, while Cupid flut-
ters above, and hearts transfixed with his darts
decorate the corners. Maid-servants and young
fellows interchange such epistles with each other,
no doubt conceiving that the joke is amazingly
good.”’

Others than the classes mentioned must now
make use of valentines, for the demand increases
every year, not only for the comic varieties but for
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those marvelous creations in perforated paper as
delicate as frost work, and as intricate as the
mazes of love itself.

Now the teacher’s problem is just this: My
children are sure to have the valentine craze every
year; shall I let them run to the hideous comic
thing, course and low in tone, and insulting to the
recipient, or shall I try to overcome the evil with
good? ¢About the time of year the birds choose
their mates,”” shall not ¢‘the young men and
maidens be choosing their special loving friends?
to quote the curious Mr. Douce. In other words,
on St. Valentine’'s day cannot hearty friendship be
emphasized instead of maudlin sentimentality ?

Many teachers are working at this problem.
The plates printed herewith contain illustrations
gathered from various places in Massachusetts to
show what has been done, and to suggest the lines
along which much more might be done.

Plate B contains the work of primary children,
and Plate C that of intermediate children in Lowell,
North Adams, and several country towns. I found
the name of the pupil and the name of the school and
grade upon some of it, but not the name of the town.
These examples have béen chosen because of their
simplicity, and their charm. Most of them were
in red, the color of love, but I have taken the lib-
erty of substituting violet, the symbol of faithful-
ness, as the more appropriate color for friendship.
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In some cases the original work of the pupil has
been reproduced, in some the pupil’s work has
been copied upon a paper better adapted to photo-
engraving, and in one or two cases the idea of the
pupil has been followed, though not his actual work.
Figure 1 shows that the comic side need not
be omitted entirely, and that the caricature need
not be cruel. Figures 2 and 5 were sent ‘““To Papa’’
by two little boys in a third grade. Figure 2 sug-
gests how to utilize odds and ends (the tinfoil came
from a yeast cake. How children dote on silver
and gold paper!) and figure 5 afforded practice in
laying a flat wash. Figures 3, 4 and 6 have the
ear marks of ‘‘the average child.”” Notice the dot
over the i, the wit displayed in making o serve
also for p when the lack of space was discovered,
the misspelling of Valentine’'s owing to mispro-
nunciation. Did the little chap who made figure 8
have three friends who had helped him? Or had
his friend sweetened his little life thrice? Or did
he just like to make hearts, while he was about it?
Figure 7 shows the seal upon an envelope contain-
ing two hearts tied together with a violet thread.
Plate C, Fig. 2, shows two hearts chained to-
gether and sealed with the symbol of faithfulness,
the Maltese cross. Fig. 3 is a four-leaved clover
for luck, made of hearts, for love. Fig. 1 shows
one of those folding things so dear to children.
When it is closed one sees only the heart of
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«“RM"” fast bound with a chain; looking within
one discovers the heart of ‘“EW ' clasping the
two ends of the chain. Fig. 4 shows the simplest
of many possible designs made by cutting out the
spaces. The design thus appears in white upon a
ground of red, or whatever color is placed beneath
it. Fig. 5 shows the reverse process. A sheet of
colored paper has been perforated with a design in
hearts. The last shows two hearts drawn as inter-
laced. They may be cut from colored paper and
interlaced.

The most ingenious bit of interlacing is that
shown in Plate VI, where two hearts are formed
from an endless band. This plate is from a photo-
graph of a marriage cabinet or cupboard, dating
probably from the XIIIth Century, now in the
Bavarian National Museum, Munich. The sprays
of — forget-me-not, perhaps it is-—add to the charm
of the design.

In the working out of such a problem as the
utilization of the Valentine habit, every earnest
teacher can help. Every teacher who sends to the
editor of this magazine examples of what is done
for St. Valentine this year, will help to make next
February's number more interesting and more val-
uable.

OR writing the valentine salutations use a stub

pen, or a quill, or even a flat-ended toothpick,

and the Monastic Text, Plates A and D. The
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toothpick may be shortened and securely fastened
into a penholder or perhaps better into a handle
made from a black alder shoot. With this crude
instrument astonishingly beautiful work may be
done. The exquisite manuscript books still pub-
lished in the orient from such centers as the
Medreseh of Beibars, Damascus, are all written
with a reed, sharpened to a thin flat unsplit point.

HE secret of good work with a stub lies in the
holding of the instrument. The angle once
decided upon for a given bit of printing should not
vary. For example, in drawing the alphabet the
penholder was held at an angle of about forty-five
degrees from a line extending from the eye to the
pen point. In the line, ‘‘Change the angle of the
pen,”’ Plate D, the handle of the pen pointed
toward the neck of the writer throughout. Dip the
pen often. Write slowly.

PEAKING of lettering, I am reminded of a recent
letter from Mr. Hall, from which I quote the

following :

“Children in learning to letter need not, skould not be led to
attack the thing mechanically. First should come free lettering
(with simple horizontal guide lines perhaps for convenience) but as
for rules, they might come at the end of a course in lettering as refine-
ments; many a good letterer does not know them nor regard them.
Beauty results from unity. The child must learn to letter as he
learns to write or read, aiming first at the unit, be it sentence or title
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or word. Children’s first lettering should be crude, will be crude, but
need not lack beauty, if the aim is unity. A lot of rules that call
attention to the minutie are sure to bring mechanical results. ‘The
letter killeth!” A chart of ‘Gothic’ letters is ugly, would make
any child hate lettering, while to begin with the free letter, such as
architects use on their drawings, even if all rules of width are set at
naught, would give him joy.’

Here is another letter the Editor wishes to
share with you. Miss Dorman was formerly super-
visor of drawing in Northbridge, Mass.:

Bepartment of Education of Porto Rico

SAN JUAN
SUPERVISOR OF DRAWING

My dear Mr. Bailey :—

The sample copies of the School Arts Book arrived in good con-
dition and 1 have placed them in the hands of teachers in the San
Juan High and Graded Schools. Thank you many times for respond-
ing so promptly to my request.

There were practically no schools like our public schools here in
Porto Rico under the Spanish rule, and you can imagine the amount
of work necessary to bring the pupils even to their present condition.

There are special drawing teachers in the three largest cities, San
Juan, Panei and Mayaguez, and I think in Panei, specially good work
has been done.

The children, without exception, are very fond of the drawing
and it is a delight and inspiration to teach a class of them. They are
naturally artistic and very skilful in any kind of handwork. The
native women in making the beautiful laces and embroideries, of
which they are so fond, show very little knowledge of design. 1think
they copy from some source, but the work itself is perfect.

The decoration of gourds and pottery is very primitive but ex-
tremely interesting to me. In the industrial schools which are being
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established in the large towns, special attention is paid to the encour-
agement of native industries, the making of baskets, wood carving,
lace making, sewing, embroidery, etc.

To illustrate the native politeness ot the Porto Rican children —
a little boy in the primary department of the Rio Piedras Praetier
School was accused by his tcacher of some slight misdemeanor. He
said in Spanish: ** I did not do it, Miss Mowry, but of course if you
say 1 did | must have done it.”

The climate at this season of the year is simply pertect, much like
the best of the June days in Massachusetts. This island would be a
paradise for an artist through the months of December, January and
February. .

The natural scenery is very beautiful and the bits of old Spanish
architecture very different from anything in New England.  You know
what the coloring of water, sky, and foliage must be in this tropical
island.

I am commencing to make a course of study in drawing for Porto
Rico and hope to lay a good foundation for future work. We have
commenced with Thompson's Shorter Course in Drawing but shall
vary it to suit our peculiar needs. )

Pleasc excuse the rambling nature of this letter. I take it for
granted that Mr. Bailey has a little interest in our struggles down here
in Porto Rico.

We enjoyed the Thanksgiving number of the School Arts Book,
with its colored pictures, and look forward to receiving the December
number. [ get my greatest help and inspiration from that little
magazine.

Very sincerely,

CHARLOTTE S. DORMAN.

ISS Dorman has promised to send us an illus-
trated article, one of these days, upon the
native arts and crafts. ’
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OR ten cemnts in stamps one may secure from

Mr. J. C. Dana, Free Public Library, Newark,
N. ]J., his sensible little pamphlet on An Exhibition
of Decorative Pictures. It has suggestions about
colors of walls, kinds of pictures, frames, casts,
methods of hanging, etc. It gives a list of pictures
and publishers worth knowing.

TWO cent stamp would bring you the adver-

tising pamphlet of Joseph P. McHugh & Co.,
42nd Street West and sth Avenue, New York,
printed in the most horrible green, but containing
decorative panels and friezes for the nursery, equally
good for kindergarten and primary school rooms,
and offering suggestions for the use of animal and
figure studies.

E notice, with sorrow, the death of one of the
most clever young artists ever connected
with the public school work in Massachusetts,

. Charles PA. Campbell.

Mr. Campbell was born in Boston in 1873, was a
graduate of the State Normal Art School, and had
twice visited Europe. He was supervisor of draw-
ing in Adams, and afterwards at Wales, West
Springfield and Chicopee. His work attracted wide
attention at the State Exhibition of Drawing in
Boston in 18gg9. At the time of his death Mr.
Campbell was employed as a designer for the well-
known firm of Irving and Casson, decorators, Boston.
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ART

Give to barrows, trays, and pans

Grace and glimmer of romance;

Bring the moonlight into noon,

Hid in gleaming piles of stone;

On the city’'s paved street

Plant gardens lined with lilacs sweet;

Let spouting fountains cool the air,

Singing in the sun-baked square;

Let statue, picture, park and hall,

Ballad, flag and festival,

The past restore, the day adorn,

And make to-morrow a new morn.

So shall the drudge in dusty frock

Spy behind the city clock

Retinues of airy kings,

Skirts of angels, starry wings,

His fathers shining in bright fables,

His children fed at heavenly tables.

'Tis the privilege of Art

Thus to play its cheerful part,

Man on earth to acclimate

And bend the exile to his fate,

And, moulded of one element

With the days and firmament,

Teach him on these as stairs to climb,

And live on even terms with Time;

Whilst upper life the slender rill

Of human sense doth overfill.
Emerson.
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The winners in the Schoolroom Wit competition
closing December 31st, 1903, are as follows :

Joshua Q. Litchfield, Wallaston, Mass.
$s5.00.

Jennie B. Mackintosh, Logansport, Indiana.
Amy L. Boyden, Worcester, Mass.
Maud Myers, Franklin, Ohio.

Mary A. Haley, Somerville, Mass.
Virginia Gray, Waltham, Mass.

School Arts Book for one year.

A By
wise a
old primary
- bird. pupil.

Three months’ subscription free to new subscribers.
See April number.
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AUGSBURG RAPID ACTION DRAWING
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RAPID ACTION DRAWING AUGSBURG

figures are the van of action drawing as expressed
in the completed figure and should be followed by
the next step which is to give thickness and char-
acter to the limbs and body and more of a resem-
blance to a human figure.

D. R. AUGSBURG
Oakland, Cal.

R S A
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DRAWING THE POSE MERRILL

more little details I must show, so that it is easier
to make a small pose than a large one. It may be
very well for an artist to make a large pose but I
think school children should not try larger ones
than they have the ability to make.

In drawing my pose, I must also think of the
one who is posing for me. He cannot remain in
the same position long, so I must allow him to
rest every few minutes. When I finish my pose
drawing, I should have quite a good one if I have
done all the things I have written here.

WALTER E. MERRILL

1I

When I start to draw a pose, I study the one poseing for me very
carefully. I aim to get the direction of the body, or in other words,
I try to make all the long lines first. After these lines are drawn, I
study the poser again very carefully. I alsostudy my drawing at the
same time.

I then try to get the action of the body. I have to study the
poser very minutely again. The action is the most difficult part of
the pose. I sometimes try to get the action first but generally the
direction of the body comes first. After the direction of the body is
obtained, I sort of fit theaction to thedirection and the drawing begins
to look something like a pose.

I think it is the most essential part of the drawing to have it in
good proportion. Just about this time I let my model rest for a
little while and study the proportions of the bodies of the different
people that are near me.

By the time my model is fully rested, I have a very good idea of
the proportions of the body. I start out then to put on the head,
arms, hands, feet, etc., of my model. If I remember rightly, the first
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time I tricd a pose, 1 made a very small head, very large feet, and
very long arms with small hands. You can imagine how queer and
ridiculous it looked. On asecond trial after more study, I made
quite a fair looking pose.

In doing a pose there are two different ways of doing it. One is
the silhouette and the other is the outline. 1 prefer the silhouette,
because one can see the action much easier for there are none of the
distracting details, that are in an outline. In the outline pose one’s
attention is attracted by the little details 3and therefore the action is
not so plain. I very rarely have any success with an outline, be-
cause I generally get in too many eyelashes or something else more
or less important, and I think most every one has the same luck un-
less he be an artist. When I draw an outline I always draw a
small one, because I know if I make a large one I am sure to put in
all the details and by the time it is finished it looks ridiculous.

For my part give me the silhouette. I think, although my opin-
ion is not worth very much, that the silhouette is more charming to
the eye than the outline, unless the outline is a most perfect one.

In the lessons which we have had on pose drawing, we have
generally had children from the lower grades come up and pose for
us. Therefore we have been able to make an excellent study of the
body. Of course the first time we tried to draw a pose, we made
almost an utter failure of it, but we expected that. We tried a second
time, and had much better luck, in fact we had quite a numberof very
good ones. We did quite a number of extremely good poses on third
trial. I think if we had tried a few more times, we would have been
able to have had a very fine exhibition of pose drawings.

IDA F. ABBOTT
111

When I draw a pose 1 like to have my model quite far from me
and I prefer a young child for my model because unconsciously it
makes such cute poses. The point that I try to aim for first is to
proportion every part of the body to another. This reminds me that
one day in our school a pose drawing was taken of a boy and a girl
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STURTEVANT DRAWING THE POSE

under an umbrella, and a great many of the drawings were spoiled
because some part of the body was badly proportioned to another, or
the umbrella was either too large or too small in proportion to the
pupils. So, you see, proportion is very essential in drawing.

After I have thought out the proportions of the body, I think of
the action of the figure. This is the point that makes the drawing
life-like. In order to get the action of the figure I draw first only the
long lines which show the general direction, and then, if it is an out-
line I am drawing, I put in a few of the details.

To me a silhouette is much easier and sometimes more attractive,
to draw, than an outline. Of course, there are a great many things
to think of in drawing a silhouette, but you are not distracted by the
expression as you are in an outline.

That same day that we drew the pupils under the umbrella, a
little girl from one of the lower grades came up and posed for us.
And although we were amused at the earnestness of her posing, we
thought too much about the expression. A model has to rest every
little while, and by the time our little girl had her first rest some of
us had a few of the details drawn while others had the whole figure
drawn, that is, the direction and action of the body. That shows
that good pose drawers put their minds on the general direction and
proportions, and not on the detajls and expression.

Now, it is hard for me to leave out the details and think only of
the essential things, so the way I make it easy is to attempt a small
model and arrange it so far from me that I can’t see the details and,
of course, cannot draw them.

I think pose drawing should be taught in every school, for it
teaches us to appreciate the proportion and beauty of the human body.

FLORENCE M. STURTEVANT

v

The first thing I do in drawing a pose is to study the long lines,
and proportions of the head to other parts of the figure. I like to
have the model stand or pose as though he were taking part in an in-
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DRAWING THE POSE COOMBS

teresting action not rigid as though he were afraid. Next I study the
action of the pose. The object in drawing a pose is to get it to look
as natural and as interesting as possible. To succeed one must not
try to put in all of the details in a small sketch, but only put in the
more important things. The direction of the body must be taken
into consideration and followed all through the drawing.

I note the length of the head and the proportion of it to the
length of the body and to the length of the arms, etc.

I think drawing a silhouette is much easier than drawing an out-
line, as many of the details of a pose must be put in to make the
latter look life-like, while the former, if well drawn, can easily be ad-
mired for action and proportion like shadow pictures. The action
seems to be emphasized.

The size of a pose drawing helps a great deal to make it show up.
A small silhouette is much casier to draw and generally looks better
than a large one or a life-sized one, although a life-size drawing with
all of the details is a fine study. Alsoin a small sketch the main
points are the only things seen or to be studied by the person draw-
ing it, while otherwise all points, main and minute, must be studied
and very carefully put together in the drawing.

PARKER COOMBS

v

In drawing a pose, I like to have my model take a good position
so that I can see the principal lines. I then find out the lines that
show action, and draw them, leaving out the lines that are not neces-
sary. I then find the proportion of the head to the body, the arms to
the body etc. I aim to get the long lines in the figure, so that it
looks something like the model that I draw.

In drawing a silhouette of course one gets a better idea of the
figure than he does in an outline drawing. When I draw a silhou-
ette 1 know I can not put in the minor details hence I make a stronger
drawing than I do when I make an outline. In an outline I imagine
I can put more detail, and I try to put nearly everything in. This
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COLGAN DRAWING THE POSE

gives the drawing the effect of being over-done. As a rule for school
children, the silhouette looks better than the outline.

A small pose drawing is easier to do than a large one. Of course
an artist can draw a life-size drawing just as easily as he can a small
one. School children try to put too much into a large drawing, and
almost always lose the proportion, and that is my great trouble in
drawing one.

AGNES A. COLGAN
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MARCH OUTLINES

object present. Have the results discussed, select the best and see
why they are good. Pose a figure. and compare the drawings with it.
Draw again from memory. Keep at it. Make a series of memory
drawings each corrected by reference to the pose. Aim for the
expression of intense action, and for correct proportions. See draw-
ings by Somerville children. page 299.

HIGH SCHOOL. Freehand Classes. The train-
ing which the pupils have received through the
model and object drawing should enable them to
make creditable drawings from the pose. If possible
some interesting scheme of decoration or illustra-
tion involving the use of the figure should form the
center of interest, and furnish the incentive to prac-
tice during the month.

The making of a school souvenir of quotations, the making of
cover designs for the next number of the school paper, the decoration
of the cloak room, lunch room, drawing room — whatever local con-
ditions suggest or make possible, should be the ‘‘organizing prin-
ciple” of the month's work. The collecting of helpful material, the
making of preliminary studies, the discussion of processes in produc-
tion, will give a zest to the work which simple and perfunctory pose
drawing can never call forth, and without which next to nothing can
be accomplished along any line in high school work. The lectures on
the history of art may be made to contribute to the success of the
enterprise.

Mechanical Classes. Those students who intend
to enter some technical school, from this time on
may have to give special attention to problems
which will fit them for entering with credit. The
supplement this month, by Miss Dearborn, will be
found suggestive along this line. Other students
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who have completed the set of representative draw-
ings, may well begin a series of studies in full
sized detail drawings based on the plans.

Details of a door with molded finish, of a window hung with
weights, of a cornice with a gutter and conductor, are excellent sub-
jects. A set of architects’ drawings should form the guide in such
work. The lectures on the history and practice of structural art may
be made to contribute to the interest in this work. Builders have not
always hung doors on cast-iron butts, nor swung windows from
weighted cords.

=
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A surprisingly compact and complete book dealing with birds
found throughout the country east of the Rockies. Especially valuable
to the beginner because filled with illustrations which illustrate.
Among the warblers, for example, where identification depends largely
upon the head-markings, the head only is given and that full size.
The technical terms of ornithology are made clear by abundant illus-
tration. A map indicates the range covered by the birds described.*
There is a field key and a museum key. One chapter deals with the
preparation of bird specimens for the cabinet.

Our Common Birds and How to Know Them. John
B. Grant. Scribners. 1897. Size 74 x5}. 224 pp.
64 plates. $1.50.

The illustrations are half-tone plates from stuffed birds, and
enable a novice to identify easily all the birds he is likely to discover
the first season in New England. A Color-Guide by which a bird
may often be identified by color alone is a helpful device. Another
table quite as valuable is that ‘‘intended to show at a glance the
order, sub-order, family and sub-family of each bird.” Another good
book of this class for beginners is Birds through an Opera Glass.
Merriam. 75 cents.

The Bird Book. Fannie Hardy Eckstorm. D. C.
Heath & Co. 1901. Size 5x7. 276 pp. Illus-
trated. 6o cts.

This is the book for the teacher who has already studied birds in

a superficial way and wishes to know the subject more thoroughly.

Miss Eckstorm’s father had one of the largest and finest private col-
lections of birds in the United States, and from a child she has known

* The continent is covered more thoroughly by the following:
Canada. Mcllwraith. Birds of Ontario. $3.00.
Mississippi Valley. Goss. Birds of Kansas. §7.50.
Northwest. Coues. Birds of the Northwest. §4.00.
Southwest. Coues. Birds of the Colorado Valley. $4.00.
Pacific Coast. Belding. Land Birds of the Pacific Coast. $2.50.
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birds intimately and loved them dearly. Her book is that of a scholar
who is still humanly sympathetic and responsive to beauty. It is
calculated to give a scientific attitude towards nature.

The Woodpeckers. Fannie Hardy Eckstorm.
Houghton, Mifflin & Co. 1901. Size 54 x74. 132

pp. 5 colored plates and 21 other illustrations, $1.
Like the Bird Book by the same author, this deals with birds in a
more serious way than books whose aim is identification merely.
Grant and Merriam give us a nodding acquaintance with our feathered
friends. Miss Eckstorm would have us know them intimately. The
teacher who has helped class after class to recognize the birds as they
return, will find fresh inspiration and delight in this eye-opening
book, which includes in its key all the woodpeckers of North America,
and through study of a few birds opens the door to a better knowl-
edge of all.

Bird Day: How to prepare for it. Charles A. Bab-
cock. Silver, Burdett & Co. 1g901. Size 6 x 74.
g6 pp. Illustrated. soc.

A useful little book, giving the history of the movement for
¢ Bird Day,” plans of study, directions for written work, programs,
appropriate selections from the poets, and other valuable information
for teachers. Under the leadership of Mr. Babcock, Bird Day cele-
brations would never be perfunctory nor sentimental, they would be
educational and enjoyable.

Nature Study and Life. Clifton F. Hodge. Ginn

& Co. 1902. Size 5x74. 514 pp. Fully illus-
trated. $1.50.

This modern classic in the realm of nature study, the most com-
prehensive, the most richly suggestive, the happiest in style, contains
four chapters on birds of more value to teachers than four whole books
by certain other authors. These chapters deal with the life, food,
work and enemies of wild birds, how to discover birds' nests, how to
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feed, housc and tame birds, and how to organize for their protection.
It is not a book for identifying individuals but rather for bringing
one’s self into sympathy with all kinds of animal and bird life. Ifa
teacher of nature study can afford but one book this is the book to buy.

Supplementary Reading.

Among recent additions to the list of books by such well-known
authors as Burroughs, Flagg, Abbott. Parkhurst, Merriam, Keysor,
Miller, Gibson and Seaton, are the following well-adapted to inter-
mediate and grammar grades :

Ways of Wood Folk, William J. Long. Ginn & Co. 206 pp. Illus-
trated, 50 cents. The book deals with both two-footed and four-
footed wood folk. There are fascinating stories about the wild
duck, oriole, crow, quail, chickadee, yaflle, white owl and pine-
grosbeak.

Wilderness Ways, is the second book in the series. It has 156 pages,
is illustrated, and is listed at 45 cents. This contains chapters on
the white-throated sparrow, the great horned owl, the white-
headed eagle, and the loon.

Secrets of the Woods, the third book, has 186 pages, is illustrated,
and costs 50 cents. Only two birds are included in its goodly
fellowship, the kingfisher and the partridge.

Wood Folk at School completes the series by Mr. Long. The book
has 188 pages, 10 full page illustrations, and several others, excel-
lently well done by Charles Copeland, the principal illustrator of
the series. The birds treated are the fishhawk, the blue heron,
and the partridge. Long is inimitable.

The First Book of Birds, Olive Thorne Miller. Houghton, Mifflin &
Co., 150 pp. Illustrated, 60 cents. This charming little book
deals with bird life, the bird’s home, the baby birds, how they are
fed, how they change their clothes, how they learn to fly, how
talk, travel, and make friends, how they work for us, and how we
may help them. Eight of the twenty full page plates are colored.

The Second Book of Birds, by the same author, costs $1. It contains
210 pages, and has 24 full page plates, eight of which are colored
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with unusual fidelity to nature. This is the book from which to
learn why and how birds have been grouped into families. It
treats of twenty-nine families and several branches of some of
them, including nearly one hundred representative birds —eastern,
western and southern. The style is well suited to grammarschool
children. An unusually attractive book.

The Bird-World. J. H. Stickney. Ginn & Co., 244 pages. Illus-
trated by half-tones from nature and from drawings by Ernest
Thompson-Seaton. Eight of the plates are in color — 6o cents.
The book treats of about fifty of the more common birds in an en-
tertaining way. In the appendix is a key for identifying birds by
their colors. This is a book for intermediate grades.

Our Feathered Friends. Elizabeth and Joseph Grinnell. D. C.
Heath & Co. 144 pages. Illustrated. Cost 38 cents. The pub-
lishers have done northern children a real service in giving them
an attractive book in simple language which deals not only with
our common birds but with the mocking bird, the buzzard, the
mountain quail and the humming birds, known to them hitherto
chiefly by name.

Every Day Birds. Bradford Torrey. Houghton, Mifflin & Co. 106
pages, with twelve colored plates from Audubon’s monumental
work on ** Birds.” From the artistic point of view Mr. Torrey’s
charming text is far superior to the famous plates. Grammar
grade children will enjoy both equally well. The last four chap-
ters, Birds for everybody, Winter Pensioners, Watching the Pro-
cession, and Southward Bound, have to do with the migrations, a
topic about which but little supplementary reading is to be found.

THE FEBRUARY MAGAZINES.

Booklovers.

To the teacher of art the Booklovers is of special value for the
well illustrated article on Photographic Portraiture. Few portrait
painters can equal the artistic effectiveness of such compositions as
Miss Weil’s ‘ Hydrangeas,” or her ‘* Mrs. Gillespie,” Mr. Steichen’s
¢ Chartran,” or Miss Kiisebier's ** Decorative Portrait.” An article
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on Modern Stained Glass is illustrated chiefly with the work of
William Willet, who represents the ‘‘ new school” among the glass
artists of America. The six modern masterpieces reproduced in color
are disappointing. The best is Geoffroy’s Visiting Day at the Hos-
pital, and that is sadly out of register. A most amusing caricature by
Max Beerbohm, on p. 265, and another by Rene Bull on p. 272, are
worth noticing.

Century.

The Roman Villa series with illustrations by Maxfield Parrish,
contains a masterpiece of three-tone work, Villa Chigi. The afterglow
and the brimming fountain are as charming as the composition. The
half-tone of St. Peter’s from the Vatican Gardens is next best. This
number has an interesting group of portraits : Timothy Cole’s engrav-
ing from Velasquez’s Philip II, The Last Portrait of Washington by
Dr. Dick, Henry Van Dyke by J. W. Alexander and Mrs. H by the
same artist; The Princess Louise and Madam LeBrun and Daughter,
in color from pastels by J. Wells Champney after the originals by
Nattier and Le Brun. The last, the frontispiece is a fore-gleam of
what the three-tone process is destined to do for us in the way of re-
producing the masterpieces of the renaissance. Sarah Stilwell’s
Princess at Table is an effective composition when cut off on the
nearer edge of the tray cloth.

Country Life.

Magnificent half-tones from roses, water lilies, olives and grapes,
full of suggestion for design, especially page 303! On the cover, amid
the ads and in the text may be found pictures of terns, dogs, horses,
poultry, gulls, and bluejays. Save the holly, page 315, for next
Christmas. The article on Thoreau, by Oliver Brownson Capen, is
good supplementary reading. The nature study teacher will preserve
the article on the Buttonwood Tree, and the fine spray of Spruce on
the contents page.

Craftsman.
The great article for the teacher of art is Adaptation of Ornament,
from the French of M. P. Verneuil, by Irene Sargent, with twenty-
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a sunny pen drawing by Twelvetrees on page 136, and a clever wash
drawing by Yohn on page 161,—as clever as those by Ashe on pages
240 and 247. Notice the group of still life in the upper part of the
last. Another fine wash drawing, well composed, and consistent in
value, is that by Denman Fink, page 212. The three drawings by
Karl Anderson are a bit out of the ordinary in composition, and
rather rich in suggested color. Charles Keene as an Etcher is treated
by M. H. Spielmann, with four examples of his work. The New
Portel of St. Bartholomew’s New York, as exhibited by Russell
Sturgis, is almost foreign in its beauty. There is hope for America!

St. Nicholas.

A pretty good half-tone from a Franz Hals—A Dutch Baby and
its Nurse—forms the frontispiece for an article on The Baby’s Cap,
containing three other foreign pictures. The Animal Ship is attrac-
tively illustrated by Taber, and Jack Longshort, by Macaulay. There
are pictures of dogs and monkeys, of an elephant, and a tiger, a
donkey, a zebra, of horses, alligators, rabbits, muskrats, a half-dozen
different insects, a fox, a crab, a squirrel, a lizard, and several birds,
all useful in primary and intermediate grades. The best ‘‘ drawing”
is to be seen in the section of the Nautilus shell. What a spiral!
What rhythmic measures! The Alphabet drawings: by J. C. Beard
will please primary children. Four of the ornamented initials in this
number will be useful as warnings. They are of the sort beginners
in the art—and all others—should avoid.

321



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



“_

EDITOR LIFE DRAWING

minimum the difficulties of representation during the
‘“ dark ages’’ of the grammar school?

The following is the result of much thought and
experiment in the direction of such a course:

Primary and Grammar Grades.

I Illustrative drawing. Any living things of interest to children.
Each child to tell his own story in his own way, in color.

II Illustrative drawing. Limited to the representation of one or
two living things in each scene, in color.

III Drawing animals, birds, fishes, and the figure in action,
from memory after close observation, in color or in silhouette.

IV Studies of children posed in significant costumes. Emphasis
laid upon color.

V Studies of birds for characteristic markings. Color in Hat
tones mostly.

VI Studies from birds for variety of color, — gradations of tone
and hue.

VI1I Studies from insects for beauty of line and harmonies of color.

VIII Studies of living birds, animals and fishes, for accurate
drawing of details.

IX Silhouettes of the figure in action. Memory corrected by
studies from the pose.

High School.

I Pose drawing from figure in action, in costume, outline.

II Posedrawing from figure in action, breadth of light and shade.

III Studies of the whole figure in repose.

IV Studies from the head.

This outline allows for the freest possible ex-
pression at the beginning and gradually concentrates
the pupils's attention upon individual objects.

The larger facts of life and movement are em-
phasized first, and later those of form and structure
which require greater precision. With the dawn of
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work, so are of course very crude. The designs were prepared to be
colored in flat washes by all the members of the drawing classes, when
printed. We are selling them for twenty-five cents each to cover ex-
penses of printing and ribbon used in tying.

APER CUTTING has its advantages in certain

grades, where pupils need to think of outlines
and masses rather than detail. The Circus Proces-
sion on pages 318 and 319, was made in Hyde Park,
Mass., the day after Barnum'’s circus had paraded
the town. It represents class work, one animal by
each pupil. It is reproduced through the kindness
of Miss Bordman, supervisor of drawing.

HROUGH the kindness of Mr. Joseph W. Phin-

ney, of the American Type Foundry, we have
the example of Cheltenham type (page 332). The
page is worth studying not only for its letters, but
for its spacing and for the fine proportions of head-
ing, initial and body. The notan of the initial and
its composition of line are a model for those who
would make initials perfectly related to the page as
a whole.

EW YORK, the collector of great publishing
houses, has often made Boston stand and de-
liver! The Prang Educational Company is the latest
acquisition of the Metropolis. This Company, a
pioneer in art instruction, has an international repu-
tation. Its many friends will find the new head-
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PRESENT AND FUTURE

The future works out great men’s purposes;

The present is enough for common souls,

Who, never looking forward, are indeed

Mere clay, wherein the footprints of their age

Are petrified forever. Better those

Who lead the blind old giant by the hand

From out the pathless desert where he gropes,

And set him on his darksome way.

I do not fear to follow out the truth,

Albeit along the precipice’s edge.

Let us speak plain; there is more in names

Than most men dream of ; and a lie may keep

Its throne a whole age longer, if it skulk

Behind the shield of some fair-sounding name.

Let us call tyrants tyrants and maintain

That only freedom comes by grace of God,

And all that comes not by His grace must fall;

For men in earnest have no time to waste

In patching fig leaves for the naked truth.
James Russell Lowell.
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The May Number will contain a richly
illustrated article on the Introduction of
Handicraft in High Schools, by Miss
Mabel B. Soper, Wellesley, Mass. Mr.
Fred Hamilton Daniels will present
“Rhythm” as a Grammar grade lesson.
Mr. Frederick Whitney will explain and
illustrate how to care for school papers
of all sorts.

%)

The initials this month are
by Mr. Walter Sargent.

The June number will give informa-
tion about the summer schools where
- drawing and the manual arts are
taught.

Three months subscription free!
See advertisement.
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ARTISTIC MANUAL TRAINING SOPER

hands of little chil-
dren. Draw parallels
to the longsides of the
W\hN\ ¢ rectangle, through the
dots one-fourth of an
inch apart, and extend
/ to arcs. At the points
/ ofintersection of
straight lines and arcs
prick holes. On the
center line place dots
one-fourth of an inch
each side of center
and prick holes.

To string the Loom.
Take the two rings
and tie together and
y then tie to centre of
AN loom by passing ends
of cord through holes
\ which have been
pricked one-fourth of
an inch from center.
Fig. 3. Take a long
needleful of twine, tie
® one end to a ring, pass
L needle through upper
Loom For HaMMOCK corner dot, turn the

w//
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AUGSBURG ACTION DRAWING

The following is an excellent method to over-
come the above difficulties.

Draw four light horizontal lines equally distant
apart as A BC and D, Figs. 3-15. These equal
spaces will divide the human figure into three nearly
equal parts called the body, the thigh and the leg.

/ “"",7\‘*“‘“l/“‘\““"(,‘\“"‘('\,‘"‘f
v b » _ \_,LI \:) 'z\
Ao ) R N CAENS S
7\
rN
\ '
n ) = - -— -
1 /4 5

Fronl Quarler Queter

The body in this division extends from the collar
to the belt, the thigh from the belt to the knee, and
the leg from the knee to the bottom of the foot.
These are natural divisions and are usually discern-
able at a glance. Preference in length is given to
the thigh. These three divisions will act as a guide
in determining the general proportions.

Observe in Figs. 11-15 the following points:
That the thigh is given the preference in length.

356

Nde



ACTION DRAWING AUGSBURG

That the body in the
front and back views is ¢
nearly a square.

That the leg includ-
ing the foot is about the
same length as the body,
and the foot is one-half
the length of the leg from
the knee to the bottom of the foot.

The head including the neck is more than half
the body in length and 1s put in place by the judg-
ment alone.

The whole arm mcludmg the hand reaches about
to the middle of the thigh. The elbow reaches to
the belt.

These proportions are but general aids to the
judgment and are not to be taken as exact rules.

Draw the human figure in the following order:
(1) Represent the action. (2) Draw the body. (3)
Draw the thigh and leg. (4) Place the head and
neck. (5) Draw the arms and hands. The above
plan is not arbitrary.

Figs. 1 and 2 show how to proceed from the
action to the form and proportion elements.

Figs. 11-15 give the general method and show
the principal standing positions of the human figure.

Figs. 3-6 show the plan as applied to boys and
Figs. 7-10 to girls. Figs. 16 and 17 show figures
without the division lines.
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Do not depend on the method too much but
rather use it as a help.

Remember that all the methods and show-hows
in the world cannot take the place of the actual
drawing. The proper way to learn how to draw
is to draw.

D. R. AUGSBURG
Oakland, Cal.
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OUTLINES APRIL

Third Year. C. Review color names and terms,
the six standard colors and the six intermediate hues,
scale, tint, full color, shade. On a tinted ground
make stripe patterns by using the full color or a
shade of the same scale. Make three tone scales
with tint and shade equidistant in value from the
full color. Apply the three tone scales in a simple
ornamental form.

Collect examples of patterns colored in two or more tones of one
scale, with or without white and black. Classify these according to
color family, red, orange-red, etc. Which arethe more pleasing, those
including black or white or both in the group of tones, or those with
tints and shades only? Why? If black is included is it better when
the other tones are the full color and a shade, or when tints are in-
cluded? With what group of tones is white most satisfactory? Why?
The stripe patterns may include white and black. The full color
selected for the central tone in the three toned scale may be a standard
or a standard hue. The tint and shade must be, of course, in the
same vertical scale. The tint should be as much lighter than the full
color, as the shade is darker than the full color. In the ornamental
forms, cc, match perfectly the tones of the three toned scale, ca.

INTERMEDIATE. Fourth Year. D. Review
color names and terms, especially the terms warm
and cool. Make three tone scales of analogous colors.
Apply the three tone scales in simple ornamental
forms.

Collect examples of patterns colored in analogous hues, with or
without white and black. Classify these according to the dominant
tone, green, blue-green, blue, etc. Practice several times such a dia-
gram as that shown at D. Select any color as central, make a tint
above it and a shade below it, equidistant. Make a hue at the left
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The gray scales should be made first and used as a key to the
values in the color scale.

The geometric pattern, eb, may be drawn and traced several times
and different arrangements of the tones made to determine the most
pleasing. In one, the light tone may be dominant, in another the
dark tone, in another the middle tone. -

Review the life drawing of last month and find an application of
similar group of tones. Make the drawing in color.

Sixth Year. F. Review color terms. Make a
scale of gray including white, light gray, middle gray,
dark gray and black. Make scales of three analogous
tones between white and black, such for example,
as these: middle blue-green, light green, dark blue;
middle orange-red, light orange, dark red. Apply
these in coloring a simple rosette. Find applica-
tions in nature and art.

Lay out the scales as suggested in the previous grade, ea. Any
color in the middle value may be selected as the central tone in an
analogous scale. The light tone should be as much lighter and warmer
than the central color, as the dark tone is darker and cooler, or the light
tone as much lighter and cooler as the dark tone is darker and warmer.

The rosette, fa, should be drawn and traced several times and sev-
eral different colorings made as suggested in the previous grade.

Review the life drawing of last month and find an application of
similar groups of tones. Make the drawing in color.

GRAMMAR. Seventh Year. G. Review color
terms. Make a scale of gray including white, light
gray, middle gray, dark gray and black. Make an-
other scale of five tones including light gray, low-
light gray, middle gray, high-dark gray, and dark
gray. Make scales of color in these five values.
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The color scale has a gradation of hue as well as value. This scale
of analogous hues is a favorite with nature. Applications are abun-
dant, and need not be limited to any one field. Try an application in
embroidery.

Ninth Year. I. Review color terms. Experi-
ment with three pairs of complementary colors, red
and green, orange and blue, yellow and violet, and
make scales of three tones each including a stan-
dard color, a gray of corresponding value, and a
tone half way between the two in intensity of color.
Make scales of five tones by mixing complemen-
taries. Apply these in coloring patterns or objects.

Lay out the scales as indicated at ia and color them as suggested
by the abbreviations. Notice that the quality of a gray made by mix-
ing complementaries is not quite |
the same as that produced by mixing "O A test in
black and white. Why? Which is discrimination

the more pleasing when used in de- - in color
sign? Why? Which are the more WO O Q

pleasing, groups of tones those S

which include the pure comple- M@'@‘@"@"@'M-
mentaries, or subdued complemen. RS

taries? Why? Make other diagrams O Q O HO
similar to ia and Id and translate

them into color. Which is more Complementaries Q D
pleasing in effect, a group of tones 3eftened by mixing .
taken from the horizontal line M, or 14.

from the oblique line Lt-D? Why?

The application may be from any field. Thedesigns given, ib and
ic, are simple and effective when well colored. Apply in embroidery,
or some other form of needlework or in a design for a dress sketched
in water color.
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HIGH SCHOOL. Both the freehand and me-
chanical classes should have instruction in color.
The first problem may well be the making of the
nine toned scale in gray, as shown in the supple-
ment this month. It would better be made to hang
as a vertical scale. The second problem is the lay-
ing out, mechanically, of the complete color chart,
three times the size of that given in the supplement.
The third is the making of color scales. The fourth
is to color some design according to the color chart.
No better series of exercises for training the color
sense has yet been devised.

Having made the nine toned scale in gray, the method of proce-
dure is as follows: Lay out a similar scale in pencil. Color the black
spot. Place che standard color selected where it belongs in the scale

(yellow at high light, or green at low light, or blue-violet at dark, etc..)
Complete the scale with the correct values of the color to white and
to black.

In coloring a design decide first upon the 4we which the finished
whole should assume (the effect should be a yellow, an orange-red, or
green,— whatever is desired). Next decide upon the val/ue which the
finished whole should assume (it should be light or medium or low
dark,— whatever is desired). The problem now becomes that of select-
ing those tones for the larger areas of the design which shall produce
the desired effect. The smaller details of the design may properly
have the tones farthest removed in hue and value from the domi-

nant note.
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HELPFUL REFERENCE MATERIAL
FOR APRIL WORK

Brush-work. Mrs. C. West Van Helden. Colored plates. Good
book for beginners. Milton Bradley Co.

Color. (From the standpoint of the physicist). Ogden, N. Rood.
Text-Book of Color, and Color, by A. H. Church. Elementary
Color, by Milton Bradley, has helpful suggestions for the use of
colored papers.

Color in Elementary Grades. Ernest A. Batchelder. Year-Book;
Council of Supervisors, 1go2, p. 13.

Coloring. Helpful plates and suggestions in Composition in Fine
Art. Kettelle. Color in primary grades as discussed by Henry
Turner Bailey in Applied Arts Book, October, 1901, and in inter-
mediate grades in November, 1gor.

Colors. The twelve zodiacal colors. Ruskin. Laws of Fesole,
Chapter VII. Color, Lectures on Art. VII.

Course in Water Color. Full of helpful suggestions. Excellent col-
ored plates. Clear directions to beginners. Prang Educational
Co.

Decorative arrangements suitable for coloring. Dow. Composition.

Examples in Color, for copying. Grammar of Ornament, Owen
Jones. Polychromatic Ornament, Racinet. Plates of Historic
Omament, Prang. Japanese Prints, Bunkio Matsuki.

Painting. Art Instruction for Children, Mary Dana Hicks, Chapter
VI. (Prang).

Teaching Color. Augsburg’s Manuals, I, Chapter XIII.

The Little Artist. Marion Mackenzie. Colored plates with descrip-
tive text, specifying colors to be used, etc. Milton Bradley Co.

Water Colors. How to use them. Augsburg’s Manuals, III, Chap-
ter III.
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In these days of sketchy illustration, often trashy, of ‘' sugges-
tion” and * effect,” in place of description and solid excellence, a
book like this by the well known Principal of the Massachusetts
Normal Art School is sure to have an influence for good. The book
gives examples of pen drawing in every degree of elaboration, from
the rapid, vigorous outline sketch to the most accurately descrip-
tive study of texture, modeling, and atmosphere. Some of the plates
are marvelous in their technique; granulation, lustre, glisten, trans-
lucence, are produced by the pen alone, with a degree of perfection
and with a directness of handling not often found even in the best
wood engraving. The descriptive matter accompanying the plates,
as concise as it is, may be reduced to two sentences : These drawings
were from the object direct, and have been reduced one half [or
whatever the amount may be; it is always stated]. To learn how
to produce such cffects, study the plates. The running text, after
two chapters on line drawing, gives a concise resumé of the history
of illustration, and describes the processes in all the important re-
producing arts from engraving on wood to the three-tone photo-
graphic plate. In an appendix the author discusses Nature as the
Source of Inspiration for Composition, and Art and Art Schools.

This book is a valuable addition td the literature of the subject.
Its plates of architectural details are models for students in manual
arts high schools. Its plates of tree anatomy and foliage are models
for students in advanced freehand classes. As examples to be studied
for the rendering of textures, the birds’ heads, the cows, the feathers,
the dog’s head, and the Gothic frieze, can hardly be equalled. No
other book gives brief intelligible accounts of all the reproducing
processes, and no other shows so completely the possibilities of the
line plate, the most direct and least expensive method of reproduc-
tion.

The book is a masterpiece in printing. The plates have a clear-
ness and brilliancy of color almost equal to original drawings, al-
though text and plates were printed together upon the same unglazed
paper. Every school, college and public library should contain a
copy of this work.
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Pictorial Composition and the Critical Judgment of
Pictures. Poore. The Baker and Taylor Co.
1903. Revised. Size 64 x 10, 282 pp. Illustrated.
$1.50.

The second edition of this excellent book, reviewed in the Jan-
uary number, is most welcome, not only because it indicates a grati-
fying sale, but because the new edition is thoroughly referenced, has
an index, and has been enriched by the addition of eightcen illustra-
tions, and an appendix which reduces the argument of the book to a
working basis. There is no better book upon this subject for the
enlightenment of upper grammar and high school pupils, or any one
who wishes to know about pictorial composition from the artist’s
point of view.

Report of the Commissioner of Education for 190a.
Vol. II. 1272 pp.

The chapters on Education in Porto Rico and Education in the
Philippines contain a brief account of the introduction of industrial
education. The teacher of Nature Study and geography will be in-
terested in the chapter on the introduction of the reindeer into
Alaska. The volume is filled with statistical tables giving, among
other information, that concerning the technical schools, ‘‘mechani-
cal colleges,” and schools of manual and industrial training through-
out the country.

THE MARCH MAGAZINES.

Booklovers.

Famous Parisian Artists in their Studios is a novel article, for it
is practically without text: but to a close observer it tells much about
Bougucereau, Constant, Gérome, Weeks, Barrias, and Fremiet, which
could not be said any other way. Four Notable Pictures is another
almost textless article. The illustrations are in color, the best, Gulli-
ver and the Lilliputians, by Vibert, is a charming interpretation of
that famous story. The Landscape, by Innes. while it suggests the
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technique, does not give the depth and richness of color usually at-
tained by that artist. The other pictures are Feddersen’s Artist’s
Daughter and Friant’s All Saints’ Day. F. C. G. Cartoonist, by
James Douglas, is an enjoyable account of the work of the most in-
fluential man of his class in England. All teachers in geography will
prize The Two Pacifics, by Harold Bolce, rich in illustration and
diagram. The Old Guard of New England, by George Perry Morris,
is valuable to teachers of literature, and Fateful Presidential Conven-
tions, by Joseph M. Rogers, and Round about Old Jamestown, by
Clifton Johnson, to all teachers of American history. The note on
Automatic Drawings, with illustrations, raises a hundred questions,
and need not be taken too seriously by teachers of drawing.

Century.

The frontispiece, Pius X, by George T. Tobin, is an attractive
piece of work, both for its color and its modeling of a face in shade.
Castaigne’s illustrations for Cleveland Moffett’s article on The Paris
Bourse are excellent, of course; some of them being treated so that
the student is allowed to see with more than usual clearness his
method of manipulating the medium. The two examples of wood
engraving, pp. 667 and 686, should be compared for ‘‘ handling” of
foreground, clothing, and other textures. Compare also the hand-
ling of the pen as shown by Seaton, p. 751, Miss Partington, p. 743,
and Richardson, p. 739. Church draws a fox, p. 772, almost as
human in intelligence as Seaton and others would have us believe
him to be, notwithstanding the persistent efforts of John Burroughs,
whose remarks in this number On Humanizing the Animals are
entertaining. lHow such a sentence as this comes home to the
teacher of drawing! ‘‘Good observers are probably about as rare as
good poets. Accurate seeing—an eye that takes in the whole truth,
and nothing but the truth—how rare indeed it is!”

Country Life.

The first article, Flowers for Every Place and Purpose, by M. G.
Kains, is just what the teacher has been looking for whose school-yard
is a gravel bank, or a bog, a shaded hillside or a sun-baked square.
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The Arnold Arboretum is handsomely treated by Wilhelm Miller and
two of his photographing friends, under the caption, The World's
Greatest Tree Garden. The Gladiolus and How to Grow it, The
Late Planted Garden of a Tenderfoot, Gardening versus Sewing, and
An Amateur’s Rock Garden, are all immensely suggestive. But the
article of the month for the drawing teacher is A Garden of Sweet
Herbs, by Ellen Watson, chiefly on account of the charming photo-
graphs by J. Horace McFarland. His ‘ Fennel,” p. 398, is perhaps
the masterpiece, but the entire set of thirteen is worth preserving for
suggestions in arrangement within given spaces. On page 416 is a
good article on How the Children of the Franklin School in Wash-
ington Improved their School Grounds.

Craftsman.

Every supervisor needs the March number of this magazine, first,
for the splendid article on Rodin, written by Jean Shaffer and
Claude Anet, and translated from the French by Irene Sargent. It
is good reading; it is of great value as revealing the point of view of
one of the greatest living sculptors: it is richly illustrated. Second,
for the article by Verneuil, translated by Miss Sargent, on The In-
sect in Decoration, as full of delightful suggestion as a May morn-
ing. There is also an illustrated Plea for the Decorative Book
Plate, by Frank Chouteau Brown, and an illustrated exposition of
the Basketry of the Aluitian Islands, by C. Gadsden Porcher. The
Indians of the Southwest continue to be made known by George
Wharton James, and Craftsman houses and cottages are still build-
ing, on paper. The cottage is less startlingly original than the
house, and therefore productive of greater anticipatory content in the
mind of the castle-building reader.

The Commercial Value of Design by Frederick S. Lamb, fur-
nishes arguments such as supervisors who have constituencies to
educate are constantly looking for. A False effort to be Fine is for
those who have a zeal for art but not according to knowledge: and
Canvas Curtains with Linen Appliqué is for those who love ‘ fancy-
work ” but fancy the wrong sort of work.
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Chautauquan.

The sixth in the series of articlcs on American Sculptors and
Their Art, deals with Contemporary New York Sculptors. There are
eight illustrations, among them Paul Bartlet’s great Michaelangelo of
the Congressional Library. The two articles dealing with the civic
renaissance in Harrisburg, Pa., furnish valuable reference material
for those interested in the Town Beautiful. Arts and Crafts in Tech-
nical Schools by Henry McBride, is the seventh in a series of nine
illustrated articles on The Arts and Crafts in American Education.
The first wildflower, the skunk cabbage, and the first butterfly, the
mourning cloak, are briefly discussed by Anna B. Comstock.
Harper’s.

No feature of the modern magazine is of greater interest, from the
point of view of the teacher of drawing, than color printing. Three
of the lines along which experiments are being made are illustrated
in this number; black with a ground tint, pp. 545, 549 and 552; black
with tint used in patches, pp. 624 and 630: straight three tone prints,
frontispiece and p. 584. Of these the last, by F. C. Yohn, is perhaps
the most successful. The man with the red shirt and the friar, are
charming color. Elizabeth Shippen Green’s drawings, of which there
are nine, are sufficiently frank in handling to enable high school
students to see how they are done. That on page 595 is a novel and
rather successful treatment of apple blossoms. Insect Common-
wealths, by Henry C. McCook, is of interest to teachers of nature
study, and The History of the Alphabet, by Henry Smith Williams,
to teachers of lettering. Alice Barber Steven’s boys illustrating Little
Rugby will suggest interesting attitudes in pose drawing.

House Beautiful.

A tail piece at the end of the first article is simple in treatment
and sufficiently amusing to inspire children to similar work. The
History of Tapestry, by Miss Chappell, is all too brief —almost as
concise as a chapter of ‘‘ Ploetz’ Epitome.” It has four illustrations
from tapestries, three in the Museum of Fine Arts, Boston. Art-
Craft Work in a College Art Department, deals all too briefly, again,
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with what is doing in Newcomb College. What to put on Library
Walls, by Isabel McDougall, may help those selecting decorations for
the school library or reading room. Willard Clocks by Virginia
Robie, give five good clock designs for manual arts students to see.

McClure’s.

It is interesting to compare the illustrations by Charlotte Hard-
ing, beginning on p. 5035, with those by Henry Hutt in Harper’s, pp.
624 and 630. Miss Harding’s scem less artificial in the use of the tint,
especially in the drawing which serves as a heading for the article. In
such a case as that on p. 509, the mind involuntarily looks for a dif-
ference between the tint of the magazine in the foreground and that
of the screen in the background. This number is valuable to the teacher
of drawing chiefly for its pen drawing. Compare the direct handling
and sunny effects in W. D. Steven’s drawings, pp. 518, 525, with the
more involved and grayer work of Carwin K. Linson, pp. 534 to 544,
and with the still grayer but more legitimate pen work (Linson
spatters and scratches and uses prepared papers) of Will Crawford,
PP- 554 to 560.

New England.

The Pleasure Gardens of Rome, by Felicia Buttz Clark, furnish
some good Italian tree forms, the stone pine, ilex, cypress, and palm.
In the Kentucky Mountains, by Lillian W. Williams, enables one to
form a clearer picture of the conditions out of which come the bed
spreads and the linsey-woolsey fabrics without which no modern art-
craft exhibition is complete. Colonial School Books, by Clifton
Johnson, is good ‘‘ supplementary reading " for teachers.

Outing.

The pen drawings by Ray Brown, pp. 641 to 647 should be com-
pared with those in McClure’s. They are one degree simpler in
handling than those by W. D. Stevens. Compare also the handling
of the pen by H. McBurney, p. 669, with that crisp bit of work by
Max Klapper, p. 674. and with the very clever drawings by Martin
Justice, pp. 676 to 679. The half tone from a photograph by V. Gri-
bayédotf, p. 694, is a good example of composition with heads at the
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same level. There are two moose drawings in this number which
belong in the ** animal box.”

Scribner’s.

This is the magazine of the month for one interested in black and
white drawings. It contains some of thc best and the most perfectly
printed, by Howard Giles, F. C. Yohn, Christy, Jessie Wilcox Smith,
C. T. Chapman, Henry Reuterdahl, George Wright and Harrison
Fisher. Fisher draws marvelously pretty girls, with faces full of ex-
pression, without exaggerating a single movement of a muscle. Com-
pare page 360 and 364. The series of drawings by Christy, Music and
Life illustrate forcibly what he can do in the rendering of textures by
the simplest means, and with what facility he can suggest the charac-
ter, the spirit, the state of mind at the moment, of any of his creations.
Throughout the series there is not a conventional or expressionless
face. The ground tint is used with charming effect in this number,
especially on pp. 305, 311, 312, and 327.

St. Nicholas.

One of the cleverest drawings is ‘‘ Scream, Mum!” p. 413, by
Miss Cary. The spot patterns of stockings and dresses are a happy
accessory. W. Benda’s drawings for The Gentle Giant give the
spirit of the poem well. The head-piece especially is original and
effective as a composition. How Daubigny Decorated his Little
Daughter’s Room is well told by Valeria Inez Merrill. A. B. Craig’s
Windy March to School might be used as a copy for grammar pupils
to render in color. The Blacksmith Nation, by W. S. Harwood,
should be read by all teachers of geography. The three little kittens
on page 449 are worthy of Mme. Ronner! The Nature and Science
section is, if possible, more intcresting than ever. It contains
drawings of whales, ornithostomas (!), juncos, a cecropia, a spider,
monkey, starfish, a downy woodpecker. Miss Baillie, a half-tone
from a pastel by J. Wells Champney, after the original by Gaines-
borough, makes an appropriate and pleasing frontispiece for this best
of children’s magazines.
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Studio.

This magazine is always invaluable to the supervisor. It is fudl
of good things every month. This month’s number is notable for
the Whistler in color, the portrait of the little girl by George Henry,
the crayon drawings of the Oxford Colleges by V. H. Bailey, the
medals by Rudolph Mayer, and the Portrait by Cecilia Beaux. There
is an article of absorbing interest by Henri Frantz on Victor Hugo's
Drawings, richly illustrated. The Photographic Work of W. J. Day,
and the paintings of Albert F. Fleury exhibit almost equally the
beauty of the commonplace. Fleury discovers it in Chicago and Day
in the sca and sky. But why discriminate? A live supervisor will
find something helpful on every page.

World’'s Work.

The leading educational article of the month is The Ideal Schools
of Menomonie, by Adele Marie Shaw, profusely illustrated, the best
single print being that of Senator Stout, the man behind not only the
school system, but the movement for civic beauty which has made
this little Wisconsin city famous. In Ballooning over the Alps, one
finds an original bit of notan on page 4581. Ten Years’ Advance in
Railroading is good supplementary reading for the history classes,
and the home of Yun-Woong-Niel, p. 4523, is good reference mate-
rial for the class in ** space division.”
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tones of COLOR. All known tones may be thought of as forming a
sphere of tones, III, with white at the north pole, and black at the
south. Upon the axis of this sphere would be a series of tones grad-
uated from white to black. For purposes of classification nine of
these tones have been selected by Dr. Ross and designated as follows :
White, high light, light, low light, middle, high dark, dark, low
dark, black (see supplement). These nine tones are supposed to be
at equal intervals between white and black. They form a

SCALE; an orderly series of tones.

Each tone has a certain

VALUE; the quality of a tone with reference to white and black;
and is designated accordingly as light tone, middle tone, dark tone,
etc. These nine tones form the scale of Grays or

NEUTRAL SCALE, as shown in the supplement in the lower
part.®

* It should always be thought of as a vertical scale, the white being at the top
and the black below. It was placed horizontally here for the sake of making it
large enough to be of practical use in teaching.
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For convenience six prominent colors of the spectrum have been
selected and designated as

STANDARD COLORS: Red. orange, yellow, green, blue,
violet.* Three of these, red, yellow and blue, are sometimes called
Primary colors, because in painting the others may be made from
them. But the others, Orange, Green and Violet, are sometimes
called Primary colors by the scientists, because by mixing light the
others can be made from them. Six others, intermediate between
these. have been selected and designated as

INTERMEDIATES: Red-orange, orange-yellow, yellow-green,
green-blue, blue-violet, and violet-red.+ These and all other inter-
mediates. of which the number is indefinite, are commonly called
hues. But strictly speaking. the term

IIUE—the quality of a tone with reference to other tones of
color, is equally applicable to all tones of color. Upon the surface of
this sphere (III) tones of color would appear, viewed from above
the white pole, as at II. The Standards and Intermediates would be
seen to occupy the meridians, equidistant from one another, as indi-
cated by the abbreviations.

Tones of gray, or neutrals, can vary in value only, that is, they
may appear as lighter or darker; but tones of color may vary in three
ways. They may vary in Hue (one tone may be redder or greener or
bluer than another); they may vary in Value (one red may be darker
or lighter than another red. a yellow may be lighter than a green);
and they may vary in

INTENSITY : the quality of a tone with reference to itself at its
best. (Mr. Munsell uses the term Chroma and others use Satura-
tion). Of several yellow pigments, for example, one will give the
purest, brightest, yellowes? yellow we know of at the present time.
All other yellows are less yellow than this, are less intense. Then,

* Various attempts have been made by Milton Bradley, and others, to locate
definitely these six colors in the sp um by ing the wave length of each,
as standard pitch in music is determined by the ber of vibrati per d

$This last not found in the spectrum, but elsewhere in nature.
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too, the pigment may be so diluted with white, black, or gray, that it
does not appear at its best; its /nfensily is reduced.

Now it so happens that standard yellow, for example, at its fullest
intensity, has the zaluec of high light gray: and that red-orange at
its fullest intensity is in the middle value; and that violet at its full-
est intensity has the value of low dark gray.

From this it follows that pure yellow must appear on its meridian
in a very high latitude, so to speak, as high as the latitude of high light
(Y on diagram III) and that pure violet must appear on its meridian
in a very low latitude, as low as the latitude of low dark (V on dia-
gram III). A little reasoning will reveal the fact that if the other
Standards and the Intermediates are spaced equidistantly between
these two, they must come to their fullest intensity, each on its own
meridian, in a great circle of the sphere passing through Y, Y-G, G,
etc., to V, and around to Y again, and corresponding roughly to the
ecliptic. In Fig. III a section of such a color sphere is suggested, the
cut being made on the yellow and violet meridians, the parallels of
values and the meridians of hues being indicated on a portion of the
surface.* By comparing the Theory of Tone-Relations given in the
Supplement with this sphere it will be scen that the vertical lines of
the triangles correspond in each case with the vertical axis of the
sphere, and that the other sides of the triangles correspond with lines
which might be drawn from a spot on the surface of the sphere, as Y,
for example, to the poles. The triangles might properly have been
semicircles, but again that would have complicated the diagram need-
lessly. If the point on the surface of the sphere at Y marks the posi-
tion of yellow at its fullest intensity, and the point HLt on the axis
marks the position of gray of the same value, it is evident that
between Y and HLt, a graduated series of tones may exist, all of the
same value, but varying in intensity of yellow. At } we may suppose
a tone half yellow and half high light gray, at } a tone only one

* Absolute accuracy would have required an equal spacing of the points W,
Y, 3, 4, 1, 5, 3, 6, Black, upon the meridian, with the dotted lines through HLt, Lt,
LLt, etc., curved to meet them, but that would have complicated the diagrams
needlessly.
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quarter yellow, and at § a tone three quarters yellow. A similar scale
of intensities may be fixed for each hue, and for each value of each
hue, as for example from 1 to M, from 2 to Lt, 4 to LLt, etc. Such
grayed tones are sometimes called broken colors. The following
terms now become intelligible :

SCALE OF VALUES (of color): aconsistent series of tones of
one hue from white to black: a vertical scale.

SCALE OF INTENSITIES: a consistent series of tones of one
value from full color to neutrality; a horizontal scale.

SCALE OF HUES: a consistent series of tones from one color
to another: a horizontal or a diagonal scale.

COMPLEMENTARY TONES : tones diametrically opposite one
another in the color sphere: tones fromopposite scales which balance
one another as Y and V, white and black, etc.

ANALOGOUS TONES: tones adjacent in the color sphere;
neighboring tones, as Y, Y-G, G: HLt. Lt, etc.

CONTRASTING TONES : tones not adjacent in the color sphere ;
tones neither complementary nor analogous, as Y and B, Y and
VR, etc.

WARM COLORS: Tones in the color sphere whose hue is in-
fluenced by orange.

COOL COLORS: Tones in the color sphere whose hue is in-
Hluenced by blue. Orange or flame color is the warmest color and
blue, its opposite, is the coolest color. The terms are relative, and
are used rather loosely.

BALANCE : The adjustment of tones with reference to each other.
There are three varieties.

I Balance of value: An adjustment of two values with reference
to a third whether present or absent. On the color plate, for ex-
ample, the four circles at the right show balance of value with refer-
ence to middle tone: the upper one is LLt and HD, the next Lt and
D, the next HLt and LD, and the last White and Black in the orange
scale # intensity. The middle tone is not present.

II Balance of Hue: an adjustment ot two hues with reference to
a third present as the dominant tone.  On the color plate, for example,
the lower border illustrates balance of hue: blue and green are bal-
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anced over blue-green, present in the background as the dominant
tone.

III Balance of Intensity : an adjustment of two tones with refer-
ence to a neutral. For example, O4 with B} would form a balance of
intensity over M. In tone balances, the proportions need not be half
and half, seldom are half and half, except in a checkerboard of white
and black, or of red and green. O% will balance B} if the area of
each is inversely the same. All the finer balances are matters of feel-
ing. Rules do not help.

All groups of tones used in coloring a design, picture, or object,
may be classified for convenience into

HARMONIES OF COLOR, of which there are five typical
kinds :

I Neutral Harmony: a group of tones from the neutral scale,
or scale of grays. The designs in the margin of the Outline are in
neutral harmony.

II Monochromatic Harmony: a group of tones from one color
scale; different values of one color, or different intensities of one
color. The circular designs on the color plate are monochromatic
harmonies.

III Analogous Harmony: a group of analogous tones, where
one is dominant. The border on the color plate is an analogous
harmony.

IV Complementary Harmony: a group of tones from comple-
mentary scales. The cross-stitch borders in the December number
are in complementary harmony.

V Complex Harmony: a group of tones from two opposite
analogous groups. An analogous harmony plus the complementary
of its dominant tone, or plus another analogous group opposite the
first in the color sphere. The color plate, Studio for March, p. 27, is
a good illustration of complex harmony.

The problem of the teacher is to build up in the mind of the
pupil the image of a useful color instrument, upon which harmonies
may be played, and by which the works of the masters of tone may
be interpreted.
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The June number will tell of the Summer Schools of
the Country offering instruction in Drawing and other
Manual Arts.

NEXT MONTH.

““Art and Domestic Science.”
Mrs. Ida Hood Clark.

¢ Clay Modeling.” ** Pottery Making."”
Cheshire Lawton Boone. Sophia B. Pitman.

¥7The Jan. and Feb. numbers are out of print.

The June number will contain an essay by a high
school pupil on * My Art Work in the High School.”
Supervisors will find it something to *‘lay to heart.”

Other color plates
next month.
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HANDICRAFT IN HIGH SCHOOLS SOPER

division. (Both divisions work at the same time
and place under one teacher).

The students in the Handicraft division work out,
at their own expense, individual problems in mater-
ials of their own selections. This year three students
collected material in black and white and color of
the poppy, from which two designed corners for
sofa pillows stenciled in color on linen, outlined in
silk, the third applying her material to a border for
a table centre on ooze leather with a pyrographed
outline. From studies of chestnuts another worked
out a border in tooled leather, while the coreopsis
formed for two other students the motive for cen-
ter-pieces, one square, the other circular, both sten-
ciled and embroidered. The apple sprays formed
another series which were developed into borders,
first executed on paper, then on permanent material.
See Centerpiece Series, Figs. 1, 2, 3, 4, 5, 6, 7.
Straight line designs done on checked paper have
been used for patterns in basketry and embroidery.
The shape and size of the basket and its execution
on paper, including a dimensioned working drawing,
is required before it is done in sewed or coiled
raffia. (See illustration, page 391.)

Tooled leather in card cases, purses and book-
racks, cut leather in bags and portfolios, offer good
material and natural application of problems in con-
struction and spot design. In the course of time
other materials, especially brass and copper, will
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be used. The material, after all, is not important,
provided it does not offer too many technical diffi-
culties, but does demand a certain amount of careful,
accurate and intelligent handling. The important
thing is that the work done shall be the honest
self-expression of each student, and that the article
shall be of use and interest to him who makes it.

MABEL BROWNING SOPER

Wellesley, Mass.
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RHYTHM, A GRAMMAR GRADE LESSON

HICH is the better sketch of the
Easter lily? Why? The answers
come: ‘ Figure 1, because it looks
alive.”” ¢ Figure 2 couldn’t grow that
way, it would fall to pieces.”” ¢ One
leaf is never stuck upon another as
in figure 2.’ ¢ Some of the leaves
in figure 2 are dead.” *‘*One flower in figure 2 is
growing backwards.”” Yes, all are right, but most
of these answers tell why figure 2 is bad, now why
is figure 1 good? Because it has,—just the same
thing your teacher desires, when at the close of the
day, the books being scattered all over the table, she
says, ‘ John, won’t you please put these books in
—ORDER.” Figure1isorderly,everyleafand flower
swings up and out of a common source. Nature
seems to know that the most direct and orderly way
of doing a thing is the best. She never strives to
do odd, original things, to make complex, confused
designs. And, when we seriously think about it,
we know that an orderly doing of anything is its
best doing, just see if we don’t!

Why is it harder to walk on a railroad track
than on the sidewalk? As you know, it is because
(with all due respect to the dignity of the school-
room) we have to walk like this-—one long stride,
then two or three mincing steps, then a jump fol-
lowed by an exercise in balance,-and so on; figure
3. Nature within us rebels at this freakish mode
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of progression, and says, ‘ Walk as you ought,
with steps equidistant!’’ and we are ¢ relieved
and gay’ to get on to the sidewalk and trudge
along normally; figure 4. There is order, a con-
sistent movement called rhythm, in the art of
walking.

The first grade child reads, ‘¢ S-s-s-ee, the, kitty,
p-l-a-y, play, with the, bb-all.”” Somehow, the
teacher does not approve of that kind of reading,
and says, ‘“Read it this way: See the kitty play
with the ball!’ The reading lacks order, as does
the speech of the stammerer, who talks via rail-
road ties.

One sometimes grows aweary of listening to the
piano practice next door for the same reason. The
mind desires to be carried along in an even, unin-
terrupted manner, and is too frequently halted with-
out apparent reason.

One can read a verse of poetry with an orderly
accent which gives the same life we find in the
growth of the lily, or so that it is as hard to fol-
low as the piano novice’'s effort.

In dancing, the one thing to master is an or-
derly movement, rhythm again. Without this
rhythm what large feet your partner seems to have!

The windows in this school are as orderly in
their size, proportion and placing as are the leaves
of our lily. In nature and all the arts we find an
expression of rhythm, and without this order all

is apt to be confusion.
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Here is a rhythmic line ; figure 5. (See Ruskin’s
‘“ Modern Painters,”” Vol. 4, page 332). Continue it
and we have a rhythmic spot, because it is entirely
orderly in its movement and growth. If we put three
of these spots together, as in figure 5, we know the
result as a design is bad. The first problem for
you is to put three of these spots together so that
the result will be pleasing to the eye. You may
vary the size or the curves as you wish. Two
typical results are noted on the blackboard. In
figure 6 the spots touch one another; in figure 7
they do not. Perhaps 7 is more pleasing in this
instance than 6—why ? Why do boys read Robin-
son Crusoe over and over, and girls but once, if at
all? Because the boy, as he reads, imagines for
the time being that he IS Robinson Crusoe. It in-
terests him because it stimulates his imagination
and gives it activity, something to work upon.
The things which interest us are those which make
us think, and they are interesting in proportion to
their power to excite us mentally. In figure 7, the
spots come so near to touching that we take the
hint and are pleased to finish the suggestion which
is offered. Hence we enter into the interpretation
of the design, we become a necessary part of it,
which is naturally gratifying! In 6, it is all done
for us, and one glance is sufficient to prove to us
that all is right and proper, though photographi-
cally formal. Fish move in schools of rhythm, yet

they apparently never touch one another.
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After we have three spots well arranged, let us
try five. Then add some spots in shape like figure g.

Notice that there are two fish in figure 10
which are not in the rhythmic movement ; we know
at a glance which ones they are. We can tell as
well that three spots in figure 11 are moving the
wrong way.

Another time try the rhythmic arrangement of
spots more difficult to put together, as illustrated
in figure 12. Select five or more which are related
in a progressive series as to size, from the largest
to the smallest.

Each exercise is a definite problem to so arrange
meaningless spots as to produce a mass, or unit,
which commands our attention because as a whole
it is a consistent, rhythmic organism.

FRED H. DANIELS

Springfield, Mass.
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How can these faults be corrected? What is
a good simple manner in which to keep the draw-
ings so that not too much of the teacher’s time
will be taken, and yet that they may be at hand for
inspection ?

One school in particular has delighted me of
late by keeping the drawings in a very practical,
simple, and at the same time unique way.

The children are given to understand that work
which is worth keeping is worth keeping in good
shape, that it is something to be proud of, some-
thing that they will be glad to show to friends or
visitors. One teacher said to her class, ¢ We will
have our art library;’” so each set of drawings is
bound with some stout paper or cardboard as cov-
ers, the whole being punched and tied with raffia
of suitable color. The pupils practice lettering to
see who is worthy to letter the cover. All work
earnestly to see whose sketch shall adorn the title
page, or whose design shall be placed upon the
cover. As a result, upon the shelves of the cabinet
are numerous books, toward which the children
look with pride when a caller enters the room, or
when the supervisor makes his visit.

Another teacher concludes, after discussion in
the class, that she will have a series of portfolios
which may be kept upon a table at the side of the
room, so that a visitor may examine them as he
would a tray of photographs, or a book upon a
table at home.
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an illustration of this influence, figures 6 and 7 (see
page 418) are shown. A teacher conceived the idea
of keeping the music sheets made by the children.
They had for their object drawing the guitar, and
the small sketches were used as panels upon the
covers of the music books. The lettering in some
cases was done by the children; in others, hecto-
graphed, then colored to match the tone in the
drawing.

It frequently happens that a girl or boy meets
me upon the street with the salutation, ‘- Have you
seen our new book?’’ ¢ How did you like our last
set?’’ or ‘“ Wasn't our portfolio fine?' Such re-
marks as these show the appreciation on the part
of the child of having his work the expression of
the school life, of doing something which the need
of the hour demands, and of having his individual
efforts appreciated.

FREDERICK WHITNEY

State Normal School
Salem, Mass.
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Another little mother who had learned to lay
the table alone, gave the child chosen for her little
girl a lesson in placing the knives and forks. Thus,
as in other lines of our industrial work, the chil-
dren become the teachers and helpers of those less
skilled than themselves.

The paragraphs which accompany the photo-
graphs show the correlation with language and
reading work of the grade.

IDA E. FINLEY

Normal Training School, Hyannis, Mass.

+NUMBER WORK+
GRADE 4

Ne.T
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ANNOTATED OUTLINES
MAY
ELEMENTS AND PRINCIPLES OF DESIGN

URING this month two lines of study
should be pursued as a preparation
for next month’s decorative design:
Nature Drawing for hints as to the
elements of design and color schemes;
and Exercises in Arrangement, to
make clear the elementary princi-

ples of design. The two lines of work should be
closely related, in the pupil’s mind, to that which
is to follow, namely, a beautiful design in color for
some useful bit of decoration.

PRIMARY. First Year. A. Make drawings
from the alder or some other shrub or tree with
hanging catkins. Use colored pencils.

Emphasize the movement of the lines of growth, erratic in the
stems and vertical in the catkins. Select simple, very simple speci-
mens. Make well arranged sheets, aa.

Draw borders with line elements, freehand,
using colored crayons.

A sheet of ruled letter paper forms a good basis for the design.
Place a large clear drawing on the blackboard, or chart, and have the
pupils copy it, freehand. Let the distance between the ruled lines be
the measure of every part. The vertical lines in ab are four spaces
long.

Second Year. B. Make drawings from the
pussy willow or some other shrub or tree with
erect catkins. Use colored pencils and chalk.
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OUTLINES

Emphasize the movement of the lines of
growth and the relative size and spacing of the
catkins on the stem. Make well arranged sheets
similar to that shown at ba.

Draw surface patterns with geo-
metric elements, freehand, using
colored crayons.

A sheet may be prepared by the pupils by
placing dots, one inch apart, over the entire
surface (leaving a proper margin). The spot
selected as unit may be circular, square or tri-
angular. Having determined the shape and size
try to keep them regular throughout the pattern.
Try a tinted ground, with the pattern in
black, bb.

Third Year. C. Make drawings
from sprouting corn or some other
seedling. Use colored pencils, or
water color.

Emphasize the movement of the lines of
growth, and the vigorous curves assumed by
the expanding contours. Make well arranged
sheets, ca.

Draw rosettes with bilateral
units, freehand, using water color.

The units may be copied from a blackboard
drawing or chart, or they may be cut from folded
paper, cb, and traced. Emphasize the import-
ance of a strong center, and close spacing to
give unity, cc.

420



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



HELPFUL REFERENCE MATERIAL
FOR MAY WORK

Abstract Spot. Rhythm by Means of. (See Rhythm). Examples
of use. Book, April, 1902, pp. 5-9, and 28-29; June, 1903, pPPp.
321-324. The ABC of Surface Design Repeats. Brown. Book,
May, 1903, p. 269.

Abstract Spot. Suggestive illustrations of individual spots. Stim-
son. Gate Beautiful, pp. 273, 280, 281-287.

Balance. Daniels. Book, November, 1901, p. 21; January, 1goz, p.
21 ; May, 1902, p. 17.

Frets. Owen Jones. Grammar of Ornament, pp. 35-37. Plate XV.

Geometrical Elements in Design. Meyer Handbook of Omament,
PP. 5-12. Owen Jones. Grammar of Ornament. Plates XV,
XXX, XXXV, XLIII, LIX.

Lines used as elements of design. Book. April, 1902, pp. 29, 30.
Suggestive Illustrations. Stimson. Gate Beautiful, pp. 254, 255,
289, 291, 293-298.

Plant Drawing. Examples of rendering in line and in black and
white. Midgley and Lilley. Studies in Plant Form and De-
sign. A hundred good drawings.

Plant Drawing. Perspective of Leaf and Flower. Hall. Book,
September, 1902, p. 17. Examples of, in light and shade. Rus-
kin. Plates in Proserpina.

Plant Drawing. Selection and arrangement of sprays. Daniels.
Nature Drawing and Composition. Book, September, 1gor, p. 18.
Drawing of Plant Forms. Sargent. Book, June, 1902, p. 1.

Principles of Design. Batchelder. Year-Book Council of Super-
visors, 1903, P. 144.

Rhythm by Means of the Abstract Spot. Annette J. Warner. Book,
April, 1902, p. 1.

Spring Growths. Illustrated. Book, March, 1go2, pp. 20-25; April,
1902, pp. 13-19; June, 1902, pp. 2-7.

Spring Nature Drawing. Whitney. Book, March, 1go2, p. 14, and
April, 1902, p. 12.
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together with other drawings which show how plant forms may be
simplified and converted into ornament, suitable for such processes
as gesso, stencilling, wall papers, textiles, and so on.” The photo-
graphs are excellent, the drawings truthful and vigorous, the designs
varied and rich in suggestion. There is not a useless illustration in
the book, nor a meaningless paragraph in the text.

How to Judge Architecture. Russell Sturgis. The
Baker & Taylor Co., 1903. Size 64 x g4, 222 pp.
84 illustrations. $1.50.

Just as when we were children we forgave the teacher who prom-
ised us one pleasure and then gave us a different one, greater perhaps,
but still not the one we had anticipated, so we can forgive Mr. Sturgis
as we finish reading this wholesome and delightful book. The first
chapter begins exactly as it ought in view of the title, and one reads
on and on more charmingly entertained and enlightened with every
page. Not a paragraph drags, not an illustration fails to justify itself.
But at last one feels that he has read only a lucid, condensed history
or architectural construction. It is probably the best book we have
on the structural differences of styles and their relationships, and if
one brings to the reading enough knowledge and experience of archi-
tecture and reads between the lines, he may emerge with a clearer
knowledge of how to judge architecture, at least from the structural
point of view; but if an humble learner wants to know how he can
discover for himself when confronted with a new city hall or public
library in his own town, whether it is really good or bad, and, attracted
by the title comes to this book to learn, he is likely to be disappointed.
1f he has been asking, What constitutes style in architecture? What
gives dignity, grace, lightness, severity, richness of effect? What
constitutes the monumental, the picturesque? What is good propor-
tion? How is breadth of effect secured? When is a facade well com-
posed in mass, in line, in light and shade, in color? When isa building
barren? When is it over ornamented? — he will find in this book no
direct answers to his questions. The gist of the whole discussion
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seems to be stated on page 168, ‘It is only the rational styles based
on structure which in architecture have any uniform greatness.” But
is not a‘'modern brick and steel mill building an eighth of a milelong,
‘‘a rational style based on structure ?” The text raises a thousand
questions. ‘‘ That book is good, which puts me in a working mood.”
And this is of that sort. It ought to be in every school library. But
our high school pupils need a more elementary treatise yet, one which
shall deal with the fundamental elements of beauty as embodied in
architecture; and no one, it would seem, is better equipped by native
ability, training, experience and unfailing good taste to write such a
book than the author of How to Judge Architecture.

Practical and Artistic Basketry. Mrs. Laura Rollins
Tinsley. E. L. Kellogg & Co., 1904. Size 5 x 74,
144 pp. 112 illustrations. $r1.10.

This little book discusses the uses of rattan, raffia, palm leaf,
rush, hemp, willow, cat-tail leaves, flags and rushes, straw, grasses,
corn husks, palmetto, pine needles, maiden-hair fern, willow bark,
cedar bark and honeysuckle vine. It explains the general principles of
rattan weaving, and tells how to make mats, borders, baskets with
handles, covers, hinges and fastenings. The making of native willow
baskets is explained in detail, and then follow general directions as to
the preparation and use of raffia. Chapters are devoted to knot or
lace stitch, Navaho weave or figure eight stitch, flat rattan, soft coil,
button-hole stitches, strap stitch, whip stitch, pomo stitch, baskets
made of flats, and corn husks. One chapter deals with card work and
another with the making of vegetable dyes. Suggestions are given
as to the grading of basketry work in schools. Mrs. Tinsley has had
wide experience as a teacher, and has produced a book that busy
teachers can use. Odd bits of interesting information about materials,
baskets and their makers arc introduced just as a bright, well-informed
teacher would introduce them in the class-room.
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THE APRIL MAGAZINES

Booklovers.

The frontispiece is excellent as a bit of world's-fair sculpture.
Is it as an enduring monument? The Two Pacifics, well written and
splendidly illustrated, is for teachers of geography. American Art
at Pittsburgh, and the article on John White Alexander, are for the
teacher of drawing and picture study. The colored illustrations are
better than many which have appeared in the Booklovers, but one
suspects that these lack the balance of color of the originals, except,
perhaps, Wooded Acres. by Ochtman. Alexander's work is always
interesting for the simplicity of its masses and the flowing graceful-
ness of its lines, but the portraits here reproduced have the added
charm of well expressed character. The ** Francis Landey Patton ™
is especially strong. Herbert Railton’s pencil drawings of England’s
Moated Houses show how ecasily a clever artist can translate the real
world into the ideal. What amusingly erratic trees and shrubs these
are! A touch or two more and they would all be beckoning and
laughing elves and dryads. The Out-of-Door Girls offer suggestions
in pose and in the use of colored pencils for grammar and high
school pupils. The first is the least objectionable in drawing, the
second in composition, and the third in color. Notice F. C. G.’s
cartoon on p. §67, and the flowers of cold and electricity, pp. 570 and
571. Bradley's cartoon, p. 437, is a masterpiece. It will repay close
observation. The article on The Caricaturist's Art, p. 575, has a
suggestion for the teacher of pose drawing.

Century.

The frontispiece is *‘not too bad,” but compare these singers
with Della Robbia’s choir boys and decide which are really singing!
Remington has well embodied the spirit of the occasion in the night
picture, p. 800, and the day picture, p. 812. Jules Guérin has made
two most attractive decorative drawings out of a most commonplace
subject, pp. 826-827. Notice the values. and the relative amounts of
light and dark gray. Compare them with the Caprarola by Parrish,
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p. 862. Which degree of subordination of detail is the more pleas-
ing? How splendidly brilliant is The Villa I)’Este! How delicately
soft the Villa Lante! Can you see anything in the two which would
lead you to think them made by the same artist? How well the
priest is placed in the Torlonia! Is the etfect of sunlight more con-
vincingly rendered in this plate, or in the colored plate following?
Compare Sargent’s portrait of S. Weir Mitchell, p. 896, with Pratt’s
daguerreotype of Edgar Allan Poe, p. 912. Which expresses more
truly the character of the men as you know them by their writings?
Why? Compare Timothy Cole's wood engraving, p. 9o7, with any
half-tone in the magazine. What qualities are lost in half-tones?
What are the advantages of the half-tone aside from cost? In this
Madonna, the thread at the left, seems to be the upper edge of a plate
of glass, through which the lower part of the arm is seen! Why?
Do not overlook the sunny St. John's Church, by Harry Fenn, p.
911; compare it with The Pool, p. 871. Which is ‘‘sure 'nough”
sunshine? Compare the color plate by Anna Whelan Betts, p. 921,
with the others in the magazine. Is not this best? Why? How
well Frederic Dorr Steele has adapted handling to character in the
sketch on p. 954!

Country Life.

For the teacher of nature study, profusely illustrated articles on
The Vanishing Beaver, and Magnolias. For the teacher of history,
an article which gives Mount Vernon, the home of Washington, at
its best. Sixteen illustrations. For the drawing teacher, decorative
arrangements of Elm Shoots and Easter Lilies, and studies of Soar-
ing Birds, Pigeons and Fish-hawks. A rich number. No other
magazine published has such brilliant photographic work from flow-
ers, fruits, birds, animals, and other natural objects.

Craftsman.

Again, a valuable number. The article by Charles R. Lamb, on
City Plan, will give ideas to one interested in even village improve-
ment. Enamel and Enamelers, with its fine illustrations, will tend
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to raise the ideals of beginners in that fascinating realm of art-craft.
The Photo-Secession, by that enigma, Sadakitchi Hartmann, insists
through text and half-tone upon the right of pictorial photography
to a place beside painting as a means of expression. And truly,
the very elect might almost be deceived by such a masterpiece as
Miss Kasebier's Portrait of Miss N. It is wonderfully old-masterish
(to use Mr. Hartmann's epithet), for it combines the drawing of
Raphael with the chiaroscuro of Rembrandt. Mr. James contributes
his fourth article on the Spanish Missions. The California Art of
Stamping and Embossing Leather is explained and illustrated by
Arthur Inkersley, and The Book Plate Idea, Illustrated by Western
Designers, is well set forth by C. Valentine Kirby. with sixteen
illustrations. The Craftsman House continues to improve. The
dining room and the living room this month are habitable and even
homelike. Both A Carefully Planned Home and Recent Examples
of English Decoration contain interiors well worth seeing, and show
designs for furniture, lanterns, and draperies of value to high school
students as reference material. Artists who love music will enjoy the
paragraph on p. 29, ‘‘from Recollections and Impressions of James
A. McNeill Whistler,” giving Helmoltz’s analogy between colors and
musical keys. Red is central in the key of G, yellow in C, violet in
F, ctc.

Chautauquan.

For the teacher of geography, The Bahamas and The Carribees,
by Amos Kidder Fiske, nineteen illustrations, and for the political
economy class, City Life, Crime and Poverty, by John R. Commons.
For the art teacher, Sculptors of Note in Our Large Cities, by Ed-
wina Spencer, with illustrations from the work of Taft, Pratt,
Grafly. Keyser, Tilden and Bitter, and a list of ** accessible works by
contemporary sculptors.” and a brief bibliography of magazine arti-
cles bearing upon the subject. For the history teacher, Planting the
Flag in Old Louisiana: and for everybody, Washington Old and
New, with ten illustrations. and Art Training for Citizenship, by
Rho Fisk Zueblin.
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Harper's.

While the colored illustrations this month are not up to the high-
water mark of Harper’s, they are worth studying. The first for the
subtle varieties of hue and value in the red hanging and in the green
robe, the second, p. 706, for the face of the man (he is actually-sing-
ing!), and the third, p. 711, for the purple and green of the clothing.
The green-blue tint block, pp. 683-690, is a success in marines, such
as that on p. 683, or 687, but gives a cold and repellant quality to
landscapes. The illustrations by Frank French for Mr. Apgar’s eye-
opening article on Reproduction of Plant Life are commended to all
students who make botanical drawings. They combine truth and
beauty almost as happily as nature herself. William Hurd Lawrence
has managed to catch the very spirit of The Sea-Child, by Miss
Mumford. Those who enjoy Peter Newell will be glad to see his
rat on p. 818, and those who are collecting prints will find The
Duchess of Orleans, by Mme. Lebrun, on p. 778. On pp. 816-817,
Guy Wetmore Carryl shows how much character may be put into
silhouettes (almost). The honor of contributing the best black and
white this month belongs to Sterner, p. 676, or to Yohn, p. 751.

House Beautiful.

A reprint of an article by Frederick Allen Whiting on The Guild
and School of Handicraft, has seven good examples of the earlier
style of wood engraving by E. H. New. The article first appeared in
Handicraft, October, 1903. Gray Lodge shows three or four attrac-
tive interiors in the Colonial style. Lotus Beds Near Chicago will
furnish illustrations for use in a talk about Egyptian ornament, and
Old Embroideries will yield a suggestion or two in design. There is
a clever little tail piece on p. 324.

McClure's.

The frontispiece and other illustrations by Alice Barber Stephens
are very successful in their use of orange with black and white —
perhaps the most successful handling of that variety of print which
has yet appeared. One Hundred Masterpieces by John La Farge
groups Giorgione’s Pastoral Concert, Rubens’ Garden of Love,

437



EDITOR SCHOOL LIBRARY

Watteau’s Taking Ship for Cythera, and Chavannes’ Lovely Land,
under the title Dreams of Happiness. The half-tones upon a dull
yellow tint have almost the effect of old engravings. Charles Liv-
ingston Bull gives us a good blue heron and two good wolves in his
illustrations for A Modern Adam.

New England.

The Massachusetts Model School in Georgia is interesting read-
ing, with illustrations which suggest possibilities of improvement in
many a northern schoolhouse. This number has a handful of
unusually cheerful letters, essays, or whatever they may be called,
upon places worth the knowing; four in Italy— Viareggio, Lucca,
Rome and Venice —and two in Massachusetts — Boston and Scituate.
William Howe Downes writes of Boston as an Art Center, and Hayes
Robbins might have entitled his article Scituate as a Summering
Center. Whaling in Hudson Bay and The Mexican Hacienda are
good supplementary reading for classes in gcography, and the Funeral
of John Brown is equally good for classes in history.

Outing.

Probably the article most welcomed by teachers is Maple Sugar-
ing in the Northern Woods, by lHamilton Percival, well written and
adequatcly illustrated. The most welcome contributor is probably
John Burroughs, who has joined the editorial staff, and who writes
with his usual charm on getting ready for the birds, and on some
of the vexed questions as to the sagacity of animals. Untravelled
Russia, by J. B. Thomas, Jr., Highest on Mt. McKinley, by Robert
Dunn, Snapper Fisherman of the Gulf, by Henry C. Rowland, and
Uda Prang — Jungle Hunter, by Caspar Whitney, will be found useful
by teachers of geography. Among the good animal pictures are a
leopard, p. §, a tapir, p. 18, and buffaloes and stags, among the adver-
tisecments.

Scribner’s.
The most instructive illustrations —those which combine sim-
plicity of handling with effectiveness —are by Jules Guérin for
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Montgomery Schuyler’s article on The Architecture of the St. Louis
Fair. The Education Building reflected is the masterpiece. There
are four good half-tones by Ivanowski, for The Use of It, by Edward
Boltwood, and some capital illustrations by F. Walter Taylor for
Miss Andrews’ Camp of The Good Fairy. Notice particularly the
pose and composition in light and dark, as well as of line, and the
clever handling of that on p. 453. Frederic Dorr Steele’s illustrations
for The Convalescence of Gerald are ‘*different.” Rather good
foliage, that on pp. 498-499. Do read Mother Goose Annotated for
Schools, by Clara Austin Winslow. Rich! Clever! It provokes
one to quote the well-known phrase ** What fools we mortals be "—
those of us who put meddling hands on children. ‘‘Licht! Mehr
licht!” In The Field of Art Russell Sturgis reviews a German work
on The Dutch Group-portraits. The article contains valuable infor-
mation for teachers of the history of art, and is illustrated by two
Rembrandts and a Frans Hals.

St. Nicholas.

With Jonah lost and William Tell dead and George Washington’s
hatchet buried, what a comfort it is to see Robinson Crusoe's chest
and cup and gun and his memorial ‘¢ graven with a pen of iron in the
rock forever,” to say nothing of the statue of the man himself done
into stone over the doorway at Largo! W. B. Northrop and F. A.
Collins have done boys and girls everywhere a great service in telling
about the recal Robinson Crusoe. There are three charming little
girls in this number; one by Victor Perrard, p. 550, and two by
W. Benda, p. 490. There are several jolly animal drawings: squirrel
and woodpeckers, p. 551, the white bear, p. 542, and the * jub-jub”
birds (in outline), p. 489. About Old Ink-stands, by Tudor Jenks,
suggests a good subject for design in upper grades.

Studio.

Modern Painting in Sweden, by Axil Tallberg, has enough illus-
trations to indicate the vigor, the decorative qualities and the uncon-
ventionality of the work of these promising artists of the north.
Cambridge Colleges, by Vernon Howe Bailey (a Pennsylvania Museum
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School boy, by the way), are examples of vigorous pencil handling.
Besson’s Study of a Head is worth studying for its play of color, and
his Mére Embrassant sa Fille, for its composition of line. The work
of Carlos Grethe furnishes excellent examples of composition in light
and dark, especially on pp. 141, 142, 143, 146, and 149. Solon’s
drawings have unique border ornaments. The *‘ Illuminated Address ”
excerpt, by A. A. Orr, is both dainty and brilliant in color, and is
an excellent example of what can be done in four printings. Why
haven’t some of our manual training classes been designing dove-
cotes? The possibilities of such a subject both in design and con-
struction are well suggested by the twelve illustrations given on
pp- 180-183. There are good vigorous pen drawings of trees, pp.
184-186.

The World To-day.

The Japunese posters of the war, are of especial interest to draw-
ing teachers as examples of occidentalized Japanese art. The Sign-
ing of the Louisiana Purchase Treaty, an effective piece of sculpture
in high relief by Karl Bitter, and Boldini’s Portrait of Whistler are
worth preserving. Housekeeping in Japan is for teachers of domestic
science, Marconi’s Work in Europe for the teacher of physics, The
Home Life of Our Birds (capitally illustrated) for the nature teacher,
and The Great River for the tcachers of geography and history.
There are twelve full-paged portraits, unusually clear and lifelike of
notable people, among whom are Cassini, Balfour, Dr. Clifford,
Campbell-Bannerman, John G. Walker, President Eliot, pastor
Charles Wagner of Parix, and M. and Mme. Currie, the discoverers
of radium.

Miscellaneous.

The World’s Work for April is devoted to the war, and contains
nothing of special interest to the teacher of drawing.

The Manual Training Magazine for April has an article on
Mission Furniture in Miniature, by Eli Pickwick, which will help
teachers of drawing.
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Articraft for March has an illustrated article on figure drawing —
rather suggestive —entitled A New Method in Public School Art
Training. It is not so new after all. The drawings by students are
worth seeing, especially the pen and inks.

The April number of Masters in Art is upon Lotto— not so well
known to the art-loving reader as many another master of the Vene-
tian school, but well worth knowing for his portraits. In his
religious pictures he shows an odd fondness for the horizontal line or
movement and in this respect is almost unique among the Italians.

Printing Art for April has the jolliest little pot of tulips ever
drawn! See ad. of the Bassette Company. The Indian Borders are
invaluable as examples of gcometric design. Symbolism of Colors,
by Henry Turner Bailey, is applicable in school work as well as in
printing. The Theory and Use of Initials, by George French, is
also valuable. The examples of printing and of mounting are good
for children to see, and also such color schemes as those in the ads.
of Dexter & Sons, Keith Paper Co., Brill Car, American Type
Foundry, Keystone Type Foundry, and the Strathmore Covers.

@
4

441



www.libtool.com.cn



www.libtool.com.cn



EDITOR NOTES

N the teaching of Rhythm, Mr. Daniels’ article
will help. Here are other good suggestions from
Miss Anna B. Gausmann, South Orange, N. ]J.

How orten some of our best work with the children has been un-
premeditated. and as intuitive and spontaneous as Giotto's circle.
Not that we should depend entirely upon intuition and the inspiration
of the moment. but we should keep ourselves receptive to ourselves,
as Hudson might <ay. holding the cut and dried lesson plan tenta-
tively only.

Intuitively the two following schemes for teaching rhythm and
space relation to primary children came to me.

In a second grade we were working the blanket stitch around the
sides of a square of canvas to be converted later into a pen wiper.
Having mastered the stitch. I asked if we could not think of some
way of making it prettier. This was just do. do, do (intoning as I
counted on one note. Might we not have do, re: do, re, drawing on

the board . Then I asked who could make up another tune and
this one was suggested. do. re. mi: do. re, mi: do. re, mi: which being

interpreted on the board by another child meant .« This was
followed by many others as you can readily imagine, the most elabo-
rate one being do. re. mi. fa. sol, fa. mi. re. do. rest: do. re. me, fa,

sol. tu. mi. re. do. rest: etc. Or in line, .
And so we sang our borders. designing and executing good, difficult
original designs with little anxiety and much joy.
Miss Gausmann applied the time element in
music to the sizes of things in design, and to their
values.
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NOTES EDITOR

BSTRACT design, or ¢‘pure design’ as it is

sometimes called, is but half the game. Applied
design, or to use a better term, design for use is
the other half. The two forms are analogous to
grammar and language in English, or tables and
problems in arithmetic. Both are necessary. If
beyond the disciplinary practice the pupil sees the
application in some bit of painting, embroidery,
stencil-work, modeling or carving, merrily goes the
mill,

APPY is the teacher who can find ¢‘‘real”’ appli-
cations to stimulate his pupils. Mr. Edmund
Ketchum of Lowell has his high school pupils de-
sign covers, ornamental initials and illustrations for
the hektographed outlines he prints for the guidance
of his grade teachers. A note like this on an intro-
ductory page of the Outline does good all round:

hanks are due, for the cover design and

other decorations and initials of this out-

line to the following students of the Lowell

High School: Alice E. Manning, Edith T.

Sanborn, Aurora La Fleur, Ingrid Pihl, George
Clements and Hector Parthenais.

Those names are rather suggestive, too!

CHOOL work of all sorts offers endless oppor-
tunities for this practical sort of design. The
principles of design require that in such work the
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SOME NOTES ON CLAY MODELING BOONE

the pupils. This making of pottery is a meaty
subject, and cannot be treated here and now.

The above will give some idea of what can be
done and is done with clay, in the first four grades
of the primary school. The subject is fascinating,
and may easily be over-emphasized. It is usually
undervalued. Our drawing and design might be
Lgrqatly strengthened, did we but use such mediums
as clay, mediums with decided limitations and cor-
responding possibilities.

CHESHIRE LOWTON BOONE

Montclair, N. J.
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POTTERY MAKING PITMAN

The glaze with which we have had the best success
has been a mixture of a hard and a soft glaze.

Ten parts of soft Limoges glaze, No. 110, to one
part of hard glaze, No. g6.*

The medium used with both the colors and the
glaze is a mixture of gum tragacanth, gum arabic
and water.

Put a teaspoonful of gum tragacanth in a pint of
water and let it simmer slowly, then add one-fifth
the quantity of gum arabic to the amount of gum
tragacanth used.

In wishing all success to any others who may
enter this most interesting field of work, let me beg
that they forward the work by insisting upon beauty
of form, harmonious coloring and good, conventional
designs.

SOPHIA L. PITMAN

Friends 8chool, Providence, R. I.

* This measurement should be made carefully by the metric system.
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HELPFUL REFERENCE MATERIAL
FOR JUNE WORK

Suggestions of things to make.

Back numbers of The School Arts Book.
Dr. James P. Haney, See also Book, January, 1903.
Manual Training Schedules for New York.

Methods of Work.

Basket Making. T. Vernette Morse. How To Do It handbooks.
Laura Rollins Tinsley, Practical and Artistic Basketry.
Whedon & Spring Co., Indian Basket Weaving.

Bead Work. T. Vernette Morse. How To Do It handbooks.

Bent Iron. Paul N. Hasluck, Bent Iron Work. .

Book Covers. Mr. Sweet, Book, December, 1g03. Mr. Whitney,
Book, May, 1904.

Embroidery. Mrs. Ferry, Book, December, 1go3.

Graduation Programs. Mr. Bailey, Book, June, 1902.

Lamp Shades. Mr. Sanford, Book, March, 1904.

Lanterns, Center Pieces, etc. Miss Soper, Book, May, 1904.

Metal Working. Paul N. Hasluck, Bent Iron Work.

‘Trays. Mr. Sanford, Book, January, 1904.

Weaving. Miss Soper, Book, April, 1904.

‘Woodworking. Charles G. Wheeler, Woodworking for Begin-
ners.
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SCHOOL LIBRARY EDITOR

have been better in the original than in the reproduction. (When in
Rome this summer look up Vedder and see his Souls of the Flowers.)
All boys will like the article entitled ‘* Way for the Breakdown Gang.”

Century.

An excellently well colored frontispiece proves the ability of
Edward B. Edwards as a designer. Castaigne’s work is always charm-
ing. In the series of drawings for The Mother of Parliaments, his
love of light and shade and his skill in rendering it are exhibited most
admirably. Notice the soft diffused illumination on p. 4; the splen-
did sphere, p. 5: the glowing complexity of cross lights, p.9, the
flood pouring in from the upper windows, p. 10; the uncertain lights
of a London evening, p. 17; the weird shadows cast by the moving
light, p. 18. The work of Leon Guipon in The Last of the Croca-
biches is worth studying; p. 23 as a piece of consistent decorative
design, p. 27 for its humorous details and composition in light and
dark, and p. 30 for its originality in composition of line and lighting.
In free and suggestive pen drawing there is no one who surpasses
Albert Sterner, p.34. The ocean qualities are well suggested in
Aylward’s drawing, p.51. Underwood’s studies in character and
expression for Mr. Davis’ article Hide-and-Seek with the Customs,
are excellent from first to last. The plate by Ivanowski, p. 66, is a
brilliant success. The Lost Art of the Daguerreotype ought to inspire
the high school teacher to see how many examples of that art can be
found in his town for his pupils to see. The drawings by W. L.
Jacobs are good. Notice the effect of retlected light, p. 119, and of
artificial light, p. 121. There is a strong crayon drawing by George
T. Tobin on p. 146. The teacher of history will not overlook the
article History by Camera, by George F. Parker.

Chautauquan.

The most important article for art teachers is The Sculpture of
the Louisiana Purchase Exposition, by Edwina Spencer, with nine
illustrations : Cuba. by Capt. Hanna, has much of value to the teacher
of geography, and The Return to Nature, by Prof. Zueblin, for the
teacher of nature study. Miss Jane Addams contributes a fine article
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SCHOOL LIBRARY EDITOR

Miscellaneous.

Masters in Art, for May, gives the honor of a place among its
immortals to Landseer. He never before looked so well in reproduc-
tion.

The Outlook, for May 7th, contains some novel illustrations by
Alden Peirson for Violet Brooke-Hunt’s article on English Village
Life. The handling combines line and wash with unusual frankness.
The Town Beautiful is beautifully illustrated by Charles Wellington
Furlong.

Articraft, for April, has an interesting article on Max Bachmann,
Sculptor and Cartoonist, by C. F. Hogeboom, Jr., and another with a
few suggestive illustrations of furniture and pottery on The Little
Shop, by L. McK. Turner.

The Printing Art for May is unusually rich in decorative borders
the most novel being those exhibited by the American Type Founders
Company. The half-tone reproductions are of great beauty. Two
from pencil drawings by Louis A. Holman will be of special value to
high school students. This magazine is very rich in suggestion along
the lines of lettering, decorative composition, coloring and designing.
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SWISS CONGRESS WHEELER

2. Organization of apprenticeships, and professional courses for
apprentices and artisans of both sexes.

3. Teaching of drawing in Industrial Schools. (Professional
Schools, Trade Schools and Schools of Arts and Craftr.) Pedagogy
of this instruction.

4. Schools of Industrial Art (art applied to industry), have they
accomplished what was expected of them? What success have they
obtained in the industries and crafts? Organization and program of
Schools of Industrial Art.

5. Of the Training of Teachers of drawing for Special Instruc-
tion of various grades.

6. International Codification of signs and symbols used in draw-
ing. (Continuation of the work of the first Congress.)

Perhaps No. 6, Section I, The Training of Teachers of Drawing
for the various grades, is of greatest importance. Teachers from all
over the world can compare requirements for examination. There is
a prescribed system for the whole of France, for instance.

Drawing as a factor in the education of the masses is, perhaps,
one of the subjects that will interest Americans the most, for while
we may differ with other nations in many respects, in one we agree —
we all have an emigrant or peasant population menacing us if we do
not show them the means of life. So far we have taught them to
read, write, and do their accounts. By our new methods we do this
in less time. It is felt that the great forces of nature must be met —
in America our strikes, in Europe the throes of nihilism. All agree
that one of the resisting forces will be the education of our lower
classes. Let us furnish them with utensils —not of overthrow but of
salvation. All unite in feeling the loss of the old apprentissage. In
the dedication of a new art building the chief speaker pointed out that
our art schools are of comparatively little use because they have to be
used to teach the elements of design and drawing. We might lead
many of our lower classes into the paths of good hand labor if we gave
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SUMMER SCHOOLS : EDITOR

Colorado State Normal School, Greely, Col.
Art (Drawing and Painting) Manual Training (Wood work,
Basketry, Weaving, etc.) Six weeks, beginning June14. Tuition
free to citizens of Colorado. Others $5. Incidentals, $1 to $5.
Z. X. Sanyder, President.

Columbia University Summer School.
Departments of Fine Arts, Manual Training with all the leading
handicrafts, and Mechanical Drawing. Gymnasium and Swim-
ming Pool. Six weeks, beginning July 6. $25.

Darby School of Painting, Fort Washington, Pa.
Out-of-door study from Landscape and the Costumed Model, Por-
trait Painting, Still-life, Cast, Composition. Thomas P. Anshutz,
Hugh H. Breckenridge. All summer, beginning June 5th. $10
per month.
Hugh H. Breckenridge, Pennsylvania Academy of Fine Arts,.
Philadelphia, Pa.

Denver Normal Summer School, Denver, Col.
Freehand and Mechanical Drawing, Methods of Teaching, Clay
modeling and Pottery, Raffia and Basketry, Pyrography, Vene-
tian Iron work. C. Valentine Kirby, Manual Training High
School, New York, Julia D. Pratt, State Normal School, Buffalo,.
N. Y. Six weeks, beginning June 20th. $15.
Hon. Fred Dick, Principal.

Harvard University Summer School of Arts and Sciences.
Architectural Drawing : Theory and Practice. Shopwork : Chip-
ping, Filing, Fitting; Blacksmithing; Pattern making and
Foundry practice; Machine-shop practice.

Drawing and Painting. Analysisof Terms, Modes and Principles;
Study of Historic Examples (superbly illustrated); Technical.
exercises. Dr.Denman W. Ross, Mr. William L. Mowll (Theory
of Design not offered this year). Six weeks, beginning July s..
$20.

Prof. J. L. Love, 16 University Hall, Cambridge, Mass.
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Mechanics Institute, Rochester, N. Y. )
Mechanical and Teacher’s Drawing, Architectural Drawing, Sur-
veying, Sewing, Dressmaking, Millinery, Forging, Bench work
in Wood, Basketry. Five weeks, beginning July 5. $5 to $15.
Eugene C. Colby, 55 Plymouth Ave.

Newcomb College Summer School of Art.
New Orleans, La.
Nature Drawing in pencil and water color, Model and Object
Drawing, Pose, Perspective, Composition. Sketching class, using
new solid oil colors, etc. William Woodward, Instructor. Six
weeks, beginning July 4. $5 to $15.

Ogunquit Summer School, Ogunquit, Maine.
Landscape Drawing and Painting, Composition, the Figure and
Marines. Special emphasis upon pencil handling with reference
to public school work. Charles Herbert Woodbury. Six weeks,
beginning July 7. For terms address the Secretary, Margaret
Patterson, Arlington Heights, Mass.

Oshkosh Normal School, Oshkosh, Wis.
Usual topics under Drawing and Painting, including their His-
tory. Wood work, Venetian Iron work, adapted to grammar
grades, Construction in paper, card, raffia, etc., and Bookbinding.
Five weeks, beginning July 5. $8. .
B. Mack Dresden, 229 New York Ave., Oshkosh, Wis.

Prang Summer School, Chicago, Ill.
All phases of Art Education in Public Schools. Immediately
practical. Hugo Froehlich, Miss Bonnie Snow and others. Three
weeks, beginning July 18. $5 per weck.
Prang Educational Co., 378 Wabash Ave.

School of Decorative and Applied Art, New York.

. Summer Session, Bayport, Long Island. Classes for men and
women, Drawing, Painting, Modeling, Composition, Illustration,
Decorative and Applied Art. Open air classes from Costumed
model and Landscape. Studio classes in Portraiture, Still-life,
Handicraft,etc. All summer, beginning June 1. $15 per month.
Elisa A. Sargent, Director, 27 W. 67th St., New York City.
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Thomas Normal Training School, Detroit, Mich.
Mechanical Drawing, Pattern making in paper and card, Clay
modeling, Model and Light Drawing, the Pose, Blackboard
sketching, Composition and Design. Historic Ornament and
History of Art. Knife work and other handicraft. Ten weeks,
beginning June 27. Terms upon application.
Emma A. Thomas, Director, 550 Woodward Ave., Detroit, Mich.

Throop Polytechnic Institute, Pasadena, Cal.
Freehand Drawing and Design, Bench work, Joinery, Weaving,
Basketry, Constructive work in card and bent iron. Four weeks,
beginning August 8. $15.
Arthur H. Chamberlain, Director.

University of Illinois, Summer Session, Urbana, Ill.

Outline Drawing for purposes of Illustration, Monochrome from
Still-life, Elementary and advanced Manual Training (History,
Theory and Practice, all common forms), Shop work for the
Secondary School, Arts and Crafts in several mediums. Wood
Shop (carpentry, etc, after the practice of leading commercial
shops), Foster H. Irons, Superior, Wisconsin; Edward J. Lake,
Urbana; Arthur R. Curtiss. Urbana. All summer, beginning
June 13. $12.

Thomas A. Clark, Director, 28 W. Illinois St., Urbana.

University of North Carolina, Chapel Hill, N. C.
Elementary Drawing, Miss Melville Fort. Manual Training
(Clay modeling, paper and card construction, Basketry, Knife
work). Wm. C. A. Hammel, Miss Julia Raines. Four weeks,
beginning June 13. Expense for registration, furnished room,
bath, and board only $15.
Dr. F. P. Venable, President, Chapel Hill, N. C.

University Summer School, Athens, Georgia.
Department of Manual Arts and Handicrafts (Freehand Drawing,
Wood work, Color, Clay modeling, Constructive work in card,
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