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SHAKESPEARE.

XLIV.

Entreats for entreaties.
King John, v. 2,—
“The dauphin is too wilful-opposite,
And will not temporize with my entreaties.”
The double ending in this play grates on my ear. Read,
surely, entreates ; the mistake was easy. And so, perhaps,
King Richard III. iii. 7, although the monosyllabic ending
is less uniform in that play,—
c I am not made of stone,
But penetrable to your kind entreaties.”
The word is frequent ; e.g., Spanish Tragedy, iii. ad fin.,
thyme,—
I will go ’plain me to my lord the king,

And either purchase justice by intreats,
Or tire them all with my revenging threats.”
Westward for Smelts (a collection of tales), 1603 and 1620,
ap. Var. 8. vol. xiii. p.231, 1. 34,—*by me he hath sent
his commends to you, with a kind intreat that you would
not be discontented for his long absence.” Titus Andro-
nicus, i. 1,—
“Yield at entreats, and then let me alone.”
b.,—
“ And at my lovely Tamora’s entreats
I do remit these young men’s heinous faults.”
VOL. II. 1
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Glapthorne, Lady’s Privilege, iv. 2, Old English Drama,
1825, p. 64,—

<

your mistress

Does so much scorn your constancy, that no
Entreats could move her pity undertake
This honourable employment.”
Beaumont and Fletcher, Faithful Friends, i. 1, Moxon,
vol. ii. p. 528, col. 1, penult.,— ‘
“ the king’s entreats,
Persuades of friends, business of state, my honours,” &e.
Fair Maid of the Inn, iv.1, p.371, col. 1,—
“ no tyranny,
Persuasion, flattery, gifts, entreats, or tortures,
Shall draw me to a second bed.”
Play of Soliman and Perseda, 15699,—
“ this is he,
For whom T thwarted Soliman’s entreats.”
Fairfax, B. vii. St. xxi.,—
¢ At'my entreat they will vouchsafe to send,” &e.
Ford, Love’s Sacrifice, i. 1, Moxon, p. 75, col. 2,—

(13

a word from you
‘Will win her more than my entreats or frowns.”

iv. 1, p. 91, col. 2,—

(13

no entreat
Shall warrant thee a minute of thy life.”

Witch of Edmonton, iii. 1, p. 196, col. 2,—

T4 fit it should be bought with something more
Than fair entreats ; look! here’s a jewel for thee,” &o.

Shirley, Politician, iv. 8, Gifford and Dyce, vol. v. p.146,

“ let my entreat prevail
For their dismission.”
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Hence we should correct the following passages. Glap-
thorne, as above, ii. 1, p. 28,—
“ And by this circumvention, should I court
At your entreaties, her sister might pretend
A righteous cause'for'sd unjust) revolt.)
Beaumont and Fletcher, Custom of the Country, ii. 1, at
least so I find it in ed. 1647 ; I have no later edition be-
fore me,— '
¢ T will use
With my entreaties th’ authority of a mother.”
Jonson, New Inn, iv. 2, Gifford, vol. v. p. 403,—
“ You see what your entreaty and pressure still
Of gentleraen, to be civil, doth bring on.”
Ford, Love’s Sacrifice, v. 1, Moxon, p. 94, col. 2, perhaps,
for the general flow of the passage seems to require the
monosyllabic termination,—
« if ever language
Of cunning servile [cunning-servile 7] flatteries, entreaties,
Or what in me is, could procure his love,
I would not blush to speak it.”
I have noticed elsewhere .the erratum, e for ze, and wvice
versdé. See Art. li., Art. lviii., Art. lix., and Art. 1x

XLV.
Eare and care confounded.
King John, iv. 2,—
“ O where hath our intelligence been drunk ?

‘Where hath it slept? 'Where is my mother’s care,

That such an army should be drawn in France,

And she not hear of it ? :
Messenger. My liege, her ear

Is stopt with dust.”
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Care is prosaic, and un-Shakespearian. Shakespeare wrote
eare. The passage proceeds accordingly,—‘‘ and she not
hear of it 2 “ My liege, her ear Is stopt with dust.”” Some
years after the above note was written, I consulted the
folio [not the reprint], and found that in that edition, by
akind of accident not unfrequent in typography, the former
e in eare is so indistinctly printed as to appear to an un-
suspicious eye like a e.

Since this emendation was first made, I have also noticed
several instances of the same misprint. Beaumont and
Fletcher, Noble Gentleman, i. 2, folio 1647, p. 29, col. 1,

“ Your faire instructions Monsieur I shall learn.
Bew. And you shall have them : I desire your care.
Long. They are your servants.”
Evidently eares, as Weber or his predecessors have restored
it. Lord Stirling, Doomsday, Hour xi. St. xxxiii., Chal-
mers’s English Poets,—

¢ As Sathan soone in Paradise did finde,

In Evah’s care who first in ambush lay ;”

i.e., “ Satan, who first lay in ambush in Eve’s ear.”” This
is in all probability an erratum not of Chalmers’s, but of
the old printer’s; for Chalmers, though he has left antique
blunders without end uncorrected, has not admitted many
new ones, so far as mere attention to the press could ob-
viate them. Tragicall Historye of Romeus and Juliet, Var.
Shakespeare, vol. vi. p. 318, 1.32,'—

“ Wherefore, my daughter, give good care unto my counsels
sounde.”

1 In this and the following example, Mr, Collier'’s reprint has
eare; probably, therefore, it is the modern printer who is to
blame.—Ed.



P.320,1.27,—
“ When of his skilfull tale the fryer had made an ende,

To which our Juliet so well her care and wits did bend,” &e.
Eare ; aures animumgneé advertit)' OThe suthor is somewhat
of a scholar; e.g., p.309, 1. 39,—

“ But now in farthest east arose
Fayre Lucifer, the golden starre that lady Venus chose ;”
Zn. viii. 589,—
“Qualis ubi Oceani perfusus Lucifer unda,

Quem Venus ante alios astrorum diligit ignes,
Extulit os sacrum ccelo, tenebrasque resolvit ;”

(where, however, if not misled by a bad text, he has con-
founded diligi¢t with deligit.) Massinger, Bondman, iii. 4,
Gifford, vol. ii. p. 70 [second ed. p. 71,] Moxon, page 88,
col. 2,—
“ and her anger,
Rising from your too amorous cares, soon drench’d
In Lethe and forgot
Gifford,—* The old copies read eares, which seems merely
an error of the press for cares. Coxeter, however, printed
it ears, which, being without any meaning, was corrected
at random by Mr. M. Mason into fears. The correction
is not amiss; but the genuine word is undoubtedly that
which I have given.” Epilogue, subjoined to Tancred and
Gismunda in the original form of that play, and quoted in
a note, Dodsley, vol. ii. p. 162, conclusion,—
“ Whoes [whose] lives th’ eternall trompe of glorious fame
With joiefull sounde to honest cares shall blowe.”
Eares. Habington, Poems, Retrosp. vol. xii. p. 281, speak-
ing of news from court,—

¢ Here I hold
Commerce with some, who to my care unfold
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(After a due oath ministred) the height
And greatness of each star shines in the state,
The brightness, the eclipse, the influence.”
Evidently eare. T. C. (supposed to be Carew), Version
of C. iv. of Tasso, Singer’s’ Fairfax, 'vol.'i. page liii, is in
point,—
¢« Here I my sword ungird, nor more will I
My courser manage, nor bear arms in fight,
Nor care henceforth usurpe the name of knight.” 2
E're, i.e., €er; 1 suppose he wrote it eare, or perhaps ere.”
The following passages may also be noticed here. Ma-
chin, &c., Dumb Knight, ii. Dodsley, vol. iv. p. 408,—
“ Wert thou my bosom love thou dy’st the death :
Best ease for madness is the loss of breath.”
Cure. King John, iii. 8,—
¢ e——— ———— If the midnight bell
Did, with bis iron tongue and brazen mouth,
Sound one unto the drowsy race of night ;” &e.
Fol. (p. 11, col. 2; itis there Sc. 2 ;) * Sound oz into,” &ec.
Race (drowsy race!) is undoubtedly wrong. I believe that
Shakespeare wrote,—
¢Sound one into the drowsy eare of night ;
but that eare in his MS. was by a slip of the pen written
care, or—which is more probable—was so read by the
printer; who, seeing that this was nonsense, corrected it
to race, which 'seemed to offer something like a meaning.
(The words strike one, by the way, remind me of 1 King
Henry IV.i. 2, -
«T think, by some odd gimmals or device,
Their arms are set like clocks, still to strike-on :”

]
2 Compare the original :—
« 0’1 nome usurpi mat di cavaliero.” Ed.
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read one. I am not sure whether this is my own emenda-
tion, or a * periwig ”’ ; I do not, however, find any note on
this point in the Variorum Shakespeare.) Twelfth Night,
ii. 5,—* Though our silence be drawn from us with cars,3
yet peace.” I believe ‘that the'true readingis racks, and
that it was written cars by a species of mental confusion,
which we have all at times experienced, the ¢ and the »
changing places in the writer’s thoughts.

XLVIL

Tour misprinted for our.
Hamlet, i. 5,—

o ~——— There are more things

In heaven and earth, Horatio, than are dreamt of

In your philosophy.”
Our, I think, with the folio (p. 268, col.2). The error
your for our is frequent in that edition. 1 King Henry IV.
iii. 1, p. 61, col. 2,—

¢ Here come your Wiues, and let vs take our leave.”

Coriolanus, v. 2, p. 26, col. 2,—*I have been blowne out
of your* Gates with sighes.” As You Like It,i. 2, p. 187,

3 Cars is the reading of the first folio ; not ears, as Mr. Knight
has misprinted it. Cares, the stupid sophistication of the second
folio, has (strange to say !) been adopted by such men as Rowe,
Pope, and Theobald. Mr. Collier magnifies the reading of his
01d Corrector (by t#’ ears), which had been before the public a
century and more in the pages of Hanmer. Walker’s emendation
speaks for itself.— Ed.

4 The fourth folio has owr, which was adopted by Rowe and
several of the earlier editors.—Ed.
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col. 2,—*“if you saw your selfe with your eies, or knew
your selfe with your iudgment,” &c. And so, I believe all
the editions.> Surely our. Your occurstwice just before,
and three times immediately after, which probably helped
to mislead the printer’s eye. 1 King Henry IV. iv. 1,
p- 66, col. 1,— :
“Tt lends a Lustre, and more great Opinion,
A larger Dare to your great Enterprize,
Then if the Earle were here.” )
All’s Well, &ec. iv. 3, p. 248, col. 2,—*I perceiue Sir by
your® Generals lookes, we shall be faine to hang you.”
Romeo and Juliet (a very corrupt play), v. 3, p. 76, col. 2,
 What feare is this which startles in your eares P
(Quod sequitur Knightius.)?
On the other hand, 2 King Henry V1. ii., near the end,
¢ Madam, your penance done, throw off this sheet,
And go we to attire you for our journey.”
Your, I think. In K. R. IL ii. 3, near the beginning,—
¢ These high wild hills, and rough uneven ways,
Draw out our miles, and make them wearisome :
And yet yowr fair discourse hath been as sugar,
Making the hard way sweet and delectable ;
the folio, p. 31, col. 2, ult., has our ; and so Knight. Your
is undoubtedly right. Two Noble Kinsmen, i. 8, Moxon’s
Beaumont and Fletcher, vol. ii. p. 557, col. 1,—

5 Exoept at least Hanmer’s, Warburton’s, and Capell’s.— Ed.

¢ Capell and Mr, Collier read owr. The third and fourth folios
have the, a not improbable conjecture. See Malone’s note.—Ed.

7 Johnson proposed owr, which is found in Capell. It isstrange
that so palpable a blunder as your escaped such men as Rowe,
Pope, Theobald, Warburton, and Hanmer.—Xd.
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“ Have you observed him
Since our great lord departed ? ”
Your, I think. In Coriolanus, iii. 1, where Menenius says
to Coriolanus,—
¢ Go, get you to your house; be gone,” &c. ;
the folio, p. 16, col. 1, has our ; and so also in Measure for
Measure, ii. 1, p. 64, col. 2,—
“That in the working of your own affections
Had time coher’d with place, or place with wishing,
Or that the resolute acting of your blood
Could have attain’d the effect of your own purpose,” &e.

I have inadvertently mixed up one or two of my own
corrections with the instances of error cited from the folio.
To the former add the following. Two Noble Kinsmen,
v. 6, Moxon, p. 579, col. 2,—

“In this place first you fought : even very here
I sunder’d you: Acknowledge to the gods
Our thanks that you are living.”
Four of course.? Besides the yow’s, your occurs two and
again five lines below. On the other hand, Pericles, iv. 4,
“ And though you call my course unnatural,
You not your child well loving, yet I find
It greets me, as an enterprise of kindness
Perform’d to your eole daughter.””
Our. Measure for Measure, iv. 5, 1. 2,—
¢ The provost knows our purpose and our plot.
The matter being afoot, keep your instruction,
And hold you ever to our special drift ;" &c.

Is oxr an erratum for your ?

8 This emendation is suggested doubtingly in a note by Mr.
Dyce.—Ed.
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Instances of both errors in other old writers.—Wyatt,
Pickering, 1831, p. 5, 1. 3,—
¢ Arise for shame, do way our sluggardy.”

Read your. Donuey Linesto.the Countess of Bedford,
Poems, 1633, p. 109,—
“This, [%.e., yowr body,] as an amber drop enwraps a bee,
Covering discovers your quick soul ; that we
May in your through-shine front our hearte thoughts see.”
* Your heart’s thoughts,” of course. Sidney, Arcadia, B. v.
p- 455, 1. 21,—“ How can you cloke the lending of our
cloke unto her?”” FPour. This is so obvious, that the
passage is only worth quoting as an instance of the facility
of this error; for the Arcadia is remarkably correct in point
of printing. Massinger, Roman Actor, near the end,
Moxon, p. 165, col. 2,—
“ What have you done?

Parth. ‘What Rome shall give us thanks for.
Steph. Dispatch’d a monster.
1 Tvib. Yet he was our prince,

Howerver wicked ; and, in you, this murder,—

‘Which whosoe’er succeeds him will revenge.”
Perhaps your. (For this, qu., this’, see Shakespeare’s
Versification, art.vi. p.80.) Chapman, Il xix., Taylor,
vol.ii. p. 144, 1. 32,—

« And thou of all T choose,
(Divine Ulysses), and command to choose of all your host
Youths of most honour, to present to him we honour most
The gifts we late vow’d, and the dames.”

Our, 1 think ; rpwdpevoc xobpnrac dpiorijac wavayaiiy-
Dubartas, ii. iv. iv. p. 236, col. 2, 1. 1; see context,—

“T foil'd your troops ; I fill'd your eacred flood

With Chaldean bodies, dyed it with your blood.”
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Evidently our. Waller, To a Person of Honour, &c.,
Cook’s edition, p.139, 1. 1,—
“You of your ancient princes have retriev’d
More than the ages knew in which they liv’d ;
Explain’d their customs and their rights [rites] anew,
Better than all their Druids ever knew.”
Oxr. Is it an erratum of Cook’s??

XLVIL
Delighted and delicious.

Measure for Measure, iii. 1,—
¢ and the delighted spirit,” &e.
The antithesis is in fact continued,—
“This sensible warm motion to become
A kneaded clod, and the delighted spirit
To bathe in fiery floods,” &e. .
In the passage of Herbert quoted by Steevens [* supping
a delighted cup of extreame poyson ], delighted means,
1 suppose, rendered delicious (by the admixture of certain
ingredients); even here, however, we perceive—what is
worthy of notice in reference to the present passage—the
still recognized, though now forgotten, affinity in meaning
between delight and delicie. )0 The delighted spirit is the

? This corruption is not peculiar to Cook’s edition. It appears
in the collection, ¢ English Poets,” 1790.—Ed.
W Spenser uses delight for delicacy. Faery Queene, B.iv.
C. xi. 8t. vi.,,—
¢ And for his paines a whistle him behight,
That of a fishes shell was wrought with rare delight.”—ZEd.
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spirit engaged in earthly delights, enjoying the pleasures of this
world. (Delicious, too, as used in our old writers, reminds
us immediately of its origin. Drayton, Muses’ Elysium, ed.
1630, p. 6,--"That, lock; of hair thou sent’st to me, I to
this bracelet wove; Which brighter every day doth grow,
The longer it is worn, As its delicious fellows do, Thy
temples that adorn.” P. 35,— Then Polyhymnia, most
delicious maid, In rhetoric flowers that art array’d, In tropes
and figures richly drest, The filed phrase that lovest best,”
&e., plena deliciarum. Milton, P. L. iv. 132, « delicious
Paradise.””) Milton, 4., 155,—

[

and to the heart inspires
Vernal delight and joy,” &o.
Is not delighted, in Othello, i. 3, used nearly as in Herbert ?
“ If virtue no delighted beauty lack,
Your son-in-law is far more fair than black ;
endowed with delights, deliciis exornata. Middleton, &c.
Old Law, v. 1, Moxon’s Massinger, p. 436, col. 1,—
I now can look upon thee, erring woman,
And not be vex'd with jealousy ; on young men,
And no way envy their delicious health,
Pleasure and strength.”
Spenser, Faerie Queene, B.v. C. ix. St. iii.,—
“ Where having with Sir Arthegall a space
‘Well solast in that souldans late delight,” &o.
Chapman, Odyss. vii. fol. p. 102,—
To all whom heaven vouchsafe delightsome lives.”
Ib., p.106,—
(3

delightsome uieep
No longer laid my temples in his steep.”
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XLVIIL
Words omitted in the First Folio.
Winter’s Tale, iii. 2,—
“ What studied torments, tyrant, hast for me?
‘What wheels ? racks ? fires? What flaying ? boiling

In leads oroils? [read “lead or 0il ?] What old or newer
torture

Must I receive?”
It is evident to me that a word has dropt out of the second
line. Perhaps Shakespeare wrote,—
“ What flaying, fearing, boiling,” &e.
I suspect that a similar accident has happened in several
other places of the Winter’s Tale. It may be here observed,
that wherever (as in the present case) a number of par-
ticulars are mentioned together, each expressed by a single
word, and with one and the same termination, there is a
tendency in the printers of the folio to drop one of them.
I subjoin a number of instances in which this seems to me
to have occurred. King Richard II. iii. 2,—
“T live with bread like you, taste want, feel grief,
Need friends :—Subjected thus,
How can you say to me, I am a king? >
I feel almost assured that Shakespeare wrote,—
“ Need friends, fear enemies —Subjected thus,” &o. ;
or at any rate something synonymous. 1 King Henry IV.
V. 4,—

“ Hold up thy head, vile Scot, or thou art like
Never to hold it up again! the spirits
Of valiant Shirley, Stafford, Blunt, are in my arme [arm] :
It is the prince,” &c.
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Read, metri gratia,—
“ the epirits
Of valiant Shirley, Stafford [ ], Blunt,
Are in my arm :
Tt is,” &
According to Drayton, as quoted Var. Shakespeare, vol. xiv.
P- 894, there were four of these parhelia. (Daniel, Civil
Wars, B. iv. St. 1., says ffiree.) Holinshed mentions, besides
the Earl of Stafford, and the knights above named, several
other knights as slain in the battle. He gives this list
expressly as comprising all the persons of distinction who
were killed on the king’s side in this engagement; it is
probable, therefore, that the fourth representative of the
king, like the other three, was one of them ; and as perhaps
the only one of the names which suits the metre is that of
Sir John Massy, 11 I would suggest,—
“ the spirits
_ Of valiant Shirley, Stafford, Massy, Blunt,” &c.
(King Henry VL. i. 1,—
“ Guienne, Champagne, Rheims, Orleans,
Paris, Guysors, Poitiers, are all quite lost.”
I would, with Capell, insert Rouén in the first line, after
Rheims ; vid. infra.) Macbeth, i. 6, gu.,—
“ —— that the heaven’s [keavens’] breath
Smells wooingly here; no jutty [ ], frieze,
Buttress, or coign of vantage, but this bird
Hath made his pendent bed, and procreant cradle.”

11 Clifton and Gawsey would have suited the metre, but the
worthy proprietors of those names are supposed in the play to
be living just at the moment in question. Both fell in the battle.
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iv. 8, I think,—
“Did you say, all? Oh, [ 1] hell-kite! AIP» °
Perhaps vulture. Comedy of Errors, v. 1, undoubtedly,—
“ Sweet recreation barr)d, what doth ensue,
But moody [ ], and dull melancholy,
Kinsman to grim and comfortless despair ?
Possibly ¢ moody musing ; * cf. 1 King Henry IV.ii. 3,—
“Why hast thou lost the fresh blood in thy cheeks,
And given my treasures, and my rights of thee,
To thick-eyed musing, and curst melancholy ? *
It is inconceivable, however, that Shakespeare should have
thus repeated himself, unless from some accident of forget-
falness. I would therefore suggest moping.® (In the
passage of 1 King Henry IV., by the way, curst is the true
reading ; it is not a different form of cursed, but an essen-
tially different word, meaning perverse, froward ; much the
same as cross, with which I suspect it to be etymologically
connected.) King Richard IIL. iv. 4,—
¢ Earth gapes, hell burns, fiends roar, saints pray,
To have him suddenly remov’d from hence.”
Perhaps,— '
¢ Earth gapes, hell burns, Aeaven weeps, fiends roar,” &e. ;

or something like it. All’s Well, &e. ii. 1, fol. p. 236, col. 1,

¢ Thy life is deere, for all that life can rate
‘Worth name of life, in thee hath estimate:
Youth, beauty, wisedome, courage, all
That happines and prime, can happy call.”

Virtue has been added after courage, I know not by

12 80 Heath proposed. As to what follows, the first folio
reads curst, not cursed.—Ed.
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whom.'® Two Noble Kinsmen, i. 2, Knight’s Pictorial,
p. 128, col. 2,— :

what strange ruins,

Since first we went to school, may we perceive

‘Walking'in'Thebes ' Scars, and bare'weeds,

The gain 0’ th’ martialist,” &e. .
Perhaps, “Scars, crutches, and bare weeds,” &c. Taming
of the Shrew, iii. 2,—

“ 8he is my goods, my chattels, she is my house,

My household stuff, my field, my barn,

My horse, my ox, my ass, my anything.”

Possibly : « my field, my barn, my grange.” Tempest,
ii. 1,—
[

contract, succession,
Bourne, bound of land, tilth, vineyard, none.”
After tilth, pasture, or some synonymous word, seems to
have been lost. Winter’s Tale, i. 2,—
¢ which being spotted,
Is goads, thorns, nettles, tails of wasps ?
Q"-»—
¢ Is goads, thorns, nettles, vipers, tails of wasps ?
(By the way, in Hamlet, iii. 1,—
“ The slings and arrows of outrageous fortune,”
stings is undoubtedly the true reading.) King Richard III.
i. 2, near the end,—
“ A sweeter and a lovelier gentleman,
Fram'd in the prodigality of nature,
Young, valiant, wise, and, no doubt, right royal,
The spacious world cannot again afford.”

18 By Warburton. Mr. Collier’s Old Corrector supplied Aosour-.
One of these is demanded, not merely by metrical considerations.
See the last preceding speech of Helen.—&d.
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Perhaps after wise we should read kind in the Elizabethan
sense of the word. King Henry V. iv. 5,—

“ Reproach, and everlasting shame
Sits mocking in our\plumes.”’
I suspect that another substantive (contempl ? or possibly
some word beginning with r¢) has dropt out. after reproach.
Two Gentlemen of Verona, iv. 8,—
¢ Valiant, wise, remorseful, well accomplish’d.”
Valiant at the beginning of a line is out of tune, and
strange. Comedy of Errors, ii. 2, fol. p. 89, col. 2,—
“ This is the Fairie land, oh spight of spights,
‘We talke with Goblins, Owles and Sprights.”
Var., ““and elvish sprights,” from the second folio’s elves.
Qu., whether the lost word was not a substantive, standing
between goblins and owls. 14

Instances in other authors.—Jonson, The Devil is an Ass,

¥ Elvish for elves was first introduced by Pope, not, as Malone
asserts, by Rowe. Elves is printed with a capital in the second
folio, and was probably intended as a correction for Owles. By
a common blunder it was placed in the text, while the word which
it was intended to supplant was not removed. I no more main-
tain the authority of the second folio than that of Mr. Collier’s
Old Corrector ; but, whether by conjecture, or by other means,
both are occasionally right. Other writers have associated owls
and elves, but who ever spoke of ¢alking with owls? Something,
no doubt, has slipped out, as Walker supposed, but I suspect the
omission occurred in a different part of the verse, and that Shake-
speare wrote,—
“We talk with Gosts and Groblius, Elves and Sprites.”
The compositor’s eye caught the second @, instead of the first.—
Ed.
VOL. II 2
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ii. 3, Gifford, vol. v. p. 71. We should read the entire
passage, I think, as follows,—
¢ Such a rare woman! all our women here,

That are of spirit and fashion, flock unto her,

As to théir precedent;-their law,/their canon ;

More than they ever did to oracle Foreman.

Such rare receipts she has, sir, for the face,

Such oils, such [ 1.1 such tinctures, auch pomatums,

Such perfumnes, med’cines, quintessence’, et catera.”
For the spelling quintessence’ see * Shakespeare’s Versifica-
tion,” art.li. Precedent, which I have substituted for pre-
sident, as more agreeable to the context, may be thought
doubtful, from her being, throughout the play, styled the
president of the * collegiates”; this, however, does not
prove that the word is right here ; indeed, it may have been
the origin of the corruption.

XLIX.
Good peculiarly empioyed.

Winter’s Tale, v. 1,—
[

Now, good now,
Say =0 but seldom.”
Marston, Antonio and Mellida, iii. 1, near the beginning,
o O, Lucio,
Thou hast been ever held respected, dear,
Even precious to Andrugio’s inmost love.
Good, flatter not.”

Part 11. iv. 3, last speech but oue (locus pulcherrimus /),—
¢ She fumbled out thanks good, and so she died ;”

% Perhaps salves. Waiker evidentl'y intended ‘to add much to
these “Instances in other authors.” —kd.
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Write,—* She fumbled out, ¢ thanks, good !’ ”* &e. It is
continually occurring in Part I. of this play. In Ford also
1t is frequent, if I recollect right. Perkin Warbeck, iv. 2,
Moxon, p. 113, col. 24~

“ Good, bear with my distractions!”
Broken Heart, iii. 2, p. 60, col. 2,—

“ Good, be not a hindrance

To peace, and praise of virtue.”

Fletcher (?), Faithful Friends, i. 1, Moxon, vol. ii. p. 533,
col. 1,— .

[

Good, bless me then
To hear of my dear Lelia.”!¢

L.
Credture frequently pronounced as a trisyllable.

King Henry VI. i. 6, near the beginning,—
“ Divinest creature, Astrea’s daughter.”
Vulg., 1 believe, “ bright\? Astreea’s daughter.” The ad-

¥ I may add the following examples. Hamlet, i. 1,—* Good
" now, sit down,” &c. Dutch Courtezan, ii. 4th p. of the act,—
“Nay good let me st:11 sit,” &c., and next page but one,—* Good
me wrong not.” Valentinian, i. 8, Dyce, p. 222,—* Good, give
me leave.” Nice Valour, i. 1, Dyce, p.307,—* Nay, good, give
leave a little, sir ;” p. 308,—* Good, let us alone a little.” Captain,
i. 2, Dyce, p. 231,—Good, bear with me.” The lust passage was
sophisticated in the second folio, the phrase having probably then
become obsolete.— Ed.
Y Bright first appeared in the second folio, and (strange to say!)
was retained by Mr, Collier, and even by Mr. Knight. In the
nest example, such is a sophistication of Hanmer’s.—Ed.
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dition is needless, inasmuch as credfure in that age was
still frequently pronounced as a trisyllable, as in the days
of Chaucer. Winter’s Tale, v. 1,—

¢ The other, when she has obtain’d your eye,

‘Will have your tongue too. This is swch a creature,

gfoﬁdp:l;m :lle see’(z ;l.ght quench the zeal
So in some editions, I know not whence; the folio omits
suck. We should read, I imagine, metri gratia,—* This’
a creature,” &c. For ¢his’, see  Shakespeare’s Versifica-
tion,” art.vi. p. 84. In Othello, iii. 3,—

¢ And then, sir, would he gripe and wring my hand,

Cry,—O sweet creature! and then kiss me hard ;” “&e.
where the folio omits the and in 1.2, it may perhaps be
doubted whether the common reading(is it from the quarto?)
is not preferable.® I suspect that we ought to restore
creiiture in a passage of Pericles, iii. 2 ; where, moreover,
the lines require new-arranging, as follows,—

¢ Gtentlemen, this queen will live : nature awakes ;

A warmth breathes out of her; she hath not been

Entranc’d above five hours. See how she ’gins

To blow into life’s flower again |
1 Gent. The heavens,

Through you, increase our wonder, and set up

Your fame for ever.

Cer. She is alive; behold,
Her eyelids, cases to those heavenly jewels

18 Just here the folio is shamefully incorrect, both in printing
and arrangement ; the quarto, which inserts the second and, is
far superior. I cannot, however, but think that £ken here has crept
in from then two lines below ; it certainly is better away, for cry
and kiss are most closely connected. —E4d.
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‘Which Pericles hath lost, begin to part

Their fringes of bright gold ; the diamonds

Of & most praised water do appear,

To make the world twice rich., O live, and make

Us weep to hear your fate; fair creiiture,

Rare as you seem to be!”’1?
(Aut Shakespearius aut diabolus! In the above passage,
praised means prized ;—high-priced. Browne, ii. 1, p.170,

% When casting round her over-drowned eyes
(80 have I seen a gem of mickle price
Roll in a scallop-shell with water fll'd),” &o.

Does not the ancient accuracy of rhyme require prize ?)
King Henry VIIIL iii, 2,—

“8he is a gallant creature, and complete
In mind and feature.”

Qu., credture and complete. i. 2,—

({3

ten times more ugly
Than ever they were fair. This man so complete,” &c.
Hamlet, i. 4,—
“ That thou, dead corse, again in complete steel
Revisitst,” &o.
Yet credture seems to require more of a pause after it.
Instances of credture in the Elizabethan poets. (I use
the term Elizabethan, as usual, with considerable latitude,
including the reign of James I., and even a few years of
Charles I. We want a specific term for an age, which is
essentially one.) Webster, Cure for a Cuckold, iii. 3, Dyce,
vol. iii. p. 317,—
“'Tis you have made me your own creature.”

9 Walker has done for this passage what Cerimon did for
Thaisa. He has restored the dead to life and beauty.—Zd.
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Beaumont and Fletcher, Coxcomb, v. 2, Moxon, vol. ii.
p. 304, col. 1,—
“In presence of so pure a creature.”

And so, I imagine, Honest Man’s Fortune, iv. i. p. 490,
col. 2,—
* Who’s this alights [qu. ’lights.— Ed.] here?
Long. ‘With leave, fair creature,
Are you the lady-mistress of the house ?”
Lord Brooke, Works, 1633, p. 239, Sonnet xcii.,—
“ King’s creature, subjection’s gilded bliss.”
Alaham, Prologue, p. 2,—
¢ Privation would raigne there, by God not made,
But creature of uncreated sinne.”
Mustapha, i. 2, p. 86,—
“ Wherein they make their creatures their graves.”
iv. 3, p. 138,—
 Decrepit slave, vile creature of mine.”
Jonson, Sad Shepherd, ii. 2, Gifford, vol. vi. p. 293,—
“ a witch
Ts sure a creature of melancholy,” &ec.

For meldnckoly, a pronunciation which rarely occurs at all
in the Elizabethan age, is, I believe, unknown to Jonson ;
it is true he has meldncholic, but this is a different case.
Shirley, Contention of Ajax and Ulysses, scene 2, Gifford
and Dyce, vol. vi. p. 391,—

 Tir'd out with killing of the creature.”
Maid’s Revenge, i. 2, vol.i. p. 111,—

“ They are both excellent creatures; there is

A majesty in Catalina’s eye,” %ec.

Unless, indeed, Shirley’s looseness of versification may be -
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thought to render examples from him less adducible.
Fairfax, B. xii. St. Ixvi.,—

“ His heart relenting nigh in sunder rave

‘With woefal speech of that sweet creature.”

Was not the e in credture pronounced-like! the French ¢ 7
Othello, iv. 1,—

¢ O, the world hath not a sweeter creature.”
Here it is probably a dissyllable ; but the ea must have
been pronounced (as it usually was in those times) like a
contraction of ¢z, not of eea ; otherwise Shakespeare would
hardly have tolerated the cacophony. By the way—though

. the cases are not analogous, as far as 1 see—treasure and

pleasure seem to have been sometimes used as trisyllables
by the Elizabethan poets. See the next article.

LI.
On treasure and pleasure as trisyllables.

2 King Henry VI. i. 8,—

¢ Thy sumptuous buildings, and thy wife’s attire,

Have cost a mass of public treasury.”

Treasury in our old poets is (sometimes, at least) synony-
mous with freasure. Quere, whether in passages where
treasurie concludes the line, and where the signification
treasure is admissible, we ought necessarily to retain the
reading ¢reasurie, or whether it may not be in some in-
stances an erratum for /reasure, pronounced fredsure. Pas-
sages in point, and which may help to settle the question.
Daniel, Civil Wars, B. viii. 8t. xlv.,—

¢ As he, who having found great treasury,
The first year offers, with most grateful cheer,
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A sheep of gold to Juno’s deity ;
And next, of silver, for the second year,” &e.
Spanish Tragedy, Dodsley, ed. 1825, vol. iii. p. 109,—
“ My breach of faith occasion’d bloody wars,
Those bloody\wars have spent my! treasure,
And with my treasure my people’s blood.”
Ford, Broken Heart, iii. 1, Moxon, p. 58, col. 2,—
[ Here’
In this seal'd box, he sends a treasure [to you],
Dear to him as his crown ;” &e. )
I am inclined to expunge Gifford’s addition, o you. Mar-
lowe, King Edward II. i, 4 [Dodsley, vol. ii. p. 336],—
o nor let me have more wealth
Than I may fetch from this rich treasure.”
Play of Lingua, iv. 2, Dodsley, vol.v. p.176; Auditus
speaks,—
¢ Thither do I, chief justice of all accents,
Psyche’s chief porter, Microcosme’s front [read scout],
Learning’s rich treasure, bring discipline,
Reason’s discourse,” &c.
Here it is obviously an erratum for freasurie.?* Chapman,
Bussy d’Ambois, Old English Plays, vol. iii. p. 269,—
o make the violent wheels
Of Time and Fortune stand ; and great existence,
(The maker’s treasury) now not seem to be,
To all but my approaching friends and me.”
Should we not read ¢reasure here ?

Pleasure seems to have been sometimes used as a tri-
syllable by our old dramatists. Beaumont and Fletcher,
Spanish Curate, iii. 3, Moxon, vol.i. p. 169, col. 1,—

% Or rather, I should say, for treasurer ; a case of final ¢ mis-
printed for final er; see art. Ixi. of this work.—ZXd.
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(3

I know not;
But ’tis my lord th’ Assistant’s pleasure,
1 should attend here.”

Captain, iv. 5, Moxon, vol. . p. 638, col. 2,—

which \if we'do perceive,
‘We’ll leave, and think it is her pleasure
That we should deal with others.”
Webster, Dutchess of Malfy, Dyce, vol.i. p. 260, —
“ he will kiss your hand,
And reconcile himself ; but, for his vow,
He dares not see you.
Duichess. At his pleasure.”
Play of Soliman and Perseda, F 3, 1. ult.,—
“ Take her and use her at your pleasure.”
n.,H2— )
“T will, my Lord. Lord Marshal, it i§ his highness’ pleasure,
That you commend him to Erastus’ soul.”
We should arrange, I think,—
I will, my Lord.
Lord Marshal, *¢is his highness’ pleasure
That you commend him to Erastus’ soul.”

LII.
Accentuation of poltroon, buffoon, baboon.
3 King Henry VI.i. 1,—

¢ Patience is for poltroons, %! such as he.”

2 Poltroon occurs nowhere else in Shakespeare. The second
folio inserts and before such, sacrificing sense to metre. Having
gone so far, the sophisticator might have altered as to és. He
seems to have accented poliroon on the second syliable. He is
followed by Mr. Knight, no doubt through negligence.—Kd.
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Poltronés? If the word came direct from Italy, or even
from France, the ¢ may have adhered to it. But I prefer
Patiénce (ut sxpe)—plitrones. Jonson, Magnetic Lady,
iii. 4, Gifford, vol. vi. p. 69,—
« There s no cowardice,
No poltronery, like urging why ? wherefore ?
So biiffoon, passim ; e.g., Jonson, Poetaster, v. 1, Gifford,
vol. ii. p. 524,—
‘ Players, or such like buffoon barking wits.”
Cynthia’s Revels, iii. 2, p. 263,—
“ Into the laps of bawds, and buffoons’ mouths.”
And Carlo Bifone, Every Man Out of his Humour, i. 1,
page 39,—
“I envy not this Buffone, for indeed,” &c.
Massinger, Duke of Milan, i. 1, Moxon, p. 60, col. 1,—
“No smile, not in a buffoon to be seen,
Or common jester.”
Earle on Beaumont, Seward’s Beaumont and Fletcher,
vol. i. p. 12,— :
“Who, if my pen may as my thoughts be free,
Were scurril wits and buffoons both to thee.”

Here, by the way, though not exactly in point, may be
noticed ddboon. Gifford, note on Jonson, Cynthia’s Revels,
i. 1, vol. ii. p. 289,— nor your hysena, nor your babion.”
“Our old writers spelt this word in many different ways ;
all, however, derived from davaan, Dutch. We had our
knowledge of this animal from the Hollunders, who found
it in great numbers at the Cape.” (Isnot the Dutch word
Baviaan 7?%  There is a spot in Caffraria called Bavians-

2 80 it would seem from Sewel’s Dictionary. For Bavian see
Mr. Dyce’s note f, vol. xi. p. 883, of his Beaumont and Fletcher.
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kloof, or the Baboons’ Valley ; and with this one of our old
forms, Babion, ut supra, agrees.) The Bdvign is one of the
performers in the rustic pageant, Two Noble Kinsmen.
Macbeth, iv. 1,—
% Cool it with a baboon’s blood.” )
So pronounce, Pericles, iv. 6, and arrauge somewhat as
follows,—
“Do any thing
But this thou dost. Empty old receptacles,
Or common sewers of filth ; serve by indenture
To th’ common hangman ; any of these ways
Are better yet than this : for that which thou
Professest here, a baboon, could he speak,
Would own a name too dear.”
Doest® (the usual reading in the second line) is not much
in the manner of the Elizabethan dramatists. I find since
that Knight has arranged,—
“For what thou professest, a baboon, could he speak,
Would own a name too dear.”
In cateris ut vuly.
Balloon.—Ford, Lover’s Melancholy, ii. 1, Moxon, p. 6,
col, 2,—
“Where’s your great horse, your hounds, your set at tennis,
Your balloon ball, the practice of your dancing,” &c.
Dubartas, ii. iv. iii.,—
“ Against one ship, that skips from stars to ground,
From wave to wave, like balloons’ windy bound.”
Note, by the way, Hudibras, P. iii. C. i. 345,—
“ And held my drubbing of his bones
Too great an honour for poltrones ;”

% The fourth folio, the only copy which I have been able to
consult, reads dost, and gives the whole speech as prose.—Ed.
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poltrones in ed. 1716, from which I quote, being in italics,
as if it were still but a half-naturalized word. (In the same
page I notice adroit also in italics.)

LIIIL.
Derivation of certain Proper Names in Shakespeare.

Troilus and Cressida. The name Troilus is to be pro-
nounced as a dissyllable wherever it occurs ; see ““ Shake-
speare’s Versification,” art. xxii. Cressida was originally
the same as Chryseis. This was first suggested to me by the
earlier form of the name, Creseide or Oreseida ; for Criseida
would naturally be the Italian form of Chryseis; (so Thais
is Taida in Dante, Inf, xviii. 1. 133 ;) and from the Italian
it would come to us, supposing that we received the story
immediately from Italy. Or it might be the form of the
word in the middle-age Latin. Chaucer has Briseida ;
House of Fame, B.1i.,,—
¢ Eke looke how false and recheles
‘Was to Briseida Achilles,” &e.

(The change of—is to—ida has taken place in many other
instances. So Lyckorida and Perseda. Perhaps Annelida,
the forsaken love of the ¢ false Arcite,” and Mellida in Mar-
ston’s play, owed their names to ancient Hellenic nymphs
or heroines, though the transformation has been so great
that it is difficult to discover the original form. Pharonnida
in Chamberlayne’s poem, perhaps, originated in Phoronis,
an epithet which he may have found in Ovid or some other
Latin poet applied to Io. Add to these Phillida, well
known to Shenstone and Co. Among- the nymphs intro-
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duced as conversing together in Drayton’s Muses’ Elysium,
are Dorida and Lelipa; the latter from Aaikay, indicating
Jleetness, and therefore a fit name for a Naiad or a Dryad.
One of Acteon’s hounds in Ovidtis-named-Lelaps. On
the other hand, he has Cloris and Nasis, ¢.e., Naiad. Same
poem, ed. 1630, p.54, “The Naijdes and Nymphes.”)
Main subject resumed. The same conjecture had occurred
to a learned friend, J. M. Kemble. But I since find that
Sir Francis Kinaston, in his Commentary on Chaucer’s
Troilus and Creseide, first published from an old MS. in
1796, speaks of it, p. 7, not as of a discovery, but as a fact
universally known and taken for granted. ‘“ —It cannot be
imagined that Chaucer, being so great a learned scholler,
could be ignorant of the story; next that he should soe
mistake as to make Creseid the daughter of Calchas the
soothsayer, who was the daughter of one Chryses, and
thereuppon called Chryseis.” This was already forgotten
in Dryden’s time, who could not find the name of Cressida
in antiquity. Let any one think over the incidents of the
first Iliad; Chryses a priest, and Calchas a soothsayer or
interpreter of the will of the Gods, which in the middle
ages, whose knowledge of Hellenic antiquity was anything
but minute, would be reckoned the same (and thus Shake-
speare, Julius Ceesar, ii, 2,—

“ @o, bid the pm:t: do presant sacrifice.

What say the augwera ?”)

Agamemnon venting his wrath on both ; the restoration of
Chryseis to her father; and the similarity of the two names,
Calchas and Chryses, which is just enough to render it per-
fectly conceivable that they may have been confused in the
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memory of the person, whoever he was, with whom the story

originated ;—let any one put these circumstances together,

and he will perceive how the story may have had its birth.

In Gower’s Confessio. Amantis, B3/, Cialmers’s Poets, vol. ii.

p- 25, cols. 1—2, the Greeks are represented as gaining pos-

session of Troy by the stratagem of the wooden horse,—
“ Through sleight of Calcas and of Cryse; "

Cryse rhyming to “ by such a maner wyse.” Of the his-
tory of the production of the tale I know nothing. In
some extracts, prefixed to Sir Francis Kinaston’s Com-
mentary by the modern editor, we have: “In the royal
library of Paris it” (the story of Troilus and Creseida)
“ occurs often as an ancient French romance. ¢ Cod. 7546.
Roman de Troilus.” ¢Cod. 7564. Roman de Troilus et de
Briseida ou Creseida.’” In the Hundred Hystoryes of
Troye, as quoted by Farmer, Var. Shakespeare, vol. viii.
p- 410, we read : * Bryseyde, whom master Chaucer called
Cresseyde, was a damosel of great beaute.” Here, again,
we have a confusion of names, equally natural with the
other.

Probable or possible or, in of some other names in
Shakespeare.—** Old Nedar,” Midsummer Night’s Dream,
i.1, and iv.i, is perhaps a mstake of the printer’s for
Nestor,—of course not the Pylian. In Pericles of Tyre,
iii. 1, a servant of Pericles’s is called Nestor,—

¢ Bid Nestor bring me spices, ink, and paper,” &c.
Cerimon in Pericles is, I imagine, Charemon. ILychorida,
., is of course Lycoris, a name horrowed perhaps from
Horace, Lib. i. Od. xxxiii. 5,—* Insignem tenui fronte
Lycorida;” as Thaliard in the same play (in Gower Thaliar,

¢ And Thaliart by name he hight; »
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“ Qualiter Thaliartus miles,” &c.) seems to have been ori-
ginally a slip of the pen for Thaliarch, Lib. i. Od. ix. 7,—
“ Deprome quadrimum Sabina, O Thaliarche, merum diota.”
—Escanes is Aschines, from Terence ; and Philoten, the
daughter of Cleon, may have originated in Pkilotin, the
accusative of Philotis. (I speak here of Pericles as Shake-
speare’s for convenience’ sake; it was in fact the work of
three writers: the storm-scene, for instance, and that be-
tween Pericles and Marina, bear the clear impress of Shake-
speare ; the scenes in the brothel are evidently the work of
a different writer, perhaps—as I have heard suggested—
of Dekker; and the loves of Pericles and Thaisa of a third.)
—Caphis, the senator’s servant in Timon of Athens, ii. 1,
may be Capys, Ov. Metam. xiv. 613; Virg. . ii. 35,
vi. 168.— Euriphile, the nurse of the two young princes in
Cymbeline iii. 3, iv. 2, is perhaps a corruption of Euriphyle.
Chapman, Odyss. xi.,—

Meera, Clymene,
I witness’d there, and loath’d Eryphile.” [i.c., Eriphyle.]

Sycorax looks like Greek. Grumio, Taming of the Shrew,
is apparently a misreading of Grunnio in the old Timo:.
Among the dramatis persone of Edwards’s Damon and
Pithias is Gromno the hangman. Imogen (this latter is
noticed by Malone, Var. 1821, vol. xiii. p. 11) seems a mis-
reading of Innogen, the fabulous British heroine. (So in
Spenser, F. Q. B,,ii. C. x. 8t. xliv., we find Gorboman for
Gorbonian, not an erratum, but a mistake of Spenser’s, or
of some preceding author or printer; see Milton’s History,
B.i. p. 33; (where a little before, p. 32, ult., we have:
« His son Sisilius receav’d the rule; then in order Kima-
rus, then Danius or Elanius his brother.” A similar case ;
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d—d.) M for nm seems not altogether an unfrequent error
in old books: e.g., Macbeth, v. iii. folio, p. 149, col. 2,—
% What rhubarb, cyme, or what purgative drug,” &ec.;
for senna.) Palamon) in)the,Two Noble Kinsmen—in the
Teseide of Boccacio Palemone—is of course Palemon,a name
occurring in the old Theban fable; and Areife or Arcita,—

(Chaucer, Knightes Tale, 1.1015,—

“ Of whiche two, Arcita highte that on,
And he that other highte Palamon : ”
L. 1114,—
“ And with that word Arcita gan espie,” &c.) .

is Archytas ; which name the inventor of the story (who-
evér he was) would find early in Horace, Lib. i. Od. xxviii.
1.2. Possibly some vague recollection of Statins’s Arche-
morus might have assisted ; there are funeral gamesin both
cases. At any rate, 4rc—seems to be the Greek 'Apx—.
Can the story of Palamon and Arcita be that of Eteocles
and Polynices, softened and invested with a new character
by the introduction of chivalrous feelings and motives ?
The association of the names Areifa and Archytas is indeed
outré enough, and reminds me of a still stranger meta-
morphosis of the same kind, the character of Count Doz
Demosthenes in the old Spanish romance of Alexander
the Great, noticed (if I recollect right) in an article, perhaps
of Dr. Bowring’s, in the Retrospective. (By the way,
Emetrius king of Inde, the ally of Arcita in Chaucer, is
perhaps Demetrius,® robbed of his initial letter by a slip
of some earlier romancer’s pen.)—A critic who should sug-
gest that Polonius was a corruption of 4pollonius, would

% Possibly the Bactrian Demétrius, called rex Indorum by
Justin.—Ed.
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perhaps “make much laugh,” asMan Friday says; yet Iknow
not that it is more strange than Laerfes, and fifty other
similar names in our old plays. (This was suggested to
me by the accidental spelling Pollonius, fol. Hamlet, p.164,
cl1l) On Zarrius and Varrus (i.e., Varius and Varus),
Antony and Cleopatra, ii. 1; Julius Cesar, iv. 3, the last
doubtful,—and Scarus (Scaurus), A.and C.iii. 8, iv. 7, 8,
10, see art. cxix. below.—Doricles, the assumed name of
Florizel in the Winter’s Tale, iv. 8, occurs An.v. 620,—
“Fit Beroe, Tmarii conjux longeva Dorycli.”

—S8icilius Leonatus, the name of Posthumus’s father in
Cymbeline ; see the nofes on that play below.

Names in other Poets.—Dordanin Gorboduc is perhaps
a corruption of Dardan.—Can Pamela in the Arcadia be
formed from wapuehsc (more correctly maoipehic), one in
whom all take an interest: one universally loved *—Zelmane,
1., looks like Znhopawsc possibly it was borrowed from
some older romance, where it was applied to a fitting
character.—Zipetus, the Armenian captain, mentioned in
Beaumont and Fletcher’s King and No King, ii. 1, borrows
his name from Zipeetes or Zibmtes, king of Bithynia about
Olymp. 124 ; see Arnold’s History of Rome, vol. ii. p.408.
—Perseda, in the old play of Soliman and Perseda, is
pethaps Perseida, a name adopted (after the fashion of
Chryseida, &c.) from the epithet Peraseis, given by Ovid to
Hecate as the daughter of Perses; Metam. vii. 73,—
“Ibat ad antiquas Hecates Perseidos aras.” Perhaps it
should be so written in the play; for in two places, A 3,
and F 3, p. 2 (ubi gu. grow, imperative), the metre seems
to demand a quadrisyllable. (A 8,45., p.2, and F 3, p. 3,
pronounce Persed’ before a vowel, ni fallor.)—Mephisto-

VOL. II. 3
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pheles, gu. peyiorwpelil, ¢ having been written by a slip
of the pen for vy, as rowvwpeNsc (cowwpei davoig, Asch.
Eum. 904, Scholefield), peyahwgersc (vid. Steph. Thes.)
mwolvwgeltg, (Aristoph. Thesm. 804, quoted in Steph.
Thes.) This links'itself’ with a conjecture of mine, that
the medieval names of devils were borrowed from the
Greek-Christian demonologists. (Note As You Like It,
ii. b,—*’Tis a Greek invocation to call fools into a circle.””)
Viderint dawpovoroyiac periti.—Corineus, the hero of Corn-
wall, seems to have borrowed his name from Zn. vi. 228,
“ Ossaque lecta cado texit Coryneeus aéno.” The name
occurs ix. 571, xii. 298. Southey makes it a trisyllable in
Madoc,—
“ When Father Brute and Corineus set foot

On the White Island first.”
Perperam. Tn the play of Locrine it is rightly a quadri-
syllable, Corinéiis. Wordsworth too claudicates—Artegal
and Elidure, Introduction, St. 3,—

“ By brave Corineus aided, he subdued,

And rooted out th’ intolerable kind.”
He follows Spenser, F. Q. B.ii. C.x. 8t.x. xii., in whom,
however, ex is not a diphthong; St.xviii.,—* The noble
daughter of Corineus.” Perhaps the corruption originated
in the common medieval substitution, ap. old Geoffrey, of e
for e.

In Locrine, iii. 4, Corineus is described as fighting with

a great club. Is this a part of the legend? I do not
remember it elsewhere. If it is, we have here an odd co-
incidence with Homer, Il. vii. 188,—

diov "ApniBéov, dv irixAnow Kopuviyrny

&vdpeg xixknoroy, ka\idwvoi Te yyvaixeg,

obvex’ dp’ ob ré¥oiar payéorero, dovpi Te paxpy,
&\\d odnpely xopdvy pnyvvexe pdayyag.
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Can the original inventor of the story have read Homer?
— Donusa, the name of the Turkish princess in Massinger’s
Benegado, is also that of one of the Cyclades,—** viridem-
que Donusam,” Zn. iii. 125.—Mackario, the traitorous
nephew of Ganelon in/the\old [Ttalian poem)of/La Spagna,
Retrosp. vol. iii. p. 304, is, I imagine, i.g. Macarius.—
Amadis seems to be Amadeus—In a ballad in Scott’s
Border Minstrelsy a certain King Howxor is mentioned.
Honorius, as I conjecture.—Marlowe, Faustus, Old English
Plays, 1814, vol.i. p. 60 ; Faustus calls up sundry devils,
“Ho! Belimote, Argiron, Asterote!”
P.64,—
¢ Asteroth, Belimoth, Mephostophilis ! ”
Read Bekemoth.

LIV.
Pronunciation of past participles ending in -fied.
Troilus and Cressida, v. 9, 1. 1,—
¢« Most putrified core, so fair without!”

Note putrifiéd. This, which sounds so flat and languid to
our ears, is frequent in the Elizabethan poetry ; only, how-
ever, in the case of the past participle, so far as I have ob-
served ; and generally without Zo de preceding. I speak
exclusively of verbs ending in ffe, and formed from real or
supposed Latin ones compounded with facere. Julius
Ceesar, ii. 2,— '

¢ Thou, like an exorcist has conjur’d up
My mortified spirit. Now bid me m” &e.
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(Mortified, i.e., redavarwpivyy)) King Lear, i, 8,—

« who
Strike (Sticke?) in their numb’d and mortify’d bare arms
Pins, wooden pricks,” &c.
The folio has “ num’d and mortified Armes;” but this is
most probably an erratum. Chapman, Monsieur d’Olive,
i. 1, Old English Plays, vol. iii. p. 851,—
—— and at her feet,
He, like a mortified hermit clad,
Sits weeping out his life.”
Sandys’s Ovid, B.iv. 1. 387,—
¢« His naked beauty Salmacis amaz’d,
‘Who with unsatisfied longings gaz’d.”
Lord Brooke, Alaham, Lamb’s Specimens, vol. i. p. 298,—
¢ Well, sirs, go seek the dark and secret caves,
The holy temples, sanctified cells,
All parts wherein a living corpse may dwell.”
Second Maiden’s Tragedy, iv. 3, p. 67, ed. 1824,—
“ what reflexion
Is thrown about this sanctified building.”
Middleton, More Dissemblers Besides Women, i. 4, near
the end,—
“ This smockified shirt, or shirted smock,
I will go toast.”
Jonson to Fletcher, on his Faithful Shepherdess,—
« thy murder’d poem which shall rise
A glorified work to time, when fire,
Or moths, shall eat what all these fools admire.”
Alchemist, ii. 1, Gifford, vol. iv. p. 60,—
“ 'We have a medicine of the ti-iple soul,
The glorified spirit. Thanks be to heaven,” &c.

3
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P.63,—
“ By pouring on your rectified water.”
Catiline, iv. 2, vol. iv. p. 295,—
€ ii/thisl sbstrong
And fortified seat here of the senate.”
Poetaster, v. 1, vol.ii. p. 501,—
I judge him of a rectified spirit.”
Magnetic Lady, iii. 4, vol. vi. p. 74,—
“ Which in the brave historified Girecks,”
And Romans, you shall hear of.”
“ Or your exemplified malefactors.”
Underwoods, Second Epigram to the Earl of Newcastle,
vol. ix. p. 21,—
¢ A quick and dazzling motion, when a pair
Of bodies meet like rarefied air!”
Beaumont and Fletcher, Knight of Malta, v. 2, Moxon,
vol. ii. p. 161, col. 2,—
% That with a clean and purified heart
The fitlier I may indue my robe.”
P. 153, col. 1, near the end of the play,—
“ ’d from our company, and cut away
Like an infectious putrified limb.”
Four Plays in One, ed. 1647, p. 34, col.1 (ubi male
W d),_
¢ And I am like a purified essence
Tried from all drossy parts.”
Love’s Pilgrimage, v. 2,—
“ If her despair had ravish’d her to air,
8he oould not yet be rarified so,
But some of us should meet: her.”
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Play of the Spanish Tragedy, iii., Dodsley, ed. 1825, p.149,
“¢ For blood with blood shall, while I sit as judge,
Be satisfled, and the law discharg’d.”
Machin, &c., Dumb Knight,dii,, Dodsleyjvol. iv. p. 421,—
¢ A dog-leech for the putrified sores
Of these lust-canker’d great ones,”
Dubartas, ii. i. i. p. 84, col. 2,—
“ —— while that the body though
Lives motionless : for, sanctified wholly,
It takes th’ impression of Grod’s signet solely.”
Hence in Webster, iv. 1, Dyce, vol.i. p. 265, we should
perhaps arrange the lines,—
¢ Let them, like tyrants, never be remember’d
But for the ill [that] they have done; let all
The zealous prayers of mortified churchmen
Forget them.
Bos. - O uncharitable! ” &o.
Is it connected with the fact, that, as Jonson states in
his Grammar (Gifford, vol. ix. p. 293), verbs compounded
of facio were pronounced with the ‘accent on the fie, as

liquefie ?

LV.
Peculiar use of vast.
Titus Andronicus, v. 2,—

« There ’s not a hollow cave or lurking-place,
No vast obscurity or misty vale,” &o.

Lat. vastus, empty, waste. 'This use of vast, and in like
manner of vasty, is common in the poets of that age. So,
I think, iv. 1,—

¢ Forc’d in the ruthless, vast, and gloomy woods.”

A
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So understand the following passages. Romeo and Juliet,
ii. 2,—

¢ ———————— wert thou as far

As that vast shore wash’d|with-the farthest sea.”

Winter’s Tale, i. 1,—* they have seemed to be together,
though absent ; shook hands as over a vast ; and embraced,
as it were, from the ends of opposed winds.” Pericles, iii
inil.,—

“ Thou God of this great vast” (the sea).
And %0, I think, King John, iv., near the end,—

“ and vast confusion wuts,

As doth a raven on a sick-fall'n beast,
The imminent decay of wrested pomp.”
And King Henry V. ii. 4,—

@

-~ and to take mercy
On the poor souls, for whom this hungry war
Opens his vasty jaws.”
And King Richard IIL. i. 4,—
e and would not let it forth
To find the empty, vast, and wandering air.”
Tarquin and Lucrece, St. cexlix., —
“ Who like a late-sack’d island vastly stood
Bare and unpeopled, in this fearful flood.”
Two Noble Kinsmen, v. 1 (addressing Mars),—

“ whose havoc in vast field
Unearthed skulls proclaim.”
Tempest, i. 2,—

“ urchins
Shall, for that vast of night that they may work,
All exercise on thee.”
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Chapman and Marlowe, Hero and Leander, Dyce, vol. iii.
p. 8,—
¢ His presence made the rudest peasant melt,
That in the vast uplandish country dwelt.”
Drayton, Barons’ Wars,'C. i."St. xxxix.,—
¢ As Severn, lately in her ebbs that sank,
‘Vast and forsaken leaves th’ uncover’d sands.”
Owl,—
¢ —— the Lark, that takes delight to build
Far from resort, amid the vasty field.”
So understand Beaumont and Fletcher, Faithful Shep-
herdess, ii. 3 ; Moxon, vol. i. p. 271, col. 2, if all be right,—
I will not entertain that wand’ring thought,
‘Whose easy current may at length be brought
To a loose vastness.”
So “ the dreadful vast,” inLodge, Wounds of Civil War,ii. 1.
And so understand Beaumont and Fletcher, Humorous
Lieutenant, i. 1.—I quote from Demetrius and Enanthe,
which alone I have at hand, p. 12, penult.,—

¢ Goe home (good men), and tell your Masters from us,
we doe ’em too much honor to force from ’em
their barren Cuntries, ruyne their vast Citties,” &o.

LVI
Briton and Britain.
Cymbeline, i. 7,—*“ The Briton reveller.” Rather, per-
haps, “the Britain reveller.” Britaine, fol. p. 874, col. 2,
may be either. Love’s Labour’s Lost, v. 2, fol. p. 140,
col. 1; T know not whether rightly,—

¢ We foure indeed confronted were with foure
In Russia habit.” ’
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In the same column, however, we have * Russian habit.”
Cymbeline, ii. 4, fol. p. 378, col. 2,—

“ Was Caius Lucius in the Britaine Court

‘When you were there ?”

v. 2, init., stage directions, fol. p.392, col.1,—the
Britaine Army.” 3, init., stage dir. fol. p. 392, col. 2,—
‘“a Britaine Lord.” In these three latter places, however,
1 rather believe that Britaine is an adjective, Brifannus.
The word which we now spell Brifon was in old times uni-
formly written Brifain; so far, at least, as I have observed.
Like the Latin Brifannus, which (in poetry at least) was
used either as a substantive or an adjective, Brifain might
be employed both ways. I do not think that Shakespeare
_ would have used Britain, with the meaning Brifannta, in
the way he uses it in the above passages. T.Churchyard,
ap. Var. Shakespeare, vol. xv. p. 375,—

“ O Britayne bloud, marke this at my desire,” &o.
Locrine, iv. 1,—

“ The Britain king returns triumphantly.”
v. 2,—

“ Ay, they are milder than the Britain king,” &o.
Puritan, iii. 5,—* I protest, he receiv’d all of me in Britain
gold of the last coining.” In this passage it is the sub-
stantive. Play of Fuimus Troes, iii. 1, ad fin., Dodsley,
vol. vii. p. 415,—

O valiant coward, stay. There’s not a spark

Of Britain spirit doth enlive thy corse.”

Bunyan, Pllgnm 8 Progress, P.i., description of Vanity
Fair,—« Here is the Britain row, the French row, the
Italian row, the Spanish row, the German row,” &c.—By
the way, in Cymbeline, i. 5,—* too good for any lady in
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Britany ” (folio, p. 372, col.1, Brifanie), I would read
Britaine. See Art.lviii., for a number of instances in which
villaine and villanie have been confounded. It is true that
Britany is often used for Britain in the Elizabethan writers,
but I have never noticed this use of the word in Shake-
speare. (In Daniel, Civil Wars, B. vi. St. Ixxiv., Brifaine
is used for inkabitant of Bretagne,—
“ For both the Britaine, and Burgonian now,
Came (i.e., became) altred with our lucke.”
Aud so Harrington, Ariosto, B. ix. 8t. vii.,,—

. “ the river cleare sometime as glasse,
That twixt the Britans and the Normans lay.”)

LVIIL

The abstract for the concrete.
Timon, iv. 8,—
¢ All villains, that do stand by thee, are pure.”
Compare Troilus and Cressida, v. 2,—
¢ Let all untruths stand by thy stained name,
And they ’ll seem glorious.”
Where, by the bye, untruths is the abstract for the con-
crete; a mode of speaking very common in our old dra-
matists, when a person is addressed or spoken of; e.g.
(though instances seem superfluous), Beaumont and
Fletcher, Women Pleased, v. 1, Moxon, vol. ii. p. 198,
col. 2, where Sienna recognizes his conqueror,—
¢ ——————e——— this is the valour;
Madam, ’tis certain he: it must be he.”



43

Ford, Broken Heart, v. 2, p. 71, col. 1, Moxon,—

¢ - Confirm thee, noble sorrow,
In worthy resolution.”
(Compare the ancients;;\for instance, Cicero’sOrations,
and the Greek tragedies.) Cymbeline, v. 3,—
¢ This is & lord :—O noble misery !
To be i’ th’ field, and ask what news of me!”
King John. i.1,—
“Tis too respective, and too sociable
For your conversion.”
(understanding conversion in the sense of change) ; though
this latter seems harsh. So understand ii.1; see con-
text,—
¢ For this down-trodden equity, we tread
In warlike march these greens before your town.”
And Fletcher () Faithful Fnends, v.2, Moxon, vol.ii.
p- 551, col. 2,—
¢ Off with these robes of peace and clemency,
And let us hoop our aged limbs with steel,
And study tortures for this tyranny.”
All’s Well, &e. i. 2,—
“ Thus his good melancholy oft began.”
So understand Ford, Love’s Sacrifice, i. 2, Moxon, p. 78,
col. 2, ad fin. ; as the epithet proves,—
¢ Oh, had I India’s gold, I’d give it all
T° exchange one private word, one minute’s breath
With this heart-wounding beauty.”
Note Massinger, Roman Actor, iv. 2, p. 159, col. 3, ad. fin.,
the emperor says to Domitia,—
—_— Not a knee,
Nor tear, nor sign of sorrow for thy fault?
Break, stubborn silence : what canst thou allege
To stay my vengeance ? ”
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In Cartwright, Ordinary, v. 4, Dodsley, vol. x. p. 263,—

“ O do not blot that innocence with suspicion,
‘Who never came so near a blemish yet
As to be accus’d ;”
(where, by the'way, 'as 'ought/ perhiaps'to' be exchanged 3);
who is not to be construed as though it were used—u¢
sepe—for which. 1 notice a rather late instance in Waller,
lines written at Penshurst, 1. 17, Cook’s ed. p. 32,—
 Never can she, that so exceeds the spring
In joy and beauty, be suppos’d to bring [bring forth]
One go destructive. To no human stock
‘We owe this fierce unkindness, but the rock.”

LVIII.

Villaine and villanie confounded.
Cymbeline, iii. 5,—
“ Where is thy lady ? or, by Jupiter,

I will not ask again. Close villain,

I’ll have this secret from thy heart,” &e.
For villaine read villanie, metri gratia. This correction
also spares us the repetition of villain three times within a
few lines. The mode of address (abstractum pro concreto)
is frequent in Shakespeare and his contemporary poets, as
observed in the last article. Gifford, if I understand him
aright, has made the same remark, Massinger, vol. iii.
p.- 580, 2nd ed.; see also Jonson, vol.iv. p. 263. (Cor-

% But the old edition 1651 has “b’ accus’d.” In the example
from Waller, the edition 1641 points (better, I think),—
¢ —————— unkindnesse; but the rock,
That cloven rock produc’d thee, by whose side,” &o.—Ed.




45

rect, by the way, a passage in the Play of Lust’s Domi-
nion, iii. 3, ad fin., Old English Plays 1814, vol.i. p.1838,
where, in the midst of a rhyming passage, we read,—

“ all fly hence,
You are all murderers.'"/Come, poor/innocent,
Clasp thy cold hand in mine.”

Read innocence.) Villaine and villanie have been con-
founded in several other passages. All’s Well, &e. iv. 3,
“ He hath out-villain’d villany so far, that the rarity re-
deems him ;”’—and so the folio. Why not  out-villanied
villanie”? In Timon of Athens, iv. 8,—

¢ Do villany, do, since you profess to do’t,

Like workmen ;”

the folio (p. 94, col. i) has Villaine; and so in Hamlet,
v.2,—

“ Being thus benetted round with villanies,”

the folio, and (teste Var.) the quarto also, have villaines,
which Knight (nimius folii sectator) has thought worth
restoring.26  Othello, v. 2,—
“ Oth. Villain !

Cas. Most heathenish, and most gross!”
Villany of course; and so also Ritson. Taming of the
Shrew, v. 1,—¢¢ Thus strangers may be hal’d and abus’d :
—0 monstrous villain!”—7illany is certainly more in
place here. Beaumont and Fletcher, Four Plays in One,
Triumph of Death, 4, Moxon, vol. ii. p. 519, col. 1,—

“ QOh, villain ! oh, most unmanly falsehood !

Oh, monstrous, monstrous, beastly villain ! »’

* Mr. Knight is not the only recent editor who has restored
this corraption.—Ed.
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Villany, clamante metro. Maid in the Mill, v. 2, p. 603,
col. 2,—
¢ That was my husband, royal sir, that man,
That excellent man ! -
Ant. That villain!| that thief! ”

Possibly, villany, as in Cymbeline above.

On the other hand, Much Ado, &c. iii. 3,—* Is it pos-
sible that any villany should be so dear? Bor. Thou
shouldst rather ask if it were possible any villany should
be so rich; for when rich villains have need of poor ones,
poor ones may make what price they will ;”’—read,  if it
were possible any villain should be so rich ;” as Warburton
also saw to be necessary. Merry Wives of Windsor, ii. 3,
near the beginning,—¢ Alas, sir, I cannot fence. Caius.
Villany, take your rapier.” This may be an erratum ; but
it is far more likely that it is a piece of the Doctor’s
English. Sidney, Arcadia, B.ii. p.173, 1. 21,—“to me,
I say (6 the vngrateful villanie) he could find no other
fault to object, but that (perdie) he metwith manie fairer.”
Perkaps an erratum for villaine. (Add here, as containing
a word of similar termination, Chapman, All Fools, Re-
trosp. v. p. 821,—

¢ Either acrostic, or exordion,
Epithalamiums, satires, epigrams,
Sonnets in dozens, or your guatorzanies.”
Quatorzaines. For exordion, read exodion ; from #Zodoc a
poem addressed to a person on his leaving a place.) On the
confusion of -¢ and e (if this can be considered as in point),
see Art. xliv., and the articles referred to at the end of it.
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LIX.

Innocence and innocency, &c.
King Richard IIT. iii. 5,—
“ God, and our innocence, defend and guard us !’
So, if I mistake not, Johnson, Steevens, and Reid. Others,
with the folio (p. 190, col. 1), [and, I believe, the quartos.
Ed] have innocency (fol. -cie). The same error, if I mis-
take not, has taken place in 1 King Henry IV. iv, 3,—
“ With tears of innocency, and terms of zeal ;”
where the folio (p. 68, col. 1) writes it innocencie. [And
%0, [ believe, the quartos. Ed.] Also in Ford, Fancies, &c.
iii. 8,—
“ Where such an aweful innocency, as mine is,
Outfaces every wickedness your dotage
Has lull’'d you in.”
And in Marston, Prologue to Parasitaster,—
“ Not one calumnious rascal, or base villain,
Of emptiest merit, that would tax and slander,
If innocency herself should write,”
(For Of emptiest merit, qu. Emptiest of merit; yet I
doubt) It seems possible, indeed, that innocency may
have been pronounced as a trisyllable, in the same manner
88 innocent is frequently a dissyllable; though in King
Richard 1I. i. 8, it appears as a quadrisyllable,—
“ Mine innocency and 8t. George to thrive ! ”
(where, on the other hand, the folio has—p. 26, col. 1,—
innocence.5) 8o too in Massinger, Duke of Milan, i.i3,—
% All the old copiee have innocence here, according to Mr.
Collier ; all have snnocencie or innocency in 2 K. Henry IV.v. 2,—
“If truth and upright innocency fail me.”
Now, which is the more probable, that the poet wrote sumocence
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¢ To guard your excellency from certain dangers,”
I suspect that ewcellency is contracted as ewcellent is, e.g.,
in Widter’s Tale, iv. 3,—

[

And thou, fresh piece
Of excellent\witcheraft,?) &o.
Timon of Athens, iii. 5,—
s ~——————— sleep upon’t,
And let the foes quietly cut their throats,
‘Without repugnancy ? dut if there be
Such valour in ¢ke bearing, what make we
Abroad ?” &e.
But is an insertion of Hanmer’s, and Zke has clearly no-
thing to do here.® Qu.,—
#——— quietly cut their throats
‘Without srepugnance ? if there be such valour
In bearing, what make we abroad ? ”
M the other hand, Coriolanus, iv. 6,—

¢ ————— and affecting one sole throne
‘Without assistance.

Men. I think not so.”
Read assistancic.
LX. -
Confusion of e and ie final.

. Midsummer Night’s Dream, v. 1, fol. p. 169, col.1,—
“ And giues to aire nothing, a locall habitation
And a name,”

in one of these lines and émmocency in the other, or that the
printer omitted an ¢ in the former ? ”—Xd.

% No doubt. Compare what immediately follows ;—* if bear-
ing carry it ;”—* if wisdom be in suffering.”’—Ed.
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Coriolanus, iv. 5, p. 23, col. 1, penult.,—* Peace, is a
very Apoplexy, Lethargie, mull’d, deafe, sleepe, insensible,”
&c. (Is not mull’d an erratum for mute ? ¢ being mistaken
for , as in * Bajazet’s mule,’} &¢:; and the final e for d, so
that mute became muld.) Merchant of Venice, ii. 7, p. 171,
col. 1,—

¢ The Hircanion deserts, and the vaste wildes
Of wide Arabia,” &c.
Twelfth Night, concluding song,—
¢ When that I was and a little tine boy,” &o.
2 King Henry IV. v.1, fol. p. 96, col.1,—* a ioynt of
Mutton, and any pretty little Zne Kickshawes, tell William
Cooke.” 38, p. 98, col. 2,—* Welcome my little Zyne
theefe,” &c. 1 King Henry VI. v. 3,—
¢ This speedy quick appearance argues proof
Of your accustom’d diligence to me.”
Folio (and Knight),—* This speedy and quicke appear-
ance,” &c. I suspect the author wrote, * This speede and
q-a.,” &c. Antony and Cleopatra, iv. 10, folio, p. 361,
col. 2,—
“ Swallowes haue built
In Cleopatra’s Sailes their nests. The Auguries
8ay, they know not, they cannot tell,” &c.
Vulg. augurers ; which word occurs in Julius Ceesar, ii. 2,—
¢ Seeing that death, a necessary end,
‘Will come, when it will come.—~What say the augurers?”
It seems possible, however, that in the passage of Julius
Casar augurers may be an erratum for augures, as augurs
is spelt in Macbeth, iii. 4, fol. p. 142, col. 2,—
« Augures and vnderstood Relations,” &o.
For instances of this kind of erratum (kelpers for Aelpes,
VoL, II. 4
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&c.), see the next article. Perkaps, too, the flow of Julius
Ceesar requires augurs. Hamlet, iii. 2, p. 267, col. 1,—

“ And my Imaginations are as foule
As Vulcans, Stythé! - Giue him-needfull note," &e.

And so Knight (stitke), to the destruction of the metre.3
Timon of Athens, iv. 3, p. 90, col. 2,—

€ The Learned pate

Duckes to the golden Foole. All’s obliguse.”

2 King Henry 1V. iv. 4,—

¢ This apoplexy will, certain, be his end.”
"Aperpov. Fol.p. 94, col. 1, Apoplexie ; qu. Apopleze ; for
’Il instead of will seems harsh. As You Like It, v. 1, fol.
p-204, col. 1, “T will bandy with thee in faction, I will
ore-run thee with police.”” Troilus and Cressida, iii. 3,—

¢ And, like a dew-drop from the lion’s mane,

Be shook to air.”
Fol., ““to ayrie ayre.” Here, if I mistake not, the printer
mistook the corrector’s directions, and, instead of ex-
punging the erroneous ayrie, and substituting ayre, added
ayre after ayrie; as in the case, noticed elsewhere, where
the folio (All’s Well, &c. i. 3, p. 234, col. 1) has *fon footk
to Ik’ other for ome to th’ other.
Instances in other writers.—Spenser, Faerie Queene,

B.v. C.ix. St.xlix.,—

¢ All which whenas the prince had heard and seene,

His former fancies ruth he gan repent,
And from her partie eftsoons was drawn cleane.”

% Mr. Knight reads stithy in the Strafford Shakespeare. In
the following example the modern editions read, * A is ob-
lique.”  Qu., * All, all’s oblique.”— Ed.
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Read,—
 And from her part eftsoones was drawen® cleane.”
For part is sometimes, though seldom, written parte.
Brown, Britannia’s Pastorals, B; i, Song ii., - Clarke, p-61;
an obvious error, if indeed 1t be not peculiar to Clarke’s
edition,—

<«

the waters quench and kill
The flames of fire, and mounting still
Up in the air, are seen to be
As challenging a seignore
‘Within the heavens, and to be one
That should have like dominion.”
Marlowe, King Edward II., Dodsley, vol. ii. p. 871,—
“ And others of our party and faction.”

Part31  The elided y.is not at all in Marlowe’s way.
Carew, ed. Clarke, p. 112, Ixxx. title,—* To A. D. unrea-
sonable distrustful of her own beauty.” Unless adjectives
in -ble were then used adverbially, as some think, though
I much doubt it, the error in this and similar passages
must have arisen from the confusion of -ble and -&lic.
May, Old Couple, iv. 1 (3), Dodsley, vol. x. p.428,—

“« Let me see;
Her personal estate alone will buy
Upon good rates a thousand pound a year.
Where must that lie? Not in our country here, -
Not all together; no; then my revenue
‘Will have too great a notice taken of it ;
1 shall be rais’d in subside’s, and ’sess’d
More to the poor.”

* The 2nd folio, though reading party, has drawen, not drawn.

Todd bas drawn.—Ed.
31 8o also Mr. Dyce reads in the edition 1850. He says the

old editions have partie and party.—Ed.
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Subsidies of course. I only cite it as helping to show the
frequency of the error.

LXI.
Final e and final er confounded.

Midsummer Night’s Dream, ii. 3,—
¢ Pretty soul! she durst not lie
Near this lack-love, this kill-courtesy.”

So the folio; and so Var., Knight, and Collier. Hanmer
(or Pope) expunged the former ¢%is ;32 which spoils the
construction. Other editors omit the second ZZis. But
ldck-love is the old accentnation. Read nearer for neare.
The force of nearer, and Lysander’s discourtesy (as it
appeared to our friend Puck), are explained by the scene
immediately preceding between Lysander and Hermia. By
the way, Fletcher, Faithful Shepherdess, iii. 1, Moxon,
vol. i. p. 275, col. 1, seems to have had this last-mentioned
passage in view. I suspect that e for er in the termina-
tions of words is not an unfrequent error in the old editions
of our poets. Measure for Measure, iii.2, fol. p. 74,
col. 1, 1. 2,—* Loue talkes with better knowledge, and
knowledge with deare loue.” King Lear, iii. 5, ad. fin.
p- 299, col. 1,—* thou shalt finde a deere3® Father in my
loue.” Hamlet, iii. 2, p.267, col. 2,—“8o farre from

2 Pope merely inserted fo after Near ; Theobald and Hanmer
then swept away fhis lack-love. Such outrages as this have given
conjecture a bad name, and led to opposite absurdities.—ZEd.

# In this example, and in the two following, the quartos supply
the r omitted in the folio.—
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cheere, and from your jforme state,” &ec. Troilus and
Cressida, iii. 2, p. 14, col.1, 1. 8,—*“Blinde feare, that
seeing reason leads, findes safe footing, then blinde reason,
stumbling without feare,’ \ Midsummer Night’s Dream,
i. 1, p. 147, col. 1,—
¢ And thence from Athens turne away our eyes

To seeke new friends and strange companions ;”
though this perhaps might be accounted for otherwise.
Cymbeline, iii. 2, insf. p. 380, col. 2, antepenult.,—

“ How? of Adultery? Wherefore write you not
‘What Monsters her acosse 2

for « What monster’s her accuser 7 This last too, per-

haps, might be otherwise accounted for. Macbeth, ii. 1,
p- 136, col. 1,—

“ He hath bene in vnusuall Pleasure,
And sent forth great Largesse to your Qffices ;”
for officers.3 Romeo and Juliet, ii. 2, I;enhlt. p- 60, col. 2,
“ Hence will I to my ghostly Fries close Cell ;”
for Friers. Hence in Macbeth, ii. 1, p. 136, col. 1,—

66— Now o’re the one halfe World
Nature seemes dead, and wicked Dreames abuse
The curtain’d sleepe : Witchcraft celebrates
Pale Heccats Offrings :” &c.

where the innovation of one of the editors (I forget which),
who inserted now before witcheraft, has been followed

# The same error is found in the Dutchesse of Malfy, ii. 2, ed.
1623, where Antonio, having had “ all the Qfficers o’ th’ Court
called up, afterwards says,  All the Qffices here?”” and the ser-
vants reply, “We are.”” Nares maintained that “largess was
given to servants, not to officers,”” but Henry VII. (see Richard-
son’s Dictionary) « gave to his officers of armes vil, of his largesss.”
—Ea.
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in all the subsequent editions,3 I would read, with Steevens
and Ritson, sleeper for slecpe. Comedy of Errors, i. 1,
p- 85, col. 3,—
¢ That, yery, howre, and in-the selfe-same June,
A meane woman was deliuered
Of such a burthen Male, twins both alike :
Those, for their parents were exceeding poore,
I bought,” &o.
The second folio (teste Collier) inserted poor before mean
to complete the metre. Collier himself, Knight, and I
believe all the editors, follow the second folio; Malone,
however, retains poor merely as a makeshift, though, as he
confesses, a clumsy one, on account of the poor just below,
—which, in fact, at once condemns it. Read ‘“ a meaner
woman ;”’ one of a lower rank than my wife. Timon of
Athens, v., near the end, p. 98, col. 2,—
« And on his Grauestone this Insculpture, which
With wax I brought away : whose soft impression
Interprets for my poore ignorance.”
Possibly poorer ; though this seems most improbable.3
Love’s Labour’s Lost, iv. 3, p. 133, col. 1,—* Why he
comes in like a periure, wearing papers.”  Qu. perjurer ;
but note Dubartas, ii. iv. ii. p. 206, col. 2. Self-love
¢ Persuades the coward he is wisely meek,
The drunkard, stout; the perjure, politic, &c.”

3 Davenant inserted now ; Mr. Collier’s Corrector reads slesper.
Most recent editors have omitted mow. Mr. Dyce pronounoces
the line  manifestly imperfect.””—Ed.

3 But compare Massinger, Unnatural Combat, iv. 1, Gifford,
vol.i. p. 192,—

“Or twine mine arms about her softer neck,”
and Gifford’s note.—Ed.
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P. 215, col. 1,—
¢ If, in a doubtful case, thou needs must swear,
Loose thou the knot, and punish thou severe

Th’ audacious perjure, that henceforth none chance
Tax thee of malice, or\of ignorance.’!

Hamlet iii. 4, p. 271, col. 2,—

¢ And do not spred the Compost or [on or o’er 7] the Weedes,

To make them ranke. Forgiue me this my Vertue,” &c.

@uere, would not Shakespeare naturally write ranker 757
2 King Henry IV. ii. 4, fol. p.83, col. 2,—*“Downe:
downe Dogges, downe Fates:” Dyce, Remarks, p. 111,
adopts the quarto’s reading fafers, which he supposes to
be a various spelling of faifours. 1 think he is right; see
his note.

The converse error also appears sometimes in the folio,
though, I think, less frequently. Love’s Labour’s Lost,
v. 2, p. 141, col, 1,—* Full merrily hath this braue ma-
nager, this carreere, bene run.” Midsummer Night’s
Dream, iii. 1, p. 1563, col. 1,—

“ Tye vp my losers® tongue, bring him silently.”
Pericles, i. 4, Knight, doubtless after the old editions,—
“ that
If heaven slumber, while their creatures want,
They may awake their Aelpers to comfort them.”
Recte vulg. kelps. Taming of the Shrew, i. 1, p. 212, col. 1,
« T will some other be, some Florentine,
Some Neapolitan, or meaner man of Pisa.”
"% Ramker here, and on just before, are the readings of the
quartos.—Ed.

3 The quartos share the error of the folio. 80 in the Humorous

Lieutenant, iv. 1, Dyce’s Beaumont and Fletcher, vol. vi. p. 491,

¢ T ghall number as many lovers as Lais did,”
read loves after Orane’s MS.—Ed.
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Read meane.  Accordingly, ii. 1, p. 215, col. 1, we have the
stage direction,—* Enter Gremio, Luceutio, in tke kabit of
a meane man, Petruchio with Tranio,” &c. King Henry V.
ii. 4, near the beginning,—“a made a finer end;” alque
ita edd. quedam, ) /Surely)fine|is-the right reading. King
Richard III. iv. 4,—
“ Richard yet lives, hell’s black sntelligencer.”
The flow seems unlike Shakespeare; or is this fancy?
Possibly dntelligence.
Instances in other Writers of both the above Brrors.
Omission of the . Chalkhill (or Walton), Thealma and
Clearchus, Retrosp. vol.iv. p. 240; Thealma
o trick’d herself in all her best attire,
As if she meant this day t’ invite desire
To fall in love with her : her loose hair
Hung on her shoulders sporting with the air :
. Her brow a coronet of rose-buds crown’d :” &e.
Could there be a doubt as to the true reading, a passage
in Tennyson’s Gardener’s Daughter, which the verbal co-
incidence reminds me of, would serve at once as proofand
illustration,—
¢ S8he . . . . . paused,
And dropt the branch she held, and turning, wound
Her looser hair in braid,” &e.

Compare Spenser, F. Q. B. ii. c.i. 8t. xi.,—

¢ Her looser golden lockes he rudely rent,
And drew her on the ground.”

C. ii. St.xv.,—
¢« Her golden lockes she roundly did uptye
In breaded tramels, that no looser hears
Did out of order stray about her daintie eares.”
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Virgil’s Gnat, St. xv.,—
¢ There he
His looser locks doth wrap in wreath of vine.”
Fairfax, B. xvi. St. xxiii.,—
¢ Her hair, that doné, 'shie| twisted up in tress,
And looser locks in silken laces roll’d.”
Carew, ed. Clarke, xxxii. p. 54,—
¢ Her looser locks, as they unbraided lie,
Shall spread themselves into a canopy,” &e.
All the three old writers perhaps imitated Spenser. Second
Maiden’s Tragedy, i. 2, Old English Drama, vol.i. p. 22,
¢ By my faith, madam, you shall pardon me;
I have a love of mine own to look to,
And he must have his breakfast.”
Lover. Jonson, Staple of News, iv. Intermean or Chorus,
Gifford, vol.v. p.287,—* when he was going to do all
his brave deeds. Ezpectation. To found an academy.
Tattle. Erect a college. Ezpect. Plant his professors, and
water his lectures. Mirth. With wine, gossips, as he meant
to do.” Undoubtedly lecturers. Masque of the Fortunate
Isles, Gifford, vol. viii. p. 73-4 (noticed above at the close
of Art. xii.),—
(13

at such a time

As Christmas, when disguising is on foot,

To ask of the inventions, and the men,

The wits and the ingfnes, that move those orbs!”
Bead th’inginers;—the inventions and the men, the wits
(ingenia) and the inginers being respectively coupled to-
gether. We have, however, ingine (ingenium, disposition),
Fairfax, B. i. St. Ixxxiii., perhaps so accented to distinguish
it from ingine, engine,—

“ A tyrant erst, but now his fell ingfne
His graver age did somewhat mitigate.”
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Or is it a Spenserian license? I think not.
The converse error is much less frequent. Tourneur,
Atheist’s Tragedy, Retrosp., vol. vii. p. 350,—
¢ Dear 8ir, since by your greatness you
Are nearer heav’n in/pldce, bée nearer it
In goodness. Rich men should transcend the poor,
As clouds the earth, rais’d by the comfort of
The sun, to water dry and barren grounds.”
Read and arrange somewhat as follows,—
“ Dear sir!
Since by your greatness y’ are near heav’'n in place,
Be nearer it in goodness. Rich men should
Transcend the poor, as clouds [ ] the earth,
Rais’d by the consort of the sun, to water
The dry and barren grounds.”
The latter lines are difficult to arrange. Tke consort of the
sunm, i.e., the air; but I suspect that this is not the right
correction. Comsort and comfort, by the way, have been
repeatedly confounded in our old poets. Two Noble Kins-
men, i. 1, ad finem, Theseus says to the three mourning
queens,—
« Good cheer, ladies!
Now turn me toward your comforts.”
Read consorts. He was about to march to the field where
the bodies of their dead husbands lay, with the purpose of
vindicating for them the rites of sepulture. Middleton, &c.
Old Law, iv. 2, Moxon’s Massinger, p. 434, col. 2,—
“ My last leave must be taken, think of that,
And his last blessing given; I would not lose
That for a thousand consorts.”

Comforts surely; consorfs is mot merely irrelevant, but
singularly out of place, as all who have read the play will
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agree. Heywood, Four Prentices of London, i. 1, Dodsley,
vol. vi. p.409,—
“ Sister, farewell.

Trust me, in vain you should persuade our stay;

For we are bent,\comfort us with) your prayers.”
The flow of the verse (to mention nothing else) requires
consort. Browne, Britannia’s Pastorals, B.i. Song ii.,
Clarke’s edition, p. 65, man is called “a comfort still in
discords ;” read consor?, the old spelling of concert.

Dyce, in his Remarks, pp. 87-89, notices the erratum
of the folio, in King John, ii. 1,—** Comfort your ¥ Cities
eies >’ for Confront. Apropos of which, in Chamberlayne’s
Pharonnida, Retrosp. vol.i. p. 41,—

¢ ‘Would he,

That hath afforded death in every shape
Of horror, tamely yield,” &e.

read affronted.

To return to the confusion of the final e and er. In the

following pages I have given instances of both these errors

indiscriminately. Davenport, Play of King John and Ma-

tilda, Retrosp. vol.iv. p. 98, description of Matilda (if I

remember right),—
o«

’pon whose eyelids
Discretion dwels, which, when a wilde thought
‘Would at those casements like a thiefe steale in,
Playes her heart’s noble friend, and shuts out sin.”

® The first folio reads not yowr but “gyours Citties eies,” s
having been removed from the end of the preceding word. We
should therefore read Confronts, not confront, as indeed the
grammar requires ; and so Capell. (Since writing the above I
have been gratified by observing a mnote to the same effect in
Mr. Dyoe’s edition of Shakespeare.)—ZEd.



60

An erratum for wilder, which is itself a corruption (not un-
precedented) of vilder. Day, Isle of Gulls, iv. 2,—
“ For lovers’ indentures ne’er are fairly drawn,

Until the maidenhead be left in pawn

As earnest of'the match.”

Love’s; as in Midsummer Night’s Dream above. Chap-
man, Tragedy of Byron, Retrosp., vol. iv. p. 378,—
“ Who see not that the valleys of the world

Might even right with the mountains: that they grow

Green and lie warmer; and ever peaceful are,

‘When clouds spit fire at hills, and burn them bare.”
Warme; unless indeed we should write ¢’er for ever; but
the other is more likely. Browne, Britannia’s Pastorals,
B.ii. Songi., Clarke, p.171 (I have corrected the pune-
tuation),—

“ Great Neptune, hear a swain ;
His ooffin take,
And with a golden chain
(For pity) make
It fast unto a rock near land;
Where ev'ry calm morn I'll stand,
And ere one sheep out of my fold I tell,
8ad Willy’s pipe shall bid his friend farewell.”
Perhaps,—

 Where ev'ry calm morn I will stand ;
but rather, I think,—

¢ Where ev'ry calmer morn I’ll stand.”

Greene and Lodge, Looking-Glass for London, &c., Dyce,
vol.i. p.60,—
¢ Fairer than was the virgin Danae,
That waits on Venus with a golden show.”
We should read, I think,—
“ That Vemus wait on with a golden shower.”
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Showe—shkower. Wait for wailed. Vice versd, Lily, Alex-
ander and Campaspe, Prologue at the Black Friers, Dodsley,
vol.ii. p. 91,—“But as Theseus, being promised to be
brought to an eagle’s nest, and/trayelling. all the day, found
but a wren in a hedge, yet said this is a bird : so we hope,
if the shower of our swelling mountain seeming to bring
forth some elephant, perform but a mouse, you will gently
say, this is a beast.” Read skowe. Donne, Poems, ed.
1633, p. 97, To M. [Mr.] C. B.,,—

“ But though besides thy selfe I leave behind
Heavens liberall and earths thrice-faire Sunne
Going to where sterne winter aye doth wonne,
Yet,” &o.
Thrice-fairer, I imagine; he is speaking of his mistress.
Sackville and Norton, Ferrex and Porrex, iii. 1, Dodsley,
vol. i. p. 145 ; see context,—
“ Beware (O king) the greatest harme of all,
Lest by your waylefull plaints your hastened death
Yelde large roome unto their growing rage,” &o.
Larger. [So ed.1590. See C.’s note.—Ed.]

LXII.
Final d and final e confounded.

Antony and Cleopatra, i. 5,—
“ Who neigh’d so high, that what T would have spoke
‘Was beastly dumb’d by him.”
Fol., dumbe. I will give instances of this error in the folio :
arising in some instances, perhaps, from the juxtaposition
of d and e in the compositor’s case ; but far oftener—as is
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evident from the frequency of the erratum—from something
in the old method of writing the final e or d, and which
those who are versed in Elizabethan MSS. may perhaps be
able to explain.®, I have intermixed some instances from
Pericles, and the Hamlet of 1603. 2 King Henry IV.
iv. 2, p. 92 (the first of the three pages so numbered), col. 2,
“To vs, th’ imagine Voyce of Heauen itselfe ;
for imagin’d. Timon, ii. 2, p. 84, bottom of col. 1,—
“ You would not heare me:
At many leysures I propose.”
For propaa’d Cymbeline, v. 5, p. 395, col. 2,—
Mine eyes
‘Were not in fault, for she was beautifull :
Mine eares that heare her flattery, nor my heart,
That thought her like her seeming ; »
for heard. Antony and Cleopatra, i. 4, p. 343, col. 2,—
¢ —————eo—w— Hardly gaue audience,
Or vouchsafe to thinke he had Partners;”

for vouclwafed ii. 5, p. 348, col. 1,—
I will betray

Tawny fine fishes ;
for tawny-fin’d, i.e., finn'd. v. 1, p. 364, col. 2,—
“ I must perforce
Haue shewne to thee such a declining day,
Or looke on thine.”

4 Walker’s sagacity, in default of positive knowledge, has led
him to the truth. The e, with the last upstroke prolonged and
terminated with a loop, might easily be taken for d. It is fre-
quently found so written. In the passage from Antony and
Cleopatra, dumbe has been defended by a reference to the Anglo-
Saxon: a preposterous abuse of etymology, even if the Anglo-
Saxon adjective dumb really were the past participle of Demman.
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for lookd. Twelfth Night: i. 8, near the end, p. 257, col.1,—
¢ it does indifferent well in a dam’d colour’d stocke,” will
be an instance, if flame-coloured is the true reading. Winter’s
'I‘ale,l 2, p. 2717, col. 2,—

—_— Yot (good-deed) Leontes,

I loue thee not a Jarre o’ th’ Clock, behind

‘What Lady she her Lord.”
And so all the editions, till Collier restored the true reading,
“ What lady should her lord,” from a marginal correction
in a copy of the folio, which correction, with several others
by the same hand, he supposes to have been made as early
as the time of Charles I. If, as he suggests, the error arose
from should having been written in the MS. s£9, this also
will belong to the present head. Hamlet, i. 1, p. 153, col. 1,

« ———— as by the same Cou’nant

And carriage of the Article designe,
His fell to Hamlet.”
Midsummer Night’s Dream, iv. 1, p. 158, col. 1,—
¢ The skies, the fountains, euery region, neere
8Sceme all one mutuall cry.”
3 King Henry VL, last sc. p-172, col. 1,—
“ Three Dukes of Somerset, threefold Renowne,
For hardy and redoubted 4 Champions.”
As You Like It, iii. 3, p. 198, col. 1,—* for heere wee haue
no Temple but the wood, no assembly but Zorne-beasts.”
Winter’s Tale, iv. 3, p. 294, col. 2,—

¢ e Thou art too base
To be acknowledge.”

4 Here, by accident or design, Walker has given us the
emendation of Mr, Collier’s Old Corrector. I believe it to be the
genuine reading.— Ed.
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2 King Henry IV. iv. 1, p. 91 (ﬁ;'st of the three so num-
bered), col. 1,—

If that Rebellion
Came like itselfe,

1 say, if damn’d Commotion eo appeare,
In his true, natiue, and most proper shape,” &e.
ii. 4, p. 83, col. 2,—* why then let grieuous, gastly, gaping
Wounds, untwin’d the Sisters three.”—In the passage,
iv. 4 (2, folio), near the end, p. 96, col.1,—
“ Doth any name particular, belong
‘Vato the Lodging, where I first did swoon’d ?”
the MS. perhaps had swoond, a various spelling of swoon.
King Henry V. i. 2, p. 71, col. 1,—
¢ To find his Title with some shewes of truth,” &c. ;
(quod male retinet Knightius), for fine. Troilus and Cres-
sida, i. 2, second page of the play, marked 79, col. 1, ad
Jfin.,—* the disdaind & shame whereof, hath euer since
kept Hector fasting and waking.” ii. 2, 8th page, col. 2,
“ 2 Manhood and Honor
Should haue Aard hearts, wold they but fat their thoghts
‘With this cramm’d reason ;”
for kare42 Merry Wives of Windsor, ii. 1, pp. 43, 44,—
“ and yet hee would not sweare: praise womens modesty:
and gaue such orderly and wel-behaued reproofe to al
vncomelinesse,” &e., for praised. Love’s Labour’s Lost,
ii. 1, p. 127, col. 1,— ’
“ For here he doth demand to haue repase,
An hundred thousand Crownes,”

42 Here and in several of these passages the quarto has the right
letter, while the folio has the wrong. A few lines below the folio
has “made Idolatrie” for madde, perhaps another example of
this error.—Ed.
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for repaid. Troilus and Cressida, ii. 3, 12th page, col. 1,

¢ Praise him that got thee, she that gaue thee sucke :
Fame be thy Tutor, and thy parts of nature |
Thrice fam’d beyond, beyond all erudition ;” %e.

Tlmon,v.2 p- 96, col. 2/1/3/—++

bring vs to him,
And ckanc’d it as it may;”
for chmce Hamlet, v. 2, p. 279, col. 1,—
‘rashly,
(And praise be rashnesse for it),” &c
for praisd. Macbeth, ii. 1, p. 186, col. 1,—
“ —— Thou sowre® and firme-set Earth.”

King Lear, iv. 6, p. 302, col. 2,—
¢ The Fishermen that walk’d vpon the beach
Appeare like Mice.”
Tempest, v. 1, p. 16, col. 2,—
¢ A solemne Ayre, and the best comforter

To an vnsetled fancie, Cure thy braines
(Now vselesse) boile within thy skull ;”

for 6ml’d Tempest, i, 2,—
—— The fire, and crtwka
Of sulphurous roaring, the most mighty Neptune
Seem’d to besiege,” &e.
F.p.8, col. 2, Seeme; atque ita Eques.# v.1,p.17,co0l.1,1.4,
¢ You, brother mine, that entertaine ambijtion,
Expeld remorse,” &o.

4 Walker has no remark on this passage, and has not so much
as underlined sowre. Could he have thought sowrs a misprint
for sotwnd !—Ed.

# Mr. Knight is not the only editor that has retained this
error. In the two next examples the second folio corrects the
first. In Othello, ii. 8, all the old copies agree in the corrupt
reading.— Ed.

VOL. II. 5
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for entertaind. Taming of the Shrew, iii. 2, p. 219, col. 1,
¢ Why, is it not newes to Aeard of Petruchio’s comming ?”’
King John, v. 5, 1. 8, p. 21, col. 1,— ,
¢ When English measure backward: their owre ground
In faint Retire.”
Pericles, iv. Gower’s first speech, near the end,—
[}

th’ unborn event
I do commend to your content ;

Only I carry winged time
Post on the lame feet of my rhyme;” &o.
Knight—and therefore, I suppose, the old edd.—carried.
Otbhello, ii. 3, p. 820, col. 2,—
¢ If partially Afin’d or league in Office,
Thou dost deliuer,” &c.
Midsummer Night’s Dream, i. 1, p. 147, col. 1,—
¢ Emptying our bosomes, of their counsel sweld,”
for sweete. In AsYou Like It,i. 3, Rosalind occurs thrice,
and is uniformly written Rosaline in the folio; p. 188,
col. 2, and p. 189 (misprinted 187), col. 2. This, indeed,
might perhaps be otherwise accounted for. Midsummer
Night’s Dream, towards the end, p. 162, col. 1,—
¢ And the Wolfe bdekolds the Moone,”
for behowles. King John, v. 6, p. 21, col. 21, may be
noticed,—
« o thon, & endles night,
Haue done me shame ;”
for eieles. Hamlet of 1608, 3rd page,—

¢ e this Fortenbrasse,
‘Who by a seals compact well ratified, by law
And heraldrie, did forfeit,” &c.
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King Richard II. iii. 2, p. 34, col. 2,—
¢ White Beares haue arm’d their thin and hairelesse Scalps
Against thy Maiestie.”
Merry Wives of Windsor, v. 5, p. 59 (misprinted 51), col. 1,
. “ Diuide me like a\brib’d-Bwcke;? for bribe:-buck.
King Richard II. iii. 3, near the end,—
¢ 8o far be mine, my most redoubted lord,
As my true service shall deserve your love.
K. R. Well you deserve :—They well deserve to have
That know the strong’st and surest way to get.”
Fol. p. 87, col. 1, deseru’d. Romeo and Juliet, i. near the
end, fol. p. 58, col. 2,—
“ Nur. What’s this ? what’s this ?
Jul. A rime, I learne euen now
Of one I dan’st withall ;”
for learn’d. iv. 1, near the beginning, p. 70, col. 2,—
« And therefore have I little falke of Loue.”

Proposed Fmendations.
Tempest, v. 1,—
“ There shalt thou find the mariners asleep

Under the hatches ; the master and the boatswain

Being awake, enforce them to this place.”
Perhaps an error for awakd. Troilus and Cressida, iv. 5,
may also be noticed under this head,—
———— What shall be done

To him that victory commands? Or do you purpose

A victor shall be known ?”
The inversion is purely Popian, and anti-Shakespearian.
See Coleridge’s remarks on this subject, Notes on Shake-
speare in his Literary Remains. . This kind of inversion
occurs in Beaumont and Fletcher perhaps a little oftener

“
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than in Shakespeare, and perhaps, also, approaches nearer
to the perfect Popian; but still, even in them, it is ex-
tremely rare. In the passage of Troilus and Cressida, I
think Shakespeare wrote crownes ; which to a careless eye,
like that of the ‘printer, might look like commands. 1i. 3,
o but, when the splitting wind
Makes flexible the knees of knotted oaks,
And flies fled under shade,” &c.
Perhaps flee ; and so 2 King Henry IV. i. 1,—
¢ 8o did our men, heavy in Hotspur’s loss,
Lend to this weight such lightness with their fear,
That arrows fled not swifter toward their aim,
Than did our soldiers, aiming at their safety,
Fly from the field ;”
I would propose flie. I have elsewhere suggested a con-
jectural emendation on Antony and Cleopatra, ii. 3,—
€ — but, near his, thy angel
Becomes afeard ;”
for a Fear. TFol. a feare. Or possibly afear. Much Ado,
&e., iv. 1,—
¢ And seem’d I ever otherwise to you?
Claudio. Out on thy seeming! I will write against it :
You seem to me as Dian in her orb,
As chaste, as is the bud ere it be blown ;
But you are more intemperate,” &e.
For seeme read seem’d ; see the preceding speech. 2 King
Henry VL iv. 9,—
“ Like to a ship, that, having scap’d a tempest,
Is straightway calm, and boarded with a pirate.”
For calme 1 would read ckas’d; perhaps it was written
chac’de. Tol. 2, claimd. King Henry V. iii. 2, towards
the end,—*“TI wad fain hear some question tween you
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tway ;”’ Knight has replaced the Zeard of the folio, which
must surely be a mistake for Aeare; it can hardly be a
piece of Captain Jamy’s Scotch. Love’s Labour’s Lost,
v. 2,—
“ Which party-coated presence of loose love
Put on by us, if, in your heavenly eyes,
Have misbecom’d out oaths and gravities,” &o.

Perhaps wrong. Romeo and Juliet, iii. 5,—
“ Some say, the lark and loathed toad chan‘;]o eyes ;
0, now 1 would they had chang’d voices too I
Chang’d,% surely. 1 King Henry VL. iv. 5,—
¢ Talbot. Part of thy father may be sav’d in thee.

John. No part of him, but will be shame in me.”
Sham’d, surely. Shame recurs four lines above, and seven
below. Tempest, iv. 1,—

¢ You nymphs, call’d Naiads: —_—
‘With your sedg’d crowns, and ever harmless looks,” &c.
Perkaps sedge ; and perhaps also azure, v. 1,—
¢ And ’twixt tho green sea and the azur'd vault
Set roaring war.”

Instances in other Writers.—Beaumont, Translation of
Ovid’s Remedy of Love, Moxon, vol.ii. p. 702, col. 2;
though this is hardly worth noticing, as I conclude Dyce
will correct it,—

¢ I know a woman hath in love been troubled
For that which tailors make, a find neat doublet ;”
Jfine. Compare “find his title,” and the converse * tawny-
Jine fishes,” both quoted above. ¢ She has fallen in love

4 And so M. Mason. ' In Tempest, iv. 1, Mr. Collier's Old
Corrector reads sedge, but leaves azur’d, v. 1, unaltered.—Ed.
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with a man for his gay well-cut coat.” Play of Locrine,
iv. 1,—
“ How true is that which oft I heard declar’d,
One dram of joy \must have & pourd of care.”
Read declare ; the lines are evidently intended to rhyme ;
here perhaps the error originated in keard. I heard de-
clare, as I heard tell, and the like. Beaumont and Fletcher,
Laws of Candy, i. 2, Moxon, vol. 1, p. 371, col. 2,—
¢ our men,
Supposing that their adversaries grew
Like Hydra's head, recoil, and gan to fly.”
Recoil’d ; the entire context, 11 lines, is in the past tense.
Lines subjoined to Fletcher’s Honest Man’s Fortune,—
¢ The hand of danger cannot fall amiss,
‘When I know what, and in whose power it is :
Nor want, the curse of man, shall make me groan ;
A holy hermit is a mind alone.”
Mine. A truly good man, even in the poverty and soli-
tude of a hermitage, is a mine of wealth in himself.”
(Compare Two Noble Kinsmen, ii. 1, p. 559, col. 2,—
“ here being thus together,
‘We are an endless mine-to one another.”)
Play of Fuimus Troes, iii. 6, Dodsley, vol. vii. p. 421,—
“ A mind content, oh, ’tis & mind of pearl,
A mint of golden thoughts, a heaven on earth!”
Mine ; this, however, belongs to Art. xliii. (In mine and
mint there is a play on mind.) Sidney, Astrophel and
Stella, ix., speaking of Stella’s eyes personified as windows,
¢ Of touch they are —
(i.e., of black marble) .
‘Which Cupid’s selfe from Beauties mind did draw.”
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This frequent occurrence of mind for mine makes me sus-
pect that it is not an erratum, but that it was often used
as a various form of the word, Rowley, Noble Soldier,
ii. 1, C2, p. 1,— Such’ whalebond’ doublet 'rascals;” for
tokalebone. In the Play of Soliman and Perseda, F p. 2,
1.2, we have,—

¢¢ I with the rest will down vnto the strane ;

for strand. 'W.Browne, Britannia’s Pastorals, B. i, Song ii.
Clarke’s ed. p. 74,—
“ Fairest of men, that (whilst thy flock doth feed)
Bitt’st sweetly piping on thine oaten reed
Upon this little berry (some ’yclep’d
A hillock) void of care, as are thy sheep
Devoid of spots,” &e.
I know not whose error this is; ’yelep’d does not seem
likely to be an o/d erratum, inasmuch as the ancient form
is yclept. At any rate we should read,—
¢ Upon this little dwry (some yclepe
A hillock),” &e.
i.e., “whick some yclepe,” &c. (Twenty-one lines below,
for “and ye leeped love,” read “and ycleped Love.”)
Song iv. p. 125,—
“ But as when children having leave to play,
And near the master’s eye sport out the day,
Beyond condition, in their childish toys,
* Oft vexed their tutor with too great a noise,
And make him send some servant out of doors [door],
To cease their clamour, lest they play no more;
80,” &ec. )
Vez. Play of Ram Alley, v. Dodsley, vol.v. page 456,—
¢that he stole her, the proof is most pregnant, he brought
her to my house, confest himself, he made great means to
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steal her [i.e., ¢ confest, himself, ¢ka¢ he made,” &c.]. 7
like her, and finding him a novice (truth to tell) married
her myself, and as I said, by a statute Richardi Quarti,
she is my lawful/ wife.”| DZiked, surely. | Chapman, Il xiv.
Taylor, vol.ii. p. 43,—
—— and then Panthades [-zdes] seiz’d
Prothenor [@nor] Areilicides, with his reveng’dfull spear,
On his right shoulder,” &e.
Surely revengefull. xix.142,—
o —— Hear, gods and goddesses,
The words my joys urg’d ;”
urge seems the natural word; yet I doubt. Carew, ed.
Clarke, xci. p.129,—
 Dearest, thy tresses are not threads of gold,
Thy eyes of diamonds, &e¢. ————

<«

Thy [ The ?] skin that doth thy dainty body sheath

Not alabaster is, nor dost thou breathe

Arabian odours—those the earth brings forth,

Compared with which would but impair thy wo
Compare? Tn Chapman’s Odyssey, iii. fol. p. 89, or there-
about, we have the erratum  wind-hewd seas,” for  wine-
hued” (oivowa wévrov). Here, indeed, the natural associa-
tion between wind and ses might facilitate the error.
Sidney, Astrophel and Stella, xxxii., address to Morpheus,

¢ Since thou in me 8o sure a power doth keep, .
That never I with close up sense do lie,
But by thy work my Stella I descry,” &e.

Surely this is not English; read closde or cloed-up, as
XXXvii.,,—

what in clos’d up sense
‘Was held, in open’d sense it flies away.”
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Marlowe, King Edward II., Dodsley, vol. ii. p. 340,—

¢ *Tis not a black coat and a little band,
A velvet-cap’d cloak, fac’d before with serge,
And smelling to anosegay iallithe, day; &o,

ban g.et yo;l any. ﬁavo;xr wi;h gre.at m;n.” ’

Qu.,

“ A velvet cap, cloak fac’d before with serge,” &c.
Marston, Satires, quoted in a note, Dodsley, vol. vi. p. 334,

“ O dapper, rare, compleat, sweet, nittie youth | ”
and the note. Possibly an error for nitid (which I think
would be in Marston’s manner); though the spelling
would probably have been nitide. Harrington, B. xxviii.
8t. liv.,—

“ At faire Zaliua, they were lodge at night.”

Lodgd.
LXIIL.

Ceremony and ceremonious often contracted in pronuncia-
tion.

Twelfth Night, v.1,—
“ And all the ceremony of thid compéct
Seal’d in my function.”
It appears—although the present passage would not alone
be sufficient to prove it, inasmuch as the y might perhaps
be elided, though this elision, perhaps I might add every
other (except 74’ and the like), is uncommon in Shake-
speare—that ceremony and ceremonious were pronounced
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by our ancient poets—very frequently at least—cer’mony
and cermonous.®6  Glapthorne, Lady’s Privilege, i.1,—
¢ ——————— these are but protésts,
Such as, begot, by ceremony, proceed
Not from intensive zeal.”
Webster, White Devil (I have not W. at hand, but quote
from Retrosp. vii. 92). [Dyce, v. 1, p. 39],—
o Your hand I’ll kiss
This is the latest ceremony of our love.”

Glapthorne, Albertus Wallenstein, i. 3,—
¢ - that fort, which will, when time
Has given it ceremon’ous privilege, be, perhaps,
By some unworthy groom [i.e., bridegroom] without re-
sistance
Surpris'd and enter’d.”
Id., Lady’s Privilege, ii. 1,—
“ Love’s an unlimited passion, that admits
No ceremonious difference. This prerogative,
Should Queens endeavour,” &c.

So in the Old English Drama, p. 23. This edition pro-
fesses to be reprinted from the old one, with only a few
specified alterations. Play of the Battle of Alcazar, Dyce’s
Peele, vol. ii. p. 30 [2nd ed. p. 112],—

¢ These ceremonies and protestations
Sufficeth us, ye lords of Barbary.”

4 This usage has been noticed by Mr. Staunton (Shakespeare,
vol. ii. p. 28), though he has produced only ambiguous examples
of it. He observes that Shakespeare never so contracts ceremo-
nious, and he might have said as much of ceremonial. Some of
the writers quoted by Walker seem to have even pronounced
cermny, cermnous.-—Ed.
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Beanmont and Fletcher, Philaster, i. 2, near the end,—
But, madam,
I hope, our hearts are knit ; and yet so slow
The ceremonies of state are, that *twill be long
Before our hands are so.”
(Dele that7) Beggar’s Bush, iv. near the end,—
¢ And is that all your ceremony ? is [’s] this a wedding #”
Elder Brother, i. 1,—
<

I am not
So punctual in all ceremonies, I will [I°IZ] bate
Two or three of these good parts,” &o.
(But see the first edition, if accessible.)7
Playof the T. N. Kinsmen, i. 1) surely aut Skakespearius, aut
daabolw /) Knight, Pict. S. Supplem. vol. p. 127, col. 1,—
leave not out a jot
Of the (O’ t#’) sacred ceremony.
1 Queen. Oh, this celebration
'Will longer last,” &ec.
i. 4, near the beginning,— .
“ and honour them

‘With treble ceremony ! rather than a gap
Should be in their dear rites, we would supply ’t.”

Massmger, Roman Actor, ii. 1, Moxon, p. 151, col. 2,—
Let them spare the prologue,
And all the ceremonies proper to ourself,
And come to the last act.”
Carew, ed. Clarke, xxx. p. 50,—
“ This but the idol, that’s the deity—
Religion there is due, here ceremony.”

47 There is no variation in the first quarto, at least in my copy.
I say this, as there are two editions of this date (see Mr. Dyce),
of which I have only seen one. For the examples where ceremony
and ceremonies seem used as dissyllables, compare “Shakespeare’s
Versification,” Art. lv.—Ed.
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Butler, Hudibras, P. iii. C.iii. 85,—

¢ But when the ceremonies were done,
The lighte put out, and furies gone,” &e.
Chaucer, Squiéres'Dale, Canterbury Tdles, 1. 10828,—
¢¢ Right so this god of loves hypocrite
Doth 80 his ceremonies and obeisance.”
Macb. iii. 4, we should perhaps arrange (see S.V. Art. liii.),
¢ From thence the sauce to meat is ceremony ; meeting
‘Were bare without it.
Macb. Sweet remembrancer!”
Note by the way, Measure for Measure, v. 1,
¢ ——————— think’st thou, thy oaths,

Were testimonies against his worth and credit,” &o.

(3
For testimony whereof, one in the prison,” &e.
Massinger, Maid of Honour, v. 1, towards the end, Moxon,
p. 209, col. 1,

¢ This writing, with your testimony, clears all.”
Is Butler’s Satire upon Matrimony, énéf., in point P—

“ Sure marriages were never so well fitted,
As when to matrimony’ men were committed,
Like thieves by justices,” &. ;
for it seems a stretch beyond Butler’s usual license.

LXIV.
Awful, dreadful, and the like, used in an active sense, and
vice versd.

Two Gentlemen of Verona, iv. 1,—
“ ————— the company of awful men.”
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Awful in an active sense, so to speak ; here it means re-
garding with awe such things as are the proper objects of
that affection ; reverencing law, and the usages of society.
Since I wrote the above, I found that Malone had explained
it in the same way, quoting King Richard II.ii. 3,—
¢ And [read an] if we be, how dare thy joints forget
To pay their awful duty to our presence.”
(Johnson construes it passively; Hawkins and Steevens
propose lawful. Tyrwhitt quotes 2 K. Henry IV. iv. 1,—
“ We come within our awful banks again.”)
King John, i. 1, near the end,—
“ Against whose fury and unmatched force
The awless lion could not wage the fight,” &e.
Knight,—* Awless—the opposite of awful: not inspiring
awe.” Wrong,— even the lion, who stands in awe of
nothing.” Ford, Fancies, &c. iii. 3, Moxon, p. 136, col. £,

No worse you dare not to imagine,

‘When such an awful innocency, as mine is,

Outfaces every wickedness your dotage

Has lull’d you in.”
Sidney, Sonnet Ixiii.,—

“ O Grammar rules, O now your virtue show,

8o children still read you with awful eyes,” &e.
Ibdge and Greene, Looking-Glass for London, Dyce’s
Greene, vol.i. p.138,—

“ Lowly I bend, with awful bent of eye,
Before the dread Jehovah, God of hosts.”

Milton, Hymn of the Nativity, St.iv.,—

“ And kings sat still with awful eye,
As if they surely knew their sovran Lord was by.”
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Dryden, Troilus and Cressida, iii. 2,—
¢ I love you, brother, with that awful love
I bear to heaven, and to superior virtue.”
Even as late as Pope ;. Inscription for his Grotto,—
¢ Approach—but awful! lo! th’ Egerian grot,
‘Where nobly pensive St. John sat and thought.”
So dreadful. Measure for Measure, iv. 2,—* A man that
apprehends death no more dreadfully, but as a drunken
sleep.”—And so understand it in Hamlet, i. 2,—
“ This to me
In dreadful secrecy impart they did ;"
and King Richard III. i. 1,—
“ Our stern alarums chang’d to merry meetings, .
Our dreadful marches to delightful measures ;
as also, I think, Othello, ii. 3,—
¢ Silence that dreadful bell, it frights the isle
From her propriety.”
Chaucer, Prologue to the Legende of Goode Women, vol. ii.
p.118 [Ed. 1602, Fol. 185, col: 8],—

¢ That in my herte I fele yet the fire,
That made me [to] rise er it were daie,

‘With dredeful herte, and glad devocioun,” &e.

P. 124 [Fol. 186, col. 4],—

“ ——————— he may nat him excuse,
But asketh mercy with a dredeful herte.”
Jasper Heywood, Version of Seneca’s Hercules Furens
(I have the guotation from the New Monthly Magazine,
1840, Part iii. p. 302), Address to Sleep,—

¢¢ All mankinde loe that dreadfull is to dye,
Thou dost constreyne long death to learne by thee.”
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Peele, Edward L., Dyce, vol.i. p.193 [2nd ed. p. 196],—
% My dreadful soul, assail’d with doleful speech,
*Joins (enjoins) me to bow my knees unto the ground.”
Ford, Broken Heart, v. 2, Moxon, p. 71, col. 2,—
“ A coward gilt, hid'in'a\coward (quaking)
‘Would have betray’d me to ignoble flight,
And vagabond pursuit of dreadful safety.”
Daniel, Panegyric to the King, last stanza,—
¢ Thou art so set, as th’ hast no cause to be
Jealous, or dreadful of disloyalty ;
The pedestal, whereon thy greatness stands,
Is built of all our hearts, and all our hands.”
And so, I think, Massinger, Guardian, i. 1, Moxon, p. 343,

col. 2, description of a heron defending herself against the
falcons,—
13

the frighted fowl,
Lying at her defence upon her back,
‘With her dreadful beak awhile defers her death,

But by degrees forced down, we part the fray,
Ahnd feast upon her.”

HMd Venus and Adonis, St. clvii.,—
thou (Death) hast no eyes to see,
But hatefully at random dost thou hit.”
(On the other hand, 4., St. clxvi.,—
¢ Now she adds honours to his hateful name.”)
Troilus and Cressida, iv. 1,—
“ This is the most despiteful-gentle greeting,
The noblest-hateful love, that e’er I heard of.”
So, I think, 2 King Henry VL ii. 4,—
¢ See, how the giddy multitude do point,

And nod their heads, and throw their eyes on thee!
Ah, Gloster, hide thee from their hateful Jooks ;"
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and King Richard II. ii. 2, near the end ; Busby is speak-
ing of himself and his two fellow-minions,—

< For little office (5.e., service) will the hateful commons
Perform for us,
Exoept, like'curs; fo teanus all in pieces.”

This occurs as late as Pope ; Messiah, 1. 57,—

¢ No more shall nation against nation rise,
Nor ardent warriors meet with hateful eyes.”
Needful, needless. 3 King Henry VI ii. 1,—
¢ And, for your brother,—he was lately sent
From your kind aunt, dutchess of Burgundy,
‘With aid of soldiers to this needful war.”
As You Like It, ii. 1,—
 First, for his weeping in the needless stream.”
Romeo and Juliet, iii. 5,—
¢« But now I’ll tell thee joyful tidings, girl.
Juliet. And joy comes well in such a needful 4 time.”
Middleton, W. of Solomon Paraphrased, Dyce, vol.v. p. 346,
¢ Decaying things be needful of repair.”
I have met with needful, in this sense, in Walter Scott ; per-
haps he caught it from Shakespeare ; or is it a Scotticism ?
Debates in the * Free Presbyterian Assembly,” as reported
in the Glasgow Constitutional of May 24, 1843; Dr.
Buchanan says, *“ — every unprejudiced mind would admit
that if a Church stood in need of advice, the Church of
England at this time was eminently needful of it.”

48 Needful is the reading of the quarto 1697, and of most
modern editions. The other old copies have needy, and so recent
editors; but does not meedy rather mean deggarly, poverty-
stricken ?—Ed.

|
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Helpless. XKing Richard III. i. 2,—

¢ Lo, in these windows that let forth thy life,
I pour the helpless balm of my poor eyes.”

Venus and Adonis, St.\ciiy=#
“ Even as poor birds, deceiv’d with painted grapes,
Do surfeit by the eye, and pine the maw,
Even so0 she languisheth in her mishaps,
As those poor birds that helpless berries saw ;
The warm effects which she in him finds missing,
She seeks to kindle with continual kissing.”

(Is the punctuation right here? Qu., * Even—mishaps;
As—saw, The,” &c.; i.e., “ as the birds continue pecking
in hope of finding food, so,” &ec.) Tarquin and Lucrece,
St. exlvii.,—
¢ This helpess smoke of words doth me no right.”
Delightful, shameful, pitiful, and resistless, not unfrequently
occur in an active sense.
On the other hand we have scornful in a passive sense,
Tarquin and Lu?reee, St. Ixxv.,—
“ 8o thy surviving husband shall remain
The scornful mark of every open eye.”
Lord Brooke, Alaham, i. 1, p. 12, ed. 1633,—
“ Preach you with fiery tongue, distinguish might,
Tyrants from kings ; duties in question bring
*Twixt God and man ; where power infinite
Compar’d makes finite power a scornful thing.”
Note, by the way, the use of scorn for disgrace, reproach,
Peele, David and Bethsabe, Dyce, ed. 2, vol. ii. p. 32 (the
latter line twice in the same page),—
¢ The child shall surely die, that erst was born,

* His mother’s sin, his kingly father’s scorn.”
VOL. II 6
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Careless. Macbeth, i. 4, near the beginning,—
“ To throw away the dearest thing he ow’d,
. As ’twere a careless trifle.”
All’s Well, &c. ii, 3,+
¢ Or I will throw thee from my care for ever

Into the staggers, or the careless lapse
Of youth and ignorance.”

Pitiless. Drayton, Epistle of Matilda to King John,—
“ And all do pity beauty in distress ;
If beauty chaste, then only pitiless ; ”

(é.e., if beauty is chaste, then only is she unpitied ; syntazis
Draytoniana. So regardful, regardless, reproackful, con-
temptful, senseless, fearless, disdainful, thankless, are found
in a *“ passive ”’ sense. (Note, by the way, Cbapman, Bussy
d’Ambms,v 3, Old English Plays, 1814, vol. iii. p. 389,—
let her wounds,

Manlessly digg’d in her, be eas’d and cur’d
With balm of thine own tears,”

Was Chapman (¢ ¢\éMn») thinking of dvavdpogP)

LXV.
Repetition of the Preposition.
The following passages are perhaps worth adding to the
similar ones quoted by the commentators of Shakespeare.
Hamlet of 1603, G 2,—
“ See here a face, to outface Mars himselfe,
An eye, at which his foes did tremble at,” &e.
Shirley and Chapman, Chabot, i. 1, Gifford and Dyce,
vol. vi. p. 94,—
¢ v t0 Observe the end
At which, in plain, I told you then we aim’d at.”
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All’s Well, &e. i. 3,—

“ But on us both did haggish age steal on,” &c.
Webster, Funeral Elegy on Prince Henry, Dyce, vol. iv.
p-270,—

¢ On such a broken column we lean on.”

Massinger, I think, rather affects this idiom. Roman
Actor, iv. 1, Moxon, p. 160, col. 1,—
the principal means
To make me know that, of which if again
I could be ignorant of, I would purchase it
‘With the loss of empire.”
Beaumont and Fletcher, Valentinian, i. 2, near the end,—
of all
The sins I covet, but this woman’s beauty,
‘With much repentance now I could be quit of.”
Laws of Candy, iv. 2, Moxon, vol.i. p. 382, col. 2,—
“ as the world goes,
Debtors are very slaves to those to whom
They have been beholding to.”
Humorous Lieutenant, iv. 8, p. 268, col. 2,—
“ @o, ask your father's conscience what I suffer’d,
And through what seas of hazards I sail’d through.”
In the Double Marriage, iv. 3, vol. ii. p. 118, col. 2,—
“ Though I confess, equal with your desires
My wishes rise, as covetous of your love,
And to as warm alarums spur my will to,
Yet pardon me,” &c.
Weber has emended, Zoo; at least I find it so in Moxon.#?
Jonson, Epistle to Sir Edward Sackville, Gifford, vol. viii.
p- 361,—
“ O, is it s0? knows he so much, and will
Feed those, at whom the table points at still P

# 8¢o Mr. Dyce’s note on this passage, and the references in it.
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Underwoods, Elegy beginning, ‘“Tis true, I’'m broke ! *
p-403,—
“ I will not stand to justify my fault,

Or go about to countenance the vice,

By naming in what company ’twas in,

As I would urge authority for sin.”

Daniel, Letter of Octavia, St. xxxii.,—
¢ For in what case shall wretched I be in,
Set betwixt both, to share with both your ill? "
St. xxxviii.,—
¢ In what confused state ie thy soul in,

Rack’d betwixt pity, sorrow, shame and sin!”

Timon of Athens, ii. 2,—“and, generally, in all shapes
that man goes up and down in, from fourscore to thirteen,
this spirit walks in.”” Massinger, Virgin Martyr, v.2, p.25,
col. 1,—

¢ As ever I deserv’d your favour, hear me,

And grant me one boon ; ’tis not for life I sue for,” &e.
Harrington, Ariosto, B. xxii. St. xxviii., marginal note,—
¢« — he knew not in what danger his master was in.”
Herrick, Hesperides, Clarke, vol. ii. p. 164, ceclxxvi.,—

¢ For one 8o rarely tun’d to fit all parts ;

For one to whom espous’d are all the arts;

Long have I sought for; but could never see

Th?n all concenter’d in one man, but thee.”

The following is curious, but seems to be a mere piece of
hasty writing; Ford and Dekker, Sun’s Darling, iv., near
the beginning,—
¢¢ —————e——— T have smelt perfumes of roses,
And every flower, with which the fresh-trimm’d earth
Is mantled in.”

.
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Note, too, *Tis Pity She ’s a Whore, ii., towards the end of
the act,—*Signior Florio, I thank you for your 50 free
recourse you gave for my admittance; and to you, fair
maid, that jewel I will give you jagainst your marriage.”

LXVI.

Note the not unfrequent occurrence in our old dramatists
of the figure, so familiar to the ancients, whereby a predi-
cate, which properly indicates effect, is made to express
cause.

Heywood, Silver Age, Lamb’s Specimens, vol.ii. p.229
(Ceres is threatening the Earth),—
“ With idle aguea I’ll consume thy swains ;

The rotten showerl

Shall drown thy seed.”

Shakespeare, Sonnet xiii.,—
¢ e the stormy gusts of winter’s day,

And barren rage of death’s eternal cold.”
Beaumont and Fletcher, Mad Lover, iii. 4, Moxon, vol. if.
p- 301, col. 2,—

“ Live till the mothers find [?] you, read your story,

And sow their barren curses on your beauty.” 5!
As You Like It, ii. 7,—

% Oppreet with two weak evils, age and hunger »

¥ For yowr read the; confusion of yr and ye.—Ed.

1 This passage is quoted at length in Art. xliii, The first of
the two verses quoted here is no doubt corrupt, not merely find
but yow having crept in from below.—Ed. .
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Spenser, F. Queene, B. vi. C. xi. 8t.xvii. (speaking of dogs),
_ striving each to get
The greatest portion of the greedie pray [prey].”

[

LXVIIL

Note wow’d or woo’d, show'd, also wud, ww'd, shoo’d (for
instances of the three last, see Rowley’s Noble Soldier), in
our old poets. #ouw'd and skou’d (add cow’d), the common
mode of writing this contraction, were not obsolete even
in Pope’s days. In some poetry in the Gent. Mag. 1735,
I notice, p.412, col. 2, skow’d, passim ; while in p. 429,
col. 2, we have ecould and would. I notice this form of the
words in question, because it was intended to denote the
omission of the Z in pronunciation ; for this letter was some-
times pronounced, as is evident from the rhyme. Venus
and Adonis, St. 1xv.,—

¢ ————— thy palirey, as he should,

‘Welcomes the warm approach of sweet desire.

Affection is & coal that must be cool’d ;

Else, suffer’d, it would set the heart on fire.”
Drayton, Epistle of Queen Isabel to King Richard IL.,
mould—could. Duke Humphrey to Elinor Cobham, kold
—could. Legend of Robert Duke of Normandy, 1619,
P- 326, mould—would. Daniel, Musophilus, edit. 1623,
p- 105, alternate rthymes,—

¢ No marvel then, though th’ overpester’d state
Want room for goodness, if our little hold
Be lessen’d into such a narrow rate,
That Reverence cannot sit, fit as it should :
And yet what need we thus for rooms complain,
That shall not want void rooms if this course hold ?”
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Civil wars, B.i. St. ciii. rhymes, would—should—rold.

Jonson, Alchemist, i. ad fin.,—
“ He will make

Nature asham’d of her long sleep : when art,

‘Who’s but a step-dame, 'shall do'more-than'she.

In her best love to mankind, ever could:

If his dream last, he’ll turn the age to gold.”

Drayton, Barons’ Wars, C. v. 8t. xxxv. ad fin.,—

“ Water and tears contending, whether should
The mast’ry have, the hot ones, or the cold.”

C.iv. St.Ixii., bekold—controld—should. Moses, B.i.
ed. 1630, p. 139 ; Jethro’s daughters,
¢ Returning sooner than their usual hour,
All that had happen’d to their father told ;

That such & man reliev’d them by his power,
As one all civil courtesy that could.”

(Could, i.e. knew, understood.) Beaumont, Translation of
the Story of Salmacis, Moxon, vol. ii. p. 695, col. 1, would
—gold ; p. 699, col. 2, could—behold. Ford, Broken Heart,
ii. 1, Moxon, p. 84, col. 1,—

¢« But all are false: on this truth I am bold,

No woman but can fall, and doth or would.”

Chapman, Il. x., Taylor, vol.i. p. 224, 1. 29,—

% This said, he threw his javelin forth: which miss’d (as

Diomed would)

Above his right arm making way, the pile [ pilum] stuck
in the mould.”

Fletcher, Faithful Shepherdess, iv. 5, vol. i. p.281, col. 2,—

“ Thou dost but try me, if I would
Forsake thy dear embraoces, for my old
Love’s, though he were alive.”
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G. Herbert, ¢ Christmas,”” Poems, ed. 1837, p. 80,—
“ We sing one common Lord ; wherefore he should
Himself the candle hold.” '
Fanshawe, Pastor Fido, iii. 6, p. 97,—
“— — ——  But lest he should
Escape from me: when I have laid fast hold
Upon him, I will use Lisetta’s aid.”
Fairfax, Tasso, B. xviii. St. lviii., thymes, told—wonid—
bold.

LXVIII.

Witch in the sense of a male sorcerer, or without any spe-
cific reference to sex, frequently occurs in the old writers.
Comedy of Errors, iv., near the end,—* Methinks they
are such a gentle nation, that, but for the mountain of mad
flesh that claims marriage of me, I could find in my heart
to stay here still, and turn witch.” iii. 2,—
¢ There ’s none but witches do inhabit here.”
So understand i., near the end; see context,—
« Soul-killing witches, that deform the body.”
Cymbeliue, i. 7,—
o - he is one
The truest-manner’d ; such a holy witch,
That he enchants societies unto him ;
Half all men’s hearts are his.”
(Compare, for the thought, As You Like It, i. 1, near the
end; Orlando is “of all sorts enchantingly beloved.”
Antony and Cleopatra, i. 2, Charmian says to the Sooth-
sayer,—*“ Out, fool | I forgive thee for a witch.” Jonson,
Alchemist, i.1, Gifford, vol.iv. p.19, Face calls Subtle
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witch. Webster, Devil’s Law-case, ii. 1, Dyce, vol. ii. p. 38,
¢ I think this fellow is a witch.” Beaumont and Fletcher,
Four Plays in One, Moxon, vol. ii. p. 607,—

“ She calls me witch and yillain.”

Greene, George-a-Greene, Dodsley’s Old Plays, vol. iii.
P- 30 Dyece, vol. ii. p. 187,—
——— her jealous father
Doth wait over her with such suspicious eyes,
That, if a man but dally by her feet,
He thinks it straight a witch to charm his daughter.”
(Arrange the lines,—
“ Her jealous father doth wait over her
‘With such suspicious eyes, that, if a man
But dally by her feet, he thinks it straight
A witch to charm his daughter.”) , )
Massinger, Bashful Lover, v.1, Moxon, page 411, col. 2,
Lorenzo addresses the Doctor,—
¢ Slave! witch! impostor!”
Fanshawe, Transl. of the Pastor Fido, ii. 2, p. 56; Silvio
speaks,—
¢ Truth is, I am no witch : if thou’dst have me
. To understand thee, speak.”
Beaumont and Fletcher, Fair Maid of the Inn, ii. 2,—
¢ Thy master, that lodges here in my osteria, is a rare man
of art ; they say he’s a witch.

Clows. A witch! nay, he’s one step of the ladder to preferment
higher; he’s a conjurer. ..... I would never wish
any gentleman to turn witch.”

Marmyon, Antiquary, iv.2 (male . i.), Dodsley, vol. x.

p- 63,—

% XEmilia. The boy you brought my husband—

Lorenzo [ Lionel]. I [4y], what of him ?
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Emelia. He is a witch, a thief,
That has stoll'n all my honours.”

Hence she-witch, by way of distinction. Dekker and
Webster, Westward Ho, ii. 2, Dyce’s Webster, vol. iii.
P- 38,— she—is\suich an enticing) she<witch, carrying the
charms of your jewels about her.” Minsheu’s Dictionary,
1617, as quoted by Malone, Var. Shakespeare, 1821, vol. x.
p-491,—* The Witch dealeth rather by a friendly and vo-
luntarie conference or agreement between him or her and
the Divell or Familiar, to have his or her turn served, in
lieu or stead of blood or other gift offered unto him, espe-
cially of his or her soule.” 5

LXIX.
Pronunciation of one.

Love’s Labour’s Lost, iv.2,—* Master parson,—gquasi
pers-on. [Pron. pérs-om, the French e?] And if one

52 These words are found in Minsheu under  Conjuration,”
where the difference is stated between the conmjurer, the witch,
and the enchanter or sorcerer. Only the conjurer and the witch
“have personal conference with the Divell.” The words omitted
by Walker, as not immediately to his purpose, in the quotation
from the Fair Maid of the Inn, may be added here. * Host. Is
that his higher title? Clown. Yes, I assure you ; for a conjurer
is the devil’s master, and commands him ; whereas a witch is the
devil's prentice, and obeys him. Host. Bound prentice to the
devil! Clown. Bound and enrolled, I assure you; he cannot
start; and therefore I would never wish any gentleman to turn
witch,”"—ZXd.
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should be pierced, which is the one ?”’% Two Gentlemen
of Verons, ii. 1, init.,— Speed. Sir, your glove. Falen-
tine. Not mine; my gloves were on. Speed. Why then
this may be yours, for this is but; one.”;

One,in Shakespeare’s time, was commonly pronounced »z
(a pronunciation not yet obsolete among the common folk),
and sometimes, apparently (e.g., in the above passage), on.

Proofs of the pronunciation wns.—Jouson, Grammar,
B. ii., near the beginning,—* In the end [of a word] a
vowel may be cast away, when the word next following
beginneth with another ; as,—

If y’ utter such words of pure love and friendship,
‘What then may we look for, when y’ once begin to hate?”

(Once would naturally follow the rule of ome.) In the fol-
lowing passages, euphony, or correct pronunciation, re-
quires the pronunciation #», Winter’s Tale, iv. 8, Leontes,
in Camillo’s description,+—
b o'er and o’er divides him
’T'wixt his unkindness and his kindness ; th’ one
He chides to hell, and bids the other grow
TFaster than thought or time.”
Cymbeline, iv. 2 (so write of course),—
“ O sweetest, fairest lily !
My brother wears thee not th’ one half so well,
As when thou grew’st thyself.”
Measure for Measure, iv. 2,—

 Th’ one has my pity, not a jot the other,
Being a murderer, though he were my brother.”

5 However the 6 in person should be pronounced, it is clear
that pierced was pronounced, as indeed the folio prints it, perst.
The second folio for person has parson throughout.—Ed.
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(Can these two, lines possibly be genuine? They seem to
me to be flatness itself.) Ford, Perkin Warbeck, iii. 1,
Moxon, p. 108, col. 1,—
¢ My lord of Oxford, with his fellow-peers,
Environing the hill, fell fiercely on them
On th’ one side, I on th’ other, till, great sir,” &o.
Broken Heart, ii. 1, p. 54, col. 2,—
o Caroches
In drifts—th’ one enter, th’ other stand without, sir.”
Daniel, Civil Wars, B. vii. St. xxx. (speaking of Calais),—
“ Which fatal place seems that with either hand
Is made to’ offend. For, France sh’ aflicts with th’ one;
And with the other did infest this land.”
In Love’s Labour’s Lost, ii. 1,—
¢ Being but the one half of an entire sum
Disbursed by my father in his wars;”
write “ ¢%’ one half,” and pronounce entire as a trisyllable.
All’s Well, &e. i. 3.,— *
«©

thy cheeks

Confess it, one to th’ other.”
The folio, p. 234, col. 1, has,—

“ thy cheekes

Confess it *ton tooth to th’ other.”
(Tooth * apparently was corrected to o t&’, and, by some
oversight, both were retained. Bead “ ¢k’ one to th’ other ;”*
it seems as if £’ one were pronounced &'un, th’other € other.
Heywood, Epigrams, 1566, sig. S iii. as quoted Var.1821,
vol. xvii. p. 380,—

¢ The devill is dead, then hast thou lost a freende ;
In all thy doinges, the devill was at t’ one end.”

 This footh was extracted by the much-abused editor of the
second folio.—Ed.
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We have also Zke £one. Chapman, Bussy d’Ambois, Old
English Plays, 1814, &c., vol. iii. p. 261,—
« If ever nature held herself her own,

Now prove her virtue and her greatness one,

Or make the t’ one the greater with the t’ other,” &c.
Harrington, Preface to Ariosto, 8th page, “— and what
worke can serve this turne so fitly as Virgil’s Aneados,
whom above all other it seemeth my authour doth follow,
as appeares both by his beginning and ending. The tone

Arma virumque cano,

The tother,—

Ledonne I caualieri 'arme gli amori,” &c.

The other (compare ' @4repog) is not very unfrequent;
eg., Ariosto, B.ii. St.ix.,—

e —— where the tone gives place [ pace ?],
There still the other presseth in his place.”

B.ix. St. Ixxviii.,,—
¥ «The joy cannot with many words be told
‘Wherewith the tone the tother did behold.”
Notes subjoined to B. xi. p. 87, ¢ — by the tone is under-
stood reason, by the other courage.” Sonnet from B. i. of
the Arcadia, quoted 45.,—
“ As far from want, as far from vain expense:
Tone doth enforce, the other doth entice.”
Chapman, I1. vi. fol. p. 86,—
¢ This, t’ homicide Lycurgus did ;” '
for ““th’ homicide.” Il xxi. p. 208 (misprint for 288),—
% ————— god thrust his hapless head again
In £ hande of stern ZEacides.”
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Dubartas, i. ii., near the end, p. 19, col. 2,—
« 7" [for Th’] Ocean retires him to his wonted prison.”
Ford, Broken Heart, ii., near the beginning,—
“ ~AA At Jconvey (close | packets
From this spruce springal, and the t’ other youngster.”
Atque ita Scotice, ni fallor, the tane and the tither. Shirley,
Arcadia, v. 2, Gifford and Dyce, vol. vi. p. 246,—
“ Thou ¢’ other shame of mankind, speak to this.”
TR one is common in our old poets. Turberville, ap.
Ellis’s Early English Poets, vol. ii. p. 183,—
“ That th’ one might feel the pangs the other had.”
Daniel, Musophilus, Poems, ed. 1623, p,103,—
“ Where th’ one must creep, the other stand with grace.”
P.106,—
“Where th’ one succeeds, as well as th’ other will.”
Massinger, Duke of Milan, ii. 1, Moxon, p. 56, col. 1,—
¢ For both shall understand, thou.gh the one presume
Upon the privilege,” &o.
Write ¢%’ one. Play of the London Prodigal, i. 1, read
and point,—
¢ Brother, how do you like your son ?
Flowerdale sen. *Faith, brother, like 8 mad unbridled colt,
Or as a hawk, that never stoop’d to lure. .
Th’ one must be tamed with an iron bit,
The other must be wateh’d, or still she’s wild :
Such is my son.”
Daniel, Civil Wars, B.ii. Argument,—
“ Where th’ one is scorn’d, the other welcomed.”
Shakespeare, Tarquin and Lucrece, St. xxv.,—

% Th’ one sweetly flatters, th’ other feareth harm.”
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Drayton, Muses’ Elysium, vi. ed. 1630, p. 656,—
¢ Then Ball, my cut-tail’d cur, and I, begin to play:
He o’er my sheephook leaps, now th’ one, now th’ other way.”
Noah’s Flood, p. 100,—.

¢ The falcon and the dove sit there together,
And th’ one of them doth prune the other’s feather.”

Epistle of Henry Howard to the Lady Geraldine,—
“ When thy dim sight thy glass cannot descry,
Nor thy craz’d mirror can discern thine eye,
My verse, to tell th’ one what the other wasy
Shall represent them both, thine eye and glass.”
(Represent is here re-present ; the simple verb present, it-
self, signifying in the English of those days what we now
express by represent. (Chapman, Il. xviii. Taylor, vol. ii.
p-133, 1. 2, of Achilles’s shield,—
“ For in it he represented earth ; in it, the sea and sky ;
In it, the never-wearied sun ;” &c.
Presentad ;55 as in the same passage, p.134, Mars and
Minerva “ were presented deities,” i.e., * represented as
deities.””) Spenser, Canto i. of Mutabilitie, St.ix. (and so
C. ii. 8t. xliv.)—
¢ Her sitting on an ivory throne she found,
Drawne of two steeds, th’ one black, the other white.”

80 B.ii. C. xii. St.xxx. B.iii, introductory stanzas ad fin.
B.v. C.ii. 8t.xlix., B.iii. C. xii. St. xi.,—

% A net in th’ one hand, and a rusty blade
In th’ other was; this Mischiefe, that Mishap ;
‘With th’ one his foes he threatned to invade,
‘With th’ other he his friends meant to enwrap :
For whom he could not kill he practizd to entrap.”

% This conjecture is confirmed by the old folio.—Zd.
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In B.ii. C. x. St. Ixxiii.,—
¢ Then Elfar, who two brethren gyauntes hld,
_ The one of which had two heades, th’ other three ;"
write, I think, for, yarious reasons,— )
“ Th’ one of which had two heades, the other three.”

B.iv. C.iii. 8t.iv.,,—
“ And at th’ one side sixe iudges were dispos’d.”
B.v. C. ix. St. xxxvii.,~—
¢ ————— she placed th’ one on th’ one,
The other on the other side.”
Drayton, Legend of Robert Duke of Normandy, near the
end,—
“ Th’ one I o’ertake not, tho’ it still be nigh:
Th’ [ The] other, coming, vanisheth away.”
Polyolbion, Song xii.,—
 Whilst thus in civil arms continually they toil,
And what th’ one strives to make, the other seeks to spoil,” &e.
Dubartas, i. ii. p. 12, col. 2, ed. 1641,—
o with a moist cold to temper &
Th’ one’s over-dryness, th’ other’s hot distemper.”
i, 1. ii. p. 94, col. 2,—
¢ A body merely metaphysical,
‘Which (differing little from th’ ONE unical,
Th’ Act-simple-pure, the only-being Brina)
Approacheth matter,” &o.
i. ii. p.16, col. 1,—
 Thou that beheld’st from heaven, with triple flashes,
Cursed Olympius smitten all to ashes,
For blasphemies *gainst th’ ONE-Eternal-THREE ;” &c.
Sandys’s Ovid, B. viii. p. 166, ed. 1626, Dzdalus’s nephew,
o two-shank’d compasses with rivet bound ;
Th’ one to stand still, the other turning round
In equal distance.”
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It occurs as late as Paradise Regained ; iii. 255,—
from his side two rivers flow’d,
Th’ one winding, th’ other straight ;”
for Milton never elides ¢ke before a-consonantal -sound in
his later poems. And Butler, Satire upon the Imper-
fection and Abuse of Human Learning, P.i. 1. 152,—
¢ Man has a natural desire to know,
But th’ one half is for int’rest, the other show ;”
or is Butler’s evidence adducible ? So #k¢’ once. D.D.,
Lines to Jonson, Gifford, vol.i. p. ccexxii.,—
¢ That th’ once admired ancient comedies’
Fashious, like clothes grown out of fashion, lay
Lock’d up from use.”
Note too, that our old poets ordinarily, so far as I have
observed, write an one, not a one; e.g., Spenser, Visions of
the Worldes Vanitie, ix.,—
¢ Straunge thing, me seemeth, that so small a thing
Should able be so great an one to wring.”
Chapman, Il xii. Taylor, vol.i. p. 265, 1. 2,—it [the
stone] was so huge an one.” Shakespeare, Macbeth, iv. 3,
folio, p. 146, col. 2,—

(3

Better Macbeth
Then such an one to reigne.”®
Donne, Elegy xii. ed. 1669, p. 83,—such an one.” But
such matters are to be tested by observation. (This is not,
however, uniformly the case. In Daniel’s Poems, ed. 1623,
it is always, if I mistake not,  such ¢ one.” K. H. VIII.
i. 4, folio, p. 211, col. 2, 1. 1,=~
& e——————— Such a one, they all confesse,
There is indeed.”) v
6 Yet in the very same column we have,—
“ If such & one be fit to gouerne, speake.” —Ed.
VOL. II, 7
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Anecdote from the Ashmole MSS. ap. Dyce’s ed. of Shake-
speare’s Poems, 1832, Introduction, p.xlvii.,—*Mr.Jonson
begins this for his epitaph,—
¢ Here lies Ben Jonson,
‘Who was once one.’”

Play of Fuimus Troes, 1633, towards the end, rhyme,—

¢« Mirror of captains, Julius, still hath won.
Brennus. But we may justly brag of two for one.”
Peele, Arraignment of Paris, i. 3, Dyce, vol.i. p. 13, if my
proposed supplement is right,—

* Ye country gods that in this Ida won,

Bring down your gifts of welcome every one;”
which, as now pronounced, would be no rhyme at all. #e
indeed have been betrayed into an inconsistent mode of
pronunciation,’ through our having retained the form an
one after we had ceased to pronounce one as un ; but our
ancestors would no more have said an wun, than they would
have said an wife, or an woman. (Quousque tandem ?
Sydney Smith, in one of his letters against the locking of
doors in railway carriages, talks of ‘“an one-legged law.”)
Daniel, Panegyric to the King, St. iii. ed. 1623, p. 29,—

“ Our former blessed union hath begot

A greater union that is more entire, )

And makes us more ourselves, sets us at one

‘With Nature that ordain’d us to be one.”
The last lines rhyme. I should conjecture that Daniel
pronounced one as un, in the form at one, and wun or won

% Is this an inconsistent mode of pronunciation, or merely a
mistaken way of spelling? 8o people, who would as soon stand
on their heads as write an youth, imagine it quite correct to write
an union.”—KEd.
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in the last line of the quotation. It would be better per-
haps, by the way, to prinl af-one. Spenser, F.Q., B. i
C.1i. St. xxix.,—
¢ So beene they both atone ;”

t.e., reconciled to eack'other. 'B.1.'C. vi.-8t.xlv!, once and
attonce form alternate rhymes.
(Fletcher, Faithful Shepherdess, v. 5, Moxon, vol. i. p. 283,
col.1,—

]“ There, at hand some swain doth stand,

Stretching forth a bloody kand.”

Was this an oversight in Fletcher? or did he consider the
adverbial use of af kand—not indeed as rendering it one
word, but—as softening the awkwardness of the repetition *
It cannot be an erratum. Play of Locrine, iv. 1,—

¢ What, said I, few ? ay, few, or none at all,

For cruel Death made havock of them all.”

Here, too, at all is evidently regarded as one word, or
something very like it.)

Main subject resumed. Jomson, Sad Shepherd, i. 2,
Gifford, vol.vi. p.268. (Compare Shakespeare’s puns
quoted at the beginning of this article),—

“ You are a wanton.

Robin. One, I do confess,
1 want-ed till you came.”
The following example, I think, is to be accounted for from
the same cause. Goffe, Courageous Turk, 1632, iv., near
the end,—
o buckets full sink down,

While empty ones dance i’ th’ air, and cannot drown.”
Pronounce empty uns. Hudibras, P.iii. C.1iii. 1. 263 ; was
the old pronunciation not quite obsolete in his time P—

“ What victory could e’er be won,
If every one would save but one?”
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Aud so P.ii. C.1i. L. 865,—
“ 8o all the honour they have won,
Or we have lost, is much at one.”
(Note, however, the rhymes, P.iii. C.i. 1. 593, ¢4’ one—
his own ; and 1. V19, &'ing'all one'-to own!) Compare also
the vulgar pronunciation of our own time—a good un, a
little un, and the like.

LXX.

The Genitive Case Singular, and the Nominative and
Genitive Cases Plural, confounded.
Sonnet civ.,—
“ Three winters cold
Have from the forest shook three summers’ pride,” &.
This is too flat for Shakespeare. Read, ¢ Three winfers’
cold.” The syntax, though ungrammatical according to
our present notions, is perfectly Elizabethan. The genitive
singular, and the nominative and genitive plural, of nouns
substantive, were all three written in the same manner by
our ancestors, without any mark to distinguish the nomi-
native from the genitive, or the two genitives from each
other; thus, king’s, kings, and kings’, were all alike repre-
sented by kings. This has given occasion to numberless
errors in the reprints of our old poets. Add to this, that
in some cases, over and above the introduction of the ’,
the spelling of the genitive singular has become different
from that of the genitive plural; e.g., lily’s, lilies.—Instances
of this corruption in Shakespeare : $8—Sonnet xxx.,—

% Some of these corruptions have been silently set right by
recent editors.—Ed.
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I sigh the lack of many a thing I sought,
And with old woes new wail my dear ¢imes’ waste ;”
surely time’s. Twelfth Night, ii. 5,—
“ But silence, like a Lucrece knife,
‘With bloodless stroke my heart doth gore.”
Qu., “a Lucrece’ knife ;” and so in Marston’s Satires, ap.
Gifford on Jonson’s Poetaster, v. 1, vol. ii. p. 519,—
« shall a trencher slave extenuate
Some Lucrece rape, and straight magnificate
Lewd Jovian lust? ” .
Pericles of Tyre, v. Gower’s Speech, between scenes 2 and
3, ad fin.,—
¢ At Ephesus the temple see,
The king, and all his company.
That he can hither come so soon,
Is by your fancy's thankful [i.e., thankworthy] boon.”
The old grammar requires fancies’, the persons spoken of
being plural: Sonnet xiv.,—
¢ Not from the stars do I my judgment pluck ;
And yet methinks I have astronomy,
But not to tell of good or evil luck,
Of plagues, of dearths, or season’s quality.”
cxxxvi.,— ’
“ Then in the number let me pass untold,
Though in thy sfores’ account I one must be.”
Seasons’, store’s.  xeviii.,— g
¢ Nor did I wonder at the lilies white,
Nor praise the deep vermilion in the rose.”
Lilies white is as flat and anti-Shakespearian as winters cold,
above ; read *the lily’s white.” xci.,—
¢ Some glory in their birth, some in their skill,
Some in their wealth, some in their body’s force.”
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Lover’s Complaint, St. xii.,—
« one by nature’s outwards so commended,
That maiden’s eyes stuck over all his face.”
vi.,,—
¢ A thousand favours from a maund she drew,

‘Which one by one she in a river threw,

Upon whose weeping margent she was set ;

Like usury, applying wet to wet,

Or monarch’s hands, that let not bounty fall

Where want cries some, but where excess begs all.”
Tarquin and Lucrece, St. Ixxiii.,—

«

like a falcon towering in the skies,
(dele comma ; liks, i.e., as, like as.)
Coucheth the fowl below with his wing’s shade.”
(I observe indeed in Fairfax, B. xiii. St.v.,—
¢ Thither went Ismen old with tresses hoar,
‘When night on all this earth spread forth her wing;”
but this may be explained as a fefck for rhyme, more Fair-
Jaziano.) Timon of Athens, near the end of the play,—
 Though thou abhorr’dst in us our human griefs,
Scorn’dst our brain’s flow, and those our droplets, which
From niggard Nature fall,” &e.
Bodies,” maidens,’ &c. Brain for brains, in the last passage,
would be modern, uot Elizabethan, English.
Instances in other Writers.—Beaumont and Fletcher,
Laws of Candy, iii. 3, Moxon, vol.i. p. 379, col. 2 (unless
this has since been corrected by Dyce 59),—

8 Mr. Dyce reads friends’ cause. He has also placed better at
the beginniug of the next verse. With respect to the following
instances from Spenser, I do not know from what modern edition
Walker quotes. Todd has the modern error in the last passage
only.—Ed.



103

“ You may, as all men do, speak boldlier, better
In their friend’s cause still, than in their own,”
““in their friends’ causes.”” Spenser, F. Q., B.iv. C.xi.
St. xiii.,—
o Inoes son, the which became
A god of seas, through his mad mothers blame,
Now hight Palemon, and is saylor’s friend.” *
This phrase is of later growth; saylors’; compare above
monarch’s hands. Virgil’s Gnat, St. Ixxii.,—
¢ Suddenly, whether through the god’s decree,
Or hapless rising of some froward star,
The heavens on every side enclouded bee,” &c.-
Gods’; Culex, v, 347,—
¢ Quum seu ccelesti fato seu sideris ortu
Undique mutatur ceeli nitor,” &e.
F.Q., B.iv. C. xii. St. xxxii.,—
“ straight his warrant made
Under the sea-god’s seale authenticall.”
Sea-gods’. Jonson, Sejanus, i. 2, Gifford, vol. iii. p. 33,—
“ Flattery is midwife unto prince’s rage.”
Princes’. Massinger, City Madam, iv. 2, Moxon, p.332,
col. 1,—
« If there be law in London, your father’s ® bonds
Shall answer for what you are out.”
Fathers’; the concluding part of this speech is addressed to
botk the young men. Compare what follows,—

* Gold. You often told us
It was a bugbear.

LInke. Such a one as shall fright them
Out of their estates.”

® This error is due to the printer of Moxon’s edition, as
Gifford had previously given fathers’.—Ed.
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Drayton, Idea, Aglogue vi. (I borrow this quotation from
Var. Shakespeare, vol. ii. p. 204),— :
“ Who would not die, when Elphin now is gone,
Living that was the shepherd’s true delight ? ”

The same error occurs in Browne, Britannia’s Pastorals,
B.i. Songii. Clarke, p. 75, 1.8, “the skepherd’s god;”
B.ii. Song iv. p.286, 1.5, “skepherds good;” and in
J. Davies’s lines to Browne, pp. 26, 26, ““the shepherd’s
star; " read, in all four places, shepherds’. Browne, B. P.
B.ii. Songii. p.207,—

“ Davies and Wither, by whose muse’s power

A natural day to me seems but an hour,” &e.

muses’ ; and so write p. 205, where the poets are called
““the muse’s brood.” B.i. Song ii. p. 93, speaking of a
cave,—

« Whose gloomy entrance was environ’d round
‘With shrubs that cloy ill Ausband’s meadow ground ;”

husbands’, and perhaps clog. Were cloy and clog the same
word originally?  B. ii. Song ii. p. 212, five lines from the
bottom,—

¢ If such as her’s a goddess, beauty be.”

Read a goddess’ beauty. Song iv. p. 278, 1.8,—
“ With that the little shepherd left his task,
And with a blush (the roses only maks)
Denied to sing.”
Read “ the rose’s only mask.
p-11,—
 So much a stranger my severer muse
Is not to love-strains, or a shepherd’s reed,
But that she knows some rites of Pheebus’ dues,
Of Pan, of Pallas, and her sister’s meed.”

Selden, Lines to Browne,
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Sisters’ surely, her own sisters; the other Muses. Chap-
man, I i. Taylor’s ed. vol.i. p. 39, L. 1,—
¢ And that far-ruling king may know from his poor soldier’s
harms
His own harm falls ;’

soldiers’ ; unless indeed soldier is used for soldiery, ag some-
times in Beaumont and Fletcher. This, however, seems
unlikely. xiii. p. 256, 1. 32,—
¢¢ Nor far'd they then like oaks that stood, but as a brace of
boars
Couch’d in their own bred hill, that hear a sort of Aunter’s
shout,
And hounds in hot trail coming on,” &e.

Read, “that hear a sort of hunfers shout.” (A sort,i.e.,
a multitude or company ; as e.g.,v. p.133, 1.10, *“a sort of
dogs, that at a lion bay.” Fletcher, Faithful Shepherdess,
iii. 1., Moxon, vol. i. p. 275, col. 1,—
“ Were there a sort of wolves got in my fold,

And one ran after thee, both young and old

Should be devour’d, and it should be my strife

To save thee, whom I love above my life.”

Milton, History of England, B.iii. original ed. p.157,—
< Of whom all to write the several genealogies,—were, in
my opinion, to encumber the story with a sort of barbarous
names to little purpose.”) xvi. vol. ii. p. 81, antepenult. ;
see context,—

“ And judg’d men’s labours then are vain, plagued for their

Jwdge’s sin ;"

Judges’. P.83,1.11,—

till Lycia’s natural womb
Receive him from his drother’s hands, and citizens [citizens'] ;¥
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brothers’ ; xaeiyvnroi re iraw re, V. 456 ; p. 89, 119, it is
rightly printed, * his friends and érothers.” Commentary
on [L xvii. p. 117, 1. 23,—* Valla comes over him [ Homer]
with a little salye for the sore disgrace he hath by his
ignorant reader’s laughters,’” &c., where plural laughters
proves that we ought to write readers’. xviii. p.135, 1. 14;
where, by the bye, a line (if not more) is lost, somewhat to
the following effect,®1—
“ [A boy, with small voice singing songs of Linus to his
lute],
Center’d ]the circles of that youth; all whose skill could
not do
The wanton’s pleasure to their minds, that danced, sung,
whistled too.”
Wantons’. xix. p. 143, 1. 28,—
“ My fair show made brooks no retreat, nor must delays
delude
Our deed’s expectance.”
Deeds’. xx. p.160, 1.27, “the god’s firm gifts;” gods’.
Ocav lpuwcvdia d@pa. XXi. p.172,1.15,—
¢ e What makes thy furies beat,
Talk, and seek pedigrees ?"
Read,—

“ ———— What makes thy fury’s heat
Talk,” &c.

! The incorrect edition of 1848, which Walker used, omitted
the genuine line,—
A lad that sweetly touch’d a harp, to which his voice did suit.”
In the instance, however, from Il. xxi. below, the modern printer
may be excused for printing beat, as his predecessor in Butter's
folio has printed the lower part of the first letter of the word
very indistinctly.—Zd.
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Thy fury’s heat, a periphrasis (according to the manner
of our old poets, and, not least, of Chapman himself in
this work) for fhee furious; Tin\eidn peydOuue, v. 152.
xxii. p. 196, 1. 27, * Surviying|fatker’'s sons;i fathers’ ;
i.e., the sons of surviving fathers. Browne, Britannia’s Pas-
torals, B.ii. Song v. Clarke, page 305, 1. 8, «the otkers
neat;”’ otker’s; see context. The following is not exactly
in point, but it may be noticed here : Spanish Tragedy, ii.
Dodsley, vol. iii. p.120; see context,—
¢ The lines I send her are but barsh and ill,

Such as do drop from Pan and Marsia’s quill.”
Marsyas’; or perhaps Marsya’s. Massinger, City Madam,
iv. 4, Moxon, p. 334, col. 1,—

“ This bawd to prodigality, entertain’d

To buzz into your ears what shape this countess

Appear’d in the last masque, and how it drew

The young lord’s eyes upon her ;"
lords’. Ford, Broken Heart, iv. 3, Moxon, p. 68, col. 1,—

« Rich fortunes guard, the favour of a princess,

Rock thee, brave man, in ever crowned plenty ! "’
Fortune’s surely. May the favour of a princess, which is the
guard of rich fortune, rock thee, &c. Chapman, Iliad viii.
Taylor, vol.i. p. 185, 1. 18,—

“ T doubt not, but this night,

Even to their navy, to enforce the Greeks unturned flight.”
Greeks’. xi.p. 241,1.19, Socus’ (and comma after Carops.)
xii. p. 257, antepenult., “ their good forés’ supply.” P.260,
ult., * snow’s fair tender flakes.” P. 263, 1. 6, “ this time’s.”
(On the other hand, xiii. vol. ii. p. 22, 1. 28, for Menestheus’
read Menestheus.) Milton, Il Penseroso, 1. 165,—

¢ But let my due feet never fail
To walk the studious cloisters pale.”




108

We should undoubtedly read * the studious cloister’s pale,””
as Warton long ago conjectured, for Milton would never
have used the plural and the article both together in such
a case; he would either have written sfudious cloisters, or
the studious cloister\ Besides)what(can pale cloisters mean?
Since the above was written, I perceive that in Tilt’s illus-
trated edition of Milton, 1843, with an introduction by
James Montgomery, it is printed cloisters’. (Sonnet xiii.,

«“ not to scan

‘With Midas ears, committing short and long.”

I feel assured that Milton would have written * Midas’
ears.” This belongs to a somewhat different head. Rowley,
Noble Soldier, iv. 1, F 2, p.1,—

“ This man,

Stood o’re my body with Collossus thighes,” &e.
Colossus’, T think. Compare Shakespeare’s Versification,
p- 258.) .

A curious error runs through all the editions of Milton’s
prose works (Birch’s, Symmons’s, and St. John’s), Animad-
versions upon the Remonstrant’s Defence, Sect. i., near the
beginning,—* Remonstrant. My cause, ye gods, would bid
me meet them undismayed, &c. Answ. Ere a foot further,
&c. Remonst. My cause, ye gods. dnsw. What gods?
Unless your belly, or the god of this world be he? &e.
Remonst. My cause, ye gods, would bid me meet them
undismayed and to say with holy David, though a host,”
&c. Read, “ My cause, yea God’s, and in the second An-
swer, “ What God’s 7> Since the above emendation was
made, I have consulted the original edition of the Animad-
versions, 1645, p. 5, where I find, My cause yea Gods would

-
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bid me, &e., and so in the two repetitions, without commas ;
whence the error. In the second Answer it is, #4at gods.
The converse error has taken place in Carew, Clarke, xxxvi.
p- 57, penult.; see context,—
¢ 8he burns, and cries, Love’s fires are mild,
Fevers are God’s—he’s a child.”
Read,—
“ mild :
Fevers are gods ; he ¢s a child.”
Butler, Ode on a Nonconformist, x. 1. 208,—

“ For the Turk’s patriarch, Mahomet,
‘Was the first great Reformer,” &c.

Turks’. Dryden, Aurengzebe, i. 1, Retrosp. vol. i. p. 125,
L1,—

“ The Aorse’s neighing by the wind is blown ;” .
korses’ ; see context. But the passages in which this cor-
ruption has taken place must be numberless.

So in the titles of sundry old plays; we should write
« The Ladies’ Privilege” (Glapthorne), ““The Retengers’
Tragedy” (Tourneur), * #idows’ Tears’’ (Chapman).

@ The edition of 1640 has,—
¢ Feavers are Gods, He ’s a childe.”

So the edition of 1772, except that it inserts but after Gods. All
three editions ridiculously read, six lines above,—

“She that was ice, she that was fire:”
for

“Bhe that was ice, she now is fire.”

In the passage from Aurengzebe below, the quarto of 1676, p. 6,

and the folio of 1701, vol.ii. p.7, print Horses, after the old
fashion.—Ed.
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LXXI.
Heaven \ised a3 plural.

Tarquin and Lucrece, St.1.,—
¢ But in the midst of his unfruitful prayer,
Having solicited th’ eternal power,
That his foul thoughts might compass his fair fair,
And they would stand auspicious to the hour,” &c.
(Compare St. lxxxii.,—
* By heaven and earth, and all the power of both.”)

This is not to be considered as one of the instances in which
Shakespeare—with a degree of freedom which sometimes,
perhaps, amounts to license—intermingles the singular
with the plural; for Heaven is elsewhere used in this
manner both by Shakespeare himself and by his contem-
poraries. Hamlet, iii. 4,—
¢ —————— But heaven hath pleas’d it so,
To punish me with this, and this with me,
That I must be their scourge and minister.”’
King Richard IL. i. 2,—
¢ Put we the quarrel to the will of heaven ;
" Who, when they see the hours ripe on earth,
‘Will rain hot vengeance on offenders’ heads.”
Ita quidam fol. secuti; alii “ Who when e sees,” &c. In
Otbhello, iv. 2, where the quartos read,—
© — Had it pleas’d Heaven
To try me with affliction ; had %e rain’d
All kinds of sores and shames on my bare head ;”

the folio, p. 331, col. 2, has they.
Massinger, Fatal Dowry, v. 2, Moxon, p. 288, col. 2,—
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« —————— What's fallen upon me
Is by heaven’s will, because I made myself
A judge in my own cause, without their warrant ;
But He that lets me know thus much in death,
With all good men~~forgive me(t?’
Parliament of Love, iii. 3, p. 132, col. 2,—
“ Since you are, then, the phenix of your time,
And e’en now, while you bless the earth, partake
Of their angelical essence, imitate
Heaven’s aptness to forgive, when merey ’s sued for,
And once more take me to your grace and favour.”
Beaumont and Fletcher, Cupid’s Revenge, v. 3,—
« ————————— What shall be done with her?
8ay, I am ready.
Leucippus. Leave her to Heaven, brave cousm'
They shall tell her how she has sinn’d against ’em.’
(Inv.1,1.2,
“ God bless my brother, wheresoe’er he is !
And I beseech you keep me fro’ the bed
Of any naughty tyrant” [read {ayrant, as below], &c.
I suspect we should read Gods.) [See Mr. Dyce’s note.—Ed.)
Woman-Hater, iii. 1, init.,—
“ 8ave me, ye better powers ! let me not fall
Between the loose embracements of a woman!
Heaven, if my sins be ripe, grown to a head,
And must attend your vengeance, I beg [yow] not to divert
my fate
Or to reprieve a while my punishment ;%

8 After punishment (before which the editions improperly read
thy for my), Walker has by chance omitted a line,—
“ Only I crave (and hear mea, equal Heavens!)”
Here we have Heavens in the plural preceded by Heaven in the
singular, just as Lucrece, St. 1., we have * the powers to whom I
pray,” 1. 6, preceded by the etemal power,” 1.2, For Nature,
qu. read, Nature's work.—Ed.
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Let not your furious rod, that must afflict me,
Be that imperfect piece of Nature
That Art makes up, woman, unsatiate woman '”

Double Marriage, v, 2; Moxon, vol. ii. p. 122, col. 2,— .

“ Oh courteous hand! Nay thou hast done most nobly,
And Heaven has guided thee ; 'twas their great justice.”

Women Pleased, iv. 2, page 195, col. 1, Sylvio says of
Belvedere,—

« Some sibyl, sure, some soul heaven loves and favours,
And lends her their free powers to work their wonders.”

Pericles, Prince of Tyre, i. 4,—

“ Our tongues and sorrows do sound deep our woes
Into the air ; our eyes do weep, till lungs
Fetch breath that may proclaim them louder ; that,
If heaven slumber, while their creatures want,
They may awake their helps to comfort them.”

Aud so, I imagine, Ford, Lover’s Melancholy, v., near the
end, Moxon, p. 23, ad fin.,—
« The gods, that lent you to me, bless your vows'
Oh, children, children, pay your prayers to heaven,
For they have show’d much mercy.”
For I do not think Zey can refer to the gods ; I mean, of
conrse, as regards the construction. Shirley, Imposture,
iil. 8, Gifford and Dyece, vol. v. p. 224,—
¢ —————— Just heaven, how high
He talks, and counterfeits your noise!”
Note also Beaumont and Fletcher, Humorous Lieutenant,
iv. 5, Moxon, vol.i. p. 256, col. 1,—
“« Do you know who dwells above, sir,
And what they have prepar’d for men turn’d devils ?
Did you ne’er hear their thunder?

.
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And Spenser, F. Q., B. vi. C. viii. St. xviii., the converse of
heaven— they,—

————— were 1o might in man, nor heart in knights,
Which durst her dreaded reskue enterprize,

Yet heavens themselves, that favour, feeble rights,
‘Would for itselfe redresse, and punish such despights.”

The following is singular ; Ram Alley, iv. Dodsley, vol. v.
p-432; T have altered the arrangement of the lines,—

“ Drawer, run down the stairs, and thank the gods
He gave me that great patience not to strike you.”

Hell is used in the same way as Aeaven. King Richard III.
iv. 4,— '
“ Richard yet lives, hell’s black intelligencer,
Only reserv’d their factor, to buy souls,
And eend them thither.”

Compare Daniel, Lines to the Countess of Cumberland,
8¢, vi,,— ‘

“ Although his heart, 8o near allied to earth,
Cannot but pity this perplexed state
Of troublous and distrest mortality,
That thus make way unto the ugly birth
Of their own sorrows, and do still beget -
Affliction upon Imbecility :*
Yet seeing thus the course of things must run,
He looks thereon, not strange, but as foredone.”

(* ¢ —————— imbecility

Again engendering anguish.”
Wordsworth, Ode, Poems, ed. 1820, vol.iv. p. 249.)

VOL, II. 8
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LXXII.

Pronunciation of Rome.

In Art. xxvii, above, in quoting Antony and Cleopatra, i. 2,
¢ ——————— the letters too
Of many our contriving friends in Rome
Petition us at home;”
I observed, “Pronounce Rome, as usual, Boom ; this removes
the ngle between Rome and home.”” Coriolanus, v. 3,—
—— S0 we will home to Rome,
And die among our neighbours.”
Here, too, the same pronunciation obviates the jingle; as
it does the rhyme in Julius Ceesar, i. 1,—
‘¢ Wherefore rejoice? what conquest brings he home ?
‘What tributaries follow him to Rome,” &e.
Was this the ordinary pronunciation down to the beginning
of the present century ? (I learnt it at school.) In Heber’s
Palestine it must be Room, auribus postulantibus,—
¢ When Tiber slept beneath the cyprees gloom,
And silence held the lonely woods of Rome.”

“ But heavier far the fetter’d captive’s doom !
To glut with sighs the iron ear of Rome.”
Read the poem continuously, and it will be evident.
Tait’s Magazine, vol. X. p. 444,—* ¢ I say, that if he was in
Room’—Every one—Kemble himself—said ¢ Room’ in
those days—-if he was in Room—" ”” &c. Rowe’s Phar-
saha, B.x. 1. 618,—
 Thus ev’'n Egyptian parricides presume
To meddle in the sacred cause of Rome;”
though Rowe would not perhaps have scrupled to rhyme
gloom with kome.
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LXXIII.

Like\in/the sense of a8
Midsummer Night’s Dream, iv. 1,—
R —— To her, my lord,
‘Was I betroth’d ere I saw Hermia ;
But, like in sickness, did I loathe this food ;%
But, as in health, come to my natural taste,
Now do I wish it, love it, long for it.”
Like in the sense of as,—perhaps for like as, as where,
whereas ; when, whenas. Sackville, Complaint of Henry
Duke of Buckingham, p. 140, ed. 1820,—
 In place of whom, as it befell my lot,
Like on a stage, 80 stept I in straightway.”
And, with a different construction, in the following pas-
sages. Sir Philip Sidney, Sonnet xxix.,—
‘¢ Like some weak lords, neighbour’d by mighty kings,
To keep themselves and their chief cities free,
Do eas’ly yield that all their coasts may be

Ready to store their camps of needful things ;
So Stella’s heart,” &e.

Daniel, To the Angel Spirit of Sir Philip Sidney, St. vii.,
¢ But since it hath no other scope to go,
Nor other purpose but to honour thee,
That thine may shine, where all the graces be,
And that my thoughts (like smallest streams that flow

“ Walker incorrectly copied this, “ do I loathe this food ; And
a8 in health,” &. Had the former blunder ocourred in an old
copy, some critics would have assured us that the poef con-
founded do and did. The former But seems to have intruded
into the place of Then.—Ed.
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Pay to their® gea their tributary fee)
Do strive, yet have no means to quit nor free
That mighty debt of infinites I owe.”

Middleton and Massinger’s, Old-Law,iii. 2, Dyce’s Mid-
dleton, vol. i. p. 72,—
¢ —— ' has lost his prayers,

And all the tears that were companions with ’em ;

And like a blindfold man (giddy and blinded),

Thinking he goes right on still, swerves but one foot,

And turns to the same place where he set out ;

So he, that took his farewell of the world,” &c.

¢ Is now in heart arriv’d at youth again,” &e.
H. More on the Pre-existence of the Soul (I give the passage
as quoted by Coleridge, Literary Remains, vol.ii. p.357)
[Lectures on Shakespeare, 1849, vol. ii. p. 215],—
¢ Like noble babe, by fate or friends’ neglect
Left to the care of sorry salvage wight,
Grown up to manly years cannot conject
His own true parentage, nor read aright
‘What father him begot, what womb him brought to light ;
80 we, as stranger infants elsewhere born,
Cannot divine from what spring we did flow.”
Hugh Holland, ap. Var. Shakespeare, vol. ii. p. 221,—
“ here no need is of my sorry charmes
To boast it, though my braines Apollo warmes ;
‘Where, like in Jove’s, Minerva keeps a coile ;”
as in Midsummer Night’s Dream above. (This might,
perhaps, make for Farmer’s conjecture, Hamlet, iv. 2,—
“ he keeps them, like an ape an apple, in the corner of his

% Read the for their; a similar error to that in Antony and
Cleopatra, iii. 10 (noticed by Walker in Art. xliii.), * Ais grand
sea,” for “ the grand sea.”—Ed.
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jaw ;> which Malone disapproves, because, as he says,
Shakespeare would have written, as an ape keeps,” &c.
I suspect Farmer is right, but I doubt whether the con-
struction belongs to the present head;) . Drayton, Legend
of Matilda,—
¢ When, like a deer before the hounds imbost,
‘When him his strength beginneth to forsake,
Leaves the smooth launds to which he trusted most,
And to the covert doth himself betake,
Shifting, and creeps from brake again to brake;
Thus still I shift me,” &o.
Ib., ten stanzas from the end,—
¢ Thus, like a rose by some unkindly blast,
’Mongst many buds, that round about it grow,
The withering leaves improsperously doth cast,
‘Whilst all the rest their sovereign beauties show ;
Amidst this goodly sisterhood even so,
Nipt with cold death, untimely did I fade.”
Pericles of Tyre, i. 1, near the end,—
¢ Messenger. My lord, prince Pericles is fled.
Antiochus. As thou
Wilt live, fly after ; and like an arrow, shot
From a well-experienc’d archer, hits the mark
His eye doth level at, so do thou ne’er return,
Unless thou say’st, prince Pericles is dead.”
So Knight ; some editions (the generality, I imagine) have
“ as an arrow.”% Knight’s edition is founded on the five
quartos. Perhaps we should omit & in the third verse of the
above quotation. Spenser, F. Q., B.iii. C. ix. St.xx.,—

® According to Mr. Collier, like, the reading of the quartos,
was altered to as in the folio 1664. 4sis a palpable sophistication,
but it has misled several modern editors as well as Mr. Collier, so
that this article of Walker's is anything but superfluous. The
old idiom seems to have become obsolete by 1664.—Ed.
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“ Tho, whenas vailed was her lofty crest,
Her golden locks, that were in trammels gay
Upbounden, did themselves adowne display,
And raught unto her heeles ; like sunny beames,
That in a cloud their light did longtime) stay,
Their vapour vaded, shewe their golden gleames,
And through the persant air shoote forth their azure

streames.”

(Corrigit Dycius, “ Remarks,” p. 60, “ azure air”—* per-
sant streames.””) I have noticed an instance of this usage
even in Dryden; All for Love, iv. 1,—

¢ Like one who wanders through long barren wilds,
And yet foreknows no hospitable inn
Is near to succour hunger, eats his fill
Before his painful march :
So would I feast awhile my famish’d eyes,
Before I part; for I have far to go,
If death be far, and never must ref

One of the latest examples I have met with is in an odd
place—in a volume of Swedish and other poems by a
Swede, Lars Johansson, Stockholm, 1688, where, in a
poem addressed to Lord Howard, the English ambassador,
on his leaving Stockholm, we have,—

¢« Castor and Pollux shall sit on the mast,
Til Hee all dangerous seas and weaves* is past ;
And round about shall blowing Tritons raise
Their trumpets, and 8irenes to sing his praise,
Not to bewitch him, like they did Ulys :
‘We know all that Carlisle far wiser is.”

* (Waves. Perhaps wave and weave were even then prenounced
nearly alike. I notice two still later instances in Allan Ramsay,
Gentle Shepherd, iii. 3, near the end of the act,—
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¢ Like the rough diamond, as it leaves the mine,
Only in little breakings shews its light,
Till artful polishing has made it shine:
Thus education makes the genius bright.”
ii. 1, Song viii. 1. 5,—%
“ Klse, like the pack-horse, that’s unfother’d
An’ burden’d, will tumble down faint :
Thas virtue by hardship is smother’d,
And rackers aft tine their rent.”)
This clears up the construction, Tarquin and Lucrece,
St. Ixxiii.,—
¢ This said, he shakes aloft his Roman blade,
‘Which, like a falcon towering in the skies,
Coucheth the fowl below with his wing’s (wings’) shade,
‘Whose crooked beak threats if he mount he dies :
So under his insulting falchion lies
Harmless Lucretia.”
Dele comma after skies. And such, perhaps, is the con-
struction, King Richard IL ii. 2,—
“ Like perspectives, which, rightly gaz’d upon,
8how nothing but confusion ; ey’d awry,
Distinguish form : so your sweet majesty,” &c.
Massmger Picture, iii. 6, Moxon, p. 228, col. 1,—
I find myself
Strangely distracted with the various stories,
Now well, now ill, then doubtfully, by my guests
Deliver'd of my lord : and, like poor beggars
That in their sleep find treasure, by reflaxion
Of a wounded (?) fancy, make it questionable
Whether they sleep or not; yet, tickled with
Such a fantastic hope of happiness,
Wish they may never wake. In some such measure,
Incredulous of what I feel and touch,
As ’twere a fading apparition, I
Anm still perplex’d and troubled.”
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Point,—
¢ e and, like poor beggal‘l.
That, &e.

make it, &e.

‘Wish they may never wake: in some such measure,” &c.
Browne, Britannia’s Pastorals, B. ii. Songiii. Clarke’s ed.
p-236,—

¢« To thee then, dearest friend, my song’s chief mate,

This colour chiefly I appropriate,

That spite of all the mists oblivion can [,]

Or envious frettings of a guilty man,

Retain’st thy worth ; nay, mak’st it more in price,

Like tennis-balls thrown down hard, highest rise.”
P.262,—

« When like & fearful hare within her form,
Hearing the hounds come like a threatening storm, [dele
comma]
In full cry on the path where last she trod,
Doubts to stay there, yet dreads to go abroad ;
So Walla fared.”
Carew, Clarke’s edition, Ixxi. (misprinted Ixxii.) p. 95,—
¢« He chose not in the active stream to swim,
Not hunted honour, which yet hunted him ;
But like a quiet eddy, that hath found
Some hollow creek, there turns his waters round,
And, in continual circles, dances free
From the impetuous torrent ; so did he
@ive others leave to turn the wheel of state,” &c.

Sidney, Arcadia, B.i. p. 87, 1. 45,—
« But glad Desire, his late-embosom’d guest,
Yet but a babe, with milk of sight he nurst :

Desire, the more he suck’d, more sought the breast,
Like dropsy folk still drink to be athirst.”
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P.89,1.40,—
“ He ran, but ran with eye o’er shoulder cast,
More marking her than how himself did go,
Like Numid lions by the hunters chac’d,
Though they do fly; yet' backwardly’ do-glow
With proud aspect, disdaining greater haste.”
P.260,1.21,—
“ But like the feeble flower (whose stalk cannot sustain
His weighty top) his top downward doth drooping lean ;
Or as the silly bird in well acquainted nest
Doth hide his head with cares but only how to rest ;
8o I,” &ec.
P.338,1.20,—
« Like those sick folks, in whom strange humours flow,
Can taste no sweets; the sour only please:
80,” &ec.
Note, by the way, the following phrase :—Spenser, F. Q.,
B.iv. C.x. St.1lvi,,—
3 I
—— nought for niceness ne for envy sparing,
In presence of them all forth led her thence,
All looking on, and like astonisht staring,
Yet to lay hands on her not one of all them daring.”

Lord Brooke, Mustapha, ii. 3, ini¢. p. 105,—
“ They that from youth do suck at Fortune’s breast,

And nurse their empty hearts with seeking higher,

Like dropsy-fed, their thirst doth never rest.”
Or can dropsy-fed be an erratum for dropsy-folk,—an allu-
sion to his friend’s lines quoted above from Arcadia, B.i.
p-87? T think not. Note also the following. Arcadia,
B.iii. p. 818, 1. 10,—* And with that she prettily smiled,
which mingled with her tears, one could not tell whether
it were a mourning pleasure, or a delightful sorrow; but
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like when a few April drops are scattered by a gentle
Zephyrus among fine-coloured flowers.”  Like Zo is some-
times used in the same manner. Daniel, Civil Wars,

B.i. St. Ixxxij.;—
¢ They thought best fishing still in troubled streams.
Like as a river, that is stopt his course,
Doth violate his banks, breaks his own bed,
Destroys his bounds, and overruns, by force,
The neighbour-fields, irregularly spread ;
Even so this sudden stop of war doth nurse
Home-broils, within itself.”
B.iii. 8t.iv,,
¢ Like unto him that fears, and fain would stop
An inundation, working on apace,
Runs to the beach, heaps mighty matter up,
Throws indigested burthens on the place,
Loads with huge weights the outside and the top, &e.

So fares it with our mdu'ect deslgns,
And wrong-contrived labours, at the last.”

And so Spenser, F. Q., B.iv. C.ix, 8t. xxxiii.,—
¢ But they

—— lay on load, as they him downe would beare ;
Like to a storme which hovers under skie,
Long here and there and round about doth stie,

At length breakes downe in raine, and haile, and sleet,” &

So construe B. v. C.iv, St. xlii.,,—
“ Like to an eagle, in his hngly pride
Soring through his wide empire of the aire,
To wether his broad sailes, by chaunce hath spide
A goshauke, which hath seized for her share
Uppon some fowle, that should her feast prepare ;
With dreadfull force he flies at her bylive,” &o.
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(The following, from Green’s Spleen, Aiken’s edition of
Green, 1796, p. 12, is curious,—
 In rainy days keep double guard,
Or Spleen will surely, be too hard ;
‘Which, like those fish by sailors met.
Fly highest, when their wings are wet.”)

LXXIV.

No more apparently misprinted for not more.
Cymbeline, init.,—
“ You do not meet a man but frowns : our bloods
No more obey the heavens, than,” &e.
(See this passage as commented on in Art. vii. above.)
Chapman, II. xix. Taylor, vol. ii. p. 148,—
“ Nothing could more afflict me : Fame relating the foul deed
Of my dear father’s slaughter; blood drawn from my sole
son’s heart,
No more could wound me.”
Odyss. vii. fol. p. 100,—
“ Yet no more
Her husband honours her, than her blest store
Of gracious children.”
ix. p. 141, note,—* Ulysses’ continued insolence, #o more
to repeat what he said to the Cyclop, than to let his hearers
know epithets [read ¢ zis epithets’] and estimation in the
world.” Sidney, Arcadia, B.i. p. 13, 1. 20,—* Now to fall
to a sudden straitening of them, what can it do but argue
suspicion ? a thing no more unpleasant, than unsure for the
preserving of virtue.” (Inp. 26, 1.1,—* Which conditions,
you see, carry in them %o more confention than assurance ;”
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read, as the context requires, contentation ; as e.g., p. 50,
1. 45, “no greater pleasure than mine own contentation ;”
B.ii. p. 219, 11. 25, 27,—

¢ She holds the balance of my-contentation, &e.

Nay, rather than my ease discontentation

Should breed in her,” &ec.)
P. 27, 1. 39,—¢ Madam (said he) infinitely am I bound to
you for this #o more rare than noble courtesy.” B.ii. p. 98,
1. 8,— The time has changed, my lute, the time is changed;
and no more did my joyful mind then receive everything to
a joyful consideration, than my careful mind now makes
each thing taste like the bitter juice of care.”” Dubartas,
i. iii. p. 23, col. 2,—

some five or six at most,

Strange to report, perhaps believ'd of few ;

And yet no more incredible than true.”
No sooner for not sooner. TFisher (ita auctorem illius fabule
appellat Ant. aWood), Fuimus Troes, iii. 6, Dodsley, vol. vii.
p-423,—

¢ Phlegon’s hot breath no sooner licks up dew,
Than joy had dried those tears.”

LXXYV.
Fits and sits.
Romeo and Juliet, i. 4,—

¢ Take our good meaning ; for our judgment sits
Five times in that, ere once in our five wits.”

Fits? This mistake is frequent in old books. Browne,
Britannia’s Pastorals, B. ii. Song iii., Clarke’s ed. p. 246,
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“ Then, since not sitting now are songs of moan,
8ing, mirthful straine, but let me sigh alone.”

Evidently fit¢ing. Spenser,Shepheard’sCalender, May,1.75,
 But shepheards (as;Algrind jused-to say)
Mought not live like as men of the laye.
With them it sifs to care for their heire,
Enaunter their heritage do impaire :

But shepheard must walke another way,” &o.
Tragicall Historye of Romeus and Juliet, Var. Shake-
speare, vol. vi. p. 298, 1. 33,—
“ —_— methinks it sits you ill &
To fall in these extremities.”
Fits. (Collier, ‘“Reasons for a New Edition of Shake-
peare,” ed. 2, p. 14, observes on All’s Well, &e. ii. 1,—
“ and oft it hits,
‘Where hope is coldest, and despair most shifts;”
«“ —the MS. corrector of Lord Francis Egerton’s folio
has written fizs in the margin; and °’fits,” for befits was
probably the word Shakespeare wrote, the transcriber or
printer mistaking the f for a long s, then invariably used
at the beginning of words.” Would this alone account
for skiffs? The emendation, however, is undoubtedly
correct. Spenser, F. Q., B.i. C.i. St. xxx.,—
“ With holy father sifs not with such thinges to mell.” ®
Fits. And so read C. viii. St. xxxiii.,—

6 Mr. Collier reads fits in his reprint of the poem, Shake-
speare’s Library, vol.ii. p.89.—Ed.

% Walker quotes this passage again in the original MS., after
the remark on Chaucer, with this variation and addition:—
¢ Fits? Imuch doubt.” He then refers to his remark on Upton’s
note, without retracting it.—Ed.
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«“

—— OId syre, it seemes thou has not red

How ill it sits with that same silver hed,

In vaine to mocke, or mockt in vaine to bee.”
Chapman, Bussy d'Ambbois; 4| 2; Old English Plays, vol. iii.
p- 268,—*1 think your suit sis as well as if it were made
for you.” Fifs, g tuorye Soxei. I suspect, odd as it may
seem, that the expression of a coat (or the like) sitfing well
upon a man originated in this misprint. 7Tb si¢ for to be-
come (decere) occurs in Chaucer ; can it be here also a mis-
take of the copyist’s? Upton’s note on F. Q., B.i. C.i.
St. xxx., has not convinced me that si¢ is the right reading
in the two passages of Spenser.

LXXVL

s is not unfrequently substituted for s¢ in the second
person singular of a verb.
Sonnet viii.,—
¢ If the true concord of well-tuned sounds,
By unions married, do offend thine ear,
They do but sweetly chide thee, who confounds
In singleness the parts that thou shouldst bear.”
An indisputable instance. In this, and in the following
passages, the rhyme clenches the reading. Sonnet xix.,—
« Make glad and sorry seasons, as thou fleets, -
And do whate’er thou wilt, swift footed Time,
To the wide world, and all her fading sweets ;
But I forbid thee one most heinous crime.”
Fletcher, F. Shepherdess, iv. 2, Moxon, vol.i. p.277, col. 2,

“ What art thou eall’st me from my holy rites,
And, with the feared name of death, affrights
My tender ears ?”

|
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Jonson, Epigram lviii,,—
 And so my sharpness thou no less digjoints,

Than thou didst late my sense, losing my points.”

(For losing read loosing,;, the spelling would-be the same. )
Sidney, Astrophel and Stella, Sonnet Ixxxi.,—
‘¢ O Kiss, which souls, even souls, together ties

By links of love, and only Nature’s art,

How fain would I paint thee to all men’s eyes,

Or of thy gifts at least shade out some part.”

See also a sonnet of Drummond’s, in Dyce’s Specimens of
English Sonnets, p. 96, passim. Sir G. Lisle on Beaumont,
iwit., Moxon, vol.i. p. lix.,—

“ T'll not pronounce how strong and clear thou writes,

Nor by what new hard rules thou took’st thy flights.”
Constable (1568—1604), Song to Diaphenia, ap. Clarke’s
Helicon of Love, 1844, p. 56,—

¢ Diaphenis, like the spreading roses,
That in thy sweets all sweet encloses,
Fair sweet how I do love thee!”
Fairfax’s Tasso, B. xii. S. lix.,—
“ Why joy’st thou, wretch? O what shall be thy gain?
‘What trophy for this conquest is’t thou rears?
Thine eyes shall shed (in case thou be not slain)
For every drop of blood a sea of tears.”
(In a later edition it is altered, I suppose by the improver,™
to—
 What trophies these the bold Tancredie rears ?
doubtless out of regard to grammar.)

® Who this improver was, and what edition Walker refers to,
is more than I can tell. I have compared Mr. Singer’s elegant
edition of 1817, and two of Mr. Knight’s (1817 and 1853). All
three have the genuine reading.—Ed.
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St. Ixxxvii.,—

¢ Of thine own good thyself the means he makes,

But thou his mercy, goodness, grace forsakes.”

B. xiv. St. xxivi~

 To me my nephew, to thyself restore

A trusty help when strength of hand thou needs ;”

rhymes, deeds, outspreads. B.xvi. St. xv.,—

¢ O gather then the rose while time thou has ;”

rhymes, pass, grass. 1 doubt whether Fairfax ever uses
this except for the sake of the rhyme; as T have observed
with regard to another construction, the plural noun with
a singular verb, as in B. xiv. St.liv.,—
¢ Beside, the sprites conjur'd by sacred spell,
All what she asks or doubts, reveals and says.”

Quere, therefore, in cases where s¢ would produce ex-
treme harshness, and where at the same time the old copies
have s, whether we ought not to write the latter. (In the
North of England, and in Scotland (see, for example,
Burns passim), s for st in the second person seems to be
the rule.)

Instances.—Note, that in the following passages, as
well as in most of those above cited, the verb ends in ¢
King Richard IIL ii. 1, folio, page 182, col. 2, near the
bottom,—

¢ Then say at once, what is it thou requests.”
Troilus and Cressida, v. 2, 26th page of the play, col. 1,—
¢ —————— O madnesse of discourse!
That cause sets up, with, and against thy selfe.”
Which some retain, I suppose from a false notion of the
extreme license of Shakespearian grammar; others read
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itself™® Measure for Measure, iii. 1, near the beginning,
Pp- 70, col. 2,—
o Thou art not thy selfe,
For thou exists on manie a thousand graines
That issue out of dust.”

Cymbeline, i. 7, p. 875, col. 1,—
¢ Thou . . . . . .
Solicites heere a Lady, that disdaines
Thee, and the Diuell alike.”
Othello, iv. 2, p. 332, col. 2,—* Euery day thou dafts me
with some deuise, Iago.”—Romeo and Juliet, iii. 5, p. 69,
col. 2,—

“ ———— a sudden day of ioy,
That thou expects not.”

Ib.,—
¢ Thou counterfaits a Barke,” &c.
Timon of Athens, v. 2, near the beginning, p. 96, col. 2,—
“ Thou Sunne that comforts burne.”
Hamlet, i. 4, p. 257, col. 1,—
“ That thou dead Coarse againe in compleat Stecle
Reuisits thus the glimpses of the Moone.”
(Hamlet of 1603, C 8, Reuissets.) King Lear, iv. 6 (in the
fol., 6), p. 803, col. 2,—* thou hotly lusts to vse her in that
kind, for which thou whip’st her.”” Antony and Cleopatra,
i. 8, p. 348, col. 1,—

I go from hence
Thy Souldier, Seruant, making Peace or Warre,
As thou affects.”

™ The quartos read it selfe, and immediately after, Byfould
anthority, where the folio has By foule authoritie—a remarkable
instance of final d and final e confounded.—Zd.

VOL. II. 9
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Measure for Measure, ii. 2, p. 68, col. 1,—

“ Mercifull heaven,
Thou rather
Splits the yn-wedgable and gnarled Oke,
Thea the soft MertilL.”

Love’s Labour’s Lost, v. 1, p. 136, col. 1,—* Thou dis-
pates like an Infant.” King Richard II. v. 3, p. 43, col. 2,
“ Ah my sowre husband, my hard-hearted Lord,
That set's the word it selfe, against the word.”
Where note the *.7

I have not examined the earlier writers; but I have
incidentally noticed in Surrey, ed. 1831, p. 24,—
“ What woful wight art thou, that in such heavy case
Torments thyself with such despite, here in this desert
plm ?"
Jonson, Magnetic Lady, iv. 8, Gifford, vol. vi. p. 94 ; from
Gifford’s retaining the spelling eats, frets, it would appear
that he supposed the third person to be intended,—
“ Thou malicious knight, )
Envious Sir Moth, that eats on that which feeds thee,
And frets her goodness that sustains thy being!
Surely Gifford can hardly be right,—I mean as to the syn-
tax.—Beaumont and Fletcher, Woman-Hater, i. 1, near
the end,—

3

—_— Bright Paphian queen,
Thou Cytherean goddess, that delights
In stirring glances, and art still thyself
More toying than thy team of sparrows be,” &c.

7 The quartos, if we may trust Steevens’s reprint, have sets
without the apostrophe, Aocording to the same suthority, in
Othello, iv. 2, quoted above, the quarto 1622 has doff¥st for the
folio dafts.—Ed.
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Play of Soliman and Perseda, 1599, C 3, p. 4,—
¢ —————— if loue of this my person

At last haue percst through thy tralucent brest,
And thou misdoubts'perhaps'that ile proue coye,
Oh be assur'd,” &c.
(Where percst, by the way, is evidently the accidental result
of a fluctuation between perc’t and perst.) F 2, p.2,—
¢ Perhaps thou doubts my friendships constancie.”
Marston, Malcontent, ii. 8, near the end, Dyce’s Webster,
vol. iv. p. 69,—
“ Then thon that shame respects, O shun converse
With women’s eyes, and lisping wantonness.”
Wilkins, Miseries of Enforced Marriage, ii., Dodsley, vol. v.
p-385,—
 Thou hast no tongue to answer no, or I [write ay],’
But in red letters writes, for him I die.”
Spenser, F. Q., B.i. C.ix. St. xliii.,~
“ All those great battles, which thou boasts to win
Through strife, and blood-shed,” &e.
Harrington’s Ariosto, B. xliii. St. iii.,—
“ Only thou conquer’st him, and thrusts him down,
And keepest him thy prisoner all his life.”
Jonson, Every Man in his Humour, ii., towards the end,—

“ —— whate’er he be that should
Relieve a person of thy gquality,
While thou insists in this loose desperate course,
I would esteem the sin not thine, but his.”

(Lat. n fali cursu insistere.)
7 Gifford prints insist’st, and so modern editors of Shakespeare

print request’st, exist st, as if it were possible to pronounce such
contractions,—Zd.
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Cartwright, To the Memory of Ben Jonson, Laureat. Poems,
1651, p. 315,—
“ But thou still puts true passions on; dost write
With the same courage that tried captains fight.”
Fanshawe, Poems; the Escurial, ed.'1664, p. 228,—
‘ In vain thou fights, Rodrigo, with thy fate.”
Herricke, To M. John Weare, Counsellour. Clarke, vol. ii.
ceelxxxi.,—
¢ Nor courts thou her because she’s well attended
‘With wealth, but for those ends she was intended.”
Carew, ed. Clarke, cv. p. 145,— |
*¢ O happy thou that in that garden rests,
That paradise between that lady’s breast 73 [breasts].
With a variety, Browne, Britannia’s Pastorals, P.1i. Song i.
Clarke, p. 45,—
« O ZAlsop’s snake, that thirsteth for his blood,
From whom thyself receivedst a certain good.”
Sandys’s Ovid, B.i. p. 20, ed. 1626,—
¢ Fool, thou thy mother trusts in things unknown,
And of a father boasts, that ’s not thy own.”
Sometimes, however, the s follows other consonants.—
Othello, ii. 3, p. 820, col. 1,—
“ Honest Iago, that lookes dead with greeuing,
Speake : who began this? ”
v.2, p. 336, col. 1,—
“ O periur’d woman, thou do’st stone my heart,
And makes me call, what I intend to do,
A Murther,” &ec.
# Breast is a blunder of the modern printer’s. In the edition
of 1640 rests is printed rest’s, as, in the passage quoted above
from King Richard II. v. 3, the folio has set’s, perhaps to dis-

tinguish this form from the third person singular, and also to
indicate the construction.—Ed.
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Two Gentlemen of Verona, ii. 7, p. 28, col. 1,—
 What fashion (Madam) shall I make your breeches ?
Jul. . . . . ... ...
‘Why eu’n what fashion thou(best| likes (Lucetta).”
Sidney, Astrophel and Stella, xi. p.522, original spelling,—
“ 80 when thou [Love] sawst in Natures cabinet
Stella, thou straight lookst babies in her eyes,
In her cheekes pit thou didst thy pitfoul set :
And in her breast bopeepe or couching lyes,
Playing and shining in each outward part :
But, foole, seekst not to get into her hart.”
Ixxii. p. 644,—
¢ Desire, though thou my old companion art,
And oft so clings to my pure love, that I
One from the other scarcely can descry,” &c.
Fifth Song, p. 562, antepenult.,—
“ For thou dost lord my heart, who am not born thy slave,
And, which is worse, makes me (most guiltless) torments
have,” &ec.
SpenserFQ B.vi. C.iii. 8t.iv.,—
Ah! sory boy!
Is this the hope that to my hoary heare
Thou brings ?”’
Note in Cymbeline, iii. 3, near the end, p. 382, col. 2,1.1,—
“ I stole these Babes,
Thinking to barre thee of Succession, as
Thou refts me of my Lands.”
Harrington’s Ariosto, B. x. St. xxviii.,—
“ Thou keep’st by force the place where I was born,
Whence by deceit thou droughts me, false-forsworn.”
B. xxxvi. St. vii.,—
« When that same bloody stroke his neck smit off,
Thou felts like stroke, ev’'n with the sight thereof.”
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LXXVII.

About kim round, and the like.
Tarquin and Lucrece, St. cexv.,—
¢ 8he throws her eyes about the painting round,”
printed erroneously, in all the editions that I have noticed,
with a comma before round; ™ though the Variorum gives
Malone’s note,—* She throws her eyes round about,” &e.
Rowley, Noble Soldier, 1634, v. 2, 4th page of the act,—
“ let him [¢Ae king] but once check sin,
About him round all cry, O excellent king!
O saint-like man!”
Spenser, F. Q., B.iii. C.iv. 8t. xliv.,—
 The whiles the nymphes it all about him round,
Lamenting his mishap end heavy plight.”
C.ii. St. xlvii.,,—
« the old woman carefully display’d
The clothes about her round with busy ayd.”
B.i. C.ix. St. xxxv.,—

« His griesie lockes, long growen, and unbound,
Disordered hong about his shoulders round,
And hid his face.”

C. xi. St. xviii.,—
¢ ————a——— He, cutting way
‘With his broad sayles, about him soared round.”
Fairfax’s Tasso, B. xviii. St. xxiii,,—

¢¢ The aged wood o’er and about him round
+ TFlourish’d with blossoms new.

So B.vi. St.cvi.,—
« The place about her round ;”

74 This error has lately been corrected by Mr. Dyoe.~—Ed.
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and B. x. St. xvi.,—
¢ The air about them round (a wondrous thing !)
Itself on heaps in solid thickness drew.”
Ghapman, Odyss. v. fol: p./78,~=
a grove grew
In endlees spring about her cavern round,” &o.
Fanshawe, Translation of the Paster Fido, ii. 2, p. 78,—
“ 8o joining all together, make a ring
About me round, and let the sport begin.”
Milton, P. L., B.ii. 1. 6563,—

“ about her middle round
A cry of hell-hounds never-ceasing bark’d”  *

B. viii. 1. 261,—

“

about me round I saw

Hill, dale, and shady woods, and sunny plains,” &o.
Compare Gower, Confessio Amantis; I quote Richardson’s
Dictionary, v. Round,—

¢ And thereupon he telleth this,

That as the shelle whole and sounde

Encloseth all aboute rounde

‘What thynge within a neie belongeth,

Right so this Orbis underfongeth

Theee elementes euerichon.”

Compare about kim near ; King Henry VIIL ii. 1,—
Either the cardinal,

Or some about him near, have, out of malice

To the good queen, possess’d him with a scruple,” &ec.
And Spenser, Colin Clout, 1. 52,—

“ With that they all gan throng about him neare,

With hungry eares to heare his harmonie.”
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LXXVIIIL

Noticeable modes, of; spelling in the folio,—not indeed
peculiar to it, being common (for the most part at least, if
not universally) to all the publications of that age; but
which are set down here, as useful for the purposes of
collation, &e.

Richman, youngman, oldman, deadman (e.g., Cymbeline,
v. 3, p. 892, col. 2,—

¢ e ——— the strait passe was damm’d

‘With deadmen, hurt behinde”) ;

sickman (Coriolanus, i. 1, p. 2, col. 2,75—

¢ A sickman’s Appetite.”)
In fact, man, in combinations of this kind,—such of them,
I mean, as from their nature are of frequent occurrence
(though the observation may perhaps be extended a little
wider ; Midsummer Night’s Dream, iii. 2,—

“ You are a tame man, go!”’)
had an enclitic force. This is evident, not only from their
being so frequently printed either in the manner above, or
with a hyphen (Demetrius and Enanthe, i. 1, p. 6,—“yon
live a rawe-man here. 2. I thinck I doe so ™), but also
from the flow of the verse in many of the passages where
they occur. Taming of the Shrew, Induction, 2, p. 210,
col. 1,—

“ My men should call me Lord, I am your good-man.”

7 In the same column we find, ¢ Corne for the Richmen only.”
The example from Demetrius and Enanthe is from Mr. Dyoce’s
reprint of a manusoript of the play usually called the Humorous
Lieutenant.—Ed.
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King Johu, i. 1, p. 1, col. 2,—

“ Out on thee rude man, thou dost shame thy mother.”
Was rudeman a common phrase like goodman, &c.? Beau-
mont and Fletcher, King'and’' No-King, 'v.1, ‘early in the
scene,—

“ - ‘Were he valiant,

Or had but in him any noble nature,
That might hereafter promise him a good man,
My cares were so much lighter,” &o.
Maid’s Tragedy, v. 2, Moxon, vol. 1, p. 22, col. 1,—
“ All promises of safety
Are but deluding dreams. Thus, thus, thou foul man,
Thus I begin my vengeance!”
Shakespeare, King Henry VIIIL ii. 1,—
“ Yet let them look they glory not in mischief,
Nor build their evils on the graves of great men.”
Massinger, City Madam, iii. 3, Moxon, p. 329, col. 2,—
“Temples rais’d to ourselves in the increase
Of wealth and reputation, speak a wise man.”
A Very Woman, ii. 4, Moxon, p. 378, col. 2,—
% This is a sullen grief becomes condemn’d men,
That feel a weight of sorrow through their souls.”
Jonson, Staple of News, ii. 1, Gifford, vol. v. p. 211,—
“ Would I had one good fresh man in for all,
For truth is, you three stink.”
And just below,—
“ A fresh-man in the world, one master Madrigal.”
iii. 2, p. 258,—

«

He must pardon me,
I cannot (caw’t, surely) rise, a diseas’d man.
Cymbal. By no means, sir.”
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Ford, Witch of Edmonton, i. 1, Moxon, p. 187, col. 1,~—
' “ @o thy way, cuckoo!—have I caught the young man?*

'Tis Pity She’s a Whore, v. 8, p. 44, col 2,~—
“ Parma, farewell!/ would I had neyer known thee,
Or aught of thine!l Well, young man, since no prayer
Oan make thee safe, I leave thee to despair.”
‘Beammont and Fletcher, Monsieur Thomas, iii. 1, Moxon,
vol. i. p. 4177, col. 2,—

¢ Stand, and deceive me not {—Oh, noble young man!”

So frue-man, the opposite to thief. 1 King Henry IV.ii. 2,
fol. p. 64, col. 1,—* And ’twere not as good a deede as to
drinke, to turn True-man, and to leaue these Rogues,” &e. ;
col. 2,—¢ The Theeves have bound the True-men.” Cym-
beline, ii. 3, p. 377, col. 2,~—
{3 .’ﬁ' Gold
‘Which makes the True-man kill’d, and saues the Theefe :

Nay, sometime hangs both Theefe and True-man: what
Can it not do, and undoo P ?

And so pronounce, Love’s Labour’s Lost, iv. 3,—
¢ ——————— Soft : Whither away so fast?
A true man, or a thief, that gallops so ?”
This antithesis is alluded to by G. Herbert, ¢ The Saeri-
fice,” Poem, ed. 1837, p. 20; Christ is speaking,—
“ With clubs and staves they seek me as a thief,
‘Who am the way of Truth, the true relief,
Most true to those, who are my greatest grief.”

The latest instance I have met with of frue maw in this
sense occurs in the Pilgrim’s Progress. P.i., Christian
says to Formalist and Hypocricy, ¢ You are counted thieves
already by the Lord of the way, therefore I doubt you will
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not be found true men at the end of the way.” P.ii,
where the three thieves propose to Mr. Valiant-for-Truth
to join their gang, ““ I answered, I had been a true man a
long season, and therefore it could not be expected that I
should now cast in my lot with thieves.”” In Merchant of
Venice, i. 1,—

“ T must be one of these same dumb wise men ;*
write dumb-wise ; for dumb wise men would be pronounced
dumb ewisemen. What is long-maw in Beaumont and
Fletcher, Queen of Corinth, iv.1, ed. 1647, p. 186, col. 1,
“ long-man advanee”? simply fall man ? or was there a
body of troops called long-men? At any rate, we have
here the origin of the family name Longman, as Trueman
comes from ¢rue-man above, Goodman from the gaod-man of
the house; so Wiseman, &c.

Hence I think one may clear up the prosody of the line,

Jonson’s Alchemist, ii. 1, Gifford, vol. iv. p. 69,—

¢ And then your red man, and your white woman ;”
réd-masn, white-woman. Compare Beaumont and Fletcher,
Wildgoose Chace, i. 2, vol.i. p. 542, col. 2,—

¢ A dumb woman, or an old woman, that were eager,

And cared not for discourse.”

Proper name Redman. In As You Like It, i. 2, “the
bountiful blind woman’’ (Fortune), pronounce élindwoman,
Beaumont and Fletcher, Rule a Wife and Have a Wife, ii.
3, near the end,—

¢ A thousand crowns are thine; and I’m a made man.”
4,—

¢ O here he is, now you shall see a kind man.”
iii., near the end,—

“ Which way soe’er I turn, I am s made man.”
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The above rule, however, was not, I think, uniformly ob-
served, even where the feeling of the passage did uot require
a deviation from it : see Hamlet, iv. 1, two places near the
beginning,—*“ The unseen; good cold man;” and “ This mad
young man.” Midsummer Night’s Dream, ii. 8,—

¢ Is’t not enough, is ’t not enough, young man,” &c.
In a Vocabulary (English, Latin and Greek) for the use of
Westminster School, 1714, p.1, I find ¢ Young-man—an
Old-man—an Old-woman. We still speak of madmen, free-
men, &c. .

Note Zake-off, take-in (e.g., a city), come-on, lay-aside,

throw-off, and many other forms of the same kind. This
is not, however, observed uniformly. So 2 King Henry IV.
i 4, p. 78, col. 1,—

“ The question then (Lord Hastings) standeth thus,

‘Whether our present five and twenty thousand
May hold-up-head without Northumberland.”

In Daniel’s Civil Wars, this rule is applied universally
(more D. 7o phoréyov’) e.g., B.iv. St. xliv.,—* Calles-on
the sword of wrath.” B. vi. 8t.xi.,,—*“his thoughts he
poureth-out.” St. xxxv.,—*Call-vp men’s spirits.” B.vii.
L ult.,—

¢ Whether to leave-off here, or else go-on.”
This is not wholly confined to verbs. 2 King Henry IV.
iv. 2 (4), p. 93, col. 1,—

¢ When Rage and hot-Blood are his Counsailors.”
Note among other instances, Cymbeline, iii. 1, p. 380, col. 1,
ad fin.,—

¢ e-————— For ioy whereof,

The fam’d Cassibulan

Made Luds-Town with reioycing-Fires bright.”
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And ng Henry VIIL iii. 2, p. 222, col. 2,—

you haue caus’d
Your holy-Hat to be stampt on the Kings Coine,”
Was koly hat the common expréssion for @ Cardinal’s hat ?
Ladiskip, countriman (countri-men, Merchant of Venice,
iii. 2, p.176,col. 1,—
% To Tuball and to Chus, his countri-men),”

uniformly, or nearly so (ladiship always ;%) other forms
less frequently—puppi-dog, puppi-headed, conicatcht, ladi-
bird (Romeo and Juliet, i. 3, page 55, col. 2), waiward,
Comedies, p.129, col. 2; fonisuckle, p. 157, col. 1, ante-
penult. ; ‘peniworth, Histories, p. 56, col. 1 (same column,
penyworth.) Troilus and Cressida, iv. 4, p. 20 of the play:
alaiment (allayment). 1 note Darbishire as late as Milton’s
History of Britain, p. 239.

LXXIX.

Omission of repeated Words.
Winter’s Tale, v. 1,—
o she you kill'd,
‘Would be unparallel'd.
Leon. I think so. Kill’d!
8he I kill'd!—I did so; but thou strik’st me
Sorely, to say I did.”

s Walker is not qmte correct here, Ladiship is far more fre-
quent in the folio than Ladyship, but the latter occurs fifteen
times. The two modes of spelling rarely occur in the same play;
never, I believe, but in All's Well, &. Two Gentlemen of Verona
has Ladiship sixteen times ; Ladyship never. Twelfth Night has
Ladyship five times, and once Ladieship ; never Ladiship.—Ed.
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Shakespeare wrote,—
“ I think so. Kill'd!
Killd !—she 1 kill'd! I did so,” &e.
Compare my conjectural emendation on King Henry VIIL.
iii. 2, Shakespeare’s Versification, Art. vi. p. 78,—
¢ There s more in’t than fair visage.-—Bullen |—Bullen /—
No, we’ll no Bullens.”

Instances in which the same kind of omission has taken place,
or in which there is reason to suspect it.
Two Noble Kinsmen, ii. 2, Knight, p. 136, col. 2; of
course I do not quote this as Shakespeare’s,—
—————— You shall not love at all.
Arc. Not love at all! who shall deny me ? ’
Pal. 1 that first saw her; I that took possession
First with mine eye of all those beauties in her
Reveal'd to mankind.”
Fletcher wrote,—
“ ——————— who shall deny me?
Pal. - I;
I that first saw her; I that,” &o.
I suppose it was printed,—
¢ who shall deny me?
1, 1, that first saw her ;"

whence the lapsus. Measure for Measure, ii. 4, near the

¢ How often dost thou with thy case, thy habit,
‘Wrench awe from fools, and tie the wiser souls
To thy false seeming! Blood, thou art blood,” &c
Possibly,—

Blood, dlood, thou art blood.”
(Pope,—*“ Blood, thou art éu¢ blood!”) Taming of the

Shrew, i. 2,—
¢ What! this gentleman will out-talk us all.”
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Qx., « What, what /77 this,” &e. iv. 4, inéf.,~—
¢ e——————— please it you that I call P
Ped. Ay, what else? and, but I be deceiv’d,” &o.
Perkaps,—** Ay, ay,” &c. (In King Richard ITL iv. 4,—
“ Ay, ay, thou wounldst be'gone to’join' with'Richmond,”
the folio has a single I.) Two Gentlemen of Verona, iv. 4,
¢ Well : give her that ring, and therewithal
This letter,” &o.
Should we not read,—* Well, well : give her,” &c.? ex-
pressive of restrained impatience ; see the context. Some-
thing more seems to be required than the unimpassioned
well. Coriolanus, ii. 1,—
% — . where he hath won,
‘With fame, a name to Caius Marcius ;, these
In honour follows, Coriolanus :—
‘Welcome to Rome, renowned Coriolanus 1"
Read,—
“ these
In honour follows, Coriolanus :— Welcome,
‘Welcome to Rome,” &e.
Much Ado, &e., v. 1,—
“ If he could right himself with quarrelling,
Some of us would lie low.
Cland, ‘Who wrongs him P .
Leon. Marry, thou dost wrong him, thou dissembler, thou :”

. —
“ ‘Who wrongs him ?
Leon. Whko?
Marry, thou dost wrong him,” &o.
King Richard II. i. 3,—
“ Stay, the king hath thrown his warder down.”

7 8o Capell. In the passage from King Richard IIIL. quoted
below, the quartos have I, I,—Ed.
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Read,—* Stay, sfay /> The situation itself, surely, de-
mands more than the simple sfay. As You Like It, ii.
6, init., if my proposed metrical arrangement of this pas-
sage in Art. 1, is correct,—

¢ Dear master, I can go no further: O,

1 die, I die for food! Here lie I down,
And measure out my grave. Farewell, kind master !”
Taming of the Shrew, iii. 2,—

¢ Come, where be theee gallants ? who is at home ?”

‘aperpwg* gdllants being the old accentuation. Perhaps,—
“ Come, come, where be these gallants? who’s7® at home P’
Yet there seems no sufficient reason for the repetition ;
unless it be a touch of Petruchio’s affected wilfulness.

Coriolanus, iii. 1, gu.,—

¢ Lay hands upon him. :

Menenius. Help, help Marcius, help,
You that be noble; help him, young and old.”
Titus Andronicus, iv. 2, evidently,—

¢ Out, out, you whore! is black so base a hue?”
and so Steevens.” Antony and Cleopatra, iv. 13,—

“ The crown o’ th’ earth doth melt.—My lord ! my lord !
Surely the repetition is required; see context. Othello,
v. 2, q.,—

¢ The noise was high.—Ha! no more moving? still,

8till as the grave!”

78 The folios read * who’s at home ;> 1 mention this because
many editors, following Pope, have given “w/o is at home,” as
if to help the metre.—Ed.

7 Walker has been misled by the folio and Steevens; the latter
ought to have recollected that his own reprint of the quarto 1611
reads,—* Zounds ye whore.” Qu., “ Zounds, you whife whore ;*
but possibly such verses were tolerated.—Ed.
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Antony and Cleopatra, iii. 6, gu.,

¢ Where is he now ?
Oct. My lord, in Athens.

Cas. No,
No, my most wronged sister ; Cleopatra
Hath nodded him to her.”

The omission of a word or words at the end of a line, not
altogether unfrequent in the folio, appears to have hap-
pened oftener than usual in the latter part of this play.
Cymbeline, iv. 2,—

¢ Is Cadwal mad ?
Bel. . Cadwal !—Look, here he comes,” &c.
King Lear, ii. 1, gu.,— :
* What, did my father’s godson seek your life ?
He whom my father nam’d ? your Edgar ?®
Glo. o!
O lady, lady, shame would have it hid.””
Pericles, iv. 1, near the beginning,—
“ No, I will rob Tellus of her weed,
To strew thy green with flowers,” &c.
The repetition, No, no, seems better to suit the passion of
the speech. Winter’s Tale, i. 2, gu.,—
¢ ——————— T think, most understand

Bohemia stays here longer.
Leon. Ha!
Cam. Stays Lere longer.
Leon. Ay, but why, but why ?”

Expressive of impatience at Camillo’s not returning the
answer which he expected. Coriolanus, ii. 1,— yet they

#® Mr. Collier’s Corrector attempts to cure the metre by reading
“your heir, your Edgar?” Qu., “your Edgar, Gloster?”
Gloster may have been left out at the end of this line in conse-
quence of @lo. occurring at the beginning of the next.—Ed.

VOL. II. 10
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lie deadly that tell you have good faces.” Read, * that tell
you you have good faces,” if this has not already been cor-
rected in some edition.8! Cymbeline, iii. 5,—

e ~—+ Grant heayens, that which I fear
Prove false ! ’
Queen. Son, I say, follow the king.”
Possibly,—

Son,—son, I say,—follow the king.”
Play of 1 King Henry VI. v. 4,—
y g y
“ Well, go to ; we will have no bastards live.”

As the verse is out of joint, and the folio has “we’ll
have,” should we not write,— *

“ Well, well, go to; we’ll have no bastards live.”
Cymbeline, iv. 8, near the beginning,—

(3

——————— 1t strikes me, past

The hope of comfort.—But for thee, fellow,

‘Who needs must know of her departure, and
Dost seem so ignorant, we’ll enforce it from thee
By a sharp torture.”

Surely,—* But for thee, tkee,? fellow,” &ec.
Instances in which this kas taken place, even according to
the received text.
Romeo and Juliet, i. 2, fol. p. 55, col. 2,—
“ Tut, you saw her faire, none else being by.”

81 This certain correction was made long ago by Pope; it oc-
curred also to Mr. Collier’s Old Corrector. It has been rejected
or forgotten by Malone and later editors.—Ed.

8 So Capell. In the examples that immediately follow, the
received text fluctuates. In the passage from the Merchant of
Venice, iii. 2, Heyes’s quarto repeats much.—Ed.




147

Othello, iii. 3, p. 323, col. 1,—
o I am very ill at ease,
Vafit for mine owne purposes.
Des. Well, do your discretion.”

For,—
« Well, well,
Do your discretion.”
Merchant of Venice, iii. 2, p.174, col. 1,—
¢ Liue thou, I line with much more dismay
I view the fight, then thou that mak’st the fray.” .

For,—
¢ Live thou, I live.—With much muck more dismay,” &c.
8o Comedy of Errors, v. 1, p. 97, col. 1,—
“ This weeke he hath been heauie, sower sad [sour, sad],
And much different from the man he was ;”
corrected by the second folio (Var.)

Instances from other Writers.
Two Noble Kinsmen, iii. 3 (Fletcher’s part), near the be-
ginning,_
¢ Come forth and fear not; here’s no Theseus.
Pal. Nor none so honest.”
Read,—
¢ ————e———————— here’s no Theseus.
Pal. No,
Nor none so honest.”
(This does not exactly come under the present head, but it
may be noticed here.) Theseis is Shakespeare’s pronun-
ciation, not Fletcher’s (see Midsummer’s Night’s Dream);
besides, the sentence seems to require No. Greene,
Alphonsus, King of Arragon, iii. Dyce, vol. ii. p. 44,—
« Make haste, kings, lest when the fates do see,” &c.
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¢ Make haste, ye kings”? or *Make haste, %aste, kings” ?
as in the old formula, * haste, haste, post-haste.” Mid-
dleton and Rowley, Changeling, v. Old English Plays,
vol.iv. p. 812, read,—

‘ Hold, Aold, my lord, as you are honourable!”

Sce the context. Massinger, New Way to Pay Old Debts,
ii. 1, Moxon, p. 296, col. 1,—
6 — I think he’s mad.
Marrall. Mad! had you ta’en compassion on yourself,
" You long since had been mad.
Wellborn. You have ta’en a course

Between you and my venerable uycle,
To make me so0.”

Qu.,

[

You have ta’en a course
Between you, you and my venerable uncle,” &c.
Bondman, i. 2, nif.,—
¢ Corisca. Nay good chuck.
Cleon. I’ve said it ; stay at home.”
Nay, nay. Jonson, Fox, i. 1, Gifford, vol. iii. p.188,—
¢ For he but kills, sir, where the law condemns,
And these can kill him too.
Corb. Ay, or me,
Or any man.”
Qu., Ay, ay. Beaumont and Fletcher, Wildgoose Chace,
ii. 2, Moxon, vol.i. p. 548, col. 2,—

13

Fy! a young man idle?
Up, and walk ; be still in action.”

Up, up. Faithful Friends, ii. 8, vol. ii. p. 537, col. 2,—
¢ Hark, my lord, again they summon us.”

Here, perhaps, we should correct,—‘ Hark, my good
lord ;" for I doubt whether the occasion calls for a repe-
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tition. Shirley, Brothers, iii. 4, Gifford and Dyce, vol. i.
p- 226,—

“ T observ’d
My father late conde'from. you!
Fer. Yes, Francisco ;
He hath left his curse upon me.
Fran. How?

Fer. His curse; dost comprehend what that word carries,
Shot from a father’s angry breath ?”

The spirit of the passage would be increased by reading,—

 He hath left his curse upon me.
Fran. How ?
Fer. His curse,
His curse: dost comprehend,” &e.

Indeed, I think the feeling of the occasion demands it ; it

expresses the impatience which Francisco’s How ? coming

athwart the torrent of his passion, excites in him. Mar-

lowe, Edward II., Retrospective Review, vol. iv. p. 161,—
“ Your majesty must go to Killingworth.

K. Ed. Must! ’tis somewhat hard when kings must go.”
Quere ;88 not * it is somewhat,” &c., which is wholly un-
Marlowish ; and so a little below, where, on being com-
pelled to part with his favourites, Spencer and Baldock, he
says,—

¢ Well, what 8 shall be, shall be: part we must.”
(Che sard, sard.) * Well, well,” &c. Fletcher, Faithful
Shepherdess, iii., Moxon, vol.i. p. 273, col. 1, ult.,—

8 Walker seems to have omitted huct, must ! after quere.—Ed.
# Dodsley and Mr. Dyce, no doubt following the old copies,
print ¢hat, not what.—Ed.
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“ My Amoret, Amoret !
Amarillis. Perigot !
Per. My love!
Amar. I come, my love!
Sullen Shepherd. Now-she hath'got

Her own desires,” &c.

Qu., melri grativ,—

I come, I come, my love!”
Play of the Merry Devil of Edmonton, Dodsley, vol. v.
p-251,—

“ Do, my good plump wench ; if all fall right,

I’ll make your sisterhood one less by night.”

“ Do, do,” I think; see context. Beaumont and Fletcher,
Faithful Friends, iv. 4, Moxon, vol.ii. p. 548, col. 1,—

¢ Come, you must be kind.”
The occasion—see context—at least justifies, perhaps de-
mands, the repetition. Compare Taming of the Shrew
(““ Come, where be these gallants ?*>) quoted above; and
so Soliman and Perseda, F 2, p. 2,—

* Come Erastus sit thee downe by me.”
(Or did this writer tolerate the guinarius dxiparoc?s® F 3,

. 3,—

P “ No my deare, Loue would not let me kill thee.”)
Spanish Tragedy, Dodsley, ed. 1825, vol.iii. p.168,—

o I had a son,

‘Whose least unvalued hair did weigh
A thousand of thy sons; and he was murder’d.”

Qu.,— ’
« I had a son,
A son, whose least,” &e.

% Very probably ; but in the line adduced he perhaps wrote,—
 No my deare loke, Loue would not let me kill thee.”—Ed.
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Ford, &. Witch of Edmonton, i. 1, near the end,—
¢ Go thy ways; as changeable a baggage
As ever cozen’d knight.”

Perhaps, “ Go, go thy ways {”[but rather) think we should
read, “I [dy], go thy ways.” Beaumont and Fletcher,
Humorous Lieutenant, iii. 2,—I quote from Demetrius
and Enanthe, Dyce, p. 45,—
< Cel. tell but his name—

Hos. you dare not cursse him %

Cel. dare not be good? be honest? dare not cursse him? ”

Qu.,
¢ you dare not curse him,
Cel. Dare not ?

Dare not be good ? ” &c.
iv. 2, p. 76, perhaps,—
“dead! dead! oh sacred Sir! dead did you say?”

Love’s Cure, or the Martial Maid, near the end,—

 Well, though herrings want, I shall have roes” [a pun on
roes].
Perhaps, « Well, well ”’; or does the error lie elsewhere 87
Rule a Wife, &ec., v. 4,—

€.

8 The first folio here adds Dare not ? thus confirming Walker’s
conjecture. It also supplies a line wanting in Mr. Dyce’s reprint
of Crane’s MS. The latter, on the other hand, has supplied nu-
merous deficiencies of the first folio.—Ed.

8 Mr. Dyce inserts I before Aerrings. In the passage from
H. L. iv. 2, others have repeated dead; and done the like with
hold in that from Rule a Wife, &c. In this last passage the sense
seems to require “ feel i¢.” Though this additional syllable would
fill up the gap, it would not necessarily exclude the repetition of
hold. 8ee 8. V. art.ix.—Ed.
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¢ Let me see,
Prythee let me see thy gun, tis a very pretty one.
Est. No, no, sir, you shall feel.
Der. Hold ye, villain!
What, thine own husband ?,”

Valentinian, ii. 1, Moxon, vol.i. p.443, col. 1,—
¢ Redeem it,
If so I win it, when you please; to-morrow,
Or next day, as you will ; I care not;
But only for my luck sake.”

Qu.,

¢ Or next, or next day,” &o.
Shirley, Love Tricks, iv. 1, Gifford and Dyce, vol. i. p. 61;
I suspect that the words are verse, and that we should
read and arrange,—

“ How! must? Come, come, I know you do but jest :
This is but your device to whet me on,
And heighten me, as if old age at once
Had suck’d up all my marrow.”

It may be observed, with reference to such passages as,
Comedy of Errors, v.1,—
¢ And much much different from the man he was,”

that words were not unfrequently doubled in order to ex-
press more strongly, or rather in a higher degree, the thing
intended (not, as now, exclusively as an indication of feel-
ing). Gil, Logonomia Anglica, 1621, p. 35,—* Nunnun-
quam geminata voce augetur significatio : ut, an old man
senex, an old old man multa setate provectus. Atque heec
ultima forma aliquando in scriptis est, altera [a mode of
expressing emphasis by pronunciation, for which see con-
text] in sermone tantum.”
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LXXX.
An and’ and 'confounded.

2 King Henry VI. ii. 2,—

“ Sweet York, begin : and if thy claim be good,
The Nevilles are thy subjects to command.”

RBead, I think, an if, though the sense does not impera-
tively require it. 4nd {f is always, in the old plays,
printed und if; indeed az is uniformly written and, except
in the form an ’f were, which is, I think, made one word,
an'’twere88  Many of the errors, to which this gave rise,
are as yet uncorrected. We should undoubtedly write an
#f, 3 King Henry VL. iii. 3,— :

«“ —— 1, poor Margaret,
Am come to claim thy just and lawful aid ;
And, if thou fail us, all our hope is done.”

Twelfth Night, iii. 2. * For Andrew, if he were open’d,
and you find so much blood in his liver, as will clog the
foot of a flea, I’ll eat the rest of th’ anatomy.” Perhaps
an. So read also, King John i.1,—
“——he ..., took it on his death,

That this my mother’s son was none of his ;

And if he were, he came into the world

Full fourteen weeks before the course of time.”

® Not uniformly. The folio, Midsummer Night’s Dream, i. 2,
p. 147, col. 2, has “ and twere any Nightingale ;” and so 1 King
HenryIV. ii. 1 and 2, p. 563, col. 1, and p. 64, col. 1, *“ And 'twere
not as good a deede as,” &c. Steevens’s reprint of the quartos
agroes with the folio in all three places.—Ed.
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2 King Henry VI. v.2,—
¢ Clifford of Cumberland, 'tis Warwick calls !
And if thou dost not hide thee from the bear,
Now, when the angry trumpet sounds alarum,
And dead men’s criea do fill the empty air,
Clifford, I say, come forth and fight with me.”
An if, sensu postulante. In the following five passages
the correction is more or less probable. King John, iv.1
(qu.),—
¢ But with my breath I can revive it, boy.
Arthur. And if you do, you will but make it blush,
And glow with shame of your proceedings, Hubert.”
King Richard II. iv. 1,—
“ seize it, if thou dar’st.
Aum. And ¢f I do not, may my hands rot off.”
(Very probable.) Romeo and Juliet, iii. 1, 1. 2,—
¢ The day is hot, the Capulets abroad,
And, if we meet, we chall not *scape a brawl.”
(Folio, ““ — abroad : And if,” &c.) Timon of Athens,
iii. 4,—
 Many do keep their chambers, are not'sick :
And, if it be so far beyond his health,
Methinks, he should the sooner pay his debts,
And make a clear way to the gods.”
Cymbeline, iii. 4,—
o Why, I must die;
And, if I do not by thy hand, thou art
No servant of thy master’s.”
Titus Andronicus, ii. 5,—
¢ 80, now go tell, an if thy tongue can speak,
Who ’t was that cut thy tongue, and ravish’d thee.
Chiron, Write down thy mind, bewray thy meaning so;
And, if thy stumps will let thee, play the scribe.”
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Point with the folio, only substituting an,—

¢ - bewray thy meaning so,
An if thy stumps will let thee play the scribe.”
As the two lines preceding: , iiil1; near the end,—
“ And if you love me, as I think you do,
Let’s kiss and part ; for we have much to do.”
4n if, I think; see context. Antony and Cleopatra, iv. 3,—
“ Here we : and if to-morrow
Our navy thrive, I have an absolute hope
Our landmen will stand up.”

4n if; see context. 1 King Henry VI. iii. 1,—

[

—— Stay, stay, I say!
And, if you love me, as you say you do,
Let me persuade you to forbear awhile.”
In other words,  Forbear, and forbear.”
Anif. iv. 1,—
[

I like it not,

In that he wears the badge of Somerset.
War. Tush! that was but his fancy : blame him not :

I dare presume, sweet prince, he thought no harm.
York. And if I wist he did,—But let it rest,” &e.

The sense requires an if. King Henry V. ii. 4,—
“ Scorn and defiance, &¢. —————

doth he prize you at.
Thus says my king ; and, if your father’s highness
Do not, in grant of all demands at large,

Sweeten the bitter mock you sent his majesty,
He'll call you to so hot an answer for it,” &c.

Surely Thus says, &c., cannot relate to what went before.
4nif. Hamlet of 1603, inif.,—

“1. [i.e. 1 Centinel.] Btand: who is that?
2. 'Tis L.
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1. O you come most carefully upon your watch.
And if you meete Marcellus and Horatio,
The partners of my watch, bid them make haste.”
Here and is surely an; in the present play,—* If you do
meet &e. Antony'and Cleopatra, iil- 8/ about the end,—
I will to Egypt :
And though I make this marriage for my peace,
I’ th’ East my pleasure lies.”
Read, as the connection of the thoughts requires, 4»
though ; which form ought evidently to be restored in
Beaumont and Fletcher, Sea Voyage, iv. 2; so ed. 1647,
“ Not pledge it! why?
And though beneath the axe, this health were holy.”
And in Massinger, Great Duke of Florence, i. 2, towards
the end,—

1 have now
(4nd though perhaps it may appear a trifle)
Serious employment for thee.”
So in Othello, i. 1,—
“ make after him, poieon his delight,
Proclaim him in the streets ; incense her kinsmen,
And, though he in a fertile climate dwell,
Plague him with flies ; ”
where and is clearly out of place; read,—
“ —— incense her kinsmen :
An though he,” &o.
And so, perhaps, Antony and Cleopatra, iii. 11, metri gratia,
¢ Is Antony or we in fault for this?
Eno. Antony only, that would make his will
Lord of his reason. What though you fled
From that face of war, whose several ranges
Frighted each other? why should he follow ?

8 And fol. 1679. All modern editions, I believe, follow Seward,
who improperly introduced Although.—Ed.
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“ What an though ; ** unless “ what although  be allowable,
which I doubt. Winter’s Tale, iv. 3,—‘ He seems to be
of great authority: close with him; give him gold: and
though authority be a\stubborn|ltiear, yet he is/[rather, I
think, és %¢] oft led by the nose with gold.” 4n though :
and has nothing to do here. Pericles of Tyre, ii. 1,—

¢¢ Thanks, Fortune, yet, that after all my crosses
Thou giv’st me somewhat to repair myself;
And, though it was mine own, part of my hentage, &e.

. . .

I tlnnk thee for 't.”
Perhaps, An though.
4n were. Coriolanus, v. 3,—
“ Now, good Aufidius,
Were you in my stead, would you have heard
A mother less.”
Possibly, an were; but I suspect other corruptions and mis-
arrangement of the verses. This form should be restored in
Greene, Alphonsus King of Arragon, iv. Dyce, vol. ii. p. 50,
“ O Deedalus, and wert thou yet alive
To fasten wings upon high Amurack,
Mahound should know,” &c.
And should occurs. Titus Andronicus, ii. 1,—
“ Young lords, beware: an should the empress know
This discord’s ground, the music would not please.”
I notice it here for convenience’ sake, though this part of
Titus Andronicus is not Shakespeare’s, if, indeed, Shake-
speare wrote a single line of the whole play.
4n, per se, corrupted into and. 2 K. Henry IV.i. 2,—
“But look you, pray, —— that our armies join not in a
hot day ! for, by the Lord, I take but two shirts out with
me, and I mean not to sweat extraordinarily : if it be a hot
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day, an I brandish any thing but my bottle, I would I
might never spit white again.” Write and point,—*for
—1I take but two shirts out with me: an I mean not to
sweat extraordinarily — 1 if it be,’” &c. An elliptical threat.

Here, too, may be noticed what an if, and ax if that,
though I have not met with them in Shakespeare. Titus
Andronicus, iv. 4,—

“ And what an if
His sorrows have 80 overwhelm’d his wits;
Shall we be thus afflicted in his wreaks,” &o.
Play of Thomas Lord Cromwell, ii. 1, Malone’s Supplement
to Shakespeare’s Plays, vol. ii. p. 386,—
¢ For there are certain English gentlemen
Are bound for Venice, and may happily [i.e., haply] want,
An if that you should linger by the way.”,

Instances from other writers, in which and if, and though,
&c., have supplanted azn {f, &c.0—Chaucer, Persones Tale,
vol. ii. p. 357, Twrwhitt, ed. 1798,—* Now shul ye under-
stond, that releving of avarice [i.e., remedy or correction of
avarice] is misericorde and pitee largely taken. 4nd men
might axe, why that misericorde and pitee are releving of
avarice; certes, the avaricious man sheweth no pitee ne
misericorde to the nedeful man. For, &.—And therefore
speke I first of misericorde.” This appears to be an instance.
Wyatt, ed. 1831, p. 49, point and write,—

“ 4n if I did, each thing
That may,” &e.;
also throughout the poem, az for and; and so p. 64,11. 1, 3,

9 And can scarcely be said to have *“supplanted”’ an in books
where both words are written or printed alike, though no doubt
the meaning may be, and, has been, mistaken by the reader.—Ed.
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and wherever the same corruption occurs. Beaumont and
Fletcher, Custom of the Country, iv. 3, at the end,—
“ ‘Walk in, I’ll tell you;
And, if you like it, if, the deyil can do any thing—
Hip. Devil, or what thou wilt, so I be satisfied.”
The folio of 1647 has a full stop after any thing 91 Write,—
“ An if you like it, the devil can do any thing.”
The latter ¢ originated in the former. Massinger, Roman
Actor, ii. 1, Moxon, p. 1561, col. 2, near the bottom,—
 And if like me he love his gold, no pawn
Is good security.”
Great Duke of Florence, i. 1, p. 168, col. 2,—

“ And, if I ever reach my hopes, believe it,
‘We will share fortunes.”

Middleton and Rowley, Spanish Gipsy, v. 3, at least as
printed in the Old English Drama, vol.iv. p. 216 [Dyce’s
Middleton, vol. iv. p. 200],—

€

Oh, father!
And if you be my father think upon
Don John my husband.”

Beaumont and Fletcher, Pilgrim, iii. 3, Moxon, vol.i.
p- 601, col. 2,—

“ And if I be not much awry, Seberto,
Not far off should be Roderigo’s quarter.”

An if, I think; see what precedes. So too, I imagine,
v. 3, p. 613, col. 1,—

« And though he have no multitude, he has manhood.”

9 The dash after any thing was introduced in the 2nd folio, and
thus was dug for succeeding editors a pit into which they were

too ready to fall. The comma after and is a more modern
insertion.—Ed.
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Massinger, Emperor of the East, i.2, Moxon, p. 244,
col.1,—
¢ e Justify it, man,

And tell her in what thou’rt useful.
Proj. That is apparent ;

And, if you please, ask some about the court,

And they will tell you, to my rare inventions

They owe their bravery,” &e.

Rowley, Noble Soldier, ii. 2, near the beginning,—
“Onelia. 1 do not know that Baltazar. Cornego. He
desires to see you ; and if you love a water-spaniel before
he be shorne, see him.” Massinger, Duke of Milan, ii.1,
Moxon, p. 57, col. 2,—

—— Pardon, therefore, madam,

If an excess in me of humble duty

Teach me to hope, and though it be not in

The power of man to merit such a blessing,

My piety, for it is more than love,

May find reward.”

To hope what? One thoroughly imbued with the diction
of the old poets will see that there is a fault here, though
other readers will regard my remark as hypercritical. Read
an though ;—to hope that, though it be not, &e., my piety
may, &c. Sp'enser, Colin Clout’s Come Home Again, 1. 82,

 And should it not thy ready course restrain,
I would request thee, Colin,> &c.

[{

See context. Beaumont and Fletcher, Laws of Candy,
iii. 3, Moxon, vol. i. p. 379, col. 2,—
¢ Will you go to him then, and speak for me ?
You have lov’d longer, but not ferventer ;
Know how to speak, for you have done it like
An orator, even for yourself ; then how will you for me,
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‘Whom you profess to love above yourself ?
Ph. The curses of dissemblers follow me
Unto my grave, and i/ I do not 80;”

(3.e., “ May the curses,” &e)\,/Thisrindeed seems,to be too
obvious to be worth noticing. Beaumont and Fletcher,
Maid’s Tragedy, iv. 2, vol. i. p.19, col. 1, near the bottom,
“ And ¢f I thought you gave a faith to this,
The plainness of my nature would speak more.”
The context—which see—seems to require an if. Lyly,
Mother Bombie, iv. 1, ad fin.,,— Wilt thou go soon to
Memphio’s house? Sper. Aye, and if you will let me,
that we may see,” &c. Evidently an ¢f. Massinger, Great
Duke of Florence, iv. 2, Moxon, p. 183, col. 1,—
“ Dare you trust your own eyes, if you find her now
More than distemper’d ?
Char. I will pull them out, sir,
If your grace can make this good. 4ad if you please
To grant me liberty, as she is I’ll fotch her,
And in a moment.”
4n if, I think. Duke of Milan, iii. 8, p. 63, col. 1,—
« And, ofI ne'er rotm, 80 said gmt Sforza,

fail mot to Kill her.”
[The metre is wrongly arranged : correct it thus,—

—_— (for no man after me
Must &'er enjoy her,)

Fail not to kill her. But till certain proof
Assure thee I am lost,” &c.]

® Mr. Dyce reads as here, and perhaps in some other places,
which I may have omitted to notice.—Ed.
VOL. II. 11
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An if, 1 suspect. See context. W. B. to Massinger,
p. liii., addressing a bad critic,—
¢ Fool, knave, what worse, for worse cannot deprave thee,
And were the devil now instantly to have thee,

Thou canst not instance such a work to save thee,
’Mongst all the ballets, which thou dost compose,” &e.

ford, &c., Witch of Edmonton, iv. 2, near the beginning:
see context,—

[

—— Good love, sit up;
And if you can glve physic to yourself,
I shall be w

An if, I suspect. Chapman, I1.1. fol. p. 5,—

¢ ————— And now, thou threatst to force from me
The fruite of my sweate, which the Gireekes gaue all ; and
though it be
(Compar’d with thy part, then snatcht vp) nothing [pro-
nounce nothing] nor euer is,
At any sackt towne; but of fight (the fetcher in of this),
My hands haue most share,” &c.

An though ; ob piv ooi wore loov &xw yépac® see context.
Bussy d’Ambois, Retrosp. vol. iv. p. 351,—

“ I’ll not complain to earth yet, but to heaven,
And (like a man) look upwards even in death,
And if Vespasian thought in majesty
An emperor should die standing, why not I?”

We should point and read, I think,—

« ———————— look upwards even in death : %
An if Vespasian,” &ec.;

% The text, as printed in * Old English Plays,” vol. iii. p. 387,
has a full stop after death.”—ZEd.




163

for what has And to do here? Fairfax’s Tasso, B.iii.
St. xxvii..—
¢ The cov’nants be, he said, that thou unfold
This wretched bosom; and| my(heart_out! rive,
Giv’n thee long since, and if thou, cruel, would
I should be dead, let me no longer live,
But pierce this breast,” &c.
Surely,— .
‘¢ @iv’n thee long since; an if thou, cruel, would
I should be dead,” &c.
Richard Brome, A Jovial Crew, ii. 1, Dodsley, vol.x.
P-295; see context,—* .4nd though 1 know we have
merrier spirits than they, yet to live thus confin’d stifles
us.” An though, I imagine. And so also, perhaps, p. 303,
L. ult.,—* Hold thy peace, good Springlove; and tho’ you
seem to dislike this course, and reprove us for it, do not
betray us in it; your throat’s in question.” T have given
these words as prose, though the speech to which they
belong, together with the four following, are erroneously
printed in Dodsley as verse. Beaumont and Fletcher,
Pilgrim, ii. 2, near the beginning,—
o —— Yo speak now like a captain.
And if we spare, flay us, and coin our cassocks.”

Perhaps an if; see context. Massinger, Picture, iii. 2,—

“ Soph. Eat, I forgive thee.
Hil. O comfortable words! Fat, I forgive thee!
And sf in this I do not soon obey you,
And ram in to the purpose, billet me again
In the highway.”

Surely and is out of place here. Spenser, F. Q., B.iii.
C. iii. 8t. vii.,— :
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“ There the wise Merlin whylome wont (they say)
To make his wonne, low underneath the ground,
In a deepe delve, farre from the vew of day,
That of no living wight he mote be found,
‘Whenso he.counseld, with his sprightslencompast round.
VIIL

“ And, if thou ever happen that same way
To traveil, go to see that dreadful place,” &c.

Sonnet xlii. ed. Pickering,—
¢ Shall I then silent be, or shall I speake ?
And, if I speak, her wrath renew I shall ;
And, if I silent be, my heart will break,
Or choked be with overflowing gall.””
An f, ] imagine, both in this and the foregoing quotation.
In either case, the comma after and would not appear
according to the old system of printing, and is no doubt
omitted in the old editions.* Chapman and Shirley, Cha-
bot, iv. 1., Gifford and Dyce’s Shirley, vol. vi. p. 134,—
¢ Come, come; you overact this passion,
And if it be not policy, it tastes
Too green, and wauts some counsel to mature it.”
Read and point,—
¢ Come passion :
An if it be not,” &e.
Sidney, Arcadia, B.ii. p. 115, 1. 1,—*“ What then ? and if
she can love poor me, shall I think it scorn to love such a
woman as Zelmane?” See context. A7z if? 1 think
not; for I have not met with this form in any other part

% The second folio (1611) in these three examples omits the
comma.—Ed.
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of the Arcadia. Much the same may be said of page 134,
1. 46. Shirley, Arcadia, ii. 1, Gifford and Dyce, vol. vi.
p-199,—
o and it 'were mot over-boldness
To request,” &c.
An, T think. Love Tricks, ii. 1, vol. i. p. 24,—‘ —now, to
conclude, and if you be aggrieved, my name is Bubulcus,
and you lie.” 4n if. iii. 5, p. 55, L. ult., read,—*¢ 4n her
be so hot,” &c. In the Triumph of Beauty, vol. vi., several
ands are left standing through the editor’s negligence or
weariness; see pp. 319, 320, 321, 324. Cardinal, v. near
the end, vol. v. p. 351,—
“ Your hand, great sir; and though you be a king,
‘We may exchange forgiveness.”
Here, oo, and seems out of place. iii. 2, p. 308, ¢ Under
the rose, and would this cloth of silver doublet might never
come off again, if there be any more plot than you see
in the back of my hand.” 4 would. Epilogue, ult.,
p. 852,—

“ And if you like his [read ’¢] play, ’tis as well he knew it.”
Witty Fair One, v. 3, vol. i. p. 853, near the beginning,—
“ And if it prove fortunate,” &c. 4 {f; and so Brothers,
ii. 2, near the end, p. 235,—

“ And if you please to favour a design,” &e.
Cartwright, Ordinary, v. 4, Dodsley, vol.x. p. 260,—
“ T took one Andrew Credulous this morning
In dishonest [read manifest] adultery with a trull :
And if he be your son, he is in prison.”
4n ¢f, I think. Bunyan (who had it from the Bible),
Pilgrim’s Progress, Part i., conclusion of the Pilgrim’s
second dialogue with Ignorance,—

>
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 Well, Ignorance, wilt thou yet foolish be,

To slight good counsel ten times given thee?

And if thou yet refuse it, thou shalt know,

Ere long, the evil of thy doing so.”
(By the way, the/trie’ reading)of a/léértdin old proverb is,
as Gronovius observes,—* If ifs and ans were,” &c. And
so write, Shirley, Love Tricks, i. 1, Gifford and Dyee,
vol. i. p.18,~- Well, well : but if I be young, I have
ta’en no physic for it. Gasp. If/ nay, ’tis past ¢f, and
and too : you are certainly restored.”)

LXXXI.

Apparent Rhymes in Shakespeare.

Much Ado, &c., iv. 1,—
“ But they shall find, awak’d in such a kind,
Both strength of limb, and policy of mind,” &e.
This, in the midst of blank verse, is inadmissible; to say
nothing of the sense. Perhaps Shakespeare wrote,—‘in
such a cause.”® There are a few other apparent, but not
real, rthymes in Shakespeare. Julius Ceesar, i. 1, —
“ Wherefore rejoice? 'What conquest brings he home?
‘What tributaries follow him to Rome,” &c.
Shakespeare pronounced Room. See Art.lxxii. Corio-
lanus, last scene,—

% So Mr. Collier’s Corrector. See Art. lxii. above. With re-
gard to the quotation from Taming of the Shrew, i. 1, wherever
the word strand occurs in Shakespeare, it is, I believe, invariably
spelt strond in the old copies.—Xd.
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“ That like an eagle in a dove-cote, I
Flutter’d your Volscians in Corioli.”
Shakespeare wrote Corioles after Sir Thomas North.
Taming of the Shrew, i, 1,—
¢ That made great Jove to humble him to her hand,
When with his knees he kiss’d the Cretan strand.”
Surely a rhyme is a discord in this place. Folio, strond ;
which spelling is frequent in books of the Elizabethan age,
if mdeed it is not the established form. Timon, v. 5,—
———————-— Now the time is flush,
‘When crouching marrow, in the bearer strong,
Cries, of itself, *No more!” Now breathless wrong
Shall sit and pant in your great chairs of ease.”
“In the bearer stung.” Othello, iii. 8,—
“ I am to pray you, not to strain my speech
To grosser issues, nor to larger reach
Than to suspicion.”
Ea was pronounced nearly as @ in mate.

On the other hand, the conclusion of the Prince of Morocco’s
soliloquy, Merchant of Venice, ii. 7, is in rhyme,—
« —— Deliver me the key ;

Here do I choose, and thrive I as I may 1”
Key in Shakespeare’s time was almost always pronounced
kay. An unintentional rhyme occurs King Richard II. ii.
1, if all be right,—
“ His noble kinsman : most degenerate king!

But, lords, we hear this fearful tempest sing,
Yet seek no shelter,” &e.

And another in King Henry VIIL, near the beginning,—

—_— An untimely ague
Stay’d me a prisoner in my chamber, when
Those suns of glory, those two lights of men,
Met in the vale of Andren.”
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A rhyme too has been destroyed, or at least corrupted, by
the subsequent change of spelling, King Richard II. iii.,
near the end of the act, between two rhyming couplets,—
“ What, was I born to this? that my sad look
Should grace'the trinmph’ 'of great- Bolingbroke?”

Fol., ut semper, Bullingbrooke.

LXXXII.

Proverbs in Shakespeare.

As You Like It, i. 3,—*cry kem, and have him.” This
must be a proverbial expression, though I cannot find it in
Ray. I more than suspect that there are some other pro-
verbs in Shakespeare, which have escaped the notice of the
commentators. Measure for Measure, near the end,—
o Dear Isabel,
I have a motion much imports your good ;
‘Whereto if you a willing ear incline,
What ’s mine is yours, and what is yours is mine.”
I have search’d for this to no purpose in Ray, Fuller, and a
collection of Scotch proverbs. I have, however, heard it
from one of the common people, though not with a reference
to this particular subject. Compare Jonson, Alchemist,
v. 2, Gifford, vol.iv. p. 177, where Subtle says to Dol,—
“« we 'll tickle it at the Pigeons,
‘When we have all, and may unlock the trunks,
Ard say, this’s is mine, and thine ; and thine, and mine.”
Browne, Britannia’s Pastorals, B. i. Song ii. Clarke, p. 78,
¢ But I want power to woo, since what was mine
Is fled, and lie as vassals at your shrine:
And since what ’s mine is yours, let that same move,
Although in me you see nought worthy love.”

P
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This occurs as late as Swift, Works, ed. 1784, vol. viii.
p. 364,—¢ Neverout. Well, but I’ll prove it to be mine.
Miss. Ay ; do if you can. Neverout. Why, what’s yours
is mine, and what ’s mine/is/my bwn:’]

Twelfth Night, i. 5,—“ O, you are sick of self-love,
Malvolio—.” This, too, would seem to be a proverbial
expression, from its occurring also ip Jonson, Staple of
News, v. 1, Gifford, vol. v. p. 297,—

“ As if my testimony were not twenty,
Balanced with thine!
Picklock. So say all prodigals
Sick of self-love.”
Troilus and Cressida, i. 1, near the end,—

“ Let Paris bleed : tis but a scar to scorn ;
Paris is gor'd with Menelaus horn.”
The jingle, I think, speaks for itself.
Much Ado., &e. v. 1,—* Had we fought, I doubt we should
have been too young for them.” Here the joke is pointless,
except on the supposition in question. The same proverb
seems to alluded to, Taming of the Shrew, ii. 1,—

“ Kath. ‘Well aim’d of such a young one.
Petr. Now, by 8t. George, I am too young for you;”

i.¢., “Iam too much for you, I am an overmatch for you.”
The proverb, losers kave leave fo talk, or, give losers leave,
&c., occurs so often in the old dramatists, that it is scarcely
worth noticing. 2 King Henry VL. iii. 1,—

“But T can give the loser leave to chide; ”
et sgg. Titus Andronicus, iii. 1,—

¢ Then give me leave, for losers will have leave
To ease their stomachs with their bitter tongues.”
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Ford, "Tis Pity, &e. 1, 2, Moxon, p. 26, col. 2,—

“ Losers may talk, by law of any game.”
Jonson, Underwoods, Celebration of Charis, iii. Gifford,
vol. viii. p. 308,—

 Loser-like, now, all my wreak

Is, that I have leave to speak.”

Harrington, Ariosto, B. xliv. St. Ixxii., Duke Ammon and
his wife

are content to give the words to losers.” %
Two Noble Kinsmen, ii. 1 (this scene, however, if I recol-
lect right, is not Shakespeare’s),—

« I could laugh now.

Wasiting- Woman. 1 could lie down, I am sure.”
An allusion to the phrase, Laugh and lie down.

2 King Henry V1. iv. 3, near the end,—** If we mean to
thrive and do good, break open the jails, and let out the
prisoners.”  Thrive and do good was probably a familiar
expression. Compare Winter’s Tale, iii. ad fin.,—

“ 'Tis a lucky day, boy ; and we’ll do good deeds on’t.”
Antony and Cleopatra, ii. 2,— That truth should be silent,
I had almost forgot.” The structure of the sentence looks
as if Enobarbus were referring to a proverb, * Truth should
be silent.”

Notice Lilly, Mother Bombie, iv. 2,— Your eloquence
passeth my recognoscence.” (The speaker is a great dealer
in proverbs.) In Withals’s Adagia we find,—* Quse supra
nos, nihil ad nos. Their eloquence passeth our intelligence.”

% 4.e. (I suppose), allow losers to complain, but pay no atten-
tion to their complaints. The original (8t. 75) has,
“Ma poco cura Amon di tai parole.” Ed.
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LXXXIII.
Peculiar Accentuation of Prepositions.

Comedy of Errors, iv. 1, near the beginning,—
B — that will I bestow
Among my wife and her confederates,
For locking me out of my doors by day.”
Pronounce out df (or at least lay the stronger accent on of),
which removes the hardness. So, also, pronounce, Measure
for Measure, ii. 1,—
“ Whip me? no, no: let carman whip his jade:
The valiant heart’s not whipt out of his trade.”
And Julius Ceesar, iii. 1,—
“ Trebonius knows his time ; for, look you, Brutus,
He draws Mark Antony out of the way.”
So the other Elizabethan poets passim. Massinger, Roman
Actor, v. 1, p. 163, col. 1, Moxon,—
“ Now, if out of the confidence of your power,” &e.
Renegado, v. 1, Moxon, p. 118, col. 2,—
“ The fount, out of which with their holy hands
They drew that heavenly liquor.”
Fletcher, Faithful Shepherdess, iii. 1, Moxon, vol. i. p. 274,
col. 1,—
“ Alexis, let us rest here, if the place
Be private, and out of the common trace
Of every shepherd.”

p- 278, col. 1,—

“ Thus I draw thee, free from harm,
Up out of this blessed lake.”

Massinger, Unnatural Combat, v. 2, Moxon, p.45, col. 2,—
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“ to have been
The principal occasion of your falling
Into a relapse: or but suppose, out of
The easiness of my nature, and assurance,” &c.
Arthur Brooke’s Historye of Romeus and Juliet, 1562, Var.
Shakespeare 1821, vol. vi. p. 328,—
¢« —— his sprite annoyed sore with torment and with smart,

‘Was like to break out of his prison-house perforce,

And that he might fly after hers, would leave the massy corce.”
(Massy, i.c., lumpish; the massa of the body contrasted with
the etherial spirit which is confined in it.) P.324, 1. 9,—

“ 8o powred forth into the vyole of the fryer
Water, out of a silver ewer, that on thé boord stoode by her.”
Drayton, Nymphidia,—
% This Puck seems but a dreaming dolt,
8till walking like a ragged colt,
And oft out of a bush doth bolt,
Of purpose to deceive us.”
Owl [ed. 1758, p.1311],—
“ The cruel Castrel, which with devilish claws
Scratcheth out of the miserable jaws
Of the poor tenant,” &c.
And so in his Polyolbion continually ; which, to those who
know the poem, can leave no doubt as to his pronunciation.
We may add to the examples from Shakespeare, Romeo and
Juliet, iv. 1,—
¢ Therefore, out of thy long-experienc’d time,
Ghive me some present counsel.”

Among the following examples are some other prepositions.
Fairfax’s Tasso, B. vii. St. xc.,—

« As when a captain doth besiege some hold
Set in a marish or high on a Aill,” &c.
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B. viii., Argument,—

¢ They threaten Godfrey : he prays to the Lord,” &c.
B. xii. St. Ixi.,—

“ But this much know, I em one of those twain

Which late with kindled fire destroy’d the tower.”

Browne, B.i. Song ii. Clarke, p. 60,—
“ My waters should bring from the sea
The coral red,” &c.
Song iii. p. 92,—
% 8he thank’d the nymph for her kind succour lent,
‘Who straight tripp’d Zo her watery regiment.”
B.ii. Song iii. p. 252,—
“ 80 Walla, which to gather long time stood,

Whether those of the field or of the wood ;

Or those that mong the springs and marish lay,” &e.
Cartw-nght Ordinary, ii. 1, Dodsley, vol. x. p. 194,—
Let the corporal

Come sweating in a breast of mutton stufi’d

With pudding, or strut in some aged carp.”

Herrick, Farewell to Sack, ad jfin.,—

“

what’s done by me
Hereafter, shall smell of the lamp, not thee.”
, I have selected the above passages as particularly clear
and convincing. The same is the case in Chaucer and
Surrey. The observance of the above rule will remove a
certain degree of harshness, less striking indeed than that
inthe above-quoted passages, but still annoying to a musical
ear, from numerous passages in the old poets.
Daniel, Defence of Rhyme, Poems, 178, vol.i. p. 27,—
“ Again, who knows nof that we cannot kindly {i.e., natu-
rally] answere a feminine number with a masculine rhime,
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or (if you will so term it) a trochei with a sponde, as weak-
ness with confess, nature with endure, only for that thereby
we shall wrong the accent, the chief lord and grave governor
of numbers; \also you; cannot in-averse of four feet, place
a trochei in the first, without like offence, as,
¢ Yearly out of his watry cell;’

for so you shall sound it, Yearlie, which is unnatural.” Had
the pronunciation been as now, ost gf, Daniel would una-
voidably have been led to notice the intolerable discord of
two consecutive trochees in such a place; or rather he would
never have thought of selecting such a verse at all by way
of illustration.

In our old writers, in fact, the preposition was more
closely connected in pronunciation with its noun, or shall
I rather say, had more of an accent than now. (A similar
observation may be made as regards the Latin language;
to this latter remark I was led by Parr’s remarks on the
pronunciation of infer se in the Latin poets as one word;
but it applies to Latin prepositions in general, and will
remove a certain harshness from numberless lines in the
Roman poets.) Sidney, Arcadia, B.i. p. 85, 1.9,—

‘ His mark a pillar was, devoid of stay,

As bragging that, free 6f all passions’ moan,

‘Well might he others bear, but lean to none.”
Jonson, Fox, iii. 2, Gifford, vol. iii. p. 237,—
1 do feel the fever

Entering in at mine ears: O for a charm

To fright it hence!”
Massinger, Bondman, i. 3, Moxon, p. 79, col. 1,—
—_— If you think them
Unworthy to taste of those cates you feed on,
Or wear such costly garments,” &c.
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iv. 1, p. 88, col. 1,—
¢ And how does she receive it ?

Timand. As T guess,
With a seeming kind of joy ;. but yet appears not
Transported, or proud of his'happy fortune.”

Benegado, v. 3, p. 120, col. 2,—

“ The clearness of this is a perfect sign
Of innocence.”
(But is Zhis at all emphatic here ?)
Jonson, Staple of News, v. 1, Gifford, vol. v. p. 294,—
 But there must be a gratitude thought on,
And aid, sir, for the charges of the suit.”
Note thought én.

I should conjecture, that the pronunciation in this re-
spect was in James I.’s time beginning to fluctuate, and
that Massinger was a partizan of the old mode ; for in him
it appears more strikingly than in any other of our old
poets, as far as I have noticed.

LXXXIV.

Noticeable Instances of the Use of the Apostrophe in the
First Folio.

Winter’s Tale, ii. 1, near the beginning ; fol. 281, col. 2,—
“ but in a Cemicircle,
Or a halfe-Moone, made with a Pen.
2 Lady. ‘Who taught 'this?
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Taught *this for taught ye this®7 Vulg.,—* Or a half-
moon made, &c.——Who taught you this ? * ii. 8, p. 285,
col. 3,—

 We have alwayes truely seru’d you,and beseech’

So to esteeme of vs.”
15.,—
“ Serw. Please’ your Highnesse, Posts
From those you sent to the’ Oracle, are come
An houre since.” )

iii., near the end, p. 289, col. 1,—*’Marry will 1.” iv.3,
p- 292, col. 1,—

¢ The Mary-gold, that goes to bed with *Sun ;"
which however, I suppose, is an erratum for * with ¥’
Sun.”> P.297, col.1, *’Pray heartily he be at ’Pallace;”
rustice for * at the palace ;> I suppose the apostrophe was
meant to imply this. P.293, col. 1,—*’May be he has
paid you more.” P.296, col. 1,—

¢ She’s as forward, of her Breeding, as

She is i’ th’ reare ’our Birth.”

Troilus and Cressida, ii. 8, towards the end, 18th page of
the play, col. 1, 1. 2,—

¢ Kmow the whole world he is as valiant.”

Measure for Measure, iii. 1, 1. 3, p. 70, col. 2,—

“ I’ haue hope to liue, and am prepar’d to die.”
(The passage is properly verse, as all the later editors
give it.) I have hardly attended to this point, except in
the Winter’s Tale. Tempest, ii. 2, folio, page 9, col. 2,—
“ while Stephano breathes a¢ ’nostrils.” Meant, I sup-

97 See Mr. Dyce's note on this passage in his recent edition.— Ed.
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pose, to indicate that it is a contraction of at ¢&’ nostrils,
or perhaps, secundum Fboracenses, at ¢’ nosirils.
1 King Henry VI. v. 3, p. 116, col. 1,—

“1: Beauties Princely, Majesty is such,

*Confounds the tongue, and makes the senses [rongh] »

To indicate that it is an abbreviation of it confounds.
Demetrius and Enanthe, iv. 4, p. 88, may be added to the
above,—

¢ Is really in love with’ King most doatingly.”

LXXXV.

I