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SAKUNTALA

(1) (Lower house -lights and suspend seating )

PRELUDE

LOUIS ADOLPHE COERNE Op.87
Fast and with spirit
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I 2. Motif for Dushyanta the Rajah
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Motif for Dushyanta the Lover
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PROLOGUE
(2) Lights again lowered (Curtain rises)
(Page 7)
Stage Manager “ Isa preserve you!”
A THEME OF BENEDICTION

Very slowly. (as soft as possible)
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(3) Stage Manager “That is our lafest, best - beloved guest?

(Page 8)
(Chorus off stage to mandolin and guitar accompaniment)
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Slightly slower
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Act I
SCENE |
(4 ) Stage Manager “Comes coursing through the wood ”
HUNTING THEME

and
MOTIF FOR DUSHYANTA

(House -lights remain down. Curtain down.)

Fast and with spirit
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Enter Dushyanta and Charioteer

| >—+ "
: &
=1

JF Motif for the Raj\a.ﬂ'

B S —— = 4 i B E— :J1£
se=== HEt
& g

10

I e |5 43 | T3 11y
2 === = =
= 3 S —— Sv 3
sub 80 \8" ............................................................ \3" ............................. \8' .......
. Tolto riten.
| gt’*\\\———; —
——— .wf
e === ===
R =/ 3/ 37
G P, % Red. *




( (5) Yatayana “ The very breese breathes a divine content ”
Page 15) MOTIF FOR SAKUNTALA
Slowly and simply
(as soft as pos
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( 6 ) Dushyanta *“Oft’ turn on me a timid look askance ”
(Page 21)

ALARM OF THE HERMITS

Very fast and with agitation
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(7) Dushyanta “It shall be our especial care ”
(Page 22)

The tender lingering glances of Sakuntala as she leaves Dushyanta

- Tenderly and rather slowly
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(8)

(Page 23)

SCENE i

Very fast and with abandon.
—.

MOTIF FOR THE JESTER
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(9) Mathavya “Now what is to be done?
(Page/23) '

Enter Dushyanta, Vatayana and train

2. * |
(10 ) Dushyanta“ Be sogood as to leave us, Vatayana "

(Page 26)
Repeat No. 9 softly

(11 ) Dushyanta “This will avoid trouble in the palace ”

(Page 31)
JESTER’S AMUSEMENT
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SCENE i

12)
(Page 32)

MOTIF FOR DUSHYANTA THE LOVER
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With flowing" motion
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13 ) Dushyanta “And breath of lotus buds that dream ”
Page'33)

THE FEVER OF LOVE
(A scene is opened at the back )

Slowly and with deep feeling
(as soft as possible)
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(Sa.kuntala in her bower)
(14 ) Dushyanta “And let me hear her answer”
(Page 35) , ,
SAKUNTALA’S AVOWAL
Very slowly and long'mg'ly
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(1 5) Anaswya “The glorious rays of the autumn moon ”

(Page 36)
THE LOVE LETTER
Slowly and tenderly
@s soft as possible) /I——\ _J_
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(1 6 ) Sakuntald "Thm is certainly a change for the better, mother”

(Page 39)
MELODY OF CONTENT AND HEALING
Slowly and persuasively
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(17)  Dushyanta “The ground is charmsd of her foct *

(Page 39)
TWILIGHT SONG OF THE MAIDENS

(Heard off in the direction of Sakuntals’ exit)

Moderately slow
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(18)

Page 40)
FOREBODINGS OF EVIL

Quick and agitated
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(Page 40)

THE HERMITS’ CHANT OF FEAR
(Heard from the opposite side of the stage)
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(20)

(Page 40)

THE WHIRLING ABOUT OF THE DREAD MOVING SHADOWS

Quick and agitated 57 —
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ActII

(1) Houss/tights towirsn SCENE
(Page 41)
MOTIF FOR THE JESTER
Very fast and with abandon
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(2 2) Mathavya “Not by you, old fellow; come away ”
(Page 43)

THE WEDDED LOVERS

Slewly and dreamily

X ¢
(as soft as possible) (' Dushyanta and Sakuntald appear)
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(2 3 ) Sakuntalé “No?”
(Page 45)

THE CURSE AND SPELL

With agitation but only moderately fast
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(2 4) Priyamvada “Not away to the city!”’

(Page 46)
THE AGITATION OF THE MAIDENS
THE KING’S SUDDEN DEPARTURE
PRIYAMVADA’S DREAD OF THE FATHER’S RETURN
ANASUYA’S NOTE OF FERVENT FAITH
Moderately fast
(as soft as possibile). — — s ———
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SCENE II

(25)
(Page 48)
RECITATIVE — CHORUS
Rather slowly
(as soft_as possible) :
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(2 6 ) Enter Narada

(Page 48)
THEME OF BENEDICTION
Very slowly
p(os softas possible) =
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(27 ) Priyamvada “They are caling the hermits ”
(Page 49)

THE BLESSING OF THE HOLY WOMEN
THE MAGIC TREE AND THE ROBE OF MYSTERY

THE SOLEMN PROCESSION OF KANWA AND HIS HERMITS

Subdued and very slow.
(as soft as possidle)
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(28) Kanwa “Speak to Sakuntald your farewell ”
(Page 51) -
THE KOIL'S SONG
Joyously but not too fast
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29)

(Page 51)

NYMPHS IN THE FOREST

(Chorus off stage to mandolin and guitar accompaniment)

In unbroken rolling rhythm
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(3 O ) Sarngarava “Come, lady, we must ‘start ”
(Page 54)

SAKUNTALA’S DEPARTURE

Subdued and very slow
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(Page 54) .
NYMPHS IN THE FOREST
In unbroken rolling rhythm
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End of Act II

Intermission of 10 —15 minutes
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Act III

SCENE |
| (32) House-lights gradually lowered
(Page 55)
THE KING UNDER THE CURSE OF DURVASAS
Quick and agitated
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(33)

(Page/55)

Chorus to mandolin and guitar accompaniment. Curtain remains down.

In languid swaying rhythm
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(Page 57)

“To offer your Majesty homage ”
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(34) Raivataka

Repeat N© 33 once through;toward its close the Curtain falls

No wait. House-lights and Curtain remain down
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~ SCENE 1l AUDIENCE HALL
(35) Moment’s pause

(Page 58)
THE FISHERMAN AND THE RING
Boisterously ; rather fast
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36 )

(Page 59)

THE RAJAH GIVES AUDIENCE TO THE HOLY HERMITS

Majestically
Entrance of the Heralds and train

Fisherman “Your honor surely will not ”’
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(3 7 ) Vatayana “Lady I must escort you hence’’

(Page 64)
THE EXIT OF THE WEEPING S'AKUNTALA
Very slowly and pathetically
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B8) Dushyanta “and I, Isent hor amay”
(Page 65)

THE AGED CHAMBERLAIN BEARS AWAY THE WEAKENED KING

Slowly and sadly

&
p f_ - .:#.’
b=t

Hé

NG
@
| 4
sss

/-3\
et 3 sifEr
G = =2 == :

’_)
-‘-b L




(B9 )  superintendent “Weoll drink your health »

(Page 66)
THE FISHERMAN
Boisterously as before
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End of Act III
Intermission of at least 10 minutes
‘ 44



Act IV

SCENE |I. THE GARDENS OF THE PALACE

(40 ) House tights towered
(Page 67)

THE DANCE AND SONG OF SPRING
( Soli and Chorus to orchestral accompaniment )

PRELUDE
Light and fantastical; (but not too fast)

A/T\/s\/-\
$ d"°3 R S o e |

.I'ﬁ"l i A S | 1
[T T —

P

S S N — :
=S5 " ———







:]” ..';:'J'T LA
p lightly
i = =

Joyously but not too fast

H!N

»

P80 i) gfel

1
-

SE——

{ v P The Koil’s Song

/r/'_\_-'-
{ D :l L1 I I 1
oJ 37 4

o

I,
19 ia; o

-

Curtain rises

¢ *"[ s

Ea—

eF 3 9

J




THE DANCE

Light and fantastical as before
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\ Moderately slow
Solo. Parabhritika
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Slow Waltz-time
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(41) Madhurarita “Straight to some loving and loyal heart
(Page 68)

Regpeat last chorus refrain: “Joyfully the Koil sings”’ piano

(42) Vatayana “You must begone, both of you ”

(Page 69)
THE RAJAH IN MOURNING
Very slofvly and feelingly
(as soft as possible)
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(4 3) Dushyanta “And say to him from me *
(Page 77)

THE CALL OF MIGHTY INDRA

Moderately fast
(as soft as possidle)
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Curtain falls

End of Act IV

Intermission of 10 minutes
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(44) House lights lowered
(Page 78)

ActV
SCENE |

THE VICTORY dVER THE DEMONS
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Curtain rises
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(4 5) Dushyanta “We will go together, my
(Page 84,)

son ”’

DUSHYANTA FINDS HIS CHILD AND WIFE

Slowly and with great tenderness

(as soft as possidle)
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End of the Drama.
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