www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



e

R}
HA
Foliagt ¢

b~

)
1

2 .
hd RSP
:’x »

.

.
- Y
v
. .

RN

")

<
R R
1 N ‘o
S A P
FRCERA
AEY
-"
Py -
¥
‘¥
.
“ AR Y
l‘ - N
N
§
o
A
R S
]
A

Kasd

Pl.1.

o ————

e ————————






www.libtool.com.cn

ol

k'l 3 .i;:,’"f'.‘ “"R‘G”

P1.1.



www.libtool.com.cn



HANDBOOK

OF ~

FOLIAGE AND FOREGROTUND
DRAWING.

Fllustrated by

NUMEROUS EXAMPLES OF TREES, SHRUBS, CLIMBING,
MEADOW, AND WATER PLANTS,

DRAWN FROM NATURE AND ON STONE BY THE AUTHOR HIMSELF;

WITH EXPLANATIONS, SHOWING THE BEST METHOD OF AOQUIRING
THE CHARACTERISTIC TOUCH FOR EACH.

By GEORGE BARNARD,
IProfessor of Brawing at Wugbp Fchool,

AUTHOR OF “LANDSCAPE PAINTING IN WATER COLOURS,” “DRAWING
FROM NATURE,” “STUDIES OF TREES,” ETC.

NEW AND ENLARGED EDITION. ﬁ.

Fondon :
GRIFFITH AND FARRAN,

SUCCESSORS TO NEWBERY AND HARRIS,

CORNER OF ST. PAUL’S CHURCHYARD.
1870.

(A4l rights reserved.]

170 € 25,



Borks by the same Juthor,

) £
STUDIES of TREES from NATURE, 30 plates,
folio size . . . . . .2

Do. coloured by hand . . . . . 03
(Wixsor & NEWTON.)

DRAWING from NATURE, 8 Parts, each 7s. 6d.
or large paper copies, imperial 8vo, cloth .1
(LoNaMaNs, GREEN, & Co.)

LANDSCAPE PAINTING in WATER
COLOURS, 8vo . . . . . .1
(RouTLEDGE & CoO.)




PREFACE
TO THE NEW EDITION.

Ir is now seventeen years since the first and
only edition of this work was printed. It was
exhausted in a short time, having been found
exceedingly useful as a book of 'instruction
which, without any great effort to the pupil,
gave a large amount of necessary information
to any one wishing either to become acquainted
with the general characteristics of Foliage and
Plants, or to learn to imitate them in Draw-
ing or Painting.

As long as any copies remained, it was used
as an elementary class-book in Drawing at
Rugby, and, conjoined with the Author’s ques-
tions, formed part of the yearly Examinations.
It would, therefore, have been reproduced, had
it not been for the great labour of re-drawing
the Plates on stone (as they were worn out) :
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v PREFACE TO THE NEW EDITION.

tHé/time'0f the Author being occupied by larger,
though perhaps not more important works.

Some might say that the Plates could have
been cut on wood, or done again by some other
person. But the freedom of touch in Foliage is
soon lost by the process of wood-cutting; and
only one constantly studying from Nature can
succeed in producing Foliage void of mannerism.
At the request then, of many friends who have
long felt the want of this little work as a
manual or book of reference, it has been re-
drawn; the Plates enlarged and made more
capable of being copied ; numerous additions
have . been made to the text ; and a series of
Questions on each study added at the end of
the work. These should be required to be
answered in Examinations on Landscape Draw-
ing; and as the information is very concise, it
will not be too much to expect that the pupil
will carefully read each description whilst he
studies the drawing, and thus find the answers
without much trouble.

Of course every one is aware that the know-
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ledge of Drawing truthfully from Nature can
only be commenced by the study of books or
plates; but in large public schools, such as
Rugby, an experience of some thirty years has
sufficiently proved to the Author, that when
these are followed up by abundance of explana-
tions on the black-board, and afterwards im-
pressed by questions in examination, they are
a3 useful as other books of education.
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Folge and Foreground Brufving.

Part 1.

FOLIAGE.

INTRODUCTION.

THE design of this little work is to assist the pupils in
art at Rugby and elsewhere, in learning to observe
and draw those objects which belong more immediately to
the foreground of a picture; the limited time which
they are able to devote to sketching from nature being
insufficient for this purpose. Not pretending to a know-
ledge of botany, the author has viewed trees and plants
merely with the eye of a painter; treating them as parts
of a picture, and as they affect the unscientific observer.
Artists have little to do with many plants which interest
the botanist, for their attention is necessarily and chiefly
directed to the general appearance; and therefore, on
this occasion, such examples only have been selected as
are at once the most common and distinet in character.
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2 FOLIAGE AND FOREGROUND DRAWING.

Haying, already found by the success which has at-
tended a larger work on trees, that a previous careful
study of the different parts before the whole object is
attempted, is of great use to the pupil, the same plan
then adopted has in the present instance been carried
out with respect to foreground plants. An important
point is gained when the upil has learned to distinguish
each variety of object by sight, and can give with a few
rapid strokes its peculiar character. Now these leading,
vigorous touches can never be given with truth and
effect, if the pupil has not previously become intimately
acquainted with the structure and arrangement of the
component parts of the object to be drawn. The most
accurate eye and practised hand will be greatly assisted
by such previously acquired information. Thus, to be
a faithful and effective delineator of nature, it is desir-
able to know something even of geology, that its laws
may not be transgressed, when representing the stratifi-
cation of rocks or the fractures in portions of them near
the foreground :- for if the geologist can by a glance at
the outline of mountains distinguish the nature of their
formation, surely some knowledge on this subject would
be useful to the artist, in preventing errors in drawing
the forms which occur. Botany also will aid him in
recognizing each tree and plant at once, not merely by
the leaf or blossom, but by the general structure and
arrangement of the parts; he should know something
of the climate and soil in which they are generally
found, and place in each scene such as naturally belong
to it, giving every object its proper proportion, and in-
troducing it only at the right season. The Eucalyptus
of Australia, the Palm of Asia, and the Oak of Europe,
would thus serve more clearly to distinguish each coun-




INTRODUCTION. 3

try, and'would ‘not meet, @s they now sometimes do, in
the same sketch.

This careful study of character, upon which the truth
of drawing depends, should not be allowed to degenerate
into a timid and servile imitation of parts only; for
character is first seen in the general outline or outside
form ; and this depends in trees, first on the trunk or
stem, then on the size and disposition of the branches,
and the way in which the smaller shoots or twigs grow
and the leaves expand. When these general outlines
have been gained, and the pupil wishes to make a care-
ful study, let him go closer to the object, and taking a
portion of it, consider it in detail ; in the same way that
a musician would first acquire the power of expressing
each note and bar in his score before he attempts the
whole piece.

‘Some may object, that in this careful attention to
the minute details of pictures, there is danger of losing
breadth of effect, and may fear that every portion would
appear as if at the same time in the focus of the eye.
But such a result is easily avoided ; for when once the
different parts are understood, those not desired can be
readily obscured by a few general strokes or glazings.
The celebrated Turner may be quoted as an encourage-
ment to the young in this careful and almost mintte
study; for in his earlier days he was an elaborate copyist
of nature, though in his later works all this knowledge
was melted, either in a blaze of coloured light or in the
obscurity of deep shade. The most important and orna-
mental parts of landscape are undoubtedly trees and
plants; but the great difficulty of representing foliage
has hitherto often prevented the student from attempting
scenes: of which they form the chief attraction. It is

B2



4 FOLIAGE AND FOREGROUND DRAWING.

thevwishi lof thecauthor to lessen this difficulty by sup-
plying the pupil with a few directions and examples for
practice, which may lead, when followed by a careful
study of nature, to a true and vigorous style in drawing
such objects.

There may be some difference of opinion as to the
degree of distinctness with which the leaves of each spe-
cies should be delineated ; but there can be no doubt.
that, as in nature each tree has a character of its own,
which with attention may be seen ; so ought the artist
with the same degree of attention, joined with practice,
to be able to represent these characteristic points in his
drawings. Before proceeding to examine trees in detail,
or to enter upon that study of their parts which is neces- -
sary to enable the student to imitate them with facility
as well as with correctness, a few general remarks on
the characters of trees will not be out of place. This
character must be preserved, however much it may be
modified by climate, soil, or season of the year: thus a
tree in full leaf in the midst of summer. has a very dif-
ferent appearance from that which it bears in autumn
or winter; but as the trunk and ramification of the
branches remain unaltered, the species is still discernible.
Much variety may be observed in the same kind of tree
growing under different circumstances ; a forest Oak, for
instance, differs greatly from the same species growing
in clumps of two or three, or standing singly; when
planted elose together, their lateral branches are small
and weak, and their height greater. Most trees appear
to the best advantage in groups of two or three, or even
growing alone; like some old weather-beaten Oak, stand-
ing nobly in single grandeur. The influence of soil and
climate is more observable in some trees than others;
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the Oaky \for lexampley when in favourable situations,
spreads its broad limbs on every side, and grows to an
immense size, increasing in spread more than in height ;
whilst on craggy rocks, or exposed to blighting blasts,
it becomes diminutive and shrubby, scarcely over-top-
ping the underwood.

The Elm, Ash, and Lime shoot up more rapidly and
‘attain a far greater height, but do not appear to adapt
themselves with equal readiness to unfavourable situa-
tions. By studying the principles upon which the indi- -
vidual character of each tree is formed, the pupil is
enabled to represent with more facility and variety the
different parts; and he must remember that much of the
charm of foliage depends on the appearance of ease and
grace in the execution.

The way in which each tree grows from the ground
must be particularly noticed; the roots, whether they
are prominent or not; the trunk, if much divided near
the base ; the bark, if rough, smooth, twisted, or straight;
the branches, their distance from the ground where
they spring from the trunk; their size in proportion
to the stem or to the mass of leaves; the angles which
they make with the trunk or ground should also be -
remarked ; the general growth and direction of the
twigs and leaves, whether these latter separate into small
clusters and allow of much light between them, like
those of the Ash, or mass together in greater numbers,
like the Elm. Leaves which group closely together, as
the Beech, Elm, &c., admit of greater breadth of. light
and shade than do those of the Birch, Weeping Willow,
and others; and the pupil should therefore first attempt
these. Memoranda should also be made of the time of
the year when the autumnal tints appear on each tree,
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and/ thel various other ichanges which take place in the
course of the seasons. When the student has thus made
himself acquainted with the general character of each
tree, as well as the kind of touch whieh is capable of
showing the shape and growth of the leaf, he should
proceed to draw the whole tree from nature. In doing
this, it is not possible to copy each small spray with
minuteness, but it is sufficient if he secure the general
resemblance; and the previous careful study of twigs
and small branches growing in every direction will give
great facility in the execution.

When the tree is finished, the position and direction
of the larger branches should be discernible amongst
the thickest foliage: these may be ascertained in nature
by a slight alteration of place; and in art, to produce
the same effect, some of the foliage should be made a
little thinner or semi-transparent, and the colour of the
branch indicated. The branches thus seen give lightness
to the tree, and prevent it from becoming heavy ; but the
student must beware of showing the stem and branches
too completely, as this would make them appear all on
the side nearest the spectator, whereas they should be
placed in the midst of the foliage, sometimes, even, being
hidden by the lower masses of leaves, but near the out-
side and top being more distinctly shown. It is a dif-
ficult thing to preserve the just perspective of branches,
but it should always be attempted; some should pro-
ject forwards, others retire, and others, again, be placed
nearly parallel to the plane of the picture. In colour they
are generally darker than the foliage, with the exeeption
of the Birch, Beech, Aspen, &c.; and when in the sha-
dow of green'leaves, they partake considerably of their
tone. The difference of local colour in foliage may in
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some 'degree’ be indicated, even in pencil or chalk, by a
broad or general tint put on with longer strokes, and
the shadow afterwards added in the same manner as in
colours. In the extreme distance the character of trees
is only to be distinguished by their general form, which
may be given with a flat tint.

In the examples which accompany these notes, the
leaves of each tree, and the way in which they grow on
the sprays, with the general appearance of a bough at a
greater distance, have been shown; but these are not
placed before the pupil to be copied (as it is quite im-
possible to copy a tree leaf by leaf), but to explain to
him the manner in which the character of each touch is
derived. When this is perfectly understood, this charac-
ter only should be studied, and facility in its application
gained by drawing it in every direction on a large seale.

In concluding these few remarks, the author will only
add, that his sole object has been to assist his pupils in
their labours ; for on their careful study and close imita~
tion of nature (not only the general form, but the com-
ponent parts), must depend the truth and excellence of
their works; and his end will be gained, if in their soli-
tary rambles they find a friend at hand in this work to
throw light on some of the difficulties which all must
encounter when first sketching from nature.

8, HarrINGTON S8QUARE, LONDON,
April, 1870.



8 FOLIAGE AND FOREGROUND DRAWING.

ELEMENTARY PRACTICE.

THE dexterity of handling and precision of touch which
are necessary. to the skilful portraying of trees can only be
acquired by careful study; apparent freedom and variety
in the use of the chalk or brush being the result of re-
peated efforts and practice in the elementary exercises.
To attain this facility, it is necessary to begin with
the simplest lines, and practise well each exercise until
the difficulties are entirely overcome. The hand can
generally make lines and curves in some directions with
more ease than in others; but as foliage grows in all po-
sitions, a corresponding freedom should be attained with
the pencil before elaborate representations are attempted.
Taking, therefore, fig. 1 to begin with, the student should
first sketch a light boundary line of an oval form, and
then make lines all round it, radiating from the centre,
and increasing in strength to the outer termination. In
fig. 2 the lines are slightly curved, and more difference
made in the strength of the touch. In fig. 8 the appli-
cation of these curved lines with their corresponding parts
may be traced : together, they give a form which is like
the point of a leaf, the other part being hidden in the
general mass; the extremities of leaves which show
against the sky, or ‘are relieved by shadow, are always
more easily seen than the other portions. The space en-
closed by this series of touches is supposed to be a mass
of leaves, on which the light falls undivided by shadow.
No particular foliage is attempted in these practices ;
but they will give the general character of the outside, or

profile of foliage when seen against the sky, or against
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ELEMENTARY PRACTICE. 9

a dark/'background; but ‘where the leaves lap over each
other the whole becomes confused and far too intricate to
be handled thus. A single leaf is easily understpod,
whether it be Ash, Elm, or Oak, but the leaves are as
often presented towards you or from you, as in full, and
the pupil should take a single twig and carefully draw
leaves in every direction, and by removing the twig by
degrees from the eye he will endeavour to trace the
general forms remaining the longest visible ; a spray of
bramble or rose is an excellent example and easily pro-
cured. The shade of foliage is generalized in a like
manner with the light, no separate and completely
formed leaves being visible, but all massed together,
and by no means intended to be perfect forms. If the
pupil studies sprays of each tree in this way, both in re-
gard to the general character impressed on the outside
of the light and the outside of the shade, or shadowed
side of the foliage, and likewise studies and draws the
twigs and branches in every position, he will begin to
understand the anatomy of trees, and will also preserve
himself from falling into a mere mannerism of some
conventional touch. In many of the examples of the
principal trees the pupil will perceive that the spray
is gradually removed further from the eye until it is
generalized in a bough or branch, and thus the appro-
priate touch is attained.

The vatiations forming the touch of many trees,
such as the Elm, Ash, Walnut, Chestnut, &c., must ke
derived from these first practices. The Oak, Sycamore,
Thorn, and trees with concave or jagged leaves, require
a different form of touch, such as fig. 4, which is a
boundary line made with concave touches, and these
being in a contrary direction to those hitherto practised,
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should be copied until the pupil has acquired the power
of'drawing’' the foliagée'of such trees. Care should be
taken that the whole mass of leaves represented appear
to project rather than recede; and to effect this, the
outline must have more strength on the side opposite
the light, thus indicating the direction from which it
comes. In fig. 6 the touches commence as before, from
the inner part, and are carried outwards to the right or
left, thus showing the direction taken by the foliage of
Beech, Lime, &c.; and if the touches are made short
and thick, it will give the leaves a corresponding cha-
racter. Fig. 7: the foliage of bushes or shrubs being
more upright than that of trees, the touches should
be generally drawn in the same direction, or slightly
varying on all sides from the perpendicular. Fig. 8:
strokes placed nearly parallel, and pointing upwards,
give the usual appearance of the leaves of Firs, which
grow on the upper side of the branches; these are not
difficult to execute, but they should be drawn in masses,
and about the same length, for the edges of these tints
give the form of light or shade. If the touches are too
much separated, they will appear rather like individual
leaves than clusters of foliage. The short, wavy, and
zigzag touch in fig. 9 imitates the angular and upright
leaf of the Poplar; or in the reverse direction, the
hanging foliage of the weeping Birch. Fig. 10 : these
strokes give the general direction of the Weeping Wil-
low, the long leaves of which hang nearly perpendicu-
lar to the earth; they are slightly curved, but enclose
no large mass of light, as the foliage is thin and scat-
tered. Figs. 11, 12, 13, show the practice which is
necessary to give clearness and transparency in shading.
By using the power of increasing or diminishing the
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depth’ of tone, and varying the direction of strokes, to
correspond in some degree with the character of the
foliage in the last figure, the shade may be drawn in
such a manner that the light shall be left of the right
shape, and very little outline is required to finish it. It
is unnecessary to give the shape of leaves in the mass of
shadow ; but the extremities should be drawn with atten-
tion, the character there appearing distinctly marked.

When the pupil has, by these elementary practices,
gained some degree of facility, he will find in the sue-
ceeding pages directions for acquiring the touch which
i necessary to indicate each kind of tree.
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THE OAK.

QUERCUS ROBUR.

It is generally allowed that the Oak is the noblest of our
trees, not only from its great size and strength, shown in
its massive trunk and spreading limbs, but because of
its greater longevity, combined with a high degree of
verdure. Its vigorous character is visible even in the
extremities, the twigs and leaves springing out on all
sides in star-like bunches; but it is in decay that the
Oak presents the most picturesque appearance; with,
perhaps, some large limb severed by the winter’s storm ;
others, though still remaining, bare of foliage, whilst
some, again, are covered with fresh green leaves. A
single tree in this venerable state then forms a picture;
but although Gilpin (a high authority) says it *is the
most picturesque in itself, and the most accommodating
in composition,” artists generally think that the Elm,
Ash, or Spanish Chestnut, stand far before it in the
facility with which they form parts of a picture.

But although single trees, whether of Oak, Elm, or
Beech, scarcely can be said to form pictures, yet in
groups of three or more, at different distances from the
eye, Oaks are decidedly picturesque, and "highly charac-
teristic of the park scenery of England.

In the Forest of Fontainebleau also there is much
nobility in the grand perpendicular column of Oaks,
growing in some instances nearly 100 feet without a
branch; and also among the rocks it is curious to see
how the roots have twisted around and clasped them in
their search for nourishment, piercing the stony wall
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THE OAK. 13

and straggling wide, whilst round the hoary and weird
branches the moss and ivy cling, with here and there
pendent tufts of mistletoe.

The trunk, in general, is large in proportion to the
height ; the roots frequently show above ground, but seem
firmly fixed in the earth ; the branches, which mostly grow
in the horizontal direction, are spreading, knotty, and
tortuous, “appearing,” again to quote Gilpin, “rather to
divide from the trunk than to spring from it, carrying
with them a great share of the substance of the stem.”
Where it has room to spread, the width is greater than
the height ; the smaller branches and twigs are, like the
larger limbs, still twisted ; and the foliage being princi-
pally at their extremities, the leaves growing freely in
every direction, requires a star-like or radiating character
in the touch. When in full leaf, the masses of light and
shade are well defined, and are not difficult to imitate
with a concave or angular touch; the roundness of the
whole mass must, however, be preserved. The colour of
the leaves is in summer a cool green, but in autumn the
tones become rich and deep, varying from yellow-ochre
to the richest madder ; they cling to the tree until the
near approach of winter, and, with the exception of
those of the Beech and evergreens, are the only foliage
which can with propriety be introduced into sporting or
fox-hunting subjects, for it is then November, and the
rough blasts have stripped the leaves from nearly all the -
other trees. In pheasant-shooting, which begins in
October, the autumnal tints on the sparsely scattered
foliage of the Oak woods and copses may be of great use
to the painter.



14 FOLIAGE AND FOREGROUND DRAWING.

THE ASH.
FRAXINUS EXCELSIOR.

WirrOUT competing with the Oak, the Elm, or other
trees, in grandeur or strength, the Ash is inferior to none
" in height, gracefulness of form, or elegance of foliage.
It is seen everywhere, but its favourite haunt is by the
mountain stream, where its branches gracefully sweep
over the water, and add much to the beauty of the scene.
The Ash rises, in an easy flowing line, to a greater height
than the Oak ; but its chief beauty consistsin the light-
ness of its appearance. The branches at first keep close
to the trunk, and form acute angles with it ; but as they
lengthen, they generally take an easy sweep, and the
looseness of the leaves corresponding with the lightness
of the spray, the whole forms an elegant depending
foliage.

The foliage does not combine in such large masses as
that of the Elm, but is separated into little clusters or
bunches ; this separation gives opportunity to show the
character of the long and elegantly curved leaf. The
colour is a dull warm green. The leaves are late in ap-
pearing, and fall early in the autumn. The colour of
the stem is a fine grey, frequently relieved with the
various yellows and light greens of lichens or mosses.

The leaf of the Ash is a beautiful combination of curved
lines, and may be considered as a long ellipse with pointed
terminations. The careful practice which is necessary
to make these curved lines freely in every direction, is of
great service in drawing all other kinds of foliage; and
time is well spent on these elementary studies before the
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THE ASH. : 15

complete tree is{ attempted: ) In this practice the pupil
should notice, that when the stroke is drawn back towards
the centre, the curve should be the same as the outward
form, and the touch darker at the outside. This increase
of force gives relief to the tips of the leaves, and by its
diminution towards the centre, allows the mind to imagine
the other parts of the leaves where they are mingled to-
gether, and are less distinct.

After the pupil has acquired facility in these practices,
let him proceed to indicate the outline of a bough or large
cluster of leaves, and first sketch in with a light and free
hand a boundary line, consisting of larger or smaller
parts of ovals. The touch may now be given with a
certain degree of freedom, still using the boundary line
as a guide, but sometimes allowing the leaves to project
beyond, and again withdrawing them within and permit-
ting the touch to fade away in the mass of leaves. Care
should be taken not to loop the touch, as this has a very
unnatural appearance; nor yet to make the darkest part
towards the centre, as this causes a harsh line, and de-
stroys the perspective of the group.

An entire branch may now be attempted, and should
be carefully sketched with a light outline forming the
general boundary line, giving at the same time the direc-
tion of the light and shade; the shadow should be put
in with care and attention to the form of the lights left.
The outline is now added with varied strength, according
to the light and shade, and the branches vigorously de-
fined with a sharp, clear touch ; sometimes they may be
nicely imitated by commencing from the thickest part,
and allowing the touch to die away towards the ex-
tremities. . ‘
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THE ELM.
ULMUS CAMPESTRIS.

IN our climate the noble and stately Elm rises to a
greater height than most other trees, and possesses many
of the attributes of beauty, the branches and trunk being
well proportioned and elegant. Its foliage, although
dull in colour, is excellent for its breadth of light and
shade, forming rounded masses which are more easily
imitated than those of most other trees. The Elm is
admirably suited for the first studies of the young land-
scape draughtsman, the limbs separating early from the
trunk, and the divisions of the foliage, being easily seen,
can be better drawn, while the whole perspective of the
general masses must still be observed; a side light is
desirable for study, as the roundness of the masses can
then be more easily perceived. It is well before an
elaborate drawing is commenced to take a sketch in
small of the stem and principal branches, and should
these not appear well balanced, to change the position
and trace them in again, noticing how they come with
respect to the masses of foliage which receive the light.
As a rule, the stem and larger branches may be shown
more in a drawing than they can be seen when the tree
is in full midsummer foliage; when this receives the
strong light, the small portion of stem that is seen is
not sufficient to give form or grace to the tree, so that
care must be taken to indicate the connexion between
one portion of the stem and principal limbs and their
extremities. The breadth also of the general shadows
must be kept up whilst drawing the boughs. There is
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THE WYCH, OB MOUNTAIN ELM. 17

a marked difference between the general outline of a
large and full-grown tree and the young plant: in the
former there is greater roundness and convexity, the
twigs not appearing to separate, whilst in the latter they
point more upwards, and do not give so graceful an out-
line. The leaves are oval, and grow along the whole
length of the twig, giving somewhat of the same form
to the masses. The Elm groups well ; and some fine
examples for study may be seen in the play-grounds of
Eton and Rughy.

THE WYCH, OR MOUNTAIN ELM,
ULMUS MONTANA,

Is a large and beautiful tree, with wide-spreading pen-
dent branches ; the foliage also is larger, and requires a
bolder touch than the common Elm. The bark is not
very different. It is sometimes difficult to distinguish
this tree at a distance from the Beech ; but the branches,
although they frequently droop as much, do not turn
up at the extremities, as do those of the Beech. Although
not common in the midland counties, a fine example may
be seen near the church at Kenilworth, and nearer
London there is a magnificent avenue of them in Cashio-

bury Park.



18 . FOLIAGE AND FOREGROUND DRAWING.

THE BEECH.
FAGUS SYLVATICA.

Tuere is much diversity of opinion respecting the
beauty of the Beech. Evelyn speaks of it as one of the
largest and handsomest of our forest-trees, and adds,
“They make spreading trees and noble shades when
planted at forty feet distance.” White, of Selborne, also
declares it to be “the most lovely of all forest-trees,
whether we consider its smooth rind or bark, its glossy
foliage, or graceful pendulous boughs;” whilst Gilpin,
who might be thought to look at it with an artist’s eye,
thinks it “rather a displeasing tree, made up of little-
nesses, the branches disproportioned, and, in short, not
better than an overgrown bush.” But if the opinion of
painters of the present day were asked, it would be
found to differ greatly from that of Gilpin ; for certainly
there is no tree more picturesque in the trunk, roots,
and lower branches, the colour of which is a charming
gray, often beautifully varied with rich brown spots of
lichen and mosses, which sometimes encircle the trunk,
giving the rotundity with great distinctness. There is
also a transparent delicacy of tender green on its leaves
in spring, and still earlier the rich colour of the buds
have a visible effect on the tone of the woods. Then
there is no tree more beautiful in its decaying hues of
autumn than the Golden Beech, changing from green to
the brightest orange, then to glowing red, and eventually
to a russet brown. It is likewise a most characteristic
and desirable tree for forest and secluded scenes, and
adds much to their picturesque beauty. Underneath
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THE BEECH. 19

its pendent branches ‘rest' the stately deer, or amongst
its roots burrow the wild rabbit or fox. The shade is
so complete that grass does not flourish beneath it, but
instead we have a short dry moss, and the tone is alto-
gether solemn and quiet, “a dim religious light ” is shed
around. This is so peculiarly characteristic of the
Beech, that it has been noticed by many poets. Thus
one says,
“ Where the broad beech its ample shade displays;"”

another, ’

“The gray smdoth trunks distinctly shine
‘Within the twilight of their distant shades;’’

and Gray makes it the favourite resort of the “youth
to fortune and to fame unknown ;”
¢ Here at the foot of yonder nodding Beech,
That wreathes its old fantastic roots so high,

His listless length at noontide would he stretch, ,
And pore upon the brook that babbles by.”

With respect to the principal points to be noticed
in studying, we find the branches small in proportion to
the length, and they are inserted nearly horizontally in
the trunk; they bend downwards for the greatest part of
their length, and turn up again at the extremities. The
leaves are not in large groups, but continue along the
twig, and should be represented in short touches; as
they are spread over the whole surface, the mass of foli-
age is not much divided, the shade being continuous.
The waved or strata-like form of the foliage should be
marked.

c?
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THE LIME, OR LINDEN-TREE,
TILIA EUROPEA,

Is a stately and beautiful tree, about the size and general
appearance of the Elm, but with more of a formal or pyra-
midical shape. The branches are not so large, nor do
they divide in so marked a manner from the trunk as
those of the Elm; and this prevents their being seen so
well; the tree also does not group so favourably for the
picture. The leaf is larger, broader, and more pendent,
and the whole appearance of the foliage closer than the
Elm. The Lime is better known to the inhabitants of
towns than the Elm, growing more freely amongst the
houses ; and its lovely warm green makes it a great orna-
ment to our squares and suburban villas, and it may
sometimes be well placed on a lawn near a mansion,
where its branches are allowed to sweep down to the
ground uninjured by cattle. In such a protected situa-
tion, it is one of the most beautiful and delightful of
trees, the early summer being refreshed with its rich
green, and later in the season the sense of smell regaled
with the fragrance of its blossoms. The -Lime forms a
grand avenue, as at Cashiobury near Watford; many of
our churches have also avenues of polled Limes leading
to the principal porch; but for magnificent specimens,
one must go to Moor Park, in Hertfordshire, where there
is one which is 100 feet high.

The Lime is seen to greater advantage on the Continent
than it is in England, being much used for avenues and
public walks ; its shade and the sweet odour of its blossoms
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THE LIME, OR LINDEN TREE. 21

being particularly agreeable and refreshing during the
long hot days of summer.

The great variety of character in the Lime, frequently
the result of local circumstances, is liable to confuse
persons who are otherwise keen observers. An instance
of this want of close observation came under my notice
in one of my sketching tours, and will perhaps serve to
explain the difficulty which exists in distinguishing this-
species of tree from a distance, and shows the advan-
tage of copying the leaf, the twigs, or sprays, and the
branches near and separately, as is advised in this work.
‘While sketching in Nassau, I was strack with Sir Franeis
Head’s description of a remarkable Plane-tree, growing
in the village of Frauenstein. He says, “ But what more
than its castle attracted my attention, was an immense
Plane-tree, the limbs of which had originally been
trained almost horizontally, until, unable to support their
own weight, they were now maintained by a scaffolding
of stout props.” He then describes the village scene, and
gives the legend of the great Plane-tree of Frauenstein.
I was curious to see a tree so singularly like a Lime,
and, having sketched the castle, sought it out; and it.
proved after all to be a Lime.

The blossoms affect the general colour and form of
the foliage more than those of the Elm, and may be
indicated by a lighter green and a stroke somewhat
pendent. The touch which indicates the leaves is mot
unlike that of the Beech, but it is rather bolder; the
masses of foliage are not disposed so much in strata.
The trunk appears subject to wens, or rough swellings,
which disfigure the form.
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THE BIRCH.
BETULA ALBA.

A sMaLy triangular leaf, a light feathery foliage, and a
scattered head, are the noticeable points in this truly
elegant tree. It is deservedly a favourite both with poets
and painters, and it is full of the most beautiful con-
trasts, although the foliage is not sufficiently large or
clustered to give much diversity of light or shade. The
silvery whiteness of the bark exceeds that of any other
tree, but is beautifully varied by rich brown spots near
the insertion of the branches, and by rings of darker
colour in many parts of the trunk ; these increase towards
the root, and the trunk becomes very rough, and is fre-
quently much varied in its direction near the ground.
The twigs and smaller branches are long, and the leaves
grow at some distance from each other on alternate sides ;
this, joined with their triangular shape, causes a short
zigzag touch to be the best for their imitation.

The examples given in the illustration are of the
Weeping Birch, this variety being more cultivated than
the erect kind on account of its superior elegance; the
foliage is smaller and the branches slighter, drooping at
an acute angle from the stem, while the tree itself grows
to a greater height than the upright species. It is the
Weeping variety that one so often meets in Scotland, in~
clining its graceful head over some tranquil loch whose
waters reflect its dancing, fairy-like foliage in sunny
ripples of varied tone and form. Springing thus from
amongst its native rocks and heather, it presents a most
charming foreground for the artist’s picture.
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THE WALNUT. 23

THE WALNUT.
JUGLANS REGIA.

THis is a noble tree, with wide-spreading and massive
branches diverging from the stem when near the ground.
In the lateral extension of its head and the boldness apd
vigour of its tortuous limbs it greatly resembles the Oak,
althoug™ the foliage is so strikingly dissimilar. The
twigs are stout, and the leaves, being large and fewer in
number than in many other trees, cause the use of a
broad, decided touch, not so pointed as that of the Ash,
though like it in many respects, owing to the leaflets
being arranged on the twigs in somewhat the same
position, The fruit, from its size and importance in
distinguishing the tree, should be indicated, and the rich
warm colour of the foliage, together with the breadth of
touch, render it an excellent study in brush practice for
the beginner.

On the Continent the Walnut often attains an im-
mense size, many noble specimens being met with, over-
shadowing the promenades in Switzerland, as at Inter-
lacken, where the inhabitants are justly proud of their
fragrant and refreshing shelter. In England it is to be
seen frequently in our farm-yards and about our cottages,
its rich colour harmonizing well with rustic buildings;
and although the leaves fall with the first frosts, the tree
is still eminently picturesque from the fine outline of its
trunk and branches.

The trees in the illustration grew near an old farm-
stead in Hampshire.
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THE SYCAMORE.
ACER PSEUDO-PLATANTUS.

TaE Great Maple, or Sycamore, is, according to Gilpin,
“a grander and nobler tree than the smaller Maple, but
it wants elegance; it is coarse in proportion to its bulk.
It forms, however, an impenetrable shade, and often re-
ceives well-contrasted masses of light. Its bark has not
the furrowed ruggedness of the Oak, but it has a species
of roughness very characteristic. In itself it is smooth,
but it peels off in large flakes like the Planes, to which
in other respects it bears a near resemblance, leaving
patches of different hues, seams, and cracks, which are
often picturesque.” Lauder also adds, with the feeling
of an artist, that “the spring tints are rich, tender,
glowing, and harmonious. In summer its deep green
hue well accords with its grand and massive form ; and
the browns and dingy reds of the autumnal tints har-
monize well with the other colours of the mixed grove,
to which they give a fine depth of tone.” But the
decaying autumnal tones of the Sycamore Maple in
England can give us after all only a faint idea of
the glorious array of colours presented by woods in
North America, in which the White and Scarlet Maple
abound. They are represented there as showing some of
the richest colours of the rainbow, and as too intense and
too suddenly contra;sted to be pictorial. Far more lovely
must the Secarlet Maple appear in spring, when it has
deep red flowers and slender rosy leaf-stalks and branches,
contrasted with the tenderest green of the opening buds.
The leaves are imitated with a free, angular and concave



Pl.15.

Sycamore
(Acer psuedo-Platarass )

[, SV o ——

AN

—————



www.libtool.com.cn



FL16.



www.libtool.com.cn



THE SYCAMORE. 25

touch, partaking cof the Qak character in some respects,
but differing very much in the general disposition of the
branches and twigs. As there is with some persons a
difficulty in distinguishing between the Plane and the
Sycamore, it is worth while to notice the blossoms and
seeds of both, and the pupil should pluck a leaf from a
Sycamore in bloom, when no mistake can arise, and
compare it with a Plane leaf, and he will find that though
apart they may have been thought alike, when side by
side there is a marked difference. The leaf of the Syca-
more is five-lobed, and unequally serrated, while that of
the Plane is more deeply .indented, with a very re-
markable angularity about the final lobe. The blossoms
are drooping clusters of green flowers, and appear about
May, changing to winged seeds in autumn. The leaves
are at this time covered with dark-coloured spots, which
soon destroy the richness of the green.



26 FOLIAGE AND FOREGROUND DRAWING.

THE PLANE,
PLATANUS ORIENTALIS,

Is more regular and formal in its growth than the Syca-
more, the branches spring more frequently from the
lower part of the stem, and grow upwards at a mode-
rate angle. The leaf is much the same, only rather.
more angular; the seed-vessels are round prickly balls,
and become very conspicuous in autumn. The tree is
very common in London in our squares and parks, as it
thrives better in a smoky atmosphere than most others.
The bark peels off very freely, showing a light yellowish
tint underneath, but the general hue is.a grayish green.
As a tree for bordering and shading public walks,
streets, or promenades, where the soil and climate are
favourable, the Plane has no equal, particularly if it is
indulged with a copious watering now and then, as it is
in Paris. It appears indeed both in that city and in
London to have quite taken the place of the Elm and
other trees. The general appearance of its large foliage,
which is easily moved by the passing breeze, is a cheerful
rich green, not quite so warm as that of the Lime, but
far clearer in tone than the Elm ; the branches also being
long and waving, with the scattered nature of its foliage,
cause it often to display during sunshine what are called
“ flickering lights” and corresponding shadows on the
ground. It is not a tree that looks well when polled or
cut in any way, and therefore requires more room than
the Lime or Acacia, and the head, having greater free-
dom, allows the appearance of the buildings behind to be
partially seen, not cutting their upper parts so com-
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THE PLANE. 7

pletely from the promenade and figures beneath as the
polled Acacia does at many of the baths in Germany.

Perhaps as a tree for general introduction in English
landscape the Plane may not be so useful as the Syca-
more, but in course of time it may become more natural-
ized. We are told that in the swampy forests of America
it flourishes in unimpaired magnificence, and surpasses in
size and height every tree with which it is associated.
It often sends up a massive trunk seventy or eighty feet
before it begins to branch, and then throws out huge
arms, any one of which exceeds in dimensions the other
trees which stand around.
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THE SWEET, OR SPANISH CHESTNUT.
FAGUS CASTANEA.

THis tree has a noble and elegant appearance, growing
in our climate in a regular and stately way, with much
of the strength of the Oak, and something of the grace
of the Ash, but it is seen in its greatest beauty when
crossing the passes which lead from Switzerland to
Italy ; the transition of vegetation is abrupt and strik-
ing, forests of wild Chestnuts either replace the Fir on the
sides of the mountains, or give interest to the nearer
scene by the fine massing of their foliage, and the va-
riety of their growth. Four distinct characters may be
observed. It is in some cases a low tree, with a rounded
and spreading head, somewhat resembling a large and
full-grown Apple-tree. Elsewhere the bole has large
dimensions, but it bears very diminutive branches, the
tree having been reduced either by lopping or by the
decay of the wood, to a mere trunk without limbs;
sometimes, however, grotesquely irregular in shape, and
not unpicturesque. In some sheltered and favoured
situations of the valleys, the Spanish Chestnut rises to
a lofty and spreading tree, being a most handsome speci-
men of the vegetation of those parts; whilst on the
rocky and precipitous slopes of the mountains it either
becomes the low and spreading tree before mentioned,
or assumes the character of a mere bush.

It will thus appear that in mountainous countries,
and on the slopes of the Alps and Pyrenees, it has much
irregularity and becomes exceedingly picturesque: it is
the tree most frequently introduced by Salvator in his"
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pictures//The trunk and branches appear large in pro-
portion to the quantity of foliage ; the bark is divided
into furrows, which sometimes take a spiral direction,
and give the trunk a twisted appearance. The leaves
are large and long, collected into bunches, but do not
radiate so strikingly as those of the Horse Chestnut.
The touch is firmer and more marked than that for the
‘Ash. The flowers are not so conspicuous as those of
the Horse Chestnut, and being green and pendent do not
affect the general touch.

HORSE CHESTNUT.
ESCULUS HIPPOCASTANUM.

THis cannot be called a picturesque tree, its shape being
formal ; but the broad masses of foliage, although much
too defined to be agreeable to the painter, are grand
and majestic when seen in an avenue or in groups.
There is a good instance of this at Bushey Park.
The stems in general are finely shaped, but are not
much varied in colour from the foliage, being greenish
in tone. The sombre colour of the leaves in summer
is early changed by the frosts of autumn, and then
becomes richly mingled with tints of the ochres and
‘slennas.

The pyramidal flowers are beautiful when taken singly,
but difficult to introduce with good effect in a landscape.
They appear about the end of May.

The foliage is imitated with a bold touch, somewhat
like that of the Ash, but radiating more directly from
centres, as several leaflets spring from one stalk; it is
also much heavier and broader.
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THE LOMBARDY, OR COMMON POPLAR.
POPULUS DILATATA.

Ta1s species of Poplar, although not introduced into this
country until the last century, has so marked and pecu-
liar a character, and 'has been so much cultivated, that
it is generally understood when the Poplar is mentioned.
The formality of this tree is sometimes broken by varie-
ties in its growth; thus it may be seen split near the
top by the branches being of different lengths and varied
in their position, but their direction is generally at very
acute angles from the stem. Some consider the claims
of the Poplar to picturesque beauty as slight ; but one
recommendation it possesses, that of yielding to every
breath of air, and of waving from top to bottom in gentle
sweeps, returning to its original shape when at rest. In
groups of three or more, at different distances from the
spectator, it is certainly picturesque, and pleasantly
varies the more rounded forms of other trees. The stem
is very rough and irregularly marked, generally in old -
trees having deep divisions corresponding to the intervals
between the roots. The leaves are almost equilateral
triangles, and placed on alternate sides of the twigs
with their points upwards; they may be imitated with a
zigzag or waved short touch. It has no very decided
masses of light or shade.

THE ASPEN, OR TREMBLING POPLAR.
POPULUS TREMULA.

Tuk chief characteristic of this species. of Poplar, apart
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from the motion: of its leaves, is its bold, firm, and spread-
ing appearance. The branches strike out rather stiffly
at first, but afterwards become pendulous towards the
extremities. The stem is generally gray, but becomes
darker towards the root, and is sometimes varied with
rings of a darker shade, which, when well drawn, give
it rotundity. The colour of the foliage is a dull green,
but the under surface is much whiter than the upper.
The appearance of the tree at a distance is like the
Birch, but is larger and bolder in character. The colour
of the stem also is mpre subdued. The touch for the
leaves should be firmer and darker. The Abele (Populus
Alba) is another of the Poplar tribe, something like the
latter, but having a more rounded head. The white
downy appearance on the under side of the leaf is very
conspicuous.

THE BLACK POPLAR,
POPULUS NIGRA,

Is also a large and handsome tree. It attains a great
height, and has thick and brilliant-coloured foliage. The
leaves are heart-shaped, less notched at the edges than
the other species, and green on both sides. The catkins
appear before the leaves (which do not open till the
month of May) ; they are short and thick, and from the
deep-red tinge of the anthers have a very ornamental
effect on the leafless branches.

Some fine specimens of this Poplar may be seen form-
ing a handsome clump near Richmond.
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THE WEEPING WILLOW.
SALIX BABYLONICA.

Tuis is not an easy tree to draw well, however simple
and regular it may appear; for the hanging masses of
close leaves are apt to look formal, and it is difficult to
give the least variety in the direction of the branches,
and to avoid stiffness. The head of the tree is rounded
and takes a mass of light; but the branches being very
long and diverging in all directions, the foliage should
gradually diminish as they approach the ground or water.
The leaves are longer and placed at greater intervals on
the twig than those of the common Willow. The colour
is a light warm or yellowish green.

THE COMMON OR WHITE WILLOW.
SALIX ALBA.

THE derivation of the word saliz, which signifies  near
water,” at once points to its most proper situation in the
landscape ; and its appearance is generally so much con-
nected with that of water, that art has often adopted it as
a sign wherewith to mark the course of a stream, river,
or canal, where these objects are concealed from view.
Those Willows which are allowed to run up with that
rapid lightness of growth which is peculiar to them, seem
to present no other defect, as a light and elegant tree,
than too much straightness in the branches, and a loose
irregularity in the arrangement of the leaves ; but it is the
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old stumpy,and hollow Willow, with its thin and shagged
head, which finds, notwithstanding its shattered con-
dition, an honoured place in the foreground, and doubt-
less owes its usefulness in the composition to those cha-
racteristic peculiarities which, in some measure, consti-
tute its ugliness, but distinguish it in a striking manner
from every other tree; thus proving that character may,
where variety is wanting, become preferable to elegance
itself. The touch for the foliage must be longer than
for the Ash, and it has less variety in its direction.
The colour is a pale ashy green, producing a silvery
appearance. The bark is generally rough.

‘THE OSIER,
SALIX VIMINALIS,

Is generally planted by the side of rivers and streams,
or on small islands. The Thames and the Cam are
especially noted for this species of Willow. The leaves
are long and narrow, of a bluish green, covered below
with a white hoary down. They appear not unlike
shoots of the common Willow planted upright in regular
rows. The touch is the same, but more upright.
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THE HAZEL.
CORYLUS AVELLANA.

PraNTATIONS and woods, where the trees are of the same
species and size, do not yield good subjects for the artist,
unless they occur on bold projecting surfaces or broken
ground ; but thus situated, with some difference in the
age and distance of the trees, there will be variety in the
light and shade. It is therefore of importance, in de-
picting such scenes, to have in the foreground some in-
cidental break, either in the outline or colour. We have
in the Hazel coppice many opportunities of introducing
figures in picturesque attitudes, and the rich tones of the
autumn tints will be harmonious and appropriate.
One of our favourite poets has described such a scene :

“ Even now, methinks, I see the bushy dell,
The tangled brake, green lane, or sunny glade,
‘Where on a sunshine holiday I stray’d,
Plucking the ripening nuts with eager glee,
Which from the Hazel boughs hung temptingly.”

The Hazel presents the appearance of a large bushy
shrub rather than that of a tree, from the number of
suckers thrown up by the root; but it has been known
to grow to the height of thirty feet. The bark is rough
and of a light colour; but on the young branches and
suckers it assumes a bright russet tinge, spotted with
white ; the colour of the leaves is a warm green ; the
clusters of nuts, when seen, being rather lighter. The
Hazel is considered the harbinger of spring, when its
pendent tassels of saffron powdered flowers and erimson-
tipped buds adorn the leafless boughs. The charcoal
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afforded by/this| treeOisCmuchiused in the manufacture
of crayons for the artist. And the burning of this
affords one of those breaks or incidents that the
young student should seize; for the rustic, cone-
like hut of the charcoal-burner and the surround-
ing accessories give one an idea of a settler in some
far more distant country: whilst the man is hard at
work felling away at the copse, the good woman raises a
primitive triangle, lights a fire, boils a pot either for
cooking or washing, and busies herself in setting all
things straight. Farther off in the clearing may be seen
the conical pile of cut wood, protected on the windward
side by a screen of straw or brushwood, the warm tints
of the setting sun falling on and tinging with glowing
colours the wreaths of smoke which rise from the smoul-
dering mass and partially obscure the woods. Should
these be further varied by some old, scathed oak left for
centuries amidst the copse, and still stretching his ragged
arms over the whole, the Nut or Alder coppice may
furnish a subject as well as a crayon for the artist.
Another incident is often met with ; and that is the hoop-
maker. He also begins by clearing a space in a good
sheltered situation,and open to the south. On this he raises
a characteristic shed, by tying with the tough withes,
long poles from tree to tree. These are crossed with
others, and faggots of boughs are set up around as well
as on the top, forming the scanty framework, and soon his
work supplies abundance of short slips or shavings, which
he piles on the roof to keep out sun and rain. These
bright masses of colour in the dusky copse attract the
wanderer, and cause many a question as to what trade is
carried on in the depths of the wood.

D2
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THE BLACK ALDER.
ALNUS GLUTINOSA,

TrE Alder is not so generally known as might be sup-
posed from its frequent occurrence. It is one of the
largest and most picturesque of our water-loving trees,
and its name has been supposed to be derived -from its
growing near water. In such situations, with a rich
soil, it occasionally exceeds sixty feet, but the average
height is forty or fifty ; it sometimes stands singly, but
more frequently grows in clumps, rising from the same
root or stool. .

The Alder may be considered as more closely asso-
ciated with water or damp situations than even the Willow
or Poplar. If planted in a dry and elevated position, it
dwindles to a mere stunted shrub, and is sometimes
grown as coppice wood, which is cut every five or six
years, and converted into charcoal, for the manufacture
of gunpowder. It is by the standing pool and the dank
cool marsh, the limpid brook, the full deep-flowing
stream, and in the “cool green shadowy river nook,”
that we must seek the best examples of the Alder. With
such scenes and spots it has become identified, and the
dense shade and deep-green foliage well harmonize with
the surrounding scene. Cowley says:

# It loves the purling streams, and often laves

- Beneath the floods, and wantons with the waves.”
And Gilpin tells us: “He who would see the Alder in
perfection must follow the banks of the Mole, in Surrey,
through the sweet vales of Dorking and Mickleham.
The Mole is far from being a beautiful river: it is a
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quiet @nd \sluggish) stream’; but what beauty it has it
owes greatly to the Alder, which every where fringes
its banks, and in many places forms very pleasing
scenes.”

The trunk is almost black in colour, rough and
cracked ; and this, with the deep tint of the foliage, has
caused it to be called the black Alder.

The branches, with their long shoots sweeping the
surface of the water, are something like the Beech, and
the foliage has the short wavy line of that tree; but the
leaf is much broader and the colour darker. The leaf
is not unlike that of the Hazel in general appearance;
but when they are placed side by side, as they are in
the plate, considerable difference will be found. The
leaf of the Alder, it will be seen, has a longer foot-stalk,
and not the terminating point of the Hazel; is not so
much serrated, but is more ribbed ; it has also catkins
of two different shapes, which will not be mistaken for
those of the Hazel, nor yet for clusters of nuts.
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THE MAPLE.
ACER CAMPESTRE,

Tr1s humble and diminutive tree is common in our
hedges and thickets, but is generally reduced by the
hedger to the size of the neighbouring Thorns and Sloes.
It varies and ornaments the hedge, and is one of the
first to show the effects of autumn on its foliage. The
leuf is somewhat like that of the Sycamore; and there is
a ruggedness in the branches and shoots, which, with
their rich colour, gives them a marked character among
our shrubs.

THE HAWTHORN,
CBATXEGUS OXYACANTHA.

As a tree, perhaps our general favourite may not be of
much importance in the landscape; but when viewed
near at hand, its twisted trunk and branches, with some
small portion of foliage, its straggling roots, amongst
which the deer or sheep love to ruminate, give great
variety to the park or hill side. When covered with its
white blossoms, it indicates the season of the year better
than most trees, generally appearing at the end of May.
In a hedge-row it is sometimes useful in breaking the
monotonous expanse of country; and when blended by
distance, gives a rich and wunrivalled charm to English
landscapes.

The touch of the foliage is more acute and angular
than the Oak, not allowing such a broad mass of light
or shade: the colour of the foliage is a dark cool green.
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THE BLACKTHORN, OR SLOE-TREE.
PRUNUS SPINOSA.

Tais is of much less importance to the artist than the
last tree, and may be more properly called a thorny and
crooked shrub, the flowers of which appear in April,
before any of the leaves. The leaves are long and ser-
rated, and do not grow in clusters like those of the
Hawthorn.

THE ACACIA.
ACACIA.

Tris tree, although partaking of the character of the
Ash, has not its gracefulness, either in the trunk or
branches, which are stiff and irregular in their lines.
The foliage is feathery, and does not form into large
masses as that of the Ash, but is something like the
Birch in character, and the leaves being set along the
small branches, make it desirable to separate the touch.
The bark is, however, very different from that of the
Ash, being rough and dark in colour, while the tint
of the foliage is a beautiful lively green. On the Conti-
nent the tree is much planted in the avenues of the
public baths, and is then kept polled into rounded masses.
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THE STONE PINE.
PINUS PINEA.

Tais is the most characteristic tree of Italy, and is seen
in great perfection when contrasted with the fine pro-
portions and warm colouring of the villas near Rome.
It rises to a great height, and the branches start from
near the head, forming a beautifully varied and dark-
coloured canopy. The stems, slightly deviating from
the upright, and sometimes curving gracefully, are fre-
quently introduced by the artist in the foreground of his
pictures, as, from the absence of lateral branches and
foliage, this tree allows the distance to be seen unob-
scured. The knots and stumps of decayed branches are
great additions to its picturesque qualities. The colour
of the foliage is a dark and gray green. -

Every one is aware of the important difference that
exists between trees that have flat leaves, or those pos-
sessing breadth like the Ash or Oak, and those which
have spiked or needle foliage, these last all belonging to
the Fir tribe. The Germans have distinct terms for these
two differences, yet in English we have no corresponding
names, although it causes a marked difference in their
appearance, and to the artist a totally different mode of
touch. Where there is no apparent breadth of leaf,
there must necessarily be less variety of character dis-
played, and this must depend principally on the different

- number of spikes on each cluster, and the way in which
these clusters grow on the branches; thus the compact-
ness and solidity of the head of the Stone Pine, and the
solid strata-like waves of the Cedar differ materially
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from the scattered and pendent twigs of the Larch; the
colours also in the latter example being subject to much
more change in spring and autumn, and the appearance
of the tree, owing to its habit of shedding its leaves.
more peculiar among the Fir tribe.

THE CLUSTER PINE.
PINUS PINASTER, OR PINUS MARITIMA.

TH1S tree is common in the south of Europe and along
the shores of the Mediterranean, where great use has
been made of it in fixing the shifting surface of the sand-
hills, and in turning the waste land which they occupied
to profitable account. For the same reason it has been
extensively planted on the “Landes” near Bordeaux ; and
it merits some notice from the artist, as, without it, the
only subject that this barren coast could yield him would
be the wild Landais peasants, clad in their sheepskins,
and stalking along on their high stilts, followed by their
equally rough looking flocks of sheep. The Pine forest,
therefore, may be more picturesque than the monotonous
sandy plain, and, at any rate, it brings some variety ;
whilst the various figures employed in collecting the
resin, tar, and other produce of the Pines, with the
uncouth wooden wains and sturdy oxen, furnish many an
incident for the foreground.
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THE SCOTCH FIR.
PINUS SYLVESTRIS.

~ Tais is the only Pine which is indigenous to this country,
but throughout England and Scotland it is very gene-
rally diffused ; in the latter country it is still found in
vast forests. When it has space to spread, it grows less
erect than the Larch or Spruce, the trunk being not
unfrequently bent or twisted near the top. But when
found in natural forests, or when planted in large masses,
the trunks are drawn up and destitute of side branches;
it sometimes in these situations attains the height of
eighty or a hundred feet. We then find it, as Gilpin
observes, in “ close compact bodies, in thick array, which
suffocates and cramps them; their lateral branches are .
gone, and their stems are drawn into poles, on which
their heads appear stuck as on a centre.”” But how
different the sensations excited, when one sees it in its
native haunts, towering in rugged majesty amid the
sublimest scenes of the Scottish Highlands: in these wild
solitudes, when standing on rocks or broken ground, the
Scotch Fir is seen to the greatest advantage. Thus it
appears when the continuity of shade is broken by a
broad rush of light streaming down some vacant place
brightly illuminating a single tree of huge dimensions
and grand form, which, rising from a little knoll, stands
out in bold relief from the darker masses behind it, where
the shadows again sink deep and fathomless among the
red and gray stems, whilst nature, luxuriating in the light
that gladdens the little glade, pours forth her richest
Highland treasures of purple heath-bells and bright green
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whortleberriés) with-tufts of fern irregularly intermin-
gled. The branches are in such circumstances widely
extended, and the foliage grows in clusters, chiefly at the
extremities of the boughs, forming sometimes a dark
canopy at the summit of the tree; the bark is frequently
in scales of a gray colour towards the root, but much
redder and smoother when higher from the ground.
These varieties in colour are much increased by age,
when the bark becomes deeply furrowed and of a rich
brown colour. The roots, unlike those of almost every
other tree, wander in a direction nearly horizontal, ac-
commodating themselves to the scanty depth of soil in
which they are found; and as the tree advances in age,
they frequently appear above the surface of the ground,
and are therefore much more tough and woody than
those of other trees. The foliage is composed of innu-
merable sharp-edged leaves, which fall every fifth year;
they are arranged spirally on the branches in pairs,
within a scaly sheath. When young, they are of a
bright hue, but afterwards assume a bluish tint, probably
on account of their peculiar form, by not allowing
much scope for the influence of the solar rays. The
leaves approach the perpendicular, are rather curved,
and grow on the upper side of the branches, which will
thus be frequently seen from below. The colour of the
foliage may be given with the addition of a little lake,
red, or madder to a cool green. It may be added that
the cones are generally in pairs above the shoots of the
current year; their colour varies, being sometimes yel-
lowish or red, though more frequently of a purplish
green.

In conclusion may be added the pretty verses of
Miss Twamley on the two trees most usually met with
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in/Scotland,Onamely) the “gloomy Pine and bonnie
Birch :”

“The lofty Fir crowns Scotland hills,
Nor recks the winter’s blast ;
His root clings firmly to the rock,’
Like'an anchor stout and fast.

“The Pine is king of Scottish woods,
And the queen—ah ! who is she ?
The fairest form the forest kens—
The bonnie Birchen tree.”

THE SPRUCE FIR,
PINUS ABIES,

Is almost as conical in its form as the Larch, the trunk
being perpendicular ; the foliage is, however, much more
massive; the branches spread out laterally nearly paral-
lel with the ground, but first bend a little downwards,
and then curve upward. The smaller sprays may be
indicated by a succession of curves slightly deviating
from the branches.
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THE SILVER FIR.
PICEA PECTINATA.

Tais is one of the handsomest of the Conifers. It is
also interesting to the artist, as it is the only tree of the
tribe that yields the turpentine employed in the prepara-
tion of clear varnishes and artists’ colours. This is the
produce of extensive forests near Strasbourg; but the
tree has been largely introduced into England, and in
many parts of our country, and also in Scotland, it has
long since become conspicuous by the regularity of its
pyramidal head towering above all other trees, and
generally ranging from ninety to one hundred feet high,
for as it has been remarked by Americans, most of our
trees spread laterally rather than in height. The branches
range, horizontally, in regular whorls, each presenting
a flat or frond-like surface of foliage. It bears some
resemblance to the Spruce Fir, but the leaves are less
numerous, and have two distinct silver lines on the
under side of the leaf; the cones also stand erect on the
branches, while those of the Spruce are pendent.

The trunk is taper and smooth, large in proportion
to the branches. It may be observed that this Fir is -
largely used in carpentering, and is imported under the
form and name of Deal.
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THE CYPRESS.
CUPRESSUS SEMPERVIRBENS.

Tar Cypress has the general appearance of the Lom-
bardy Poplar, but is more compact, stiff, and conical.
When perfect, it tapers with great regularity, beginning
low down, and terminating in a sharp and delicate point,
but it very frequently rises with a smooth, bare trunk
for several feet from the ground, and immediately attains
its greatest width of foliage—differing in that respect
from the Poplar, whose greatest breadth occurs more in
the centre of the tree.

The summit is, however, sometimes jagged and
forked ; there is indeed considerable irregularity in the
appearance of a group of Cypresses, some having
diverging branches like the Yew, whilst others, particu-
larly the old trees, have but a scanty cluster of foliage at
the top, the part below presenting a mass of bare and
matted branches. The bark is dark and fibrous. The
foliage has a very close texture, which gives firmness and
precision to the outline of the tree.

Some very fine examples are to be seen on the Lake
of Como, near Varenna, and it is found scattered along
the coast of Genoa and at Florence, and is planted now
and then in our cemeteries ; but at Scutari, opposite to
Constantinople, it is seen in thousands, forming a mass
of dull green, unenlivened by any other kind of tree.
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THE CEDAR.
PINUS CEDRUS.

Tuis majestic tree has been well described by Gilpin;
but as it is rarely introduced into our landscapes, it will
be sufficient if only a few of its most striking peculiari-
ties are noticed. It is remarkable for the great hori-
zontal extent of its foliage, which is dark in colour, and
grows tier above tier. The stem is sometimes divided
into several large limbs, rising upwards nearly perpen-
dicularly, and from these the lateral branches spring at
right angles. The lights and shadows are in unequal
strata or layers, and should be decidedly indieated ; the
cast shadows should be distinctly shown.

The foliage is difficult to describe; but it may be
imitated by a succession of short curved lines generally
pointing upwards, and is more in little tufts than that of
the other Firs. The cones are few in number, but con-
spicuous from their bright warm colour; they are
placed on the upper part of the branch, and point
upwards.

THE JUNIPER,
JUNIPERUS COMMUNIS,

Is best known as a spreading evergreen shrub, which
grows wild at great elevations, forming an excellent
underwood and shelter for game in dry loamy soils; its
conical tufts of bright green rise above the other bushes
of the common, and under the protection of trees, it
attains the height of a tall shrub. In the Forest of
Fontainebleau however, it may be seen as a small tree
of straggling growth and twisted stem.
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THE LARCH,
PINUS LARIX,

Has a conical shape and straight perpendicular stem ;
thick at the root, but decreasing more rapidly than that
of the Fir. The branches are long and slender, rather
curved and pendent, but at the summit of the tree
approach more to the perpendicular. The spray is also
pendent, and the foliage light and delicate. The trunk
is seen more completely than in most trees, and is some-
times rough and covered with long gray moss. The
Larches in the forest near Grindelwald, so feelingly
alluded to by Byron, were covered, when the author
sketched them for his work on Switzerland, with long
festoons of gray moss, having a most singular appear-

ance.
The touch for the foliage should be a repetition of a

short waved line. It may be observed that the Larch
is deciduous, but yet is not in winter entirely divested
of leaves. The pasture under these trees is.always -
fresh and green, owing to the fertilizing nature of the
leaves, aided perhaps by the light which permeates the

foliage.
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THE YEW.

TAXUS BACCATA.

It is sometimes difficult to distinguish the Yew from
the Cedar, for it has much of the same character ; how-
ever, in size and effect its inferiority is striking, and it
consequently is not a tree that can be often introduced
by an artist. It is generally found in village church-
yards, where its deep sombre green, its slow growth and
decay, harmonize well with the feelings produced by the
locality. Gray has painted in few words this kindred
association :
“ Beneath the rugged Elms, the Yew-trees’ shade,
‘Where heaves the turf in many a mouldering heap,

Each in hig narrow cell for ever laid,
The rude forefathers of the hamlet sleep.”

The Yew is now principally cultivated in gardens
to form evergreen hedges, for which purpose it is well
suited, as it grows thick and bears clipping ; it makes
a good screen or a back-ground for trees with lighter
foliage.

The trunk of the Yew is straight, but sometimes di-
vides at a short distance from the ground into numerous
branches, which spread in a horizontal direction, and
frequently are closely intertwined. The trunk, with the
branches, are grooved ; the bark is thin, and peels off
every year. The leaves are narrow, and closely arranged
in a double row on the twigs; the cup-like berries,
-although a bright scarlet colour, are not of sufficient
importance to be represented by the artist. The touch
for the foliage may be rather more distinct than that for

E
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the Cedar;and its peculiarity of growing in parallel rows
on the twigs may be noticed. The general height of
this tree is between thirty and forty feet.

THE ELDER,
SAMBUCUS NIGER,

Founp so often in cottage-gardens, hedge-rows, and near
ruins, may well be called common : it is mueh used by
artists in rustic bits, as the wide-spread blossoms are
sufficiently large to have a place in such scenes; they
are frequently introduced, for they help to mark the
early summer, and give an English character to the
picture. When colour is used, it should be noticed that
the flowers are not pure white, but tinged with lemon-
yellow. The leaves are among the earliest which
appear, but the blossoms are not seen until June; the
deep purple or inky-coloured berries may, if necessary,
" be shown late in autumn hanging amidst the decaying
leaves. The foliage is something like the Ash in shape,
but deeper in colour; the branching is however very
different, frequently springing from near the ground in
vigorous shoots.
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THE RACEMOSE-FLOWERED ELDER.
SAMBUCUS RACEMOSA.

THis variety of the Elder is generally known as the Scar-
let-berried Elder, and is by far the most ornamental plant
of the genus. Its foliage is of a bright green, deeply
serrated, and extremely handsome. The clusters of fruit
are at first green, but in the autumn become of a bright
scarlet, far surpassing even the berries of the Mountain
Ash. In the Pyrenees, or in the Highlands, this variety
gives great beauty to the mountain side, and in such
situations the Elder appears to lose the character attached
to it of clinging about the homestead or cottage; in
fact, it is like the Mountain Ash, equally at home and
an ornament in both situations.

)
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THE MOUNTAIN ASH, OR ROWAN TREE OF
SCOTLAND.

PYRUS AUCUPARIA,

THE name of this tree would apparently signify that it
is a species of Ash, and perhaps the shape and general
appearance of the leaves have contributed to the mistake,
whereas it belongs to quite a different order, being placed
by botanists in the same genus with the Apple and Pear,
and more particularly the Siberian Crab, the fruit of
which may be considered as a connecting link between
the berry of the Mountain Ash and the Apple. Itis
not so graceful or so fine a tree as the Ash, and its
clusters of white blossoms and light green foliage in
spring, and its drooping bunches of scarlet berries in
autumn, conspicuously distinguish it from the pendent
blossom and shrivelled seed-vessels of the common Ash.
It is one of those trees that appear equally at home in
very different localities, for nothing can exceed the grace
and charm that it gives in the wildest and most exposed
situation on the mountain’s side or in the southern
valleys of the Hautes Pyrenées. In such wild haunts it
appears perfectly free and uncultivated, yet when selected
by the gardener to ornament a lawn or a garden in a
suburb, it is equally beautiful.

It is not an easy tree to delineate with the pencil, for
the foliage is minute, and the branching is rather
angular, and not nearly so graceful in its curves as the
Ash, nor should the touch be so marked. It may be
introduced with truth and effect in Highland scenes in
autumn, when its coral-red berries and scattered branches



~

Mowuntain Ash or Rowan tree.
( Pyrus aucuparia)

Pl 34.
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THE PALM.
' PHENIX DACTYLIFERA.

Tris graceful tree, although decidedly eastern, and
characteristic of Asia, is sometimes seen in Europe.
The examples represented are from the coast of Genoa,
where it is cultivated for the sake of its leaves, which
being preserved with care, are sent to Rome for the
Easter festivals of the Catholic Church. The leaves
decay on the stem so soon, that they are rarely seen but
at the crown, where they form a graceful tuft. The
spine of each leaf should first be marked, and afterwards
the leaflets added.

THE WAYFARING-TREE.
VIBURNUM LANTANA.

THERE are two or three shrubs that are very ornamental
to our hedges, both in summer and autumn, which are
rather eonfusing to the young artist; a few words on
each will be sufficient to distinguish them. The first is
the Wayfaring Tree, which may be recognized by its
numerous pliant, mealy branches, and heart-shaped leaves,
covered especially on the under surface, with silvery

down, so that they have the appearance of being pow-

dered with dust; the flowers are white, and grow in
clusters at the extremities of the shoots. In autumn,
when the berries are partially ripe, one may distinguish
it by the singular appearance of scarlet and black berries
growing on the same cluster.
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THE GUELDER ROSE,
VIBURNUM OPULUS,

Is a much prettier shrub than the preceding, and is a
highly ornamental hedge-plant. The leaves are large,
three-lobed, and serrated. The flowers are a brilliant white,
and much more conspicuous than those of the Wayfaring
Tree. In autumn its bunches of coral berries are very
handsome, and, earlier still, its foliage assumes a deep
crimson-purple hue, and as it is frequently associated
with the Maple, whose bright yellow foliage at this
season forms so striking a contrast, it will be sure to
attract the attention of any one studying eolour and
wanting rich tones for the foreground.

Another low bushy shrub is the Barberry (Berberis
Vulgaris), which grows wild in many parts of England.
1ts clusters of yellow flowers in Spring, and its drooping
bunches of scarlet berries, give it a rich and gay appear-
ance ; while its close-growing thorny branches effectually
distinguish it from other hedge shrubs.

The Spindle-Tree (Euonymus Furopeus) is remarkable
from its beautiful pink-lobed seed-vessels, which render
it a very conspicuous object, and when ripe, burst open,
displaying most brilliant orange seeds.
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' THE HOLLY.
ILEX AQUIPOLIA.

Ta1s beautiful evergreen, with its angular and thorned
leaves and bright searlet berries, is a great ornament to
lawns and home scenery in winter ; without it all would
often be barren and leafless. Its foliage is dark in
tone and glossy, reflecting the lights and the blue colour
of the sky. The touch should be somewhat like the
Thorn, but the branehes are bolder and more waved.

THE BOX.

BUXUS SEMPERVIRENS.

Ta1s diminutive tree, or rather shrub, is chiefly known
in this country as an edging for flower-beds ; but in
some cases, as at Box Hill, it appears asa small tree.
Its foliage is small, and should be represented by a
waved or zigzag touch; being very close, it admits of
marked division of light and shade. It is eonmeeted
with the arts and artists by the great use of its wood to

engravers. ’
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THE DOGWOOD, OR WILD CORNEL.
CORNUS SANGUINEA.

Ta1s common shrub of hedges and thickets is readily
distinguishable by the deep red colour of its branches,
and of the leaves also, before the fall in autumn. The
flowers are of a greenish-white colour, and are succeeded
by numerous clustered, dark-purplish, or almost black,
berries. In autumn and winter the appearance of the
Dogwood is highly ornamental to its native coppices,
from the striking red hue of its branches and the change-
ful tints of the leaves passing through various gradations,
from green through purple, to the intense crimson that
precedes their fall.
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Part II.
FOREGROUND PLANTS.

INTRODUCTION.

ITH respect to foreground plants, the artist must
continually regret, that though many delightful
thoughts are suggested to the mind by the great variety
around him, few can be transferred to paper. In some -
cases this arises from the diminutive form or scattered
growth of plants; in others, from the favourite flowers
having little in elegance of form or brilliancy of colour
to attract the eye. Poetry alone can revive the half-
forgotten association, and wreathe together the thoughts
and feelings occasioned by the actual sight of the plant.
Of the Daisy, for instance, which has been sung by poets
of all time, the artist can scarcely avail himself. The
same may be said of the beautiful Forget-me-not, though
its “flowers of loveliest blue” do occasionally tint the
margin of a brook. It, like the Gentian, so frequent on
the Gemmi and the Furca, and so powerful in colour, is
in the student’s sketch but a small star of cobalt or
ultramarine.
The Gletscher-bliime, too, whose “ living flowers skirt
the eternal frost,” and the very name of which recalls
to the mind all the grandeur of the glacier, is a mere
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azure, speckoin (the foreground, a point of colour too
minute to convey the ideas and sentiments which are
brought to mind when this delicate flower is discovered.

Although the Alpine Rose is, from its larger size and
its growth in clusters, of more importance as a fore-
ground object, even this conveys to the mind but a feeble
ray of the sentiment awakened by the flower itself when
the tourist first encounters it growing on its native heights.

Plants, to be effective, must- have size to give them
importance, and form and colour to make them har-
monize with the lines and tones of the whole picture.
Even then they cannot be represented with precision or
botanical truth, but only in their general form and parts;
for the eye must not rest satisfied on the foreground,
but should pass on to the other portions of the picture;
as in an overture we desire not the airs of the opera
complete and perfect, but merely some indication of the
general and leading features.

Plants individually insignificant to the painter become
of great importance when combined in large numbers
and generally diffused; they then affect the tone of the
whole picture, and are of the greatest service in giving
variety of colour, and also in indicating the season of the
year. Amongst such are the Heaths, which abound on
uncultivated and barren moors and mountains, particu-
larly in Scotland, giving an endless variety of rich roseate-
russet and purple hues to the distant landscape. The
Thyme and Marjorum also, with their spreading clusters
of bloom, make many a bank a charming combination
of colour. The Buttercup, more difficult to manage,
with its golden cup, tints whole fields. The blossom of
the Sorrel, rising far above the grass, gives great
warmth and richness to the green.
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The Ferns also are amongst those plants which col-
lectively add wildness and richness to the forest or the
heath, or, with their usual accompaniment of deer, give
interest to the shadowy glen. The effect of all these
must be studied both at a distance and when near at
hand ; the brush and colour may give the general indi-
cation, byt the complete plant should be carefully copied
singly and in groups for the foreground. The photo-
graphic art, in the hands of an artist who is a skilful
manipulator, and has studied the process, is well calcu-
lated to assist in treasuring for the folio the near parts
of a picture, as in this way we obtain not mere indi-
cations of plants, but their forms and light and shade
complete; and although no foliage in motion can be
taken, we procure with this valuable instrument the
most faithful copies of rocks and weeds. The artist,
with these studies at hand, is enabled to give with a
few rapid touches their general character and form.

In our search after the various plants which are im-
portant for foregrounds, we must recollect that they
grow with more luxuriance on some soils than others,
flourishing spontaneously on some, whilst on others they
are not to be found. Thus, on calcareous or chalky soils,
which are perhaps the most productive to the botanist,
will be found the Sainfoins, Thistles, Bramble, Poppies,
Campanulas, &c. &c. Coltsfoot and the Trefoils are
indicative of clay.

On sandy soils thrive almost all the various kinds of
grass, Thrift, Purple Sandwort, Wild Thyme, Gorse,
Rest Harrow. On peaty, boggy, or marshy places will
be seen Reeds, Rushes, Mare’s Tail, Whortleberry, Bil-
berry, Cranberry, &c.
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THE VINE.

VITIS.

CrLIMBING and creeping plants form an important division
of foreground objects, and from being closely associated
with buildings and figures, their character should be
studied with attention, and the different parts more
carefully delineated than would be necessary in trees or
shrubs in the distance. The Vine, Ivy, Hop, Honey-
suckle, and different kinds of creepers, form, when close
at hand, graceful and natural frames to figures. Fore-
most among them all stands the Vine, with its fine leaves,
rich clusters of fruit, and graceful tendrils, so useful in
embellishing English scenes, ornamenting the cottage
window and porch, varying the lines and the colour, and
enclosing figures in the most charming manner. But it
is in Italy that it is seen to the greatest advantage.
There, where nature and art favour its luxuriant growth,
it is really beautiful, whether hanging in graceful fes-
toons from tree to tree, or trained on rustic trellis-work
over the roads and surfaces of rocks. In such situations
the charm of beautiful contrasts of colour is also added ;
for at intervals glimpses of the blue Mediterranean
may be seen—which, with the various figures engaged
in their work, will be quite sufficient to employ the
artist for many a long summer day. The Gourd also is
frequently trained with the Vine, and with its large
yellow blossoms and fruit contributes much to the
variety of colour.

On the Rhine, in Germany, and in France, the Vine
being cultivated with great regularity and trained to
short stakes, is not more picturesque than a Raspberry
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bush. )/ The leaves are late-in appearing, and the grapes
do not change their hue until the autumn.

- The branches of the Vine are contorted and irregular
in the way in which they twine round any object; they
also extend great lengths without much diminution in
their size. To imitate the foliage, the touch should be
rather angular and star-like, partaking of the Oak cha-
racter, but fuller in form and warmer in colour.

COMMON HONEYSUCKLE, OR WOODBINE.
LONICERA PERICLYMENUM.

Tms well-known and sweet-scented creeper is so inti-
mately associated with the humble cottage in all parts
of the country, that it may be truly called the poor
man’s shrub. Its twining shoots enable it to surround
the rustic porch and seat, or garden bower; and much
does it ornament them with its rich-coloured and ele-
gantly formed blossoms, which, without presenting to
the painter any very conspicuous outline or connected
mass of colour, add considerably to the general warmth
of the hue. Artists find these rich tones very useful in
preventing the colours of their figures from appearing
as single spots. The Greeks in their architecture are
much indebted to this flower for the form of some of
the ornaments in their friezes. It is one of the first
plants to put forth tufts of leaves in the spring; they
are not so vivid in colour as most other buds of this
season, being a quiet subdued green. The blossoms
appear about midsummer; some again flower late in the
autumn,
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THE HOP.
N HUMULUS LUPULUS,
Ta1s beautiful climbing-plant is common in some parts
of England, and covers the hedges in the summer with
its flowers, and in the autumn with its curious scaly
clusters of seeds—the flowers appearing in July; the
seeds are ripe about'six weeks afterwards. The stem is
rough, very long, and twisted round any support near it ;
leaves stalked, rough, three or five-lobed, and serrated.
When seen in the cultivated grounds, the Hop is far
more picturesque than the Vine in France, the poles
being higher, and more freedom allowed in the growth
of the plant, which frequently overtops the poles, and
hanging down, spreads into large clusters of russet-
coloured seeds. In time of picking, the hop-grounds
furnish many picturesque groups and incidents; when
the bines being severed from the root, are carried on the -
poles, two or three at once, to the spot where the busy
women and children are employed picking the heads
into the bins and baskets. Unfortunately for the artist
the pickers are not generally rural, or even clean in
their costume, but are more like the squalid vagabonds
of the metropolis. Occasionally, however, one comes upon
a merry gipsy-like group; the dark-eyed women, with
gay handkerchiefs tied over their heads, filling with deft
hands the deep bushel baskets with the fragrant blos-
soms; children of all ages picking away busilv; even the
baby of the family is present, though it t likely
lies safely in its little cot, nestled in some shelfered
position under the hop-poles. Then, at meal-times, when
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the round.iron)pot is suspended from three stout poles
and a roaring fire made underneath, many a picturesque
sketch may be got of the hop-pickers grouped around
it, seated in various attitudes, the ruddy fire lighting
up their faces, bronzed by exposure to wind and sun.
Foreigners, when passing through the sunny hop-gardens
of Kent, are quite delighted with the animated and,
to them, entirely novel scenes they catch a glimpse of
as the train hurries them on. The graceful outline of
waving creepers, brilliant dashes of incidental colour,
curiously shaped drying-kilns, sending forth their aro-
matic odours, strike them as forming a wonderfully
varied and beautiful picture, which may even be con-
sidered to rival their own far-famed grape vintage.

Some of the most charming carvings of the cele-
brated Grindling Gibbons were clusters of hops, the wood
he selected, most probably lime, being exceedingly soft
and suitable for such delicate tracery, and its tone repro-
ducing the pale russet hues of the ripening blossoms.
Such a garland presents an excellent study of form
for the young beginner; whether gathered from the
hedge or the hop-pole (where the clusters are richer, and
the whole plant grows more luxuriantly), its natural
position should be carefully noticed. The way in which
the rough, square-shaped stem twists and turns, how the
leaves are placed, the tendrils attach themselves, and the
cone-like blossoms hang, should be minutely noted, and
the spray placed in the same position, if possible, when
arranged at bome. Such study is of great value, teach-
ing the young artist to seize the characteristics of each
plant, and cultivating his powers of observation.
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' THE IVY.
HEDERA HBELIX.

THis well-known creeper is a source both of pleasure and
annoyance to the artist, for though its dark-green clus-
tering foliage adorns many a ruined tower, and covers
many an unsightly wall, yet when its support is the
stately Elm or graceful Ash, then all form of the trunk
and lower branches is hidden in one mass of green, and
thus we lose in outline what we gain in colour. The
leaves of the Ivy, like those of the Vine, are remarkable
for the great variety of form which they display ; some-
times when near the blossom they may be seen almost
like those of the Pear, also heart-shaped, angular, or
hexagonal ; in fact, as many as six or seven different
forms may be found growing on the same plant. The
Ivy-blossoms appear in October; these are followed by
clusters of deep-coloured berries, and cause some variety
in the mass of green, which without them is apt to be-
come monotonous, from its great depth of tone.. Objects
with strong local colour often confuse the light and
shade, and when in the hands of an inexperienced stu-
dent, it requires some skill to represent the ene without
infringing upon the other.

The great repute that this favourite plant held in the
eyes of those greatest of sculptors, the Greeks, has caused
all variations in the form of its leaves to be carefully
noted ; they have been frequently cast from nature, and
the firmness of their outline makes them perhaps
the easiest of foliage to cast. In this simple state,
devoid of the intricacies of colour, it forms an excellent
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elementary; study;;| arranged as a wreath, as it is seen
round the head of the Indian Bacchus, it is meore
-intricate.

The Ivy is also with poets a fruitful subject of

pleasurable association, and

¢ Clings about the ruin’d walls

Of cell, and chapel, and refectory,”
adding largely to the beauty of the remains, which,
shrouded in its Ivy folds, we call picturesque. For what
can surpass the beauty of the tendril pendent from the
oriel window, and lightly defined in the ray which
it excludes, or twining with graceful ease round some
slender shaft, or woven amid the tracery of the florid
arch, and again losing all form in the broad masses
of dense foliage on the shadowed side ?

It may be observed, that although Ivy, whilst clinging
close to a tree or ruin, gives something of a rounded
representation of the form it conceals; yet when it
has mounted to the summit of its support, its character
and habit undergo a material alteration. It is no longer
a climbing stem with lobed leaves, but sends out erect
branches of tufted foliage, and becomes a round-headed
bush.

“ And monstrous Ivy stems
Claspt the gray walls with hairy-fibred arms,
And suckt the joining of the stones, and look’d
A knot, beneath, of snakes—aloft, a grove.””—TENNYSON.

F2
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THE CLEMATIS.
CLEMATIS VITALBA.

Founp in nearly every hedge, the wild Clematis, or
Traveller’s Joy, wreathes its elegant festoons of dark
green leaves and fragrant white blossoms, contrasting
well with the lighter green of the foliage of other
creepers. In the early part of winter, its snowy tufts of
seeds are very conspicuous ; and as they become soiled by
wind and weather, they look like masses of cobwebs.

COMMON BRAMBLE, OR BLACKBERRY.
RUBUS FRUTICOSUS.

Tue Bramble is a plant which every one recognizes at a
glance, and is so common in our lanes and rustic scenes
that it becomes necessary for the artist to represent it
correctly ; at present the study of it is much neglected.
The rough and ragged growth of the plants, their thorny
stems, catching hold of every thing around, and their
long curved suckers, give wildness to the landscape,
and may be introduced into thickets, rough uncultivated
spots of ground, and hedges. While young, its stem is
a pale green; but when older it becomes a deep purple,
with a gray or bluish tinge, and the whole plant in
autumn, with its rich and deep-coloured berries, assists
us to introduce figures and incidents in the foreground.
"Fhe various positions of village children, as they scramble
about at different heights, filling their baskets among the
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straggling’stems, give appropriate life and action to many
asketch. The Bramble may be introduced with a pleasing
effect, when, thrusting its leaves and shoots through the
interstices of a park paling, or over a rough wall, it
diversifies the line which it is desirable to break.

It should be remembered that such straggling plants
as the Bramble must always be introduced as a fore-
ground into subjects to which it is desirable to give an
air of unkempt wildness; and in many rustic bits the
artist is exceedingly glad of them, for the most difficult
ground that he has to deal with, is that which affords no
variety or break in form or colour: a well-kept lawn for
instance, with its carpet of short grass, without even
a daisy to vary its monotony—an artist skilful in figures
must, of necessity, turn it into a croquet ground, and
place a pretty group upon ‘it. Perhaps there is ounly
one other occasion that perplexes a landscape artist
more, and that is, the interior of some carefully pre-
served ruin, such as Tintern Abbey, where the grass
is most closely mown, the morsels of architecture piled
up at intervals and not even a Bramble to be seen.
Far pleasanter would be the deserted quarry out of which
the stone had been hewed, with a pure spring filling the
deeper parts of the excavation, and the clear water re-
flecting the stones above; around the irregular margin
of which, aquatic plants shoot up among the rubbish—
the Bramble, the wild Clematis, or the Hop, hanging
their festoons around, the Foxglove or Mallow standing
sentry at the bottom. Nature, in such a case, seems to
take pleasure in adorning herself, unassisted, with the
loveliest charms. An autumn or winter’s walk may, in
such scenes, afford to the earnest student the oppor-
tunity of studying form and colour in detail, for the
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leaves\of the) Bramble are tinted by an early frost into
the most beautiful and varied tones of yellows, reds,
and maroons, thus furnishing charming contrasts with
the deep purple and black of the berries; it is quite
worth while to cut off such a spray and draw it at leisure
indoors,

RED-BERRIED BRYONY.
BRYONIA DIOICA.

EvErY one who has studied much from Nature, and by
degrees has found beauty in every part, knows how
difficult it is to awaken the perception of very young
students to the exceeding gracefulness of the forms and
lines of the simple weeds and plants which are con-
stantly before them. Amongst the most beautiful, as well
as the most common of climbing plants, are the Bryonies,
with their graceful leaves and beautiful tendrils, and it is
singular what a variety of curves these present to the
artist if they are carefully studied from the time when
the tendril or clasper is first thrust out as a gentle curve,
till it gradually circles round the supporter plant, er
twists in a spiral succession of curves, thus forming
an elegant termination to the shoot.

The difference between the Red-berried Bryony and the
Black Bryony is very great; in fact, these two elegant
climbers belong to quite a different genus. The leaf of
the Red-berried Bryony resembles that of the Vine, and
is of a delicate green, and rather downy; the berries
cling close to the stem in clusters of from four to five,
turning to brilliant orange and red as autumn advances;
while those of the Black Bryony hang like small bunches
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of green'/grapes,’and-the.léaves are heart-shaped and a
glossy dark green.

Although all these delicate and succulent plants are
best seen in their natural position, as regards the light
and other objects around them, still it requires some
resolution to sit down by a dusty road side, or a breezy
common, and patiently study such an apparently insigni-
ficant plant. I should advise the earnest student of
Nature to cut off the branch or spray and carry it care-

" fully home. When in your room, it should be placed in.
a pot or glass filled with sand and well watered: thus
firmly held, you can arrange it in the window so as
to take a favourable light, giving it some judiciously
selected back-ground of gray or greenish-tinted paper.
If possible, let the light come upon it without the inter-
vention of glass, as the delicate tones are materially
degraded by the added colour. Thus preserved, it will
last many days: darkness at night joined with coolness
is found to greatly assist delicate sprays and flowers in
retaining their form and colour, but some flowers will
persistently grow, and thus the drawing of their stamens
and petals is altered; it only remains then to choose
succeeding blossoms as they arrive at the proper stage.
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WOODY NIGHTSHADE, OR BITTER-SWEET.
SOLANUM DULCAMARA.

EqQuarLy beautiful with the last, but conveying totally
different ideas to the mind, is the Nightshade. Few
plants exceed this in elegance ; its heart and spear-shaped
leaves form festoons of a fine deep green, from whick
droop the graceful purple and yellow blossoms; or, later
in the season, the bunch of scarlet berries contrasting
well with the tint of the foliage. It flowers in July and
August.

THE JASMINE.

JASMINUXM,

AvrTHOUGH not strictly entitled to much study as a
painter’s flower, there is something so elegant in a spray
of this fragrant plant that it often finds a place round
the cottage porch, and its dark, cool green foliage and
delicate star-like flowers form an agreeable contrast to
the richer tones of the Rose or Honeysuckle. It is also
a favourite flower with the peasants on the coast of
Genoa, and growing there in great luxuriance, is fre-
quently placed as an ornament in the hair.
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THE PASSION FLOWER.
PASSIFLORA,

To combine the study of form with that of colour,
there is scarcely a more beautiful creeper than this
Eastern-looking plant, now so often seen round the
trellises and porches of our villas. It is perhaps rarely
that the golden fruit is seen so fine and large as it
was in 1869 ; but then the contrast of the lovely oval
fruit with the starlike and singular blossom with its
purple fringe, was exceedingly striking. The study of
its glossy leaves, reflecting the cool gray or bluish tints
of the sky, is particularly suited to teach students how
to vary such deep greens ; and the possession of so beau-
tiful a creeper round the window is at once an answer
to those who complain that they can find nothing to
draw. If thus beautiful in a foreign land, what must it
be when seen hanging in luxuriant festoons about the
venerable trees of the American forests? “In this, their
native soil, they are far larger than in our country, and
very fragrant; and their lovely starry blossoms hang
down in profusion among the branches, or clasp, by
their strong tendrils, about the immense trunks of the
trees. Of the most brilliant colours—blue, red, white,
or purple—they contrast with their dark-green leaves,
and rival the other blossoms of forests the beauty of
whose floral ornaments is the greatest in the world.”
This is one of those flowers that serve well as “ time
studies.” From their very ephemeral character, they
must be drawn at one sitting, as they open about eleven
or twelve, and close the same evening. The anxious
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pupil, however, should be forewarned that much may be
done beforehand to advance the study, by sketching the
whole of the branches, tendrils, and leaves, and putting
in the surrounding tones, leaving sufficient space for the
blossoms when they open.

It may be interesting to mention that the thread-like
coloured stamens which surround the flower-like rays,
and some other portions of this delicately-constructed
blossom, attracted the notice of the Spaniards in their
conquest of America, and, from a fancied resemblance to
a crown of thorns, induced them to give it the name of
Passion Flower.

THE VIRGINIAN CREEPER.
CLEMATIS VIRGINIANA.

PERBAPS no creeper has met so universal a welcome
as this; and although many may exceed it in beauty of
flowers and foliage in summer, not one can rival its
varied and glowing tones when touched by the frost in
late autumn. The colour of the leaves then ranges
from the palest yellow to orange, red, scarlet, purple,
and deepest maroon, and comes to a focus with clusters
of purply-black berries. Perhaps the brilliant tones we
see on these occasions, even in smoky London, may give
us some idea of the glowing hues of the dying woods
in America.
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FRUIT-TREES.

FruIT-TREES are so generally found round rustic dwellings
and rural scenery, that it will be necessary in a work
devoted to foreground objects to notice some of their
most striking or characteristic points. Their growth is
almost always tortuous or irregular; the only exception
perhaps being the wild Cherry-tree, which in Switzer-
land and Germany frequently presents a handsome and
graceful appearance : it there grows to a great height,
and having a well-formed and nicely-coloured trunk,
associates very agreeably with the chéllets and surround-
ing objects: it also gives rise to many incidents in the
figures with ladders, baskets, poles, &c. Far differ-
ent from these are most of the Cherry-trees in our
gardens, which present a distorted or swelled appear-
ance. in the trunk, about four or five feet from the
ground. From this part also numerous branches divide,
and generally, as the tree increases in age, bend towards
the ground. This is owing to the operation of grafting,
and, as it is generally performed on all fruit-trees, gives
their trunks a peculiar character. We must not look,
therefore, among any trained trees for beauty of form or
growth. In autumn the foliage turns to rich crimson
and purple tones, mixed with others that are yellow and
golden, thus furnishing pleasing studies for the young
student in colour.

The Pear comes next in size, but is not easily dis-
tinguished from a badly-formed Elm, and scarcely bears
the character of a fruit-tree ; the sprigs and branches are,
however, more numerous, and are not therefore so easily
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depicted,  |The, Apple seldom rises above the cottage,
but extends itself parallel with the ground. Certainly
no blossom can exceed in beauty that of the Apple,
from the gorgeous combination of white and carmine
in some of the kinds, to the delicate blush of others.
The very situation of its blossoms on the espalier, or
an old wall, is peculiarly favourable to study in one’s
own garden. The artist’s tent or umbrella can there
be placed in calm security; and day after day may
be devoted to the blossoms in various stages and in
different lights. This secures a natural position and sur-
rounding colour, and obviates the cruel necessity of
breaking off a branch to carry indoors. The bark of most
fruit-trees is rougher and darker than that of forest-trees,
with the exception of the Cherry, which has a lighter
and smoother skin, something like the Birch.

THE FIG.
FICUS.

It would scarcely be necessary to say much about this
tree if the artist only depicted English scenes; but in
the south of Europe it is very common, and attains the
size of an ordinary fruit-tree; the stem sometimes ex-
ceeds a foot in diameter, and its interwoven branches
frequently hang to the ground. The leaves are large
and angular in their shape, slightly resembling those of
the Plane; the colour of the green is dingy.

A
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THE MULBERRY,
MORTUS,

Is another tree, sometimes seen in gardens or near old
mansions in England, but extremely common in the
north of Italy and the southern Tyrol ; it is there polled,
in order to cause it to throw out vigorous shoots and
green leaves within reach of those who keep silk-worms ;
they are then very unpicturesque, as the leaves are
stripped off as fast as they grow. The leaf is as large
and broad as that of the Lime ; but is more of the shape
of a vigorous Elm-leaf.

THE OLIVE,
OLEA,

BEARs some resemblance to the Willow; the trunk is
often much divided in the old tree, the branches are
irregular and tortuous, and the foliage is a silvery gray
green. It is not a picturesque tree, there being no great
masses of light and shade in its scattered foliage; the
bark is fibrous and of a warm gray colour. It is very
common in the south of France and on the shores of
the Mediterranean : the leaf is not unlike the Willow,
although shorter; the fruit green, and about one third
the length of the leaf.
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THE ALOE.
ALOE.

ALTHOUGH a native of warmer climates than ours, it is
thought worth while to introduce the plant into this
work, as we find it frequently in Italy, and particularly
on the shores of the Mediterranean. It is large and
handsome, with leaves rising from the base, and having
sharp pointed thorns en the extremities and sides; the
stem and flower are sometimes twenty or thirty feet high,
and the blossoms are of a brilliant yellow: the plant
dies through the exhaustion produced by the flowering.
It may be grouped with good effect with the Prickly
Pear, Olive, or Fig-tree; and will form a suitable fore-
ground for eastern subjects. When introduced into
some highly cultivated garden, it is almost essential to

~show it in the box or pot in which it is generally kept
in the hothouse ; thus placed, and contrasted with the
regularly trimmed Oleanders and Orange-trees, as we
see it on stately Italian terraces, or in the gardens of the
Tuileries, among fountains and statues, it gives variety
to the scene.
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CORN (rrueeEs) AND CORN-PLANTS.

As much of our country is covered with the different
kinds of Corn, and it enters into the composition of most
of our rural or cultivated scenes, it becomes necessary to
note some of the most striking peculiarities of its growth.
Whilst young and green there is not much difference
to be seen in Wheat, Barley, or Oats, all being when
healthy of a deep cool green; but as they approach
maturity the ‘species are easily distinguished. Wheat
is considerably the highest, and generally the most erect,
the straw being stronger; the ears, when ripe, become
richer and browner in colour than the straw, and bend
a little downwards : it is worth while to notice, to those
who are painters, that the colour of the straw of a corn-
field in harvest changes from a faded green to yellow
before Wheat is fit to cut. When a breeze passes over
the field the inclination is increased, and more is shown
of the stalk, the colour is less brown, and as the Corn is
waved in portions by the gusts, it gives a varied appear-
ance to the field. Where Corn is sheltered from the
sun by trees or houses it remains green longer, and these
patches can be distinctly traced, and in a badly drained
field the yellowish tone in the furrows is distinctly visible.
The harvest-field is even more productive of picturesque
groups than the hay-field; the colours are richer and
more varied ; the Corn, in stocks and sheaves, possesses a
more distinet form, and the rustic figures at work in
their different attitudes, with the younger portion seated
among the Corn on various coloured garments, sometimes
on the open field, but more often under the grateful shade
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of /a tall | tree;oadd)much richness to the picture. The
flowers and weeds which generally associate with Corn
contribute greatly to the variety of colour, altheugh
little liked by the farmer. The Corn Cockle, a fine blue
or reddish purple flower, grows about two feet high, and
flowers in June; the Scabious, another of the flowers
which infest the Corn, is a beautiful plant growing in
fields and hedge-rows, about three feet high, with a close
round head of lilac or purple colour. But the Scarlet
Poppy is perhaps the best known of these intruders.
How often has this bright but vulgar flower been useful
to the artist in repeating some strong colour in the dress
of a figure, and thus prevented it from being isolated or
unconnected with other hues or tints! The young artist
must be cautious, however, in introducing these strong
and glaring colours ; for it has been well said :

“Poppy ! thy charms attract the vulgar gaze,
And tempt the eye with meretricious blaze.”

These flowers are more common in the Wheat-fields
than in the other Corn; and it will be as well to notice
that Barley and Oats are generally cut before Wheat. ‘
Oats are very difficult to represent in a sketch, as the
grains are separated and hang loosely, and consequently
do not admit of much definition. Barley is much shorter
in the straw ; the ear when completely ripe hangs con-
siderably, and the awns or beards cause and require a
lengthened appearance in the touch of the ears. The
colour of Qats is the palest, Barley next, and Wheat is
the deepest brown. Rather more formality is given to
the appearance of a corn-field by the modern practice of
sowing with the drill.
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GRASS (eraMen), AND THE DISPOSITION OF
TOUCHES.

As there is no plant or herb so generally diffused as
Grass, it will not be surprising that artists are frequently
required to give some information respecting it, a few
hasty touches intended to represent it being introduced
into every sketch or picture. It is very often caricatured
by a continual repetition of clumps of three or four
strokes radiating from one root, and these are scattered
at random over the foreground of the drawing. The
author would recommend that the surface of the ground
upon which it grows should first be indicated, the
various little hillocks correctly drawn, and those lines
selected which, By leading the eye into the picture,
help the perspective. Then should be noticed the blades
where they relieve from the surface beyond, whether
by light from dark, or the contrary. They will be
found in general, straight or slightly curved lines point-
ing in different directions, some being more distinctly
marked than others; in such the strokes will be firmer,
in others they may be allowed to die away into the un-
defined portion. Long Grass in blossom or seed has
more character, and may even be distinguishable in
form, such as the Wall Barley, the spikes of which are
covered with low bristles ; the Fox, or Cat’s Tail Grass,
a green, hard, round spike, somewhat like a small Bull-
rush, common in meadows; the Vernal Grass, with its
light downy blossom. The beautiful green hue-of our
meadows in spring, so delightful to the eye, is most diffi-
cult of introduction unbroken into our pictures; but as
@
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Grass, bends - before the wind, or lights and shades are
cast upon it, we are able to vary the tones. As the sum-
mer advances, we have the seeds with their brown or
russet hues, the clover with its rich purple flowers, and
the Sorrel, with its more brilliant reds, to assist in chang-
ing the colour; but it is in the hay-harvest that the
artist finds the fullest exercise for his pencil ; then the
busy groups of figures with various implements, the
carts and waggons with their teams, and the incidents
which occur, give him the greatest variety.

Whilst sketching hay-fields, we should notice that the
mowers like the grass to lean from them, as it is more
easily cut, and also to have the light behind them. The
body of the mower is much bent, and the handle of the
scythe is crooked. The Grass is generally left in long
narrow rows; the day following it is in small heaps;
and the next day, if fine, then

“ 8afe from the assault of lowering skies,
O’er the throng’d field to stature grown,
Complete the haycock’s tawny cone.”

Grass rapidly loses its vivid green by drying ; but with
little sun and much wind its colour is the least changed :
it then becomes a dull gray or russet green, made
practically with the more modest yellows, or with the
addition of reds or lakes. Cox has often shown us how
charmingly a hay-field on a windy day can be depicted.
It is, indeed, a pleasant sight and subject for the artist,
when the well-laden waggon appears at intervals passing
slowly through the lanes, rustling among the overarch- -
ing boughs, and leaving traces of its progress on the
foliage.

The colour of hay, after it has been some, time in the
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rick, becomes'darker;-and-'composed more of brownish
yellows than before.

The hay-harvest begins earlier near London and in the
south than in other parts of the country; but generally
speaking it occurs in June and July. 'We may remark
that at this time the May-blossom is over, but the
Elder and the Dog-rose may be introduced.

In concluding these general observations on Grass, it
may be as well to point out the following artistic dis-
tinction between it and young corn. Grass, when looked
at close at hand, is brilliantly green, but when observed
in the distance, in consequence of the surface being but
little below the sight, the flowers and seed occupy the
eye more than the leaves, and tints are presented varying
from faded green to russet-brown. A like variation in
the general - colour is produced by many, of the taller
field-flowers usually found growing with grass. Corn, on
the contrary, if examined with attention, appears less
- green near at hand, because of the joint effects of the
reflection of the cool sky tones on the broad blades, and
the brown tint of the earth seen between them; whereas
in the distance it presents a vivid green, because little
else than the leaves themselves are seen. When fields of
Corn are thrown into ridge and furrow, the summit of the
ridge will be generally the most luxuriant and greenest
in colour; and in wet seasons the yellow tone of Corn
in the hollows or furrows is still more to be remarked.
It may be added, that all vegetation comes sooner to its
natural colour by the influence of light and moderate
warmth.

G 2
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GRASSES AND HEDGE-PLANTS.

I~ this plate are to be found some of those plants and
flowers which are often seen in grassy or moist places.
The blades of Grass are themselves so similar in shape
and size, and so monotonous in colour, that the artist
gladly seizes even such diminutive plants as these to in-
crease the variety of form, or add a spot or two of eolour
to the foreground. The Cuckoo-Pint hides itself in
hedges and ditches, and has broad glossy leaves of some
considerable size. The Hyacinth is sometimes seen in
woods in such masses that it visibly affects the colour;
it may thus be found frequently under the trees, giving
a delicate bluish tinge to the whole scene. The Bugle
and Self-Heal are found in long grass, but not in suf-
ficient quantities to attract much notice. The Ox-Eye
on the sea-shore or on dry banks, is, on the contrary,
very conspicuous, and is sometimes so clustered on the
surface as to appear like chalk thickly sprinkled on the
ground ; it does not add much to the artist’s colour, but
may now and then be needed with a figure, as may also
the Knapweed and Campion.

" THE PURPLE HEATH.
ERICA CINEREA.

How lovely the Purple Heath makes our commons and
moorlands, can hardly be imagined by any one who has
not seen the marvellous alteration in the beauty of the
scene which takes place when the season for its blos-
soming arrives. Then do the hills indeed rejoice; the
surrounding tones of green, olive, and gray all light up
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as if \by magic; while the golden Furze and Broom are
perfectly gorgeous from contrast of colour—colour so
intense and brilliant, yet so restful to the eye and so
harmonious, melting as it does into the azure tones of
distance or sky. Even when fading, how well do its
rich orange and russet tints blend with those of the
decaying Fern, forming a most unrivalled foreground
for the painter, But it is in Scotland that the Heath
is to be seen in its greatest beauty; there entire tracts
of country, whole mountain sides, are empurpled by its
fairy blossoms, which, though so delicate in outline, are
hardy enough to brave the most exposed and barren
situations, springing from amongst the sterile rock, and
relieving with the most brilliant hues the cold gray
colouring of the granite hills. ‘

Another variety of Heath (Erica tetraliz) loves marshy
ground, and is easily distinguished by its lovely head of
pale-pink waxen flowers and cross-leaved foliage. The
Ling (Calluna vulgaris) is a hardy bushy plant, often
classed with the Heaths, but not in reality belonging to
them, Its purple blossoms are pale and insignificant
when compared to those of Erica cinerea, and the effect
they produce on the landscape is not so striking.

THE HAREBELL.
CAMPANULA ROTUNDIFOLIA.

Growine on all heaths and thickets may be seen the
pretty Harebell, with its delicate pendent flowers, its
graceful stems, and narrow leaves, It springs up amidst
the Heath, the Furze, and the Fern; but is so minute,
that unless close at hand, it can scarcely be introduced
‘by the artist.
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FURZE.
ULEX EUROPEUS.

‘WHENEVER a common is sketched or a heath-scene
painted, there must the Furze be introduced, for it
covers with its golden flowers almost all such spots,
and may be found in blossom nearly all the year, but
especially in March and April. It is a shrub without
leaves, having innumerable thorns instead. It is rarely
found in the Highlands of Scotland, and appears to be
quite unknown in Sweden; for Linneus had never seen -
this plant until he arrived in England, when he was'
much struck with its beauty.

It affects the colour of the scene the most when in
full bloom, and is far more intense and concentrated
than the Broom: the green is less decided, being dull
and gray. It is much cut for firing and covering the
roofs of sheds by the poor; and this employment gives
rise to many interesting groups of rustic figures, with
their donkeys and carts, which relieve the monotony of
a common.

BROOM.
SPARTIUM SCOPARIUM,

Tr1s handsome plant is abundant on most heaths and
hilly ground ; its flowers large, open, widely spread, and
of a bright yellow, are placed along the entire length of
the shoots, which, clustering thickly together, allow a
breadth of warm yellow light, should it be desirable, in
the foreground of commons or sandy lanes. It flowers
in June, and has afterwards long pods of a dark brown
colour. Height of the plant, three to four feet.
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THE FERNS.

FILICES.

Amone the most graceful and elegant plants must be
reckoned the Ferns, growing so closely together that
they form large masses of colour, and yet individually
so beautiful that they deserve to be finished with care
when near to the eye. The leaves are in most instances
divided, and spring from the ground eoiled up in a very
" curious manner.

The common Brakes, or Braken (Pteris aquilina), lives
and thrives almost everywhere, so that it may be intro-
duced in sketches of parks, preserves, and commons.
This kind of Fern is associated in our minds with deer,
as they are exceedingly fond of .the shelter it affords,
and with them it contributes greatly to the wildness
and beauty of park and forest scenery. It grows about
three feet high, coming up in June, and with the first
frosts changing its bright green eolour to beautifully
varied shades of ochres and siennas. It frequently
remains nearly entire through the winter. In sketching
it, begin with the stem, then proceed to the prineipal
gpine of the fronds, and afterwards to the subdivisions.

The Male Fern (4spidium Filiz mas) is a large vigorous
plant, growing in hedges or ditches, with the fronds
around the crown of the root; these unroll themselves
by degrees, and then take somewhat the form of a
shuttlecock. Height about three feet.

The Lady Fern (dthyrium Filiz jfemina) resembles
the Male Fern in the manner of its growth, but, as its
name would indicate, is much more elegant in form and
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delicate)in/ hue.oThe plant is tufted, the caudex of the
larger varieties often, with age, acquiring some height,
and elevating the circlet of fronds on a rude pedestal
a few inches in length. The fronds themselves are very
- much divided, and display the most intricate outline.
Creeping underneath sandy banks and round old tree-
stumps, the hoary stemlike root of the common Poly-
pody (Polypodium wulgare) throws up its dull-green
hardy fronds and is one of the few Ferns that can be con-
sidered evergreen. It never attains a great size; but in
winter, when all else is brown and dead, its fronds,
freshened by rain or dew, give a bright appearance to
the bank or decayed trunk in which it loves to locate
itself. A great contrast to the foregoing is the Hart’s
Tongue (Scolopendrium vulgare), with its broad, shining,
bright green leaves, which reach an immense size when
growing near water, some having been gathered more
than two feet long in the moat of Kenilworth Castle. It
may be appropriately introduced on the shady banks of
little streams, where it clings amongst the rocks, its suc-
culent leaves often dipping into the water. Though now
unfortunately not often found in England, we must not
forget to mention our handsomest Fern, the Osmund
Royal, or Flowering Fern (Osmunda regalis). In favour-
able—that is to say, marshy and boggy—situations, it
attains the height of eight or ten feet; its roots are
large and spreading, but its chief distinction is the curious
fructification at the end of the fertile fronds.
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COMMON MALLOW.
MALVA SYLVESTRIS.

As this is a large straggling plant, very common, and
easily recognized, it is well adapted for the foreground.
It grows by the roadside, on rubbish heaps, and in the
meadows ; the general appearance of the leaves is round,
but they are divided into seven lobes. The flowers have
five petals, pink in colour, with darker veins and centre,
and being generally in clusters of three or four together,
can be represented easily in a sketch without showing
too much botanical study. The leaves are cool in colour,
and the plant remains long in blossom. It flowers in
June and July. Height, two to three feet.

MULLEN.

VERBASCUM.

Tuis is one of the most striking and -largest of our
hedge-plants ; its leaves somewhat resemble the Fox-
glove, but are more conspicuous, from their pale grayish
colour and silvery down. The blossom has also a stately
appearance, for it is a regularly tapering spike, rising as
high as the Foxglove, and closely studded with deli-
cate yellow flowerets, contrasted prettily with purple
stamens. It sometimes, when very luxuriant, sends out
its offsets with such regularity that it resembles a hand- .
some candelabra; and had its blossoms been richer in
colour, would have been much more frequently used
by artists as a foreground plant.
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THE FOXGLOVE,
DIGITALIS PURPUREA,

Is generally considered by artists as one of the hand-
somest and most effective of wild flowers. Its tall stem,
well-shaped leaves, and spike of large purple or white
freckled bells, render it so striking an object that it is
frequently selected to give form, or add colour, to the
foreground. This showy flower is generally to be seen
in hilly or rocky situations, in the skirts of woods, and
amongst the bushes and fern of the heath or common.
The flowers are about two inches long, and are all on
the same side of the stalk ; when decaying, the lower
bells drop off first, leaving a few only at the top of the
stalk. Should the main stem be injured, the side-shoots
become more luxuriant, and form a scattered but larger
cluster of flowers. Height, from three to four feet.
Time of flowering, June and July.
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THE MONKSHOOD.
ACONITUM NAPELLUS.

TaoueH not of much importance in this country as a
foreground plant, on the Continent the wild Monkshood,
with its handsome spikes of dark purply-blue flowers,
takes a very prominent position. Being extremely hardy,
and growing in profusion where it has once taken root,
it forms large patches of dark blue on many of the Swiss
Alps, and puzzles the tourist who has been accustomed
to consider it as a garden flower. In the foreground
of such scenes it must, however, be introduced with care,
as its strong cold blue colour does not harmonize well,
and is apt to look unnatural. A plant more familiar to
the rambler by our English hedges, is the Canterbury
Bell, the handsomest of our bell-shaped flowers, its droop:
ing bright blue flowers often reaching an extraordinary
s1ze.
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COLTSFOOT,
TUSSILAGO FARFARA,

Grows on banks or borders of streams where there is
clay, or in the dry bed of a river. The flowers appear
in March, before the leaves; they are yellow, one on a
stalk, and soon change into a beautiful head of long
white cottony hairs. But it is the leaves which are
generally drawn by the artists ; they are almost as large
as the Burdock, but are not nearly so long in form, and
are rather heart-shaped and angular. They cluster in
great numbers ; and each leaf being large, they allow of
great breadth, and can be distinguished by a few lines;
the green is cool and fresh,and contrasts well with the
warm colour of the earth, or the gray stones amongst
which they often grow; the underneath side is downy.
Care must be taken not to introduce the blossom and
leaves in the same sketch, as the first dies before the
other appears. The surface of the leaf when young
forms a cup or plate; when older it becomes convex or
rounded ; still the general direction is parallel to the
ground, and reflects the cool tones of the sky above.

FIELD-SORREL.
RUMEX ACETOSA.

ArtHOUGH small in leaf and unimportant individually,
this plant affects the colour of our fields in the summer,
‘'when the rich maroon or deep-red blossoms afford the
artist an opportunity of varying the breadth of green,
and of showing also the advance of the seasons. The



P1.51.

Dock Sorrel .
( Rumex acetosa. )

Coltsfoot.
(Tussdago farfara)



www.libtool.com.cn



THE COMMON REED. . 95

“colour is, imitated by the use of lakes or madders and
burnt sienna. The Sorrel 18 most abundant in dry or
sandy soil. The Dock Sorrel represented in the plate is
a larger and more striking plant, generally preferring a
moist situation. Height, two or three feet.

THE COMMON REED.
PHRAGMITES COMMUNIS.

Awone foreground plants scarcely one is more beautiful
for colour and form than the reed. From its innumerable
quantities, it affects, and, in fact, indicates the cha-
racter of the landscape; and, waving afar, its purple
feather tells of the hidden swamp or pool where many a
wild duck or teal may be shot from a punt concealed in
its midst. In the lowlands of Cambridgeshire and Lin-
colnshire, the Reed still covers patches of immense extent,
and constitutes the crop of the soil, being carefully har-
vested and even exported into the adjoining counties for
the various uses to which its culms are applied. An im-
mense number of aquatic birds find a home among these
Reeds; and sheltered there may be found the rare bearded
titmouse, with many of our more common birds. Amongst
those of our artists who have not disdained to study and
paint with care this common plant, are Landseer, Aus-
dell, and Herring ; as the appropriate foreground plant,
- how beautifully is it drawn in the “ Sanctuary” by
Landseer, where the tired stag, after swimming the lake
to avoid his pursuers, startles from the reeds and rushes
the wild ducks that have already settled for the night.
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THE COMFREY.
SYMPHYTUM OFFICINALE.

Tais plant is common in watery places and ditches, and
being large is well suited for foregrounds. The flowers
are yellowish-white or purplish in colour, and are in two
separated bunches. The leaves are rough, wrinkled,
running down the stem, and waved at the edges; those
only from the root have stalks. It grows two or three
feet high ; remains in flower all the summer.

BROOK-LIME.
VERONICA BECCABUNGA.

Tais little plant is found along with water-cresses and
similar plants in running streams; it blossoms in June
and July, and becomes then very conspicuous with its
pretty blue star-like flowers.

WATER FIGWORT.
SCROPHULARIA AQUATICA.

Tais is a very common plant, growing by the side
of ditches and river banks; it is about two feet high,
and is chiefly to be known by its square stem. The
colour is a dull cool green.
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THE BULRUSH.
JUNCUS PALUSTRIS.

Ta1s common and easily distinguished water-plant can-
not occur too frequently for the artist, who finds it a very
characteristic accompaniment of water, whether on the -
shores of a lake, the banks of a river, or in a muddy
pool. Its height, and its rich brown clubbed spike of
flowers and hairs make it very conspicuous; the leaves
are long and narrow, and all grow from the same root.
It flowers in August, and remains long unbroken by the
winter wind. Its height in general may be five or six
feet; but the reflection of it in clear water makes it
appear of much more importance. It may be as well to
remind young students that the reflection of any object
should not be confused in their mind with the shadow :
they are quite distinct. Thus the reflection of these
rushes will be merely an inverted representation of them,
whilst on a sunny day the projected or cast shadow may
be distinctly traced on the surface of the water (unless it
be very clear) in a contrary direction to the sun, but will
be more easily distinguished when the pool is muddy.

THE HEMLOCK.
CONIUM MACULATUM.

THis and several other umbelliferous plants are common

in England, rising high above their neighbours in the

hedges and ditches; their blossoms have a greenish or

grayish tone rather than the beautiful lemon-yellow of
B
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the) Meadow-Sweet ;- they are also more compact and
regular in their form, and when in seed are not unlike a
miniature umbrella ; their stalks and foliage are strag-
gling, and not easy to group : it will be sufficient if the
pupil takes a few of the leading forms for his more care-
ful study.

MEADOW-SWEET.
SPIREA ULMARIA.

THis effective foreground plant is found abundantly by
the ditch, the borders of meadows, or the river’s side.
The stem is -upright, leafy, and bears at the top a thick
branched bead of cream or lemon-tinted flowers, which
cluster so closely together, that they permit the artist to
give the general tone with truth, and they harmonize
admirably with the warm Cuyp-like sunsets sometimes
seen over our English meadows. Their colours recall the
delicate and varied yellows which then surround the sun ;
and the associations connected with this plant speak of
calmness and repose. Height, three to four feet. Flowers
in June and July.

- BRANCHED BUR-REED.
SPARGANIUM RAMOSUM.

Tris is a plant which delights in shallow streams or
ditches, and though not perhaps of sufficient importance
to merit much attention, is useful in varying the fore-
ground of such scenes. The stem is round and branched.
The root-leaves are very long, sword-shaped, and rather
hollow. The flowers are collected in several distinct
. round heads. Height about twelve or eighteen inches.
Flowers in July.
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THE DOG-ROSE.
‘ ROSA CANINA.

Tae Dog-rose or Wild-rose is common in every hedge
and in every thicket, bringing out its abundant large
whitish or pink flowers in June; a fit successor to the
beautiful Hawthorn, and in the winter accompanying the
red haws of the latter withits fleshy red fruit, known by
the name of ¢hips.’

What a fund of subject for study is to be found in a
branch of Wild-rose! what perfection of form, what
beauty of colour! First, the glossy, purply-toned stem,
thickly set with crimson thorns; then the leaves, so
finely serrated, of varied tints, from dark green to the
bright tender hue of the tapering shoot; and the blos-
soms—can any thing be more exquisite than the outline
of the rosy buds, or the delicately veined, newly opened
rose? Nor, when the last petal falls, can the beauty of
the Rose-bush be said to be over, for then the searlet
hips ripen, vying in brilliancy with any other berry of
the wood; and those most curious productions, called
by country people Robins’ Cushions, appear, looking like
tufts of crimson moss. The Rose in the illustration is
the variety often found beside water. It trails along
the ground, never attaining the size of the Hedge-rose,
and is easily distinguished by the purply colour of ite
stems and the whiteness of its blossoms.

H2
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THE YELLOW IRIS.
IRIS PSEUDACORUS.

Ta18 brilliant flower, sometimes called the Flag, rising
up among the reeds and rushes of our rivulets and
ponds, renders their margins some of the gayest spots
England can show, contrasting as it does most charm-
ingly with the varied tones of the numerous handsome
water-plants that haunt such localities. Another variety
of Flag, perhaps better known, is a fine purply blue,
flecked with white, and grows exceedingly well in our
gardens ; this is the Fleur-de-lis, adopted as the emblem
of France.

GREAT HAIRY WILLOW-HERB.
EPILOBIUM HIRSUTUM.

Tris water-plant is so frequently found on river-banks
or ditches, that it requires mention; it bears large pink
flowers, and when these fade, the long seed-vessels split
into four, and when in the foreground become visible
to the artist. The flowers are upright spikes of rose or
madder-colour. Flowers in July and August. Whilst
speaking of water-plants, we may notice the different
Persicaria as sufficiently important, when in bloom, to
affect the colour of the portion of the picture nearest
to the eye.

COMMON RUSH.
JUNCUS CONGLOMERATUS.

RusHEs are generally without leaves, and grow in clumps
of round, pithy, smooth stems, and their flowers are in
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THE WHITE WATER-LILY.
NYMPHEA ALBA.

Or the many lovely flowers which grow in the water,
this is universally allowed to be the most beautiful ; and
the size of its cup-like blossom, with its broad dark-
green leaves, cause it to be frequently chosen by the
artist to give interest and beauty to some shadowy pool,
over which droops the Weeping Willow. It is said to
delight in the shadow of the foliage which hangs over
the water, and it certainly does more for the artist when
it is clustered in groups in such nooks, relieved by the
shadows and its dark glossy leaves, than when it is
thoughtlessly scattered over the whole surface of the
water.

THE YELLOW WATER-LILY.
NUPHAR LUTFA.

Tuis is neither so large nor so beautiful as the last; but
yet is a fine flower, and contrasts well with it when they
are growing together, as they frequently do. The blos-
som rises sometimes higher from the water. These Lilies
do not open before seven or eight in the morning, and
close about four in the afternoon; they then droop and
even dip beneath the surface. They blossom in July.
The Brent is an excellent little stream for the study
of water-plants. The student should commence at Han-
well, and follow the banks of the stream to Greenford.



‘Water Lily. A
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THE GREAT WATER-PLANTAIN.
ALISMA PLANTAGO.

THis is a plant that is seen on almost every stream. It
bears its large-ribbed, pointed leaves upon long, upright
stalks rising from its root under the water. The flowers
are pink on the upper part of the long stalk, and are
placed in whirls.

LOOSESTRIFE.
LYSIMACHIA.

AxoNesT the most showy of our water-plants are the
Loosestrifes, both purple and yellow. In the month of
July they may be found in great profusion along the
banks of the Thames. Indeed, such is the variety of
. handsome flowers at this season, that the artist can but
select a few of the most prominent, and not 2stempt to
represent all of them individually.

THE FORGET-ME-NOT.
MYOSOTIS PALUSTRIS.

Tris lovely little flower has so many pleasing and
poetical associations, that it is not likely to pass un-
noticed. It grows very abundantly on -almost every
pool and stream, visibly affecting the colour with its
pale blue tint ; but it also demands, from its associations,

a careful and separate study indoors.
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THE FLOWERING RUSH.
BUTOMUS UMBELLATCS.

Tms beautiful plant is not uncommon in oer ditches
and ponds, and its fine cluster of large pink flowers
standing up among the narrow sword-shaped leaves is
very conspicuous ; it forms a fine contrast to its neigh-
bours, the yellow Flags and Water-lilies, and is some-
times called the Pride of the Thames.

WATER ARROWHEAD.

SAGITTARIA SAGITTIFOLIA.

A comMoN plant, easily distinguished by its arrow-
shaped leaves, is abundant in most hedges and streams ;
it sometimes grows two or three feet above the water”;
but in general the leaves lie in large masses on the sur-
face of the stream. Its white flowers bloom i July

and August.
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THE THISTLE.—NETTLE.
CARDUUS NUTANS—TURTICA DIOICA.

THESE common weeds must not be left entirely unnoticed,
although their forms and colour are not very ¢onspi-
cuous; they are seen, perhaps too often, in rambles for
objects of study, and are not likely to detain young
pupils long; nevertheless an artist, when painting some
neglected overgrown garden or deserted village, will find
it necessary to know their form and character. The
blossom of the Common Thistle has a fine vase-like
shape and bright purple colour, that of the Milk Thistle
18 on separated stalks, each producing a downy group of
seeds ; they are about two or three feet high. The latter
plant is more of a whitish-green colour than the former.
The stalks of the Nettle remain long standing after the
leaves have perished; they form, with their light gray
colour, an agreeable relief to the flat broad leaves of
Coltsfoot or other plants on the side of streams or hedges.

BUTCHER’S BROOM.
RUSCUS ACULEATUS.

Tais is a low shrubby plant, with prickly rigid leaves,
rising to about the height of the knee; it is thence
called Knee-holly. It is chiefly remarkable for the
position of its small green flowers, growing in the centre
of the leaves, and for the bright scarlet berries, which
remain attached to the plant all the winter, and give it
a very ornamental appearance.
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THE BURDOCK.
ARCTIUM LAPPA.

Frox its size, marked character, and general distribution
over the country, the Burdock is particularly useful to
the artist, and forms one of his boldest and simplest
foregrounds. The student, however, must not multiply
the complete plant in his sketch. One in bloom will be
sufficient, with a few leaves of lower growth. These
root-leaves indeed, from their great size, constitute the
most striking character of the Dock. When sketching
in the open air is unattainable, one of the plants may be
carefully placed in a pot, and this, from the variety of
position in the heart-shaped leaves, the shadows cast by
one leaf upon another, and the foreshortening necessary,
will form a good subject of study. It is well to remark
that the introduction of all these plants into the fore-
ground of pictures must be quite easy and natural.
Some kind of confusion may be allowed in objects which
are thrown or are growing accidentally together, but
breadth and simplicity must be observed, that the eye
may not be disturbed by too many forms of the same
size and distance from the spectator. The colour of the
leaves is a cool green, little affected by autumn; but
the dull purple flowers, and afterwards the balls of seed,
though small compared to the foliage, slightly vary the
general tint. The form of the plant is pyramidal, and
the height about three feet. * Flowers all summer.



Burdock.
/Arctium lappa,)

Pl



www.libtool.com.cn



THE PRIMROSE. 107

THE PRIMROSE.

PRIMULA VULGARIS.

THE common Primrose is the early blooming flower of
spring, and where is the meadow or the green land of
England which it does not haunt? Its name, derived
from the word primus, the first, happily expresses one of
its charms.

The clustering groups of this flower allow it to be
represented in lanes, woods, or on hedge banks, or
children may be introduced filling their baskets, and it
thus affords us an opportunity of giving yellow light
in great masses, often a valuable thing in the fore-
ground. '

This plant has lately become as much a favourite
with artists as it has always been with our poets, and
we rarely see a water-colour exhibition without a careful
and powerful representation of it on the walls.

Clare, with his artistic feeling, deserves quoting here:

““ Welcome, pale Primrose! starting up between
Dead matted leaves of Ash and Oak, that strew
The every lawn, the wood, and spinney through,
’Mid creeping Moss and Ivy’s darker green.
How much thy presence beautifies the ground!

How sweet thy modest, unaffected pride
Glows on the sunny bank and wood’s warm side !”’

This short quotation will serve to show that it is one
of the most useful plants to mark the early spring. It
may be introduced before the leaves are on the trees in
March or April.
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COMMON DANDELION.
LEONTODON TARAXACUM.

It would appear scarcely necessary to draw or describe
this well known plant, as it is seen almost everywhere
and at all times; yet it will be useful to know that the
flowers are not to be found open except at a particular
time of the day, it opens at seven in the morning and
closes at five in the afternoon. Its feathery ball of seeds
gives it ultimately a very distinct character.

THE GREATER PLANTAIN.
PLANTAGO MAJOR.

TaouaH smaller than the Dock, this weed is also useful
in varying the form and tint of the road-side, or in
assisting to destroy the unpicturesque formality of pas-
ture grounds. The leaves are deeply marked with
seven ribs; they all rise from the root, and the spikes of
green or brown flower spring from the centre.

THE GREAT WATER-DOCK.
RUMEX HYDROLAPATHUM.

A rINE large plant growing on the banks of rivers, and
having a very different appearance to the Burdock,
being more like the Horse-radish; it bears clusters of
flowers unmixed with leaves.
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THE BUTTERCUP.
RANUNCULUS BULBOSUS.

T8 small plant, but great favourite of the children,
seen every where, and sometimes covering whole mea-
dows in May and June, is too minute individually to
be much introduced into foregrounds, but its rich and
golden colour, when seen upon the breadth of the mea-
dow, must be considered as most important in influ-
encing the general tone.

It appears to be less affected by a dry season than
Grass, which is sometimes burnt up and browned, whilst
the Buttercup becomes more prominent. Height, from
six to eighteen inches.

Another variety of the Crowfoot, called the Water
Ranunculus (Raenunculus aquatalis), is much more
effective as a foreground plant, from its larger blossom
and round lobe-shaped leaves; it is found on most of
our pools and streams, and occasionally in moist places
where water is not visible.

Another kind is very plentiful in our lakes, rivers,
and ditches; its white flowers forming beautiful patches
upon the water during the early part of summer. As
artists are often in need of white to introduce into the
foreground of pictures, and as these blossoms sometimes
cluster in large masses, we should not consider them as
beneath the notice of the eye or the use of the peneil.
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THE HORNED POPPY.
GLAUCIUM LUTEUM.

THE most careless rambler on the sea-beach would notice
this plant. Its large rich yellow flowers, with the pecu-
liar long horn-like pod, and the fine massive foliage
rising out of the shingle, give a good opportunity of
varying the monotonous tint of such a shore. The root-
leaves somewhat resemble the Acanthus of Grecian
Architecture. The general outline of the plant is bold
but not ungraceful, and it sometimes reaches two feet in
height. The colour of the foliage is of a bluish green.
It flowers in July and August.

HERB ROBERT.
GERANIUM ROBERTIANUM.

Sioe by side with the last-named plant, and like it in
the vanguard of vegetation, the student will at times
meet with the Herb Robert, one of our wild Geraniums.
The delicate character of its bright green foliage veined
with red, and its elegant pink blossoms, make it contrast
well with the stately yellow-horned Poppy. This plant
is also frequent in hedges, and flowers all the summer
months.
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STONECROP.
SEDUM ACRE.

ArrHOUGH apparently so insignificant in blossom and
size, the various kinds of Stonecrop become of great
importance to the artist when studying home subjects,
growing, as they so often do, on the barren wall or cot-
tage roof, and breaking the otherwise straight formality
of the outline, while the patches of brilliant yellow blos-
soms afford an agreeable contrast to the reds and grays
of the buildings. :

So it is in many other instances, and the young stu-
dent soon discovers that some plants and flowers possess
for the eye of the painter a far greater value than for the
casual observer, this difference being caused, not of course
by their size, but by their innumerable quantities affecting,
and sometimes altering, the colour of his picture. Take
the most minute herb for instance, Grass ; what are a few
blades of Grass? their form and colour, when sparsely
scattered over the soil, have no effect on the eye; but
group them close together, as in a meadow, or on an
Alp, and what an entirely different idea do they give,
changing a barren rock or hill-side into a verdant plain.
So it is also with many of the flowers one sees in such
profusion in Switzerland, the lovely blue Gentians and
pale lilac Autumn Crocuses, and, humbler still, the Sedums
which grow and cling to the rocks with their varied and
brilliant colours, and give a local sentiment and charm to
the most barren solitude.
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INTRODUCTION

TO

QUESTIONS ON FOLIAGE AND FOREGROUND
DRAWING.

Drawing being now admitted an important part of
education in public as well as private schools, it becomes
an anxious question with those who have to teach it,
how to make the best use of the time that other duties,
considered more essential, will permit, or the taste and
inclination of the pupil will give to its pursuit. Long
experience has convinced the Author that the study will
never be allowed that portion of time which is considered
by a well-qualified teacher as necessary to thoroughly
train either the eye or hand; and that even though all
may be compelled to learn drawing during a few terms,
and practice an hour or two each week, very few will
really bend their thought to the study, unmless their
minds are opened to its importance, and it becomes
connected with real Nature: Art in the abstract being
far too abstruse, and taking far too much study, to
engage the attention of the young and vigorous, when
put in competition, as it generally is, with athletic
sports.

To make it a bond fide study—one that the pupil en-
gages in earnestly and uses all his powers to excel in—
we must teach him to observe Nature carefully and to
have the desire to imitate it correctly. The training and

the method used will then become interesting.
I
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Now. the Author has found nothing so effective in
creating a taste for Drawing, or a wish to imitate, as
placing real objects or parts of Nature before his pupils;
then with a few simple strokes and observations, giving
a general representation. The quickest pupils follow,
while others have a spirit of emulation excited by seeing
their companions succeeding in their endeavours. Thus
a connexion is made between the reality and the symbol,
and gradually the pupil learns to disdain the mere copy-
ing of another’s thoughts or expressions, and either
invents a style for himself, or, recurring to the previous
training he has thought so dry and uninteresting, brings
it into use to express his own ideas of what he observes.

The first considerationis, to teach the pupil to observe
correctly ; for it is not too much to say that all young
people, whether educated or not, observe with a vague-
ness and indifference that would be quite astonishing
were it not continually brought before us by the loose
and incorrect way in which people describe what they

. have seen. Faraday, who possessed exceeding quickness
and correctness of observation, said, “ Above all things
I like truth—truth in observation, and clear and un-
biassed truth in description.”

To cultivate these important qualities, it is necessary
to have different examinations. One. takes place at
Rugby when the work of the year is exhibited and the
rewards are to be determined. The pupils are then all
assembled, and draw from something real or solid about
the room—no copying or assistance being allowed. As
the time is limited, the knowledge of the principles of
Art and dexterity of handling are thus seen. These are
called ¢ time drawings.”

The second kind of examination consists of a series of
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questions, on the art of - Drawing ; and this is, of course,
elementary or advanced, according to the class to be
examined. In some cases it may be on the principles of
Perspective; in others, on Light and Shade; in more
advanced, it may be on Colouring. To assist the pupils
in all these studies, various books or works have been
previously named, to which he can refer before he either
writes or says his answer. Of course the Examiner’s
questions are limited ; and as the time is short, so are
the questions, and the answers must be equally brief.
Now, as no master can examine his own class, and it is
perhaps difficult to find masters in Art sufficiently free
from certain scholastic prejudices to examine the pupils
of another school, it has been the custom at Rugby to
request the assistance of the Head Master and one or
two of the others who happen to be particularly well
qualified to undertake this duty; and it is in order to
save much valuable time that in this edition of ¢ Foliage
and Foregrounds” a few Questions have been added in
divisions, in- order to insure not only careful study of
the Plates, but also the reading of the descriptions
attached to them. But in no case does the Author con-
sider that this or any of his books supplies the place of
the teacher, or supersedes the necessity of practical work.
As the subject of “ Foliage and Foregrounds® is entirely
elementary, so the Questions will be found to be ex-
tremely simple, and suited to the capacity of even the
most juvenile pupil.
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. Which is considered the noblest English tree ?
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QUESTIONS.

On the Introduction and Elementary Practice.

. What is meant by the Foreground ?

‘What position does it occupy in the picture ?

. How do artists generally view plants ?
. Where is the character of a tree most distinctly seen ?

Name the most lofty English trees.

. Name the most spreading trees.
. How do you gain freedom and facility of hand ? -
. Indicate the elementary lines upon which all touches

for foliage are founded.

. What is the outline of foliage supposed to represent ?
10.
11.
12.

What trees have curved or rounded foliage ?

What trees have angular or jagged foliage ?

What trees have strikingly different foliage from
others ? :

Should the eye be du'ected to the hght or shadow
of foliage ?

Describe the practice necessary for clearness and
transparency in shading.

How is the character of trees rendered in the ex-
treme distance?

On the Oak, Ash, and Eim.

How is the vigorous character of the Oak shown ?

. Is the Oak a spreading or a high tree ?
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. Describe the general appearance of the Walnut.
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. What is it that affects the character of a spreading

tree, and makes it grow tall instead ?

. What is the general form and colour of an Osk leaf ?

What is it that particularly distinguishes the Ash ?

. Is the foliage separated or in masses ?

. Is the leaf of the Ash curved or angular ?

. Why is the foliage of the Ash used for first practice ?
. How does the Elm rank for height, among our

English trees ?
Is there any remarkable difference in a full-grown
Elm and a young tree ?
Is the foliage of the Elm a dull or bright green ?
Describe the Wych Elm.

On the Beeck, Lime, and Birchk.

. Deseribe the characteristics of the Beech.
. Is it considered a picturesque tree ?

What colour and appearance has the trunk ?

. Is the shade of the Beech dense ?
. Describe the Lime.

What distinguishes the blossoms ?
Has the trunk any peculiarities ?
What is the Bireh sometimes called ?

. Are there two kinds ?
. Describe the foliage.

On the Walnut, Sycamore, and Plane.

‘What tree does it resemble in its branches ?

. Is it an English tree ?
. What colour are its leaves ? Shape of its fruit ?

Is the Sycamore a fine tree ?
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No.
6. What shape are its leaves ?
7. Describe its blossom and seed. -
8. Where is the Plane much planted ?
9. What peculiarity has the bark ?
10. What difference is there between the Sycamore and
Plane in foliage and fruit or seeds ?

On the Sweet or Spanish Chestnut, Horse Chestnut, and

Poplar.
NO.
1. What is the general appearance of the Spanish
Chestnut ?
2. Where is it seen to the greatest advantage ?
3. Is the foliage remarkable ? :
4. What is the trunk noticeable for ?
5. Is the Horse Chestnut formal or picturesque ?
6. What colour does the foliage take in autumn ?
7. When do the blossoms appear ?
8. Where does it form a fine avenue ?
9. Describe the general appearance of the Lombardy

Poplar.
10. What is supposed to be its chief beauty ? ‘
11. What is the shape of the leaves; and how is the ap-
pearance of the foliage best imitated ?

On the Aspen or Trembling Poplar, Abele, and Black

Poplar.
No.
1. Describe the difference between the Aspen and the
- Lombardy Poplar.

2. What is the peculiar character of the foliage ?

3. What is the colour of the leaves and bark ?

4. Why is the Abele sometimes called the White Poplar ?
5. Describe the Black Poplar.
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When do the catkins appear, and what colour are
they ?
What do you consider catkins are ?

On the White Willow, Weeping Willow, and Osier.

NO.
1.

Why is this Willow called Saliz alba?

2. In what form is this Willow generally seen in Eng-

2 -t
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land ?

. What is meant by Pollard ?

Mention the trees that in general opinion will best
bear being made into pollards.

What is the shape and colour of the foliage of the
White Willow ? '

Why is the Weeping Willow so called ?

Where is it supposed to come from ?

In what form is the Osier generally seen?

. What is the colour of its foliage ?
. 'What the general direction of the touch for its leaves ?
. Is it used in any manufacture ?

On the Hazel, Black Alder, and Maple.

. What is the Hazel-tree commonly called ?

When grown as underwood, what is it called ?

. Is the wood used for any important purpose?
. At what time do the catkins of the Hazel appear ?

Where is the Alder seen to most advantage ?
Why is it often called Black Alder?
What other leaf does the Alder resemble?

. What peculiarity is there observable in ‘the catkins

of the Alder?

. In what form is the Maple generally seen in this

eountry ?
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Is there any thing to observe about the branches and
shoots ?

In what other countries is the Maple of far more im-
portance ?

On the Hawthorn and Blackthorn, or Sloe-tree.

. By what other name is the Thorn known in commeon ?
. In what form is the Thorn most seen ?
. Is the foliage to be imitated by & convex or eoncave

touch ?

. How is the fruit of the Thorn named ; and, when ripe,

what colour is it ?

. What other name has the Blackthorn ?

Is it a tree or shrub ?

. Do its leaves or flowers appear first ?

On the Stone Pine, Scotck Fir, and Spruce Fir.

. Of what country is the Stone Pine a characteristic

feature ?

. What is the general form of the tree ?
. What kind of Pine is indigenous to this country ?

Where is the Scotch Fir seen to the greatest advan-
tage ?

. How does the foliage grow ?

What colour is the foliage ?
What colour is the trunk ?
How are the cones placed ?

. What tree makes a pleasing contrast with the Pine ?
. What form is descriptive:of the Spruce Fir?
. How do the branches grow ?
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. What other tree does the Cypress most resemble
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On the Cypress, Cedar, Larck, and Yew.

in general shape ?

. What are the chief differences to be observed ?
. Is it common in this country ; or where is it most

found ?

. What kind of foliage has it ?

. What general tone is the colour ?

. How would you describe the Cedar ?

. What is there remarkable in its branches and

foliage ?

. How are the cones placed ?
. What colour are they ?

10.
11,

What shape is the Larch ?

Is there any great difference between the branches,
the sprays, and the foliage of the Larch and other
Fir-trees ?

Is the Larch indigenous to this country ?

What other tree is the Yew like ?

Where is it generally found ?

How does the trunk grow ?

On the Elder, Mountain Ask, and Palm.

. Where is the Elder generally found ?
. When do the blossoms appear ?

. What colour are they ?

. What is the colour of the fruit ?

. What colour is the foliage ?

What other name has the Mountain Ash ?

. What colour is the fruit ; and when does it appear ?

In what countries is the Palm best studied ?

. Describe the way in which the leaves grow.



1

22

No.

. How do you distinguish the Holly ?

. What is characteristic of the Holly ?

. What colour is the foliage ?

. Is the Box more seen as a shrub or tree ?
. Is the wood used for any particular art ?

v O N~

NO.
. What qualities are essential in plants, to make them

NO.
. In what class of plants do artists place the Vine,

b .
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On the Holly and the Box.

On the Introduction to Foreground Plants.

effective in the foreground ?

. When seen in large quantities, what plants or

flowers most affect the landscape ?

. What class of plants is particularly associated with

forests or heaths ?

. What should we bear in mind when we introduce

plants conspicuously in the foreground ?

On the Vine, Honeysuckle, and Ilop.

Honeysuckle, and Hop ?
Where is the Vine seen to the greatest advantage ?

. What plants serve as good contrasts of colour to

the grape ?

. In what countries are vineyards least suited for

pictures ?

. How do the branches of the Vine grow ?
. What other foliage does that of the Vine some-

what resemble ?

. By what other name is the Honeysuckle known ?

Why do artists find it useful to study the Honey-
suckle ?
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NO.

11.
12.
13.
14.
15.

NO.
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1.

2.

. Was this flower known or used by the ancients ?
10.

At what time of the year do its leaves and blossoms
appear ?

What is the general colour of the foliage ?

Is the Hop found wild ?

At what time of the year are the flowers picked ?

Does it furnish much incident to the artist ?

Are its clusters copied as an ornament ?

On the Ivy, Bramble, Bryony, and Nightshade.

. When is the Ivy useful, and when objected to by the

artist ?

. Describe the shape of its foliage.
. What colour are its leaves ?
. If its foliage does.not change in colour, or fall, by

what name would you call the plant ?
When do its blossoms appear ?
What is meant by local colour ?

. What is the Bramble also called ?

Describe the general appearance of the plant.

. When does the fruit appear ?
10.

. What colour are the berries ?
12.

What are the Bryonies conspicuous for ?

Describe the Nightshade, its foliage, blossoms, and
berries.

On the Jasmine, Virginian Creeper, and Passion

Flower.

Is the Jasmine a wild or cultivated plant ; and where
generally found ?
Is the Virginian Creeper indigenous, or naturalized ?
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NO;
. What time of the year does the foliage change, and

[

-0 W WO,

[

13.
14.
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into what colours ?

. What is it that causes the Passion Flower to be so

beautiful an object to study ?

. What colour is the fruit, when ripe ?
. Where does it come from ?

On Fruit Trees.

. How are Fruit-trees distinguished from Forest-trees ?
. What kind of Fruit-tree is sometimes important for

its size and grace, and where ?

. Describe the general appearance of the Pear and

Apple.

. Is the blossom of the Apple beautiful, and why?
. Is the Fig a native tree ; and where does it come

from ?

. Describe its leaves, and their eolour.

. Is the Mulberry a native tree ?

. Where is it most common, and how cultivated ?

. What are its leaves used for ?

. What other foliage do they resemble ?

. What English tree does the Olive resemble in the

colour and shape of the leaf ?

. What colour and shape is the fruit; and what is

the principal use of it ?

Where is the Aloe seen to most advantage ?

Describe the height, general appearance, and coloyr of
the blossom,

On Corn and Corn Plants, Grass, and Hedge Plants.

NO.
1.

What plants are meant, in England, by the word
“Corn” ?




No.
. Deseribe the general appearance of Wheat, Barley,

N o s

®

NO.
. What other names are given to Furze ?
. Is the bloom striking in appearance; and what cele-

No.

. Name the most generally diffused Fern.

. Describe the appearance of the Male Fern.

. Name some few of the most common Ferns that

LN -
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and Oats.

. Name some of the wild flowers that sometimes may

be found in Corn.

. Why does the artist put these in his drawings ?

What herb or plant is the most generally diffused ?

. At what time has grass the most character ?

What change of colour takes place in Grass when
made into hay ?
When does the hay harvest take place ?

. Describe the difference in appearance between Grass

and young Corn.

On Fu}'ze, Heath, Broom, Harebell, and Thyme.

brated botanist greatly admired it ?

. After what plant are waste lands sometimes called ?
. Where is Heath so plentiful as to affect the colour of

the landscape ?

. What plant is also common on sandy wastes ?
. What delicate little blue flower is sometimes found on

heaths ?

. What small sweet-smelling plant affects the colour of

banks and hill-sides, and is much noticed by poets
and artists ?

On the Ferns. '

are introduced by artists.
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the Toad Flazx, Mallow, Foxglove, Burdock, Coltsfoot,
Sorrel, and Reeds.

NO.

2.
3.

6.
7. Are Reeds often introduced into pictures ?

What road-side plants are of sufficient importance to
be introduced into the foregrounds ?

Why is the Foxglove so often painted by artists ?

In what respect does the Coltsfoot differ from
other plants ?

. What time do its blossoms appear ?
. Does the Sorrel blossom affect the colour of the

field ?
What time does it appear ?

On the Comfrey, Figwort, Brook-Lime, Bulrush, and

Hemlock.
NoO.
1. Name a few large water plants suitable for fore-
grounds.

2. Describe the Comfrey.

3. What is it that is peculiar in the Figwort ?

4. Describe the Bulrush.

5. Describe the difference between reflection and

shadow.
. To what class of plants does the Hemlock belong ?

On the Meadow-Sweet, Bur-reed, and Dog-Rose.

NO.

® o=

»

‘What kind of flowering plant is the Meadow-Sweet ?

What associations are connected with it ?

When does the blossom of the Meadow-Sweet ap-
pear ?

. Why is the Burreed called branched ?

5. What other name has the Dog-Rose ?



QUESTIONS. 127

NO.
6. What is the fruit called ?
7. Describe the difference between Hips and Haws,
and name the shrubs they each grow on.

On the Iris, Willow-Herb, Rush, Teasel, and Bindweed.

NO. - .

. What country has adopted the Iris as its emblem ?

. Are there two kinds ; and what characterizes them ?

‘Where is the Willow-Herb usually seen ?

. Name a striking peculiarity in Rushes.

. Is the Teasel a conspicuous plant, and why ?

By what other name is the Bindweed more gene-
rally known ?

7. What colour is it ; and when does it appear ?

I N

On the Water Plantain, Loosestrife, Water Lily, Flowering
Rush, Forget-me-not, and Water Arrowkead.

No. :

Describe the appearance of the Water Plantain.

. The Forget-me-not.

Is the Forget-me-not equally prized in other countries,
and by what name ?

. What flower growing in the water is generally con-

sidered the most beautiful ?

. About what time of the day does the Lily close ?

. Isthere another kind, and of what colour ?

. What other name has the Flowering Rush ?

. What has caused the name of the Water Arrowhead ?

® o=

"
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On the Burdock, Thistle, Nettle, and Butcher’s Broom.
NO.

1. Why is the Burdock so much studied by artists ?
2. What is the colour of the green ?
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NO/

3. How can it be best studied ?

4. What is the general form of the plant in blossom ?

5. Is there any peculiarity in the seed ?

6. When are such common plants as the Thistle and
Nettle introduced ?

7. For what is the Butcher’s Broom remarkable ?

Oxn the Primrose, Dandelion, Plantain, Water Dock,

Horned Poppy, Stonecrop, &e., &e.

No.
1. From what circamstance has the Primrose derived

its name ?

2. What peculiarity is noticeable in the common Dande-
lion ?

3. Describe the appearance when the seeds are ripe.

4. Is the Water Dock a handsome plant; and what
garden plant do its leaves resemble ?

5. Where is the Horned Poppy found ?

6. What causes such diminutive plants as the Stone-
crop to be noticed by the artist ?

~

. GILBERT AND RIVINGTON, PRINTERS, 8T. JOHN’S SQUARE, LONDON.



ORIGINAL JUVENILE LIBRARY.

A CATALOGUE

oF

NEW AND POPULAR WORKS,

PRINCIPALLY FOR THE YOUNG.
IN ELEGANT CLOTH BINDINGS.

SUITABLE FOR PRESENTS AND SCHOOL PRIZES.

PUBLISHED BY

GRIFFITH AND FARRAN,
(SUCCESSORS TO NEWBERY AND HARRIS),
CORNER OF ST. PAUL’S CHURCHYARD,
LONDON.

WERTEEIMER, LEA AND CO., CIRCUS PLACE, FINSBURY CIRCUS.

A — et



A SPLENDID GIFT BOOK.

Dedicated by Permission to H.R.H. The I "
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The Year: its Leaves and Blossoms;
Illustrated by HeveY StiLkE, in Thirteen Beautiful Chromo-Litho-
graphic Plates, with Verses from the Poets.
* A charming Gift Book, and sure to be heartily welcomed.”— 47t Usion.

STANESBY’S ILLUMINATED GIFT BOOKS.
Every page richly printed in Gold and Colours.

The Floral Gift.

Small 4to, price 14s. cloth elegant; 21s. morocco extra.
“Every page has a border printed in Gold and Colm,inw!ﬂchmdﬂdﬂon
favourites are 'ndmlnbl:depleud. The binding is gorgeous, yet in good taste.”—
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Aphorisms of the Wise and Good.

With a Photographic Portrait of Milton. Price 9s. cloth, elegant;
144, Turkey morocco antique.

¢ A perfect gem in binding, illustration, and literary excellence.”—Daily News.

Shakespeare’s Household Words;

With a Photographic Portrait taken from the Monument at Stratford-
on-Avon. Price 9s. cloth elegant; 14s. morocco antique.

&%‘éﬂm little gem, fit to be the Christmas offering to Titania or Queen Mab.”—

The Wisdom of Solomon;

From the Book of Proverbs. Sma.ll 4to, price 14s. cloth elegant;
18s. calf; 21s. morocco antique.

¢ The borders are of rising richness and variety, and the colours beautifull
blended."—-Morning Post. © o4 7

The Bridal Souvenir;

New Edmon, with a Pommt of the Princess Royal. Elegantly
bound in white and gold, price 21s.

“A splendid specimen of decorative art, and well suited for a bridal gift.”— Literary
Gasette. .

"The Birth-Day Souvenir;

A Book of Thoughts on Life and Immortality. Small 4to. price
2- 6d. lllnmmn cloth 18s. morocco antique.

¢ The {lluminations are bly designed.—Gentleman’s Magasine.
Light for the Path of Life;

from the Holy Scriptures. Small 4to, price 12s. cloth elegant,
15s. calf, gilt edges; 18s. morocco antique.
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NEW AND POPULAR WORKS.

IN ELEGANT CLOTH BINDINGS.

NEW WORK BY MRS. BRAY.

The Good St. Louis and His Times.
By Mes. Bray, author of “ The Life of Stothard,” “Romance of
the Tamar and Tavy,” &c., with Portrait. Post 8vo., Price 7s, 6d.

Favourite Fables in Prose and Verse.
With 24 beautifal Illustrations from Drawings by HarrisoN WEIr.
Printed on Toned Paper. Small 4to., price 6s., or bevelled boards,
gilt edges, 7s. 6d. o

*.* A Companion Volume to the Illustrated Edition of the Robins.

Patranas;
Or, Spanish Stories, Legendary and Traditional, by the Author of
¢ Traditions of Tivol.” Illustrations by Epwarp H. CORBOULD.
Post 8vo., price 5s., gilt edges, 5s. 6d.

NEW WORK BY MR. KINGSTON.

John Deane of Nottingham;

His Adventares and Exploits. A Tale of the Time of William of
Orange. By W. H. G. Kmes’ron, author of * Peter the Whaler,” &c.
With Illustrations. Post 8vo., price 5s., gilt edges, 5s. 6d.

NEW WORK BY BARBARA HUTTON.

Tales of the White Cockade.

By BarBara HurtoN. Illustrations by Laowson. Post 8vo., price
5s. cloth, gilt edges, &s. 6d. ’

Heroes of the Crusades.

By BarBara HurroN, author of “ Castles and their Heroes.” Illas-
trated by Prioro. Post 8vo., Price 5s., gilt edges, 5s. 6d.

Castles, and their Heroes.
With Illustrations. Post 8vo, price 4s. 6d.; gilt edges, 5s.
NEW WORK BY CAPTAIN MARRYAT’S DAUGHTER.

Theodora.

A Tale for Girls. By Emiria MArrYAT Normis, With Illustra-
tions by George Hay. Post 8vo., price 4s. 6d., gilt cdges 5s.
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From Peasant to Prince;
Or, the Life of ALexANDER PrInCE MENscHIKOFF. Freely translat ed
from the Russian by Madame Prerzxer. With Illustrations. Fcap.
8vo., price 2s. 6d., gilt edges, 3s.

NEW WORK BY THE HON. MISS BETHELL.
Millicent and Her Cousins.

By the Hon. Aueusta BEraELL, Author of “ Helen in Switzerland.”
etc. With Illustrations by R. PATERsON. Post 8v0., price 3s. 6d.,
gllt edges, 4s.

Rosamond Fane;

Or, the Prisoners of St.James. By Mary and CATHARINE LE=.
Illustrations by R. DubLeY. Post 8vo., price 3s. 6d., gilt edges, 4s.
Lucy’s Campaign;
A Story of Adventure. By Mary and CatEerme L. With
Illustrations by GEORGE Y. Feap. 8vo, price 3s. cloth elegant;
8s. 6d. gilt edges.
;"l“hodmm'l.my goes through are detailedinar kably agreeabl e
AmZ s Wish, and What Became of it.

Fairy Tale, by Mrs. G. Trree. Illustrations by Wreeaxo. Super-
royal 16mo. price 2s. 6d. plain, 3s. 6d. coloured plates, gilt edges.

Bertrand du Guesclin, the Hero of Brittany.
By EMIiLE DE Bonncnon. Translated by MARGARET S. JEUNE,
Frontispiece by PriorLo. Fcp. 8vo., price 2s. 6d., gilt edges, 3s.

% The high tone of feellng with which it is written makes it specially valuable as an
educational education in  the sense of formation of character. All boys will
enjoy it for'.homnl h which it leads them.”— Literary

NEW WORK BY CAPTAIN DRAYSON.

Adventures of Hans Sterk.

The South African Hunter and Pioneer. By CarTaIN DraYsor,
author of “ Tales of the Outspan,” etc, Illustrated by ZwrckEkr.
Post 8vo., price 5s., gilt edges, 5s. 6d.
"rmnmmhu.umnuofnhmm{" also give boys some knowledge
of the people of S8outh Africa, and their mode of X
ILLUSTRATED EDITION OF THE CHILDREN’S FAVOURITE.

Trimmer’s History of the Robins.
‘Written for the Instruction of Children on their treatment of Animals.
With 24 beantifal Engravings from Drawings by Harrisox WEIR.
Price 6s. Cloth extra, 7s. 6d. Cloth elegant, gilt edges.
“The deliclousstory of Dickey, Flopey, snd Pecksy, who have forgottenit? It is as fresh

to-d'-lynlt was half a century ago.

oﬂlnnﬂdomb ﬂnrrhnnw.lrvlllmdton!uhmhlchcrlnmwm
tbﬂnmnua the nursery.”—The Times.
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Our White Violet.
By Kax SeeN, author of “ Gerty and May,” with Illustrations by T.
S. Ware. Super Royal 16mo., price 2s. 6d. plain; 3s. 6d. coloured,
gilt edges.
¢« A thorough child’s book."’—7TAe Queen.

Gerty and Mzgr.
Tllustrated by M. L. ViNiNg. Price 2s. 6d. plain; 38s. 6d. coloured,
gilt edges.

“ A charming book for children. Though the story is full of the moral is never
londghtof."'-.fl‘ilm Churchman. of fm, ner

Neptune.

The Autobiography of a Newfoundland Dog. By the amthor of
“Tuppy,” &c. Illustrated by A. T. ELwes. Super Royal 16mo.,
price 2s. 6d. plain, 3s. 6d. coloured, gilt edges.

ILLUSTRATED BY FROLICH.

The Little Gipsy.

By ELIE Sauvage. Translated by ANNA BLACEwWELL. Profusely
illustrated by LoreNz FroLIcH. Small 4to., price 5s., gilt edges, 6s.

“ An exquisite story, narrated with a grace and charm that will fascinate all readers.
The illustrations are singularly graceful.”—Athencum.

WORKS BY CAPTAIN MARRYAT’S DAUGHTER.

With Illustrations by various Artists, Super-royal 16mo, price 2s, 6d.
each plain, 3s. 6d. coloured, gilt edges.

Stolen Cherries;

Or, Tell the Truth at Once. By EminiA MARRYAT Norris. Illus-
trated by F. A, FrasEr.

“Mrs. Norris has established her own fame, and her is clearly proved by the
knack in story telling she inherits from her hthu."—ml.‘ 7 7

The Children’s Pic Nic,
And what Came of it.

‘What became of Tommy.
A Week by Themselves.
Harry at School.

Long Evenings;
Or, Stories for My Little Friends, Second Edition,
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WORKS BY MRS. BRODERIP, DAUCHTER OF T. HOOD.

Tales of the Toys.

Told by Themselves. By Frances FrrReLING Broberre. With
Illustrations by her brother, Tox Hoop. Super Royal 16mo., price
3s. 6d., plain, 4s. 6d. coloured, gilt edges.

« A capital conception well worked out.”—British Quarterly .

“ Mrs. Broderip is tobe congratulated on having achleved a novelty.”—Saturday Review.

Wild Roses;
Or, Simple Stories of Country Life. Illustrated by ANELAY. 3s. 6d. gilt

€8, 48.
“ermuwlththc grmmdmthfnlnn-whlrh the daughter of Tom Hood knows so
well how to impart.”—dr¢ Journal.

Mamma’s Morning Goss1ps-

Or, Little Bits for Little Birds. Containing Easy Lessons in Words
of One Syllable, and Stories to read. Fifty Illustrations by Tox
Hoop. Foolscap Quarto, price, 8s. plain, 4s. 6d. coloured, gilt edges.

Merry Songs for Little Voices;
The words by Mrs. BRoDERIP; set to music by Tromas Mursy,
with 40 Hlustrations by Tom Hoop. Feap. 4to., price 5s.

Crossgatch the Cricket, and the Counterpane ;
atchwork of Story and Song. Illustrated by Tom Hoov.
Superroyal 16mo. price 3s. 6d. plain, 4s. 6d. coloured, gilt edges.

My Grandmother’s Budget

of Stories and Verses. Illustrated by Tom Hoop. Price 3s. 6d.
plain, 4s. 6d. coloured, gilt edges.

TmZ Tadpole;

nd other Tnles With Illustrations by Tom Hoop. Price 3s. 6d.
plain, 4s. 6d. coloured, gilt edges.
“ A remarkable book, by the brother and sister of a family in which genius and fun are
inberited.”—8aturday Review.

Funny Fables for Little Folks.
Illustrated by Tox Hoop. 2s. 6d. plain, 3s. 6d, coloured, gilt edges.

NEW PICTURE BOOK.

The Attractive Picture Book.

A New Gift from the Old Corner, containing numerous Illustrations
by eminent Artists. Super-royal 4to. bound in an elegnnt cover,
printed in gold and colours, price 3s. 6d. plain; 7s. 6d. coloured;
10s. 6d. on cloth and coloured.
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WORKS BY MRS. DAVENPORT.

Constance and Nellie;
Or, the Lost Will. By Emma Davexporr. Frontispiece by T. S.
WaLe. Feap. 8vo., price 2s. 6d., gilt edges, 3s.

The Holidays Abroad;
Or, Right at Last. With Frontispiece by G. Hay. Fcap. 8vo., price
2s. 6d.; gilt edges, 3s.
“1Its tone is bealthy and natural.”— Churchman.
The Happy Holidays;
Or, Brothers and Sisters at Home. Frontispiece by F. GiLBERT. Fcap.
8vo., price 2s. 6d., gilt edges, 3s.

Our Birth Days;

And how to improve them. Frontispiece by D. H. FrisToN, Fcap.
8vo., price 2s. 6d., gilt edges, 3s.
“ Most admirably suited as a gift to young girls.”—British Mother's Magazine.

Fickle Flora,
And her Sea Side Friends. Illustrations by J. Absolon. Price
3s, 6d. plain; 4s. 6d. coloured, gilt edges.

Live Toys;
Or, Anecdotes of our Four-legged and other Pets. Illustrations by

Weir. Second Edition, Super Royal 16mo. price 2s. 6d. plain,
3s. 6d. coloured gilt edges.

Alice and Beatrice.
By GranpMAMMA. With Illustrations by JoaN ABSoLON. Super
Royal 16mo., price 2s. 6d. plain, 3s. 6d. coloured, gilt edges.
Corner Cottage and its Inmates;
Or, Trust in God. By FrAnces OsBorNE. With Illustrations by
the Author. Fcap. 8vo., price 2s. 6d. gilt edges, 3s.
Cousin Trix,

And her Welcome Tales. By GEORGIANA Cralx. With Illusira-
tions by F. W. Keyr. Super-royal 16mo, price 3s. 6d. plain, 4s. 6d.
coloured, gilt edges.

“ Bright and lively, with a well concealed moral.”—Guardian.

Play-Room Stories;
Or, How to make Peace. By GEORGIANA M. Crarx. With lllus-
trations by C. GREEN. Price 3s. 6d. plain; 4s. 6d. coloured, gilt edges.

“This Book will come with ¢peace’ u] its wings into many a crowded playroom.”
—drt Journal. pon P
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NEW WORKS BY JOHN TIMBS.

. Ancestral Stories and Traditions of Great Families.

Jllustrative of English History. By Joawx Tiues, F.S.A. With
Frontispiece. Post 8vo., price 7s. 6d.

“ An interesting and well written book of many curious Jegends and historical facts.”—
Literary Churchman.

* Nooks and Corners of English Life.

Past and Precent. By Jomx Truss. With Illustrations. Second
Edition. Post 8vo, price 6s.; gilt edges, 6s. 6d,
“ There is not a chapter in the whole work in which instructive matter is not found.”—
L o which ought to find & place in one of the nooks and * corners® of
library."—The Reliquary. erey

Strange Stories of the Animal World;

A Book of Adventures and Anecdotes, and curious Contributions to
Natural History. By Jomx Tiuss. Illustrations by Zwecker,
Second Edition. Post 8vo., price 6s., gilt edges, 6s. 6d.

¢ Among all the books of the season that will be studied with profit and pleasure, th
is nut one more meritorious in aim, or more ful in "—Atltp‘ ere

Lady Bountiful’s Legacy

To her Familyand Friends: a Book of Practical Instructions and Dauties,
Counsels and Experiences, Hints and Recipes in Housekeeping and
Dowestic Management. Post 8vo, price 6s ; bevelled boards, gilt
edges, 7s.

“ There is something to be found in this volume about everything which concerns the
household.”—Churchman.

The Book of Cats:

A Chit Chat Chronicle of Feline Facts aud Fancies ; By CHARLES
H. Ross. With Twenty Illustrations by the Author. Post 8vo, price
4s. 6d.; gilt edges 5s..

« A valuable contribution to cat history.”—Court Journal.

Sunbeam, a Fairy Tale.

By Mgs. Pierzxer. With Illustrations by ALExXANDER CHARLE-
MAGNE. Small Post 8vo., price 3s. 6d,
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BOYS’' BOOKS BY CAPTAIN MARRYAT'S DAUGHTER

Gerald and Harry ;
Or, the Boys in the North. By EMiLiA MARRYAT NoRRIS.
Illustrations by J. B. ZweokEr. Post 8vo, price 5s. ; gilt edges
5s. 6d.

“The author can tell a story with much spirit,and on the present occasion she has
done her best.”—Athencum,

The Early Start in Life.

By EMILiA Marrvat Norris. With Illustrations by J. Lawson.
Post 8vo, price 5s.; gilt edges 5s. 6d.

The Bear King:

A Narrative Confided to the Marines by JAMEs GRRENWoOD. With
Illustrations by ErNksT GriseT. Printed on toned paper. Small 4to,
price 3s. 6d. plain; 5s. coloured, gilt edges.

* More than amusing.”—Safurday Review.

Upside Down :

A Series of Amusing Pictures from Sketches by the late W.
McConNELL, with Verses by THoMas Hoop. Coloured Plates 4to,
price 2s. 6d., fancy boards.

“ Ludicrous and amusing.”—Ilustrated Times.

The Little Child’s Fable Book ;

Amnged pro¥esaively in words of One, Two, and Three Syllables,
With Sixteen Page Illustrations by GEORGINA BowERrs. Small 4to.
price 3s. 6d, plain; 5. coloured, gilt edges.

The Young Vocalist :

A Collection of Twelve Songs, each with an Accompaniment for the
Pianoforte, selected from Mozart, Weber, Mendelssohn, Sphor, &c., by
Mrs. Mounsey BARTHOLOMEW, Associate of the Philharmonic
Society. 4to, price 2s. paper cover;or 3s. 6d. cloth extra, gilt edges.
“ for children
o o o o 20 oLy Tor those Tounded o mireary tice. "The mEladios o a o
:nﬂublooomru.nothnt.hevoicu may not be injured by practice at an early age.”—
Extract from Preface.
« Arranged with the best possible taste and skill.”—Musical World.

The Confessions of a Lost Dog,

Reported by her Mistress, FRANCES PowER CoBBE. With a Photo-
graph of the Dog from Life, by FrANK HaEs. Super-royal 16mo,
price 2s. cloth, gilt edges.
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His Name was Hero.

Frontispiece by Sik W. Carcorr,R.A. Price 1s. sewed.

BY THE SAME AUTHOR.
The Grateful Sparrow.
A True Story, with Frontispiece. Fifth Edition. Price 6d. sewed.

How I Became a Governess.

Third Edition. With Frontispiece, Price 2s. cloth, 2s. 6d. gilt edges,
Dicky Birds. .

A True Story. Third Edition. With Frontispiece. Price 6d.
My Pretty Puss.

With Frontispiece. Price 6d.

The Adventures of a Butterfly.
From the French of P. J. Stanr. Seven Engravings. Price 8d.

The Hare that Found his Way Home.
From the French of P. J. Stanr. With Frontispiece. Price 64d.

PLAYS FOR PRIVATE REPRESENTATION.

- Footprints in Sand,
A Little Comedy. By E. M. P. Price 1s.

Lady Cooks,

In English and German. By E. M. P. Price ls.
CHARLES BENNETT’S LAST WORK.

Lightsome and the Little Golden Lady.

Written and Illustrated by C. H. BENNETT. Twenty-four Engravings.
Fecap. 4to., price 3s. 6d. plain; 4s. 6d. coloured, gilt edges.

“ The work of a man who is sure to put some touch of a peculiar genius into whate
he does.”—Pail Mall Gazette. peeuliar ge ver
“ Thero is rare fun for the little ones, and there is genius in the fun.”—Nonconformist.

Casimir, the Little Exile. |

By CaroLiNe PeacrEy. With Illustrations by C. Stantox. Post
8vo., price 4s. 6d.; gilt edges 5s.

« The tone of * Casimir’ is healthy, and the story will be found no less beneficial than
interesting.’’—Atheneum. . !

¢ e "ma
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Nursery Times;
Or, Stories about the Little Ones. By an Old Nurse. Illustrated by
J. LawsoNn. Price 3s. 6d. plain; 4s. 6d. coloured, gilt edges.

Animals and Birds;

Sketches from Nature by Harrison Weir, for the use of the Young
Artist. Royal 4to., publishing in parts, price 1s. edch.,

*.* Parts L. and IL now ready.

Helen in Switzerland.

By the Hon. Avcusra BETHELL, With Illustrations by E. WHYMPER.
Super-royal 16mo, price 3s. 6d. plain; 4s. 6d. coloured, gilt edges.

“ A pleasant variety of local legend and history, mingled with the incid of travel.”
—The Spectator.

Echoes of an Old Bell;

And other Tales of Fairy Lore, by the Hon. AucusTa BETHELL.
Illustrations by F. W. KEyL. Price 3s. 6d. plain; 4s. 6d. coloured,
gilt edges.

“A dells.htfnl book of well. ived and elegantly-wri fairy tales.”--Literary

The Surprising Adventures of the Clumsy Boy

CRUSOE. By Cmarres H. Ross. With Twenty-three Coloured
Illustrations. Imperial 8vo, price 2s. fancy cover.

Infant Amusements;

Or, How to Make a Nursery Happy. With Hints to Parents and
Nurses on the Moral and Physical Training of Children. By W.H.G.
KinasToN. Post 8vo, price 3s. 6d.

“ We urge parents most strongly to obtain this book forthwith ; we know of no book
%cmgzm 1 m::th it in practical value. Each chapter is worth the price of the
S—Our Fireside.

Featherland ; :
Or, How the Birds lived at Greenlawn. By G. W. FExx. Illus-
trations by F. W.KexYL. Price 2s. 6d. plain, 3s. 6d. coloured, gilt edges.
d““lﬁ:’l‘enghtfnl bgo‘E for qhﬂq?:i.nmre‘ is no n:fl%ir.:;::ll t:g_%plu_t p.arwpﬂon of

enjoy

The Australian Babes in fhe Wood;

A True Story told in Rhyme for the Young. Wiih Illustrations
by Huerm CameroN, A.R.S.A.; J. McWmrTiE; Ggo. Hay; J.
LawsoN, &c. 1s. 6d. boards; cloth, gilt edges, 2s.
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Taking Tales for Cot Homes;
in Plsin Langusge and Type. In Twelve Parts, each
containing Sixty-four pages, and several Engravings. 4d. each.
Cot‘l:plew 1n Four Volumes, cloth, 1s. 6d., or 2 vols. extra cloth, 3s. 6d.
each.
1. The Miller of Hillbrook: a Rural Tale.
2. Tom Trueman; a Sailor in a Merchantman.
3. Michael Hale and his Family in Canada.
4. Jobn Armstrong, the Soldier.
5. Joseph Rudge, the Australian Shepherd.
6. Life underground; or, Dick the Colliery Boy.
7. Life on the Coast; or, the Little Fisher Girl.
8. Adventures of ‘Two Orphans in London.
9. Early Days on Board a Man-of-War.
10, Walter the Foundling: a Tale of Olden Times.
11. The Tenants of Sunnyside Farm.
12. Holmwood; or, the New Zealand Settler.
“ The terse Saxon terms employed are level to the capacity of the humblest.”—Ragged

School Magaxine.
* Written in s clear and sensible style.”—Guardian.

Trottie’s Story Book;

True Tales in Short Words and Large Type. Third Edition. Eight
Iliustrations by WEIR. Price 2s. 6d. plain, 3s. 6d. coloured, gilt edges.

Tin% Stories for Tiny Readers in Tiny Words.
ith Twelve Illustrations by Harrisox WEeir. Fourth edition.
Price 24. 6d. plain, 3s. 6d. coloured, gilt edges.

Work in the Colonies;
Some Account of the Missionary operations of the Church of England
in connexion with the Society for the Propagation of the Gospel in
Foreign Parts. With Map and Sixteen Illustrations. Royal 16mo.
price 5s.

Early Days of English Princes;
By Mrs, RussELL GraY. Illustrations by JoaN FRANKLIN. New
and Enlarged Edition. Super-royal 16mo., price 3s. 6d. plain, 4s. 6d.
coloured, gilt edges.

Pictures of Girl Life.
By CatraRINE AvcustA Howern. Frontispiece by F. Evrrzz.
Fcap. 8vo., price 8s. gilt edges 3s. 6d.

“ A really healthy and stimulating book for girls.”--Noxconformist.

Pages of Child Life;

By CarnariNe Aveusta HoweLn, With Three Illustrations. Fecap.
8vo., price 3s. 6d,
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The Four Seasons.

A Short Account of the Structure of Plants, being Four Lectures
written for the Working Men’s Institute, Paris. With Illustrations,
Imperial 16mo. Price, 3s 6d.
« Distinguished b 1 and teemi
po ur."’—aua g 5 g with information of s useful and
Fun and Earnest;
Or, Rhymes with Reason, by D’Amrcy W. THOoMPsON, Illus-
trated by CmarLEs H. BENNETT. Imperial 16mo., price 3s.
plain, 4s. 6d. coloured, cloth elegant, gilt edges.
“ Only a clever man with the touch of & t's feeling in him, can write good children’s
nonsense; such a man the lnﬂmrpmvuhmelf to be.”--Examiner. -

Nursery Nonsense;
Or Rhymes without Reason, by D’Aror W. THoMPSON, with sixty
Ilustrations, by C. H. BENNETT. Second edition. Imperial 16mo.,
price 2s. 6d. plain; or 4s. 6d. coloured, cloth elegant, gilt edges.

R“ The funniest book we have seen for an age, and quite as harmless as hearty.”—
eview.,

“ Whatever Mr. Bennett does, has some touch in it of a true genius.”—Examiner.
Spectropia;
Or, Surprising Spectral Illusions, showing Ghosts everywhere and of
any Colour. By J. H. BrowN. Fifth edition. Quarto. Coloured
Plates. Price 2s. 6d. fancy boards.

“ One of the best scientific toy books we have seen.”—4thenzum.
“A clever book. The illusions are founded on true scientific principles.”=Chemical News,

WORKS BY LADY LUSHINGTON.

Almeria’s Castle;
Or, My Early Life in India and England. By Lapy LUSHINGTON,
with Twelve lllustrations. Price 4s. 6d, gilt edges, 5s.
“The Authoress has , and b wi
vividness, the localities Aok modes oF L1k sho airns to Guacriber—London Revie, E ¥

Hacco the Dwarf;

Or, The Tower on the Mountain ; and other Tales, by Lapy Lusa-
1NGTON. Illustrated by G. J. PiNweLL. Super royal 16mo., price
3s. 6d. plain, 4s. 6d. coloured, gilt edges.

« Enthusiasm is not our usual fashion, but the exceflence of these stories is so greatly
above the average of most clever tales for the play-room, that we are tempted to reward
the author with admiration.”-- Athenzum.

The Happy Home;
Or the Children at the Red House, by LapY LusmingToN. Illustrated
by G.J. PINWELL. Price 3s. 6d. plain, 4s. 6d. coloured, gilt edges.

“ A happy mixture of fact and fiction. Altogether it is one of the best books of the
kind we have met with.”—Guardian,
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Memorable Battles in English History.
‘Where Fought, why Fought, and their Results. With Lives of the
ders. By W. H. Davenrorr Apams. Frontispiece by
Rosert DupLEY. Post 8vo. price 6s. gilt edges.
“OH-heun and honesty of the author’s labours, the book gives abundant proof,”’—

Wllllam Allair;

Or, Running away to Sea, by Mrs. H. Woop, author of “ The Chan-
nings. Frontispiece by F. GieERT, Second edition. Fcap. 8vo.,
price 2s. 6d., gilt edges, 3s

* There is s fascination about Mrs, Wood’s writings, from which neither old nor young
can escape.”—Bell's Messengeor.

DEDICATED BY PERMISSION TO ROSSINI.

Little by Little.

A series of Graduated Lessons in the Art of Reading Music. Second
Edition. Oblong 8vo., price 8s. 6d. cloth.

* One of the best productions of the kind which have yet appeared.”—Charles St U,
Mus. D., Cantab. et ap tegga

The Loves of Tom Tucker and Little Bo-Peep.
‘Written and Illustrated by Tom Hoopo. Quarto, price 2s. 6d.
coloured plates.

“ Full of fun and of good innocent humour. The Nlustratlons are excellent.”—The Critic.

WORKS BY M.BETHAM EDWARDS.

The Primrose Pilgrimage.
A Woodland Story, by M. Beraax Epwarps, illustrations by T. R.
Macquop. Price 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

< One of the best books of children’s verse that has appeared since the early days cf

Mary Howitt."”--Nonconformist.

Scenes and Stories of the Rhine.
By M. Bereax Epwarps. With Illustrations by F. W, Kgxyr.
Price 3s. 6d. plain; 4s. 6d. coloured, gilt edges.

Holidays Among the Mountains;

Or, Scenes and Sfones of Wales. By M. BETaam Enwums Hlus-
trated by F. J. SkrcL. Price 3s. 6d. plain; 4s. 6d. coloured, gilt edges.

Nursery Fun;

Or, the Little Folks’ Picture Book. The Illustrations by C. H.
BENNETT. Quarto, price 2s. 6d. coloured plates.
“ Will be greeted with shouts of laughter in any nursery.”—The Critic.

» -
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BOOKS FOR BOYS.
With lilustrations, Feap. 8vo. price 5s. each gilt edges.

Luke Ashleigh;

Or, School Life in Holland. By ALrrep ELwEs.
"Themr.horsbeot book, by a writer whose popularity with boys is great.”— Atheneum.

Guy Rivers;
Or, a Boy’s Struggles in the Great World. By A. ELwEs.
Ralph Seabrooke;

Or, The Adventures of a.Young Artist in Piedmont and Tuscany.
By A. ELwEs.

Fra.nk and Andrea;
Or Forest Life in the Island of Sardinia. By A. ELwEs.
Paul Blake;
Or, the Story of a Boy’s Perils in the Islands of Corsica and Monte
Christo. By A. ELwEs.
Ocean and her Rulers;
A Narrative of the Nations who have held dominion over the Sea;
and comprising a brief History of Navigation. By ALFRED ELWES.
Lost in Ceylon;
The Story of a Boy and Girl’s Adventures in the Woods and Wilds
of the Lion King of Kandy. By Wirriax DALTON.
The White Elephant;

Or the Hunters of Ava. By WirLLiaM DALTON.

The War Tiger;

Or, The Adventures and Wonderful Fortunes of the Young Sea-Chief
and his Lad Chow. By W. DALTON.
"Auhoﬂlvaly d y told, and embodying much curious information.”
Tlustrated News.

Neptune’s Heroes : or The Sea ngs of England;
from Hawkins to Franklin. By W. H. DAVENPORT ADAMS.
¢“We trust Old England may ever have writers as ready and able to interpret to her
children the noble lives of her greatest men.”— A¢henceum.
Historical Tales of Lancastrian Times.

By the Rev. H. P. Dtms'nm, M.A.

“ Conveyl n deal of i Abont the and of England and
France in C tle

The Fai alry Tales of Science,

By J. C. Brouen. With 16 Illustrations by C. H. BENNETT. New
Edition, Revised throughout.
“ Science, perhaps, was never mnde more attractive and easy of [entrance into the
youthful mind.”— The Builder.
“ Altogether the volume is one of ‘:he most original, as'well as one of the most useful,
agazine.

books of the season.”—Gentleman




The Faithful Hound.
A Btory in Verse, founded on fact. By LapY Tmomas. With Illns-
trations by H. Wxin. Imperial 16mo, price 2s. 6d. plain; 3s. 6d
coloured, gilt edges.

Jack Frost and Betty Snow;

With other Tales for Wintry Nights and Rainy Days. Tllustrated by
H. Weir. Second Edition. 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

BY W. H. G. KINGSTON.

Our Soldiers;
Or, Anecdotes of the Cunpug:: and Gallant Deeds of the British
Army during the reign of Her Majesty Queen Victoria. By W. H.G.
KixastoN. With Frontispiece. Second Edition. Fep. 8vo. price 3s.;
gilt edges, 3s. 6d.

Our Sailors;
Or, Anecdotes of the Engagements and Gallant Deeds of the British
Navy during the reign of Her Majesty Qn.een Victoria. With Frontis-
prece.  Second Mim'mmw 3s.; gile .:}ges, ‘::., 6d.

" M bﬂlldl‘ll our M A' s
have been m:udy une’vmodua, and to do as was dat:i?nd &Am-\'v

W. H. G. KINGSTON’S BOOKS FOR BOYS.
With Illustrations. Fcap. 8vo. price 5s. each, gilt edges.

True Blue;

Or, the Life and Adventures of a Britisl‘: hSeunm of the Old School.
There . K1 's tales t pefulness, honesty,
‘o:d mw;'h:?m‘m&gq:&t whol:lzz::‘. l: wel‘; asmost interesting m—?

Era.
+¢ With the exception of Capt. Marryat, we know olnonnglhhmhorwhowmwmm
with Mr, Kingston as a writer of books of nautical adventure.”—Ilustrated News.

Will Weatherhelm; '

Or, the Yarn of an Old Sailor about his Early Life and Adventures.
Fred Markham in Russia;

Or, the Boy Travellers in the Land of the Czar.
Salt Water; '

Or Neil D’Arcy’s Sea Life and Adventures.
Peter the Whaler;

His early Life and Adventures in the Arctic Regions. ‘Third Edition.
Mark Seaworth;

A Tale of the Indian Ocean. Thi Edition, Pri
8s. 6d.; gilt edges, 4s. a ird and Cheaper ttion. - Price




PUBLISHED BY GRIFFITH AND FARRAN. 17

LANDELL'S INSTRUGTIVE AND AMUSING WORKS.

The Boy’s own Toy Maker.

A Practical Illustrated Guide to the useful employment of Leisure
Hours, By E. LanprLLS. Two Hundred Engravings. Seventh Edi-
tion. Royal 16mo, price 2s. 6d.

“ A new and valuable form of endless amusement.’’—Nonconformist.

The Girl’'s Own Toy Maker,
And Book of Recreatiou. Fourth Edition. 200 Illustrations. Royal
16mo., price 2s. 6d.

Home Pastime;
Or, The Child’s Own Toy Maker. With pnu:tlcal instructions. New
Edition, price 3s. 6d., with the Cards, and Descriptive Letterpress.
*.* By this novel and ingenious * Pastime,” Twelve beautiful Models can
bemade by Children from the Cards.

“As a delightful exercise of lng'enuitix and a most sensible mode of passing a winter’s
e"ning. we commend the Child’s own Toy Maker.”—Ildustrated News.
Should be in every house blessed with the presence of children.”—7he Field.

The Illustrated Paper Model Maker;

Containing Twelve Pictorial Subjects, with Descriptive Letter-press
and Diagrams for the construction of the Models. By E.LaxperLs.
Price 25, in a neat Envelope.

‘“ A most llent mode of ed g both eye and hand in the knowledge of form.”—
English Churchman.
1
THE LATE THOMAS HOOD.
Fairy Land;

Or, Rbcreamon for the Rlsmg Generation, in Prose and Verse. By
TaoMAS and JANE Hoop. Illustrated by T. Hoop, Jun. Second
Edition. Price 3s. 6d. plain; 4s. 6d. coloured, gilt edges.

“ These tales are chnrming Berore it goes into the Nursery, we recommend all grown
up people should study ¢ Fairy Land.’ "—Blackwood.

The Headlong Career and Woful Ending of Preco-
CIOUS PIGGY. Written for his Children, by the late THoMas Hoob.
. With a Preface by his Daughter; and Illustrated by his Son. Fourth
Edition. Post 4to, fancy boards, price 2s. 6d., coloured.
“ The Ilustrations are i 1y h "The Critic.

Hand Shadows,
To be thrown upon the Wall. By Henry BorsiLL, First and Second
Series, each containing Eighteen Original Designs, 2s. each plain; 2s.6d.

coloured.
“ Uncommonly clever—some wonderful effects are produced.”—7T%e Press.
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BY THE AUTHOR OF “ TRIUMPHS OF STEAM,” ETC.

Meadow Lea;
Or, the Gipsy Clnldmn. a Story founded on fact. Illustrations by
Jomx GILBERT. Fcap. 8vo. price 4s. 6d.; gilt edges, 5s.

The Tnum})hs of Steam;
Or, Stories from the Lives of Watt, Arkwright, and Stephenson. With
Mlustrations by J. GiLBERT. Dedicated by permission to Robert
wa Smephemon, Esq,, M.P. Secgm‘i‘ re‘d;nion.. Royal 16mo, price 3s. 6d.

Our Eastern Emplre ;
Or, 8tories from the History of British India. Second Edition. With
Illutnuom. Royal 16mo., price3s. 6d.

“ These stories are charming, and convey cfenullvlewonhemmofour&nphﬂn

the East. The tales are told with admirable —A¢,

Might not thghht ;
Or, Stories of the Discovery and Conquest of America. Illustrated
by ’J. Gilbert. Royal 16mo., 3s.6d.

Tuppy;

Or the Autobiography of a Donkey. Illustrated by WEem. Second
Edition. Price 2s. 6d. plain; 3s. 6d. coloured, gilt edges.
¢ A very intelligent donkey, wonhyofthodhincdon emdnponhlmbytha artist.”
—Art Journal.
Rhymes and Pictures.
By WiLLia NeEwmaNn. 12 Illustrations. Price 6d. plain, 1s.
coloured. 2s. 6d. on linen, and bound in cloth,
1. The History of a Quartern Loaf. | 4. The History of a Lump of Sugar.
2. The History of a Cup of Tea. 5. The History of a Bale of Cotton.
3. The History of a Scuttle of Coals. | 6. The History of a Golden 8o
®.* Nos. 1 to3and 4 106, may be had bound in Two Volames. Cloth
priee 2s. each, plain; 3s. 6d. ’coloured.

Old Nurse’s Book of Rhymes, Jingles, and Ditties.
Tlustrated by C. H. BENXETT. Ninety Engravings. New Edition.
Fcap. 4to., price 3s. 6d. plain, or 6s. coloured, gilt edges.

* The illustrations are all so replete with fun and imagination, that we scarcely kn

who will be most pleased with the book, the good-nltumd dfather who gives it, or uu

chubby grandchild who gets it, for a Christmas-Box I\vo!a Queries.

Home Amusements.

A Choice Collection of Riddles, Charades, Conundrums, Parlour
Games, and Forfeits, By PeTeEr PuzzLEwELL, Esq., of Rebus Hall.
New Edition, with Frontispiece by Pri1z. 16mo, 2s.

Clara Hope; |
Or, the Blade and the Ear. By Miss Mirxer. Frontispiece by
Birket Foster. Feap. 8vo, price 8: 6d.; gilt edges, 4s. 6d. ‘
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Distant Homes;
Or, the Graham Family in New Zealand. By Mrs. I. E. AYLMER.
With Illustrations. Price 3s. 6d. plain; 4s. 6d. coloured, gilt edges.

“ English children will be delighted with the history of the Graham Family, and be
enabled to form pleasant and truthful conceptions of the ¢ Distant Homes’ inhabited by
eir kindred." henzum.

AL

The Adventures and Experiepces of Biddy Dork-
ING and of the FAT FROG. Edited by Mrs. S.C. HaLrL, Ilustrated
by H. Weir. 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

“ Most amusingly and wittily told.”—Morning Herald.

Historical Acting Charades;
Or, Amusements for Winter Evenings, by the author of “Cat and
Dog,” etc. New Edition. Feap. 8vo., price 3s. 6d. gilt edges.
“A rare book for Christmas parties, and of practical value.”—Ilustrated News.

The Story of Jack and the Giants:
With thirty-five Illustrations by RicHARD DoYLE. Beautifully printed.
New Edition. Fcap. 4to. Price 2s. 6d. plain; 3s. 6d. coloured, gilt
edges.
*In Doyle’s drawings we have wonderful conceptions, which will secure the book a
e of coll s, as well as excite the imaginations of children.”
—lliustrated Times.

Granny’s Wonderful Chair;
And its Tales of Fairy Times. By Fraxces BRowne. Illustrations
by KeNNY MEADOWS. 3s.6d. plain; 4s. 6d. coloured, gilt edges.

a ;3;0 of the happiest blendings of marvel and moral we have ever seen,”—Literary

The Early Dawn;

Or, Stories to Think about. Illustrated by H. Werir. Second
Edition. Price 2s. 6d. plain ; 3s. 6d. coloured, gilt edges.

Angelo;
Or, the Pine Forest among the Alps. By GErALDINE E. JEWsBURY,
Illustrations by ABsoLoN. Second Edition. Price 2s. 6d. plain;
38s. 6d. coloured, gilt edges.
¢ As pretty a child’s story as one might look for on a winter’s day.”—Ezaminer.

Tales of Magic and Meaning.

Written and Illustrated by ALFRED CROWQUILL. 4to., price Ss. 6d.
plain; 4s. 6d. coloured, gilt edges.

¢ Cleverly written, abounding in frolic and pathos, and inculcates 8o pure a moral, that
‘we must pronounce him a very fortunate little fellow, who catches these ¢ Tales of Magic,’
as & windfall from ¢ The Christmas Tree'.”"—Atheneswm.

2@ . -
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Peter Parley’s Fagots for the Fire Side;

Or, Tales of Fact and Fancy. Twelve Illustrations. New Edition.
Fcap. 8vo.; 3s. 6d. plain; 44, 6d. coloured, gilt edges.
"Amwbooklzl’mhrlqhnplu-ntgmﬁngformboynndglrk,whmthe

English spoken and lnpy method of conve;
while see to address himself to the imagination. ’!-TAcOnAc viog

Lctters from Sarawak,

Addressed to a Child; embracing an Account of the Manners, Cus-
toms, and Religion of the Inhabitants of Borneo, with Incidents of
Missionary Life among the Natives. By Mrs. M'DoueaLL. Fourth
Thousand, with Illustrations. 8: 6d. cloth.

“ All is new, i sting, and admi told.”— Church and State Gazette.

Kate and Rosalind;

Or, Early Expenences. By the author of “Quicksands on Foreign
Shores,” etc. Fcap. 8vo, 3s. 6d.; gilt edges, 4s.
# A book of unusual merit.”—Church of England

Quarterly.
“ The Irish scenes are of an excellence that has not been surpassed since the best days
of Miss Edgeworth.”—Fraser’s Magazine.

Clarissa Donnelly;

Or, The History of an Adopted Child. By Gnmnm E.
JEWSBURY. Fcap 8vo., price 3s.6d. cloth; gilt edges, 4s.

“With tobe hed by as ble a simplicity, Miss Jewsbury
bas narra ohhwryofn d."— ldwwl. ’

The Discontented Children;

And How they were Cured. By M. and E. Kirny. Illustrated
by H. K. Browne (Phiz). Thxrd edition, price 2s. 6d. plain;
8:. 6d. coloured, gilt edges.

“We know no better hod of b * from school and
than by introducing this wise and clever mry to thel.r inmates.”—Art Journal.

The Talking Bird;

Or, the Little Girl who knew what was going to happen. By M, and
E. Kigsy. With Illustrations by H. K. BRowNE. Second Edition.
Price 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

Julia Maitland;

Or, Pride goes before a Fall. By M.and E. Kirsy. Ilustrated by
ABSOLON. Price 2s. 6d. plain; 3: 6d. coloured, gilt edges.

ﬂ:lt is nearly such a story as Miss Edgeworth might have written on the same theme,"—

J
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A BOOK FOR EVERY CHILD,

The Favourite Picture Book;

. A Gallery of Delights, designed for the Amusement and Instruction of
the Young. With several Hundred Illustrations from Drawings by
J. Assorox, H. K. BrownNe (Phiz), J. GiLBERT, T. LANDSEER,
J. Lekcnw, J. 8. Prout, H. WEIR, etc. New Edition. Royal 4to.,
bound in a new and Elegant Cover,price 3s. 6d. plain; 7s. 6d. coloured;
10s. 6d. mounted on cloth and coloured.

COMICAL PICTURE BOOKS.
Each with Sixteen large Coloured Plates, price 2s. 6d., in fancy boards,
or mounted on cloth, 1s. extra.
Picture Fables.
‘Written and Illustrated by ALrrReD CROWQUILL.

The Careless Chicken;
By the BarRoN KRAKEMSIDES. By ALFRED CROWQUILL.

Funny Leaves for the Younger Branches.

By the Baroxn KrAKEMsIDES, of Burstenondelafen Castle. Ilustrated
by ALFRED CROWQUILL.

Laugh and Grow Wise;

g the Senior Owl of Ivy Hall. With Sixteen large coloured
tes.

The Remarkable History of the House that Jack

Built. Splendidly Illustrated and magnificently Illuminated by Tar
SoN or A GeNivs. Price 2s. in fancy cover.

« Magnificent in suggestion, and most comical in expression | *’—Athenzum.

A Peep at the Pixies;

Or, Legends of the West. By Mrs. BRay. Author of “Life of
Stothard ” “Trelawny,” etc. With Illustrations Zy Phiz. Super-
royal 16mo, price 3s. 6d. ; coloured gilt edges, 4. 6
“ at th ual Pixies faithfully described

mae Per kmw?ed.;: of the locnllt her nﬂ'wﬂon for her subject, her ox uhn?{

for nature, and her real delight in ;lry lore, have given u‘ruhne- to the little volume

we did not expect. The notes at the end for all who feel a

desire to kmwthnuidnohmhhlunndlemﬂl "—Art.lmal

Sunday Evenings with Sophia;

Or, Little Talks on Great Subjects. By LEonorA G. BELL. Frontis-
piece by J. ABsoLox. Fcap. 8vo, price 2s. 6d.
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Blind Man’s Holiday;
Or Short Tales for the Nursery. By the Author of “ Mia and Chadie.”
Illustrated by ABsoLoN. 3s. 64. plain; 4s. 6d. coloured, gilt edges.

NEW AND BEAUTIFUL LIBRARY EDITION.

The Vicar of Wakefield;

By Oriver GoLpsaars. FPrinted by Whittingham. Illustrations by
J. ABsoLox. Squsare fcap. 8vo, price 5s., cloth; 10s. 6d. antique

IOTOCCOo.
Mr. Absolon’s sketches add greatlyto the i of the volume : altogeth
it is as pretty an of the * Vicar’ as we have seen.”’—Art Jowrnal.

“ A delightful edition of one of the most delightful of works : the fine old type and thick
paper make this volume attractive to any lover of books.”—Edinburgh Guardian.

The Wonders of Home, in Eleven Stories.

By Graworataer GrEY. With Illustrations. Third Edition. Royal
16mo., 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

" I 11, i 4 Aahl M
uloﬂ'r:i ml:ronq hsp;?g ':)'ld mma Mt;‘;“ﬂ“l’lﬂﬂ' mner."—'lrhdny g;mm well
Cat and Dog;

Or, Memoirs of Puss and the Captain. Illustrated by Weir. Eighth
Edition, Super-royal 16mo, 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

The Doll and Her Friends;

Or, Memoirs of the Lady Seraphina. By the Author of “ Cat and
Dog.” Third Edition, Illustrations by H. K. Browne (Phiz).
2s. 6d., plain; 3s. 6d. coloured, gilt edges.

Tales from Catland; .

Dedicated to the Young Kittens of England. By an OLp Tammy.
Illustrated by H. WEir. Fourth Edition. Price 2s. 6d. plam;
8s. 6d. coloured, gilt edges.

“The bination of quiet h and sound sense has made this one ofthe pleasantest
1ttle books of the season.”’—Lady's Newspaper.

Scenes of Animal Life and Character.

From Nature and Recollection. In Twenty Plates. By J. B. 4to,
price 2s., plain; 2. 6d., coloured, fancy boards.

“ Truer, heartier, more pl , or more enjoyable sketchesof animal life could
scarcely be found anywhere. -_'Qim. oy
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WORKS BY THE LATE MRS. R. LEE.

AAnecdotes of the Habits and Instincts of Animals.

Third Edition. With Illustrations by Harrisox WEIR. Fcap. 8vo,
price 3s. 6d. ; gilt edges, 4s.

Anecdotes of the Habits and Instincts of Birds,
REPTILES, and FISHES. With Illustrations by HaArrisoN WEIR.
Second Edition. Fcap. 8vo., price 3s. 6d.; gilt edges, 4s.

¢¢ Amusing, instructive, and ably written."”—Literary Gazette.
« Mrs. Lee's anthorities—to name only one, Professor Owen—are, for the most part
first-rate.’—Athenzum.

Twelve Stories of the Sayings and Doings of
ANIMALS. With Illustrations by J. W. Arcugr. Third Edition.
Super-royal 16mo, 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

Familiar Natural Histo
With Forty-two Illustrations from Original Drawings by HArrisoN
WEIR., Super-royal 16mo, 3s. 6d. plain; 5s. coloured gilt cdges.
*.* May be had in Two Volumes, 2s. each plain; 2s. 6d. Coloured,
Entitled Bnush Animals and*Birds.” *Foreign Animals and Birds.”

Playing at Settlers;
Or, the Fagot House. - Illustrated by GiLBerr. Second Edition.
Price 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

Adventures in Australia;
Or, the Wanderings of Captain Spencer in the Bush and the Wilds.
Second Edition. Illustrated by Prour. Fcap. 8vo., 8s. 6d.; gilt
edges, 4s.

The African Wanderers;
Or, the Adventures of Carlos and Antonio; embracing interesting
Descriptions of the Manners and Customs of the Western Tribes, and
the Natural Productions of the Country. Fourth Edition. With Eight
Engra.vmgs. Fcap 8vo, 3s. 6d. cloth; gilt edges, 4s.
“ For fasci. and rapid sion of incident, the vol 18 equal to any
relation of travel we overmd. *—Briannia.

ELECANT CIFT FOR A LADY

Trees, Plants, and Flowers;
Their Beauties, Uses and Influences. By Mrs. R. Lee. With beau-
tiful coloured Illustrations by J. ANDREWS. &vo, price 10s. 6d., cloth

elegant, gilt edges.
T volmuuonoonnmlnnbmnioﬂwork and i ofa
ondoh-u ritannia. “Alhlllo“nurutuofbumy“—dﬁlnml.
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WORKS BY THE AUTHOR OF MAMMA'’S BIBLE STORIES.

Fanny and her Mamma ;
Or, Easy Lessons for Children. In which it is attempted to bring Scrip-
tural Principles into daily practice. Illustrated by J. GiLBerT. Third
Edition, 16mo, 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

Short and Simple Prayers,
For the Use of Young Children. With Hymns. Sixth Edition.
Square 16mo, 1s. cloth,

“ Well adapted to the capacities of dﬂldm—beglnning with the simplest forms which
the Eo:mgmdnld may lisp at its mother’s knee, pmeeedlngwit.hthoumudw“i::

occasions, mw 'W eosrdhny l?mmmem.:ook."—chriaﬁan Guardian.

Mamma'’s Bible Stories,
For her Little Boys and Girls, adapted to the capacities of very young
Children. Twelfth Edition, with Twelve Engravings. 2..“1 plain;
3s. 6d. coloured, gilt edges.

A Sequel to Mamma'’s Bible Stories.
Sixth Edition. Twelve Illustrations. 2s. 6d. plain, 3s. 6d. coloured.

Scripture Histories for Little Children.

With Sixteen Illustrations, by JomN GILBERT. . Super-royal 16mo.,
price 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

Coxntents.—The History of Joseph—History of Moses—History of our
Saviour—The Miracles of Christ.

Sold separately: 6d. each, plain; 1a. coloured.

The Family Bible Newly Opened;

With Uncle Goodwin’s account of it. By JEFFErYs TAYLOR.
Frontispiece by J. GILBERT. Fecap. 8vo, price 3s. 6d.

“ A very good account of the SBacred ertlnp adapted to the tastes, feelings, and intel-
ligence of young people.”’—Educational Times.

Good in Everything;

Or, The Early History of Gilbert Harland. By Mgs. BArweLL,
Author of “Lmle Lessons for Little Learners,” etc. Second Edition.
Illustrations by GILBERT. 2s. 6d. plain; 3s. 6d. coloured gilt edges.

“ The moral of this exquisite little ulewmdo more food than a thousand set task
abounding with dry and uninteresting truisms. lessenger. *

=
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THE FAVOURITE LIBRARY,

A Series of Works for the Young. Price 1s. cloth, each.
1. THE ESKDALE HERD BOY. By LapY STODDART.
2. MRS. LEICESTER’S SCHOOL. By CrarrEs and MarY Lauz.
3. THE HISTORY OF THE ROBINS. By Mzs. TRIMMER.
4. MEMOIR OF BOB, THE SPOTTED TERRIER.
5. KEEPER’S TRAVELS IN SEARCH OF HIS MASTER.
6. THE SCOTTISH ORPHANS. By LADY STODDART.

7. NEVER WRONG; or, THE YOUNG DISPUTANT and “IT
WAS ONLY IN FUN.”

8. THE LIFE AND PERAMBULATIONS OF A MOUSE.

9. EASY INTRODUCTION TO THE KNOWLEDGE OF
NATURE. By Mgs. TRIMMER.

10. RIGHT AND WRONG. By the Author of “ ALways Harpy.”

11. HARRY'S HOLIDAY. By Jerrerys TAYLOR.
12. SHORT POEMS AND HYMNS FOR CHILDREN.

*.* The Twelve Volumes may be had bound uniformly in a handsome
cloth Box, price 15s.

Glimpses of Nature;

And Objects of Interest described during a Visit to the Isle of Wight.
By Mrs. Loubox, Second Edition. With Forty-one Illustrations.
8s. 6d. cloth.

¢ Full of information, conveyed in the most agreeabl '—Literary Gazett:

Tales of School Life.

By Aanes LoupoN. With Illustrations by JorN ABsoLoN. Second
Edition. Royal 16mo, 2s. 6d. plain; 3s.6d. coloured, gilt edges.

*“ These reminiscences of school days will be gnised as truthful pictures of every-day
occurrence.”’—Athenzum.

Kit Bam, the British Sinbad;

Or, the Yarns of an Old Mariner. By MArY CowDEN CLARKE, illus-
trated by GEOrRGE CRUIKSHANK. Feap. 8vo, price 3s. 6d.; gilt
edges, 4s,
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The Day of a Baby Boy;
A Story for a Young Child. By E. Bererr. With Illustrations by
JoHN ABSOLON. ird Edition. Super-royal 16mo, price 2s. 6d.

plain; 3s. 6d. coloured, gilt edges.

Visits to Beechwood Farm;
Or, Country Pleasures. By CaraeriNE M. A. Courer. Illustrations
by Assorox. Price 3s. 6d., plain; 4s. 6d. coloured; gilt edges.

Stories of Julian and his Playfellows.
Written by His Mauma, Illustrations by Jomw Assorox. Second
Edition. Price 2. 6d., plain; 3s. 6d., coloured, gilt edges.

The Nine Lives of a Cat;

A Tale of Wonder. Written and Illustrated by C. H. BENNETT.
Twenty-four Coloured Engravings. Price 1s., sewed.
m;;nu. ln}h;qyﬂignhwmqrmcythnnmnofgoniuknovsmtnwobrthe
Ol .

Maud Summers the Sightless;
A Narrative for the Young. Illustrated by ABsoLoN. Price 8s. 6d.
plain; 4s. 6d. coloured, gilt edges.

London Cries and Public Edifices;

Illustrated in Twenty-four Engravings by Luxe LiMner; with descrip-
tive Letter-press. Square 12mo, 2s. 6d. plain; 5s. coloured.

The Silver Swan;

A Fairy Tale. By MapAME DE CHATELAIN., Illustrated by Jomx
LeecH. Price 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

Always Happy;
Or, Anecdotes of Felix and his Sister Serena. Nineteenth Edition,
Illustrated by ANELAY. Royal 18mo, price 2s. cloth.
Anecdotes of Kings,
Selected from History; or, Gertrude's Storles for Children. With En-
gravings. 2s.6d. plain; 3s. 6d. coloured.
Bible Illustrations;

Or, a Description of Manners and Customs peculiar to the East, and

especially Explanatory of the Holy Scriptures. By the Rev. B. H.,

Drarer. With Engravings. Fourth Edition. Revised by Dr. K110,
+ Editor of “ The Pictorial Bible,” etc. 3s. 6d. cloth.
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The British History bneﬂg told,
and a Description of the Ancient Customs, Sports, and Pastimes of the
English. Embellished with Portraits of the Sovereigns of England in
their proper Costumes, and 18 other Engravings. 3s. 6d. cloth.

Chit-chat;
Or, Short Tales in Short Words. By the author of “ Always
Happy.” New Edition. With Eight Engravings. Price 2s. 6d. plain,
" 8s. 61 coloured, gilt edges.

Conversations on the Life of Jesus Christ.
By a MoTHER. With 12 Engravings. 2s.6d. plain; 3s. 6d. coloured,

Cosmorama.
The Manners, Customs, and Costumes of all Nations of the World
described. By J. AspIN. With numerous Illustrations. 8s. 6d. plain;
and 4s. 6d. coloured.

Easy Lessons;
Or, Leading-Strings to Knowledge. New Edition, with 8 Engravings,
3s. 6d. plain; 2s. 6d. coloured, gilt edges.

Facts to correct Fancies;
Or, Short Narratives compiled from the Bé?fraphy of Remarkable
‘Women. By a MoraER. With Engravings, 3s.6d, plain; 4s.6d. coloured.

Fruits of Enterprise; - :
Exhibited in the Travels of Belzoni in Egypt and Nubia. Fourteenth
Edition, with six Engravings by BiIrRker FosTER. Price 3s. cloth,

The Garden;

Or, Frederick’s Monthly Instructions for the Management and Forma-
tion of a Flower Garden. Fourth Edition. With Engravings by
SowEerBY. 3s. 6d. plain; or 6s. with the Flowers coloured.

How to be Happy;
Or, Fairy Gifts, to which is added a Selection of Moral Allegories.
With Steel Engravings. Price 3s. 6d. cloth,

Infantine Knowledge.
A Spelling and Reading Book, on a Popular Plan. With numerous
Engravings. Tenth Edition. 2s. 6d. plain; 33, 6d. coloured, gilt edges.

Key to Knowledge;
Or, Things in Common Use simply and shortly explained. By the
An;l‘;or of *“ Always Happy.” Thirteenth Edition. Sixty Illustrations,
23. 6d. cloth.




The Ladder to Learning.
A Collection of Fables, arranged ively in words of One, Two,
and Three Syllables. Edited by With 79 Cuta. Nine-

teenth Edition. 2s. 6d. cloth.

Little Lessons for Little Learners.
In Words of One Syllable. By Mzs. Barwzrr. Tenth Edition,
with numerous Illustrations. 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

The Little Reader.
A Progressive Step to Knowledge, Fourth Edition with sixteen Plates.
Price 2s. 6d. cloth.

Mamma’s Lessons.
For her Little Boys and Girls. Fifteenth Edition, with eight En-
gravings. Price 2s. 6d. plain; 3s. 6d. coloured, gilt edges.

The Mine;
Or, Subterranean Wonders. An Account of the Operations of the
Miner and the Products of his Labours. By the late Rev. Isaac TaYLOER.
Sixth Edition, with numerous additions by Mrs. Lounox. 45 Woodcuts
and 16 Steel Engravings, 3s. 6d. cloth.

Rhoda;
Or, The Excellence of Charity. Fourth Edition. With Illustrations.
16mo, 2s. cloth,

Stories of Edward and his little Friends.
With 12 Illustrations. Second Edition. 3s. 6d. plain; 4s. 6d. coloured.

Stories from the Old and New Testaments,
On an improved plan. By the Rev. B. H. DraPER. With 48 En-
gravings. Fifth Edition. 12mo, 5s. cloth,

DURABLE NURSERY BOOKS,
MOUNTED ON CLOTH WITH COLOURED PLATES,
ONE SHILLING EACH.
1 Alphabet of Goody Two-Shoes. | 8 Little Rh for Little Folks.

2 Cinderella. 9 Mother Hubbard.

8 Cock Robin, 10 Monkey’s Frolic.

4 Courtship of Jenny Wren. 11 Old Woman and her Pig,

5 Dame Trot and her Cat. 12 Puss in Boots,

6 History of an Apple Pie. 13 Tommy Trip’s Museum of

7 House that Jack built. Birds.
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Trimmer’s (Mrs.) Old Testament Lessons.
With 40 Engravings. 1s. 6d. cloth.

Trimmer’s (Mrs.) New Testament Lessons.
With 40 Engravings. 1s 6d. cloth. ’

The Daisy,
With Thirty Wood Engravings. Price 1s. cloth. (1s. 6d. coloured.)

The Cowslip. ,
With Thirty Engravings, 1s. cloth. (1s. 6d. coloured.)

History of Prince Lee Boo.
Price 1s. cloth.

Dissections for Young Children;
In a neat box. Price 3s. 6d. each.

1. Lives or JosePH AND Mo8Es. |} 3. MoTHER HUBBARD AXD Doo;
2, HisTorY OF OUR SAVIOUR. 4. Live AND DEATH OF CoCK ROBIN,

EDUCATIONAL WORKS.

Gaultier’s Familiar Geography.
With a concise Treatise on the Artificial Sphere, and two coloured
Maps, illustrative of the principal Geographical Terms. “Sixteenth
Edition. 16mo, 3s. cloth,

Butler’s Outline Maps, and Key;
Or, phical and Biographical Exercises; with a Set of Coloured
Outline Maps; designed for the Use of Young Persons. By the late
‘WiLLiax ButLEr. Enlarged by the author’s son, J. O. BUTLER.
Thirty-fourth Edition, revised. 4s.

The First Book of Geography;

%pecinl]y adapted as a Text Book for Beginners, and as a Guide to the

oung Teacher. By Huco Retp, author of “ Elements of Astronomy,”
etc. Fourth Edition, carefully revised. 18mo, 1s. sewed.

“Omo.ﬂhmm,endbhlmhbuhonﬁn subject of Geography we have met with.”

Pictorial Geography.
For the use of Children. Presenting at one view Illustrations of the
various Geographical Terms, and thus imparting clear and definite

ideas of their meaning. Ou a Large Sheet. Price 2s. 6d. in tints;
5s. on Rollers, varnished.
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Tabular Views of the Geography and Sacred His-

TORY of PALESTINE, and of the TRAVELS of ST. PAUL.
Intended for Papil Teachers, and others engaged in Class Teaching.
By A. T. Waire. Oblong 8vo, price 1s., sewed.

Rhgnes of Royalty. _

e History of England in Verse, from the Norman Conquest to the
reign of QuEEN VICTORIA; with an Appendix, comprising a
of the leading events in each reign. Fcap. 8vo, 2s. 6d. cloth.

True Stories from Ancient History,

Chronologically arranged from the Creation of the World to the Death
of Charlemagne. Thirteenth Edition. With 24 Steel Engravings. 12mo,
5s. cloth,

True Stories from Modern History,

From the Death of Charlemagne to the present Time. Eighth
Edition. With 24 Steel Engravings. 12mo, 5s. cloth.

Mrs. Trimmer’s Concise History of England,
Revised and brought down to the present time by Mrs. MiLxer. With
Portraits of the Sovereigns in their proper costume, and Frontispiece
by Harvey. New Edition in One Volume. 5s. cloth.

Battle Fields.

A graphic Guide to the Places described in the History of England as
the scenes of such Events; with the situation of the principal Naval
Engagements fought on the Coast. By Mr. WaurEmer. On a
large sheet 3s. 6d.; or wounted on roller, and varnished, 7s. 6d.

The Modern British Plutarch;

Or, Lives of Men distinguished in the recent History of our Country
for their Talents, Virtues and Achievements. By W. C. TavLor, LL.D.
Aathor of “A Manual of Ancient and Modern History,” ete. 12mo,
Second Thousand. 4s. 6d. cloth; 5s. gilt edges.
“A work which be welcomed in circle of .
Q wh h will any of intelligent young persons.”—DBritish

Harry Hawkins’s H-Book;
Shewing how he learned to aspirate his H’s. Frontispiece by H. Wz,
Second Edition. Bnper-roya:r 16mo, price 6d.

¢ No family or school-room within, or indeed beyond, the sound of Bow bells, shonld be
without this merry manual,”—Ar¢ Journal,
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A Word'td the Wise s

Or, Hints on the Current Improprieties of Expression in Writing and
Speaking. By PArrY GwYNNE. 11th Thousand. 18mo. price 6d.
sewed, or 1s. cloth. gilt edges.
H“ All who wish to mind their p’s and ¢’s should consult this little volume.”—Gentleman’s
agavine.

The Child’s Grammar,

By the late Lapy FExx, under the assumed name of Mrs. Lovechild.
Fiftieth Edition. 18mo, 94. cloth.

The Prince of Wales’ Primer.

With 300 Illustrations by J. GILBERT. Price 6d., or 1s. Illuminated.
cover, gilt edges.

Every-Day Things;
Or, Useful Knowledge respecting the principal Animal, Vegetable, and
Mineral Substances in common use. Second Edition. 18mo, 1s. 6d.
cloth.
_‘;A Btﬁgo:l a‘g, .Jl?ofnuﬁll‘ ledge, deserving a place in every juvenile library.”
Les Jeunes Narrateurs;
Ou Petits Contes Moraux. With a Key to the difficult words and

phrases. By M. pE A Voye. Second Edition. 18mo, 2s. cloth,
¢ Written in pure and easy French.”—Morning Post.

The Pictorial French Grammar;
By M. pE LA VoYE. With Eighty Illustrations. Royal 16mo., price
1s. sewed; 1s. 6d. cloth.

Le Babillard.

An Amusing Introduction to the French Language. By a French
Lady. Seventh Edition. With 16 Illustrations. 2s. cloth.

Rowbotham’s New and Easy Method of Learning
the FRENCH GENDERS. New Edition. 6d.

Bellenger’s French Word and Phrase-book.

Containing a select Vocabulary and Dialogues, for the Use of Begin-
ners. New Edition, 1s. sewed.

Der Schwiitzer;
Or, the Prattler. An amusing Introduction to the German Language
:ln the Plan of ‘“Le Babillard.” 16 Illustrations. 16mo, price 2s,
oth,
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CEORGE 'DARNELL’S EDUCATIONAL WORKS.

The attention of all interested in the subject of Education is invited to
these Works, now in extensive use throwghout the K.mgdom, prepared by
Mr. George Darnell, a Schoolmaster of many years’ experience.

1. COPY BOOKS.—A BHORT AND CERTAIN ROAD TO A Goop Hawxp-
WRITING, gradually advancing from the Simple Stroke to a superior
Small-hand.

Larce Post, Sixteen Numbers, 6d. each.

Foorscap, Twenty Numbers, to which are added Three Supplementary
Numbers of Angular Writing for Ladies, and One of Ornamental Hands.
Prlee 3d. each.

'a® This series may also be had on very superior paper, marble covers, 4d. each.

.;l::; mchlngwrlﬁng 1 voul.d mmm‘g th; use :.ful‘)unell'l Copy Bookl I hlve
?R, o l mu-kod mprovun:; wi )m“‘o ave f ‘ m
2, GRAMM.AB, made intelligible to Children, price 1s. cloth,

8. ARITHMETIC, made intelligible to Children, price 1s. 6d. cloth,

#,¢ Koy to Parts 2 and 3, price 1s. cloth.

4. READING, a Short and Certain Road to, price 6d. cloth.

BY THOMAS DARNELL.

PARSING SIMPLIFIED: An Introduction and Companion to all
Grammars; consisting of Short and Easy Rules (with Parsing
Lessons to each) whereby young Students may, in a short time, be
gradually led through a knowledge of the several Elementary Parts
of Speech to a thorough comprehension of the grammatical con-
struction of the most complex sentences of our ordinary Authors,
Third Edition, by TrROMAS DARNELL. Price ls. cloth.

¢ 8ound in principle, llng':hrly folicltm'nrn in example and illustration, and though brief,

thoroughly exh ive of e boy who will not learn to parse on Mr.
Darnell's plan is not likely to doso on any other.—Morning Post.

NEW WORKS ON ARITHMETIC AND ALGEBRA.

One Thousand Arithmetical Tests;
Or, The Examiner’s Assistant. Specially adapted for Examination
Purposes, but also suited for general use in Schools. By T.S. Cavzer,
Head Master of Queen Elizabeth’s Hospital, Bristol. Fourth Edition,
revised and stereotyped. Price 1s. 6d. cloth.
*.* Answers to the above, 1s. 6d. cloth,

One Thousand Algebraical Tests;

On the same plan. Second Edition. 8vo., price 8s. 6d. cloth.
ANswERS to the Algebraical Tests, price 2s. 6d. cloth.

WERTHEIMER, LEA AND CO., PLACK, ¥
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Dot ready; price 2d. each.
GILBERT’S SERIES

Practical @?afninyhnuhz.

I—VI. ORNAMENT. VII.—XI. LANDSCAPE.
XII.—XV. FiGURE. XVI.,, XVIL. FrLOWERS.

The special advantage of the process adopted in the production of this new Series
of Drawing-books is, that it enables copies to be given which represent every stroke
of the penoil that has to be made by the pupil.

The Models have been most carefully selected from the best known examples ;
they are only slightly shaded, in order to preserve the beauty of their outlines, and
also to remove a further difficulty from the pupil’s path,

Each book contains, on an average, 16 copies; they are beautifully ?rinted bya
new process, and are offered at such a moderate price that they cannot fail to be of
universal use.

Published by GRIFFITH & FARRAN, Corner of St. Paul’s
Churchyard, E.C.

Published Monthly, in royal 4to, price 2s. 6d.

The fhotographic vt Fonrnal,

ILLUSTRATED WITH

PHOTOGRAPHS
PRINTED IN PERMANENT PIGMENTS BY A NEW PROCESS.

Exztract from the PuBLISHERS’ CIRCULAR, December 31st, 1869.

¢“Mr. Thomas Sutton, the author of several works on Photography, who is also
widely known in connexion with the practical operations of that art, is about to
produce a new Journal of Photography. It is to be published every month, price
half-a-crown. Each number will contain two or three splendid photographs,
handsomely mounted, and printed in permanent pigments, by a variety of different
processes, including Woodbury, Albert, Garnier, Braun, carbon-printing, &c.
The programme states that the work will be enclosed in a handsome wrapper,
printed on the finest paper, and'be an ornament to the drawing-room table. One
of the illustrations is to be a copy of a fine modern painting, and the other either a
view from nature, a portrait of some celebrity, or an instructive example of some new
application or new process. The text is to comprise Photographic Literature,
English and Poreign, special Foreign Correspondence, Reviews, and original com-
munications of value, and is to be illustrated with woodcuts when necessary.
Perhaps one of the most interesting features of the new periodical will be the example
which it will afford of the gradual inroad which Photography is making on the art
of the engraver.”

SAMPSON LOW, SON, & MARSTON,

188, Freer SteEET, E.C.
K
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WORKS “sy “Mz!' GEORGE BARNARD,
Horrington 8quare, London, and Rugby School.

THE THEORY AND PRACTICE OF

LANDSCAPE PAINTING

IN WATER COLOURS
Fourth Gvitisn. Qinth Thousany.

PRICE ONE GUINEA.

As the above work is now so fully established in public opinion
by the sale of three large editions, and a demand for a fourth,
now in the press, it is thought quite unnecessary to add any
criticisms, but that it will be the anxious wish of the Author
that the coming edition should at least equal the first and
succeeding editions, and prove far superior to the last.

Messrs. GEORGE ROUTLEDGE & Co., Broad way,
London and New York.

COMPANION TO BARNARD'S LANDSCAPE PAINTING
IN WATER COLOURS.
Just published, in imperial 8vo, illustrated by 18 Lithographic Plates,
coloured, tinted, and plain, and by 108 Wood Engravings (many
of them the full size of the page), price 25s. cloth,

DRAWING FROM 'NATURE:

A Series of JProgressive Instructions fn Sketching, from
@lenuentarp Studies to Finfshey Views,
WITH EXAMPLES FROM

SWITZERLAND AND THE PYRENEES:

TO WHICH ARE APPENDED

Lectures on Art delivered at Rugby School.

This work is intended as a complete Guide to the young Student of
Nature, commencing with numerous examples and careful directions for
the practice of the Hand in representing Folinge and other difficulties




ADVERTISEMENTS.

to the beginner, | The pupil is then introduced to simple foreground sub-
jects, easy of access; and’'the requisite instruction is given in a series of
short Lectures delivered during many years at Rugby School, and found
eminently successful in producing talented Sketches from Nature. Ina
succession of artistic tours principally in Swifzerland and the Pyrences,
the various lessons are carried out and fully illustrated by a large num-
ber of Sketches from those countries, drawn upon stone and on wood by
the Author. Those who wish to acquire the power of Drawing from
Nature, will, it is hoped, derive valuable help from this work, the
drawings furnishing interesting copies for the pencil.

New and Cheaper Issue of Barnard’s ‘ Drawing from
Nature,” in Three Parts.

Now ready, with 8 Coloured and 10 plain Lithographic Plates, and
108 Engravings on Wood, several of them the full size of the page,
royal 8vo, in Three Parts, price 7s. 6d. each, in cloth,

DRAWING FROM NATURE:

A Series of Progressive Enstructions in Iketching, from
@lementarp Stuvfes to Finishey Views.

#.% Tn order to meet the demands of his numerous pupils, and
render his work more suitable to classes at Rugby and elsewhers,
the Author has divided it into THREE PARTS, each complete in itself,
and, to make it more convenient, has reduced it in size and price as
follows : —

Parr I. Trees, with Examples of Foliage, with 9 Coloured and

Lithographic Plates and 53 Woodcuts. Royal 8vo, price 7s. 6d.
cloth.

Parr II. Foreground Studies, with 6 Plates and 36 Woodcuts.
Royal 8vo, price 7s. 6d. cloth.

Parr III. Sketching Tour in Switzerland and the Pyrenees, with
4 Plates and 19 Woodouts. Royal 8vo, price 7s. 6d. cloth.

LARGE-PAPER COPIES of the Original Edition, complete as above
in One Volume. Imperial 8vo, price 25s. cloth.

London : LONGMANS, GREEN, & Co., Paternoster Row.
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Shortly will bel published, impertal folia, 22 by 16.

BARNARD'S TREES:

A NEW WORK ON TREES.

This work will consist of a series of thirty imperial folio plates of
the principal Trees of Europe, drawn from Nature, and on Stone, by
the Artist himself, and accompanied by an Introduction and a short
description of the characteristics, method of dehnea.tlon, and favourite
localities of each tree. .

“ Barnard’s Trees will be found a most valuable work for the public
in general, and especially for the student from Nature, the individual
touch and distinguishing features of each tree being rendered with
remarkable vigour and fidelity, whilst the subjects chosen, being

selected from Mr. Barnard’s Sketches, embrace many home scenes
and foreign views of well-known interest.”

The Work of 30 Plates, in Three Pa.rts, complete, with
descriptive letterpress... .

Or in one volume, hn.ndsomely bound

Separate Parts, with letterpress, containing 10 Plates each 0 14 O

Now ready, imperial folio, 22 inches by 15 inches.
COLOURED EDITION OF BARNARD'S TREES;
Being Studfes of Trees from Pature.

The Work of 30 Plates complete, carefully coloured by

hand, with descriptive letterpress............c.ccooevvueennne £3 3 0
Or in One Volume, handsomely bound...............cevunennenee 313 6
Separate Parts with letterpress, containing 10 plates ...... 110

WINSOR & NEWTON, 38, Rathbone Place, London,
And sold by local Artists’ Colourmen, Booksellers, and Stationers.
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