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ICONES

HISTORIA-

RVM VETERIS

TESTAMENT],

*

Ad vmum cxpreflz, extremaque: diligentia emendatiores
allicis in expoﬁuone homeeoteleutis,
acvcrfunm ordinibus (qui prius
turbati, ac impares) fuo
numero reflitutis.

LVGDVNT,
Apud loannem Frellonium,
15 4 7.



FRANCISCVS FRELLONIVS
Chriftiano Le&ori  S.

En tibi,Chriftiane le&or, facrorum cano-
num tabulas,cum earundem & Latina & Gal
lica interpretatione officioft exhibemus:Illud
in primis admonentes, ut reie@is Veneris, &
Dianz, czterarimque deart hbidinofis ima-
ginibus , que animum uel errore impediunt,
uel turpitudinelabefa&tat,ad has facrofan&as
Iconas, qua Hagiographorum penetralia di-
gito commonftrant, omnes tui conatus refe-
rantur. Quid enim pulchrius, aut Chriftiano
homine dignius,quam adhasres anima adiice
re, quz folx fidei myfteria fapiunt, & Deum
creatorem noftrum unice amare , ac ueram
religionem profiteri praecipiunt? Tuum igitur
| eriﬁ:unc noftrum laﬁorcm quo animo [ufci
pere, ac ceteros commonefacere,ut eiufino-

di omnia ad Dei largitoris beneficen
tiffimi gloriam, & honorem diri-
gere meminerint. Vale
Le&or,& fruere.



Nicolai Borbonii Vando-

perani Pocta Lingoncnfis
Ad LeQorem Carmen.

=XV V PER inElyfio cum fort¢ erra-
DN& B ret Apclics, o '
| na aderav Zeufis, Parrhafuisque
e BNY  comes. |
Hi duo mulea faris fundebant uerba: fcd ille
Interca meerens & taciturnus erat. '
Mirantur comitcs, farique hortatur, & urgét:
Sufpirans imo pe&ore Coiis, ait: ‘
O famu ignan,fuperis qua nuper ab oris
(Vana utind)Stygias uenit ad ufg; domos;
Scilicet,cffe hodicquenddex mortalibusunii,
Oftendat qui me uofque fuiffe nihik: -
Qui nos declaret PiGores nomine tantum,
Piurax ‘quc omneis antc fuiffe rudes,
Holbius ¢ft homini nomé, qui nomina noftra
Obfcura ex claris,ac propt nulla facie.
"Talis apud Maurcs querimonia fertur; & illos
Sic equidem meritd cen eo poffe queri.
" A 2.
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Ni cabuli fi quisJiJcat,quﬁ pinxerit Hanfus
Hofbius, illeartis gloria prima fua:
Protinus exclamet,Potuit Deus edere méfirii
uod uideo:humana: né potuére manus,
Icones ha facra tanti funt(optime le&or)
- Artificis,dignum quod ueneréris opus.
" Proderit hac pi@tura animum paniffe falubri,
39:1: tibi diuinas exprimie {:iﬂ_orias.
Tradidit arcano quaciique uolumine Mofes,
Totque alii uates,gens agitata Dco,
HisnaNs1 tabulis reprafentantur:& uny
Interpres rerum fermo Latinus adeft.
Hazc legito.Valeat rapti Ganymedis amators
Sintque procul Cypriz turpia furta Dez.

Eiufdem Borbonif Poctee.

o Alsixop.
Q88 1\ E1duden SEAJs Euenvoetip Suaoics
OAByis Eyop dexso Tro xS,

Latineidem pené ad uerbum.

Cernere uis,hofpesgfimulacra fimillima uiuise
Hoc opus Holbina nobile cerne manus.



Gilles Corrozet

Aux Lc&curs.

B e\ N regardant ceStetagifferie

N L'l corporel,quife tourne, ¢o° uarie,
MESRS| Y peut auoir unfingulier plaifir,
SN | cquelengendre au ceeur certaim defir
D'aimer [on Dieu,qui a faict tant de chofes
Dedans laletre ¢y faméle Bible enclofes.

Ces beaux portraittz feruiront dexemplaire,
Monftrantquil fault au Seigneuwr Dieu complaires
Exciteront de luy faire feruice,

Retireront de tout peché, ¢y mice:
Quandil feront mfculpez en l'c,ﬂ’rit, .
Comme ilz font pamtlz, o couchez par efcrit,

Dongques oftez de uox maifons,¢’ falles
Tant de tapis,eo de paintlures [«lles,

Oftez Venus,gy Jenfilz Cupido,
Oftez Heleine, ¢ Phyllis, ¢ Dido,

3




Ofiez du tont fables ¢ pocfics,
Et receuc, meillcur. s fantafics.
Metteéz, aulien, ¢ foyent nox chambres cemStes
Des diflz [acrcz, ¢° des biflotres [aintles,
Telles que font celles que noyez cy
En ce luret.Et fi fastes ainfi, |
* Grandy ¢ petis,lesiemes go les meulx
Auront plaifir, ¢y an cocur ¢ an yeulx.

Plus que moins.



D & 1 Omnipotentis uerbo creantur,ac bene-
dicuntur terra,dies,nox,caclum,mare, fol,
luna,itclle,pifces,& beflix terra.Creantur
quoquc Adam & Heua.

GENESIS 1.

- Dieu feitle ciel désle commencement,
Puis terre,gy mer,¢5° tout bumainonurdage:
Adam, ¢ Heue il feit femblablement
Pleins de raifon formez, 4 fon image.



A 'D'aM in paradifo uoluptatis conflituicur,
cui interdicitur ligno uite, Ser

pentis aflutia
Adam & Heia feducuneur,

GENESIS Il & 111.

Dicnleur deffend que de Parbre de Vie
Nemangent fruit, firr peine de la Mort;

Mais le ferpent,ayant finr eux envie,

Fait tant qu Adam as'fruish de Parbre mord.



Apam, &HEVA cognito peccaro fuffugi-
unt faciem D E 1,ac morti obiiciuntur.Che
rubim ante paradifum uoluptatis cu flam
mco gladio collocatur.

GeNEsIs IIL

Pour le peché quily fcivent contre Dicu,
Furent maudictz chafcum felon Poffenfe:
Puis Cherubim les met bors de ce licu,

Et contre mort weurent plus de defenfe.
7B




AD A M iubetur fodere & ararc terram , eie-
ttus ¢ paradifo. Mulier fub viri potcftate
confticuicur,& in dolore parit.

GENESIS 111,

En grand labeur,¢y fueur de fon corps

Le pere Adam a [4 uie gaignée,

Heue tandis en doloreux effortz
 Subictte & I'Homme enfunte [a lignée.



N o & iuftus iuffu Domini arcam ingreditur:
caceeris diluuio interemptis,fervatar. Emi(-
fis coruo, & columba,ex arca cgreditur,

GENESIS VIL

Tous les bumains par Puminers deluge

Furent peris,Noé le Patviarche '

Par le wouloir de Dieu,gy pour refuge

Augec les fiens , cntra dedans fonarche.
2



B a BE L turris adificatur, cx qua linguarum
~ confufio fuboritur.

GENEBSIS XL

Nembroth geant commenga & conStrutre

La Tour Babel,di€te confufion:

Mais Dieu uoulant fi grand orgueil deSlruire,
Es langueswift toute dinifion,



A B/rA BA/Mobofpitio fufcipit Angelos.
Promittitur ci Ifaac.Poft oftium tabernaca
liridet Sara. Sodomorum interitus Abra
hz pradicitur. Orat pro Sodomitis.

GENESIS XxVIIL

A Abrabam les Anges ont promis
D'auoir un filz,Sarawenfait querire:
A dewx genoux pour Sodome [(eft nris,
En priant Dicu de retarder | 07;3 fre.
3



ABRrAnae fides tentatur.Filium fuum Ifaac
immolare iuberur. Angelus Abrahamac-
clamat,nc filium occidat.

GENEBSIS XXII

Dieu commanda d Abrabam de fdire
De fon enfant Ifaac [acrifice:

Au mandement woulant doncq’ [atisfaire,
Dicu fut content de [ foy ¢g iuShee.



Iacos per aftutiam matrisl})rzcripit bene-
di@ionem Efau. Triftatur lfaac. Efau con-
folatur.

GENESIS XXVII,

Le bon Iacob par confeil de fa mere
Eut d'Ifaac la benedi€tion:

En [e faignant eStre Efau fon frere,
Qui fe marrit de-la deception.



1'6's ¥'p 11 qudd accufarit fratres, & fomnia
uiderit,in ciftérnam mittitur.E cifterna ex-
tradus,lfinahclitis uenditur,

GENESIS XXXVIL

L'enfant Tofeph fut mis en la cifterne, -
Pour un fien fonge 4 fes freves preditt,
Muais du Seigneur la prouidence cterne
A des marchans permit quon le uendit.




PuaraonNis fonnia de feptem bobus , &
fplas eductus ¢ carcere lofcph exponit:
Supcrque annonam Acg) pti conthicureur.

" GENESIS XLI.

A foucf dormiy Pharaon [¢ difpofe,

Sept cfpicz uoit,¢y fept beufx en [ongcam,
Yofepb mis bors de prifon,Iny expofe:

Qui fur Egypte cﬁ}aﬂ maiStre, (y rcgmt.



1°4"¢"o » moriturus adoptat fibi Ephrdim
& Manaflem, filios lofeph : bcnccﬁcitquc
eifdcm.

GENESIS XLVIIL

Tacob uoyant le fien eage prefix,

Et qu'il eftoit bien pres de fon deces,
1l adopta de Iofep les deux filz,
L'un Epbraim,¢y Pautre Manaffes.




1 o' plavcfepelitur. Filii Ifraclin Aegypto
dura feruitute opprimuntur . Obftetricum
piarum induftria cxprimitur.

Exobp1r 1.

Yofepb cft mort,eo mis en fepulture,
Ifraél fouffreune grand tyramnie,
Matrones [ont de [t doulce nature, .
Quelles ont fauné 4 tous maﬂ% la uie.
2



Movses pafcit oucs. Videt DE VM in ru-
bo. Mittitur ad filios Ifrael , & Pharacnem
oppreflorem. |

Exopr 111,

- Le bon Moyfe et fes brebis gardant
Fut enuoye au peuple Ifraéhte
De Dieu, qu'il uit en un buifJon ardant,
Aufét dewers Pharaon roy d'Egypte.



Mov's & siy& Aaron aggrediuntur Pharao-
nem. Populus magis,ac magisopprimitur,
Incufantur apopulo Moyfes,& Aaron.

Exobp1 v.

Aucc fon freve eft Moyfe adrefSé
Vers Pbaraon, priant pour 1fraél:
De plus en plus fut le peuple opprefSé
Par celuy Roy,¢o fon penple cru(e:l.

3



P A R A o induratus, infequitur Ifraélicas,
& fubmcrlsitur.MurmurantIfra"e‘litx,delbc
rantes de falure. Gradiuntur per mediu ma
ris ficcis pedibus. Parta uiftoria D E v M
adorant.

Exobp1r xrrrrn.& xv.

Tous les enfans d'lfraél ffamafferent,

La ronge mer leur feit uoye, au deuant
Partit fes eaux,tant qu'a pied fec pafferent:
Mais Pbaraon firt noyé les fiiyuant.



I's RABLUTAE-in defertum Sin proficifcun-
tur. Murmurantibus pro cibo,pluit DE v s
coturnices,& man.

ExoDI1I XVIL

Tceux paffés,ilx fe mettent en uoye
Dens les defertz:¢g pour mieulx les pourueoir,
Noftre Seigneur la manne leur enuoye,

Quil leur faifoit du ciel enbas plounoir.



IsrAELITAE ad montem Sinai caftrame-
tantur. lubecur populus fan&ificari. In toni-

tru,& fulgurc apparer DEV s, uta populo
tuneatur.

Exop1 xiIx.

Ceux d'Ifraél cStablirent lenrs tentes -
En Smat,chafcun fc [anthfie:

Pm}gzr tonnerre,gg’ par fouldres patentes
Nostre Seigneur (a grandeny norg’ﬁ.’ :



I sRAELITIS iubentur formari arca, men-
fa, & candelabrum ad primitias Domino
offercndas. Panes propofitionis ad men-
fam apponuntur. '

Exobpr xxv.

L'arche [e faitt,la belle table,anf]i
Le chandelier, par difpofition

De noftre Dicu,fur cefte table cy
On met les pains de propofition.



Mo¥YSEs inftauratis tabulis montem afcen-
dit.Orat D £ v M ut cum populo gradia-

tur. Prohibetur {ocietas gentium, & ido-
lolatria.

Exobpr xxxirirn

Die efcriuit les Tables de la Loy,

Moye enclin 4 deux genoux,le prie
Pour Ifrael,en ferme,¢ uine L@yz
Dieu luy deffend payenne idolarrie,



Mo ¥os& sodeofferendis armentis, pecori-

bus , & ouibus , ¢ tabernaculo teftimonii &
Domino rité inftruitur.

LeviTicI: I.

Dieu d Moyfe enfeigna fon office,

Luy demonflrant par mandementz, nouneanx

Comme il conuient faire le [acrifice

Des gras moutons,des udcbc:,o[‘) des ueaux.
2



Moyses iuflubomMINT: turba undique

ante fores tabernaculi congregata, Aaro-
nem, & filios eius confecrat.

LeEvrITIiCI VIIL

Au mandement de Dieu le Createur,
Prefent le peuple,Aaron fut facré

Sur Ifraél.grand Euefque ¢ pafienr,
Et tous fes filz chafcun en fon degré.



N ap/a 880 As1v, Aaron filii, contra pra

ceptum D OMINTI ignem alienum offeren
tes, flammis confumuntur,

LeviTICI X.

Nadab,auec Abin, pour autant

Que feu cftrange au Seigneur Die offrirent
Contre fon uneil(leur orgueil abatant)

Par fen foudain entre flammes perirent.

3



Moy s1 precepta quadam moralia,& ce-
remonialia & Domino pracipiuntur.

LEvITICI XIX

* Deffus le mont Dieii enfeigne & Moyfe
Ses mandcmcntz,gté Jont les Loix morales:.
Puis luy apprent Pobferuance, ¢ la guife,
Pour accompli les Ceremomiales,



Mo ¥/ $Es &AARO N uiros ad pugnam
aptos,iuxta duodecim tribus Ifraél,nume-
rant. Tribus Leui fuper tabernaculum con
fticuitur. )

Nvuort 1

Moy/e cflit,c* nombre entierement

Les hommes fortz,de uaillance emnoblis,
Ceux de Leni ont L goynernement

Du tabernacle,on-ilx font cftablis,



MovyYsEs & A aRON,recenfitis familia-
rum principibus iuxta mandata D E 1, ca-
{ftrorum ftationes ordinant.

NVMERDI 1II

Apres Moyfe(au mandement de Dien)
A cewx qui [ont des familles les prmces,
Il ordonna leur afSiete ¢ leur hen,

En trauerfant les pays,¢o prowmees.



ConcDA‘rnAN&ABlRommMoyfcn
murmurantes , abforbcntur cum mulds &
terra.

NVMERI XVI

Core,Dathan, ¢o Abirom murmurent
Contre Moy[e ¢o° fon autborité:
Mais tou [ulnt enterre abforbez {ﬁm’nt,

Commie, chafcun auoit bien merit



TsraEL rebellis ferpentibus ignitis percuti-
_ tur.Serpentem &neum pro ﬁgno crigit Moy
fes: quem ctim percufli afpiciunt, fanantur.

NVvNERI XxXxI

Par les ferpens drdens Pbomme grent,
Pour y trouner remede founerain,
Efboit guerry,quand il auoit leué

Le fien regard uers le ferpent d'erain.




I's'R'A/E 01T AR uitis Madianitis, predam
afferunt ad Moyfen, & Aaron . Virginibus
referuatis,mulieres interficiuntur.Preda cx
zquo diuiditur. |

NvMERI  XxXXI.

Du tout deffaiftz, font les Madianites,
(La uiérge faune) ¢ft toute fenme occife
Par les uainqueurs bommcs Ifraélites:
Et puis entre eux la proye fe diui'?.
2



Moyses in folitudine campeftri, Ifraclids
quix gefta fuerant amonte Horeb, repeti.

Principes populo fecum contflituit.

Moyfe compte,¢y a entendre donne

Ce qui fut faitt, depuis le partement

Du mont Horeb. Puis anec [0y ordome
Des Gouuerncurs,ponr fon fupportement.




Moy sk s dedifcendis & faciendisD E 1 pre

ceptis,non modo apertt, fed etiam acriter,
populum mobet.

DEVTER. 1111,

Moyfe apres aigrement admonefle

Ceux d'lfrael d’aﬁprcndrc ¢ obferuer

La Loy de Dieu bonne,f(aintte ¢ bonnefle,

Et fes precept (tant bien failz )conferuer.
E 3



Moy s e s de Sacerdotum & Leuitarum vitu
folicitus decernit. Cu R 1s TVs promit-
titur. Pfeudopropheta occidendus, & quo-
modo dignolcendus. -

DEVTER. XVIIL

Moyfc a foing du uinre des Leuites,

Et lefus Chrifi eft anx bommes promis:
L;lf&:dxpropbcte a fes maurs bypocrites
Eft recogneu:¢y doit eftre d mort mis.



10sVvE cum Ifraclitarum exercitu, trans Ior-
danem reges intcrficit, '

J

L]

Iosve xIL

Iofué Duc d'lfraél quandil eut

Pa(J¢ lordain anec fon exercite,

Trente ¢y un Roy il occit,puis eflent
La terre anx fiens,gg chafeun lien limite.



Ivpas dux Ifraélitarum,cxpugnat Clrana«
nxos. Adonibezec cxfis manuum ac pedu
fummitatibus,in Ierufalé captiuus ducitur.

Ivbicvm I

Le Duc ludes Chananée guerroye,
Et pris captif Adomibezec Roy -
Les piedz,¢o mains luy trariche,gy puis Penoye

A la cité.en fi piteux arroy.



Rvripicolli gens'fpicas in agro Booz, inucnit
gratiam coram co . Collectdlque fpicas de-

* fert ad Socrum.

RvrTn 15

Ruth ua aux champs pour le bled,qui refloit
Aux moifJonneurs, cn cfpicz recueilltr,
Deuant Boox (d qui lechamp cfboit) -
Grace trouna,qui la fait accncillir., -



ANNA Elcanze uxor diu fterilis Heli facerdo-
~ tefuperfellamante Poﬂcs templi Domini fe-

dente,corde orans,a Deo filium Samuclem
impetrat.

1. Recvwm I.

Ame ne pent dElcana fon mary
Awoir enfans,mdis le Seigneur receut
Son oraifon faifte de caeur marry,
Et luy downa que Samucl concent.




S AV L.aSamucle ungitur in Regem fuper
Ifrael. Iuxea fepulcrum Rachel datur ci fi-
gnum,quo fcdDeo inRegéun&um credat.

1. REGcvVvM X.

Par Samuel prophete famtl,cy digne
Saul cft oinct Roy defJus 1fracl:
Et pour le croirc il luy domne lc figne

De feurcté, pres le tumbean Racbel.
F 2



Dawvi1D Saulis armis reicétis , ac folius Dei
potentia confifus , lapide funda iacto Goli-
athinterficic. Philifthzos in fugam uertit,

1. REGVM XVIL

Dauid occit Goliath d'une pierre,
Sans eftre armé, enDien e confiant,
Par un enfant le geant mis par terre,
Des Philiflins boft retourne fuyant.




D A v.1,0 1 nuntiatur Philifthaos Ceilam op-
pugnafle,& arcas diripuiflc:qui confulto bis
Domino,Ceilam i Philifthzis liberat.

. Recvm xx1I1.

On a noncé au preux Dauid,comment
Des Philiftins Ceile eft affaillie:

Ayant de Dieu prins confeil doublement,
La deliura faifant fur enx faillie.



D av1D1 mors Saulis & Ionachx nuntiatur.
Triftacur Dauid, ac eum,qui mentitus fue-
rat fe occidifle Saulem,occidi iubet.

11 Recvm 1

Vi faux beranlt au Roy Danid reucle,
Le Roy Saul ¢ fon filz eftre mort,

Penfant porter quelque bonne nounclle:
Muis por le jazf‘l nanté, fist mis & mort.




D Av1'p Philithxos profligat,céfque fibi tri{

butarios facit. Adarézer Rex Soba percu-
ticur,

11 REGVM vIIL

Le Roy Dauid fait a [oy tributaires
Les Philiftins,anciens ennemis,

Et en fin uient @ chef de fes contraires,
Adarezer Roy de Sobe dmort mis,



DaviDp ab exercitu Vriam reuocat, ut cum
uxore dormics cclaretur adulecrium. Vrias,
acceptis & Dauide literis;ad exerciti remit-
ticur,& ibi occiditur.

1. REGVYM xL

Dauid youlant Padultere ccler

Mande Vrias,g* luy baille e lettye:
Puis luy commande a la bataille aller,
Par telle fraude il le feit a mort mettre,




D Av 1D arguitur homicidii 3 Nachan, ropo
fita illi parabola diuitis,& pauperis.Rabbath
urbs Ammonitara 3 Damide expugnatur.

IL REGVM XII

Nathan adrefJe 4 Dauid fa parole
Pour Phomicide ayant eflé commis,
Et le reprint par une parabole:

Deuant Rabbath auj]f le fiege ¢ mi:.C

) ]



Apsaron aftu,& prudentia Ioa.b, & mulie-
ris Thecuitidis reuocatur.loab mefle fuccen

fa,introdu@us Abfalom 3 patre ofcularur.

1. REGVM XIIIIL

Pay le moyen d'unc femme, ¢
Tant fait loab,que Dawid fe rapaife
Vers Abfaloms,qui uient en reserence
S bumilicr,ey fon pere le baife.

b




A mas A conuocae Iudid contra Scbam:qucm :
- ofculatus Ioab,in itinerc iuxta lapidé gran-
dem dolof¢ interficit,

‘1L REGVM X X.

Amafa uient d'affembler gens de guerre

Contre Seba, ¢ Toab le [alue

Par trabifon aupres de la grand picrre,

Etcn faignant de UembrafJer,le tue.
. G 2



Ap1sac puellapulchra feni Davidi frigido
datur,quee eum dormientem calefacia.

IIr. REGVM. 1.

Quand Dauid fut deuens foible ¢ uicux,
On luy bailla Abifagla pucelle,

Poar lefchauffer,qui fans Sfaitt uictenx
Par maintes nuicty dormit ancc icelle.



H 1 R A M mittit feruos ut gratulcntur Salomo

ni. Salomon ﬁctit ligna ab Hiram in «difica
tionem templi, :

111. REGVM V.

Le roy Hiram [es [eruiteurs enuoye -

Vers Salomon,auec [alut trefample:

Lors le requert Salomon quil pouruvye

Luy doner bois pour contruire fon Temple.
. G ;3



It R o Bo A M confulit Ahiam prophctam,"
per uxorem, de ualetudine filii xgroti. Ac
illa reuerfa, ac limen domus ingrcdicmc,

" Abia moritur.

1. REGvM  xIIIL

‘- Teroboans enuoye Jfon cjfolﬁ,
~ Pour de fon filz mdlade fenquerir -
Vers Abias,qui l[& mort luy propofe,

Et clle entrant Tenfant fen na mourir.



E . 17a's! sftendit facerdotibus. Baal, Dcum

~ Ifraél effe verum Deum, Deo id teftificante

per ignem cofumentem holocauftum Elic.
Sacerdotes Baal interficiuncur.

11;5. REGcVyM xvVIIL

Elic met le beuf. dcfug bautel,

Le feu du cicl defzend [ans arsifice,
Et pour monflrer que le Dien d'lfrael
Eft le uray Dieu,brufle le facrifice.



E 1A s dinidic aquaspallio.Raptusin coelum
non inuenitur.Elifeum irridentes pueri lacc
rantur ab urfis.

1111. REGVYM IL

Cheitanx ardens rauirent , ¢y leuerent
Elie cn Farr,dedans im char de feu:

Deux ours dubois les enfans cStranglerent,
Lefquelz anoyentmoqué I'bomme de Dien.




Torapia pohtifcx, Athalia occifa, conftituie
loas Regem fuper Ifra¢l. Mathan facerdos
Baal coram altari incerficitur. |

III1L, REcvyM  x1.

Par lotada,loas conflitué

Sur Ifraél fut en l'eflat Royal:

Et Mathan presbtre idolarre tué, |
Deuant Fautel de fon faulx Dicu de}l-i



AcH A z rex Iuda idololatra, confecrat filium
fuum per ignem.Ierufalem obfeffa,petit au-
xﬁmnidi%Aﬁﬁmmm pes

1111. REGcVYN XVI.

Le roy Acbaz idolatre demint, -
?ﬁaa‘dmfouﬁlz d facrifie:
s

" .
s«m"’fm mwyl?c.f -



1o/savAlls lcgit Deuteronomium coram po-

pulo. 1d8la demolitur , & facerdotes Baal
occidit. )

I1IL ReEGvmMm XXIIIL

Le Roy Iofie an peuple Iudaizuc
Dcuteronome il litde bout en-bout:
Et fon pays purgeant derveur miquc,
11 fait Kny’lcr les idolcs par tont.

H 2



A'p°A M genealogia uﬁuc ad filios Efau &

lacob,brcuiter repetitur. -

1. ParALIP. I

Icy vecite ¢y nombre bricfuement
Iufqua Tacob,l4 genealogie,

Depiis Adam,dés le commencement,
Quui fut foubz. Dieu gonuernée ¢z regie,



S A wu contra Philiftheos infeliciter pugnans,
cipfum interimit. Eius arma in templo Dej
ip(l())rﬁ confccrantur:caput uerd 3 Philifthz-
is in Templum idolorum defertur.

1. Pararip. x

Saul faifant la guerre aux Philifthins,
Soy mefme occit,quand fa perte contemple:
Les Philifthins entre tous leurs butins,
Portent le chef de Saul en leur‘tm;gle. |

7 .



D'AV1Dp allata Arca benedicit populo,quem:
etiam cibat. Miniftros Arca ad laudandum
Deum in inftrumentis muficis conflicuit.

I. PARALID. XVI.

Le Roy Dauid dengnt P Arche de Dien
Benit le peuple,cy & manger luy domne:
Et pour louer le Seignenryau fantt lieu
Muficiens,¢y’ mflyumens ordowne.



SALOMON, inexcelfum Gabaon facrificatu-
- rus abit.Petit & Deo fapientiam & {cientiam
ad iudicandum populum,

1. PARrRALIP. 1.

En Gabaon Salomon facrifie,

Puis prie d Dieu luy domner fage(fe:
Dicu parle d luy,¢ fi luy certifie

Quil luy donra Sapience,¢y Richeffe.



SaroMON benedicit congregationi. Gratias
agit ob impletas promifsiones Dauidi fa&tas.
Orat yt exaudiancur in tcmplo orantes.

11, PARALIDP VI

Salomon Roy benit les afsiftans,

Rend grace d Dicu;des prome(Jes parfaitles,
Priant pour cenx,qui [eront perfiftans

Es oraifons, quagreables [oyent fai€les.




S E5 A CRex Acgypti,ob dercliGtum & Iudais
Dominum,clypeos aureos,quos fecerat Sa-
lomon, omnéfyue thefauros domus Dei fc-
cum aufert.

1L ParRAarLIP., XIIL

VuRoy dEgypte,aux luifZ tous uamcuz,
(Pourtant quauoyent laifJé Dicu leur Seigneuiy)
OStathrefors,boucliers dor,¢y efcuz,

Que Salomon auoit faiét pour bonneuri



SeNNACHERIB blafphemus inuadit lud4,

“Ezechias hortatur populum ad fiduciam in

Deum.. Orante Ezecﬁia, Angelus Aflyrios
perfequitur.

1. PARALIP. XXXIIL

Sennacherb en Iudée fait guerre,
Ezecbias le peuple en Dieu exborte,
Et luy priant, A[Jyriens par terre
L'ange pourfuit en fa puifJance forte.



Cvrvis A Deoinfpiratus, redditis uafis tem-
pli,qua abftulerat Nabuchodonofor,remit-
tit populum ad rezdificandam Ierufalem.

1. EsDRaAR 1.

~ Le Roy Cyrus de Diz bien infpiré,
Rend les uaiffeauz pour faire au temple office:
Puis il permit(comme efloit defiré,) |
Terufalem cftre en fon edifice. 1
- z



NEwEeM1AS pincerna Regis Artaxérxis, '
pro populo affliGto,qui de Ierufalem fuper-
erat, Deum orat. ‘

1L EsDRAE L

Nebemias feruant Artaxerxes,
(Pleurant d Dien,pour la captiuité
De tous luif ) eut au Roy tel acces,
Quiil Iuy permit yefaire la Cité.



Tos14As quartadecima luna primi menfis, in
Ierofolymis immolat Phafe.

III. EsDRAE I.

Tofias Roy trefJamtt f¢ remembra

Du temps paffé: ¢ en Lernfalem

Sacrifiant,la Pafque cclebra

Tour quatorzicme,aupremicr moi:i de Pan.
" 3



Towvras captivusinter Affyrios ducitur.Ob-
dormienti iuxta parictem, hirundinum fter-
cora calida fuper oculos eius cadunt,ac cx-
cus efficicur.

Toprae 1 & 1t

Le.bon Tobie eStant captif ¢ uieulx
Dormoit i iour,¢5° lors une arondelle
Eftant 14 pres.fienta [ur fes yeulx,
Dont perd la neue,gy la clarté tant belle.



o . . . »

I 0,8, bona omnia diffipat Satan , & cius libe-

ros percutit, expetita facultate 3 Domino.
Laudat Déum in fua affliione.

Iob par Satan(ayant de Dieu licence)
Souffre en fes biens grand perfecution:
Ses enfans perd,dont il a panience,
Louant fon Dicu en telle affliction.



Evtpn Az arguit Tob de fapientiz,& mundi-
tizx arroganta,Defcribit impiorum maledi-
&ionem,quam falfo Iobinnocenti eribuit.

Ios X V.

A Paffligé donnant affliction
Elipbaz,Iob argue d’arrogance,
Et des maunais la malediCtion
Mal attribue 4 [« iufle imocence.



I 0,8, alloguitur Daminus,oftendens i fuam
iuftiram ex infcrucabilibus fuis operibus.
lob duplicia pro ablatis refticuuncur.

lob XXXVIIL& X1L1L

Iob 4 de Dien les propos entendus,
Luy demonflrant par fes enurcs haultaines
Sa grand iuflice,¢o* au double renduz.
Luy font fes biens,¢o* riche[Jes mondaines.
. S K



AssvVERVS, celebrato conuiuio, potentiam
& gloriam fuam oftentat. Vafthi uxore re

pudiata,Efther Regina efficitur, |

EsTHER L &IL

AfJuerus celebrant un consitue

Repudia Vafthi pour fon orgueil,

Ec%ber trouua en (a beauté fi nine,

Quil la feit Royne auce un grand recueil.



Iv V11 i oratione abfoluta, ueftimentis iu-
cunditatis exornat fe,uc Holofernem uincar
in Dei gloriam.

lvDoriTn X.

Indith ayant faict oraifon latente,
Parée [cft dhabitz de pompe,es gloire:
D'Holofernes puis [en ua ucrs latente,
Pour'a 'bounenr de Dien auoir uilotres
K 2



1 v p 1 111, Holoferne ebrietate fopito,& puel-
la oftium obferuante, caput eius preefcindic,
& ciuibus fuis defert.

IvprTn . XIIL,

Holofernes yure comme une befle
S'endart,la fille eft au guet a la porte:
A luy dormant Tudith trenche la tefle,
Qu'en Bethulie d fes citoyens porte.




D a v, 1 fpiritu D E 1 aftlatus, Beatitudines
iufti viri defcribit. Impiorum quoque & infa
delium intericum pra:dici;. ' ‘

PsaAatLmM. 1.

Dauid parlant par le Saintt c[perit,
Du bicn heurcux dict les beatitudes:
Et du maunais.recite qu'il perit,
Car en malice il a mis fes eftudes.



PsavLTESs contra ludzos excandefcit,aceos
qui cHR 15T VM Mefliam Deum in lege
promiffum infideliter,;& impié abnegant,in-
fipientes uocat.

PsarL LIL

Fol font ceux la (comme efcrt le Pfalmiflc)
Qui et leurs cuers dient que Iefuus Chrift
N'eft MefSias, Dauid tant [en contrifle,
Quen plufienrs licux encontre icenx cferit.




Curid,sT Vs fedetad dexteram patris. Deus
pater filio fuo facerdotalem dignitatem in
xternum duraturam cx pafflionis pramio
tradic.

PsatLwm CIX.:

Tefus Chrifl fict de fon Pere a la dextre,
Quu pour loyer de fa mort trefcruclle
La diguité luy donne de grand prebflre,
Qui ¢ft fans fin durante,cy eternellc,



CHRr1sTI erga fponfam fuam ceclefiam, ac
rurfum [ponfic crga CHR 16TV M incom-
prehenfibilis amoris myferiti pleniffimum
exprimicur.,

CANTICORVM 1.

Salomen Ray au liure des Cantiques
Propos d'amy uers ime amie expofe,
Lamour counrant foubz parolles myfligues
De Chrift enners I'Eglife fon cfponfe. =




Isanasodeplorat peccata Irufalem. Cere-
monias & cultus luda:orum,qulbus iphfide-
bant,per Ifaiam reiicic Dominus.

Isai1ae I

Plourant,lamente Ifaic propbete

Du peuple Luif les grandx pecbez, ¢ uices:
Puis Dieu(par lllj )e ce peuple rciette ‘
L’bypocrific auec leurs facrifices.



1s At A s uidet gloriam Dei, ac peccatum

faua agnofcit. Signo,& uerbo, remiflionem

© peccatorum confequitur, & ad Judicos mit-
titur,

I sAIAE VI

De Dicu la gloire Ifdic appergoit,

De fon il ala cognoifance:

L age le toucbe,ey pardom il regort,
Tranfmis anx InifZ par dinine puiffance.




E z/e'C nop 08 ad mortem u(‘quc xgrotat.

Signum fanitatis ¥ Domino in horofcoyo
accipit.

Is A1 AE XXXVIIL

Exechias iufqu'd Id mort malade,
En Fhorofcope eut figne de fanté:
Contre fon conrs le [%Iexl retrogrdde
De dix degrez,on il efboit momc.L

2



E z £ CHIEL1S quatuor animalium,rotarum,
throni & imaginis fuper thronum uifiones.

EzEecun 1.

Ezechiel uoit en fa uifion
Dicu cn fon thronc,aucc les quatre befles:
L'aigle,le Beuf,¢’ ' Homme,gy le Lion,
Rones anf]i de tourner toufionrs prefles.




E z e cwi ELrProphete futura reftauratio cj
uitatis,& templi in uifionibus oftenditur.

Ezechn  xL

Monftré luy cft en contemplation
De fon efprit, qui le futir contemple
A laduewr)la reflauration
De la Cité ¢y du founerain Temple.
L 3



Ezrcuier uidet gloriam Dei templum in.
grcdicnté,é quo anté receflerac. Altaris men

Aurx defcribuncur.

Ezecn XLIIIL

Puyis noit dpres du grand Dien immortel
La baulte glotre en ce famét temple entrer:
Et lalongueur,¢y lavgeur de Mautel,

Vient par mcfuve d deferire,go® monfirer.



I: z R CHIEL uidet aquas ¢ tcmpln manantes.
Terminiterra promnlﬁoms & diuifioncs per
tribus & Domino Prophctz oﬂcnduutur.

Ezrcmn ‘XLVIL

Ezecbzel uoit du tcmph eaux coulantes,
Et les confins de la promifSion,

Des douzc auffi lignces excellentes,
Monflrée a luy cft la diuifion.



'StoracH, Misacn, & ABDENAGO,
quod {tatuam auream contra decretum re-
gium non adoraucrint,in-fornacem mittun-
wr,

DaNIELIS I1IIL

Au four ardant(car le Roy linflitue)
Sidrach,Mifach,Abdenago font mis,
Pource qu'ily wont adoré [a flatue,
Mais Dicu en fin delinre fes amis,



D a n're'vt'uiflo'quataor animalium often-
ditur. Hec autem uifio de quatuor Mundi
rcgnis intcrprctatur.

"DANIBLIS VIL

Datiel uoit les quatre uent combatre,
De leurs c[pritz mauuais [pirans les pires,
Befles auf]i iufquau nombre de quatre,
Sigriifians du monde quatre empires.

M



D'ANIEL uidet puﬁmam inter arictem & hir
cum.Vilionis inte ligcmia Danicli ab Ange
lo manifeftatur.

DANIELIS VIIL

11 nott apres une bataille forte,

Entre un mouton,¢y un bouc tout corny:
Leange parlant luy expofe,¢s raporte
Ce quc fera fur la fin aduenu.




D an1E L1 vaticinium de regibus Perfarum,
regno Grxciz , AEgypti, & feedere eius, &
bello cum regno Syriz pradicitur.

DANIELIS xI.

Duis il predit des faiClz des Roys de Perfe,
De Grece,Egypte,gs des Roys de Syrie:
Propbetifant mainte gucrre dierfc,

Pour agrandir cbafcune feignenrte.
M 2



S¥sANN AE presbyteri duo calumniatores &
Danicle conuidti,lege talionis pleGuntur.

DANIELIS XxIII

 Sufamne fut accufZe a grand tort
Par deux uicillardz,mais par raifon decente
Danicl ieune enfant,iuge 3 la mort
Les accufeurs,laccufée imocente.




DaniEL propter Belis, & Draconis cuerfio-
nem,coniicitur in lacum leonu. Pafcit cum
Habacuc.

DaNIELIS XIIIL

Le grand dragon,auec lidole Bel
Furcnt deftruitt.Et pour cc faict fut mis
Dedans le lac aux lions Daniel:
Pour le nowrrir Habacuc cft tranfiis.
M 3



Q. $'EE acceptauxore formcarla idololatri-

am popuh i gmﬁcat.

OzErE 18

Oﬁc prend,cy fﬂ’ou e unc femme
Fornicatrice,¢o trois enfans eut dellc:
Signifiant Pidolatric infame

"D peuple Luif pen uers fon Dicu fidcle.




I 0 £ L deftruionem Iervfalem pr:rdnut Sa
cerdotes ad orationem, & iciunium, ob -
ftantem calamltatem,amduc adhortatur.

JoeLrL1s I

Tocl predit de la deftru€tion
Terufalem, O anx prcbﬂre: Supplie,

Vacquer d iemne,¢p d deuotion,
Et ordifon d'bumilité vemplie.



A'M'0’s contra Damafcum, Philifthxos, Ty-
rum,Idumeam,& filios Ammon prophetat.

Amos 1

Contre Dantas,Philiftbins, I dumée,

Et contre Tyr,auec les filx Ammon,

Sa propbetie Amos fi I'a femée

En brief parler,ey foubz obfcur fermon.




Tonas miflus in Niniuen ad predicandum,
affligitur, quod fermo cius: contra Niniucn
- non fucrit impletus. :

" loNaAag 1. 11 &IINL,

Affligé fut par tempefle foudaine

Tonss tranfmis en Ninine prefcber,

Trois tours au uentre il fut d'une Balaime,
Puis ucrs Nuninc il fc print @ marcber.

N



Hapacvc pulmentum & panes mefloribus
ferens, in perfona fan@orum pi¢ conquer -
tur,quod mali iuftos perfequantur.

HaBacve I.

Portant des pams Habacuc le propbete

Aux moifJonneurs,gy labosreurs des champs,
Se plaint d Dieu de ce qu’ ininre oft futle
Atix gens debien,par les felons mefchantz,




Z A CHARILAS monet populum ut coaucrta
tur ad Dominum,& parentum fcelera uitet.

ZACHARIAE 1.

Zacharias tout le peuple admonnefle

Se conuertir au Seigneur Dicu puifJant,

Et cuter le peché defbomnefte

De fes parentz,ou eft chafcun glli\ljﬂmt.
2



A N TIocC HO fccundam profecionem in

ptum parantc Ierofolymisfigna in cce
lcﬂ; us apparucrc

11, Macnunas 'v.

Antiochus faifant anx Inify la guerre,
On ueit an cicl defJus Terufalem

Hommes arme; tout ainfi quenlaterre,
Lors prmfe fut pour les Iuify enmal an.




L’authcur .

Vand uous aurez contemplé cesImages
Du Dieu ninant, ayc cn fonnciir
La grand puifJance,gy merueilleux ouuyages,
Et fa bonté,qui nous peut [ubuenir. . '
Ce nous era profit 4 Paduentr

D’eftudier telle philofopbie,
Vueillez le fens de PEglifc tenir,
La lettre occit,gy* Lefprit niifie.

Plus que moins.



Matthaus Euangelifta. Marcus Euangelifta.

Lucas Euangelifta. Ioannes Euangeliﬁa.
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PREFACE.

TN submitting to their Subscribers the

second work in the series which bears
Holbein’s distinguished name, the
HOLBEIN SOCIETY have now fairly
launched their project on the waters of
¥| public opinion. They hope that the
aid and the countenance which have
favoured the beginning of their under-
taking will be continued to it and increased.

A trembling kind of admiration has ever attended the
FIGURES OF DEATH, and human dread has heightened
the effects of their well-delineated terrors ; but, in reality,
every one of the sketches of Mortality offers so much of
sameness, that weariness creeps over us as we turn the
pages, and we are taught to think the skill misplaced that
has portrayed so many forms of terror.

Very different are the SKETCHES OF HISTORICAL
FIGURES from the Bible-Narratives. Some few of the
subjects may prove revolting to a refined and cultivated
taste ; but the general effect of them is to awaken and
sustain our interest, and to render us more sensible of the
human feclings as well as of the divine lessons which
pervade the pages of Iloly Writ.

We venture to say that within the small compass where




vi 0ol . PREFACE.

Holbein displays his skill, none excel him either in design
or in execution. Generally by a few figures he makes the
events plain, and by a few masterly touches he infuses into
the figures indications of the part or of the character which
they bear in the scene.

We have thought the opportunity very suitable for
collecting various and curious specimens of the pictorial
representations that artists at different periods down to
Holbein's age have given of events and personages men-
tioned in the sacred narratives. The finest examples,
however, do not come within the narrow limits of printed
books, but are to be sought in churches, museums, and
galleries, where are presented the paintings and sculpture
of the early and medizval masters, These are out of our
range, and it has been from books, printed for the express
purpose of furnishing pictures of Old and New Testament
history, that we have made a few selections. They may
serve to excite further inquiry: it would have been easy
to multiply their number; but our limits demanded choice
rather than diffusion, and the examples are sufficient to
show variety in the style of different artists and progress
in Pictorial Art itself.

The necessary reference to books has demanded several
bibliographical notices. They are introduced not without
a persuasion that they tend to increase the real value of
this edition of Holbein’s ICONES, and to continue the
remembrance of a literature that preceded or accompanied
the work now reproduced in its exact form, and in the
likeness of old. '

HEATHFIELD, KNUTSFORD,
December 25k, 1869,
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INTRODUCTION.

0

I

PICTORIAL ART IN ILLUSTRATION OF THE
BIBLE-HISTORIES,

TO TIIE TIME OF HANS HOLBEIN, THE YOUNGER.

ROM the early history of Christian Art, especially
as delineated, with so much power and truth-
dl fulness in Northcote and Brownlow’s Roma

&l Solterranea, we learn that pictorial representa-

tions of the characters and events recorded in the Sacred

Writings may be traced almost to apestolic times, cer-

tainly to the beginning of the second century from Christ's

birth. At first indecd these pictorial representations were

little more than symbolical and of the simplest kind, a

loaf, a fish, a dove, a lamb, or an anchor,—but examples

are not wanting of Biblical paintings that date from the first
and second centuries of the Christian era.

If by Art we understand the application of the principles
of design, whether in architccture, painting, or sculpture, to
the purposes of ornament and magnificence, or to the
expression of the great thoughts and events that have
stirred human socicty to its deepest foundations,—it is
not to be doubted that those principles are co-existent with
the mind and intellect of man, and that their practice is
to be noted in periods at least co-eval with the records
of most distant ages. And as far as monumental remains,
tradition, and history can carry us, we know that the

b]? B




2 INTRODUCTION. 1.

Assyrian, Greek and Roman, the Egyptian, the Hindoo,
and the extinct races of Central America, have all carried
the principles of design into practice, and to the service of
religion have devoted them in various ways and for many
successive ages.

Though the ark and the tabernacle with their ornaments,
and the temple at Jerusalem with its splendours, testify to
the existence among the Israelites of skill to design and of
power to execute, we cannot with propricty speak of any
School of Hebrew Art from which Christian Art derived
its origin. The whole literature indeed of the Hebrew
nation is rich in emblem and device, in symbol and
allegory, in figure and metaphor, and in all the forms of
imaginative diction, but the symbolism was chiefly that
of action and did not embody itself in statuary or painting.
There were recurring festivals and fasts all with a deeper
meaning than any accidental outburst of joy or formality
of sorrow. Rites and ceremonies there were in abundance,
vestments and ornaments,—sacrifices and offerings, types
and tokens, each with its voice and its lesson to those who
understood them,—but the painter had little encourage-
ment,—the statuary had none.

In fact the Old Testament figures and the Old Testament
scenes, such as Christian Art has made familiar to us, had
in those distant times no one to set them forth on wall or
canvas. The prophets of the Hebrew nation had wonder-
ful visions and insights into futurity, and the poets have
most graphically described them ;—they lived in a world of
symbolism and allegory, but it was to language and a
written word they entrusted their emblems as well as their
glorious truths and promises. Jerusalem would not stain
herself with what she deemed idolatrous complicity, and
neither from Nineveh nor from Memphis would she borrow
the arts that could fix in enduring marble and granite the
wonders which the mental eye beheld, or that could set
forth with admirable form and colouring the scenes and
actors of the national history. Athens, Alexandria, and
Rome had many eager votaries of art whom a refined
civilization honoured and encouraged; and their highest
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power and skill were often devoted to the embellishment
of the popular worship; but the Jew gloried in his isolation
and would not so much as recognise statue or picture in
the temple where he offered sacrifice. Even the eagles on
the imperial standards were deemed pollution to Zion.

The first disciples of Christ were of Jewish birth and un-
weaned from Jewish prejudices,—and hence, though when
St. Peter and St. Paul proclaimed their great mission to
the whole world of mankind, the cultivation of Art pre-
vailed extensively, there was no home nor welcome for
it among Christian believers. Their ritual was of the
simplest, and their emblems were outward actions, in the
waters of baptism, and in the breaking of the bread and in
drinking of the cup, and were not embodied and fixed in
pictorial forms. The temples of Egyptian Thebes retained
their glory, and the Parthenon at Athens beamed with the
beauty on which time had not laid a destructive hand ; at
Ephesus the silver shrines of Diana got much gain for the
craftsmen, and at Rome an infinite symbolism and a
countless array of divinities, were all ministered unto by
painting, sculpture, and architecture; and it was not until
ncarly the close of the first century, when even in Ceesar's
palace and in the Imperial family Christ’s name was owned,
that the symbolism of art was applied by the new religion
to shadow forth its doctrines and usages.

As we have just intimated, the two great Christian
ordinances of Baptism and of the Lord’s Supper were in
fullest observance, but no generally recognised hierogly-
phical sign passed from family to family and from church
to church, and spoke silently the language of faith. Per-
secutions however soon arose even beyond the confines of
Judea and the adjacent lands, and the need was felt for
secret tokens and signs by which to test and recognise the
disciples of Christ. Heathen converts in their heathen state
had long been familiar with what they deemed sacred and
mysterious sculptures and drawings, and with the necessity
for secrecy would readily adopt methods of recognition
similar to those to which they had been accustomed. Even
the natural love and admiration of Art, unless repressed,
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would evolve types and emblems and pictorial symbols;
and what the heathen desecrated, namely, the skill to design
and the power to set forth in lines of beauty—the Christian
would zealously consecrate to the.service of religion.

Among the old Egyptians- the ZJovering wings some-
times represented as hovering over the waves of the sea,
were the symbols of creative power. These hovering wings,
as depicted by Dr. Young in his work published in 1823,
p- 153, are interpreted by him to denote the AGATHO-
DZAMON or Good Spirit; and probably out of this symbol
grew the expression in Genesis, ch. i. v. 2, “the Spirit of
God moved upon the face of the waters.” Events in the
Bible History have caused a very similar symbol to spread
far and wide and to be recognised in distant centuries. In
the record of the flood subsiding, the dove returns to Noah
with the olive branch, and in all succeeding time, wherever
the record has become known, the dove and olive have
been regarded as the peculiar tokens of love and peace. .
For sheltering and protecting power the Psalmist appears
to recur to the original emblem of the divine might :—
“In the shadow of thy wings will I make my refuge,”
Ps, lvii. 1; and at the baptism of the Blessed Saviour, “the
Spirit of God ” is described “descending like a dove, and
lighting upon him,” Matt. iii. 16; and so that same holy
sign, a dove with outspread wings, has been adopted as the
emblem of God’s Holy Spirit.

As symbols in Christian Art, the dove and olive branch,
the anchor and the lamb, were probably in use before John,
the last survivor of the apostles, had passed away. They
are found on a tombstone from the very ancient crypt of
St. Lucina, and St. Lucina, we are told in the Roma Sotter-
ranea, pp. 40, 82, and 124, may almost be identified with
Pomponia Gracina, “the wife of Plautus, who conquered
Britain under Claudius.” She was accused in A.D. §8 of
having embraced the rites “of a foreign superstition,” by
which phrase the historian Tacitus denoted her conversion
to Christianity. She lived to a great age, and so her crypt,
“the crypt of St. Lucina,” may date from almest the begin-
ning of the second century.
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About the same time, or a little later, came into use the
word Ickthus, a fish, and its picture, as Christian signs. To
the communities of believers, gathered here and there in
towns and cities hostile to them, the cardinal truth was,
JEsus CHRIST GOD'S SON THE SAVIOUR, and in cor-
responding Greek words, ‘Inooi¢ Xpiorde Oeov Yiog
wrijp, the truth was expressed. Out of these with ready
skill was formed the acrostic IXOYS,* a fish; and a fish
drawn or sculptured became the sign of Christian dis-
cipleship. “We little fishes,” says Tertullian, as quoted in
Rom. Sotterr. p. 211, “are born in water after the example
of Fesus Christ our fish.” :

The tomb of a relation of the emperor Domitian, Flavia
Domitella, is still preserved in Rome. In A.D. g7 “for her
testimony to Christ she was punished by exile to the island
of Pontia” (Rom. Sott. p. 40), and her tomb still preserves,
after the lapse of at least 1700 years, some undoubted
specimens of what Christian Art effected at so very early
a date. On the roof are “exquisitely graceful designs of
branches of the vine (with birds and winged genii between
them) ”; “traces also of landscapes may be seen here and
there” ; “the good Shepherd and Agape, or the heavenly
feast, a man fishing, and Daniel in the lions’ den,” are also
to be mct with. Rom. Sozt. pp. 72-74.

The era of the Roman Catacombs was the infancy of
Christian Art, and as might be expected, the strictly
“ Biblical Paintings” there found are very few; and
even when illustrative of the Old or of the New Testa-
ment History “were essentially symbolical.” Rom. Sott.

* Jor full information consult Roma Sottersanea, pp. 207-213. St. Clement
of Alexandria, A.D. 190-220, *‘is the earliest witness to the use of this symbol,”
—*“and it is by no means improbable that the schools of Alexandria were
really the first to originate it. e Church of that city was composed largely
of converts from Judaism ; and we know that nothing was more familiar to the
Jews than the habit of coining names for their leaders or other great men, by
means of a combination of the initial letters of some other names, or legend,
or motto closely connected with them.” - Judas the son of Mattathias, in his
war against Antiochus Epiphanes, n.c. 166, had inscribed on his banuer the
phrase in Hebrew which corresponds to the English ¢ Who is like to thee
among the strong, O Lord,”-—and from the initial letters of those Hebrew
words was formed the family name Maccabees.
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pp- 240-250. The chief of them are entitled, Noah and the
Ark, typical of baptism ; Jonah and the Fish, types of the
resurrection ; the Ivy or Gourd ; Daniel cast to the lions;
the Three Children in the Furnace; the Adoration offered
by the Magi; Moses taking off his shoes at the bush, and
his striking the rock ; and the Resurrection of Lazarus.

Step by step to follow through other works the progress
of Pictorial’ Art in illustration of the Bible Histories
demands volumes and not a single section or chapter only.
Its origin and growth in early ages have been briefly shown,
and when the path was once opened, many, from that day
to this, have been the artists to pursue it. Indeed some of
the noblest productions of medizval and of modern art are
those which interpret into visible speech the narratives of
the old Jewish literature and of the purely apostolic
- records. :

Would we learn more on the subject, trustworthy guides
are at hand. For Biblical Paintings we may very profit-
ably refer to Lord Lindsay’s Sketches of the History of
Christian Art, in three volumes, 1847. The volumes are
preceded by very instructive “ Memoranda touching—1° the
Ideal, and the Character and Dignitg of Christian Art;
2° the Symbolism of Christianity; 3° the Mythology of
Christianity, pp. i—ccviii. Architecture, Sculpture, Paint-
ing, constitute his Trinity of Art, and these he treats of
from their origin in the Catacombs of Rome down to
Albert Diirer, of Nuremberg, A.D. 1471-1528; Albert
Altdorffer, of Bavaria, 1488-1558; Hans Holbein the son,
of Basle, 1495-1543 ; and Louis Cranach the son, A.D. 1515—
1586.

Another work popular both in Germany and England
will lead us through a course very similar to Lord
Lindsay's,—it is Kugler and Burckhardt's Fandbuck der
Geschiclte der Malerei, 2 vols. 8vo. Berlin, 1847. These
volumes offer not only a clear view of Pictorial Art as
followed in Christian antiquity, but represent its progress
through the middle ages and its condition in later periods.
Through all these centuries it is most interesting to
note how the religious literature of a people that %leld
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sculpture and painting in abhorrence, has constantly occu-
pied the thoughts and roused the powers of the Artists of .
Christendom.

But the Engraver enters into rivalry with the Painter
and the Statuary, and Bible Prints give forth Bible
Figures in infinite abundance. A simple fact will serve
to show this better than a long array of authorities, or a
special exhibition of examples. The celebrated Bowyer
Bible, originally of seven large folio volumes, was “em-
bellished with engravings from pictures and designs by
the most eminent artists,” but a certain copy has been
so added to and enlarged by the insertion of 6348 plates
illustrative of the scenes and events of the Holy Scriptures,
that the severn have grown to jforty-five volumes of sur-
prising magnitude. In a manuscript index® of the huge
work, sixty-seven artists are named, who during  the
fifteenth and sixteenth centuries contributed nearly 1200
drawings or paintings of Bible Figures to the treasury of
Christian Art.

Those centuries, the fifteenth and sixteenth, witnessed
the origin and rapid progress of Bible Prints strictly so
called. ~ For a brief period the Block-books, with their
rude but graphic portraitures, familiarized the literary
world, and in some degree the people, as well with the
legends founded upon Scriptures, as with the personages
which the Scriptures record; but on the invention of
moveable types and the improvement of the graver's art,
it soon became customary to ornament the Bible itself,
and Bible prints were multiplied beyond all former
experience.

On this subject much information is given by Dibdin,
Sotheby, and 'Noel Humphreys.. The last narrates, with
many examples, the History of the Art of Printing from
its invention to its wide-spread developement in the middle
of the sixteenth century; and Sotheby in his Principia

* The index was compiled by the excellent owner of the volumes, the late
Robert Heywood, Esq,, of Bolton-le-Moors, Lancashire, in whose family they
still remnin,
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typographica, 3 vols. 4to, especially exemplifies the block-
books, or xylographic delincations of Scripture history,
which had been issued in Holland, IFlanders, and Germany
during the fifteenth century.

The further prosecution of the subject in these pages,
we shall carry on by referring to some of the early printed
versions of the Bible, in which woodcuts were introduced,
and then naming and describing such printed works of the
same kinds as we have had the opportunity of examining,
or in which the illustrations owe their origin to the study of
Christian legends or traditions.

Polyglot, Hebrew, Syriac, and Greek Bibles, being
intended for the severely learned, are without pictorial
embellishment ; though in some Hebrew manuscripts of
the Old Testament, there are in the margins curious
figures of animals, formed by very minutely-written words.
The earliest printed Bibles in other languages are also in
the fifteenth century destitute of ornament. The Venice
editions of the Latin Bible in 1498, and of the Italian
Bible, “in lingua volgare,” in 1487, 1490, and 1492, are
illustrated with figures from woodcuts: so also is the
German version of Augsburg in 1477 and 1480, of Cologne
in 1480, and of Nuremberg in 1483. Several of these
were repeated in the early part of the sixteenth century;
and other editions with other plates were added from time
to time; but Martin Luther's Allte Testament deutsch,
Wittemberg, 1523 ; Biblia integra, Veteris et Novi Testa-
mentz, Cologne, 1527 and 1529; Le Fevre's Sainte Bible en
JSrangoys, Antwerp, 1530; Olivetan and Calvin's Bible qui
est toute la saincte escriture, Neufchatel, 1535 ; the Lyons
Biblia sacra latina, in § vols. 16mo, 1542-1549; and Die
gantze Bibel, Froschover, Zurich, 1545; these bring us
down to the very time of Holbein, with whom our sketch
may be regarded as ending.

Though very far from being a complete list, we give in
conclusion a series of works which, taken in order, along
with those already mentioned, present a connected view
of the progress of Bible prints of Bible figures.

Premising, first of all, that for the earliest time of Bible
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Prints, the admirable work of Noel Humphreys, A History
of the Art of Printing, containing 100 illustrations, pro-
duced in photo-lithography, gives many specimens, no
less interesting than instructive. The chapter which treats
of the Block-books shows how they formed “ the con-
necting link between manuscript books and books printed
with moveable types.”

I°. Next we name the Gpiegel Menfchlicher Bebaltniffe,—
mit 278 alten illumivien Holftichen. Folio. Basel, m.ccce.lxxvi.
This Mirror of Human Salvation differs very widely, if not
essentially, from the Speculum of 1440.

The volume measures 3.9 decimetres by 2.9, or 15.35 inches by 11.41; and
the devices about 1.3 d. by .87.* The initial 5 leaves are unnumbered ; then
follow i~ccxxi leaves numbered, and 8 final unnumbered. Total 234 leaves.

The Spiegel, divided into 32 chapters, contains various scenes and events
from the Scriptures, with the passages of Scripture referred to and often quoted
at length ; but there is little regularity observed in the portions made use of.
‘The 278 woodcuts are all coloured, rudely drawn and engraved, yet express-
ing the events and actions to which they refer. Some of them, as the Creation,
the Temptation, the Expulsion and the Curse, may have suggested to Holbein,
who resided several years at Bile, the first four of hisu%&:ble figures. The
serpent, however, has the head and budy of a woman, with angel’s wings and a
serpent’s tail. The ark is a house in a large boat, and has sails above the house;
—altogether it is very unlike the rectangular box which Holbein designed.

II° In the original Dutch, and also in French and
English, J. Sh. Berjeau in 1863 reproduced in fac-simile

* By a simple arithmetical operation, and with sufficient exactness for
practical purposes, the French decimetres may be converted into English
tnches; viz.

By multiplying the given decimetres by 4, and subtracting from the product
7y of the given decimetres ; thus :—

(1.92 decimelres x 4) — !%'.! = 7,68 — .12 = 7,56 inches.
(r.25 » x 4) - -‘# =5 =—.078=402 ,
(r.o5 x 4) — ll-%'; = 4.2 — 00§ = 4.13 ,,
(0.9 » x4 - & =36 —.056=35
(0.6 ” x 4) — fs =24 —.037 =236 ,

(0.87 » x 4} — .i!. - 3.48 —.054 = 342 ,,

For exactness the decimetres must be multiplied by 3.937 ; thus :—
1.92 d. x 3.937=17.55904 inches; and 1.2§ d. x 3.937=4.92125 inches.
C
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@eschicdenid van; het feylighe Cvuys, or History of the Holy
Cross, from J. Veldener's original edition of 1483.

It is a 4to volume, of which Berjeau’s Introduction occupies pp. iii-xii, and
the History of the Holy Cross 60 pages. There are 64 fac-simile plates on
rough brownish paper, and Dutch stanzas,—an English version of them and a
French. The plates or devices are without titles,

An example from the first plate of the series represents Adam holding a
spade, in the act of addressing Seth his son,—thus':—

Seth lieue sone wilt my wel verstaen
Tolten paradise soe salt ghe gaen

Ende daer salt ghe den enghel vragen
‘Wan neer dat eynden sellen mijn claghen.

Seth, dearest son, my words attend,
Thy way to Paradise now wend,
And pray the angels thee to show

* 1f these my woes shall end or no.

Seth, mon cher fils, sache bien me comprendre
Au Eamdis tout droit il faut te rendre ;

Au bon ange il faut demander,

Quand ma peine ici bas devra se terminer.

III° Rfe mivouer be la vebempcion humaine. Lyon. 1488.

Folio vol. 3.28 d. by 2.4; or 12.91 inches by 9.44 ; full 2.65 d. by
irﬁls ; the devices about 1.25 d. by .83. There are 172 leaves, numbered

xxij.
Aﬂejr the Prologue it is said, ‘‘ Cy commence le mirouer de la redépcion de
lumain lignuige translate de latin en francoys selon lintencion de la saincte
escripture, Kt pmieremét coment lucifer par son orgueil fut iecte de la haul-
tesse du ciel au parfont denfer au xiiij. c. de ysaie & au xii. c. d'lapocalpse.”
From a note in Mr. Douce’s writing we learn : *¢ This edition of the Specu-
lum had been already printed in German at Basil by Bernard Richel, 1476.
The cuts are the same, and being tinted in red and blue, resemble those I have
in a book printed by Zeiner. The Basil edition has 22 more cuts at the end,
some of wl:ich were probably lost, when the Lyons edition was printed 12
years after the other : but others of the 22 are repetitions, and relate wholly to
Christ’s Passion. The ends of the two versions therefore are different from
each other.” '
Of the 256 devices the following may be specified ; on f. ij v. the female
serpent ; f. iiij, Eve spinning with her child at the breast, and Adam labour-
ing with a two-pronged hoe ; f. xvi, ‘‘la prophete sibille demonstra a lem-
reur octavien la vierge marie tenant son enfant enuironne du soleil”;
. Ixxxxi, ¢ Dulimbe des peres,” or Christ’s descent into hell ; f. cxxvi and cxxvij,
““ Vesica piscis,”—in one case, ‘“la vierge glorieuse mitigue lire de dieu enuers
nous,”—in the other, Christ ¢ Au dernier iugement de dien,” cxxviijv. *“Dela

ine des dapnes,”’—the huge Satan with cloven feet and with claws for hands
orking the wicked into the great abyss.
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IV®. HisT. B. VIRG. MARIE, EX CANTICO CANTICOR.
Folio vol. 84.49 d. by 2.8; or 19.25 in. by 11.02; the woodcuts about

2.5 d. by 1

sl‘here are 16 leaves, each with two woodcuts highly coloured, and they
represent 32 scenes in the life of the Virgin. To each scene there are scrolls
from the Song of Songs. The work is without date or engraver’s sign,

Ve. Sdjebel Clyronicon Munbi. Large folio. 1493.

For particulars see the end of this volume among the sonrces of the illustrative
plates.  Nine plates at the beginning are, folio v, Creation of man, only the
body formed, the lower limbs still in the unwrought clay ; f. vi ». Creation
of woman, like Holbein's design ; f. vij, the Temptation and Expulsion ; f. ix,
Adam in a sheep-skin tilling the ground with a rough stick, Lve clothed in
woollen or silk, her two children naked ; f. xi, the building of the ark,—a fine
ship ; f. xxi, destruction of Sodom,—Lot's wife a pillar of salt; f. xxij v.
Sacrifice of Isaac; f. xxvij, Joseph interprets Pharaoh’s dream ; f. xxx, Balnam
and the angel.

VI®. 8 figure8 bu vieil Teftament, & bu nouuel. Folio.
Anthoine Verard. Paris. About 1503.

The Colophon, above Verard's peculiarly fine device,
records

9 @y finift ce prefent liuve Intitule le vegard bed beur teftamens.
Imprime a parid pour anthoine BVerard mavchant (ibraire bemourant
a parig pres foftel dieu beuant la vue neufue noftre bame alenfeigne
faint Jehan leudgelifte, ou au palaid au premier pillier Deuant la
chappelle ou len dpante la meffe be meffeigneurs led prefidens.

Folio vol. 2.59 d. by 1.8; or 10.2 in. by 7.08, Full pages 2.05 d. by
Lil‘; pages with figures 2.!{;51. by 1.7. :

here are 100 folios, the last being blank,—but no pagination.

Of figures there are 40 sets in triplets, each set preceded or followed by a
stanza of 8 French lines declaring the subject. The emblem or device pages
are in Latin; on the top centre are two figurcs holding a scroll, of whicrgne
is always David, the other some writer of the Old Testament ; then in the
centre and breadth of the page comes a triptych of three principal figures, with
Latin mottoes, and at the bottom centre are two figures holding a scroll with
Latin quotations from the Scriptures. Each emblem is followed by two or
three pages of exposition in French. As an example of 2 tript{ch, we may
name that on sign. p. i reverse, are included Enoch’s translation, Christ’s ascen-
sion, and Elijah’s translation.

The devices or wood-engravings are very bold and good. The subjccts,
irregularly placed, are :—1. The temptation. 2. Moses at the bush. 3. Abner
and Saul. 4. Presentation of the first-born. §. Jacob in fear of Esan. 6. Moses
and the golden calf. 7. Saul and the priests. 8. David’s return. 9. Passage
of the Red Sea. 10. Esau and the pottage. .11. The widow’s dead son. 12,
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Abraham and the three angels. 13. David and Nathan. 14, David beari
Goliath’s head. 15. Esdras and the king. 16. Joseph’s brothers. 17. J

sold. 18. Melchisedec and Abraham. 19. The king and Micah. 20. The
foolish virgins. 21. Joab slays Abner. 22. Jezabel destroys the prophets.
23. The Jews deride Christ. 24. Isaac bearing wood for the sacrifice. 2.
Isaac at the altar. 26. Woman created. 27. Joseph in the well. 28. David
slaying Goliath. 29. Samson carrying the city gates. 30. Rachel weeping.
31. Daniel in the lions’ den. 32. Jacob going into Egypt. 33 The angel
and Gideon. 34. Enoch ascends to heaven. 35. Moses on the mount. 36.
Solomon exalts his mother. 37. Solomon’s judgment. 38. Satan and Abyron.
39. The children of Job. 40. How the king calls his bride.

VII®. Speculum Passionis. Folio. Nuremb. Cum figuris
eleg. MDVIL

“ Speculum passionis domini nostri Jhesu christi In
quo relucét hec omnia singulariter vere & absolute : puta.
Omnis pfectio yerarchie. Omniti fidelium beatitudo. Omnes
virtutes. Dona. Fructus. Et spiritualiii bonorti omnium
efficacia. Quod in fine prime partes huius speculi mani-
festissime c8probit.” :

The Colophon records, — “ per - doctorem Vdalricii
Pinder conexii: & in ciuitate impiali Nurenbergen. bene
visum & impressum finit feliciter Anno salutifere incar-
nationis M.CCCCC.vij Die vero. xxx. mensis Augusti.”

A folio vol. bound with and after *‘Passio domini nostri Thesu Christi " ;
the large prints 2.35 d. by 1.6 ; the smaller .65 d. by .73.

Thete are 91 folios ; initial 1 unnumbered, i-xc numbered ; total g1.

On a fly-leaf of this copy Mr. Douce has written, ¢ Cuts to the Specsulum by
Hans Schaufelin.” V. Janssen, i. 264-5 ; Strutt, i. 320.

‘The work is one of meditation, and is divided into short and long sections.

Parts I, & II. have 65 articles of meditation, with scriptuml texts and com-
ments, proofs and prayers. Part ITI. gives the ten ¢ miracula” of the cruci-
fixion, and then treats of the ‘‘resurrection, appearances, and ascension ; of
Penteeost,”of the Assumption and praise of the Virgin Mary, and of the last
judgment.
! I%Iins a book of great power in the drawings and engravings. The plates com-
prise 39 large designs, remarkably fine, and 36 small; namely,—PARs I. Christ
at the cross, a large plate; followed by 22 small plates and {large. Pars II.
Christ in the garden, and 22 other large plates, and 11 small. PArs III. Zke
¢rucifixion, with g other large plates and 3 small.

VIII®. Diirer's—1. EPITOME, 2. Pafsio, & 3. Apocalipdis.
Large folio. 1511,

A magnificently wonderful book.
.. Large folio vol. 4.9 d. by 3.15; or 19.29 in. by 12.
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I. “EPITOME IN DIVAE PARTHENICES MARIE HIS-
TORIAM ab Alberto Dvrero norico per figvras digestam

cvm versibvs anni xis chelidonii.” Device, Virgin and
Child.

Colophon — “ Impressum Nurnberge per Albertum

Durer pictorem, Anno christiano Millesimo quingen-
tesimo vndecimo.”

There are 20 leaves unnumbered, and, including the title, 20 plates, 2.95 d.
by 2.05; 19 pages of Latin verses 2.45 d. by 1.05, in commemoration of the
Blessed Virgin's history; asat f. A iy, ** Angelvs ioachim &c apparet, et ad
avream portam conivgi occvrrere monet”; f. A v, ‘‘Diva Maria nascitur ioachim
et Anna div sterilibvs ”; f. A vi, * Maria tres annos nata, a parentibvs in templo
presentatvr,” &c. ; f. C v, *‘ Maria svpra choros angelorvm exaltata ad levam dei
patris sedet coronata.”

2. Pafdio bomini noftri Jedu, ex hieronymo Paduano.
Dominico Mancino. Sedulio. et Baptista Mantuano. per
fratrem Chelidonium collecta. cum figuris Alberti Dureri
Norici Pictoris. Device very fine, the Saviour crowned
with thorns.

. ‘There are 11 leaves and 11 plates, 10 pages of text and 1 of colophon; the
full pages of text 2.95 d. by 1.1 ; the plates 3.95 d. by 2.75.

From Douce’s manuscript note we copy—** Ceena domini cvin discipvlis,—
V. Zani Encycl. IL vol. 7, p- 100, Christvs ab ivdes captatvr. The original
painting is in the Gallery at Florence. Zani Encyl. If.vol. 7, p. 103. Christvs
descendit ad inferos. V. Zani Encycl IL vol. 7, p. 102. Christvs resvrgit
a mortvis. V. Zani Encycl. II. vol. 7, p. 102, & vol. 9, p. 81.”

3. Apocalipfid € Figuris. Nurnberge. 15I1.

There are 16 folios, 16 plates including title, and 15 pages of text and
1 blank. The text measures 3.4 d. by 2.15, in double columns ; the plates-
about 3.9 d. by 2.78. .

According to Bartsch, this is the second edition ; the first edition bears a
German title, and the text is in German at the back of the cuts. Of the tercia
Sfigura it is snid‘ ¢ the original drawing is in the King's Collection at Buck-
ingham House.”

IX°. Pafsio Jefu Chrifti. Argen. (Folio) M.D.XIIL

“ Passio domini nostri Fhesu Christi, ex euangelistarum
textuq; accuratissimec dcprompta additus sdctissimis
cxquisitissimisq; figuris.” .

Colophon on last lcaf recto, “ 9§ Mathias Kupfuff. impri-
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mebat Argefi. Anno M.D.XIIL"; on last leafl verso, Tle
Saviour at the cross ; for which see Bartsch, vii, 462, No. 8.

Folio vol. 2.98 d. by 2.1; or 11.73 in. by 8.26, bound with the Specslum,
1507 ; large woodcuts z.3é°d. by 1.63.

‘There are 30 folios, or 60 pages, all unnumbered.

The title bears a double acrostic, MORS XRISTI VITA NOSTRA ; the
verso, The Jews ﬁmﬁng 1o stone Christ, a fine plate ; then A ij-E b, ** Passio
domini nostri,” in 2§ chapters.

The 26 fine platu are by M. Graaf; see Bartsch, vii. 459. Above each
ch;;)ter is the title of it and its plates, and then follows an explanation or
? itation ; there are also references to the appropriate passages of the New

estament. ’

X° Duytfchen Bybel. Folio. Antwerp. 1518

The whole volume is in Gothic type.

“Den bibel ghetrislateert efi vmeerdert vuolghede allen
die boecké als ind€ latj &n mitté figuré. Gheprét an®
xvexviij. Keert dme eii daer vintmé die tafelmet al sijn
capittelen.” (A fine device of Christ, and the glory stream-
ing on a circle of figures, in the centre of which is the
Creation of Eve in the very method of Holbein.)

Colophon, “9q Gheprent tot antwerpen in onser lieuer
vrouw€ panc bi mi Claes die Graue Int iaer 6s heeren m.vijf
hondert ende xviij. opten xxviij dach Junij.”

Folio vol. 2.6 d. by 1.9; or 10.23 in. by 7.48; full pages 2.1§ d. b
1.5, in double columns ; plates about .95 d. by 1.5. y

egister a-3 138 folios; A-3 121; Aa-Yy 116=375 folios.

The order of the books of the Bible and the number of chapters differ
from our Bibles; thus Genesis has 76 chapters, Exodus 34, Numbers 20,
Joshua 16, &c. The Maccabees end with folio ccexxxv, then ccexxxix—ceclvij,

iverc der Apostelen, in 26 chapters, and ccclxiilj—ccclxxv, Dboec der
heimelije keropenbu-infhe.

The whole number of plates or devices is 73, some few occupying a whole page.
On {. iij, in the Zempration, the serpent twined round the tree a woman's
body and head.

XI° FIORETI DE LA BIBIA. 4to. Milan. 1523.

“ Fioreti de la bibia Vulgari & historiati nouamente
stampati.” 7The Transfiguration over the title.

Colophon, “Stampato in Milano p messer Io. angelo
Scinzenzeler, nel anno del. m.ccccc.xxiij. adi. xij. di
Marzo.” ‘ .




BIBLE-HISTORIES. 1§

4to vol. 1.98 d. by 1.38; or 7.79 in. by 5.43; devices .47 d. .67.

R%. A-lin8s =72 {uves, unnumbered. by

he work is divided into 179 chapters, to each of which there is a title ; but
it does not follow the usual order of events. First, it treats of Christ and the
Trinity, of the creation of angels, &c. The Fall is recorded in the twenty-ninth
chglpter, the building of Babel in the seventy-filth ; and so on.

he devices are rude and unfinished to the number of 58 ; among them are
Michacl commanding the devil to adore Adam, and Adam revealing his own
death to his sons.

A very curious work. Douce asks if the author did not extract his materials

from the Parva Genesis, for which he refers to Fabric. Cod. apocr. Vet. Test.
tom, ii. 122.

XII°. SCRIPTURE STORYS. I2mo. Antwerp. I1535.
Within a darkly-engraved border of Bible scenes—

Gtoryd and prophefid out of the fholy feriptur, garnyfdede with
faive ymages, and with deuoute praeird, and thancfgeuingsd vnto Gob.
With) grete Ddiligence vurfien and aproued by the inquifitor of the
(«S?riften faithe, maefter MNycolad Goppijn, be Montibus, Dean of
faincte Peterd, and Chicheler of the uniuexfite of Louen. Anno
M.cccce.xxxv.

Colophon, figure of St. Paul with mottoes around, and
9 This bofe i8 prented in Anbwarpe vpon g)e Lombarbesd walle, vuer
agayndt the golben hande By my Symen Cowle. Anno XXXVL

12mo vol. 1.48 d. by .96; or 5.82 in. by 3.77; full pages 1.15 d. by
.77; plates.5 d. by .71. Reg. a-x in 8 5.= 168 leaves, or 336 pages, un-
numbered.

On 332 pages are subjects from the Scriptures, with devices, references, and
prayers. Exclusive of the title and colophon, there are 91 plates, of rather
uncouth execution, but the subjects are often similar to those of Holbein and
Brosamer. ‘The figures of the four Evangelists are at the end, each with his
appropriate symboFof angel, lion, ox, and eagle.

Douce, in a MS, note, informs us, *‘ The cuts in this book were done by
Hans Sebald Beham, and separately published at Frankfort, 1 5&” See Har-
leian Catalogue, i. p. 25 ; also see Coll. W, C. iil. 157. Also, *The cuts
have many variations from the cuts of HSB of 1553 and 1539, and are, I think,
copies, the 1539 (cuts) being exactly as those in 1533.”

XIII°. HorLy BIBLE BY COVERDALE. 1st edition.
Folio. 1535.

Within a border, in six compartments, representing great
events in the Bible history ;—“®iblia. The Byble, that
i8 the fholy Scryptuve of the Olbe and New Teftament faythfully
tranflated in to Gnglydhe M.D.XXXV.” . .
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. Colophon, “ Rrynted in the yeare of our Lorbe M.b.xxxv. and
foniffed the fourthe baye of October.”

Folio vol. 3.25 d, by 2.1; or 12.79 in. by 8.26; full pages 2.7 d. by
1.385 ; double columns, including margius.

XIV®. BIBEL. Folio. Zurich., 1536.

Within a border in twelve compartments, representing
the six days of creation ;—the creation of woman, her
presentation to Adam, the temptation, the judgment
thereon, the expulsion, and Adam tilling, Eve spinning;
“ Die gange Bibel, dad ift alle bitcher alted vind neiwed Tedtas
mentd, ber vripriinglichen fpraachen nach, auff aller tretiwolicheft
vertretitfhet.

“PDarii find yepund foriten ein {Hon vnd volfoiren Regifter ob’
Beyger tiber bie gangen Bibel. Die jarsal vrnd vichnung ber geyten
von Adbamen bif an Chridtii, mit fampt gwufden, Concorbanfen,
Avgumenten, Jalen vt figueen.

“ @eteuctt gt Sirich Dey Clhriftoffel Frofchouer, im Jar ald man
jalt M.D.XXXVL"” .

Colophon, CCCXVII 2. “ @etructt 3it Surich bey @()riftotgcl Bros
{houer onb vollenet, am fechdzehenden tag ded Mievpend Jm jar
M.D.XXXVIL”

Folio vol. 3.7 d. by 2.45; or 14.§6 in. by 9.64 ; full pages 3 d. by
1.95; in two columns; devices .6 d. to .7 by about .85 ; initial 21 folios
unnumbered, i-ccexvii numbered, = 338 folios.

The illustrative woodcuts are numerous, and in the Old Testament many are
of very similar design to those of Holbein.

An edition, Zurich, M.D.XLV. has the same plates from the same blocks ;
folios i—ccexv. ’

XV°, SCHAUFFELIN PASsio CHRISTI. Small 4to.
Francfort. 1536.

“ DOCTRINA, VITA ET PAsSIO IESV CHRISTI, Juxta Noui
Testamenti fidem & ordinem artificiosissime effigiata.”

“Qeve Leben vnnd Sterben Jefu Ghrifti, Inhalt bed ganpen
Newen  Teftaments, Kiinftlich furgebildet.” (Device $ on a
spade.) “ Francoforti, Apud Christianum Egenolphum.”

Colophon, “ ®etructt ju Feancfenfurt .am Meyn, Bel Ehriftian
Ggenolff.” M.D.XXXVIL
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Small 4to vol. 2. d. by 1.36; or 7.87 in. by 5.35; full 1.53 d.
by 1.; plates about 1.4 d. by 1. Reg. A-K in 4 s=40 leaves, or g pages.

The plates, in two sections, numbering 73, are very fine, bold, free, and

werful. A4bove each there isa Latin title, and a reference to the evangelists,
in one line ; and b¢/ozv, also in one line, a German title and reference.

In Section I. the first and last subjects are, Annunciatio Marie, Luc. i. ;
Missio Spiritus sancti, Joan. xiiij. Section II.—the first D¢ Signis Celi,
Luc. xxi. ; two last, Assumptio Marie, and Judicium extremnum.

““I suspect,” writes Douce, ‘‘the engraver was M. Graaf, and Schaufelin
only the designer.” It is the same work, as to the cuts, as the Specs/um
Passionis Domini N. Fesu Christi, &., per Doctorem Udalricum Pinder.
Norimb. 1507.

Down the right side in the margin of Douce’s copy, the plate on f. B. 3,

lesus traditur osculo Fude, Matrti. xxvi., bears the well-known motto of

enry 11. of France, in a bold hand, Donec totum Impleat orbem. The copy
was his, and afterwards into the hands of M. de Thou, who in 1591
was keeper of the Royal Library in Paris.

In addition to the fifteen works just spoken of, there are
fifteen othcers to be described near the end of our volume
in connection with the .plates taken from them for com-
parison with Holbein’s Bible. The list ends with Stimmer's
“ Reue Kanftlide Figuren Biblifdper Hiftorien,” 1576. Later than
this time it is unnecessary that our sketch of Pictorial Art
should be carried. Numerous were and are the works
devoted to the subjects contained in the Holy Scriptures,
or derived from them or from Christian history and legend.
Our theme has been Holbein’s Bible Figures, and ample,
though not complete, are the notices we have introduced of
similar volumes up to and during his day, in which the
designer’s and the engraver’s skill has been put forth for
giving form and expression to the scenes and characters of
sacred and religious histories.

D
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SOME OF THE CHARACTERISTICS OF
PICTORIAL ART,

AS FOUNDED ON SACRED HISTORY,

WITH ESPECIAL REMARKS ON SEVERAL OF HOLBEIN'S
BIBLE FIGURES.

From the German of Dr. Alfred Woltmann.*

of the greatest modern artists have taken the

:«cts of their principal works from the Old

ament. We only need to recall Lorenzo Ghi-

's later doors at the Florentine Baptistery,

v's ceiling of the Sistine chapel,and Raphael’s
Loggie. So a new upsoaring of modern German painting
- began with the fresco-figures from the History of Joseph,
which Cornelius, Overbeck, and. their associates in Rome,
painted in the house of Bartholdi. Holbein's figures from
the Old Testament were no monumental creations like the
above-mentioned, and yet we must, spite of the modest
form and the small scale of their bringing-out, place them
in the same rank with those, on account of their spirit
and .invention.

The sacred books of the Jews might be compared with
Homer in regard to their effect on the fancy of the artist.
What fulness of natve and magnificent poetry, set forth in
the smoothest and most bewitching speech! And all
these narrations, be they stories of family life or accounts

* Sece Dolbein und feine Beit, 8vo, Leipzig, 1866-68; Iweitcr Theil, ii.
pp. 60-73.
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of valiant deeds of war, have so genuinely human a
kernel, that they remain ever new, and continually sound
full into every heart. The personages who appear in these
writings are simply men, through and through, in their
feelings and their passions, in what they do, and in what
they fail to do. Freely do they give themselves up
to everything that moves them; with them pain as well
as joy speaks in the most powerful, unbroken tone of
nature. Each action is complete and each motive is clear
and comprehensible. As they sounded hundreds of years
ago, so also do the histories sound to-day to each healthy
and unsophisticated mind.

This genuinely human element, which pervades the
books of the Old Testament, has especially attracted
Holbein. Never does he let himself be led by strange
ecclesiastical preconceptions; never does he approach, in
conception, those artists who deal out religious fervour as
if it were a special trump-card.® He treats these subjects
merely as he would profane objects of which he makes use,
and allows himself to be guided by nothing but the spirit
of the narrative. All the personages introduced show that
stunted figure which Holbein loved, and which is considered
somctimes much too short in proportion to the size of the
head. These forms are the very opposite of the men
of the 15th century, of the thin lanky figures, of the odd
close-fitting garb, which confined the limbs and hindered
every free movement, and of the deportment, in which
the artificial grace, learned from a dancing-master, is
combined with whatever is angular, awkward, and con-
strained ; so that the personages are in their appearance
completely the children of that epoch of transition, so full
of unsteadiness, extravagance, and disruption. Holbein's
men are modern men, ready and self-reliant, free, easy, and
resolute in their appearance. Through their walking and
standing, their gestures, and their behaviour to each other,
there runs a common feature,—the practical. This Holbein

* The author borrows this striking expression from J. Meyet's ¢ History of
Modern French Painting.” -
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ossesses to a greater degree, perhaps, than any artist that
ﬁas ever lived. He knows, when needful, how to set every-
thing in action—action, too, whose full meaning clearly
and forcibly strikes the eye. Meanwhile he always keeps
within due limits, safely guided by calmness of feeling.
Never does historical representation degenerate into figure-
drawing ; and as the artist draws directly from life, that
which is common-place is always absent. Uncouthness
finds its proper place; but even that preserves a plain
nobility. Everything in the composition seems unstudied,
and yet whoever examines each separate leaf more closely
will recognise the refined calculation of the Master. Every-
where Holbein makes use of the simplest means, he limits
himself to a moderate number of figures, of which, however,
not one is idle. Himself the son of a country whose artists
delight in bright ever-changing variety and rich accessories,
and a Master in the most delicate finish of details—he yet
contents himself with what is barely necessary in scenery
and detail, in furniture and costume. Landscape, archi-
tectural views, and the like, are also given in a masterly
way with slightest indications; but they attract the eye
independently only where this suits with the subject.

The early-lost introductory leaf, the *“Fall of Man,”
betrays, in the naked forms of Adam and Eve, an able study
of nature, but it also shows that the artist had scarcely .
the opportunity of seeing more beautiful forms. Eve is
simply plucking the apple, and her attitude is excellent;
the Serpent, with a crowned human head, as usual is
standing upright near the tree. Very pretty are the
surroundings—the light edge of the wood, and the beasts,
among which especially a leveret and a wild boar strike
the eye. Hereupon follows a much-neglected, but in the
highest degree remarkable page,—Noah’s ark in torrents of
rain driving through the waters, whilst a beam of light is
already breaking through the clouds, and the dove comes
flying with the .olive-branch. Holbein has here wished to
give an harmonious picture with effect of illumination and
chiaroscuro. But herein the art of woodcutting, as it then
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existed, with its more plastic manner of treatment, could
not answer his purpose, although such essays in the wood-
cutting of the present day are common enough. The
limited range of the older process is to be seen especially
in various pages in the representation of waves and clouds,
of fire and smoke; yet its sharp precision and character-
istic simplicity offer such advantages as fully outweigh
the disadvantages. With the landscape is conjoined a
figure-picture, the Building of the Tower of Babel (No. 6,
B 2 verso, Gen. xi.). Itis not the judgment of God, not the
confusion of tongues which we here behold, but the build-
ing itself, which is proceeding in perfect quietness. From
the midst of the city, with its towers and gabled houses,
rises the strong round building, supported on all sides by
buttresses. There walls are being built, cement dragged
along, stoncs hewn, the crane is actively at work—every-
thing shows vigorous stirring life. Let us, somewhat anti-
cipating, here join on just a few more leaves, in which
appear not characters acting one by one, but men working
in a mass—and it concerns the whole race, not the par-
ticular person. So Pharaoh’s Passage through the Red Sea
(No. 16, C 3 verso, Exod. xiv. & xv.), the waves of which
break over immediately behind the last men of the Israel-
ites. There are among the drowning men figures splendidly
conceived and full of reality ; such as a countless host, on
foot, on horseback, and leading the flocks ; the march of the
Jews is shown winding along the shore and lost in the
distance. Further on Skishak's Army (No. 59, 1, 2 Chron.
xii.), which is carrying off the golden shields and the costly
vessels from the Jewish temple. The procession, issuing
from the Roman archway, contains many figures which
recall Andrea Mantegna's 7riumph of Cesar. Then Sen-
nacherib's Host (No. 60, 1 verso, 2 Chron. xxxii.) put to flight
by the Jews—a boisterous fight of foot-soldiers in the
artist’s own times, and calling to mind the beautifully-
drawn battle-piece in the Museum of Basle. Last of all the
Return of the Fews (No. 61,1 2, Ezra i) richly laden from
the captivity to Jerusalem, which they behold from the slope
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of the mountain, with its walls, houses, and the new temple,
the building of which is already begun.

Among the early pages are to be found some simple
beautiful pictures of patriarchal life, the conception of
which perfectly corresponds with the key-note of the
biblical narrative. Abraham kneeling down before the
three Angels (No. 7, B 3, Gen. xviii.); bearded men in
homely garments, no longer winged as in Holbein’s earlier
compositions for Petri's Old Testament ;: Sarah, with
flowing hair and turban, like a Jewess of the 16th century,
stands listening at the door of the tent. Rebecca appears,
in a similar costume, in one of the following pictures
(No. g, B 4, Gen. xxvii.), when she is leading Jacob to the
bedside of his dying father. Touching is the weak, grey-
headed old man, who is giving his blessing with one hand,
and with the other is feeling for the rough hair on his boy’s
arm, Clearly and distinctly is the anxious suspense as to
the issue of this deception stamped on both mother and
son, and indeed, on their whole form, for the countenances
are scarcely to be seen. But the wide bow-window affords
a view over field and thicket, where Esau swiftly and un-
suspectingly is chasing the venison for his father. Grander
is the preceding picture, Abrakam’s Sacrifice (see the wood-
cut, No. 8, B 3 verso, Gen. xxii.). Thealtar of rough stones
is set up, for in the Scriptures it is written that Abraham
built it himself. Upon it, ready on the wood, lies the boy
Isaac, bound hand and foot; Abraham, a truly patriarchal
figure, with long beard and powerful arm, is, as we read,
already stretching out one hand with the knife, whilst with
the other hand he is laying hold of the boy’s hair. The
greatest terror has seized Isaac, who, with eyes fixed,
mouth open, awaits the death-stroke. Then, with the speed
of the storm, does the angel of the Lord approach to stay
the deed. Inimitable is it, how the immediately preceding
as well as the present moment is intimated ; how Abraham
- raises, and almost at the same time lets the steel fall
again; and the inward emotion pervades his whole form
from head to foot. Beyond the ram, which is caught by
its horns in the thicket, there is a flight of birds in the sky;
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and quite in the distance, given with only a few strokes,
and yet with the fullest certainty, are the two young men,
and the ass grazing.

A magnificent group shows the Selling of Foseph
(No. 10, B 4 werso, Gen. xxxvii). Incomparable is the
attitude of the sleeper in Plharaok's Dream (No. 11, C,
Gen. xli.) ; near the bed his visions are portrayed in an
equally natve and palpable way, the lean kine pushing the
fat kine most eagerly and resolutely. Very striking is
Facob on lhis Deathbed (No. 12, C werso, Gen. xlviii.),
strengthening himself and sitting up on the bed—as the
Scripture says—whilst Joseph brings him the two weeping
boys, on whose heads he lays his hands. The next page*
Facob's Burial in the Cave (No. 13, C 2, Exod. i.) gives us a
glimpse into the future. In the middle distance the new
Pharaoh is giving to the Hebrew midwives the dreadful
command to kill all the new-born sons. This also goes on
in a very patriarchal way : crowned, sceptre in hand, the
monarch leans on the balustrade which encloses his palace,
and he makes known his will to the kneeling women,
who appear to permit themselves to make remonstrances,
The king's castle, which rises bchind him, is an Italian
building with battlements; in the back-ground is a city
on a river, with a crowded arched bridge and some high
mountains.

Henceforth Moses becomes the hero: we see him first
of all as a Skeplerd (No. 14, C 2 verso, Exod. iii.), when he
puts off his shoes with truly Raphael-like emotion at the
appearance of the Lord in the flaming bush (No. 14,
C 2 verso, Exod. iii). Then he stands with Aaron before
the throne of Pharaoh (No. 15, C 3, Exod. v.), who answers
their prayer to let the people go, in a peculiarly forcible
way, resting both hands on the arms of the throne, the
upper part of the body bent forwards, half angry, half
mocking. Before the doorway, however, the Jews are
being driven more harshly than ever by the taskmaster to

* Woltmann makes a slight mistake here; Holbein's text expressly names
the event, Joseph's burial.
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work. Further on Moses appears to us ordering the
manna to be gathered up (No. 17, C iv. Exod. xvi.); in
varying circumstances going to receive God's commands
on Mount Sinai (Nos. 18, 20, 21, & 22, C iv. verso,
Exod. xix.; D werso, Exod. xxxiv.; D 2, Lev. i.; D
2 verso, Lev. viii.) ; dividing with Aaron the people into
tribes (No. 25, D iv. Num. i); commanding (No. 29,
E 2, Num. xxxi.) the death of the Midianitish women and
boys; raising the brazen serpent (No. 28, E 4 verso,
Num. xxi); pronouncing his curse on Korah and his
company (No. 27, E, Num. xvi.), whom the abyss swallows
up alive. Here are the horror and suddenness of the
occurrence,—the affrighted starting back of those present,
—the demonlike violence of the angry Moses, mighty, and
yet expressed without any extravagant pathos.

The most beautiful of the pictures of Sinai which have
been mentioned (No. 24, D 3 verso, Lev. xix.) shows the
delivery of the commandment —“ And when ye reap
the harvest of your land, thou shalt not wholly reap the
corners of thy field, neither shalt thou gather the gleanings
of thy harvest. And thou shalt not glean thy vineyard,
neither shalt thou gather every grape of thy vineyard,
thou shalt leave them for the poor and the stranger.” On
the left, in the middle distance, stands Moses on the
mountain, in converse with the Eternal Father, who looks
forth from his dwelling-place in the clouds. But the
painter has embodied the things whereof they are
speaking in a lovely idyll which fills the rest of the
page. In front are men and women busy in the vintage,
behind a servant is cutting the corn, and further on four
horses are dragging the heavily-laden wagon to the
hospitable Swiss village. Here with the simplest means,
with a few slight touches, are indicated the form of the
ground, the roads and paths, the distant communities and
the high mountains. It is one of the best examples for
showing Holbein as a great landscape-painter.

But among the pictures of Moses the three last in the
fifth book are especially significant: in these he appears
teaching and exhorting, and they represent a situation
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which is each time varied and characteristic. First of.
all he calls to the remembrance of the people of Israel
the occurrences since  Mount Horeb (No. 30, E 2 wverso,
Deut. i.); he stands surrounded by the listening crowd
who are assembled about him, kneeling or sitting, and just
as strikingly as his attitude and gesture here express recol-
lection, on the next page they show warning and admo-
nition (No. 31, E 3, Deut. iv.). In a vaulted hall he sits
behind the desk, eagerly leaning forward and impressively
turning to the hearers, who are characters conceived in a
clear, sharp, and distinctive way, pressing closely in a
respectful attitude to stand opposite to him. Finally, in
the third picture he sits on the stone bench before the
door of the house (No. 32, E 3 verso, Deut. xviii.), and
gives commands to the priests and Levites. In con-
tinuation also there come in a few more pictures of
kindred subjects, which depict the relation between a
teacher and his scholars. That which opens the first book
of Chronicles (No. 54, H 2 verso, 1 Chron. i) is espe-
cially distinguis ed for unsurpassable arrangement of the
numerous figures. Less good in execution, but most
intcresting, is the picturc of the prophet Amos (No. 9o,
M 4 wverso, Amos 1), who sits in a room, with a little
arched window, in a lecturer’s chair, before his attentive
hearers, just like a professor of Basle University.
Amongst the pictures of Moses there appears a repre-
sentation, which we have once before seen treated by
Holbein in Adam Petri's Old Testament, Aaroi’s Sons,
Nadab and Abilku (No. 23, D 3, Lev. x.), whom the fire
sent of God consumes,—just as powerful a picture of
Divine judgment as was the Rcbellion of Korah (No. 27,
E, Num. xvi). Here and in the later occurring Eating of
the Paschal Lamb, a great advance upon the earlier
treatment is to be seen. In quite a modern spirit is the
lofty knightly form of Joshua (No. 33, E 4, Josh. xii.), who
stands in full armour and with a waving plume amidst the
conquered kings; and amongst the warriors standing by
there especially comes out on the right a valiant figure
hastily sketched in the slightest way. Here we can quite
E
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see how Alfred Rethel, one-of our most genial artists of
the present day, had studied Holbein. 7/%e Mutilation of
Adoni-besek (No. 34, E 4 verso, Jud. i) is very powerfully
represented, in which his thumbs and great toes are cut
off,—a tragedy which even the warriors around behold with
horror.

This terrible picture is followed by a lovely idyll, Boas
percesving Ruth (No. 35, F, Ruth ii.), the most true-hearted
illustration of that Jewish novel so full of nature. The
reapers have just made answer to their master’s question,
“ Whose damsel is this ?” and he is turning to her with the
kindly words, “ Hearest thou not, my daughter? Go not
to glean in another field, neither go from hence”; and the
feeling look of the young gleaner gives the full meaning of
this incident.

. The next picture (Hannal's Prayer, No. 36, F wverso,
I Sam. i.), from the history of Hannah, Samuel’s mother, is
one of the most beautiful of all. It is also, by Carel von
Mander, mentioned first among the Bible Figures and es-
teemed worthy of admiration. Elkanah sits beside his wife
Peninnah, in a simple chamber ; the pair of doves before
them on the table signifying the sacrifice which they often
brought to the temple, when Peninnah rejoiced her
husband with children. But Hannah, his other wife,
whose womb was not blessed, stands bowed down and
weeping before them. Coldly is she asked by Peninnah,
with earnest sympathy by her husband, “ Hannah, why
weepest thou?” How heartfelt and touching is this in all
its simplicity | :

We see David, when he as a boy overcomes Goliath
(No. 38, F 2 verso, 1 Sam. xvii); when he rends his clothes
as the crown of the dead Saul is brought to him (No. 40,
F 3 verso, 2 Sam. i.); when the valiant knight Uriah goes
to receive from him his deceitful compassion (No. 42, F 4
verso, 2 Sam. xi); and when Nathan upbraids him for
his crime (Nathan's Reproof, No. 43, G, 2 Sam. xii.). This
scene, which takes place in a magnificent open hall, with a
view of the distant country, is conceived in a striking
manner ; not, as we should expect, with reproving gesture ;
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not like Samuel to meet Saul in Holbein’s picture of the
Council Hall, does the prophet step forward to meet the
King; but kneeling he addresses David standing before
him in full kingly apparel. The artist thereby only the
more impressively brings before our eyes the whole weight
of this moment ; we see as it were the king unmasked, and
his guilt declared to his very face. The artist has attained
his object ; the erect and crowned is also the humble. What
we see in the distance concerns the cvents which the con-
clusion of the chapter recounts. On the steps of the hall
is arriving the messenger of Joab, who demands help from
David for the entire conquest of Rabba, the chief city of
the Ammonites; and far in the distance is to be seen the
conflict around the city.

Then follow the wise woman of Tekoah (No. 44, G verso,
2 Sam. xiv.), who brings about Absalom'’s forgiveness by
his father,—Joab, who, assassin-like, smote Amasa whilst
embracing him (No. 45, G 2, 2 Sam. xx.),—King David as
a grey-headed old man, before whom Abishag, the fair
damsel, who had been brought to him, is kneeling flatter-
ingly (No. 46, G 2 verso, 1 Kings i.). Not the head only,
but the hands also of the old man are full of character.
Later on, at the beginning of the Psalter, we at length find
David once more in quite a new situation (No. 71,K 3, Ps.i.).
Solitary he abides in a quiet chamber, which gives us the
idea of a princely dwelling of the 16th century. A magni-
ficent curtain adorns thewall, cushions lie on the seats and on
the window-sill ; the harp hangs on the wall. The king, in
a splendid arm-chair, sits at the table and writes down his
poems. “DBlessed is the man that walketh not in the
counscl of the ungodly, nor standeth in the way of sinners,”
s0 begins the first Psalm; and for this reason we see
through the window two pilgrims who follow the path of
the righteous. Solomon appears first of all, as throned and
receiving the embassy of Hiram, king of Tyre (No. 47, G 3,
1 Kings v.). Then Solomon is supplicating God for wisdom
(No. 57, Solomor's Sacrifice, H 4, 2 Chron. i.). - His whole
form is most finely conceived. He kneels, before the seven-
branched candlestick, alone in a beautiful hall of the
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Temple, with a charming glimpse through an archway of
noble church-architecture, which is a model of the renais-
sance style. The Temple, in one of the following pictures,
where Solomon blesses the people of Israel (No. 58, H 4
verso, 2 Chron. vi.), recalls more the Romance style; the
Gothic, however, is quite out of Holbein’s way.

Terrible is the Deatk of Abijak, Feroboam's son (No. 48,
G 3 verso, 2 Kings xiv.), the last death-struggle of the son,
as well as the lamentation of the royal father by the bed-
side, and the dull grief of the wife just entering, who comes
in disguise from the prophet with the sad answer, knowing
that her son will die at the same moment that she sets foot
on the threshold. Dibdin®* is of opinion that the dying
man on this page is the original of Sir Joshua Reynolds’s
figure of the dying Cardinal Beaufort. Further on the
Children mocking Elisha is very pretty (No. 50, G 4 verso,
2 Kings ii.) ; Athaliah (No. 51, 1, 2 Kings xi.) beholding
before her Joas, whom she had believed dead, is a most
noble dramatic conception. Moving, and not without a dash
of humour, is the Blinding of Tobit (No. 64, 1 3 wverso,
Tobit i. & ii.) : the palm belongs to the first of the pictures
of Job (No. 65,1 4, Job i. & ii.). Charmingly and beauti-
fully put together is the picture, so rich in figures, of
- “ Esther coming in costly array before the throne of King
Ahasuerus, and finding favour in his eyes” (No. 68, K verso,
Esth. i. & ii.). 7/ King in Holbein’s time was the King of
France, and so also the canopy and the carpet under the
throne are adorned with lilies. The following pages, for
instance, the pictures of Judith (Nos. 69 and 70, K 2 and
verso, Judith x. & xiii.) and the representation of the Fool
spoken of in the 52nd Psalm (No. 72, K 3 verso, Ps. liii.), are
meaner in execution. This is also true of the picture of
Solomon’s Song (No. 74, K 4 verso, Canticles i.), to which,
however, the beauty of the conception lends nevertheless
a charm of its own. “My beloved is gone down into his
garden, to the beds of spices, to feed in the gardens and to
gather lilies. I am my beloved’s, and my beloved is mine:

* The * Bibliographical Decameron,” i. p. 178.
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he feedeth among the lilies.”* The painter had probably
thought of this passage. The royal youth, in splendid
costume, wanders about in the enclosure under the trees,
and with the crown of lilies on his waving hair, is exercising
himself in loud laments, and the lovely young maid follows
him from afar with chaste longing. Her attitude and her
manner of walking are cntirely according to, the rules of
deportment prevailing in the Middle Ages, which,in spite
of changes in dress and customs, still kept in favour in the
first decade of the 16th century. “Mit einem lifen engen
fehrite fam i bovt hev geflichen,” withk a light soft step came she
there stealing on, as the poet says; and “ aufvecht, fchon al
clne Winfelhelgerte,” wupright and beautiful as a magic wand,
may be added according to another passage ;—certainly
the true comparison ; for she reminds us of a pliant wand
in her upright walking. - She still preserves the easy bend-
ing ‘attitude which was the fashion in the Middle Ages.
“# 3t younnecliched houbet Dag truoe fit yiibtecliche enbor,” ker dlissful
glance the True one lifted modestly upward, without neglect-
ing the prescribed downward casting of theeyes. She also
observes the precept, ¥ Din cleiber ebel unde tich Trac vorne mit
ber ?mbe enbor, Day i niht [)augcn in bag hor,” + Thy garments
noble and rick in fashion held before with the hands up. But
in costume there is no longer anything belonging to the
Middle Ages, and the new splendour of the 16th century
is displayed just in the way shown by the beautiful draw-
. ing of a Swiss lady, a woodcut from which is contained in
Woltmann's first volume, p. 254 ; the large round hat with
waving feathers set slanting on her beautiful hair. The
dress with puffed-out sleeves trails along in a stately manner,
and when the lady raises it she lets a rich underskirt be
seen. The beautiful neck is bare ; and also the meaning of
a handsome necklace is to be observed. Just as character-
istic as her languishing graces and her gentle gliding walk

* Chap. vi. 1, 2.

+ Troj. 7518, 20006, 19902, 15134. These passages are cited together in the
exccllentj vzrsitin on lu:bitations, by Dr. Alwin Schultz : * What the Germans
of the 12th and 13th century thought concerning the perfect beauty of the
human body.” DBreslau, 1866.
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is the awkward tripping and stooping carriage of the wait-
ing-maid who follows her. Holbein, when he devised this
amatory picture for the glowing Jewish love-pocm, let him-
self be directly inspired by the language of passion and
longing which it speaks, without an anticipation of that
.symbolic meaning being raised up by him which theolo-
‘gians desire to force upon it.

The dramatic meaning is exhaustively expressed in the
Sudgment of Daniel (No. 86, M 2 werso, Susannah), and
both the past and the coming moments are indicated,
together with the present moment. The boy Daniel, who
stands in the judgment-seat, is really still a child, dressed ~
in the same simple frock which the little Hans Holbein
and his brother wear in the to us well-known Augsburg
.picture of their father’s, On the left, on the steps of the
throne, stands Susannah in fetters. One of the elders, who
has just given his answer, is led away on the right ; the
other, held by two soldiers in Roman costume, stands, cast
down with the consciousness of guilt, in front of the wise
youth, who is asking him questions; and the working of
Daniel's idea is already shown in the thoughtful and
surprised faces of the audience. Much more beautiful in
execution is Dantel in the lions’ den (No. 87, M 3, Beland
the Dragon). The beasts, drawn with the utmost truth to
‘nature, peaceable and submissive as faithful hounds,
surround the kneeling man, who, full of trust in God, looks
upward, to the prophet Habakkuk, whom the angel of the
Lord is letting down to him by the hair of the head, carry-
ing the pottage and the bowl which the pious man had
been about to take to the reapers. Full of this incident
in the apocryphal narrative, the painter has soon after
designed a picture which represents the action of the
previous moment, and is emblematical of Habakkuk’s pro-
phecies. Habakkuk is walking towards the reapers, who
are busy with the harvest beside a mountain-lake. In his
right hand he holds the vessel, and has the pottage under
his arm. The earnest gesture of the raised left hand seems
- to signify that he is just uttering the lament over the per-
secution of the righteous by the ungodly, with which his
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first chapter begins. But behind him already hovers the
angel who is to lead him as a saviour to a persecuted
righteous man.

. Among the remaining pictures from the Prophets, two
are especially distinguished by the exalted seer-like ex-
pression pervading the figures. JIsaiak lamenting over the
sinful city of Ferusalem (No. 75, L, Is. i) (this, alas! badly
engraved) and Fonal before Ninevele (No. 91, N, Jon. i. ii. iii.),
who sits praying under the withered trce on the hill before
the stately many-towered city, whose destruction he is
expecting. Other illustrations to the Prophets, however,
show the limit of Holbein’s inventive power. The purely
fanciful is not in his line; he who, in the mysterious
Apocalypse, had to lean on Diirer as soon as he wished to
depict the superhuman and incomprehensible, arrives here
at no grand and original conception when he seeks to
express pictorially the bold visions of Isaiah, Ezekiel, and
Daniel. Ezekiel's later Temple (No. 79, L 3, Ez. x1.) and
Daniel’s four monsters (No. 83, M, Dan. vii.) are rather dry
illustrations, not executed with half so much care and
spirit as the illustration with the wessels of the Temple
(No. 19, D, Ex. xxv.), which occurs further back in the 2nd
book of Moses. Even the concluding page—the Apparition
of the Horscmen in array (No. 94, N 2 werso, 2 Mac. v.),
which in the journey of Antiochus into Egypt appears
in the air over Jerusalem, stands hardly much higher.
Holbein, in his completely realistic intuitive way of seeing
things, loves to exhibit nothing but the purely human in
action and feeling, but this in the noblcst and most deep-
felt manner.

A sort of complement to the book of Bible Figures is
formed by a-full alphabet of twenty-four rather large
initial letters engraved on metal, the design of which doubt-
less proceeds from Holbein. They begin with the Fall of
Man, and seem by preference to set forth such scenes as do
not occur in the pictures which have just now been con-
demned; as, the Driving out of Paradise, the Sacrifice of
Cain and Abcl, the Death of Abel, and Facob's Dream. The
sccond half is entircly devoted to the History of Foscph,
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which is related with the greatest prolixity. Interesting
is the representation, how Potiphar's wife exerted her
seductive arts against Joseph. The bed on which she is
sitting displays, certainly not without a satirical design,
the lilies of France on the curtains. Jacob’s Fourney into
Egypt forms the conclusion.

Thus, in a very masterly way, has Dr. Woltmann
criticised both the excellencies and the defects of Holbein’s
Bible Figures of the Old Testament. We acknowledge
our great obligations to his full and excellent work. We
cannot hope, by any additions to his statements, either to
give greater force to their truth, or to awaken for them a
livelier interest. They open a very just and a very dis-
criminating view of the designer’s power and characteristics ;
and, with a brief remark, we leave them and our work
generally to the consideration and judgment of the literary
public: the remark is the following :—

We may bring the works of that age, as of other ages,
to the highest and best standards we possess, yet, after all,

:_ ‘our praise or our blame ought to be awarded according to

“an intelligent conception of what the powers were and

what the appliances of Art by means of which the ex-
cellent has been attained.
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FRANCIS FRELLON®
to the Christian Reader.

Salutation.

Lo! O Christian Reader, to thee in the course of duty
do we exhibit the pictures of the Sacred Canon, together
with a Latin and a French interpretation of the same;
first of all urging this one thing, that, the lustful images
of Venus and Diana and the other goddesses being cast
away, because they either ensnare the mind with error,
or weaken it through shamelessness, all thy efforts should
be brought back to those consecrated figures which with
the finger point out the sanctuaries of the Holy Writings.
For what is more beautiful, or more worthy of a Christian
man than to apply the mind to those things which savour
of the mysteries of faith alone, and which enjoin especially
to love God our creator, and to profess true religion?
Thine therefore will it be to accept this our labour with a

calm mind, and to admonish others so that they
remember to direct all things of that nature
to the glory and honour of God
the most beneficent giver.
Farewell, Reader, and
have enjoyment
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Of Nicolas Bourbon,* the Poet,

of Vandeuvres, near Bar-sur-Aube.

An Ode to the Reader.

S ATLLY in Elysium when by chance wandering
was Apelles,
And present also Zeuxis near, and Parrhasius
‘ his companion ;
‘Words many these two were pouring forth ;
but that one
The meanwhile sorrowing and in silence was remaining.
In wonder his companions are, and to speak exhort and
urge him:
The Coan (5) from his deepest breast sighs forth, and
thus accosts them :

“Q ignorant ye of the rumours, which late from courts above,
(Would 'twere all vain!) to the Stygian came, down to
our very homes :
Forsooth, that at this self-same day of mortals one there is,
Who shows the world that I and you nothing have been:
Who too declares we are painters but in the name,
And that all our pictures hitherto rudely are drawn.
Name for the man ?—'tis HOLBEIN,—who our names
Obscure of famous makes, and almost nothing.”

“Among the Shades such the complaining borne : and
those
Not causcless deem it,—since they thus complain.
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Should any one the tablet see, which Hans may have
! portrayed,—
Hans Holbein, that prime glory of his art ;
Forthwith would he exclaim, ¢ The wonder which I see
God could put forth,—not human hands had power.’”

These sacred figures, excellent reader | are of skill
So great, thou wilt venerate in them a worthy work,
Good for the mind to feed on pictures health-bestowing,
Which give expression to thee for histories divine :
Whatever in the sacred roll Moses has delivered,
And so many other prophets, a race of God inspired,
By HANS are in those tablets offered ; the Latin speech
Also is present, interpreter of the subjects.

Read these. And let the lover of ravished Ganymede
bid farewell ;
And far off be the shameful thefts of the Cyprian
goddess.

Of the same Poet Bourbon.
A Distich.

Guest ! wishest thou images to behold most like the living ?
Behold this noble work of Holbein’s hand.

‘.
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Giles Corrozet®

To the Readers.

NN looking at this tapistry,
The bodily eye, which turns and changes,
WM /s able in it 1o have a singular pleasure,

Y The whick in the heart engenders JSized desire
Of loving its God, who so many things has made
Within the letter, & the holy Bible cnclosed.

Teese beautiful portraits will serve for example,
Demonstrating lwow needful to serve the Lord God :
They will rousc us to undertake his scrvice, .

And withdraw us from all sin and vice :
When they shall be engraved on the spirit,
As painted they are, and laid down by writing.

Then take away from your houses and halls .

So muck of gross tapistry and paintings,
Take away Venus and her son Cupid,
Take away Helen & Plyllis, & Dido,
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Take away altogether fables and poésies,
And receive, I pray, better imaginings.

Put instead, and let your chambers be cinctured
With sayings all sacred and with histories holy,
Stuch as those ave which here you may see
In this little book. And if thus ye do,

Great and small, the young and the aged
Pleasure will ye have, both for heart and for eyes.

More than less.
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DESCRIPTIONS OF THE BIBLE FIGURES;

1st in the English version (7) printed at Lyons in 1549.

2nd in the translation from the French stanzas of 1547.

3rd in the Latin stanzas and German version of the
Francfort cdition of 1551 ; as often as they occur.”

I. CREATION. Genesis i. (8)

1° By the wvuord of almyghty god ar created
and blyssed the erthe, day, nygte, heuen,
the sey, the son, mon, sters, fyches, and
beysts of the erth, Adam and Heua ar al-
so created.

2° God made the heaven from the beginning,
Then earth & sea, & every human work :
Adam, & Eve he made in like manner,
Full of reason, formed in kis image. .
3° Septima lux DOMINVM uidit petijsse quietem,
Hzaec igitur nobis rite colenda dies
Abqs uiro & terra, formata ex ossibus Eua,
Connubio iuncto hortus amccenus habet.

®ott lich cin tieffen fehlaff fallen auff bden Abam, nam
((gld) e Ripp aup feincr felden, madt davaup dasd Weld ua.
o, 2. .
II. TEMPTATION. Genesis ii. & iii.

1° Adam is set in paradiso of pleasure to vuhon
ys for bedden the tre of life. The suttelty
off the serpent; Adi and Heua ar deceaued.

2° God bad them that of the tree of Life
© They eat no fruit, on penalty of Death :
But the serpent being envious against them
Did so that Adam bites at the fruit of the tree.

3° Falluntur prima serpentis fraude parentes
Et mortale trahit crimina dira genus.
Pellitur infelix misera cum coniuge Adamus,
Pollicitisq3 DEVS tristia damna lcuat.
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Die liftig Schlang betreugt Adbam vnd Guam, wider Sotted
gbvtt von ber verbotten feucht bed Baums bed lebens ju effen.
en. 3. : -

III. EXPULSION. Genesis iil.

1° Vuhen Adam and Heua dyd atknolege thor
syn, they dyd fle from the face of God, and
are obiected vnto deth, Cherubim is scth befo
re paradise of pleasur vuyth a fyrey svword.

2° For the sin which they did against God
Were accursed eacl according to the offence :
Then Cherubim puts them out of this place,
And against death had they no more of defence.

"IV. THE CURSE. Genesis iii.

1° Adam expelled ouut off Paradyse is céman-
ded to dyge and plouu the erth, the vuomi
ys subiect vnto the man, and bringeth forht
hyr chylder in sorouue.

2° In great labour, & sweat of his bedy
The father Adam his life has gatned,
Eve the while by painful efforts,
Subject to the man, brings forth his line.

V. THE FLOOD. Genesis vii.

1° Ryghtus Noe by the cémandement of God
goyth in to the shyppe, he and his ar saued
al other destroed. . The rauen and the doue
letten ouut of the syppe.

2° Al human beings by the universal deluge
Had perished. Noal the Patriarch,
By the will of God, & for refuge
With kis oton, cntered soithin the ark,
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3° Flumina subsidunt, saluam Noah deserit arcam
Sacrificans summo munera sancta DEO,
Pcenitet inde DEVM, nec porrd perdere mundum
Promittit, terris pristina forma redit.

Nohe {chickt ein Taub auf ber Ard), bdle bringt im ein
griin Olwelg i DMundt, yum geidhen, dad bie Sindt flug
nady gelaffen hab.  Gene. 8.

VI. BABEL. Genesis xi.

1° The touure of Babylon is bylded, vuherupon
cometh confusion of languages.

2° Nimrod a giant began to construct
TTee tower of Babel, called confusion :
But God wishing pride so gveat to destroy,
In languages put all division,

3° Aedificant ceeli scansurum nubila turrim,
Confusis linguis dissipat hosce DEVS.

Hinc qui natales, & qua sit origine natus

Nachorides Abrim, pagina sacra docet.

Der Thurm Babel wivdt auff gebawet, bavauf ervolgt
bie Jerftovung vnd Jertheilung der fracdpen. Gene. 11.

VII. ABRAHAM'S HOSPITALITY. Genesis xviii.

1° Abraham logieth the Angels. Isaac is promy-
-sed vnto hym, Sara lauugot behynd the dore
of the tabernacle. The destruction of the So-
-domites is sheuued vnto Abraham, Abraham
prayth for the Sodomiths.

2° To Abraham the angels have promised
To have a son, Sara does nothing but laugh :
On both knuees for Sodom ke puts himself
Praying God to slacken his anger.

3° Excipit humano uelatos corpore Diuos
Abram, qui hunc partus tempora grata docens,
Ccelitus immissis ruitur ignibus urbeis
Dcuotis precibus surripuisse studet.
G
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Drey menner exideinen Abralhiam, bie fpeifiter, jhm wirdt
ble Jeit ber entpfengaus vnd geburt ded verheifnen Sond beftimpt,
bed ladht Sara, voledt drumb gefirafft. ene. 18.

VIII. ABRAHAM'S FAITH TRIED. Genesis xxii.

1° The fayth of Abraham is tented. He is com-
manded to offer hys son Isaac. The Angel
doth cal vnto Abraham, that he shuld not
kylle hys son.

2° God gave command to Abraham to make
Of hkis child Isaac a sacrifice ;
The mandate willing then was he to satisfy,
And with his faith and righteousness God was content.

3° Tentat Abrim DOMINVS, iubet ut pia uictima fiat
Filius, hic parens iussa tremenda subit.

. Illa Deo placuit pietas, noua feedera format,
Abrami frater pignora nata uidet.

Gott verfudt Abvahiam, feinen einigen Son ju opffern,
welched fm dev Cngel wehjret. Gene. 22.

IX. THE STOLEN BLESSING. Genesis xxvii.

1° Iacob by the sutteltye of his mother takyth
the blyssing from Esau, Isaac is soro-fulle. Esau
is conforted.

2° The good Facob by advice of his mother
Had from Isaac the benediction ;
By feigning himself to be Esau his brother
Who after the deception got himself married. |

X. JOSEPH SOLD INTO SLAVERY. Genesis xxxvii,

1° loseph by cause he accused his brether and
had dremed, is casten in the cystern, he dely-
-uered ouut of the cystern, is solde vnto the
Ismaelyts.
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2° The child Foseph was put into the cistern
For a dream of his told to his brothers,
But the cternal providence of the Lord
To some merchants permits them to sell him.

3° Diligitur Ioseph, cui dum noua somnia cernit
Insidias fratrum turba nefanda struit
Eripuit Ruben ne tristia fata subiret,
Venditus Aegypti meenia clara petit.

Jofepl) twerffen feine Brider auf haf in ein Gruben,
verfauffen jn barnach. @Gene. 37.

XI. Pi1ARAOIL'S DREAM. Genesis xli.

1° Pharaos dreme of the seuen oxen and ears of .
corn, Ioseph delyuered ouut of pryson doth
expound it. He is maed reuuler ouer Egy-
pte.

2° 70 safe sleep Pharaok disposes himself,
Seven ears /e sees, and seven oxen in dreaming,
Foseph, put out of prison, explains them to him :
Who over Egypte is made master and ruler.

3° A DOMINO ductus Pharao uaga somnia cernit
A uinclis Ioseph soluitur inde suis.
Somnia declarat, regni fit ductor, & inde
Expectata premit tristia regna fames.

Jofeph auf Gefengnif ecledigt, legt Bhavao feine gwen
Traum auf, von ben fleben magern vnd feyften Odyfen
onb afern, twiied ober gang Ggypten gefept. Gene. 41.

XII. JAcoB BLESSING JOSEPII. Genesis xlviii.

1° Vuhen Iacob shuld dye, he porchessyth on-
to him Ephraim and Manasses the sons of Io
seph : and blyssyth them.

2° Facob seeing his age predetermined
And that ke was very near to his decease,
Of Foscpl the two sons le adopted,
The one Ephraim, and the other Manasses.
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3° Decumbit Iacob, dedit huic sua pignora Ioseph,
Queis & adoptatus fausta precatur auus.
Fausta precans natis Iacob uenientia fata,
Edocet, hinc moriens regna suprema petit.

Jacob alt vnd Kvancf, nimpt Jofephd yven Sin an
Rindsftatt an, vynd gab jn bcn Gegen. Gene. 48.

XIII. JOSEPHS BuriaL. Exodus i

© Jodeph is buryed. The chylder of Israel ar op
-pressed in Egypte vuyth hard bé&dage, the
diligence of good meduuyues ys expressed.

2° Soseph is dead, and placed in kis sepulchre,
Israel is suffering a great tyranny,
Matrons are of so gentle a nature
That for all males the life have they saved.

3° REX nouus exurgit, crescit Iudza propago,
Obsedit regis pectora liuor edax.
Qpprimit insontes durisq3 laboribus urget,
'Et teneros feectus flumine mergit atrox.

Der finber Jfraeld werbend viel inn Cgypten, vnnd
“mefyvend fidh, ber Konig heift fie tobten vnnb evtrenclen.

XIV. THE BURNING BusH. Exodus iii.

° Moyses fedyth the sheyp. He seyth God in
the bushe. He is sent vnto the chylder of Is-
-rahel, and vnto Pharao the oppressed.

2° The good Moses while guarding his sheep
To the Isradlite people was sent
Of God, wkom in a burning bush ke saw,
Also towards Pharaol. king of Egypt.
3° Apparens Mosi DOMINVS, Pharaona Tyrannum
Carnificem populi mox adijsse iubet.

T ot  erfdeint Moft im  feurigen  Bufh, gibt fich
jm  Buerfennen, {hickt n auf and BVolcf ond Jfrael, vnd
Kinig Pharod. Ero. 3.
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XV. MESSAGE TO PHARAOH. Exodus v.

1° Moyses and Aaron goyth vnto Pharaoh. The
peple ar mor and mor oppressed. Moyses
and Aaron ar accused of the peple.

2° With his brother is Moses dirvected
Towards Pharaok, praying for Israél :
More and more were the people oppressed
By that King and his cruel pegple.

3° Conuenit Regem Moses cum fratre, precatur
_Vt patris liceat reddere sacra DEO.
Impius inde furit crudeli mente tyrannus,
(Suo magis hi cupiunt hoc magis ille premit.

Mofed vand Aavon gehn qum  Kinlg  Pharao, nadh
bem geleiff bed Herven.  Er. 5. §

XVI. PHARAOH'S OVERTHROW. Exodus xiv. & xv.

1° Pharaos hart ys hardenyt, he doth perseuu
the Israhelites and is droundet. The Israheli
tes grugith, desparyng of ther helth. They
go thorouu the myds of the sey vuyth dry
fete, vuhen they had gotten the victori they
vuor shipped God.

2° Al the children of Israél gathered together,
For them made the Red Sea way, and in front
Parted its walers, so that on dry foot they passed :
But following them Pharaok was drowned.
3° Insequitur Pharao fugientes fortibus armis,
Murmurat Israél dura pericla uidens.
Diuisum Pelagus transibant agmina sancta,
Obruitur refluo gens scelera mari.
®ott fiteet fein Vol durdyd rot Meer, Phavao jaget
jm nad, erjeufft mit aller feiner madht. Gro. 14. -

XVII. THE QUAILS AND MANNA. Exodus xvi.

1° The Israhelites goyth forth in to the vuylker
nes of Sin, vuen they mormured for mete,
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God ranyth them quuales and manna.

2° These having passed, they set themselves on the way
. Into the deserts : and better to provide them
Our Lord sent to them the manna,
Wiick from heaven he made rain on them below.

3° Murmurat Israél, operit pia castra coturnix,
Nubigenum populus Man cecidisse uidet.

Der HERN gibt dem  wuveenden BVolck abentd Wad)
steln, movgend Himelbrodt, in der witften. Ero. 16.

XVIII. Gop ON THE MOUNT. Exodus xix.

1° The Iszrelites doyth lay their tents at the
mount of Synay. The people is cémanded
to do sacrificee Almighty God appeoyth
vuyth lighning and thoundaryng that the
. people shud feare hym.

2° Those of Isra?l did establish their tents -
At Sinai, and eack one sanctifies himself :
Then by thunder and by evident lightnings ;
Our Lord notifies his greatness.

3° In Sinai ueniunt montisq3 cacumina Moses
Conscendit, DOMINVS feedera sancta nouat,
Promittit leges & sancti dogmata iuris,
Ad Domini leges se pia turba parat.

“Der HERR Deut dem WVolck feinen Bunbdt an, e8 nimpt
in an, ond wicht vom Mofe geheiliget. Ero. 19.

XIX. THE ARK &c. MADE. Exodus xxv.

1° The Israhelites ar cémanded to make an Ark,
a table; and a kandelstyke for the offeryng
of fyrst fruts vnto God. The shea breds ar
set vpon the table.

2° The ark then is made, the beautiful table, also
- The candlestick, by the direction
Of our God ; on this very table
Place they the loaves of the shew-bread.
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3° Dona petit Dominus, letos uult esse datores,
Qui sua muneribus sacra iuuare uelint,
Hinc arcam, Cherubim, panes, candelabra, mensam,
Qua fieri cupiat cum ratione docet.

Der HERR heift den Mofen madyen bas &cg:gtbumb
bie fab bed Herven, Tifdh, Keudhter, wvund Whrobt
sum opffer. Gro. 25.

XX. MOSES AGAIN ON THE MOUNT. Exodus xxxiv.

1° Vuhen Moyses had restored the tables, he
vuent into the hille, he desireth God to go
vuith the peple. The company of Gentiles,
and idolatry is forbydden.

2° God wrote the Tables of the Law
Moses on both knees bending prays to him
For Israél, in firm and living faith:
God forbids to kim pagan idolatry.
3° Cum tabulis Domini quoqj feedera sancta nouantur,
Foederis & Leges edocet ipse DEVS.
Cornigero Mosis resplendet lumine uultus,
Solicito populi corda timore pauent. -

Mofed empfaliet anbero Taflen vom HERREN, ber
exnewert jm ctlidy fapung.  Gro. 34.

XXI. SACRIFICE ENJOINED. Leviticus i.

1° Moyses is instructed of the lord ouut of the
tabernacle of vuyttnes, houu he shal offer
oxen and shepe,

2° God did to Moses teack lis office,
Shewing to him by new mandates
How it is proper to make sacrifice
Of the fat sheep, of the cows, & of calves.

3° Quo ritu DOMINO possint holocausta cremare,
Siuc ex armento sint ea, siue grege.
Aut quocung; modo sit uictima sancta Volucris
Haxc DOMINI iussu pagina scripta docet.
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Ordnung vnbd braud) der Brlntopffer, e8 fey von groffem
ober Fleinen Bife, ober audh von BVogeln. Leuit. 1.

XXII. AARON CONSECRATED. Leviticus viii.

1° Moyses by the comandement of the lord, al
the peple gathered befor the dores of the ta
bernacle, consecratyth Aaron and hys chyl
“der.
2° Al the mandate of God the Creator,
Present the people, Aaron was consecrated
Over Israél, great Bishop and pastor,
And all his sons eack one in his degree.

3° Cum natis Aaron sanctos ornatur in usus,
Atqs aras Moses hic iubet esse sacras.

Galbung vnnd Weihung Aarond vnnd  feiner Son.
Leuit. 8. < .
XXIII. NADAB AND ABIHU. Leviticus x.

1° Nadab and Abiu, the sons of Aaron, contrary
to Gods commandement offeryng strange
_ fyre, ar consumed vuyth the flamme.

2° Nadab, along with Abiku, in as muck as
Strange fire to the Lord God they offered
Against his will, (their pride striking down)
By sudden fire amid flames they perished.
3° Abstulit incautos Domini uis ignea fratres,
Sacrificis Moses dulcia uina negat,

Esse iubet doctos templi qui munera tractant,
Et que sint illis pr&emia danda docet.

RNabab onnd Abihu, namen frembd feur jum Raudpweret,
werden baritber vond HERREN feur vevzert. Leuit. 10

XXIV. MORAL AND CEREMONIAL LAWS. Leviticus xix.

1° The lord sheuuyth the commandements vn-
to Moyses, sum Moral, and sum Ceremo-
nial.. :
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2° Up on the mountain God teackes to Moses
His mandates, which are the moral Laws :
Then discovers to him the observance & the way
In ovder the rites Ceremonial to accomplish.

3° Iustus honor DOMINO charisq; parentibus adsit,
Pauperibusq; feras corde benignus opem.
Furta, dolos, iuramentum, mendacia, fraudes,
Scommata, indicij & scita dolosa fuge.
Scorta caue, ariolos pellas, uenerare senectam
Atq; peregrinum, iusta statera siet.

Mofed empfehet mandperley gebott vand fapungen
vomr HERREN.  Leuit. 19.

XXV. THE PEOPLE NUMBERED. Numbers i."

1° Moyses and Aaron doth numbre men that
vuer able to fygth acorrdyng vnto the tu
uelue tribes of Israhel. The Tribe of Leui is
ordined for the tabernacle.

2° Moses clooses out & numbers entively
The strong men, by valour ennobled,
Those of Levi have the government
Of the tabernacle, where they are established.

3° Designat tribuum proceres qui cuncta gubernent,
Ponuntur populi nomina, signa, Duces.
Complentur uirides numerato milite campi,
Et capit electus munera sacra Leui.

Die Rinber Jjracld werben gesalt vnd  gemuftert,
nady ben ftammen. Num. 1.

XXVI. STATIONS FOR THE CAMP. Numbers ii.

1° Moyses and Aaron,- the princes of famylies
acer dyng vnto Gods commandement re-
hersed, doth orden stations of the tents.

2° Aftcrwards Moses (at the mandate of God)
1o those who are of familics the princes
He ordaincd their scat and their place,

H



50 HISTORICAL FIGURES

In crossing over the countrics & provinces.

3° Tudaici populi dicuntur signa Ducesq;
Et qui sint tribuum castra locanda loco.

Die Finber Jfraeld {dlagen fren K[iger, Jdlten wnnb
Hiitten auff.  Num. 2.

XXVII. KORAH, DATHAN, AND ABIRAM. Numbers xvi.

1° Core, Dathan and Abiron, grudgyng against
Moyses ar suualo vued vp of the erth
vuyth many othor.
2° Korah, Dathan & Abiram were murmuring
Against Moses and his authority :
" But all suddenly in the earth were swallowed up
As eack one so well had deserved.

3° Murmura dura mouet Corah Mosiq; resistit,
Tellus deducto deuorat ore uiros,
Iurgia ccepta nouant, procumbunt millia multa,
Sic pereat spernens iussa colenda DEL
Dad Crdtrich verfdhluctt Corafh Dathan, vnnbd Abivon,
fo wiber Mofen muveeten. Num. 16.

XXVIII. THE SERPENT OF BRASS. Numbers xxi.

1° Israhel rebellyng ys plaged wuith fyry Ser-
pens. Moyses doth seth vp a Brasen Serpent,
for a token: the vuhyche vuhen they that
vuar bitten dyd behold, they vuar hole.

2° Man by the burning serpents when aggrieved,
7o find for it a sovereign remedy,
Was healed, as soon as he had raised
His look towards the serpent made of brass. .
3° Vincitur Isacidum pugnis Chananzus iniquus,
Murmura serpentes promeruere feros.
Auspicijs letis Hebra0m concidit armis
Reg Seon Og simili uictus ab ense iacet.

Feurige Schlangen tobten bdie auffehiivigen inn ber Wiifte,
ble aber bie ahren Sdlang, fo Miofed auffruhtet anfaben
wurben wiber gefund.  Rum. 21.
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XXIX. THE PREY OF THE MIDIANITES. Numbers xxxi.

1° The Israhelits vuhen they had ouercéne the
Madianits, they brogth the pray vnto Moy
ses and Aaron, they dyd reserue the virgi-
-nis; the vuhomé ar killed. The pra iis equal-
lye dcuided.
2° Defeated utterly are the Midianites,
(Te virgin saved) every woman is slain
By the conguerors men of Israél ;
And then among themn the prey is divided.
3 In Madianitas DOMINO mandante cruenta
Arma mouent ferro diruta quaq; cadunt.
Virginibus parcunt, cadit omnis feemina ferro,
Sorteq; diuiditur terra parata pari.

Die Diadlaniter, werben erjhlagen, jhre Weiber gefangs
«en, all jr giitec bevaubt vnd verbreftt. Num. 31.

XXX. THE HISTORY FROM HOREB. Deuteronomy i.

1° Moyses in the vuyldernes repetyth the thyn
ge vuhych vuar done in the hille Horeb,
he doth constitute the Princes off the peple
vuyth hym.
2° Moses reckons up, and gives to be heard
Whatever had been done, since the departure
From the mount Horeb. Then with himself ordains
Governors, for liis own up-bearing.
3° Proxima iam mortis cognoscens tempora Moses
Ingratis profert talia uerba uiris.
Vos cgo deduxi, sed rerum pondere pressus,
Assumpsi qui me talia ferre iuuent.
Promisit terram DOMINVS, sed murmure patres
Irati peenas promeruere DEL

Mofed rvebt se)um gangen Jdrael, exmanet fle ber gutert
GOTIES. Deut. 1.

XXXI. ADMONITION TO OBEDIENCE. Deuteronomy iv.
1° Moses not only openly but also sharply
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monyshett the peplé of lerning and folow
uyng the commandements of God.

2° Moses afterwards sharply admonishes
Those of Israel to learn & to keep
The Law of God, good holy and jwonest,
And his precepts (so well made) to observe.

3° Non mutare licet summi mandata tonantis,
Qui tibi pree cunctis mente colendus erit.
Sculptile non facies DOMINO qui cuncta gubernat,
Sanguine pollutis signat asyla reis.

Mofed evmanet Ifvael ju halten BOITIEES gebott. Deut. 4.

XXXII. A PROPHET PROMISED. Deuteronomy xviii.

1° Moyses iudgeth diligontly of the lyuing of
Prests and Leuites. Christ is promysed. That
a fals prophet shuld be kylled, and houu he
shalbe knouuyn.

2° Moses takes care for the living of the Levites,
And Fesus Christ is promised to men ;
By lis ways of hypocrisy the false prophet
Is to be known, and ought to be put to death.
3° Externos, DOMINO qui seruis, desere ritus,
Ne sanctum infames nomen in orbe DEI,
Te dapibus nutri certo discrimine sumptis,
In sacro comedas omnia sacra loco.

Mofes gebeut etlich BViehe su effen, vnd etlidd nicht
u effen.  Deut. 14.

XXXIII, THE KINGS BEYOND JORDAN SLAIN.
Joshua xii.

1° Iosue vixyth the host of Israhelites doth kyl
the kings beyond Iordane.

2° Soshua Leader of Israel when the fordan
He had passed with his army, ‘
Thirty and one Kings he slew,—then apportioned
The land to his own, and cach place he limits.
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3° Ter deni Isacidum manibus ceeduntur & cinis
Reges, hic quorum nomina scripta legit.

Jofua mit Jfrael efdhlug rrxl RKinig, jhenfeitd Jorbans.

Jof. 12.
XXXIV. CRUELTY REQUITED. Judges i

1° Tudas the Captaine of the Israhelities ouercs-
myth the Chananyse. Adonibezec his hend
and his fete cut of, is ledde prysoner in to
Ierusalem.

2° The Leader Fudak makes war upon Canaan,
And takes captive king Adonibesec,
His feet & hands he cuts off, and then sends him
To the city, in so piteous a plight.

3° Sceptra relicta ferus populi suscepit Iudas,
Cui socias Simeon iunxerat ante manus,
Inuadunt terras, sed non bene uiribus usi
Seruant, quos DOMINVS perdere pramonuit.

Jubas wirdt ein dberfter vnbd fliver bed Bolctd, bringt vnber fidh
ben Cananeen, gewint Jeeufalem.  Jud. 1.

XXXV. RuTH GLEANING. Ruth ii.

1° Ruth glenyng ears of corn in Booz felde,
fand fauor before hym, the ears vuhyche
she had gathered beryth she vnto hyr mo-
ther in lauu.

2° Ruth goes to the ficlds for the wheat, whick was left
By the rcapers, in cars to be gathercd,
Defore Boos (to whom the ficld belonged)
Grace found she, whick made her accepted.

3° Ruth abiens flauas in agro collegit anstas,

Et forte affinis uenit in arua Booz.
Excepit hic inopem, uerbis solatur amicis,
Hz=c noctu ad socrum fessa labore redit.

Ruth famlet dhern auff bdem Acfer Voad jred maifid
Botter.  Ruth 2.
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XXXVI. HANNAH'S PRAYER. I Samuel i

1° Anna the vuyfe of Elcane beyng long ba-
rand, doth obtain of God hyr son Samuel,
by cause she praed from hyr hareth. Heli
the Prest sittyng in a chare befor the dores
of the temple of God.

2° Hannal could not by Elkanal ker husband
Have children, but the Lord did receive
Her prayer made from a sorvy heart,
And granted to her that Samuel ske conceived.

3° Binas Zophides nuptas Helkana tenebat,
Anna cui sterilis charior uxor erat.
Solicitat precibus summum pro stirpe parentem,
Et natum soli dedicat illa DEoO.

Gott gibt Hanna ben Samuel, ber wirdt bem Herren
gugeeignet. 1 Reg. 1.

XXXVII. SAuL ANOINTED KING. 1 Samuel x.

1° .Saul is annoynted of Samuel kyng ouer Isra-
hel. a token is gyuen him ath the graue of
Rachel, vuherby he shuld knoa that he wvu-
as annoynted kyng of God.

2° By Samuel a prophet holy, & worthy
Saul is anointed over Israel King ;
And to belicve it he gives to him the sign
Of surety, near the sepulchre of Rackel.

3° Vngitur in regem Saulus, subitoq; reuersus
Redditus & forti rege propheta fuit.
Sistitur ad populum tandem, cunctisq; probatus
Eligitur, dextra regia sceptra capit.
Samuel falbt Saul jum Konig, wvnd erflivet jn bem
Bilcf. 1 Reg. 10.

XXXVIII. DAVID KILLS GOLIATH.- 1 Samuel xvii.

1° Dauid castyng auuay Saul harnes, and tri-
sting only in the pouur of God, vuyth a
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stone ouut of hys slyng kylleth Goliath he
chaseth auuay the Philistians.

2° With a stone did David slay Goliath,
Without being armed, in God confiding.
By a child the giant cast to the ground,
Of Philistines the host turns back in flight.
3° Bella Palestini renouant, stant agmina campis,
Turbatos Golias territat ense uiros.
Deuictum proprio Dauides ense peremit.
Hoc c®so fugiunt agmina tota procul.

Dauid crfdligt bden RNifen Goliath. Die Philiftiner
fliehen. 1 Reg. 17. :

XXXIX. KEILAH DELIVERED. I Samuel xxiii.

1° It is sheuued Dauid that Ceilam vuas by se-
ged of the Philistians. He takyng consel of
the lord, deliuerid Ceild from the Philistiis.

2° It is announced to the brave David, how
By the Plilistines Keilalk ¢s assailed :
Of God having twice taken counsel,
He delivered it by making upon them a sally.

3° Obsessam Ceilam crudeli seruat ab hoste,
A Saulo DOMINI quem rapit alma manus,
Ionathan hunc adiens animat, produntq; Ziphei,
Consilio Sauli gens inimica nocet.

Dauid fomp in NRegilam, Saul fucht in. Dauid entrint
im. Saul ftellt jm allenfalben nach, aber der HERR
befchirmet fn. 1 Reg. 23.

XL. DAVID'S SORROW FOR SAUL AND JONATHAN.
2 Samuel i.
1° The deth of Saul and Ionathan is sheuued vn
to Dauid. He is sorouuful and commandith
hym to be kylled vuhyche fained hym self
to have kylled Saul.
2° A false hierald to King David reveals
The King Saul & his son to be dead,
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" Thinking to bring some good news,
But for the decd boasted of, was put to death.

3° Pugnatur, fugiunt, proprio cadit ense tyrannus,
Atg; peregrinis dat sua tela Deis.
E Gilead ueniunt qui condunt mortua membra,
Iudaici flentes funera meesta Ducis.

Saul in ber fludt evfticht fidy felds. Def gleidher fein
Mappentrager. 1 Neg. 31.

XLI. HADADEZER SMITTEN. 2 Samuel viii.

1° Dauid chaseth auuay the Philistians, and ma
keth them tributary vnto hym. Adarezer,
kyng Soba is smythen.

2° The King David to kimself makes tributary
The Philistines, those ancient enemies,
And at last becomes chief over his adversaries,
Hadadeser King of Zobalh being put to death.

3° Diuitis euincit Dauides regna Philistei.
Hunc Moab & Zoban subiugat atq; Syros.
Pacem orant alij, DOMINO fert munera sancta,
Et procerum uitas officiumq; docet.

ﬁd)ii)aull) Bcpnlrgt ble RPhilifter vund anbeve anftoffer vmb
2R

.XLII. DAVID CONTRIVES URIAH'S DEATH. 2 Samuel xi.

1° Dauid callith Vriam from the host, by cause
he vuold the adultery vuych he had com-
mitted vuyth hys vuyfe, shud be hylde.
Vrias vuhen he had receu id letters of Da--
uid, retornyth vnto the host, and ther is he
kylled.

2° David wishing to conceal his adultery,
Orders Uriak, & delivers to him a letter ;
Then commands him to go to the battle ;
By such deceit he causes liim to be put to death.
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3° Vrias acceptis a Dauide lltens, ad. exercxtum
. remittitur, & ibi occiditur.

. Briad nimpt Brief vom Dauid geugt um fteeit, tompt
omb. 2 §ch I1

XLIII. NATHAN S REPROOF OF DAVID " 2 Samuel Xii.

1° Nathan the Prophet accusytd Dauid of mur
der sheuuyng hym a parable. of the ryche
inan and the puor. Rabbath' a cyty of the
Ammonits is ouercomne of Dauid.

2° Nathan addresses to David his word
For the murder whick he had committed,
. And reproves him by a parable :
So before Rabbak the siege is laid.
3° Dira DEI uerbum Dauidi fata minatur,
Natus adulterio filius occubuit.
Nascitur hinc Salomon, Iudzo milite Rabba
" Vincitur, Ammonid® ‘quz meruere ferunt.

Rathan wicdt vom HERRERN ju Dauid gefendt, su vind
fein miffethat gu feaffen. 2 Reg. 12.

XLIV. THE WOMAN OF TEKOAH. 2 Samuel xiv.

1° Absalon by the suttelty and vuysdé of Ioab,
and the vuhoman of Thecuid is called a ga-
ine, Dauid doth kysse hys son Absalon.

2° By means of a woman & of wisdom
Soab docs so act, that David has longing
Towards Absalom, who in reverence comes
79 humble himself, and his father kisses him.

3° Exul in externa uiuens procul Absolon orbe,
" Consilio fide mox Ioab inde redit.
Forma capillorum & vultus describitur oris .
A patre & acceptus qua ratione siet.

Joab braudyt einen lift, bad nady Joab, bacr nicht fam

lief cv jm fein fatt verbrennen. 2 Neg. 14.
1
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XLV. JoAB KILLS AMASA. 2 Samuel xx.

1° Amasa callyth to gyther ITudam against Se-
bam: vuhom Joah kyssed, and in ther iornay
at the great ston desat fully kylled.

2° Amasa comes from assembling people of war
Against Seba, & SFoab salutes him :
Treackerously near to the gyeat rock,
And while feigning to embrace him, kills him.

3° Sceba nouat partes, conspirant denuo cuncti,
Hinc Amasam tristi conficit ense Ioab
Oppugnant Abel, qui fugit Sceba rebellis,
Qui capite amisso fata cruenta luit.

Amafa wicdt vonn Joab erftochien, veredterlidh. 2 Reg. 20.

XLVI. ABISHAG CHERISHES DAvVID. 1 Kings i.

1° Abisag the fare maden is gyven vnto old Da-
uid vuhyche shuld kepe hym vuarm vuhen
he slepyth.

2°. When David had become feeble & old
There was given to him Abishag the maiden,
In order to warm him, an old man without porwer,
And for many nights slept he beside her.

3° Confectum senio Dauidem casta puella

Recreat externo membra calore fouens.
Adonias frustra regalia sceptra cupiuit,
Sed qui succedat Reg Salomon facit.

Avoniad frellt bdem Batter nach bdem td(? Bathiaba
bit;;t fite jren Son Salomon, ber wirht jum Konig verordnet.
3 Neg. 1.

XLVII. HIRAM AND SOLOMON. 1 Kingsv.

1° Hiram sendith hys seruants that he mygth re
ioie ‘vuyth Salomon. Salomon requirith
tymbrt of Hiram for the bueldyng of the
temple.
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2° The King Hiram doth his servants send
To Solomon, with salutation very ample.
Then of him Solomon requires, that ke provide
To give him wood his Temple to construct.

3° Legatis Hiram missis Solomona salutat,
Pro templo Solomon ligna cedrina petit.
Mittuntur serui qui ligna & sax pararent,
Cumg; Hird Solomon feedera sancta ferit,

Hiram ber Rbnlg left Salomon glickd gum Reich
mintfden, gibt fm golo onnb Werckleut jum Baw bed
_Scmpclo. 3 Neg. 5.

XLVIIL JErOBOAM AND AHIJAH. 1 Kings xiv.

1° Ieroboam consultyth Ahiam the prophet by
hys vuyfe, as cocerning the helth of his son
vuyche vuas seyk.- but as son as she vuas
comne hom and entered in ath the dore
Abia dyed.

2° Feroboam forth sends his spouse
For his sick son to make inquiry
From Ahijah, who his death declares,
And as she enters the child just then is dying.

3° Abia decumbit, quarunt oracla parentes,

His Ahia 3 DOMINO fata futura canit.
Ieroboam moritur, Pharize uenére cohortes,
Diripiunt templum, Reg sceleratus obit.

Jeroboams Haufifrary fragt Aia benw Propheten raths
von fjred Sond wegen. 3 Reg. 14.

XLIX. ELIJAH AND THE SACRIFICE. 1 Kings xviii.

1° Elias sheuuyth vnto the preysts of Baal, that
God of Israhel vuas the very true God, God
testiiyng the same by the fyre'consumyng
the offeryng of Elias. the preysts of Baal
ar kylled.
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2° Upon the altar Elijak places theox .~ - - )
And without contrivance the fire from keaven dc:cends,
And to demonstrate that Isvael's God
" Is the true God, burns up the sacrifice.

3° Helias patriam DOMINO mandante reuisit,
Hunc Achab immani suscipit ore ferox,
Asseruere DEI cultum miracula missa,
Heliz manibus turba prophana cadit.

Gliad opffert, ecbittet feur vom Himmel eviviivgt bie
Baals Pfaffen. 3 Reg. 18.

L. ELISHA MOCKED BY THE CHILDREN. 2 Kings ii.

1° “Elias deuidit the vuater vuith his kloke. - He
receued vp- into heuen can not be fouund.,
The boys vuhiche dyd mok Elyseus ar rét
-druouured of the Bears,

2°. Bummg' horses carvied off; 6' upraised
Elijak into the air in a chariot of fire ;
Two bears from the wood strangled the c/uldrm
Even those that had mocked at the man of God.

3° Flammanti Helias conscendit sydera curru,
Officium cuius mox Heliszus habet.
Corrupti per quem fontes sanantur aquarum, .
Blasphemos pueros ursa cruenta rapit.

Gliad theilt den Jordan, mit feinem Mantel, fevet auff elm
feurigen wagen ju Himmel. 4 Reg. 2.

LI. ATHALIAH SLAIN. 2 Kings xi.

1° Ioida the Byshope, Athalia beyng kylled,
. . maketh Ipas kyng ouer Israhel, Mathan the
prest of Baal is kylled before the altare.

2° By Yehoiadayehoash was over Israel
Set up on the royal estate :
And Mattan the idolatrous priest was slain
Before the altar of his false god Baal.,
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3° Athalia infcelix Regis genus omne peremit,”
Vnus & ¢& tanta stirpe Ioas rapitur
Ioida quem seruans committit sceptra paterna,
Quem meruitq; ferox Athalia ense cadit.

" Athalia bringt ben  Rdniglichen ftammen vmb, aufs
genommen Joad. 4 Reg. 11.

LIl THE IDOLATROUS AHaz. 2 Kings xvi.

1° Achaz kyng of Iuda ful of idolatry, doth ¢&
secrat hys son by the fire. Ierusalem is byse-
ged and requireth help of the 'kyng of the'
Assyrians,

2° The King Ahas becomnes idolatrous,
In glowing fire his son he sacrifices :
Then when the war against him springs up,
Succour demands ke of the king of Assyria. !

3° Regna Achas accepit, consurgunt aspera bella,
Assyrie subijt foedera stultus Achas
Instituitq; DEO cultus quos ante Damasci .
Viderat, hmc mortis fata suprema uidet.

RKinig Achos- opffert ~ auff bem Altar &anntopffer
4 Reg. 16.

LIII. JOSIAH READS THE LAW. 2 Kings xxiii

© Josias redith the boke of Deuteronomy be-
fore the peple, He destroyth Idols, and kyl-
lyth the preysts. of Baal. ,

2° The King Fosiah to the people of Fudah,
Deuteronomy he reads from end to end : -
Aund his country purifying from iniquitous error,
-The idols every where he causes to be burnt.
3° Inclyta rex iustus renouat mandata tonantis,
LEternosq; pie uastat ubiq; Deos.
Occubuit uictus, JIoachas fert uincula dura,
Dat Ioachim Phario dona coacta Duci. . ... °
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Sofiad 166t8 Buch bed bunds bed HERNEN vec lefen, vidhtet
wiber auff den vedjten @ottes bienft. Reg. 23.

LIV. THE GENFALOGY FROM ADAM. 1 Chronicles i.

1° The genealogye of Adam is brefly repeted
vnto the sons of Esau and Iacob. .

2° Here one recites and numbers up briefly
Unto Facob, the genealogy, which
Fyom Adam, from the beginning,
Was under God governed and ruled.

3° A prima primi numerantur stirpe, nepotes, °
A quibus immensus semina mundus habet,
Quiq; gubernarent robustam milite Idumen,
Et qui magnorum ceeperit ordo Ducum.

Gryelung Ded gefdblicht von Abam bif auff -bie Kinber
o, 1 Par. 1. .

LV. SAvuL’s DEATH. 1 Chronicles x.

1° Sau fygthyng - vnlukyly aganst the Phile-
stians, kyllyth hym self. his harnes is conse-
crat in the temple of his God. but his hed
is caryed of the Philistians in to the temple
of idoles.

2° Saul making war on the Philistines,
" Himself slays, when his loss he contemplates :
The Philistines among all thesr booty, :
Bear the head of Saul to their temple.

3° Preelia miscentur ceeduntur & agmina campis,
Saul propriz sentit uulnera s®ua manus,
Arma peregrinis figuntur Regia Diuis,
- Cui Gileadite mcesta sepulchra parant.

Savlus - Waffen vnd Haupt, bringen bie Philifter in jrer
-Abgott Tempel. 1 Par. ?6. r e i

LVI. THE MINISTRY OF MusIC (9). I Chronicles xvi.
1° Dauid 'vuhen the ark vuas brogth a gayn
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blyssyth the peple, and makyth then'. also
a fest. He doth instruct the ministers of the
ark to prayse God in instruméts of mysyke.

2° The King David before the Ark of God
Blesses the people, and givetk them to eat,
And to praise the Lord, for the holy place
Musicians, and tnstruments ordains.

3° Arca suam sedem subijt, qui munera ‘tractent
Sancta, legit princeps, & pia iussa docet.
Facta DEI cantans fortemq; bonumg; fatetur,
Hinc redit in proprios turba remissa lares.

Die Avch) witdt an jr ort geftellt, mit freubden, opffcm
onb lobfingen. 1 Par. 16

LVII. SOLOMON'S SACRIFICE. 2 Chronicles i.

° Salomon goith in to the hye place Gabaon
to do sacrifice, he requirith of God wvuisdd,
and knologe to iudge the peple.

2° In Gibcon Solonon offereth sacrifice,
Then prays to God to give to him wiseness :
God speaks to him, & so to him certifies
That he will give iim Wisdom, & Riches.

3° Imperium crescit sceptrum Solomone tenente,
QSm petit & summo pectora docta DEO,

Diuitias Solomon populum largitur in omnem,
Et uenit ¢ Pharia gente uocatus eques.

Galomon opffert auff den Crlenen Altar, vor ben
HERREN laufent Branntopffer. 2 Pav. 1.

LVIII. SOLOMON'S BENEDICTION. 2 Chronicles vi.

° Salomon prayth for the congregation. He
thankyth God, vuhyche fulfyled the promy
scs mad vnto Dauid. He desyrith of God
that al, vuhyche prayth in the temple ma
be hard.
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2° - Solomon the King blesses those assisting,
© Renders thanks to God for promises perfected,
Praying for all who shall be persevering -
In orisons, that they may be made acceptable. .
3° Dedicat extructam DOMINO Rex inclytus axdem
Et summi celebrat numina iusta DEI
Inuocat hunc unum, quem trito corde precatur,
Vt sinat oblatas posse ualere preces.

Galomon vedt jum BVolct, vnd lobt Gott. Bittet jhn bdad
er bie getwer bie bavinen bittennd. 2 Par. 6.

LIX. JERUSALEM SPOILED BY SHISHAK.
2 Chronicles xii.

° Sesac kyng of Egypt, by cause the Ieuuas
had forsaken the lord, takyth auuay the
shelds of  gold, vuhyche Salomé made, and
al the treasures of the houust of God. ’

2° A King of Egypt, from the Fews all vanquished, -
(Because that they had forsaken God thetr Lord)
Took away treasures, bucklers of gold, & shields,
Whick for honour Solomon kad made.
3° Elatus DOMINI, Roboam dum iussa relinquit
Niliacus forti milite uenit eques.
Diripiunt templum, & thesauros diuitis auri,
Defunctus Roboam tristia fata subit.

Der € ypter Konig raubt auf dem Tempel bie giilben
Sdyilbe (‘?&[omone onbd alle Sdap. 2 Par. 12, §

LX. DESTRUCTION OF THE ASSYRIANS.
2 Chronicles xxxii.

© Sennacherib a blasphemar inuadith the Ieu-
ues, Ezechias exhortith the peple to trist in
God. As Ezechias praed the angel of God
seued the Assyrians. . |
2° On Fuda Sennacherib makes war,

Hesekiah exhorts the people to God ,

And praying to kim, the As.tyrzan.r on the ground

The Angel with his strong power pursues.
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3° Obsidet immanis timebundus Sanherib urbeis,
Sed DOMINI & natdm concidit ense miser.
Rex pius agrotat, sanatur, corda superba
Tollit, at admonitus dogmata sancta colit.

Sennalerid beldgert Jevufalem, trdivt, leftert Gott. Eyes
thiad bittet Gott, ber Engel crfdlegt die Affyrer. 2 Par. 32.

LXI. CYRUS RESTORES THE TEMPLE-VESSELS.
I Esdras i. (Esra i)

1° Cyrus inspired of God, dyd restore the ves-
sels of the temple, vuhych Nabuchodono-
-sor dyd tak auuay, he sendeth the peple aga
ne to buyld Ierusalem.

' 2° The King Cyrus of God well inspired,

The vessels restores to do their office in the temple :
Then, (as was desived) he permits
Serusalem to be in its building.
3° Qua prius exilio fuerat mulctataq; uinclis
Gens, patrias repetit spe meliore domus.
Hoc opus est Cyri, qui ditia munera prabet,
Vt summo =dificent templa sacrata DEO.

Gyrud begabe ben Dberaubten Juben FTempel rviber wi,
eelaubt ju Jeeufalem wiber u Bawen. 1 €. 1.

LXII. NEHEMIAH'S PRAYER FOR THE PEOPLE.
2 Esdras i. (Netemiak i. ii.)

1° Nehemias kyng Artaxerxes buttelar prayth
vinto God for the resideuu of the peple of
Icrusalem vuhyche vuar in truble.

2° Nehemialk a scrvant of Artaxcrxes
(Weeping to God, for the captivity
Of all sews) lad to the King suck access
That ke permitted him to vebuild the city.

3° Conterit in lachrymis Nehemias tempora moesta
Quod patriz ceeptum surgere cesset opus,
Turpia cuncti sani populi delicta fatetur,
Cuius deuota mente precatur opem.
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étf;()cmiae trduret onnb Flagt bie Gefengnus bes Bolcts.
&b, 1.

LXIII. JOSIAH KEEPETH THE PASSOVER.
* 3 Esdras i. (1 Esdras i)

Tosias in the xiiij mone of the fyrst moneth in
Ierusalem offerith vp the paschal lamb.

Fosiak a very holy King reminded himself

Of the times gone by : & in Ferusalem

Offering sacrifice, the Passover celebrated

Te fourteenth day, in the first month of the year.

LXIV. ToBIT BECOMES BLIND. Tobit i, & ii.

Tobias is taken prysoner of the Assyriis. Vu
hen he dyd slepe by the vual, the dung of
the sualouues did fal in his eyn vuherby he
vuas made blynd.

The good Tobit being a captive & old

Was sleeping one day, & then a swallow

Being near him, dropt dirt on his eyes,

Of whieh the sight he lost, & the clearness so fine.

Sepelit extinctos conuiuia lauta relinquens
Tobias, patrie gentis amore pius,

Irrident alij, ceeco cum lumine captus,
Vxoris sentit tristia probra sua:,

Tobiad wirdt miidb won ber tobten begrebnuf, fdaffendt,

vonn warmen Sdwalben gefhmeyf geblendet. Tob. 2.

LXV. JoB’s LOoSSES AND PATIENCE. Job i (¥ob ii.)

l0

20

« Satan obtanyth licence of God to destroye
al the goods of Iob and his chylder. Buth
he praseth God in hys affliction.

ob by Satan (with the permission of God)
In his possessions suffers great tribulation :
His children he loses, for which ke has patience,
Offering praise to his God in such affliction.
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3° Iob colit altisonum deuoto pectore Regem,
Qui dederat natos diuitiasq; graues.
Permissus satana rerum cum damna suarum
Sentit, cum natis & grege perdit opes.
®ott crlaubt Sathan Job ju plagen an Leib vnb gut.

Job 1.
LXVL JoB's REPROOF OF ELIPHAZ. Job xv.

1° Eliphaz rebuketh Iob for the arrogancy of

vuysdum and clenlynes. He describith the
maledictid of the vuykked vuyche he doth
falsly attribute vnto Iob.
2° To the afflicted giving affliction
Eliphaz veproveth Yob for arrogance,
And the malediction of bad men
Badly attributes to his just innocence.

LXVII. GOD SHEWETH HIS RIGHTEOUSNESS TO JOB,
Job xxxvii. & xlii.
1° The lord spekyth vnto Iob sheuuyng vnto
hym his rigtrtousncss Dby his wvnserchable
vuorks. Vnto Iob is rcstored duple ryches
for that, that vuas taken from hym.
2° 50b has from God his declarations heard,
Demonstrating to him by kis lofty works
His own great righteousness, & rendered in double
Avre his goods to him, & worldly rickes.
3° Huc Eliphas querulam prudens accusat amicum,
Hunc factis dicens digna referre suis.
Angelicis ctenim gregibus si parcere non uult,
Non homini parcet dextera iusta DEL
Jo0b im Dodhften anfehtended bed Sathand feind weibs

vnb Freund, gedulp, lobt Gott. Job 4.

LXVIII. ESTHER MADE QUEEN. Esther i & ii

1° Assucrus makyng a great fest doth set ouut
his glori vashti his vuyfe diuorsed, Esther

is made queyn.
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2° Alhasuerus while celebrating a banguet
Repudiated Vashti for her pride,
Esther tn Jier beauty he found so bright,
That Queen he made her with great revenues.

3° Hic epulas inter Regi pia detegit Hester
Insidias, populo quas male struxit Haman.
Mox Haman infelix ligno suspenditur alte
In Mardochei ligna parata necem.

Gfiter billet fite jhr Bolct Aman wicdt un Galgen gefhenctt,
ben ev auff Mavdocheum fhet machen laffen.  Eftber 7.

LXIX. JupiTH's Vows FOR HER COUNTRY. Judith x.

1° Vuhen Iudith had finished hir praer, she a-
nornyth hir vuyth garmenes of pleasur, to
the intent she shudl ouercome Holoforne
for the glory of God.

2° Fudith having made secret prayer,
Arrayed kerself in garments of pomp & glory,
Then went she towards the tent of Holofernes,
For the honour of God victory to achieve.

3° Egreditur patrie seruatrix Iudith ab urbe,
Assyria capitur mox tamen ill4 manu.
Mirantur uultus, Holopherni adducere captam
Contendunt, formam turba prophana stupet.

Subith viftet fich, nam jr MWagd mit jr, vanb 3of) bey nadpt
in bad Lager Holofernid. Jub. 10. '

LXX. JUDITH cUTs OFF THE HEAD OF HOLOFERNES.
Judith xiii.
1° Iudith, wvuhen Holofern vuas druncken and
slped, hir made kopyng the dore, ded cut
of his hede and caried it vnto hir citisens.

2° Holofernes drunken as a beast
Falls asleep, the maiden is on watch at the gate :
Of him sleeping Fudith cuts off the head,
Whick to her citisens in Bethulia she bears.
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3° Feemineo uehemens Holophornes concidit ictu,
Sic DEVs exiguis perdere magna solet.
Et caput in patnam spe lzta fertur in urbem,
Lz=ztantur, laudes accipit illa suas.

Subith enthaubt ben Holofeenem im Schlaff, bringt,
?a;tpt in bic Stabt mit groffer freud vind GOIIES (ob.
Jub. 13.

LXXI. OF THE GOOD AND THE BAD. Psalm i.

1° Dauid inspiret vuith the spret of God, des-
cribyth the felicitits of man, he declared al
so the destruction of the vngodly and infi-
deles.
2° David by the holy spirit speaking,
Of the good man ulters the happy beatitudes :
And of the bad man recites that /e perishes.
For on evil doing he has set his destres.

3° Dauid spiritu DEI afflatus, Beatitudines iusti viri
describit, Impiorumquo que&infideliuminteritum
predicit.
Dauid auf bem Geift Sottes, lobt Gott mit Mund vnd
Harpffen.  Pfal. 1.

LXXII. DAvID'S CONDEMNATION OF THE WICKED.
Psalm lii. (Psalm liii.)

1° The psalmist is angrye vuith the Ieuues and
callith them fools vuhyche vngodly and
vinfaytfully déyeth Christ to be the treuue
Mcssias and God, vuhyche vuas promysed
in the lauue,
2° Very fools are they (as the Psalmist wrote)
Who in their hearts say that Fesus Christ
Is not Messtalk ;—David so muck grieves for them,
That in many places he writes against them.

3° PSALTES contra Judzos excandescit, ac eos qui
CHRISTVM Messiam Deum in lege promissum infideliter,
& impic abnegant, insipientes uocat.
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Die leichifertigen Toven fpu‘cr;cn 3 (8t fein BOTT. Cpal 52

LXXIII. CHRIST ON THE RIGHT HAND OF GOD.
Psalm cix. (cx.)

° Christ sittyth ath the rigr-hand of his father,
God the father gyuidh vnto his son a prey
stly dignitye vuhyce shal euer in due for
the benefice of his passion.

2° Stesu Christ is sitting at the right hand of his Father,
Who for recompence of his most cruel death
The dignity gives to him of the High Priest,
Who is without end, lasting & eternal.

3° CHRISTVS sedet ad dexteram patris, DEVS pater filio
suo sacerdotalem dignitatem in ®ternum duratu-
ram ex passionis preemio tradit.

Der HERR fat ju meinem HERREN gevebt, Bits ju meinen
grechten, Dif i Dbeime feind qu  elnem Sdpemel beiner
fig mach. Spal. 109.

LXXIV. CHRIST'S LOVE FOR HIS CHURCH. Cantlcles i

1° The incomprehensible mysteri of the loue
vuhich Christ harbre touuard his spouus
the chyrce, and agane, that the chyrche
hath touuard Christ, is fully expressed.
2° Solomon the King in the book of the Canticles
Proposals of love to a loved one sets forth,
The love, running under words of mystery,
Of Christ towards the Church his espoused.
3° CHRISTI erga sponsam suam ecclesiam, ac rursum
sponsa erga CHRISTVM incomprehensibilis amoris mys-
terium plenissimum exprimitur.

CHRISTI vnnd feiner Gedpons, bev Heiligen Kivelen, Geidt:
Tichen lieb bebeutung. Cant. 1.

LXXV ISAIAH'S LAMENT FOR THE PEOPLE’'S SINS.
Isaiah i.

1° Isaias doth lament the syns of Ierusalem, the
lord doth reicct by Isaias hys prophet, the
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ceremonies of the Ieuues, vuherin they did
put ther trust.

2° Weeps & laments Isaiak the prophet,
Of the G‘;fewis/t people the great sins & vices,
Then God (through him) of the people rejects
The hypocrisy along with the sacrifice. (10)

3° Ingrata culpat Iudz® crimina gentis,
Et, DOMINVS dederit quot benefacta refert.
Respuit hinc gentis, quae dantur, sacra prophanz,
Et DOMINI pcenam tam properare monet.

Gfaiad ber Prophet ftrafft dad Bolck Jfeael, verkiindt jner
tianfitigen sdhaben.  Jfa. 1.

LXXVI. IsAlAH's VISION OF GOD'S GLORY.
Isaiah vi.

1° Esaias doth se the glory of God and atkno-
legeth his sins. By the token and the vuord
he obtanith remission of sins, and is sent vri-
to the Ieuues.

2° Of God Isaial is percesving the glory,
And of his sin ke has the conviction,
Remission then follows after the offence,
The Angel touches him, & then pardon he recetves.
3° Apparet Vati DOMINVS, mittitq; uocatum,
Vt populo infido tristia fata canat.
Indurat miseros DOMINI qui dogmata spernunt,
Vt peenas capiat gens male sana suas.
Gfaiad fifet ber HERREN auff einem Gohen ynb Herrlichen
Theon fipen.  Gfa. 6.

LXXVIIL THE SIGN TO HEZEKIAH. Isaiah xxxviii.
1° Ezechias is ded seyk. He receauitk a token of
helth of the lord in his natiuitye.

2° Hesekiak sick even unto deatl
On the hour-dial had the sign of health.
Contrary to sts course the sun goes back
By ten degrees from where it was fixed.
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3° Morbus in afflicti grassatur corpora Regis,
Nunciat & mortis tempus adesse DEVS.

Flet Rex & lachrymans exorat numina sancta,
Et uitae adduntur mox tria lustra nouze.

Gjetind yoard tobt Franc, boch frectt jhim Gott bad jiel,
30he bie Sonn ehen grad yoiber hinberfid. Gja. 38.

LXXVIII. THE ViISION OF EZEKIEL. Ezekiel i.

© The visions of Ezechiel of the fouur bests,
of the vuheyls of the thron, and the image
vuhich sittyth vpon the thron.

2° Egekiel beholds in his vision
God upon his throne with the fouy beasts,
The Eagle, the Oz, & the Man, & the Lion,
Wheels also to turn always are ready.

3° Vno quadruplicem cernit sub corpore uultum,
Taurus, homo, atq; ales, terrificusq; Leo est,

Inde rotas duplici coniunctas ordine binas,
Queis etiam ad motum spiritus almus inest.

Gyechlelid erfdheinung, bie allmedtigleit Gotted. Ejechy. 1.

LXXIX. THE PLAN OF THE CITY, A VISION.
Ezekiel xl.

1° The restoryng of the citye and the temple
is sheuued vnto Ezechiel the prophet in vi-
sions.

2° Clearly shewn it is to him in contemplatzon
Of his spirit, by vision most ample,
In the coming time, the vestoration
Of the city & of the sovereign Temple.

LXXX. Gop's GLORY IN THE TEMPLE. Ezekiel xliii.

° Ezechiel doth se the glory of God entre in
to the temple vuhiche it had forsaken: the
mesures of the altar ar described.
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2° Then sees he afterwards, of the great God smmortal .
The high glory into that holy temple enter : -
The length and the greatness of the altar
Comes he by measure to describe and to show. (10)

3° Qui Deus ante sui Templi sacra tecta reliquat,
Pacato hac rursum corde reuersus adit.
Hos parict fructus pura resipiscere mente,
Araq; quo ritu sanctificanda docet.

Dem Propheten wirdt inn eince evideiming geseigt, tvie
ber Altar gemadyt fol fein jum Brannbdtopifer.  Cyech. 43.

LXXXI. THE WATERS AROUND THE TEMPLE.
Ezekiel xlvii.

1° Ezechiel seyth vuaters runnyng ouut of the
temple, the costs and diuisions of the lande
of promission, by the lord ar sheuued vnto
the prophet.

2° Avround the temple Ezekiel sees waters running,
And the confines of the land of promise ;
Of the twelve tribes so excellent
Shown is to kim the division. (10)

3° Que tribubus cedat terre pars omnibus ®qu,
Principes & qua sit portio iusta docet.
Nomina portarum, sanctzue quis ambitus Vrbis,
* Quam colit unius gratia salua DEL

Wie bas Landt folt nady den Stiifen Sfeacld  getheilt
werben.  Gjedh. 48.

LXXXII. FAITH TRIED BY FIRE. Daniel iv. (iii)

1° Sidrah, Misach and Abdenago ar casten in to
a fornce of fyre, by cause the vuold not
vuorshyppe the gelden image contrary vn
to the kyngs decrit. '

2° The burning oven within, for the king so appoints,
Shadrack, Meshacl and Abed-nego are cast
Because they have not worshipped his image,
But God at last delivers his friends. (1)
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3° Aurea adoratur mendato regis imago
Hebr=i hanc spernunt corde decente uiri.
Excipit horum ardens fortissima corpora fornax
Illesi flemmas sustinuere graues.

Danielid brey gfellen im feurigen Ofen exhalten, aber
bed Rdnigé biener verbrennt bas feur. Dan. 3.

LXXXIII. THE FOUR WINDS AND THE FOUR BEASTS.
Daniel vii. .
1° A vision of fouur bests is sheuued vnto Da-
niel. Tis vision is interpreted of four kyng-
doms of the vuorld.
2° The four winds Daniel bekolds contending
From their evil spirits breathing forth the worst things,
Beasts also up to the number of four,
Signifying of the world four empires.
3° Quatuor exponit terris hic regna futuri,
Secutus & illorum fata uicesq; docet.
Regnum quintum falso sub nomine CHRISTI,
eSuod fortis franget comminuetq; Deus.

Danieln erfdeinen ivec Thier, bie irer Neich ber Welt
angeigen.  Dan. 7.

LXXXIV. THE BATTLE OF THE RAM AND THE
: HE-GOAT. Daniel viii.

1° Daniel seyth the fygthyng betuuen a ram
and -a gotbuke. The ynderstamdinh of the
vision is declared vnto Daniel be the angel.
2° He sees afterwards a mighty battle,
Between a sheep and a he-goat all horned :
The angel speaking to him explains & relates
Whatever shall at the end come to pass.
3° Arietis inuicti confringit cornua fortis,
Hircus, & immanis prelia dura gerit.
Quatuor excrescunt dura de cornua fronte,
Quorum unum Antiochi facta prophana notat.

Gin Anber erideinung vnd gefidit bie Daniel gefehen
fat. Dan. 8.
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LXXXYV. PERSIA, GREECE, EGYPT, AND SYRIA. Dan. xi.
1° The prophecy of Daniel of the kyngs of the
Persians, of the kyngdom of Grece, of Egy
pte and the treuues of it, and the battele vu-
yth the kyngdom of Syria is prophecyed.
2° Then doings ke foretels of the Kings of Persia,
Of Greece, Egypt, & of the Kings of Syria:
Proplesying many a different war,
In order to enlarge eack one his sovereignty.
3° Persarum frangent Grecorum prelia regnum
Mox tamen illorum tristia fata docet:
Vt ferus Antiochus sanctam grassatur in urbem,
Sic Antichristus perdere multa solet.

Gtlicbe offenbarung Hinfftiger ding. Dan. 11.

LXXXVI. SUSANNA, AND DANIEL'S JUDGMENT.
Daniel xiii. (Susanna i. 45.)
1° The accusers of Susanna conuict of Daniel,
ar put to exicution.
2° By wrong extreme was Susanna accused
By two old men, but with becoming reason
Doth Danicl, a young child, judge to death
The accusers, the accused being tnnocent.
3° Illicito castum Susanna pectus amore
Tentatur, thalami seruat at illa idem.
Insons damnatur, Daniel sed liberat illam,
Et cadit in molles pcena cruenta senes.
Die pwen falfdhen Alten anflager der Sufannen, werben
an je flatt gelodt. Dan. 13.

LXXXVIIL. BEL AND THE DRAGON. Daniel xiv.
(Bel & the Dragon.)
1° Daniel for the distroying of Bel aud the Dra
gon is casten in to the den of lions. Abacuc
doth bring meat.
2° The great dragon, with the idol Bel
Were both destroyed. And for this deed was put
Daniel within the den unto the lions :
Aund there to nourish him Habakkuk is sent.
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" 3° Belides pereunt infami morte, iubente
Rege, quod effictos composuere dolos.
Dissilit inde Draco, Danieli seua leonum
.. Vis parcit, fortis quem cibat ipse Deus.

Daniel barumb bad er ben Abgott Vel vind Dradhen
jerftoet, wirht inn bie RWwen geub geworffen, vom Haba
scte gefpeifet. Dan. 14. 4

LXXXVIII. HosEA's SYMBOL OF IDOLATRY. Hosea i.

1° Osee takyng a houue to vuyfe, doth syn
gnyfi the Idolatrie of the peple.

2° Hosea, a woman takes and marvies
Of life impure, & by ker three children had :
So signifying the infamous idolatry
Of the Few-people, faithless to their God.

3° Iungere cum turpi Vates meretrice iubetur
. Coniugium, de qua pignora nata uidet.
Nomina ponuntur fortunz signa future,
Principio peenas, mox quoq; l®ta canit.

Ofead nimpt ein Hur, gewinnt Huen Finber, angeigen
bie Abgottevey bes Bolcks S%tael. Ofe. 1.

LXXXIX. JOEL'S PROPHECY. Joel i

1° Johel prophicieth the distruction of Ierusa-
lem. He exortyth the preyste vnto prayer

and fastyng for the calamitye vuhyche
vuas at hand.

2° Soel doth foretell of the destruction
Of Serusalem, and the priests doth supplicate
To give attendance 1o fasting & devotion
And prayer, filled with kumility.

3° Hostis describit crudelia bella futuri,
Et qua sint pcenz semina iacta docet.
Deficient fruges, pecudes, arbustaq; pulchra,
Vna salus, DOMINVM, si uereamur, erit.

ey
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Joel tweiffagt bem Bolkt Jfrael, bad all fhr Herrligheit
mit fampt dem eufferlidhen GOITITES bdienft onbergehr vnbd
gecfioet fol werben. Joe. 1.

XC. THE PROPHECY OF AMOS. Amos i.

1° Amos doth prophycit aganst Damasc, the
Philistians, Tyrus, Idumia, and teh 'song
of Ammon. '

2° Against Damascus, the Philistines, Idumea,
And against Tyre, with the sons of Ammon,
His prophecy Amos hath so sown
In brief to speak, & under discourse obscure.

3° Vicinis Domini praedicit gentibus iram.
Quantagq; sit narrat gratia lenta DEI
Fata Palastinis, Syrijs, Tyrijsq; superbis,
Hinc & Idum=is Ammonidisq; canit.

Amod verfiindet ber Gewaltigen vnnd BVolcf, ber jorn
Gotted. Amos 1.

XCI. JoNAH AND NINEVEH. Jonah i. ii. & iii.

1° Ionas is sent in to the city of Niniuem for to
preche, he is punished by cause his pro-
-phycy vuas not fulfilled aganst Niniuem.

2° Aficted was Sonak by sudden tempest
And sent over to Ninevel to preach,
Three days was he withinside a whale,
Then towards Nineveh he assays to go.

3° Displicuit querelo DOMINI clementia Vati,
Dum fama metuit damna nocuia suz.
Huic DEVS ostendit fruticis per damna ruentis
Quam non sit iusti pectoris ille dolor.

- Sonas withtt gornig, beflagt fih ab @ott ber beridt .
wnb fteafft jn.  Jon. 4.
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XCII. H.A;BAKKUK'S COMPLAINING. Habakkuk i.

1° Habacuc carying potage and ‘brede vnto the
repers in the person of holi men doth god-
ly complane, that misdoers doth persecute
the rightus.

2° Habakkuk the prophet bearing loaves
T0o the reapers, & labourers of the fields,
Complains to God of whatever wrong is done
To the good people, by the wicked felons.

3° Sanctorum tristi decantat uoce querelas,
Quos premit immani perfida turba iugo.
Dulcia promittit DOMINVS solatia sanctis,

Impius Assyrias cernet adesse manus.

" Pabacuc beflagt fich vor GO, ber fhalctheit bes BVolcts,
trdwet fnen bie firaff Gotted. Habac. 1.

XCIII. ZACHARIAH WARNS TO REPENTANCE.
Zachariah i.

1° Zachary doth monishe the peple that the
shuld conuert them self vnto God, and es-
-keuu the Euel doyngs of ther for fathers.

2° Zachariak all the people admonishes
To turn themselves to the Lord, the mighty God,
And to avoid the dishonourable sin
Of their parents, when eack one is a backslider.

3° Ni ueluti patres cupias trepidanda subire
Fata, tui caueas spernere iussa DEL
Cernit equos uarios his binaq; cornua Vates,
Qua populi signant fata peracta sui.

Sadariad ermanet wnb ftraffet bad volcf wvnb falfche Pros
pheten, verfiinbet juen im gefidht frolidh bing. Jach. 1.
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XCIV. SIGNS IN THE HEAVENS. 2 Maccabees v.

1° Vuhen Antiochus did prepare his secdd pro
fection in to Egypt vuonder ful tokés vuas
seyn in the aer at Ierusalem.

2° Antiochus on the Yews making war,
Abovea"yemalem there were seen in the sky
Armed men, just as on earth they are armed,
Then taken was it by lhe Ffews for a bad year.

3° Occupat heic patrie crudelis meenia Iason,
Et uisas cceeli complet in urbe minas.

Wunbergeichen ju Jevufalem am Himmel gefefien. 2 Mach. 5.



Thé ‘Author.

HEN on these images of the living God
Our thoughts we fix, and firmly hold in
mind

His mighty power and works so marvellous,

Help in his goodness,—help in himself we find.

The future beams with wisdom for our gm(le,
To study suck philosophy we strive;
Within Christ's Churck our willing_ souls aém'e
The letter kills,—the spirit makes alive.

. \
o e

~_More than less:

~
t\ \



(1)—LYONS’' EDITIONS.

NAGE 33. The woodcuts from Holbein’s Bible
¥ R LFigures were collected into a volume and pub-
= 'lished with a Latin text only at Lyons in 1538,
R the same year that marked, at the same place,
the issue of his Simulackres de la Mort. It has been
attempted to prove that the Bible Figures were not in
any sense of Holbein's workmanship, but produced by
Levinus de Witte, a painter of Ghent. The testimony,
however, of the poet Nicholas Bourbon, given 1539 and
repeated in 1547, is too absolute to admit of any other
supposition except the one which attributes the drawing of
the figures, their grouping together, and all their artistic
effect, to Hans Holbein, the younger.

True it is they were known, circulated, and made use of
before the above-named date, and for method of treatment
some of them may be traced to the Nuremberg Chronicle,
1493, or cven to the Catacombs of Rome. Die gantze Bibel,
a folio printed at Zurich by Christoffel Froschouer in 1536,
contains many illustrative woodcuts, of which a few are
identical with those from Holbein ; about twenty-seven are
copied from him, and twenty-nine also copied, but reversed.
In Storyd anb prophefid out of the Goly feriptur, prepared at
Louvain in 1535,and “ prented in Andwarpe Anno XXXVI,”
there are not a few, at least twenty-five, of the woodcuts
which had their origin in Holbein’s designs for Bible

M
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Prints. Also from his Figures for the Old Testament
there are sixteen woodcuts in Coverdale's Byble, “ prynted
in the yeare of our Lord M.b.xxxv.”

Thus Holbein’s drawings of Bible Figures were in circu-
lation and use anterior to what is generally, and not without
propriety, named the EDITIO PRINCEPS.

I. “ HISTORIARUM UETERIS INSTRVMENTI ICONES ad
uiuum expresse. Vnd cum breui, sed quoad fieri potuit,
dilucida carundem expositione.” (The Trechsels' device and
mottoes). “ Lvgdvni svb scvto coloniensi. M.D.XXXVIIL”

6§1me018. 1.92 decimetres by 1.25 ; full pages 1.05 d. by .9 ; the device plates
.6 d. by .87.

Reg. A—Miiij in 4 8. =48 leaves or 96 pages. Quaritch’s copy perfect in
every respect,—a splendid volume,

Contents. A verso, *‘ Franciscvs Frellaevs Christiano Lectori. S.” ; Aij—Miij
verso, 92 plates of Bible Figures, On Miiij the colophon within a label,
¢ Excvdebant Lvgdvni Melchior et Gaspar Trechsel Fratres, 1538." Miiij
verso is blank.

The plates, 92 in number, are very fine, and evidently printed with much
care. e subjects are the same with those in the Spanish edition of 1540,
not comprising %eo in the editions of 1539 and 1547, namely, 2 Kings xii.,
Nathan's rcproof of David ; and Isaiee i., Jsaiak def;o‘ring the sins of lem.
To each plate there is a Latin motto, but no other explanation of any kind.
Latin contracts & and i are used; and at Liiij, Dan. xiii., editions 1538 and
1540, both give ‘‘conijcitur.”

II. “ HISTORIARUM VETERIS TESTAMENTI ICONES, ad
uiuum express®. Vnd cum breui, sed quoad fiers potuit,
dilucida earundem & Latina & Gallica expositione” (The
Trechsels’ device and mottoes). “ Lvgdvni, svb scvto colo-
niensi. M.D.XXXIX.”

Small 4to Vol. 1.57 d. by 1.18; or 6.18 inches by 4.64 ; full pages 1.33 d.
by .88 ; device plates .6 d. by .87.

Reg. A—M in 4 5., N in 3= 51 leaves, or 102 unnumbered.

Contents. A werso, * Franciscvs Frellaevs Christiano Lectori. S.”; Ali'j.
¢ Nicol. Borbonii Vandoperani Poétee Lingonensis, Ad Lectorem Carmen ”;
A3, *“Gilles Corrozet Aux Lecteurs,” motto, *‘ Plus que moins * ; Aiiij—Nij,
94 Bible Fisnrs, of great beauty ; Niij, ¢‘ Lautheur” (Gilles Corrozet) ¢ Plus
que moins.” Nii) werso, Colophon (within a label), *‘ Excvdebant Lvgdvni
Melchior et Gaspar Trechsel Fratres. li‘3‘9."

In this edition and in that of 1547 the Latin and French texts are essentially
the same, but there are several various readings, especially in the French four-
lined stanzas ; thus :—
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Ed. 1539. F. RVTH colligens spicas in aﬁm Booz, inue-
nit gratiam coram eo. Collectas spicas de-
fert ad Socrum.

Ruth ua aux champs les espics vecueilliv,
Au moins ce qus des moissonneurs restoit,
Alors Boos a gui le champ estoit

Ln grand dowlceur uint la dame accueillir.

Ed. 1547. F. Rvri colligens spicas in agro Booz, inuenit
Frnmm coram eo. Collectasque spicas de
ert ad socrum.

Ruth ua anx champs pour le bled 7«: { restoit
Aux moissonneurs, en espics recualliy,
Deuant Boos (@ gui le champ estoit)

Grace trousa, qui la feit accueillir.

The two stanzas at the end of the volume bear the device of Gilles Corrozet,
and we may therefore with considerable certainty adopt Brunet's conclusion,
AManud, jii. col. 252, ‘‘ Les quatrains frangais placés au bs.s de chaque figure,
sont aussi tréﬂ-probablement ouvmge de Gilles Con'oaet. . :

[t

" III. “ HISTORTIARUM' VETERIS ‘“TESTAMENTI ICONES ad

viuum express®. Vna cum breui, sed quoad fieri potmt

dilucida earundem & Latina & Gallica expositione.” (De-

! vice of the Frellons, crab and butterfly ; motto, “ Matura ”)
“ Lugduni Sub scuto Colontensi, apud Ioannem & Fran-
-ciscum Frellonios fratres. M.D.XLIIL"”

Colophon, “Lugduni, Sub scuto Colonitsi, apud Io. &
Franc. Frellonios, fratres, 1543.”

Small 4to. There are 51 leaves, or 102 pages, unnumbered. The contents
are exactly the same with those of the 1 539p:t¥ltlon. The 94 Jeopgs have each
a Latin title, a reference to a passage of Scripture, a drawing or design, and &
French stanza of four lines. An edition of the same plates, with a Spamsh
text, was issued the same year.

Douce's co}) in the Bodlcian Library, B.B, 151, has the following note in
manuscript of his writing :—

¢ Copies of the cuts in this book are ;

“1. In a German bible p. at Zurich by Froschouer 1536, some of which
have the mark /"~ on them.

*“2, In a spurious edition of this ¢ Historiarum veteris testamenti Icones’
printed at Paris for Pet Regnault 1544. 4to.

‘3. In ‘Biblia veteris testamenti et historise, artificiosis picturis effigiata’
printed at Frankfort 1551 for Herman Gulferie. 12mo.

‘4. In Christopher Van Sichem’s Bible, they are all copled, but many with
considerable variations, always for the worse.
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‘¢ 5. In the Louvain B. printed at Antwerp by Stelsius 1561, folio.* They
are very closely and deceptively imitated.” ‘

On the whole the type in this edition of 1543 is superior to that of the 1547
edition, but there is great equality between the two in the plates. The text,
however, of the French stanzas often differs; as to Job xxxviil. & xlii. :—

Ed. 15353. Job a de Dieu les propos entendus
> Et les secrets de ses caunres haultaines,
£t pour les biens qii'il auoit tous perdus
Augmente au double en richesses mondaines.

Ed. 1547 ¢c. Job a de Diew les propos entendus,
Luy demonstrant par ses enures Aaultaines
Sa grand iustice & an doubdle rendus
Luy sont ses biens, &* richesses mondaines.

IV. “ICONES HISTORIARVM VETERIS TESTAMENTI
Ad viuum express®, extreméique diligentia emendatiores
factz, Gallicis in expositione homceoteleutis, ac versuum
-ordinibus (qui prids turbari, ac impares) suo numero
restitutis.” (Device, crab and butterfly, motto “ MATVRA.”)
“LvGDVNI, Apud Ioannem Frellonium, 1547” Colo-
phon, “ LVGDVNI, Excudebat Ioannes Frellonius, 1547.”
Small 4to.

.The volume consists of 52 leaves, A—N in 4 8, or 104 all unnumbered.
There are 94 Bible Prints, and a print of the four Evmm‘, by a different
hand,” as Douce remarks ; for ¢ they do not offend in want of proportion as
do Holbein's.”

M. Edw. Tross, as quoted by Brunet (Masud, iii. col. 253), says there are
two kinds of copies of this booK, with the French and Latin text, dated 1547,
—*La premitre, dont les epreuves sont piles, mais belles, a été tirée sur les
bois originaux ; la seconde, sous la méme date, I'a été sur des clichés.” The
differences however are, I think, too great and too numerous to be accounted
for, except on the supposition that there are three kinds of copies, if not really
three distinct editions by the same printer, at the same place, and in the same
year; that the earliest has darker impressions and abounds in errors ; that the
second kind, of lighter hue and of greater correctness, was printed on discovery
of the mistakes ; and that the third, differing in type, in contractions, in stanzas,
and in several other particulars, was really a fresh edition set up again after
the type of the other two had been distributed. I will distinguish the three
kinds by naming one, edition 1547 4, the other, edition 1547 4, and the third
1547 ¢.

* As early as 1540 Stelsius had copied Holbein’s Bible Figures with a
Latin and Spanish text, ‘“YMAGINES de las historias del viejo testamento,
&c.,” of which a notice is given, together with some photoliths of the platcs,
in our Illustrative Plates.—II. G.
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Of 1547 a there is a very fine copy in the print-room of the British Museum ;
of 1547 6 and 1547 ¢ I have seen and examined at least five copies in the British
Museum, the Bodleian Library, and in private hands. A copy of 1547 5,
belonging to Mr. Joseph Thompson, of Wilmslow, near Manchester, is the one
from which our fac-simile reprint has been taken; and a copy of 1547 ¢ in the
Emblem-book Collection of the late Joseph Brooks Yates, Esq., of Liverpool,
is that from which we give variations in the Latin text and in the arrangement
of the French stanzas. “The two kinds, 15472 and 15476, generally agree;
but between them and edition 1547 ¢ there are considerable variations and
differences,

For instance, edition 15474, in the colophon, prints ZVGDVAN/ in italic
capitals ; ed. 1 i514.7 b and ed. 1547¢, LVGDVNI in Roman capitals; ed.
1547 a places the Plates, Nos. lvi & lvij, in wrong order, assigning that which
represents Solomor’s sacrificeto David's service of glu.n'c, and 5::#5’: service o)

Music to Solomon's sacrifice; editions 15474 and ¢ put those plates in th
right places; ed. 1547 a and ed. 1547 4, at No. 82, Fuith tried by fire, Daniel iil.,
print the French stanza—

Sign. L 4 verso. At:/‘am- ardant (car le Roy Dinstitue)
Sidrack, Misach, Abdenago, sont mis.
Pource qué'ills n'ont adoré sa statue
Mais Dieu en fin deliure ses amis.

But ed. 1547 ¢ gives the stanza in this way +—

Sign. L 4 verso. Sidrack, Misack, Abdenago sont mis
Au four ardant, car le roy Dinstitue,
Pour ce gu'ils n'ont adoré sa statue,
Mais Dieu en fin deliure ses amis.

Eds. 15473 & 4. Ed. 1547

Sign. F 4. 2 Reg. xi, PL xlij  uxore dormiés vxore dormiens
baille une lelire baille une létre
» GI,2Reg xij ,, xliij urbs Ammonitardi vrbs Ammonitarum
»» G1v.2Reg. xiiij ,, xlilij Absalom  patre  Absalé a patre
s G2v.3Reg.i ,, xlvi dormientem dormiétem
sans faict uicieux  sans faict uieux
» G3,3Reg. v ,, xlvij utgratulentur ut gratulentur

I Sﬁlo’moni Sl::lomoni
G4v.4Reg ii ab ursis ab vrsis

” e ’ en Daiv, dedans  en lair dedans
s H3 1Paral.x ,, lv caput uerd caput verd

» K2, Ivdith x » Ixix  uestimentis vestimentis

s K3, Psalmi 5 Ixxi  iusti uiri fusti viri

»» L3 Ezech. xliij ,, lxxx ingrediente ingredientem
»s Mw. Daniel viij ,, Ixxxiiij Daniel uidet Daniel videt.

With Brunct's words this long note may conclude :—*‘ Le nombre des pages
est le méme dans les deux (#ois) tirages, mais on remarque dans leur texte
beaucoup d'autres variantes que celles que nous venons de signaler.”
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- N.B. From the same lglatel a S'Fn.nish version was lssued in 1549, in small
4to, pages 204, by John Frellon, The French stanzas were omitted, and their
place supplied “en lengua castellana.”

It is not necessary here to mention any later reprints of
the original work,

(2)—FRANKFORT EDITION, 1551.

Page 33. This edition is referred to in a manuscript
remark by Douce in his copy of the Jcones of Holbein,
ed. 1543. The title is set within an ornamental border,
having at the foot the scene of the Saviour’s birth.

“ BIBLIA VETERIS TESTAMENTI et Historie Artificiosis
picturis effigiata. BIBLISCHE Historien Kunstlich Fiirge-
malet. Franc. Apud Hermannum Gulffericum. Anno
M.D.LL"

Colophon, Bebructt ju Francfiurt am Mayn durch Hermann
@iilffericen” An heraldic plate with vengeance both on
helmet and shield.

Small 4to Vol. 1.53 decimetres by .94 ; or 6.02 inches by 3.7 ; full pages
l.lsd.by.{; fi plates .6 d. by.7.

Reg. A—I in 8 8. =72 leaves, or 144

The Bible Prints are 139, and include all Holbein’s Jeoses, except three or
four. Each plate is preceded by a Latin title, usually by Latin stanzas, with
a reference to the passage of the Scriptures; below the print there is the same

in

In his copy Douce has written ‘‘the designs by Hans Brosamer ; many
borrowed from the Jecones veteris 2estamenti of Holbein. Heinekin, iii. 373,
mentions a prior edition, p. at Leyden 1547.” He also names ‘‘an edition
Francof. 1557, 120, with two or three cuts substituted for some in the former
editions that were perhaps lost.”

Also bound up with the above BIBLIA ;

1. “Novl TESTAMENTI, Jesv Christi Historia effigiata
vna cum alijs quibusdam Iconibus.” (Print, the Crucifixion
and Christ teaching.) “ Da8 RNew Teftament vnd Hiftoria
Glhyrifti fiiegebilbet. Franc. Apud Herm. Gulffericum.”

Colophon, the same heraldic plate ; motto, “ Christus
in nouissimo die iudicaturus uiuos & mortuos.”
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Reg. A—G in 8s.= 56 leaves; or 112 pages, unnumbered. The plates are
108, with Latin titles and German texts.

2. “ APOCALYPSIS S. Ioannis.” (Device, the vision of
Christ to S. John.) “ Die Offenbarung &. Sol)amtié Franco-
fvrti Excudebat Hermannus Gulffericus 1551.”

Aa8—DBb6 = 14 leaves, or 28 pages, bearing 26 prints, each with a Latin
q{:ove and the German below.

(33—FRELLON.

Pages 1 and 34. John Frellon, whose name appears on
the title-page of Holbein's Icone.r, ed. 1547, and Francis
Frellon, who, as Franciscus Frella:us, addresses a Saluta-
tion to the Christian reader in the editio princeps, 1538,
were printers in Lyons from 1530 to 1570. According to
the Biographie Universelle, vol. xvi., ed. 1816, they acquired
celebrity by the correctness of their editions. It has been
said that they assumed a frelon, i.e. a hornet, as their device ;
but Les Images de la Mort, ed. 1547, and Icones Hist. Vet.
Test., 1547, both bear the device which of old belonged
to the Emperor Augustus, the crab and butterfly, with the
motto restricted to the single word MATVRA, Zasten.

Nicolas Bourbon addresses one of his poems, Nuge, vii.
167, “ yolhanni et Francisco Irelleis germanis fratribus ;"
from which it has been hastily concluded that they were of
German race ; but germanis properly denotes, here, brothers
by the same father. John was the elder, and though said
to have died in 1559, his name appears in Pliny’s Natural
History in 1561. Francis, the younger brother, survived
scveral years.

Disgusted by his disputes with the medical faculty of
Paris, the famous Michael Servetus, in 1536 came to Lyons,
and dwelt some time with the Frellons as corrector of the
press; but after removing to Charlieu, on the invitation of
the Archbishop of Vienne, in Dauphiny, he settled in that
city. John Frellon was the friend both of Servetus and of
Calvin, and was the medium of their communication ; and
when in 1553 Servetus printed at Vienne his now rare
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work, Christianismi Restitutio, John Frellon undertook
to send copies of it to Frankfort. This chiefly was the
writing for which the author suffered at Geneva a most
cruel and horrible death.

An edition of the Nowveau Testament, 1553, 12mo, was
one of the most remarkable books which the Frellons pub-
lished, and it is sought for because of the oddity of some
of the engravings ; for instance, in our Lord’s temptation
the great adversary with cloven feet is attired in the habit
of a monk ; but it was an age in ‘which similar strange
devices found encouragement.

(4—NICOLAS BOURBON—

Page 35—The poet, as he is named, was born at Van-
cleuvre in 1503, and died some time after 1550, By great
effort, from the condition of a blacksmith, which he cele-
brates in his poem Ferraria, the Forge, he rendered himself
of so much note for his acquaintance with literature, and
especially for his knowledge of the Greek language, that
Margaret, queen of Navarre, entrusted to his care the
education of Jeanne d'Albret, her daughter, the mother
of Henry IV. He published several works connected
with education, but devoted himself chiefly to Latin
poetry, in which he composed his Nuge, or Trifles, first
printed at Paris in 1533. The editions of Lyons in 1538
and of Blle, 1540, are much more ample, and bear the
title, “ Nugarum libri octo” Opinions differ much as to
the worth of his Latin verses. He was a favourite with
Francis I.; Erasmus and Paulus Jovius esteemed him, but
Scaliger declares him to be a poet without name and
without consideration ; yet in 1685 his poems were reprinted
in 2 vols. 4to, “ad usum Delphini.” The epigram of Joachim
du Bellay on his Nuge is very smart :—

¢¢ Paule, tuum inscribis Nugarum nomine librum ;
In toto libro nil melius titulo.”

i, e. The title of Zrifles for thy book thou dost claim ;
In the whole book there is nothing better than the name.
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Bourbon, however, had some just appreciation of good
poetry, else he would not have so much admired Buchanan’s
Paraphrase of the Psalms, nor have said that he would
rather have been the author than to have been appointed
archbishop of Paris.

(s)—THE COAN.

Page 35. Apelles was so named by Ovid and Pliny,
because they supposed him to have been a native of Cos,
an island of the Cyclades. Apelles flourished between

352 B. C. and 308 ;. Parrhasius about 399 B. C.; and Zeuxis
about 410 B. C.; so that it was very convenient for the poet
Borbonius to have an elysium in which to represent them
conversing and sorrowing together..

(6)—GILES CORROZET.

Page 37. It is the same Giles Corrozet, printer-book-
seller and author, of Paris, who in 1547 placed on the
title-page of his books the pretty though punning device
of a rose within a heart, Cor-rosa, and to whom some have
attributed the French stanzas to Holbein’s Figures of Death.
After a very successful life, which began at Paris January 4,.
1510, he died there July 4, 1568, and at his wish was
interred by the side of his wife, with whom he had always
lived in perfect union.

In his youth he had scarcely recewed even the rudlments
of education ; but we are told “he was able to repair lost
time, and leamed, without a master, history, geography,
Latin, Italian, and Spanish. He had a talent for French:
poetry, and his tale of the Comple du Rossignol, in 1546,.
would not have been disavowed by the best poets of his
age.” His works, including translations, are nearly forty
in number, and several of them of considerable labour.
We will mention only those which have a connection with
Emblem literature.

N



9 NOTES.

1. “ HRCATOMGRAPHIE, C’est A dire les descriptions de cent figures &
"hystoires, contenantes plusicurs Appophtegmes, Prouerbes, Sétéces & dictz .

tant des Anciens que des modernes, On les vend & Paris, par Denys Ianot, -
Librarire & Tmprimeur, &c. 1540.” 8vo, leaves 108,

The authorship is fixed by the P/us gue moins, Corrozet's well-known device,
at the end of his lines—*“ Avx bons espritz & amateurs des lettres.” The
devices are all set in beautiful borders, which are the same with those in La
Perriere’s 7heatre des bons Engins, 1539, also published by Denys Ianot.

2. ‘‘Lzs FABLES du tres ancien Esope phrigien, en rythme frangoise anec
leurs arguments.”  Paris, 1542, in 16mo.

The edition of 1544, in small 8vo, ‘‘ De I'imprimerie de Denys Ianot, Im-
primeur du roy en langue francoise,” shows that the authorship is in Corroxt.
The woodcuts cause this work to be sought for.

3. ““LE TABLEAU DE CEBES de Thebes, ancien philosophe, & disciple de
Socrates : A\u‘uel est paincte de ses couleurs la uraye ymage de la uie humaine,
& quelle uoye I’'homme doit elire, pour peruenir & uertu & perfaicte science.
Premieremét escript en Grec, & maintenant expose en Ryme Frangoyse (par
Gilles Corrozet). Auec Priuilege du Roy pour cinqu-ans 1543, A Paris, On les
uend en la grand salle du Palais en la boutique de Gilles Corrozet.”

Colophon, above Corrozet's punning device of a rose within a sass? :—* Fin
du Tableau de Cebes de 'I‘heges, de la Volupté vaincue, & des Emblemes.
Imprimé nouuellement & Paris, par Denys Ianot imprimeur du Roy en langue

friﬁise. 1543.

e volume is a 12mo of 64 leaves, though by passing from lvi to Ixij, num-
bered I—Ixix, It consists of three parts, each with its appropriate devices.
PART L—* Le Tableau de Cebes de Thebes,” with 12 plates, the last motto,
¢ Plus que moins,” fol. v—xl. PART IL.—¢ Volupté vasncue,” with one plate,
fol. x1 verso—xlviij. PART IIL—*¢ Emblemes,” with 15 glates, fol. xlix—Ixiv.
Itis & work in French verse, and of considerable rarity. Some of the woodcauts
are pretty, and nearly all well illustrate their subjecta.

4. ““LA TAPISSERIE DE L'EGLISE chrestienne & entholiﬁue: en laquelle
sont depainctes la Natiuite, Vie, Passion, Mort & Resurrection de notre Sauueur
& Redempteur Jesu Christ. Auec vn huictain soubz chacune hystoire pour
l'éntelligence d’icelle, A Paris, de l'imprimerie d’Est. Groulleaw. 1549.”
16mo,

For colophon, the motto P/us gue moins, and Denys Ianot’s printer’s mark,
bearing his motto, Nu/ ne sy fivée, and also Palere, aut abstine.

The volume contains 104 leaves and 180 woodcuts, and is a work of
ranty.

§." ¢ HISTORIARUM Veteris Testamenti icones ad vivum expressz, Auec une
* brefue ition sur chascunes hystoires : nouuellement translate de latin en

franco %ar’ Gilles Corrozet). Zaris, venfue de Guil. Le Dret, ou Nie. Buffdt,
1550, in 16,




NOTES. o1

(7»—ENGLISH VERSION, 1549,

Page 39. From the Douce Collection, T. 240, in the
Bodleian Library, we take the full title of the work.

“THE IMAGES OF THE OLD TESTAMENT, Lately
expressed, set forthe in Ynglishe and Frenche, vuith a
playn and brief exposition.” (Frellon's device.) * Printed
at Lyons, by Iohan Frellon, the yere of our lord god,
1549.” Small 4to, pages 104.

Colophon, the printer’s device within a circle, the motto
MATVRA.

The blocks for the plates, including those of the evangelists, are the same as
those which were use«r in the edition of 1547, and reproduced in our fac-simile
reprint. The other contents of the English version are also the same, exce
that the Latin titles of the subjects have been omitted, and English titles put in
their place. There are differences between the two editions in the spelling of
several words in the French stanzas.

The English is of a most peculiar strangeness, to be
matched only by *“ Storys and prophesis”’ 12mo, 1533,
“ prentyd in Andwarpe,” or by “ Stamm Buch” 8vo, 1619,
issued at “ Franckfurt-am Mayn,” in Latin, Spanish,
Italian, German, English, and Flemish.

(8)—CREATION. GENEsIS L.

Page 39. In Holbein's Jfcones there are no titles, except
the Latin descriptions above the prints: but a number and
a title have been prefixed to each subject for the sake of
convenicnt reference. .

The Creation of Eve is treated by several artists accord-
ing to the same traditionary type handed down from the
fifteenth century. It is in the Nuremberg Chronicle, 1493 ;
in Coverdale’s Bible and in Storys & prophesis, 1535 ; in the
Zurich Bibel, 1536; in the opus singulare on the Old and
New Testament by Velmatius, 1538 ; in Bernard Salomon’s
Bible Prints, 1553 ; in Maraffi's Figvre del vecchio Testamento,
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1554 ; Jost Amman'’s Biblische Figuren, 1564 ; and Stimmer’s
Figuren Biblischer Historien, 1576, Henry Aldegrever,
however, a celebrated disciple of Albert Diirer, and very
prolific of Bible Prints, about 1540 put .forth a very fine
representation of Eve’s Creation, in which from Adam, in
- deep sleep, the Creator is pictured literally taking a rib
and grasrping it in the left hand, the right hand with the
action of command accompanying the omnific word.

The same traditionary type prevails too in the designs
by various painters of the earlier scenes of Bible History ;
the Temptation, the Expulsion, and the Curse, have very
.much of the same character, as if authority prescribed a

similar method of design, to depart from which would be
profanity.

(9)—THE MINISTRY OF MUSIC.

Page 62. In the earlier 1547 a edition, by John Frellon,
the Jeones lvi. and lvii. are misplaced, as we have before
observed, at'p. 84 ; but in the later 1547 & and ¢ editions,
they are set right. . The misplacing of the Jcones named
is not, however, the only difference, and variations in the
text of the French stanzas, as we have shown pp. 84—386,
point to not less than three impressions or editions at

. Lyons, 1547 a, 1547 &, and 1547 c.

(10)0—VARIATIONS IN THE TEXT.

Pages 71 and 73. Ambng other variations of text in
the Lyons editions, 15474, 15476, and 1547 ¢, already

noticed, pp. 84—386, the editions 1547 & and 1547 ¢ present
the following +—

At Sign. L, Isaiah i (Plate Ixxv. Trans. p. 71).

1547 & reads Plourant, lamente Isase prophete
Du peuple Tuif les grands peches, &* uices
Luis Dien (par luy) de ce peuple reietle
L'hypocrisie auec leurs sacrifices.
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. 1547 ¢ reads Dupmﬂe!mfla nds peches & uices
Pleure & lamente 5:::: prophete,
Puis Dien (par luy) de ce peuple reiecte
L hypocs isie auec leurs sacrifices.

At Sign, L 3 verso, Ezech. xliii. (Plate Ixxx. Trans. p. 72).

1547 6 veads Et la longueur, & largeur de I autel,
Vient par mesure & descrire, & monstrer.

1547 ¢ reads Apres descript & s'efforce a monstrer,
La longitude & grandeur de l'autel.

At Sign. L4, Ezech, xlvii. (Plate Ixxxi. Trans. p. 73).

1547 & reads Esechiel uoit du temple eaux coulantes,
Lt les confins de la promission,
Des douse aussi lignees excellentes
Monstrée & luy est la disision,

1547 ¢ reads Au tour du temple sl uoid eaux demourantes,
De Dorient uers le midi courantes :
Puis des Tribus woid la diussion
Dans le pays dict de promission.

There are many minor differences between ed. 1547 4
and ed. 1547 ¢, but these are the greatest. Such variations
justify the conclusion that within the year 1547 Holbein’s
Bible Fgures had been once, if not twice, reprinted by
John Frellon.

Had it been required or desirable, many additions might
have been made to the foregoing notes, and on variations
of the text between the EDITIO PRINCEPS of 1538, and the
intervening editions down to 1547 and 1551. Such addi-
tions might be curious, as pointing out how a work may
remain cssentially the same in its features and in its facts,
and narratives, whether of prose or of verse, and yet may
have undergone a great number of alterations, amendments,
and corrections.

And if these take place in a printed book within the
short space of thirteen years, from 1538 to 1551, how much
more likely to prevail when an author himself rewrote or
revised his manuscript. The argument therefore against
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the genuineness and authenticity of a work is by no means
so conclusive as it has been imagined to be, because of
variations appearing in different transcripts and reprints.
The French verses of Giles Corrozet to the Bible Figures
had been revised ; to the edition of 1538 two plates
had been added, Natkan's Reproof of David, and Isaiak
lamenting the Sins of Ferusalem ; one Latin text had been
discarded and another substituted; Spanish stanzas had
supplanted French, and Latin verse been united to German
prose; yet the book is really the same book, identical in
its subjects amid all this diversity, and in the method of
treatment. Rash would the critic be who for such reasons
declared the book unworthy of reception, and that the
Bible Figures were not Holbein’s invention.

From these facts it is not the Editor'’s part to draw a
. moral,—yet they apply to not a few of the questions which
involve the rejection of authorities because of discrepancies,
additions, and variations.



PHOTO-LITHOGRAPHIC PLATES

ILLUSTRATIVE OF

HOLBEIN’S HISTORICAL FIGURES
OF THE OLD TESTAMENT,

WITH SOME ACCOUNT OF THEIR SOURCES.
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116 *+ LIBER III » 42

ARGVMENTVM III.

Tertius adlacbrimas commiffo errore perentes
Impelli%vm'm' ; parens cum coniuge primus,
Hec eaddemme adcgromitcordcqumlla,

Q wos ferus aggreditur ¢ [eparat adam

A fibi dileéta,paritur dolor,omniamrzt o & Pilazun homo or
Primeuc® conqucftus bumo fic diffonaconcors ~ bus Fiunaen di
Que prius emborum fuerdt,de more,uolimtes, ey e priml cars

Hiﬁmnlu'rocmnprbnoaiolmg;m,_-_
: ii



¥ LIBER VII * B N0 1

QVOS mundi cxaltat feelix fortuna fusicmus,

Q uosg; pramit pmimus, fugimusifua ucta ncgansus.

Vidercaffiry medos in bella furentes.

Senferunt diuinus item Z:«z protulit,arinis

Expofci babilon medo lagfura fugerbo,
Effet* in interitu regis,dant icrga tiranno, seETetdeclqn .
Noctefurunt ciues magna babi’gni;,y orco

Sacrilegum mifere ducemsuino crgo fepultus

Rex caditsey multo lapfans in fangume fudit

Vitam indignantem,cacas ¢y fugit adumbras,

Grandis enim ut ® babilon natura fortis, ¢y arte BEVEquamn
Nil flumen mifcro reginil meenia profunt.

M oenia amica manus turres fincera woluntes,

O' regessquid telaiuuantsnift dextra potentis
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3d cum *Quilextendens manum dexte  reducctque vos ad terram pattum ves

“E¢, Meael ram,pofuit fuper caput Ephraim iunio ftroran, Do tibi partem vnam extra

s fratyis:finiftram autem fuper caput fratres tuos,quam tuli de manu Atnor-
Manafle qui maior natu erat, commu . thain gladio & avcu meo,

Webyt «d tans manus, iBenedixitq 1acob “fofeph

8 ait fa CAP. XLIX,

ucra i Abraham & Maac,
i éui y91acob benedicit fiic pradicit filiis

cus.
QM%TMmegfﬂqum fuis quid cuenturum it s, Eligit (b1 (e
éruit me_de sgg_ﬁ% malis bepcdicat pulturam.Montui, -

PUETT ilts %

~yiTch Ineum,nomina atrum meo Ocauit.autem Jacob filios fuos, A
'iﬁl:_:'n 35235% 124 E:acE crefcant in mu] & ait eis,Congregamini, vt an-
titud incm {uper tu'Fam. Videns aut? nuntiem qux ventura funt vo-{

Ph quod pofuillet pater fuus dexte bis in diebus nouiffimis. congrc
. ram manua {uper caput Ephraiin ,gra  gamini & audite Ulit jacob,audit; iia *i.tu, 28
utter accepit : 8 apprehenfim ma -~ el patrem veflrum. - ccptury
na patris leuare conatus eft de capite  GRuben primogenitus meus,tu forti- cras pri-
Ephraim, § tran(ferre fuper cap:st Ma  tudo mea & principum doloris mei:* mogeni.
naffe. Dixitque ad patrem,Non 102 €5~  priog in donss,maior in impetio, Effu- turam,

ucnit pateviquia hic eft primogenitus,  fus e ficutaqu crelcasiquia jf al- facerdo-
pone dexteram tuam fuper caput cius,  cendifti cubile patris tui ,8 maculafti tium, ¥
Qui renuens ait,Scio filf mi fcio:X ifie  fivatum cius. teghom:

quidem eritin populos & multplicable fisimeon 8 Leui fratresivafa igquita- atnon
tuz:fed frater etus sunior, maior erit il tisbdiantia)in confilium corum non proficics
To, 8t feinen illius.crefect in gentes. Re  venlatamma mea, 8 in ccetu illorum e,
nedixitggcis in tempore illo, dicens, wonfitgloria mea:quia f in furore fao Supit. b

*benedi- in te’benedicetur’ifracl,atquerdicetur?  occiderunt virum,8 in voluntate fuz 'in tern
¢cet,® di- Tacigt tbidens sphcai t fuffodcrunt murum, Malediftus furor peregris

ccl,

Manalie.Conflituitty Fpliraim ante M2 curum , quia peitinax 1 & indignatio nationis

“Fallen, CE¢ aitad joleph filium fum, coram,quia duts : diaidam cos in 12- (uef .

Ln ego meuier, Al entdeus vobilgum  cob,& difperga eos m ifacl, sup.yqd
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Liber Ruth: tendi pofita in terrs tuda,dixit ad eas,

1te in domum matris veftre, faciat vo-
bifcum dominus mifericordiam , ficue
aAY?, 1 fécsftis cumn mortuis M mecd. et vo-
g@/Elimelech mortao apud Moabitas, bis inuenire requient in domibus viro-
Noemi reucstitar in Rechlehem cam  rum,quos (ottiturg eftis, B ofculata eit
Ratl vxere filij fpi defun&i, . e3s.Quzx elcuata vote;flcre caperunt,
RERPEAn p1e3 vs vnissindi 8 ducre, Tecun pergemusad populd
D ESlcis , ?uando indices pre-  tuuii. Quibus illa refpondic, Renceti-.
t,falaceft famesinter=  mint ihx mex,cur venitis mecalium
[i0ra, gAbiltip homo de Reth. vitrd habebo filios in vecro meo,vtve
blchem 1uda, vt peregrina-  ros ex me fperare pollitistR eucrtimini
retur in repione Moabitidc cum vxore filix mei, 3 abiteiam enim fencBute
fua, ac duoous liberis . 1pfc vocabatur ,confe@a flun,ncé apta vinculo coniu- ¢
Elimelech, & vxor eius Nocmi: 8 duo * gali,ctiam (i poffem hac nodje concipe
Qlii aleer Mahalon, & alter Chelion,E~  re,8 parcre lilios, (i cos expeétare ve~
phrathaxi de Rethichem luda; Ingrefli- litig donec crefcant, & aivnos puberta~
que regionemt Moabitidem,moraban- tis impleant , anté eritis vetula: qddin
tur ibi,Et mortuus  Elimelech mari- nubatis, Nolite quaio filix inex tacere
tus Noemi ) remantity 1pfa cam duo-  hoc:quia veftra angufhia magis me pre
bushilits, Qur acceperunt vxores Moa-  mit, X egreffa eft manus domini con-
bmdas,quamm vnavocabatur Otpha, “tra me.Elenata igitur voce,rurfuin tie--
altera Ruth , Manferuntque ibi decem  re cocperune, Orpha ofculata cit tocri:
annis, & ambo mottui funt,Mahalo vi-  ac reucrfa eft: Ruth adhafit focrui fug,,
delices & Chelion:remanfit mulier or~, Cui dixit Nocii, En reueria ettcogna
bata daobus libe;is ac marito. 9 Et fur-  ta tua ad populé fuum, & ad dcos (uo:.
Fexitve m o pateid pergercecum virag  vade cum €2, Qua refpondit, N¢ “ad- segnzg:
1aniu fua de vegione Moabitidc;:udig uerleris mihi} \(}t' n-lim;’t:i te & abeam: cogesm
w1 coum qudi refpexiffer domihus po  quocunqueenim perrexeris , pergain:
Fulum fuam, & dedufece cis efcas, Egrel & vbi morata fuens, & cgo pariter ma
(a et ritaq de loco peregrinationis fix  rabor, Populus tuus popa'lus meus , &
CHIN VERQUC nUrL:E o i vid teuar- - deus tous deus incus, Qua te 1erTd ind

)
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PSAIy LIL S5
@lnfinem, *pro? Mahglath intel-
ligentia bawd,

5O Quals fiunt inFde.
_ les; vide ptal 3y,
Wit infipicns m corde firs, Non
eft deas.
Cortrupti fant & abominabiles f3
&t funt in iniquitatbus : non
eft qui ciat bonum.,

Deus de cxlo profpexic fyper filios ho
minum 3 vt videatd] eft. intelligens,
aut requirens deum,

+7COMPU- Omnes declinauerunt , *fimul inuti-

Sfruerunts po¢ f28ifunti; non eft qui faciat bo-

“Eudvngs  num,non efiyfiyuc ad voum),

Nonne fesent omnces qui . perantur ini

“uper

quitatem,qui deuoramt plebem meeq  titate 1 ddperde illos,

am vt cibam panisg .
deum pon inuocauerant:illic trepi.!3»
uerunt timore vbi non erat timor,
quoniam deus diSipavit offa "eorum

qui hominibus placent’s cdfufi funt,
uoniam dcus{prenit cos, +
Quis dabit ex Sion (alutare ifrackcum
conuertit deus captiuitatesh plebis
fux ci. cxaltabit facob ,- 8¢ lstabitus
Mra

caftrame
titis con
fra te:

PSAL L11) $4s
qin finem, 10 caminibus intélle -

s.Rei33.d Qus Dauid Ncwnvevillent Zi-
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phei, & dixiffent ad $aul, Non-
ne Dauid abfconditus eft a-

$-@vinuocatio contra impios. Gratiz-
rum altio.
* Eus innomine tuo falmumie .
D fact & in®virtute’ tua iudica "ortitu~
* me, © dine

Deus exaudi orationem meam : ayxi-
bus percipe verba oris mef,
Quoniam alieni mfurrexerunt aduer+
fum me,& fortes qoxferunt animi
mcam: & non propofucrunt det ane
te confpellum fbum. * ,
Bcee erim deus adivuat meis diss *fu *Sel2.
fceptor cft animz inc’, T fuftéeat
*Auerte’ mala inimicis meis:& in ve- Me
. "Reddet
Agvolunr: ¢ facriticabo tibi,8 confi-
tebe r nomini tuo dopune quoniam
bt numeft, .
Quoniamex omni tribulatione n-isul.
iti me : & fuper inumicos meos*de~ . .
pexit’oculos meus, - '5""'
PSAT, L1ill S% (fub.vi-
430 finem, in capminibus intelle -, tionemd
&us Dauid. ’
$.ayChriltus petit Jiberari #b. inim1-
<13, Fugiens judxos , orat contra ccs,
Congucritor deluda domeftico pro-
ditore.Exauditur.solicitudo 10 deain
reiiciends, hnpiorum interitus, -
nn e -

R
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xale ndell finis}Aphrica & Libyi s fucrit i pibusi die

Habacuc. 450
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ABRAHAM hofpitid fufcipit aﬂgglos.Promittitur el
Ifaac.Poft oftium tabernaculi ridet Sara, Sodomorum.
ingeritus Abrahz pradicitur, Orat pro Sodomis,

GENESIS XVIIL

"HABR AM apofenta en fu pofadalosangeles,los qua

lesle prometZalfac.. Sara que efto oye fe rie detras de

- lapucrradelatienda,y affi cuentan los angcles a Abri

ladeftruicion que alos de Sodoma eftaua aparejada
por los quales defpues ora, "



125

SALOMON in Gabaon perrc&us, petit 3 Deo f2+
pientiam X fcientiam ad iudicandum populum,

II. PARALIP, I,

Declpucs deaucr Hc‘gado Salomon en Gabaon, pidio a
dios, fapiencia, y {ciencia, para juzgar el pucblo,
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SIDRACH, MISACH,& ABDENAGO,
.quod ftatuam aurean contra decretum regivum non a
dorauerint,in fornacem mittuntur,

DANIELIS IIL

Sidrach, Mifach,y Abdenago fon pueftos enclhorno en
cendido , porque contrael mandamiento dcl rey no
quificron adorar cl cftatua de oro.
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34 IACOH GENESIS
pepérit et Amalech. tHifune filij Ads,vxoris Efu.Filij atero Rahuel: Naath, &
Zara, Semma, & Me2a, Hifilij Bafemath vxoris Lfau. Ifti quoque eranc ilfj
Oolibamafilie Anz fili Sebeon,vxorit Efu,quios genuit i, chus: & Theloo, &
Chore.Hi duces filiorum EGu,Filij Eliphaz primogenici Efau:dux

3.Dvees. r,dux Scphusydyx Cenéz,dux Chore, dux Gathan, dux Amalech. Hi * ilij)
Eliphaz interra Aoflom : & hi filij Adx. Hi quoque filij Rahucl , filij Efay: Dax
Naafdux Zara,dux Semma,durc Meza.Hi autem duces Rahacl, in terra Aedom,
IRt fifij Bafcrnath vkoris Efau. Hi sutem filij Oolibama vxoris Lfau: Dux Iehuz,
dux thelon,diux Chorc. t Hi duces Oolibama filix Anxvxoris I (. 1k fine 6lij

L ' (Memerysk Lfiu,& hi duces eorum, iple cft Aedom. *< 10 funt filij Scir Horrai habicacoris ¢
xponit gu apre Fonr mﬁl.oduma; Sobal, & Scbeon, & Anan, & Diton, & Lfer, & Difan, Hi du-
Ackem werapincipeste ces Horra lij Scir in terea Acd. Facti func antem fili Lothan:Horrxi & Eman.

. lﬁm«:&&::', Eratautem foror Lothan, 4 Thamna. Feilli fili) Sobal. Aluhan , & Mancheth, &
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JrnliiriTiée & Arani duces Homrorum. Dyg Lothan,dux Sobaldux Scbed,dux Ana, dvx

Difoa,dux Lfer,dux Difan.Ifti ducts Hébrgorum,qui hnmaucmnt in tmé Seit.
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136 SAMVER REGVM 1

Y templo ded vifere vaulquifque quod poteft . Alij aurum & argentum & lapidey
132 r«brm, alij byffum & purpuram & cocchi offerunt & hyuim"l’mm . Notir:—‘...

Km e, i o irous pelles, & m pllos . Littanen ApoRolust con-

tempibiliora noftramags aeceflariaiudicat. Vade & tota illatabernaculi pulchri-
tudo, & per fingulas fpecies Ecclefie prafentis futurdque ditintio, pellibus tegs.
var & cilicils: ardoréma; {olis,& inivrtam imbrium, ea qua viliora funt prohibene,
Lege rimum Samuzl, & Mulachim meum. Meum,inquam, mef. Quicquid
cuim m vertendo, & emendando follicitius & didicions & tenemus, no-
Rrumeft. F:t comiutclicxeris quod antea nefcicbas: vel iterpretem im:
# gratus dnvel Paraphraften, fi ingratus:quanquam mihi omnino c8fcins non fim,
mirufle me quippiam de Hebraicaveritate . Certd G incredulus es, lege Gracos .
codices & Latihos, ¢ tonfer ctim iis opufculis,qiiz nuper emendavimus: & vhi-
runque cﬁl‘crmm inter fevideris,interroga quemlibet Hebezorum, cui magiwac
comaodare debeas fidem: & fi noftra irmauerit, puto quid eam nd zllimes c-
icQorem ':l‘oh eoddcdn.a loc::decum lim,i‘!rizq- dn&un&d & vos futwlas Chriti
rogo{quz domini difcumbends p1 eciofifsima fidei myrrha vingitis caput,¢ug e-
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cihmmkbmﬁdo&umwﬁaﬁbdmﬁfmdmmm
clypeoy opponatis . Ego (ciens humilitarem meam, iltios fem| entiz recor-
inot} g‘mkuﬂodﬁgnomm non delinguam in linguap:tra.l’ofuiod meo
uitbdlam cdnx confifteree pegestor sduerfuch me, Obmucui, 8 humilitus fams
& [ihui 3 honis, o . ) .
Ineipic liber Malachim,
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FIGVRE
" DEL VECCHIO

TESTAMENTO,

CON VERSI
TOSCANI,
PER
Damian Marafi nuouamente

compolfti,illuftrate.

¢

IN LIONE,
TER GIOVANNI DI TOVANE"
M. D. LIL}I
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GENES. VI &VI;

Tant’ accieca'l peccaro Pocchs’ humano,

Che quel ¢ fd Hunangs apere * dnche non vede:
(onfidera quil vulgo emf:a, ed infano,
Ch’al predicar del gran Noe non crede:
Nell Arca fatta entrar ds mano in mano
ede gl Animas tuers, ne'n ¢ ? viede,

“Noe, i gridaye chiam’ & 7':cmtm(4
X&' in van : perche non hann’ intelligenza..

| B 1
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GENES.  XXVIII

Chi la fisa mente pofa in [4 lu pictra
(C0’ ¢ Christo) ed sms lega tutt’ s fenfr:
Con gl occhy’ al NMondo c/;iu/'t, /:4‘”2 L Ethra,
E [opra ciels in Dio gls tien [ufpeni:
Piks che quel ch’ ¢ domanda da Dio smpttra:
ualgli promette tanti beni immenfs, |
E tien la feale che conduce in Zloria,
Egl Angels gli manda in [ua vittoria.
D ¢
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RVTH 11.

L vedoua fancinlla,powerella,
Ruth,per calamitd quafi mendica:
Per [mﬂ:tr la fia ira tapinella,
Raccogliendo le pighe 5 affitica:
‘Booz comanda 4 tutt' i [uot, che quelle
Sempre accarezzin come donn’ amica:
Pafi trouo parent’,e com’ herede

Laprefe : per che cio la legge chiede_. |

FITNRER.
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2R ED R ORI NALARS
“ GREDITUS CHRISTI ADZ
@ JUDICIUM ULTIMUM, 5y
,&1 ‘ Lucxe XXI E!ﬁ

;7} Vl'g‘i!atc omni tempore, orantcs, ut digni habcamini fugere %

ifta omnia,quz futura func,& ftare ance filium hominis.

)

TR

o)

D. HisronvyMmus, ,
Sive dormio, ffve furgo, ffve edo, ffve bibo,vel etiam aliguid §
alind facio,femper in auribo mess fonat hac terribilis tuba: Sur- %%
GITE MoRTwI, VENITE 4D Jun1cInm. X
D. BerNARDusS, 73
e

Peniet dies judicé', ubs Plies valebunt pmﬁ corda, quam &- §
’ j?,tftq verba : é’ confcientia bona,quam mar, epra plena : qirarido- )
quidens Judex illo nec falletur Verbu, nec fleéictnr donis. .

.ﬂﬁ 4 (¥ d & ' e . -
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Natteo Eudngrliﬂid, Apoftol fri;m,
Hebréo per nazione, ¢ 4 lor sntento.
Qual difpregiato, (hristo meffe in cima,
Per poffeder con 7ucl, per ognun cento,
Pero fu & quel in tanta drezza,e flima,
(e [ generazjon,vita, e tormento.
Uo/fc [crmgfs’i,c [ honor m'mﬁmtc,

D [ua refurrezzione, e | opre famte_.
.
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Quefto fecondo Eangelista, Sslarco,
Di [acerdotal sribu venne & (hrifto
Battezzato da Pier, ds fede carco,
Fece da lui dell’ Euangelio acquiffo.
Qual po in Italia [rifle, e non f4 parco,
5 ﬂfcf;’bx tutr’ t{ﬂg ondo eﬁ/&’f»i/b.
Urfeono in e[Jandria & vina voce.
Predsco fempre ( hrifto morto in croce.
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ILLUSTRATIVE

"PHOTO-LITHOGRAPHIC
PLATES.

HESE plates are chiefly from ancient remains of
the designs and drawings of Scriptural events, or,
& B from works similar to Holbein's, whether anterior

il to his or contemporary with them. The intro-
duction of such plates will serve two purposes ; o7¢ to show
from what elementary, if not crude, beginnings Biblical
Art took its origin, the otker to supply the means of com-
paring with Holbein’s Figures those of other painters and
designers. It would have been easy to have enlarged
the number of illustrative plates, as from Albert Diirer
and his pupil Henry Aldegrever ; but we have only a
limited space at—-command, and it is not desirable to
overcrowd it.

SOURCES OF THE ILLUSTRATIVE
PLATES.

1. “ROMA SOTTERRANEA, or some account of the
Roman Catacombs, especially of the Cemetery of San
Callisto, compiled from the works of Commendatore De
Rossi, with the consent of the Author. By Rev. ].
Spenser Northcote, D.D., President of St. Mary's College,
Oscott, and Rev. W. R. Brownlow, M.A., Trinity College,
Cambridge.” London: Longmans & Co. 1869.

U



146 ILLUSTRATIVE PLATES.

An 8vo Vol. with pages I—XXIII and 1—414 ; plates I—XX, and
woodcuts 1—§§.

A work of great clearness and excellence, very beautifully illustrated. With
hearty thanks we here acknowledge Dr. Northcote's courteous permission to
make use of some of his Pla.tcs and woodcuts, to show almost the earliest
state of Christian Art both in subject and in design.*

2. “A HISTORY OF THE ART OF PRINTING, from its
invention to its wide-spread developement in the middle
of the sixteenth century. By Noel Humphreys. With
one hundred illustrations produced in photo-lithography.”
Quaritch : London. 1867.

A folio Vol. of great interest and value, the use of one or two plates
from which we here very thankfully mention.

3. “HiISTORIA S. IOAN. EUANGELISTZ PER FIGURAS.”

A small folio Vol. of 48 leaves, measuring 2.55 decimetres by 2.; or
10.039 énches by 7.87, and printed on one side only of the leaf, One of the
early block-books, about A.D. 1430,—very probably of printed editions the
Epi1Tio PRINCEPS, from the Corser collection, and sold for 415/

Of the 48 leaves only 44, with 13 legends, relate to the traditionary life of
S. John; the 434 leaves give 86 scenes from the visions of the Apocalypse.

4. Manuscript : “ Gpeculum fHumane faluacionis. Editio
prima vestustatis tentamen artis impressorie absque loco
et anno, Sed circa annum M.ccccxxxX Impressa.”

A folio Vol. measuring 3.23 decimetres by 2.45 ; or 12.7 inches by 9.
The device-blocks in pairs, 1.95 d. by 1.05. 7 y 964

The pages are 64, thus octupied :—title, 1; an exposition in Latin verse of
the contents of the work, 4 ; 116 etchings of Scripture subjects, 58 ; and 1 page
blank—total, 64.

<

* There is a splendid work on the same subject, in 6 volumes (bound as
fAive), large folio, 62.5 d. by 47. A copy of it was presented by the Emperor
Louis Napoleon to the Chetham Library, Manchester. It contains 260 plates
of various sizes, from 30.5 d. to 44.5 by 19.8 d. to 37. ; many of them are
emblazoned and coloured. We might have used this work to a large extent
int.l illustration of Bible Figures; but brevity forbids, and we add only the
title :—

¢ CATACOMBES DE ROME; architectvre, Peintvres Murales, Lampes, vases,
Pierres precievses, Gravees, Instrvments, Objects divers, Fragments de vases
en verre dore, Inscriptions, Figvres et Symboles graves sur pierre, par Lovis
Perret ; Ouvrage pvblié par ordre et avx frais dv Governement &c. Paris,
Gide et J. Bavdry, Editevrs. M.DcccLL”




TLDLUSTRATIVE PLATES. 147

The work is divided into 29 chapters, each chapter having 4 etchings to
illustrate the subject, and each etching a column of Latin verses in explanation
or exposition. Thus there are 116 Bible prints, exclusive of the title,

5. “ Chronicon Nuvembergenfe, auctore Hartmanns Schedel.”

The colophon records, “ hunc librum dominus Anthonius
koberger Nurcmberge impressit.  Adhibitis tam€ viris ma-
thematicis pingendisq; arte peritissimis. Michaele wolgmut
et wilhelmo Pleydenwurff. quorii solerti acuratissimagq; ani-
maduersione tum civitatum tum illustrium virorum figure
inserte sunt. Consummatii autem duo decima mensis Julij.
Anno salutis nte. 1493.”

A large folio Vol. 4.6 d. by 2.98 ; or 18.11 in. by 11.73. The woodcuts are
of every variety of size, from & full page 3.6 d. by 2.2 to .5 d. by .4, or less.

The initial leaves, 20, unnumbered ; the I—CCC numbered.

There are above 2,250 plates and woodcuts, including maps, plans of cities,
designs illustrative of cvents, and vignettes of the persons named. ‘The history
extends from the creation of the world down to A.D. 1492. .

Of plates that partakc strictly of the character of Bible prints, besides nine
between folio v and folio xxx, we may single out a wonderful design, fol. cclxij »,,
The coming of Antichrist; and fol. cclxiiij, A dance of skelefons, most thoroughly
in Holbein’s style : one playing on a pipe or clarionet, three most vi% rously
dancing to the music, and a fourth just rising from the grave. Also fol. cclxv,
Christ descending to Judgment ; in the centre the dead nising, on the right hand
the company of the blessed, on the left the fires of hell, and the fallen spirits and
their clieftain clutching his own. Nothing in Holbein is more powerful.

6. ANCIENT SCRIPTURE PRINTS, from the original
wood blocks, the designs for which are supposed to have
been executed by Albert Diirer, not later than A.D. 1528.
These prints, however, are regarded by some as earlier
than Diirer’s time, or about A.D. 1500.

A large 4to Vol. of 38 leaves, printed on one side only. On each leaf
there is a large woodcut, measuring about 1.88 d. by 1.28 ; or 7.4 inches by
5.03. To the re-impression from the woodcuts there is a modern addition

winted in red letters of the appropriate passages of Scripture according to
Viclif's version.

7. Brandt's * “ Rationavium cuangeliftavum.” M.D.XXIIL

* Brandt’s name is on the binding of the copy used, but certainly he was not
the author. The Rationarium euangelistarum of 1505, 1507, 1510, and 1§22
is but another form of the Alemorabiles coangelistarum figure of 1502, 1503, and
1504 ; and that again is to be traced to the Ars memorandi notabilis per figuras
evangelistarum, described among the Brock-Books in Sotheby's Principia
{ypegraphica, and to be referred to as carly a date as 1430.
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The full title, “ RNationdrium euangelistarum omnia in
se euangelia prosa, uersu, imaginibusq; quid mirifice cd-
plectens.”

A small 4to Vol. of 36 pages, unnumbered, containing 15 of the most curious
and grotesque drawings, in which the eagle, the angel, the lion, and the ox,
indicative of the evangelists, John, Matthew, Mark, and Luke, are laden with
devicesso as to reFment the chief events of the gospel-histories. The numerals
on each device refer to a key on the opposite page, on which also are descriptive
Latin verses : thus,

In ““ Figura Joannis Tertia,” 13 denotes the washing of feet ; 14, Let not

ur heart be troubled; 15, I am the trne vine ; 16, Christ exhorting not to

offended in him; 17, Jesus prays for being glorified ; 18, Going to the
brook Cedron ; 19, Pilate commands the scourging ; 20, Concerning Mary
Magdalene and others ; 21, The hand in the side. )

¢ Secunda Matthei imago,” 7 denotes,—a, Judgment; 5, The beam in the
eye; ¢, The narrow gate :—8, The centurion’s son, and the sea calmed; 9,
Matthew called ; 10, The meeting of the disciples, and power conferred; 11,
John the Baptist ; 12, Casting out a demon, and gathering ears of com.

¢ Tertia Marcs smago,” 13, Of false prophets, and Christ’s second coming ;
14, The sacramental cup ; 15, Jesus delivered to Pilate ; 16, Of the appearance
gf Christ after his resurrection, of his ascension, and the sending of the Iloly

pirit.

¢ Prima imago Luca,” 1, The angel that appeared to Zacharias ; 2, Christ’s
birth and circumcision ; 3, The baptism of Jesus ; 4, The fasting and tempta-
tion ; 5, Peter’s net, and the sick man’s bed; 6, Eight candles, representing
the eight beatitudes. }

There are, in fact, just as many emblematical devices as there are chapters
in the four evangelists. To&ohn are assigned 21 of them, to Matthew to
Mark 16, and to Luke 24 ; the whole number being 89. Many of them could
not be understood without a key, and are puzzles rather than clear repre-
sentations.

8. “IOANNIS MARIAE VELMATII Sacrz theologie pro-
fessoris, & Poeta scientissimi, ueteris & noui testaméti opus
singulare, ac plan¢ Diuinum: & ab ipso Authore accura-
tissime recognitum, & scholijs illustratum, & diligentissime
excusum, VENETIIS M.DXXXVIIL"”

4to Vol. 2.1 d. by 1.55 ; or 8,26 in. by 6.1; leaves 1—204.
The work is, 1° a Latin poem in ten books, from the Creation to the final
{udgment. 1—151; 2°, The Acts of the Apostles, in five books, 151—203.
ncluding the title, which is surrounded by a border of nine vignettes of Bible
scenes ; there are twelve well-executed woodcuts by an Italian artist,— one well
deserving remark, in which the author is presenting his work to a cardinal
seated among four bishops.

9. Within a border representing scenes in the march of
the Israelites to the land of Canaan.
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“ HISTORIARVM veteris instrumenti Icones ad viui
express®, und cum breui, sed quoad fieri potuit, dilucida
earundem expositione.”

YMAGINES delas historias del viejo testamento al viuo
exprimidas & representadas ; juntaméte con vna breve
declaracion dellas quanto pudo ser. Antverpiz apud Ioan
Steclsium M.D.XL.

Colophon, the printer's device, and “ STEELSIVS.” “Con-
cordia, res paru¢ crescunt.”

Small 4to Vol. l.z d. by 1.23; or 7.48 in. by 4.84. Title-page 1.21 d. by
.83 ; first 4 plates .65 d. by .42; other plates about .57 d. by .85. .
. Reg. A—M in 4 5. =48 leaves, unnumbered ; last page blank.

Contents. On A, title ; A zerso, * El Impresor al Christiano lector dize S.”
Aij—-Miij. the 92 Icones ; Miiij, colophon and blank. .

There are 92 emblems or devices, each with a Latin title, and reference to
the pnssnfe of the Old Testament, the figure, and below, the Spanish description.
The whole of the 92 Jrones arein the Lyons’ edition of Holbein 1547, though not
exactly in the same order. This 1547 edition adds Nathan's reproof of e
2 Sam. xii., and Isaiah’s Lament for the peoples sins, Is. i. The woodcuts
which Steelsius used are all after Holbein'’s designs, but not of the same work-
manship with the plates in edition 1547 ; the two are very like, but not
identical.

In his Manucl du Libraire, vol, iii. col. 230, Brunet says,  Jean Stcelsius a
employ¢ les mémes planches dans une edition cn-fol. de la Bible latine qu'il
a publite & Anvers en 1541 sous le titre de Biblia_iconibus artificiosissimis . .
exornata.,” On the same model are the plates in Giles Corrozet’s new transla-
tion of the Bible Figures from Latin into French. 16mo. Paris, 1550.

10. “ BIBLIA PICTVRIS ILLVSTRATA: Breves in eadem
Annotationes, in doctiss. interpretationibus, & Hebraeorum
commentariis. Interpretatio nominum Hebraicorum. In-
dex Epistolarum & Euangeliorum totius anni.” (Printer’s
mark, a tree with armour suspended and an- elephant
standing by.) “Parisiis. Ex officina Petri Regnault, sub
scuto Coloniensi in vico Iacobgo.” M.D.XL.

An 8vo Vol. 1.85 d. by 1.25 ; or 7.28 in. by 4.93. The plates about .55 d.
by .84. The 16 initial pages are unnumbered ; then 1—482 leaves,—total
for the Old Testament 490. The New Testament 1—128 leaves, final 22
unnumbered,—total, 150.

There are many prints, about 105, in the Old Testament. A large propor-
tion of thesc are on the same subjects as those in Holbein's Jcones, editions
1538 and 15§47, and frequently are treated in the same way. Indeed, there are
tens prints almost identical with Holbein’s, nearly ﬁjg similar to his, and the
rest evidently belonging to the same style of art.  Douce names Regnault’s
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edition ¢‘a spurious edition "’ ; and there can be no donbt that Holbein’s designs
were the sources of the *¢ pictures ” which adorn the volume.

On the title-gage of the copy in the Chetham Library, Manchester, are the
words written by the Princess Llizabeth, ¢ Non recedet Volumen Verbi huius
ab ore tuo,” and above them ‘¢ Henyricus,” in the hand-writing of her father,
Henry VIII.

11. Tindale's Bible. *(Within a border containing the
four evangelists in the corners) ¢ The Bible that is to
say all the Holy Scripture in which are Contayned the
Ould and the New Testement truley and purley translated
into English.- Imprinted at London by Johun Day dewling
at Aldergat and William Seres Dewling in Peter Col-
lidg. Cum. Privilegio ad Imprimendum Solum 17. Day of
August. M.D.XLIX.” '

Also within a similar border, “ The newe Testament of
oure sauyoure Iesu Christe, newly and dylygently translated
into Englysche wyth Annotacions in the Mergent to helpe
the Reader to the vnderstandynge of the Texte. Prynted
in yeare of oure Lorde God. M.DXLIX.”

A folio Vol. 2.9 d. by 1.9 ; or 11.41 in. by 7.48 ; the woodcuts about .7 d.
by .5. Old Testament, initial 4 folios unnumbered, I—cxlv. New Testament,
I—cxxi ; total, 270 folios.

The whole is printed in black letter. There are several coarsely-executed
woodcuts,—as fol. i v. The temptation ; fol. ii v. Cain killing Abel ; fol. iijv.
The ark ; fol. ix, Abrakam and Isaac at the sacrifice,

12. “ BIBLIA SACRA IUXTA VULGATA quam dicvnt
editionem a mendis qvibus innumeris partim scribarum
incuria, partim sciolorum audacia scatebat, summa cura
parique fide repurgata, atque ad priscorum probatissimo-
rumque exemplariorum normam, adhibita interdum fon-
tium autoritate, IOANNIS BENEDICTI Parisiensis Theologi
industria restituta &c. &c. . .. Parisiis Prostant apud Caro-
lum Guillard & Gulielmum Desboys, sub sole aurco, via
ad diuum Jacobum. 1552.”

A small folio Vol. 2.8 d. by l.sgz ; or 11.02 in. l? 7.7‘5). The prints in the
Old Testament, about .6d. by .86 ; in the New, .63 d. by .42. For the Old
Testament the pages are 980; for the New, 260; for the indices, 100;
mt';“l'ni:sl?i%le supplies another set of woodcuts from Holbein’s Zcones. Of the
94 designs in ed. 1547, 92 are adopted, the 43rd, Natkan's reproof of David,
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and the 7sth, Jsaiak's lament, being omitted, and the 4oth, David's sorrow for
Saul & Jonathan, being reversed. The New Testament contains 124 prints ;
but some of them are repeated three or four times, A .
The copy examined in the Chetham Library once belonged to that holy
martyr John.Bradford, of Manchester, burnt in Smithfield 1st July, 1555.

13. Maraffi's “ FIGVRE DEL VECCHIO TESTAMENTO, con
versi toscani per Damian Maraffi nuouamente composti,
illustrate.” (Printer's mark, two serpents encircling, bear-
ing the motto, “ Qvod tibi fieri non vis, alteri ne feceris ")
“In Lione, per Giovanni de Tournes. M.D.LIIIL”

An 8vo Vol 1.77d. by I.1; or 6.96 in. by 4.33 ; the prints.55d. by .8;
the leaves are 132, unnumbe

The admirable woodcuts, 222 in number, are by the celebrated Petit Bernard,
born in Lyons in 1512. Each of them is headed by a reference to the pasu%e
of Scripture illustrated, and is followed by an Italian stanza in 8 lines. To
the respective books prologues are attached, and occasionally notes, all in the
ottava rima. The figures of the evangelists are *‘del Nvovo Testamento,”
which contains 95 prints. :

The whole of the plates were also made use of to adorn an edition of th:
Latin Vulgate.

14. “ALBERTI DVRERL, Noriberg. German. ICONES
SACRZE, &c.” 1604.

A small 4to Vol. 1.81 d. by 1.36; or 7.12 in. by 5.35; the prints.7 d. by
.47. There are 42 leaves ; but though every page has a border, only leaf A2
is printed on both sides.

iblical subjects are represented in 38 desi, each with a Latin title and
text above, and below two quotations from the Latin Fathers.

Brunet's Manucl, vol. ii. col. gl 1, agrees with Douce in maintaining that
the plates of this volume are not by Diirer, but by Albert Altdorffer, who was
born in 1488, and was a scholar of Diirer. Altdorffer executed a set of forty
woodcuts on the Fall and Redemption of man. At any rate, though the Zeones
Sacre were printed in 1604, their origin has to be dated earlier by nearly a
century.

15. Stimmer's “RNeue Kunfiliche Figuren Biblijdher Hiftorien
griintlich von Tobia Stimmer gerissen: Vnd zu Gots-
torchtiger ergetzung andichtiger hertzen, mit artigen
Reimen begriffen durch 1. F. G. M. Zu Basel bei Thoma
Gwarin Anno M.D.LXXVL"

A 4to Vol. 1.95 d. by 1.55 ; or 7.67 in. by 6.1 ; the plates, including borders,
1.64 d. by 1.3. ‘The leaves are 9o, unnumbcered.
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There are 170 Bible Prints, each with a fine and boldly-executed border,
filling the page. Above the devices are given the references to the passages
of Scripture, and the subject in German, and below, a German stanza of from

to 7 lines. The plates, or at least a of them, were designed by Tobias
Stimmer, and engraved by his brother John Christopher Stimmer.
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GENERAL INDEX

Nore.—A Roman capital, with arabic numerals 1—4 following, as A2, denotes
the signatures at the foot of the leaves of the photo-lithed ** IcONEs HisT. VET.
TESTAMENT! ” ; and v adjoining, as A2 7, the reverse of the leaves.

Roman numerals refer to the chapters of the Bible, and to the order of the Historical
Figures as described in the Translations and Stanzas.

Arabic numerals, after the titles of books, express the year of the date ; withina
parenthesis ( ) the order of the notes; and in other cases the pages of the
¢ HiSTORICAL FIGURES OF THE OLD TESTAMENT.”

ARON consecrated, D2 v, xxii, 48.
Abishag cherishes David, G2 v,
xlvi, §8; notice, 27,

Abraham’s faith tried, B3 v, viil, 42;
criticism, 22.

Abraham’s hospitality, B3, vii, 41 ; criti-
cism, 22 ; [//ustrative Plate, 124.

Absalom ; see T'ckonh,

Adam; sce Creation, Genealogy from,
Temptation, Expulsion, Curse; criti-
cism, 20.

Admonition to obedience, E3, xxxi, §1 ;
remark, 25.

Adoration by the Magi, 6.

Agape, a heavenly feast, 5.

Agatho-deemon, or Good - spirit, its
symbol, 4.

Ahaz the idolatrous, H v, lii, 61.

Ahijah ; ser Jeroboam.

Aldegraver, creation of Eve, 92,

Alphabet, Holbein's complement to Bib.

igures, 3I.

Altdorfler, 1488-1558; 6 Jcones Sacre,
151

Amasa ; see Joab.

Amman'’s Bible Figures.

Amos, prophecy of, M4 v; xc, 77;
notice, 25.

Anchor, a symbol, 1, 4.

Angelo, ceiling of Sistine chapel, 18.

Annunciation, /#ust. Pl 101.

Antichrist speaking great blasphemies,
Tlust, Pl 102,

Apelles, the Coan, (5) 35, 89. .

Apocalypsis, 1511; Diirers, 13; Die
Offenbarung, 1551, 87 ; Block-book,
1410 3 Miust, Pl 102,

Ark mnde, &c.; B2 v, 40; note, 203
Lllust, Il 134.

Ark and vessels, D, xix, 46.

Art, co-existent with mind and intellect
of man, 1 ; its principles carried out in
early times, 2 ; had no welcome among
the first Christians, 3 ; soon exercised,
in symbolism and device, 3.

Art, Hebrew, narrowness of it, 2.

Art, Christian, traceable up to Apostolic
times, I; consecrated to religion, 4;
had its origin in the Catacombs, 5.

Assyrians, destruction of, I o, 1x, 64.

Athaliah slain, H, li, 6o.

Autheur, stanzas, N3 ; translation, 6o.

AAL, priests of ; see Elijah,
Babel, B2 v; vi, 41; remark on,

21,
Babylon taken by Cyrus, Jlust. Pl
117. :
Baptism and the Lord’s Supper, the
sacraments of earliest times, 3.
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Bagtism, Noah and the Ark, its symbol,
Battle of Ram and He-goat, M v ; Ixxxiv,

74-

Beaufort, Card., d‘yling figure of, 28.

Beham, Sebald, his cuts in Seripture
Storys, 15.

Bel and the Dragon, M3 ; lxxxvii, 75.

Bellay’s smart epigram, 88,

Berjeau’s History of the Holy Cross, 9, 10.

Bernard, Petit, woodcuts in Maraffi's
Bible figures, 18. .

Bibel, Zurich, 1536 ; many designs similar
to Holbein’s, 16.

Bible figures not cultivated in Hebrew
times, 2; in Christian times very
abundant, 7, 8 ; many like Holbein’s,
or copied from his, 16, 86, 149, 150.

Bible res, Holbein’s descri by
Woltmann, 19-32; KEditio princegs,
1538, 82; Ed. 1539, 82; Ed. 1543,
fs); Ed. §547._ ?4 ; sEng- version, 1549,
7) 91 ; nish, 1540, 149.

Bible ﬁgurg,n Holbein's, described in
translations, 33-

Bible prints, 7; their p , 8.

Bibles, 15th century; the earliest un-
ormnamented, 8 ; woodcuts in the Bibles
of Venice, 1498 ; Italian, 1487, 1490,
1401 ; of Augsburg, 1477, 1480; of
Cologne, 1480 ; of Nuremberg, 1483, 8.

Bibles, 16th century; Luthers, 1523;
Cologne, 1527, 1529; Le Fevre's,
1530; Olivetan and Calvin’s, 1535;

the Iaons in 5 vols. 16mo, 1542-1549 ;

and Zurich, 1545, 8. Duytschen Bybel,
?18 ; Milan Bibia, 1523 ; Coverdale’s
ible, 1535 ; Zurich Bibel, 1536 ; 14~
16; Biblia pictvris illustrata, 1540;
Tindale’s Bible, 1549; Biblia sacra
iuxta vulgata, 1582; 149, 150.

Bibles, titles of, Mllust, Pl Biblia pictvris
llustrata, 1540, 118; Tindale’s Bible,
1549, 127 ; Biblia sacra, 1552, 129.

Biblia wveteris Testamenti, Franc. 1551,
86. .

Biblical paintings of the first century, 1;

. pv:ith :ssmbols, § ; reference to,
in Lord Lindsay’s Skaches, 6.

Birds and winged genii in Domitilla’s
tomb, §.

GENERAL INDEX.

Block-books, Sotheby, 8; ITumphreys, 9.

Boaz and Ruth, F, xxxv, §3; criticism,
26 ; Jllust. P, 120 & 136.

Bourbon, Nicolas, Ad Lectoren Carmen,
A2; Greek Distich, A2 v; Transla-
tion, 3%.& 36; account of, (4); his

Bowross Bible, Heywood
0 s Bible, He; 's copy, 7.

Br:gf:rd. the Mnrty;vr, his lritle; the
title, 129, 151.

Bm86 er, Hans, borrowed from Holbein,

Brunet's Manwue du Libraire, Icones, ed.
1547, 84, 85; Biblia iconibus, 1541,
149 ; Diirer's Jeones, 1604, 151.

Buchanan's Psalms, 89.

Burning bush, C2 7; xiv, 44; notice,
23.

ATACOMBS of Rome, early traces
of Christian Art found there, 48., 5.
Catacombes de Rome, 6 vols. fol. 1851,

146.

Cibes, Tableau de, 1543, 90.

Characteristics of Pictorial Art founded
on Sacred History, 18-32.

Children mocking, notice of, 28; se
Elisha.

Children in the furnace, a figure in the
Catacombs, 6 ; ser Faith tried by fire.

Christ on the right hand of God, K4 ;
Ixxiii, 70. :

Christ coming to judgment, Zust. F.

140.
Christ, the bread of life, Z/ust. XY, 110,
Christ’s love for his Church, K4 v;
" Ixxiv, 70 ; criticism, 28, 2
Christian Art, Skeiches of, 1847, 6.
Christianismi Restitutio, 1§53, 88.
Chronicon Mundi, 1493, 11; or, Nurem-
éefrgnue title, J/ust. Pl 106 ; account
of, 147.
Clement, S., of Alexandria, A.D. 190—
220, names the symbol of the fish, s.
Coan, Apelles, the, A2; (5) 35, 89.
Colophon, N4. .
Copies of Holbein’s cuts in other works,
16, 86, 149, 150.
Corrozet, Giles, author of the French
stanzas in Holbein’s Bible Figures, ed.
1539, &c., 83; Awx Leteurs, Aj;
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tmnslatlon, 3735 Motto, Plus gque
moins, A v, More than less, 38;
account of, 89; punning device, cor
rosa, 89; emblem works, go.

Corser collection of Emblems, 146.

Coverdale’s Bible, 1535, 15 ; creation of
Eve, 91,

Crzb aénd butterfly, Frellon’s device,

3 87.

Cranach, Louis, A.D. 1515—1586, 6.
Creation, A4; 1, 39; (8) 91; treated
of similarly by several artists, 91, 92,
Creation of woman, 14; Jlust. Pl

107. .

Cruelty requited, E4 7, xxxiiii, 53.

Curse, B 7, iii. 40.

Cyrus restores the temple-vesscls, 12,
Ixi, 6s.

ANCE of skcletons, 147.
Daniel in the lions’ den—a draw-
ing in the Catacombs, 5, 6; Jlust. P,

97.
Daniel’s judgment and Susanna, M2 v,
Ixxxvi, 75 ; criticism, 30.
David kills Goliath, F2 v, xxxviil, 54;
notice, 26 ; sorrows for Saul and
Jonatlmn, I‘3 v, xl, 55; notice, 26;
contrives Uriah’s (lemh ¥q v, xlu,
6; notice, 26; condemns the wncked
3, Ixxii, 69; criticism, 27; Jlust,
1l 121,
David ; see ITadadczar, Nathan, Tekoah,
Ablshag, Ministry of Music, Good and

Decimetres, French, to convert
English inches, 9.
Descriptions of the Bible Figures, 30—

into

79-

De Thou's copy of Zassio Christi, 17.

Dibdin, on Bible I’rints, 7 ; on death of
Abijah, 28.

Differences of text in editions of the
Jeones, 1538, 1539, 1543, and 1547.
82-85 ; in editions 15474, 15474, and
l547“1 8 4, 85'

Dommlln, Flavia, & relation of Domi-
tian, A.D. 97, §5; cxiled to Pontia; her
tomb in the Catacombs, with spcci-
mens of carly Christian Art, §.

Douce, Francis, remarks on  Airouer,
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1488, 10; Spearwlum Passionis, 1507,
12 ; Passio Domini, 1511, 13 ; Fiorets
dela Bibia, 1523, 15 ; Scriplure Storys,
1535, 15; ZPassio Christi, 1536, 17;
Hist. V. Tot. Iama, 1543, 83;
Biblia Vet. test. 1551, 86.

Dove, an emblem, I; dove and olive-
branch, 4.

Drastic, in Holbein's style 19.

Diirer, Albert, 1471-1528, 6; Epilome,
Lassio Domini, Apocalypsis, 1511, 13 ;
Jeones Sacre, 1604, 7itle, 139; de-
scribed—not Diirer's work, 151.

Duytschen Bibel, 1518, 14; order of
books and number of chapters different
from ours, 14.

DITION S of Holbeln's Jeones,
yons (1), l538-1547, 82-86 ;
ank ort, 1551 (2), 86.

Elijah and the sacrifice, G4, xlix, 59;
carried up in the chariot (ser Ehshn
Elias, ascent of), fllust. Pl 97.

Eliphaz ; see Job.

Elisha mocked by the children, G4 v,
L, 60; noticed, 28,

l'.hmbeth Princess, her copy of Biblia
Pictoris illust. 1 0, 150.

English version of Bible Figures, 1549,

(7) 39, 91; of peculiar strangeness,
p- 91.
English translation of French stanzas,

39-8o.

LEpitome in Dive Parthenices, 1511, 13.

Esther made queen, K v, Ixviii, 67;
notice, 28,

Evangelists, four portraits of, N3 v, 7/-
lust. Pl 141-144.

Eve; see Creation, Temptauon, Expul-
sion, Curse,

Expulsion, B, iii, 40.

Lizekiel, vision of, L2 v, lxxviii, 72.

FABLES du tres ancien Esope, 1542,

Faith tned by fire, L4 v, Ixxxii, 73.

Figures du vicil Test. & du nouuel, 1503,
11; examples of triptychs, 11 ; list of
40 devices, 12.

Liorda de la Bibia, 1523, 14; curious
work, (rom J'a1va Genesis, 15.
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Fish, a symbol, 1; a Christian sign,—
term applied to Christ and to Chris-
tians, §.

Fishing, a man, on Domitilla’s tomb, s.

Flavia Domitilla, her tomb, 5.

Flood, B2, v, 40 ; remarkable design, 20.

Frankfort Edition, 1551, (2) 86.

Frellonius, Francls, CAristiano Lectori,
A v, 34 ; account of the Frellons, (3)

87.

Fne{louius, d]ohn, (3) 87 ; friend of Ser-
vetus and Calvin, 87; Nowveau Tes-
tament, 1553, 88.

ENEALOGY from Adam, H2 v,
liv, 62; fine arrangement of figures,

25.

Gerfnan version of the Jeones, 39-79.

Geschiedenis van Aet heylighe Cruys, 1483,
—example of the work, 10.

Ghibert’s Baptistery, Florence, 18.

God on the mount, C4 %, xviii, 46;
notice, 24.

God's r?llteousnest shown to Job, K,
Ixvii, 67. .

God’s glory in the temple, L3 v, Ixxx, 72.

Goliatﬁ; see David,

Good, of the, and the Bad, K3, Ixxi, 69.

Graaf, 1513, plates by, 14 ; 1536, 17.

ABAKKUK'S complaining, N o,
xcii, 78 ; remark, 30 ; JWust. Pl
of Lions’ den, 122.

Hadadezar smitten, F4, xli, 56.
Hannah’s prayer, F v, xxxvi, §4; most
beautiful design, 26 ; Zlust. Pl. 132.
Hebrew literature, rich in all materials of

art, 2.

Hebrew Art, scarcely existed in statuary
and painting, 2.

Hecatomgraphie, 1540, 9o.

Henry II. of France, his motto in a copy
of Passio Christi, 17.

Heywood, Robert, Catalogue of Bible
Engravings, 7.

Hezekiah ; see Isaiah.

Hieroglyphic tokens in use, 3. :

Hiram and Solomon, G3, xlvii, §8;
notice of, 27.

Historia S. loan. Euangelistz, 1430, II-
lust. P/, 102 ; account of, 146.

GENERAL INDEX.

Ilist. B. Virg. Marie, 11.

Hist, weteris Instrvmenti Icones, 1538,
Lditio Prineq;s, 82 ; [list. vet. Test.
lcones, 1539, 82 ; ditto, 1543, 83 ; se¢
Icones.

Hist, vet. Test, Icones, 1550, 9o ; Hist.
vet. Iust. Jeones, 1540, 149.

Historical Figures, Holbein's described,

~79-

History from Horeb, E2 v, xxx, §1; cri-
ticism, 25,

Holbein, remarks on his Bible Figures
by Woltmann, 19-32.

Holbein’s Jeones, or Bible Figures, testi-
mony to his authorship, A2y, 15, 16;
mentioned by Lord Lindsay, 6 ; other
Bible ﬁ6gures like his, or copied from
him, 16, 86, 149, 150; in circulation
before formed into a book, 82.

Holofernes ; se¢ Judith.

Holy Spirit, wings its emblem, and the

dove, 4.
Homer and Hebrew sacred books, simi-

luritr of in power, 18, 19.
Ilosea’s symbol of idolatry, M3 v,
Ixxxviii, 76.

Humphreys, Noel, his istory of the Ari
of Printing, 1867, 7, 9; llust. P,
101, 102 ; account of, 146,

ICHTHUS, Fish, the symbol, 1;
1XOT¢E, its Christian meaning, 5.
Jeones Hist. Vet. Testamenti, 1547, A, (1)
84 ; three kinds of copies, 1547 a,
§547 5, 1547 ¢, 84 ; their differences,

Idofntry ; sec Symbol of.

Illustrative Plates, /forty-eight, 97-144;
Notes on Sources of, 145-152 ; Index
of Subjects, and Sources of, 153,

- 154.

Index, General, 155, ad finem.

Isaac on the altar; se¢ Abraham'’s faith,

Isaac blessing Jacob, By, ix, 42.

Isaiah’s lament for the people’s sins, L,
Ixxv, 70; badly engraved, 31; Vision
of God’s glory, L , Ixxvi, 71 ; criticism
on, 3I; sign to Hezekiah, L2, 1xxvii,

7L
Ivy, or the %ourd, among early Biblical
paintings, 6.
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AI():OB and Rebekah ; se¢ Stolen

lessi

Jacob blessmg Joseph, C v, xii, 43,
n. striking picture, 23 ; Tlust. Pl

119,

Jacob's vision, Jliust. A, 138.

Jeroboam and Ahijah, G3 v, xlviii, 59 ;
finely depicted, 28.

Jerusalem spoiled by Shishak, I, lv, 64 ;
finely conceived, 21.

Jews returning, lxl, 21, 63,

Joab kills Amasa, G2, xlv, §8; notice of,
27.

Joannis Figura tertia, /Wust. Pl 111;
exphnntnon, 148.

Joannes, S. ; see Historia.

Job’s losses "and patience, I4, Ixv, 66;
remark on, 25; roof by Ellphu,
14 v, Ixvi, 67; ;«C?odsng hteousness

Joel’s gro , M4, Ixxxix, 76.

Jobn, the vang ., History of, account
of, 146- rtrait of, N3 v, 144.

Jonah and E)meveh N, xci, 77; notice

f, 31.
Jona.hnndtheﬁsh types of a resurrec-
tion, 6 ; Zllust. Pl 109,
Joseph sold into slavery, B4 v, x, 42;
m‘gmﬁoent group, 23 ; Jlust. Il

]’ou:ph's burial, C2, xiii, 44 ; notice of,

23.
oseph, history of, in fresco figures, 18,
P})h S. Vmon, and marriage of, /lust.

Josiah reads the law, Hz2, liii, 61 ; keepeth
the I’usover, 13, Ixiii,
Jugas, son of Mattathias, the Maccabee,

Judogh's vows for her country, K3, Ixix,

Judith cuts off the head of Hlolofernes,
K2 v, Ixx, 68.

KEILAH delivered, F3, xxxix, §5.
Kings beyond Jordan slain, %4,
xxxiii, Bz criticism on, 25.

Korah, Dathan, and Abiram, E, xxvii,
50 ; notice of, 24.

Kugler and Iiurclllu\rt, Handbuch der
Geschichte der Malerei, 1847, 6.
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LAMB, symbol of, 1, 4.
Latin stanzas to the Bible
Figures, 1551, 39-79.

Laws given on the Mount ; se2 Moral and
Ceremonial.

Lazarus, resurrection of, one of the early
Biblical painti

Lindsay, Lord, Sf:l'da qf the History of
Chnistian Ara‘, 1847, 6.

Loal, symbolical, 1.

Lord’s Supper, grut Christian ordmn.nee,
3; Jlust. Pl. 104.

Louis Napoleon, Emperor, his gift to the
Chetham library, 146.

Lucee prima imago, fllust. P, 114; ex-
planation of it, 148.

Lucina, S., same as Pomponia Greecina,

accused, A.D. 58; hercrypt, 4.

Luke, S., the Eungelm, N3 v; Jlust.
Mmtt, 143.

Luther's Allte Testament deutsch, 1523, 8.

Lyons editions of Holbein’s Jecones, 1539
and 1547 (1), 33; 81-86.

ACCABEES, an acrostic name, 6.
Magl, thelr adorauon repre-
sented in the Catacombs, 6.

Manna; se Quails; Jlust. Pi. 104 ;

Manna in the desert, J//ust. Pl 110,
's Trmuz{l of Casar, 21,

Mm\ s Figure vecchio Test. 1554 5
Tltle, Illu.rl Pl. 133 ; other Nlust, I,
134-136, and |4l, 142 ; work de-
scribed, 151; his plates in a Latin
Vulgate, 151.

Marci tertia umgo, Hlust, Pl 113 ; ex-
Mplmtlon,
argaret,
Bourbon,
Mark, S., the Evangelist, N3v; Mllust. P,

142.

Matthewei secunda imago, Just. Pl 112;
explanation, 148,

Matthew, S., the Evangelist, N3 v; /liust,

Pl 141.
Melchlzedec offers bread and wine, J//ust,
Pl 105; and Abraham, Flust. P,

ueen of Navarre, and N.

138.
Message to Pharaoh, C3, xv, 45 ; remark
on, 23.
Midianites ; se¢ Prey.
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Ministry of Music, H3 9, Ivi, 62 ; (9) 92.

Mirouer de la redempcion humaine, 1488,

_ account of ; differs from the Bile ed. in
German, 1476; contains 256 devices ;

10.

Moral and ceremonial laws, D3 v, xxiv,
48 ; beautiful picture, 24.

Moses, see Burning Bush ; again on the
Mount, D v, xx, 47; notice of, 34; at
the bush and rock, an early painting,
6; Jllust, P 98.

Mount ; se¢ God, and Moses.

ADAB and Abihu, D3, xxiii, 48,

i, Nnﬂlan’:; reproof e‘gf Ignvid, G,
ii sg- nely conceived, 26.

Ncl:i: 6 's prayer for the i:eople, I2 9,

ii, 65.

Nineveh ; see Jonah.

Noah and the ark, the dove’s return, 4 ;
in the Catacombs typical of baptism,
6 ; Jllust, P,

Northcote :nd
ranea, 1869, 145.

Notes on Hg?bein‘s: Jeones, 81-94."

Novi Test, Jesv Christi Historia, about
1551, 86.

BEDIENCE ; sar Admonition to.
Old Testament, source of very
many works of Art, 18 ; its genuinely
human element, 19; how made use
of by Holbein, 19.
Olive branch ; se Dove.
Overbeck, Hist. of Joseph in fresco, 18.

PARADISE ; see Expulsion from ;
Llust. P, 116,

Paschal Lamb, eating of, 25 ; Jlust. Pl.
105.

Passage through the Red Ses, criticism, 21.

Passio Cﬁn'.;f 1536, 16.

Passio domini nostrs Jesu, 1§11, 13,

Passio Sesus Christi, 1513, 13.

Passover ; see Josiah.

Peorle, numbered, D4, xxv, 49 ; notice
of, 24.

Perriere’s Thaatre de bons Engins, 1539,

90.
Persia, Greece, Egypt, and Syria, M2,
Ixxxv, 7§

rownlow’s Roma Softere

GENERAL INDEX.

Peter and Paul, SS. and flock, Zlust. .

100,

Petri’s Old Testament, 22, 28.

Pharaoh’s dream, C, xi, 43 ; fine attitude,
23 ; overthrow, C3 v, xvi, 45 ; excel-
lently conceived, 21 ; see Message to.

Photo-lith Plates illustrative of Holbein’s
Jeones, 97-144.

Pictorial Art in illustration of the Bible
Histories, 1-17.

Pictorial designs, eaﬂy, symbolical, 1.

Plautus conquered Britain, 4.

Pomponia Greecina ; see S. Lucina.

Prey of the Midianites, E2, xxix, 51 ;
notice of, 24. -

Prophet promised, E3 v, xxxii, §2;
notice of, 25.

UAILS and manna, O4, xvii, 45 ;
notice of, 24.

RAM and he-goat, battle of, M v,
Ixxxiv, 74.
Rnlghael’l Logyie, 18; Holbein and
aphael like expression, 23.

Rationarium euangelistarum, 1522 ; Nlust.
Pl from, 111-114 ; account of, 147, 8.

Reader, to the, by F. Frellon, A v, 34 ;
lAy N. Bourbon, A2, 35; by Corrozet,

3, 37.

Resurrection, types of the, Jonah and the
fish, 6; of Lazarus represented in the
Roman Catacombs, 6.

Reynolds, Sir Joshua, death of Card.
Beaufort from that of Abijah, 28,

Roma Sotterranes, 1869 ; title, &c. 145 ;
power and truthfulness of, 1; traces
Christian Art almost to Apostolic
times, 1; S. Lucina, 4; Jckthus, the
fish, 5; Flavia Domitilla, 5; Biblical
paintings, § ; fllust. Pl from, 97~100,

Ruth gleaning, F, xxxv, 53; a lovely
idyll, 26,

ACRIFICE enjoined, D32, xxi, 47;
notice of, 24.

Salomon’s Bible Prints, 1553, 91.

Saul anointed king, F2, xxxvii, 54 ; Saul
and Jomthan, see David’s sorrow for ;
Saul's death, H3, lv, 62.

Schaufelin, Speawlum Passionis, 1507;
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p‘l_,ue by him, 12 ; Passio Christi, 1536,

16.
Schedel, Chronicon Mundi, 1493, 11 ; or
Chronicon Nuremb.rgense, account of,

147.

Schultz, Alwin, on Habitations, 1866, 29.
Scripture Prints, Ancient, 1500; lllust.
P, 108-110; work described, 147.
Seripture Storys, 1535 ; subjects similar
to those of Holbein and Brosamer ;

cuts by Sebald Beham, :ﬁ

Secret signs and tokens, their origin in
persecution, 3.

Sennacherib’s host described, 21.

Serpent of brass, E v, xxviii, §1.

Servetus at Lyons, Christianismi Resti-
tutio, 88,

Shadrach, Meshach, and Abednego ; se¢
Faith tried by fire ; /Wust. Pi. 126.
Shepherd, , designed on the tomb of

Donmitilla, 5; /ust. Pl 99, 100.

Shi.lhglke'ds- army, 21; se Jerusalem
spoi :

Signs in the Heavens, N2 v, xclv, 79;
cniticism on, 31.

Soll’t;lanon ;H.ra lHin6m ;ﬁ Sacrifice and

yer. Hgq, lvii, 63 ; finely designed,
27; Benediction, Hyq v, lviii, 63 ; 2/-
lust. /. 8; prayer for wisdom, 125,

Solomon's Song, notice of, 28,

Sotheby’s Princiia typographica exem-
plifies block-books, 8 ; as Ars memo-
randi, 1430, 147.

Spanish editions of Holbein's Jcomes,
1540, 84 ; Ymagines delas Historias,
&c. described, 149 ; Title, Jl/ust. Pi.
123; other fliust. Pl. 124-126; ver-
sion of 1543, 83 ; of 1549, 86.

Speculum humani saluacionis, MS. from
the edition of 1540, describad, 146 ;
Title, Hiust. Pl. 103; other Zliust. Fi,
104, 105.

Speculum Passionts, 1507, described ; cuts
by Hans Schaufelin, 12.

Spicgell  Menschlicher Behalinisse, 1476,
differs widely from the Speculum 1440 ;
some of the plates suggestive to Hol-
bein, 9.

Stamm Buchk, 1619, in six languages, 91.

Stanzas, French, in Holbein’s Icones by
Corrozet, editions 1539-1547, 83, 84.
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Stations for the camp, D4 v, xxvi, %

Steelsius, Lowvain Bibdle, 1561, 84; Bible
Figures in a Latin and Spanish text,
1540, 84 ; described, 149; Tile, /-
Just. Pl. 123.

Stimmer's Newe Kiinstliche Figuren Bib.
Historien, 1576, 17 ; Title, Zliust. P,
137 ; other Miust. Pl 138, 143, 144 ;
work described, 151. .

Stolen blessing, B4, ix, 42; criticism,
22,

&o?'.r and prophesis, 1535, strange En.
glish, o1,

Susanna ; se¢ Daniel's judgment. :

Symbol of idolatry, M3 v, Ixxxviii, 76.

TABLEAU de Cebes, 1543, described,

90.
Tacitus on Pomponia Greecina, 4.
Zupisserie de I Eglise, 1549, 90.

Tekoah, woman of, G v, xliv, §7; notice
of, 27.

Temple vessels restored ; see Cyrus.

Temptation, A4 v, ii, 39; notice of, 20;
Jilust. P, 130.

Tertullian, on the emblematical fish, 5.

Texts of Holbein's Jeones differ, 82, 83,

Thompzon. Joseph, his copy of Holbein's
Jcones used for this tegvrmt. 5.

Tindale’s Bidle, 1549, Titles, fllust. Fi.
127, 128 ; work described, '&?ﬁ

Tobit becomes blind, I3 v, i, 66;
notice of, 28. .

Traditionary types often .followed by
painters, 91, 92. .

Trechsel, Melchior, and Gaspar, printers
at Lyons ; Holbein's Jecones, editions
1538, 1539, 82.

Trinity of Art, Architecture, Sculpture,
and Painting, 6.

Triptychs, examples of, 11,

Truth, the cardinal, among early
Christians, 'Incovg Xpiordg, Bu0d Yidg
Xwrijp ; IXOY'Z, its lixn. 5.

Tyies. Noah and the Ark; Jonah and
the Fish; the Ivy, or Gourd ; Daniel
and the Lions; Children in the
Fumace; Adoration of the Magi;
Moses at the Bush, or striking the
rock ; Resurrection of Lazarus ; 6.

Y
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U RIAH'S death ; see David.

AN SICHEM'S Bibes Tresoor,
1646, copies Holbein’s Figures, 83.
Variations in the text of Holbein's

- Jcomes, editions 1539, 1543, 1547,
82-85; no impeachment of genuine-
ness, 93, 94.

Velmatius, Vel. & noui testamenti ojim
singwlare, 1538 ; Title, Mlust, I, n
other Jllust. P, 116, 117; work
scribed, 148.

Versions - of Holbein’s ]ame:, 1538;
Lyons editions, 1539 and 1547 (1),
81-86; (2) Frankfort, 1551, 86;
English, 1549 (7), or.

Vine, an emblem in the tomb of S.
Domitilla, 5.

* Virgin, Blessed, with birds; ///ust. PY. 99.

Vision of God's glory, se Isaiah and
Ezekiel ; of the wheels, see Ezekiel ;
of the plan of the city, see Ezekiel ;

 of the waters around the temple, se
Ezekiel ; of the four winds, se Daniel ;
of the ram and he-goat ; s2z Daniel ;

- criticism on the designs of the visions,
3t

WATERS around the Temple, Ly,
Ixxxi,

chked condem.natlon of ; see David.

GENERAL INDEX.

Winds, the four, and the four Beasts,
M, Ixxxiii, 74 ; dry illustration, 31.
ngs hovering, an Igyptian hiero-
lyphic ; prevalence of a similar sym-
1,

4.

Wme, Levinus de, supposed designer of
Holbein's Jcones, a groundless suppo-
sition, 81.

Woltmann’s /7olbein und seine Zeit, 1866~
1868, 18; Remarks of, on Ilolbein’s
Bible Figures, 18-32 ; Masterly criti-
cisms, 32.

YLOGRAPHIC delineations of
Scripture History, in the Block
Books, 8.

YATES the late Joseph Brooks, his

copy of Holbein's Jeones, 1547, 85.

Ymaginesdelas historiasdel vigjo testamento,
I 540, Title, Mlust. Pl 123; other
Qlust. Pl 124—126 the work de-
scribed, 14

Young’s H:ovfy&m, 1823 ; interpre-
tation of the hovering wings, 4.

ZACHARIAH warns to repentance,
N3, xciii, 78.

Zurich, Gantse Bibel, 1536, in the Old
Testament the woodcuts of very similar
design to those of Holbein, 16.

Wyman & Sons, Printers, Great Queen Streel, London, W. C.
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macknmn Fredenck, 4, York-road, London, S.F.
Bowker, James, 23, Avenuc-road, Regcul s-park,
ndon, N:W.

1870.

Bowman, ).Hmy. Victoria-park, Manchester (2
Bﬂm ‘Wm., Regent-house, Eccles New-road.

g::det V., i l‘.i:hh:“‘ Suttom, Surrey.
mue! wood-lodge, near
s Summhn. '

Bmc hnk, Wn. s Onmnm!. Manchester.

Bromle: é. S, Vanbrugh-park-road,
nuckhu -

Brooke, T., Huddersfield.

Bnu;_h. W, Cunlifie, M.A., Barlow Hall, Stret--

Brothers, Alfred, F.R.A.S.,, Fulhaw, Wilmslow
2 copies).

George, 14, South-square, Gray’s lan,

Bmghlono:l‘Slml Pme-vllln. Hm Mersey.

Buctiew?o's:;‘h weet. Manchester.
Buckley, e

Bulkele: ’!, ﬁ.”w fi P., , Beau-

mans,

Bulmer, Martin, C. E., Maidstone, Kent.

nnnon Joseph, vamtmge Cheadle-Hulme.
Bute, the Marquis of, Cardilf Castle,

ALLENDAR, W. R,, jun, F.S.A,, Victoria-
park, Ma; nchester
Carlton, unes, orbury-booths, Knutsford.
Cnrlyle , M.D.. zhe Hill, l)um(’nes. N.B,
Carsons, E. Cincinnati, U, S.A
Cautley, Rev. d S., Nettleden, Hemel Hempatead.
Cavafy, John, s, Wlulelnll
},‘halmen,ﬂl::u, 29, Adelphlmn, "Aberdeen.
il
Chorlton, T., 17, Moum—s(reet. Manchester.
Clark, Stewart, Onkshawside, Paisley.
Ckmnt,w J., M. P., the Council-house, Shrews-
bury (2 «»[ce:)
Colendge, Sir J. Dukc, Q.C., M.P,, 1, Sussex-

Colliey, J. T Payne, F.S.A., Maidenhead,

(.ols!ém, Rev, John. Littlehampton, near

Cook, _l‘uneEn W|l|||m, 3, Albert-villas, Woodford-
well

Cornish, . Piccadilly, Manchesater,

Corser, t Rai"'r., M.AJ'F.S.A., Stand, near
M-ncl\enter.

Cosens, Frederick William, Clapwn-park London
(2 copies),
Cottam, Samuel, Esscx-strect, Manchester,
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C L d H., Chap
Inn, . London.
leio(jd hllle, 16, Bedforl-street, Covent-garden,

Creighton, M:mdell Merton College, Oxford.
C::dwn, Alfred, 13, Back Mosley-street, Man-

l-stairs, Lincoln's

Brown-street, Man-
le:gmn. Samuel M.D., 69, FPiccadilly, Maun-
Cracwh:; James, the Grove, Chectham-hill, Man-

AN]EL-TYSSFN Ambherst, 9, Lower Rock-

Brighton.
Darbylhlm,m“ma. 49, Market-street, Manchester.
Davy, Chn. R. ’lncy plrk Ba h.

Gratrix,

Geneglhh‘sumbly Library, Wellington, New

Glen. Rev. John, Monhnule, N.B,
oul Rt. Rev. A, D.D.,, St. Edward’s College,
-IVG

Gourlay, W lliam, Bank-villas, Blackbura,

Samuel, 2s, Alport-town, D:ansgate,
Manchester.

Green, Rev. H., M.A., Heathfield, Knutsford

(2 copies).
Green, J. Philip, Barrister-at-Law, Bombay.
Greg, "Loui 10, St.- James’s-road, Liverpool.
Griggs, William, Peckham, Loudon.

Grosat, Rev, A. B,, 15, St.-Alban’s-place, Black-

burn,
Guild, j W., 17, Park-terrace, Glasgow,
(nnse, Sir Wln., Bart., Elmore-court, Gloucester.

Dendy, jo BA , Worsl HADDOCK Jol\n, 16, Marine-crescent, Wa-
u Graoe tlw Dul:e of, Devonshire- terloo, LW
houu - Hadfield, G., anchester
Dillon, i:;-:m, Unw‘l‘! ﬁank of Manchester, HIU‘IWG“L:!M s w Tregunter-road, West Bromp-
on, on, W,

Dlxo::.,'n' K .As.;l:e- h Conglemn. reet, Ardwick, | Il Andr;w, 43, Rumford-street, Manches-

Durhan voushirest Hankinson, Geo. H., o4, Ki t, Manchest
Portland- ankinson, Geo, A, King-strect, Ma er.

x:?),e,-' ouph‘;n:wac roet, Fo Hargreaves, G. J., g?l;w-‘n illy, M’am.hesler

Dyl‘e‘ Rev. Wm.,, M.A,, Bagendon Rectory,
ircncester.

CKERSLEY, 'l'homu, Wi,
Edmonds, t1, Bull-street, Birming-

Edwndel, Rev. Stephen, Merton College, Oxford.
Edmrd;, . J., Lower-street,
Egerton, the Lord of Tatton, 'lauon-puk, Che-

shire,
Ellis, Wiiliam Hobday, Myrtle-bank, Prestwich,
Ele, (o} H., Noel-nru(, Islington, London.
Emnglon Stephen's-green Club, Dublin,
\anham Mertoa Col. ege, Oxfe

FALCON Charles, Forest Hey, Sandiway,
Northwich,
Falconer, J. J., 1, Clarges-street, London.
‘alconer, mas, Usk, Monmouthshire,
Fernley, gohn, Clau-vullc, Southport, Lancashire.
Ferrelz enjamin, F.S.A., 4:. lnvernes—u:mce,
ensington-gardens, London,
Field, Hamilton, Thoraton-| lodge, Claphnm park,
London.
Fisher, Wm,, L Banking Co., Pi
Fitch, Edwin F., 66, Bish: (e-vmhln, London.
Forster, John, P:hce-gme , Kensington, W
Frmé:la,n, Rev.'I'W,, 55, Omlow-lquare, Lmdon,

Freeling, Rev. G. Noel, Winterslow, Salisbury.
Frere, ev.Wm, Edwnrd Bmon Rcctory, Bristol.
Fryer, Alfred, Wilmslow, ncar N

G’A%}I)NER' Charles C., 41, Dundas-street,
inbu:

Aigburth, Live 1
Gee, Wlllu\m, ngh-nn.ct, Bosugn, Lincol lmlrpoo

Harney, Geo. ]ulmn (of LEngland), State House,
Loston, U.S.A,
arrison, Geurge, Cross-strect, Manchester.
llumwnhjolut Laurel-cottage, Cottage-green,
rwell
Harrison, Miss, Becl:enhnm, Kent.
Harmun, Wm,, F Samlczbury Hall, Black-

Hn::" ]unes, M.A., 8, Mayficld-street, Edin-
Heelis, 5ohn Loraine, 14, Church-row, Limechouse,

Hendnclu. "Frederick, 1, Palace-gardens-terrace,
Kensington, London,
Henn, Rev. {i, B.A., 32, Penrhyn-terrace, Ol
Trafford, Manchester.
Henry, W. K., M.D,, F.R.S., Haffield, near Led-

Herfor‘?' E., Bonishall, Macclesficld.
Hq.weum‘l,hilcnry, Kent-terrace. Kendal.

Hewitt, ‘Thomas, Bueens!own, Cork Harbour.
Hewitt, WI“IIIII, ill-side, Fallowfield.
Heywuod the How, Prestwich,

Hi Q Essex-court, Temple, Lon.

H\lcon Jnmes, 6o, Mnnng\l-squue Londan, W.
Hodges, Edward, Edgmond Hall, Newport, Salop.
Hodgetts, Alfred, Whitchaven,

}lodfkm, JE, West Derby, Liverpool.

Holdsworth, Iccles,
Holliday, gl Waterloo-umt Bu'mmglmm.
Hollmgs, enry de Burgh, (_orpul Christi College,

Hollangwmh A. S., Mattapan, Massachusetts,
Holt, Jamu. Chorley, Lancashire.

Hopwood, J. R., ‘I'rinity College, Cambridge.
Hore, J LG 29, Upper- ntrcet,‘lea.]m ton, l.undon.
Houcn, J LI“II(LII, 74, Piccadilly, on, W,
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Howard, David, Stamford-hill, London, N,

Hmn:, Rev. Edward S, B.A., The Knoll, Alwin-
cham

Hunnewell, James F., Boston, U.S.A.

Husband, k., Lower King-street, Manchester.

INGHAI(, James, Hatherlow Mills, Romiley.

ACKSON, H. B, Old Trafford, Manchester.
Jenkina, ‘I'homas H., Holly-house, Higher
. N Bml\:ghton Manchester, Cambrid
Johneon, K., 30, Trinity-street, Cambridge.
johnson, Will?::m. 2, lﬁzh-slrcet. Etwon, -
Jones, Rev. R. Crompton, Derby,
Jones, C. W., Gateacre, near Liverpool,
Jones, ilosepﬁ Abberly Hall, Stourport
Jones, Henry Watson, Chester.
Jordan, Peter A., 606-614, Sansom-street, Phila-
delphia, U.S.A.

I ELLY, David, s3, Market-strcet, Manchester

«Se copies),

Kennedy, fohn L., Ardwick Hall, Manchester.

Kershaw, James, 13, St.-Luke's-terrace, Cheetham,

Kershaw, John, 1, Lincola-villas, Willesden-lane,
London,

Kershaw, Wm., 16, St.-Mary-axe, London, E.C,

King, Rev. R.,’B.A., County Asylum, Prestwich.

Klincksieck, Fr., Paris.

Krauss, Wm., Wilmslow.

LANG, Robert, Baldwin-street, Bristol.
Langton, Robert, Wilinslow.
Laungton, Skinmer Z., Barrow, Keswick,
Langton, William, Litchford Hall, near Man-
Ledgond, Captain E., sth R.L.M., Lytha

nd, Captain E., st .M., Lytham.
uiﬂ, John, F.R.C.5.L., Whalley-range, Man-

chester.
Leng, G. V., xi,l Saville-street, Hull.
Lewis, Robert H. L. B., Merton College, Oxford.
Lingard, R. B. M., 13, Booth-street, Manchester.
Literary and Philosophical Society, Newcastle-
upon-T'yne,
Long, Henry, Woodlands, Knutsford,
Long, John, Grove-house, Knutsford.
Lowthian, ‘I'homas, 11, Union-terrace, Cheetham-
hill, Manchester,

MACKENZ! E, John Whitefoord, F.S.A. Scot.,
16, Royal Circus, Edinburgh.

Mackie, Ivie, Auchencaim-house, Castle Douglas.

Maclaren, %V' 138, Princes-strect, Edinburgh.

McEwen, William, M.D., 27, Nicholas-street,
Chester.

McKechnie, Dr., Greenhill-house, Paisley.

Makin, T W.‘ jun., Longsight, Manchester,

Manchester Free Library, Camp-field, Manchester.

Manchester, the (I:\tc? Right Rev. the Lord Bishop
of, Mauldeth-hall, Manchester,

Marsden, Rev. J. H, B.D,, M.R.S.L., Cliff-
grange, Higher Brougl

Marsh, Geo. P., His Excellency, U.S. Leg
Florence.

Mart, J. Foveaux, 29, Crescent, Salford.

Maxwell, Sir Wm, .Sguding. Bart., Kier, Scotland.

Medll}cgt, W. G., Longmeadow, Massachusetts,

Metcaife, Robert Ives, M.D., Beccles, Suffolk.
Milnes, [e} 50, Cross-street, Manchester.

Moore, Edmund F., 112, Gloucester-place, Port-
man-square, London.
Muller, Fred., Amsterdam

Muntz, G. H. M., Nile-street, Birmingham.

NAPIER George W., Alderley Edge, near
Manchester.

Nichols, J. Gough, F.S.A., as, Parliament-street,
. Westminater,

Nichols, G. W., Rotherhithe, London, S E.

Norton, Charles E., Cambridge, Massachusctts,

U.S.A.
Nutt, Rev. J., M.A,, All Souls’ College, Oxford.

OGLE, Messrs, M. & Co., 1, Royal-Exchange-
square, Glasgow,

Ornierod, H. M., s, Clarence-street, Manchester.

Oxford Union Socicty, Oxford.

AlSNE, Cornelius, jun., Oak-hill, Surbiton,
urrey.

Panton, Re!r. G. A., Dowanhill, Glasgow.

Parker, Frank R., 41, Bedford-row, London, W.C.
Parkin, igton, Cumberland.

Parlane, James, 10, Dickinson-street, Manchester.
Payne, W., The Keep. Forest-hill, London.
Peacock, li.. Gorton-hall, Gorton, M

Pcarson, George, Wilmslow, Cheshire.

Pearse, P., 8, Sankey-street, Warrington.

Philips, Herbert, Crumpull:lodf, anchester.
Pickering, Basil M., 196, Piccadilly, London, W.
Picton, Rev. J. A., St.-'f'honm'«cq\uu, Huhey.

on,

Pocock, C. Innes, 113, Rouge-bouillon, Jersey.
Pooley, C. brManc ter,

Powis, the Earl of, Powis Castle, Welshpool,

EDFERN, Rev. R. S,, M.A., Acton, near

Redl LR Miine, F.L.S., F.R.G.S Springfickl
head, R, Milne, F.L.S,, F.R.G.S., eld,
Seedley, Pedlcton,

Reform Club, Pall Mall, London, S. W,

Reichelt, ‘Th., Graveland, Holland.

Reynolds, E. J., Wellington-road, Edgbaston,
Birmingham,

Rigby, Samel, Bruck Hall, Warrington,

Robinson, Dixon, Clitheroe Castle, Clitheroe.

Robinwn, George T., F.R.1.B.A,, 1, St.-Peter's-
square, Manchester.

Robinson, John C., 11, Abbey-street, Chester.

Ross, Harry, jun., F.S.A., The Mnnof-house,
Swanscombe, Kent.

Rowe, Rev. G. Stringer, Trinity-Chapel-house,

uthport,
Rowe, Dr. T, Smith, Union-cres-ent, Margate.
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R Scottish Academy, Edinburgh.
Rgl:l George, Mmdnox;, Ken‘t,."‘

SALFORD Free Library, Peel Park, Salford.

Thompson, Henry Yates, Thingwall, Liverpool -
(a co)m' y
, Woodlands, Wilmsl
'11!03‘ v 78, Great Bridgowater-strect, Man-
ester.

Th , Geo. A,, Trafford Bank, Old Trafford.
wnehend, L. P., Wincham-hall, Cheshre,

Saunders, Geo. Syme- .D. Exuumter
ddmg, Rev Heary, D. D. ., 10,

ty-sq '

Scinoennd "Art D e t, South K
London, W,

o, HO OO ak,
er,
ter
er.
.

mith, Iao-.. n-

ches
melgrove, London Hoqul London, E.

S
o e “’“’;& S d Tomd
.soeron,enryx,tmn ndon.

Sol & Co., 136, Strand, London,
Sowler, k. S. Q wrey Knotu, Windermere,
Sowler, Thomu Courier Manchester.
pence obert, Rose ce, North Shields.

S Robert, R llarh s, North Shield
Starr, 'f‘hcodore, Phllnde

Tml:ner & Co. Pnernostu-mw, [.ondon (3 ca[u':t
Turner, J’ %Mh-ny-toad, Camberw

UNWIN, George, Grove-lane, Walthamstowe.

VAN DE WEYElsleylvam, 91, - Arlington-

Vv h'u(“:ee;'. !S.:ndon Castl Edinburgh.
eitc] to e-terrace, n|
Vian, |llnmJ '24 %omlull London.

WALKER Alexander, 25, Dee-street, Aber-

Walker, George, Umon-m'eet Aberdeen.

Walker, Rev. f " Dilhorne Vicarage,
Cheadle, Staff

‘Walton, C., "Manor-h Eut Acton,

Waters, J. S. and Son, Baltimore.

Watson, Archlbald 25, Lynedoch-street, Glasgow.
Watson_:rRoben Spem’:e, yMoss CGateshead-
on-

Watts, W. T,, 81, Parade, Blrmmflum.
Wenon,_l A S’l.-Al‘ll‘ll-’itmt anchester.,

Shrrup 62, M nreet Manch
Stone, w. 6 ﬁ ngh est-street, Dorchester,

Sudlow John, ount—stmel, Mlnchesu:r
ﬂe"“’v: 3" -va -garden,

Qurink

JW., bead

Qurindell Manchest

Symonds, Fredencz, Oxford.

ANNER, Dr. H treet, Cavendish
square, Lo
Tawse, G,, 146, George-ﬂreet, Glasgow,

Taylor, Mrs., Knutsford.
'l‘hom:.ldc. J., Drayton-lodge, Durdham Down,

Thomson, Rev. G, W., Free Church Manse,
Kirkaldy.

153 Bernen-sm:et, London,W.C.,
Wheeler, 'Benjamm Oxford-road, Manchester.
Whitehead, R. Trafford, A.hm-g(me, Sale.
Whittard, { kev T., The Colleg ln.-nhm

rc!, 3 Cork-screex

ﬁ: 14, Hennetn-m'eet, Covent-
Trd on.

Willshire, Wm. Hughes, M.D,, 149, Gower-street,
Bedfard-square, London.

Wilson, E, S., Mclton-grange, ncar Brough, East
Yorkslnm

‘Worthin, um, {flm“' Sale Hall, Cheshire.

Wright, John Boston, Mamchusem. U.S.A.
T3 copica.

Y/ATES, Miss, Fairficld, Liverpool

Alterations, corrections, and additions to the above List may be forwarded to
Mr. BROTHERS, 14, St. Ann's Syuare, Manchester,

Wyman & Sons, Printers, Great Quecn Street, London, W.C.

: 7537
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