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A NOTE

ON

CHARLOTTE BRONTE.

9! THE priceless contribution to our know-
ledge of one of the greatest among women,
for which the thanks of all students who
have at heart the honour of English litera-
ture are due to Mr. Wemyss Reid, had on
its first appearance the singular good fortune
to evoke from a weekly paper of much lite-
rary and philosophic pretension one of the
most profound and memorable remarks ever

B
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put forth even in the columns of the con-
temporary Spectator. On the 11th of No-
vember, 1876, there appeared in that quarter
a written assurance that its literary critic
did actually ‘agree with this biographer’in
thinking that the works of Charlotte Bront¢
‘will one day again be regarded as evidences
of exceptional intellectual power.” The pre-
sent writer for once feels himself emboldened
to express in his turn his own agreement
with this critic in the opinion that they not
impossibly may; he will even venture to
avow his humble conviction that they may
with no great show of unreason be expected
to outlive the works of some few at least
among the female immortals of whom the
happy present hour is so more than season-

ably prolific; to be read with delight and
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wonder, and re-read with reverence and ad-
miration, when darkness everlasting has
long since fallen upon all human memory of
their cheap scientific, their vulgar erotic, and
their voluminous domestic schools; when
even ‘Daniel Deronda’ has gone the way of
all waxwork, when even Miss Broughton
no longer cometh up as a flower, and even
Mrs. Oliphant is at length cut down like the
grass. It is under the rash and reckless im-
pulse of this unfashionable belief that I would
offer a superfluous word or two of remark
on the twin-born genius of the less mortal
sisters who left with us for ever the legacies

of ‘ Jane Eyre’ and ‘ Wuthering Heights.’

The one sovereign quality common alike
to the spirit and the work of these two great

B 2
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women, whose names make up with Mrs.
Browning’s the perfect trinity for England of
highest female fame, is one which even the
prodigal Genius or God who presided at her
birth could not or would not accord to the
passionate and lyric-minded poetess. It is
possibly the very rarest of all powers or
faculties of imagination applied to actual
life and individual character; I can trace it
in no living English authoress one half so
strongly or so clearly marked as in the
work of the illustrious and honoured lady
—honoured scarcely more by admiration
from some quarters than by obloquy from
others—to whom we owe the over-true
story of ‘Joshua Davidson,’ and the wdr—
thiest tribute ever yet paid to the me-
mory of Walter Savage Landor. But in
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Charlotte and Emily Bronté this innate
personal quality was manifested, as far as
my knowledge or power of comparison ex-
tends, at a quite incomparable degree of
excellence; of perfection, I would have writ-
+ ten, but for the fear of giving too Irish a
turn to the parting phrase of my sentence.
Itis a qua.lity as hard to define as impos-
sible to mistake ; even the static and dynamic
terms of definition so freely and scientifically
misused in the latest school of feminine
romance would scarcely help us much to-
wards an adequate apprehension or expression
of it. But its absence or its presence is or
should be anywhere and always recognisable
at a glance, whether dynamic or merely static,
of a skilful or unskilful eye to discern the

systole from the diastole of human com-
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panionship—or even of inhuman jargon.
The crudest as the most refined pedantry
of semi-science, tricked out at second hand
in the freshest or the stalest phrases of
archaic schoolmen or neologic lecturers that
may be swept up from the dustiest boards
or picked up under the daintiest platforms
irradiated or obfuscated by new lamps or
old, will avail nothing to guide any possible
seeker on the path towards an exploration
by physical analysis or metaphysical syn-
thesis of the source or the process, the
fountain or the channel or the issue, of
this subtle and infallible force of nature—the
progress from the root into the fruit of this
direct creative instinct. Yet thus far, per-
haps, we may reasonably attempt some in-

dication of the difference which divides pure
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genius from mere intellect as by a great
gulf fixed; the quality of the latter, we
may say, is constructive, the property of the
former is creative. Adam Bede, for instance,
or even Tito Melema, is an example of con-
struction—and the latter is one of the finest
in literature; Edward Rochester and Paul
Emanuel are creations. And the inevi-
table test or touchstone of this indefinable
difference is the immediate and enduring
impression set at once and. engraved for
ever on the simplest or the subtlest mind
of the most careless or the most careful
student. In every work of pure genius
we feel while it is yet before us—and if we
cease for a little to feel when out of sight
of it for awhile, we surel);- feel afresh each

time our sight of it is renewed—the sense
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of something inevitable, some quality incor-
porate and innate, which determines that
it shall be thus and not otherwise ; and we
need not the ‘illative sense’ of Dr. New-
man’s invention to teach us ‘the grammar
of assent’ to the matter proposed to us as
subject or as object for our imaginative
belief. Belief, and not assent, it is that we

give to the highest.

There is no surer test as there can be no
higher evidence than this of that imperative
and primary genius which holds its power in
fee of no other mind, which derives of no
foreign stream through the conduit of no
alien channel. Perhaps we may reasonably
divide all imaginative work into three classes ;

the lowest, which leaves us in a complacent
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mood of acquiescence with the graceful or
natural inventions and fancies of an honest
and ingenious workman, and in no-mind to
question or dispute the accuracy of his tran-
script from life or the fidelity of his design
to the modesty and the likelihood of nature;
the second, of high enough quality to engage
our judgment in its service, and make direct
demand on our grave attention for deliberate
assent or dissent; the third, which in the-
exercise of its highest faculties at their best
neither solicits nor seduces nor provokes us
to acquiescence or demur, but compels us
without question to positive acceptance and -
belief. Of the first class it would be super- -
fluous to cite instances from among writers
of our own day, not undeserving of serious

respect and of genuine gratitude for much
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honest work done and honest pleasure con-
ferred on us. Of the second order our lite-
rature has no more apt and brilliant examples
than George Eliot and George Meredith.
Of the third, if in such a matter as this [
may trust my own instinct—that last resource
and ultimate reason of all critics in every
case and on every question — there is no
clearer and more positive instance in the
whole world of letters than that supplied
by the genius of Charlotte Bronté.

I do not mean that such an instance is
to be found in the treatment of each figure
in each of her great three books. If this
could accurately be said, it could not reason-
ably be denied that she might justly claim

and must naturally assume that seat by the
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side of Shakespeare which certain critics of
the hour are prompt alike to assign alter-
nately to the author of * Adam Bede’ and to
the autﬁor of ‘Queen Mary.” Only in the
eyes of such critics as these, or in the glassy
substitutes which serve their singular kind
as préxies for a human squint, will it seem
to imply a want of serious interest and
respect in the former direction, of loyal and
grateful admiration in the latter, if I confess
that to my unaided organs and limited
capacities .of sight the one comparison ap-
pears as portentously farcical as the other
in its superhuman or subsimious absurdity ;
that I should find it as hard an article of
religion to digest and assimilate into the
body of a living faith, which bade me be-

lieve in the assumption of the goddess as
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that which bade me believe in the ascension
~of the god to complete the co-eternal and
co-equal personality of English genius at its
highest apogee, in its triune and bisexual
apotheosis. But, without putting in a claim
for the author of ¢Jane Eyre’ as qualified
to ascend the height on which a minority of
not overwise admirers would fain enthrone a
~ demigoddess of more dubious divinity than
hers, I must take leave to reiterate my convic-
tion that no living English or female writer
an rationally be held her equal in what I

nnot but regard as the highest and the
arest quality which supplies the hardest
nd the surest proof of a great and absolute
enius for the painting and the handling
{)f human characters in mutual relation and

reaction. Even the glorious mistress of all
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forms and powers of imaginative prose, who
has lately left France afresh in mourning—
even George Sand herself had not this gift
in like measure with those great twin sisters
in genius who were born to the stern and

strong-hearted old Rector of Haworth,

The gift of which I would speak is
that of a power to make us feel in every
nerve, at every step forward which our
imagination is compelled to take under the
gu.idance of another’s, that thus and not
otherwise, but in all things altogether even
as we are told and shown, it. was and it
must have been with the human figures set
_before us in their action and their suffering ;
that thus and not otherwise they absolutely
must and would have felt and thought and
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spoken under the proposed conditions. It
is something for a writer to have achieved
if he has made it worth our fancy’s while
to consider by the light of imaginative
reason whether the creatures of his own
fancy would in actual fact and life have
done as he has made them do or not; it
is something, and by comparison it is much.
But no definite terms of comparison will
suffice to express how much more than
this it is to have done what the youngest
of capable readers must feel on first open-
ing ‘Jane Eyre’ that the writer of its very
first pages has shown herself competent to
do. In almost all other great works of its
kind, in almost all the sovereign master-
pieces even of Fielding, of Thackeray, of
the royal and imperial master, Sir Walter
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Scott himself—to whose glorious memory I
need offer no apology for the attribution of
epithets which I cannot but regret to re-
member that even in their vulgar sense
he would not have regarded as other than
terms of honour—even in the best and
greatest works of these our best and
greatest we do not find this one great
good quality so innate, so immanent as in
hers. At most we find the combination of
event with character, the coincidence of
action with disposition, the coherence of
consequences with emotions, to be rationally
credible and acceptable to the natural sense
of a reasonable faith, We rarely or never
feel that, given the characters, the incidents
bgcome inevitable ; that such passion must

needs bring forth none other than such
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action, such emotions cannot choose but find
their only issue in such events, And cer-
tainly We do not feel, what it seems to me -
the highest triumph of inspired intelligence
and creative instinct to succeed in making -
us feel, that the mainspring of all, the cen- -
tral relation of the whole, ‘the very pulse -
of the machine,’ has in it this occult inex- -
plicable force of nature, But when Cathe- -
rine Earnshaw says to Nelly Dean, ‘I am
Heathcliff!I’ and when Jane Eyre answers
Edward Rochester’s question, whether she
feels in him the absolute sense of fitness
and correspondence to herself which he .
feels to himself in her, with the words
which close and crown the history of their
‘twin-born spirits—‘ To the finest fibre df

my nature, sir’—we feel to the finest fibre
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of our own that these are no mere words.
On this ground at least it might for once
be not unpardonable to borrow their stand-
ing reference or illustration from that com-
parative school of critics whose habit of
comparison we have treated with something
less than respect, and say, as was said on
another score of Emily BxEnté in particular
by Sydney Dobell, in ar; admirable paper
which we miss with regret and with sur-
prise from among the costly relics of his
genius, so lovingly set in order and so ably
lighted up by the faithful friendship and
the loyal intelligence of Professor Nichol
—that either sister in this single point ‘has
done no less’ than Shakespeare. As easily
might we imagine a change of the mutual
relations between the characters of Shake-

C
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speare as a corresponding revolution or re-

versal of conditions among theirs.

If I turn again for contrast or com-
parison with their works to the work of
George Eliot, it will be attributed by no
one above the spiritual rank and type of
Pope’s representative dunces to irreverence
or ingratitude for the large and liberal
beneficence of her genius at its best. But
she alone among our living writers is gene-
rally admitted or assumed as the rightful
occupant, or at least as the legitimate
claimant, of that foremost place in the
front rank of artists in this kind which
none can hold or claim without challenging
such comparison or such contrast. And in

some points it is undeniable that she may
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claim precedence, not of these alone, but

" of all other illustrious women. Such wealth

and depth of thoughtful and fruitful humour,
of vital and various intelligence, no woman
has ever shown—no woman perhaps has
ever shown a tithe of it. In knowledge,
in culture, perhaps in capacity for know-
ledge and for culture, Charlotte Bront& was
no more comparable to George Eliot than
George Eliot is comparable to Charlotte
Bronté in purity of passion, in depth and
ardour of feeling, in spiritual force and fer-
vour of forthright inspiration. It would
be rather a rough and sweeping than a
loose or inaccurate division which should
define the one as a type of genius distin-
guished from intellect, the other of intellect

as opposed to genius, But it would, as I

C2
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venture to think, be little or nothing more
or less than accurate to recognise in George
Eliot a type of intelligence vivified and
coloured by a vein of genius, in Charlotte
Bronté a type of genius directed and
moulded by the touch of intelligence. No
better test of this distinction could be de-
sired than a comparison of their respective
shortcomings or failures. These will serve,
by their difference in kind and import, in
quality and in weight, to show the depth
and width of the great gulf between pure
genius and pure intellect, even better than
a comparison of their highest merits and

achievements.

That great genius is liable to great error

the world has ever been willing, if not more
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than willing, to admit; that great genius not
equally balanced by great intellect is not one
half as liable to go one half as wrong as in-
tellect unequally counterpoised by genius, is a
truth less popular and less familiar, but neither
less important nor less indisputable/ That
Charlotte Bronté&, a woman of the first order
of genius, could go very wrong indeed, there
are whole scenes and entire characters in her
work which afford more than ample proof.
But George Eliot, a woman of the first order
of intellect, has once and again shown how
much further and more steadily and more
hopelessly and more irretrievably and more
intolerably wrong it is possible for mere intel-
lect to go than it ever can be possible for
mere genius. Having no taste for the dis-

section of dolls, I shall leave Daniel Deronda
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in his natural place above the ragshop door;
and having no ear for the melodies of a Jew’s
harp, I shall leave the Spanish Gipsy to per-
form on that instrument to such audience
as she may collect. It would be unjust and
impertinent to dwell much on Charlotte
Bront&’s brief and modest attempts in verse ;
but it would be unmanly and unkindly to
touch at all on George Eliot’s; exceptindeed
to remark in passing that they are about
equally commendable for the one and for
the other of those negative good qualities
which I have commended in Miss Bronté’s.
And from this point of difference, if from no
other point here discernible, those who will
or who can learn anything may learn a lesson
in criticism which may perhaps be worth

laying to heart: that genius, though it can
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put forth no better claim than intellect may
assert for itself to share the papal gift of in-
fallibility, is naturally the swifter of the two
to perceive and to retrieve its errors. Where
genius takes one false step in the twilight
and draws back by instinct, intelligence once
misguided will take a thousand without the
slightest diffidence ; will put its best foot fore-
most in the pitchy darkness, step out gallantly
through all brakes and quagmires till stuck
fast up to the middle, and higher yet, in some
blind Serbonian bog of blundering presump-
tion, and thence will not improbably strike up
a psalm of hoarse thanksgiving or shrill
* self-gratulation, to be echoed from afar by
the thousand marshy throats of a Mzotian
or Beeotian frog concert, for the grace here
given it to have set a triumphant foot on the
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solid rock, and planted a steady flagstaff on
the splendid summits of supreme and un-

surpassable success.

But we will follow neither the brief
excursions of tentative and self-distrustful
genius, nor the long aberrations of belated
and self-confident intelligence, across any
line of country never made for them to
traverse and return with any trophies of the
chase. Britomartis or Bradamante, on her
most desperate and forlorn adventure, has
a claim at least on the compassionate for-
bearance of every good knight-errant who
may have ridden on the like or any such
other quest; and even the felon Sir Breuse
Sans Pitié might be moved by some mo-

mentary throb of chivalrous condolence at
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the pitiful and unseemly spectacle of an
Amazon thrown sprawling over the crupper
of her spavined and spur-galled Pegasus. It
is on ground proper to either or common
to both that we will compare the pace and
action, the blood and the wind and the staying
power, of either steed entered for this race.
And first we will examine, dropping our
equine metaphor before we have ridden it
to death, what may be the very gravest flaws
or shortcomings perceptible in the work of
Charlotte Bronté. So doing, I believe that
any loyal and capable critic will as surely
find as he will joyfully admit that her failures
never affect the central and radical quality
of that work. The heart of it is always
whole ; its outskirts or extremities alone,

perhaps only its dress and decorations, are
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in any degree impaired. Take the first work
of her genius in its ripe fullness and fresh-
ness of new fruit; a twig or two is twisted
or blighted of the noble tree, a bud or so
has been nipped or cankered by adverse
winds or frost; but root and branch and
hole are all straight and strong and solid
and sound in grain. Whatever in ¢Jane
Eyre’ is other than good is also less than
important. The accident which brings a_
famished wanderer to the door of unknown
kinsfolk might be a damning flaw in a novel
of mere incident; but incident is not the
keystone and commonplace is not the touch-
stone of this. The wvulgar insolence and
brutish malignity of the well-born guests at
Thornfield Hall are grotesque and incredible

in speakers of their imputed station; these
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are the natural properties of that class of
persons which then supplied, as it yet sup-
plies, the writers of such articles as one of
memorable infamy and imbecility on ‘Jane
Eyre’ to the artistic and literary depart-
ment of the ‘Quarterly Review.” So gross
and grievous a blunder would entail no less
than ruin on a mere novel of manners ; but
accuracy in the distinction and reproduction
of social characteristics is not the test of
capacity for such work as this. That test
is only to be found in the grasp and ma-
nipulation of manly and womanly character.
And, to my mind, the figure of Edward
Rochester in this book remains, and seems
like to remain, one of the only two male
figures of wholly truthful workmanship and

vitally heroic mould ever carved and coloured
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by a woman’s hand. The other it is super-
fluous to mention ; all possible readers will
have uttered before I can transcribe the

name of Paul Emanuel.

And now we must regretfully and re-
spectfully consider of what quality and what
kind may be the faults which deform the best
and ripest work of Charlotte Bront&’s chosen
rival. Few or none, I should suppose, of
her most passionate and intelligent admirers
would refuse to accept ¢ The Mill on the Floss’
as on the whole at once the highest and the
purest and the fullest example of her magnifi-
cent and matchless powers—for matchless
altogether, as I have already insisted, they

undoubtedly are in their own wide and fruit

ful field of work. The first two-thirds of the
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book suffice to compose perhaps the very
noblest of tragic as well as of humorous prose
idyls in the language; comprising, as they like-
wise do, one of the sweetest as well as saddest
and tenderest as well as subtlest examples of
dramatic analysis—a study in that kind as soft
and true as Rousseau’s, as keen and true as
Browning’s, as full as either’s of the fine an

bitter sweetness of a pungent and fiery fidg-
lity. But who can forget the horror of inwar

collapse, the sickness of spiritual reaction, th

reluctant incredulous rage of disenchantment

i

and disgust, with which he first came upon
the thrice unhappy third part? The twortl
first volumes have all the intensity and all
the perfection of George Sand’s best wOrlé,
tempered by all the simple purity and in-

terfused with all the stainless pathos of Mrs.
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Gaskell’s ; they carry such affluent weight of
thought and shine with such warm radiance
of humour as invigorates and illuminates the
work of no other famous woman ; they have
the fiery clarity of crystal or of lightning ;
they go near to prove a higher claim and
attest a clearer right on the part of their
author than that of George Sand herself to
the crowning crown of praise conferred on
her by the hand of a woman even greater
and more glorious than either in her sovereign
gift of lyric genius, to the salutation given
as by an angel indeed from heaven, of
‘large-brained woman and large-hearted
man.’ And the fuller and deeper tone of
colour combined with greater sharpness
and precision of outline may be allowed

to excuse the apparent amount of obliga-
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tion—though we may hardly see how thi
can be admitted to explain the remarkablI
reticence which reserves all acknowledg-
ment and dissembles all consciousness of
that sufficiently palpable and weighty and
direct obligation—to Mrs. Gaskell’s beautiful
story of ¢ The Moorland Cottage’; in which
not the identity of name alone, nor only
their common singleness of heart and sim-
plicity of spirit, must naturally recall the
gentler memory of the less high-thoughted
and high-reaching heroine to the warmest
and the worthiest admirers of the later-born
and loftier-minded Maggie; though the
hardness and brutality of the baser brother
through whom she suffers be the outcome
in manhood as in childhood of mere greedy
instinct and wvulgar egotism, while the full
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eventual efflorescence of the same gracious
qualities in Tom Tulliver is tracked with
incomparable skill and unquestionable cer-
titude of touch to the far other root of
sharp narrow self-devotion and honest harsh

self-reliance.

‘So far, all honour;’ as Phraxanor says
of Joseph in the noble poem of Mr. Wells.
But what shall any one say of the upshot?
If we are really to take it on. trust, to con-
front it as a contingent or conceivable
possibility, resting our reluctant faith on
the authority of so great a female writer,
that a woman of Maggie Tulliver’'s kind
can be moved to any sense but that of
bitter disgust and sickening disdain by a

thing—I will not write, a man—of Stephen
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Guest’s; if we are to accept as truth and
fact, however astonishing and revolting, so
shameful an avowal, so vile a revelation
as this; in that ugly and lamentable case,
our only remark, as our only comfort, must
be that now at least the last word of
realism has surely been spoken, the last
abyss of cynicism has surely been sounded
and laid ‘bare. The three master cynics
of French romance are eclipsed and dis-
tanced and extinguished, passed over and
run down and snuffed out on their own
boards. To the rosy innocence of Laclos, to
the cordial optimism of Stendhal, to the
trustful tenderness of Mérimée, no such
degradation of female character seems ever
to have suggested itself as imaginable.
Iago never flung such an imputation on

D
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all womanhood; Madame de Merteuil
would never have believed it. For a
higher view and a more cheering aspect of
the sex, we must turn back to these gentler
teachers, these more flattering painters of
our own; we must take up ‘La Double
M¢éprise '—or ‘Le Rouge et le Noir'—or

‘Les Liaisons Dangereuses.’

But I for one am not prepared or will-
ing to embrace a belief so much too de-
grading and depressing for the conception
of those pure and childlike souls. My faith
will not digest at once the first two vo-
lumes and the third volume of ¢ The Mill
on the Floss '; my conscience or credulity
has not gorge enough for such a gulp.

Whatever capacity for belief is in me I
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find here impaled once more as on the
horns of that old divine’s dilemma between
the irreconcilable attributes of goodness and
omnipotence in the supposed Creator of
suffering and of sin. If the one quality be
predicable, the other quality cannot be pre-
dicable of the same subject.” As between
xoivy) and wowy, we must choose. Lady
Percy on the lap of Falstaff; bidding him
patch up his old body for heaven ; Miranda
nestling in the arms of Trinculo; Virgilia
seeking consolation for her husband’s exile
in the rival devotion of Brutus and Sici-
nius; Desdemona finding refuge from her
troubles on the bosom of Roderigo—could
no longer pretend to be the widow of Hot-
spur, the bride of Ferdinand, the wife of
the noblest Roman, the fellow-martyr of the

D2
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nobler Moor. No higher tribute can be
claimed and no deeper condemnation can
be incurred by perverse or intermittent
genius than is conveyed or implied in such
comparisons as these. The hideous trans-
formation by which Maggie is debased—
were it but for an hour—into the willing
or yielding companion of Stephen’s flight
would probably and deservedly have been
resented as a brutal and vulgar outrage on
the part of a male novelist. But the man
never lived, I do believe, who could have
done such a thing as this: as the man, I
should suppose, does not exist who could
.:"' make for the first time the acquaintance of
t Mr. Stephen Guest with no incipient sense
" of a twitching in his fingers and a tin-

. gling in his toes at the notion of any con-
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tact between Maggie Tulliver and a cur
so far beneath the chance of promotion to
the notice of his horsewhip, or elevation
to the level of his boot.

Here then is the patent ﬂéw, here too
plainly is the flagrant blemish, which defaces
and degrades the véry crown and flower of
George Eliot's wonderful and most noble
work ; no rent or splash on the raiment, no
speck or scar on the skin of it, but a cancer
in the very bosom, a gangrene in the very
flesh. Itisa radical and mortal plague-spot,
corrosive and incurable; in the apt and
accurate phrase of Rabelais, ‘an enormous
solution of continuity.” The book is not the
same before it and after. No washing or
trimming, no pruning or purging, could eradi-

cate or efface it; it could only be removable
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by amputation and remediable by cautery.

It is even a worse offence against ethics, a
more grievous insult to the moral senti-
ment or sense, because more deliberate and
elaborate, than the two actual and unpar-
donable sins of Shakespeare: the menace
of unnatural marriage between Oliver and
Celia, and again between Isabella and her’
‘old fantastical duke of dark corners.’
Scandalous and injurious as these vile
suggestions are, they are yet but as hasty
blots dropped by an impatient hand, as
crude excrescences which may be pared and
leave no scar, as broken hints of a bad
dream which the waking memory may be
fain and able to forget, to shake off it and
be clean again; retaining no thought of

Rosalind’s cousin but as she first came into



CHARLOTTE BRONTE, 39

the forest of Arden, of Claudio’s sister but
as she first was enrolled among the vo-

tarists of St. Clare.

Far otherwise it is with the poor noble
beroine so strangely disgraced and dis-
crowned of natural honour by the strong
and cruel hand which created her ; and which
could not redeem or raise her again, even
by the fittest and noblest of all deaths con-
ceivable, from the mire of ignominy into
which it had been pleased to cast her down
or bid her slip at the beck and call of a
counter-jumping Antinous, 2 Lauzun of the
counting-house, as vulgar as Vivien and as
mean as the fellow who could gloat on the
prospective degradation and anticipated un-

happiness of a woman he forsooth had loved,
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under the wholly impossible condition of
an utterly unimaginable hypothesis that the
unfortunate young lady, who had at least
the good fortune to escape the miserable
ignominy of union with such a kinsman,
might have declined on a range of lower
feelings and a narrower heart than his; a
supposition, as most men would think, be-
yond the power of omnipotence itself to
realise. Surely our world would seem in
danger of forgetting, under the guidance
and example of its most brilliant literary
chiefs, that there are characters and emo-
tions which may not lie beyond the limits
of degraded nature, but do assuredly grovel
beneath the notice of undegenerate art; and
that of such, most unquestionably,—if any

 such there ‘be—are the characters and emo-
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tions of such reptile amorists as debase by
the indecent exposure of their dastardly and
rancorous egotism the moral value of such
otherwise ‘admirable masterpieces as ‘ Locks-
ley Hall’ and ‘ The Mill on the Floss.” An
eminent historian, notable alike as a reviler
of Frenchmen anda champion of Bulgarians,
has written a paper to show that the law
of honour as understood by our forefathers
is an obsolete and artificial invention of
depraved or barbarous times; an opinion
which may help to explain, if not to justify,
. his national antipathies and sympathies; and
some at least among our living elders in
the field of imaginative letters would seem
to have adopted, with more than historic
ardour, a creed * which nullifies the foolish

traditions and explodes the simplé doctrines



42 CHARLOTTE BRONTE.

of superstitious chivalry. Yet I for one,
though not like to feel personally aggrieved
or even ungratified by the most extravagant
of English compliments addressed to France,
should be sorry to suppose that it was even
yet a taste exclusively reserved for men-
with French blood in their veins or French
sympathies in their hearts, to prefer the old-
world principle of mere chivalrous loyalty,
of passion self-sacrificed and self-forgetting
woman-worship, of knightly folly and faith
shown even in the service of a lawless love
—or lawless but for the law of honour, that
worn-out spiritual mainspring and worthless
moral motive of ‘art with poisonous honey
stolen from France’—to all the home-made
treacle of the Laureate’s morality. Poi-

sonous as. to certain tastes may be the
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natural passions condoned or consecrated
by chivalry, and preposterous in certain
eyes as are the conventional principles es-
tablished or confirmed by its law, { am aot
reluctant, on behalf of the nation and its
creed, to admit that it would be no less
difficult to derive from a French origin or
refer to a French example th(; taint of such
a distemper as is implied by this distaste,
than to inoculate with its infection the spirit

of a Frenchman or a gentleman.

No outrage of this kind on womanly loyalty |
and manly instinct was among the possible
errors of Charlotte Bronté&’s heroic soul. To
errors of some gravity that great spirit was
~ indeed liable on more lines than one; her

critical judgment, for instance, on Mr. Tenny-
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son’s ‘In Memoriam’ was almost as grotesque
in its ineptitude as that of M. Taine’s very
self ; and under the gigantic shadow of Bal-
zac’'s many-featured and colossal empire she
would seem, like many if not most English-
women, to have come in as it were on the
wrong side. The .critica.l faculty in a woman
of genius, if not well trained and cultivated
with much labour of spiritual husbandry,
seems naturally more prone to such flaws and
lapses than the learned judgment of an in-
telligence duly warmed by the suns and
watered by the streams of wide and fertilising
study can ever claim the slightest excuse
or plead the slightest apology for having
shown itself at any time to be. Nor can
we say that Miss Bront&’s more proper and

natural faculty of creative imagination was
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exempt from its own special chances of
error, its own peculiar liabilities to wrong.
But from any such error and from any such
collapse as those on which we have re-
marked in others—from all such disloyalty
to clear moral law, from all such debase-
ment or degradation of high personal in-
stinct—fromall malevolence, from all brutality,
from all selfish and vindictive cowardice—!f
from any taint of vile or vulgar or ignoble;
sympathies, no human spirit was ever morei
triumphantly delivered—was ever more glo- \\‘_
riously free. |
|
Another not insignificant point of diffe-
rence, though less notable than this, we °
find in the broad sharp contrast offered by
the singular perfection of George Eliot's
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earliest imaginative work, with its gracious
union of ease and strength, its fullness and
purity of outline, its clearness and accuracy
of touch, its wise and tendef equity, its
radiant and temperate. humour, its harmony
and sincerity of tone, to the doubtful, heavy-
gaited, floundering tread of Charlotte Bronté&’s
immature and tentative genius, at its first
start on the road to so triumphal a goal as
lay ahead of it. No reader of average ca-
pacity could so far have failed to appreciate
the delicate and subtle strength of hand
put forth in the ‘Scenes of Clerical Life’
as to feel any wonder mingling with his
sense of admiration when the same fine and
potent hand had gathered its latter laurels
in a wider field of work ; but even the wise

and cordial judgment which had discerned
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the note of power and sincerity perceptible
in the crude coarse outlines of ‘The Pro-
fessor’ may well have been startled and
shaken out of all judicial balance and cri-
tical reserve at sight of the sudden sunrise
which followed so fast on that diffident
uncertain dawn. One of the two only
women among their contemporaries, who for
absolute inspiration of positive genius may
without absurdity of anticlimax be named
beside Charlotte Bronté and her sister, has
told how sudden and how perfect was the
conversion wrought by a first reading of
the manuscript of ‘Indiana’ on the grim
and truculent amity of her first literary
tutor and censor, the Rhadahanthine author
of ‘Fragoletta’; who certainly, to judge by

his own examples of construction, had some
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right to pronounce with authority how a
novel ought 7of to be written. But the
transfiguration of spirit and power revealed
by the marvellous advent of the English
masterpiece has in it a more splendid sign
of miracle than the fiery daybreak of George
Sand’s.

There is yet a third point of contrast
which could not be passed over without such
gross and grievous injustice to the very
loveliest quality of George Eliot’s work as
might deservedly expose me to the disgrace-
ful danger of a niche in the temple of ill-fame
by the side of those reserved for the repre-
sentative successors of Messrs. Gifford and
Croker. No man or wdman, as far as I
can recollect, outside the order of poets, has

ever written pf children with such adorable
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fidelity of affection as the spiritual mother
of Totty, of Eppie, and of Lillo. The fiery-
hearted Vestal of Haworth had no room re-
"served in the palace of her passionate and
high-minded imagination as a nursery for
inmates of such divine and delicious quality.
- There is a certain charm of attraction as well
as compassion ‘wrought upon us by the tragic
childhood of Jane Eyre; and no study can
exceed for exquisite veracity and pathos the
subtle and faultless portrait of the child
Paulina in the opening chapters of ¢ Villette ';
but the attraction of these is not wholly or
mainly the charm of infancy, as felt either in
actual fleshly life or in simple reflection from
the flawless mirror of loving and adoring
genius; it comes rather from the latent sug-
gestion or refraction of the woman yet to be,

E
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struck sharply back or dimly shaded out from
the deep glass held up to us of a passionate
and visionary childhood. We begin at once
to consider how the children in Charlotte
Bronté’s books will grow up ; itis too evident
that they are not there for their own childish
sake—a fatal and infallible note of inferiority
from the baby-worshipper’s point of view.
What thickest-headed quarterly section or
subdivision cf a human dullard ever vexed his
pitifully scant quarter of an average allow-
ance of brains with the question how Totty
would grow up, and whether or not into a
modified likeness of her mother? She is
Totty for ever and ever, a doubly immortal
little child, set in the lap of our love for the
kisses and the laughter of all time, to the last

generation of possible human readers. But
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of Paulina we cannot choose but take thought
with Lucy Snowe how such ‘a very unique
child’ will grow up, and what brighter or
darker chances may then bring out in full her
terrible incalculable capacity of suffering and
of love. And, hard though it may be to de-
termine as with legal precision what strange
shape and colour rﬁay not be taken by human
affections under the pressure of circumstance
or the strain of suffering, it is yet so difficult
to believe, for instance, in the dread and re-
pulsion felt by a forsaken wife and tortured
mother for the very beauty and dainty sweet-
ness of her only new-born child, as recalling
the cruel sleek charm of the human tiger
who had begotten it, that we are wellnigh
"moved to think one of the most powerfully
and exquisitely written chapters in ‘Shirley’

E2
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a chapter which could hardly have been
written at all by a woman, or for that matter
by a man, of however kindly and noble a
nature, in whom the instinct or nerve or
organ of love for children was even of average
natural strength and sensibility. Milton might
have conceived such a thing, but certainly
not Shakespeare ; or Corneille, but assuredly
not Hugo. Motherhood to Charlotte Bront&
must have been a more vague and dim ab-
straction than his camel to the mythical sage
of Germany or his seaport to the nautical
king of Bohemia. In George Eliot it is the
most vivid and vital impulse which lends to
her large intelligence the utmost it ever has of
the spiritual breath and living blood of genius;
and never had any such a gift more plainly and

immediately as from the very heart of heaven.
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Most of her men may have been overpraised
by her blatant and loose-tongued outriders
or pursuivants in the world of letters; and
some also of her women may have been
praised at least up to the mark of their
deserts ; not one of her little children even
can be. They are good enough to play with
the little people of the greatest among poets,
from Astyanax down to Mamillius, and on-
wards again even to that poor ¢ Petit Paul’
.but now baptized as in the tears—* tears such
as angels weep’—of our mighty and most
loving Master. None among the many and
truly great qualities of their illustrious mother
seems to me so precious as this one ; so wholly
worthy of the more tender tribute paid by
men’s loving thanks to something other if not

lovelier, and sweeter if less rare, than genius.
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But saving for her ‘plentiful lack’ of
inborn baby-worship I cannot think of any
great good quality most proper to the most
noble among women which was not eminent
in the genius as in the nature of Charlotte
Bronté. Take for example neither of her
great two masterpieces, but the most un-
equal and least fortunate of her three great
books. Weakest on that very side where the
others are strongest, ‘ Shirley’ is doubtless a
notable example of failure in the central and
crucial point of masculine character. Robert |
Moore is rather dubious than damnable as a
study from the male ; but for his brother the
most fervent of special pleaders can hardly
find much to say on that score. No quainter
example of a woman of genius in breeches—

and very badly fashioned and badly fitting
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breeches too—was ever exhibited by George
Sand’s very self, in the days when she refused
or accorded the gift of a memorial button off
her own to the soft petition of the suppliant
Heine. Assuredly ‘Louis Moore’ would
never have passed muster with the very sto-
lidest of all Swiss as the one unmistakable
young man in a masquerading party of ques-
tionably mingled sexes—as I suppose we are
bound to take her word for it that the author of
¢ Lettres d'un Voyageur’ did actually succeed
in passing. Glorious words are given him to
utter, but they come as from under a mask
without eyesight or feature or native organ
of speech. Miss Bronté has written nothing
finer, nothing of more vivid and exquisite elo-
quence, than the best passages of his diary;

than the sweet and sublime rhapsody on a
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windy moonlit vigil, where the words have in
them the very breath and magic and riotous
radiance, the utter rapture and passion and
splendour of the high sonorous night. No
other woman that I know of, not George Sand
hexl'self, could have written a prose sentence of
such exalted and perfect poetry as this :—
* The moon reigns glorious, glad of the gale;
as glad as if she gave herself to its fierce
caress with love.” Nothing can beat that; no
one can matchit: it is the first and last abso-
lute and sufficient and triumphant word ever
to be said on the subject. It paints wind like
David Cox, and light like Turner. To find
anything like it in verse we must go to the
highest springs of all ; to Pindar or to Shelley
or to Hugo. And these, in the famous phrase

of Brummell’s valet—these are her failures.
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But what shall be said of her successes ?
Let us again take a single instance in wit-
ness of what one woman, and one only in all
time, has done for proof of what the greatest
of her kind can do in the loftiest way of
moral insight and dramatic imagination.
Cervantes alone among all men has done the
like; for Sterne has not ; for Thackeray has
not. There is no first sense of weakness
or faultiness or moral grotesque on his
part, of pity or question or amusement but
half compatible with reverence and tender
respect on our own, to overcome in the case
of Uncle Toby; if from the first we have to
smile at him, we never from the first have to
wince or start as at something incongruous
with the qualities which evoke our general

and affectionate regard. And in the case of
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Colonel Newcome our sense of his intellec-
tual infirmity and imperfection is never quite
overcome or transfigured by our sense of his
moral and chivalrous excellence; if indeed
it will ever quite allow us to shake or drive
off the lurking or recurring impression that
in the author’s mind the very idea of good-
ness was inseparably inwoven and inwound
with the thought of some qualifying defor-
mity or characteristic debility, of something
in the very essence of its composition inferior
and infirm ; some weakness or malformation
of mind, some sprawling or splay-footed
imbecility corresponding to the physical dis-
figurement of Major Dobbin. One reason
or explanation not visibly inapt or inade-
quate to account for this ungracious im-

pression and the inevitable discomfort or
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disrelish left by it on the reader’s taste may
perhaps be found to lie in the curiously
undisguised and exuberant admiration with
which his creator dilates and expatiates on
the charm and perfection of the good
Colonel’s unquestionable goodness ; display-
ing as.it were with insistent ostentation a
frankness of sympathy and irrepressible effu-
sion of demonstrative esteem for magnanimity
and virtue, which in time of afterthought
may or may not make us like all the better
and respect all the more the personality and
‘manhood of the workman, but which in
either case must needs to some extent impair
rather than enhance the actual and present

impression of his work.

For the creator of Don Quixote we need

make no such allowance; we need make no
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such reservation on her behalf whose crown-

ing title to men’s honour is that she was the

creator of Paul Emanuel. Had she none

other than this only, yet this alone would

place her among the highest of human rulers

in * the brightest heaven of invention’—
Aapwpodc duvéorac duwpéovrac albépe,

Most children, I suppose, who are at
once given to dreaming and capable of devo-
tion, must know the mood of loyal fancy and
tender ardour so perfectly expressed in the
wish of Mrs. Gaskell’s little Maggie that she
could have waited as a servant on Don
Quixote ; and the feeling is akin to this with
‘which at a later age any one of kindred
nature, on their first intimate acquaintance,
and in a great degree ever after, is certain to

regard M. Paul. Supreme as is the spiritual
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triumph of Cervantes in the person of his
perfect knight over all insult and mockery of
brutal chance and ruffianly realities, all cud-
gels ar.ld all cheats and all contumely, it is
hardly a more marvellous or a completer
example of imaginative and moral mastery
than the triumph of Charlotte Bronté in the
quaint person of her grim little Professor
over his own eccentric infirmities of habit
and temper, more hazardous to our sense of
respect than any outward risk or infliction of
alien violence or mockery from duchesses or
muleteers ; a triumph so naturally drawn out
and delicately displayed in the swift steady
gradations of change and development, now
ludicrous and now attractive, and wellnigh
adorable at last, through which the figure of

M. Paul seems to pass as under summer
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lights and shadows, till it gradually opens
upon us in human fullness of self-unconscious
charm and almost sacred beauty—yet
always with the sense of some latent infu-
sion, some tender native admixture of a
quality at once loveable and laughable ; with
something indeed of that quaint sweet kind
of earnest affection and half-smiling venera-
tion which all men fit to read him feel to
their ‘heart’s root’ for the persén even more
than for the writings of Charles Lamb.
That our smile should in no wise impair for
one instant our reverence, that our reverence
should in no wise make us abashed or
ashamed for one moment at the recollection
of our smile—this is the final test and triumph
of a genius to which we find no likeness out-

side the very highest rank of creators in the
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sphere of spiritual invention or of moral

imagination.

All who have ever read it will remember
the exquisite saying of Chateaubriand so
exquisitely rendered by Mr. Arnold :—* The
true tears are those which are called forth by
the beauty of poetry; there must be as much
admiration in them as sorrow.’” The true
tears are also those of a yet rarer kind, which
are called up at least, if not called forth, by
the beauty of goodness; and in such unshed
tears as these are the thoughts as it were
baptised, which attend upon our memory of
some few among the imperishable shadows
of men created by man’s genius; phantoms
more actual and vital than the creators they

outlive, as mankind outlives the gods of its
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own creation. There is or should be for all
men such consecration in a great man’s tears
as cannot but glorify the source and embalm
the subject of their flow. We may even, and
not unreasonably, suspect and fear that it
must be through some defect or default in
ourselves if we cannot feel as they do the
force or charm of that which touches others,
and these our betters as often as our equals,
so nearly; if we cannot, for example,—as I
may regretfully confess that I never could—
feel adequately or in full the bitter sweetness
that so many thousands—and most notably
among them all a better man by far and a far
worthier judge than I—have tasted in those
pages of Dickens which hold the story of
Little Nell ; a story in which all the elabo-

rate accumulation of pathetic incident and
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interest, so tenderly and studiously built up,
has never, to speak truth, given me one
passing thrill—in the exquisitely fit and
faithful phrase of a great living poet, one
‘sweet possessive pang’—of the tender
delight and pity requickened wellnigh to
tears at every fresh reperusal or chance
recollection of that one simpler page in
‘Bleak House’ which describes the baby
household tended by the little sister who
leaves her lesser charges locked up while she
goes out charing; a page which I can
imagine that many a man unused to the
melting mood would not undertake to read
out aloud without a break. But this in-
ability to feel with those who have been
most deeply moved by the earlier design of
the same great master—sovereign over all

F
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competitors of His country and his day in the
conterminous provinces of laughter and of
tears—this incompetence or obduracy of
temper is anything but a source of self-com-
placent satisfaction when I remember that
foremost among these was the illustrious
man of lion-hearted genius who but thirteen
years since was still our greatest country-
man surviving from an age of godlike
giants and gods as yet but half divine; the
Roman who best knew Greece, the English-
man who best loved England; the friend of
Pericles and of Chatham, the associate of
Sophocles and of Shakespeare ; the heroic
poet who retained at the age of Nestor what-
ever qualities were noblest in the nature of
Achilles—all the lightnings of his mortal
wrath, and all the tenderness of his immortal

tears.
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It is certainly no subject for a boast—per-
haps it properly should rather be matter for a
blush—that Landor’s little favourite among
all the deathless children begotten by the
genius of Dickens should never have had
power to work such transformation on my
eyes as many a line of his own in verse or
prose has wrought so many a time upon
them : for if ever that sovereign power of
perfection was made manifest in human
words, such words assuredly were his,
whether English or Latin, who wrote that
epitaph on the martyred patriots of Spain, as
far exceeding in its majesty of beauty the
famous inscription for the Spartan three
hundred as the law of the love of liberty
exceeds all human laws of mere obediencéﬁ“;j

who gave back Iphigenia to Agamemnon for

F2
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ever, and Vipsania for an hour to Tiberius.
Before the breath of such a spirit as speaks
in his transcendent words, the spirit of a loyal-
minded man is bowed down as it were at a
touch and melted into burning tears, to be
again raised up by it and filled and kindled
and expanded into something—or he dreams
so—of a likeness for the moment to itself.
Some portion of a faculty such as this,
some touch of the same godlike and wonder-l
working might of imperious moral quality,
some flush of the same divine and plenary
inspiration, there was likewise in the noble
genius and heroic instinct of Charlotte
Bronté. Some part of the power denied to
many a writer of more keen and rare intel-

ligence than even hers we feel ‘to the finest
g

fibre of our nature’ at the slight strong touch



CHARLOTTE BRONTE. 69

of her magnetic hand. The phrase of
‘ passionate perfection,’ devised by Mr.
Tennyson to describe the rarest type of
highest human character, is admirably appli-
cable to her special style at its best. The
figure of the young missionary St. John
Rivers is by no means to be rated as one of
her great unsurpassable successes in spiritual
portraiture ; the central mainspring of his
hard fanatic heroism is never quite adequately
touched ; her own apparent lack of sympathy'
with this white marble clergyman (counter-
part, as it were, of the ¢black marble’ Brockle-
hurst, who chills and darkens the dreary
dawn of the story) seems here. and there as
though it scarcely could be held down by
force of artistic conscience from passing into

actual and avowed aversion; but the im-
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perishable passion and perfection of the
words describing the moorland scene of
which his eyes at parting take their long
last look must have drawn the tears to
many another man'’s that his own were not
soft enough to shed.

This instinct (if I may so call it) for
the tragic use of landscape was wellnigh
even more potent and conspicuous in Emily
than in Charlotte. Little need was there
for the survivor to tell us in such earnest
and tender words of memorial record how
‘my sister Emily loved the moors’: that
love exhales, as a fresh wild odour from
a bleak shrewd soil, from every storm-swept
page of  Wuthering Heights.” All the heart
of the league-long billows of rolling and
breathing and brightening heather is blown
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with the breath of it on our faces as we read;
all the wind and all the sound and all the
fragrance and freedom and gloom and glory
of the high north moorland—‘in winter
nothing more dreary, in summer nothing
more divine Even in Charlotte Bront&'s
highest work I find no touches of such ex-
quisite strength and triumphant simplicity as
here. There is nothing known to me in any
book of quite equal or similar effect to that
conveyed by one or two of these. Take for
instance that marvellous note of landscape
struck as it seems unconsciously by the
heaven-born instinct of a supreme artist in
composition and colour, in tones and shades
and minor notes of tragic and magic sweet-
ness, which serves as overture to the last

fierce rapturous passage of raging love and
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mad recrimination ‘between Heathcliff and
the dying Catherine; the mention of the
church-bell that in winter could just be heard
ringing right across the naked little glen,
but in summer the sound was lost, muffled
by the murmur of blowing foiiage and
branches full of birds. The one thing I
know or can remember as in some sort com-
parable in its effect to this passage is of
course that notice of the temple-haunting
martlet and its loved mansionry which serves
as prelude to the entrance of Lady Macbeth
from under the buttresses where its pendant
bed and procreant cradle bore witness to the
delicate air in which incarnate murder also
was now to breed and haunt. Even more
wonderful perbaps in serene perfection of

subdued and sovereign power is the last
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brief paragraph of that stormy and fiery tale.
There was a dark unconscious instinct as of
primitive nature-worship in the passionate
“great genius of Emily Bront&, which found
no corresponding quality in her sister’s. It
is into the lips of her representative Shirley
Keeldar that Charlotte puts the fervent
‘pagan’ hymn of visionary praise to her
mother nature—Hertha, Demeter, ‘la déesse
des dieux,” which follows on her fearless
indignant repudiation of Milton and his Eve.
Nor had Charlotte’s less old-world and
Titanic soul any touch of the self-dependent
solitary contempt for all outward objects of
faith and hope, for all aspiration after a
changed heart or a contrite spirit or a con-
verted mind, which speaks in the plain-song

note of Emily’s clear stern verse with such
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grandeur of antichristian fortitude and self-
controlling self-reliance, that the ¢halting
slave’ of Epaphroditus might have owned for
his spiritual sister the English girl whose
only prayer for herself,  in life and death’—a
self-sufficing prayer, self-answered, and ful-
filled even in the utterance—was for ‘a
chainless soul, with courage to endure.’ Not
often probably has such a petition gone up
from within the walls of a country parsonage

as this :—
And if I pray, the only prayer
That moves my lips for me,
Is—Leave the heart that now I bear,
And give me liberty!
- That word which is above every word might
surely have been found written on that
heart. Her love of earth for earth’s sake,

her tender loyalty and passionate reverence
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for the All-mother, bring to mind the words
of her sister’s friend, and the first eloquent

champion of her own genius :—

I praise thee, mother earth! oh earth, my mother !

Oh earth, sweet mother! gentle mother earth |

Whence thou receivest what thou givest 1

Ask not as a child asketh not his mother,

Oh earth, my mother !
No other poet’s imagination could have con-
ceived that agony of the girl who dreams
she is in heaven, and weeps so bitterly for
the loss of earth that the angels cast her out
in anger, and she finds herself fallen on the
moss and heather of the mid moor-head,
and wakes herself with sobbing for joy. It
is possible that to take full delight in Emily
Bront&’s book one must have something

by natural inheritance of her instinct and

something by earliest association of her
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love for the same special points of earth—
the same lights and sounds and colours
and odours and sights and shapes of the
same fierce free landscape of tenantless and
fruitless and fenceless moor ; but however
that may be, it was assuredly with no less
justice of insight and accuracy of judgment
than humility of self-knowledge and fide-
lity of love that Charlotte in her day of
solitary fame assigned to her dead sister
the crown of poetic honour which she as
rightfully disclaimed for herself. Full of
poetic quality as her own work is through-
out, that quality is never condensed or
crystallised into the proper and final form
of verse. But the pure note of absolutely
right expression for things inexpressible in

full by prose at its highest point of ade-
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quacy—the formal inspiration of sound which
at once reveals itself, and which can fully
re{real itself by metrical embodiment alone,
in the symphonies and antiphonies of regu-
lar word-music and definite instinctive modu-
lation of corresponsive tones—this is what
Emily had for her birthright as certainly as
Charlotte had it not. Here are a few lines to
give evidence for themselves on that score.

He comes with western winds, with evening’s wander-.
ing airs,

With that clear dusk of heaven that brings the thickest
stars.

Winds take a pensive tone, and stars a tender fire,

And visions rise, and change, that kill me with desire.

Desire for nothing known in my maturer years,

When Joy grew mad with awe, at counting future tears.
» » » » - B

Oh, dreadful is the check—intense the agony—

When the ear begins to hear, and the eye begins to
see;

When the pulse begins to throb, the brain to think
again,

The soul to feel the flesh, and the flesh to feel the chain.
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If here is not the pure distinctive note of
song as opposed to speech—the ‘lyrical cry,’
as Mr. Arnold calls it—I know not where
to seek it in English verse since Shelley.
Another such unmistakable note is struck
in the verses headed ‘ Remembrance,’ where
the deep sense of division wellnigh melts
and dies into a dream of reunion and re-
vival by the might of memories ‘that are
most dearly sweet and bitter.” Here too is
the same profound perception of an abiding
power, but little less if surely less than
omnipotence, in the old dumb divinities of
Earth and Time—gods only not yet found
strong enough to divide long love from

death ;
Severed at last by Time’s all-severing wave.

All these samples are from the little
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triune publication of 1846; which gave also
some witness of the latent and labouring
powers, as yet unsure of aim and outlet,
but feeling their unquiet way to right and
left in the deep underworld of Charlotte
Bront&’s growing genius. But the final ex-
pression in verse of Emily’s passionate and
inspired intelligence was to be uttered from
lips alreadsy ‘Wwhitened thouagh not yet chilled
by the ;;resent shadow of unt;r?lfying death.

" No kst words of poet or hero or s\aﬁ\ql‘

saint were ever worthy of longer and more; ST

reverent remembrance than that appeal

which is so far above and beyond a prayer

to the indestructible God within herself;

a psalm of trust so strangely (as it seems)

compounded of personal and pantheistic faith,

at once fiery and solemn, full alike of re-

-
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signation and of rapture, far alike from the

conventions of vulgar piety and the com+
placencies of scientific limitation ; as utterly
disdainful of doctrine as of doubt, as con-
temptuous of hearsay as reverent of itself,
as wholly stripped and cleared and ligh\tnm?d
from all burdens and all bandages and all
incrustations of creed as it is utterly per-
vaded and possessed by the sublime and

irrefutable passion of belief.

/

The praise of Emily Bronté can be 1o
alien or discursive episode in the briefest and
most cursory notice, the least adequate or ex-
haustive panegyric of her sister ; and far less
would it have seemed less than indispensable
to that most faithful and devoted spirit of

indomitable love which kept such constant

~

A
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watch over her memory, and fought so good
a fight for her fame. There is no more sig-
nificant or memorable touch of nature in the
records of her noble soul and unalterable
heart than we find in her instant and her life-
long thankfulness for the fervent tribute of
Mr. Dobell to the profound and subtle genius,
then already fallen still and silent, which had
moved as a wind upon the tragic and perilous
waters of passion overtopped by the shadow
of ¢ Wuthering Heights” Those who would
understand Charlotte, even more than those
who would understand Emily, should study
the difference of tenderness between the
touch that drew Shirley Keeldar and the
touch that drew Lucy Snowe. This latter
figure, as Mr. Wemyss Reid has observed
with indisputable accuracy of insight, was

G
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doubtless,' if never meant to win liking or
"made to find favour in the general reader’s
eyes, yet none the less evidently on that ac-
count the faithful likeness of Charlotte Bronté,
studied from the life, and painted by her own
hand with the sharp austere precision of a
photograph rather than a portrait. But it is
herself with the consolation and support of
her genius withdrawn, with the strength of
her spiritual arm immeasurably shortened, the
cunning of her right hand comparatively can-
celled ; and this it is that makes the main un-
dertone and ultimate result of the book some-
what mournfuller even than the literal record
of her mournful and glorious life. In the
house where I now write this there is a picture
which I have known through all the years

I can remember—a landscape by Crome;
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showing just a wild sad track of shoreward
brushwood and chill fen, blasted and wasted
by the bitter breath of the east wind blowing
off the eastward sea, shrivelled and subdued
and resigned as it were with a sort of grim
submission to the dumb dark tyranny of a full-
charged thunder-cloud which masks the mid
heaven of midnoon with the heavy muffler of
midnight, and leaves but here and there a
dull fierce gleam of discomfortable and
deadened sunlight along the haggard sky-line
or below it.  As with all this it is yet always
a pleasure to look upon so beautiful and noble
a study of so sad and harsh-featured an out-
lying byway through the weariest waste
places of the world, so is it in its kind a per-
petual pleasure to revisit the wellnigh sunless

landscape of Lucy Snowe’s sad, passionate,

G2
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and valiant life. But to us, knowing what
we all now know of the designer, there seems
a touch of pathos beyond all articulate ex-
pression in the contrast, when we turn from
this to the ideal decoration of Shirley
Keeldar's, and remember that here is the
vision of the life she would fain have realized
for her dead and best beloved and most dearly
honoured sister ; who had had in the days of
her actual life as harsh and strange a time of
it asher own. From the character of Shirley,
as from the character of Lucy Snowe, the
artist has naturally as of necessity withdrawn
the component element that in its effect and
result at least was or is for us now the
dominant and distinctive quality of Emily
Bronté as of Charlotte—the Special gift and

application of her creative genius; and on the



CHARLOTTE BRONTE. 8s

other hand we can barely imagine that
austere and fiery poetess, a creature so ad-
mirably and terribly compounded of tragic
genius and Stoic heroism, a jester of plea-
santry so bitter and so grim in those brief
bleak flashes of northern humour that
lighten across the byways of her book from
the rigid old lips of the Calvinist farm-servant
—we can barely, I say, conceive of her as ex-
changing such rapid passes of light bright
fence in a laughing war of words with the
reverend and gallant old Cossack Helstone as
sharpen and quicken the dialogue and action
of the most gracious and joyous interlude in
‘Shirley.” Yet surely Charlotte should have
known as well as she loved her sister;
and therefore we may more reasonably and

more confidently infer that but for the
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brilliant study of Shirley Keeldar we should
never have seen with the eye of our imagina-
tion any other than a misconceived and
mutilated portrait, a disfigured and disco-
loured likeness of Emily Bronté; one cur-
tailed of the fair proportions, if not diminished
from the natural stature of her spirit;
discrowned and disinherited of its livelier
and gentler charm of living feature, though
not degraded or dethroned from the august
succession to their strength for endurance or
rebellion most beseeming a lineal daughter
of the earth-born giants, more ancient in
their godlike lineage than all modern reign-
ing gods.

The habit of direct study from life which
has given us, among its finest and most pre-

cious results, these two contrasted figures of
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Shirley Keeldar and Lucy Snowe, affords
yet another point of contrast or distinction
between the manner and motive of work
respectively perceptible in the design ot
cither sister. Emily Brontg, like William
Blake, would probably have said, or at least
would presumably have felt, that such study
after the model was to her impossible—an
attempt but too certain to diminish her
imaginative insight and disable her crea-
tive hand; while Charlotte evidently never
worked so well as when painting more or
“less directly from nature. Almost the only
apparent exception, as far as we—the run of
her readers—know, is the wonderful and
incomparable figure of Rochester. For M.
Paul she must have had some kind of model,

however transfigured and dilated by the
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spiendid influence of her own genius; for
such studies as Madame Beck and Miss
Fanshawe she doubtless had the sitters in
her mind’s eye as clearly and as close as
under the lens of a photographic machine ;
but how she came first to conceive and
finally to fashion that perfect study of noble
and faultful and suffering manhood remains
one of the most insoluble riddles ever set by
genius as a snare or planned as a maze for
the judgment of any lesser intelligence than
its own. There in any case is the result—
alive at all events, and deathless ; defiant alike
of explanation or reproduction by any critic
or copyist. - The incredible absurdity and
the ineffable impertinence of one solution
proposed at the time, which sought in theq

dedication of the book for a hint at the ori-
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ginal of the hero, were worthy of the flat-
headed and fork-tongued generation which
could produce a notorious comment on
‘Jane Eyre, to the effect that its author must
be a woman who long since had deservedly
forfeited the society of her own sex. It is
of infinitely small moment that we know
only by its offence the obscene animal now
nailed up for this offence by the ear, though
not by name—its particular name being as
undiscoverable as its generic designation is
unmistakable—to the undecaying gibbet of
immemorial contempt. When a farmer used
to nail a dead polecat on the outside of his
barndoor, it was surely less from any specific
personal rancour of retaliatory animosity to-
wards that particular creature than by way

of judicial admonition to the tribe as yet
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untrapped, the horde as yet unhanged, which
might survive to lament, if not to succeed, the
malodorous malefactor. No mortal can now
be curious to verify the name as well as the
nature of the typical specimen which then
emitted in one spasm of sub-human spite at
once the snarl and the stench proper to its
place and kind. But we know that from the
earlier days of Shelley onwards to these later
days of Tennyson, whatsoever things are
true, whatsoever things are honest, whatso-
ever things are just, whatsoever things are
pure, whatsoever things are lovely, whatso-
ever things are of good report, become untrue,
dishonest, unjust, impure, unlovely, and ill-
famed, when passed through the critical
crucible of the Quarterly Review.

For many among the minor types in
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Charlotte Bront&’s works it was seemingly
somewhat easier than perhaps it should have
been at the time of their appearance to
detect the living and not always other than
unoffending antitypes. If the immortal three
curates of ‘Shirley’ did indeed admit their
respective likenesses, and accept for each
other and themselves the names by which
they were rebaptized in such bitter waters of
ridicule—a font filled rather from the springs -
of Marah than the stream of Jordan, which
served Chateaubriand’s purpose so much
better than the upshot of the ceremony would
seem to have served his prince—it must in
common justice be owned that the admirable
candour and good humour of her models
should have touched their satirist with a sense

of something keener than compunction ; for
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such simple honesty and hearty courtesy as
must have been more than needed to make
the very dullest and most impervious of
reverend or irreverend gentlemen continue
to bear themselves with the frank civility of
kindly custom towards the solitary and
sorrowful woman whose scornful genius had
done its worst on them—and that worst, even
to a thick-headed and thick-skinned victim,
how terrible ' —must surely also have been
more than sufficient to disprove the full
justice of the caricature, and impeach the
accuracy of whatever was most offensive in
her design or injurious in her imputations.
To the vivid yet temperate fidelity of the
Yorke family group we have the witness of
a member offered to the photographer of that

singular and sharply outlined circle. In most
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cases probably the design begun by means
of the camera was transferred for comple-

tion to the canvass. The likeness of Mr,
Helstone to Mr. Bront, for example, was

thus at once enlarged and subdued,
heightened and modified, by the skilful and
noble instinct which kept it always within
the gracious and natural bounds prescribed
and maintained by the fine tact of filial
respect. No more lifelike or memorable
portrait was ever wrought into the com-
position of an ideal or historic picture by the
loftiest art of any Venetian painter. The
man’s hard, rigid, contemptuous, yet never
quite unkindly or unrighteous force of cha-
racter—his keen enjoyment of action and
struggle, his fierce imperious relish of resist-

ance—the fine soldierly quality of spirit,
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somewhat too generall'y mistimed or mis-
placed, for lack of fit or full occasion to call
it forth, which makes him always less ready
to ‘go with sir priest than sir knight’—all
these points are relieved and combined with
a skill and strength of touch, perhaps incom-
parable in the work of any other woman.

But time and cunning would fail us to
discover, as art and eloquence would fail us
to commend, a tithe of the examples that
might and should be cited in evidence of that
noble and fruitful genius which found in the
frail temple of her mortal life a minister so
high and pure of spirit, so faithful and heroic
of heart. Nowhere is its peculiar gift of
subtle and pathetic veracity more notable
than in the brief last pages written between

the too closely neighbouring dates of her
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marriage and her death ; a precious fragment
to which the few and fine words of introduc-
tion prefixed by the illustrious writer who
had been the peculiar god of her inmost
idolatry have always seemed to me worthy
of special remembrance among the truest and
the noblest, the manliest and the kindliest‘
lines that ever came from the pen of Mr.
Thackeray. It is a coincidence as memor-
able as it is deplorable that so many of the
best and greatest who have died within the
reach of our recollection should have left,
like these, some splendid and broken sample
of their highest workmanship unfinished for
the admiration and the craving and the
fruitless passionate regret of aftertime ; even
as Shakespeare himself left behind him the -
two colossal fragments that a hand in the one
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case only lesser than his own, in the other
case as impotent and impertinent as the hand
of his very worst and latest commentator,
ventured to rehandle and recast into the
shapes under which we know them as
*Timon of Athens’ and ‘ The Two Noble
Kinsmen.” Too soon after he had ¢ taken to
foster’ Charlotte Bronté’s little orphan tale of
‘Emma,” Mr. Thackeray had in turn to le#ve
half unshapen, and recognisable only by grand
rough indications of its giant parentage, what
s.hould have been the stateliest and most
stalwart offspring of his latter years—born to
disprove the premature charge of compara-
tive decadence and debility not unjustly
incurred by its more immediate predecessors ;
then the great man so improperly rated as

his rival passed also away in the mid heat of
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work, leaving again but a bright fragment of
perplexing shape and splendour; and now
but lately the biographer of Dickens likewise
has left us cheated of the ardent and grateful
hopes that we;e fixed on the completion of
the first adequate or trustworthy Life of
Swift. Not one of these nor of all their
generation has left or yet will leave a nobler
memory, and it may well be that in the eyes
of Englishmen yet unborn not one will be
found to have left a nobler memorial, than
- the unforgotten life and the. imperishable
works of Charlotte Bronté. |

THE END.

Spottiswoode & Co., Printers, New-street Square, London
H






www.libtool.com.cn



CHAT'IO &
ART & LETTERS LIBRARY (THE)—
fthe Flemishard |

Artlstl. trom'the " Tane' ¢t Ilu.
Eneks to the End of the -

A

entury, diawn  from coLTTT
K- cords, (,ulu!ed and | -
ey With & ) W‘

ne. The Epiriox
(1O loured ates,
1ish Artlsts,
Turuer (1 co-1vsi),
ary Recards, Col-

2 La

Btorlcl of tho E]
trom  Vanayox to
drivwn trom Cuont
Tected aand turan: ol by RANDALL “\u“‘
and Croan Hesre With 8 Coloared
Platesand 2gin Ha t teae, The I8
LE LUXE has 5 additional (.r).l-un.(.
Plates,

The Little Flowers of S. Francis
of ZXssis!, Ir ansi. ited by Prof, T.
W. ArzoLD, With 8 Coloured Prates
and 24 in Half-tone. The EDITION 7
LUXE his § additional Coloured Piates.

Women of Florence. Ly P— of, ISt
DORO DLL LUNGO, ‘Transiate HATRY ‘
(. STEEGMANN, W ith lnhod tion lm
Dr. Grino LGl 2 Colomed P
23in Halt-tone,  Large crown Sve, ¢! u.h
75 0d. net; parchment, 1os. ¢ net.

ARTEMUS "WARD'S Works.
Crown 8vo, cloth, with Portrait, 3., 64,
_post Svo, |llu~(r|tul_ boards, 2«

ASHTON (JOHN), Books by
English Caricatureand S8atireon
apoleon the First. With 113
Lilustrations.  Crown 8vo, cloth, =« 6.7,
Social Lifo in the Reign of Queon
Anne. \Witha, Hlu;tx auony,  Crown
8vo, clulh. 3 6.,
Crown #vo, vioth, t, Gich,
Bogcial Engl:nd under the Re-
genc With g0 Hlustrations,
Florizal’ s Folly: TheStory of GLORGE
IV. and Mrs, FITZHERLGERE. Wilh 13
lilnstrations.

AUSTEN (JANE', The Works of :
The ST, MARTINGS [LLUSTRATED
EDITION, in Ten Voiumes, eich Ilus-
trated with Ten Reproductions after
Water-colours by A, WaLLs  MitLs,

With Bibliograpiical and Biographica v

Notesby R, BRIMLEY JOHNSON. Pos
cloth, 3s. Gd. net per vol, The Nov
:lrnu;.,v.dm the fullm\.mf order, Vol I,
and 11, PRIDE AND PREJUDICE
Vols, I1, and IV, SENSE AND SENS}-
BILITY; Vol V. NORTHANGER
ABBEY: Vol. VI, PERSUASION:
Vols. VIL. and VIIL, EMMA ; Vols. IX.
and X,, MANSFIELD PARK,
AUTHORS for the POCKET.

Mostly compiled by A. H, HYATT. 16m0,
cloth, 25, net cach ; leathet, 35 nel cach,

The Pocket R. L. S.

Thoe Pocket Thackara,

The Pocket Charies Dickens.

The Pocket Richard Jeiferies.

© WINDUS, PUBL]SHERS

AUTHORS FOR THE POCKBT—cont
Pocket Emerson.

!'Iu Pocket Thomas
The Pocket Geo
The Pockot Char)
The Pocket Rusk
The Pocket Lord Beaoo
The Flower of the Mind.

BACTERIA, Yeast Fungi, and
Allied Species, A Syno of. By

1 W, 3. GROVE, B.A. \\'un 87 Illustrations.
Ciown 8vo, cloth, 3s. 6d.

BALLADS and LYRICS of LOVE,

selected from PERCY'S ‘Reliques.” Edited

III.

v.ith an In'ruduction by ¥. SIDGWICE.

With 10 Plates in Colour aftet Byax
sSuaw, R.I. Large fcap, g4to, cloth, 65
net; 1.ARGE PAPER EDITION, parchment,
r2s. O, net.

Ledcndn.ry Ballads, selected from
PERCY’S * Reliques,’”  Edited with an
Introduction by F. SIDGWICK, With 10
Plates in Colour after BvaM SHAW, RI.
Large feap. gto, cloth, Gs, net ; LARGE
PAPER EDITION, parchment, ur.éd.nd.

BARDSLEY (Rev. C. W.,).—
English Surnames: Their Sources
and Siguitications, Cr, 8vo, cloth, 7s. 64,

BARING-GQOULD (S.), Novels by.
Crown 8vo, cloth, 3s. 64. each; post 8vo,
illustrated boards, 2s, each; POPULAR
EnITIONS, mediun 8vo, 6d. each.

Red Bplde!{. ! Bve.

BARR (AMELIA E.).—Love will
VYenture in, Cr. §vo, cloth, 3s. 6d.

BARR (ROBERT), Stories by.
Crown 8vo, cloth. 3s. 64. each.

In a Steamer Chair. With 2 Illusts

From Whose Bourne, &, Withg4?
Hlustrations by HAL HURST and other.

Revenge! With 12 Illustrations by
L.AxCELOT SPEED and others.

N Woman Intervenes.

A Prince of Good Fellows. With
15 llustrations by E. J. SULLIVAN.

(,mwn—x‘;- Cloth, 6s. each,
eculations of John Steele.
’1"\0 nchanging East. -

APRE’IT (FRANK), Novels by.
Post 8vo, illust. bds,, 2s. ea.;cl,, 25, 6d. ea.

The Sin of Clga Zassoulich.

Little Lady L to

Honest Davie. | !‘onnd Guilty.

dohn Ford; and His Helpmate.

A Reooil!ng’ Vangeance.

Lieut. Barnabas.

For Love and Honour,

Cr. Svo, cloth, 3s. 6d. cach; post 8vo, Itust,
boards, 2s. each ; cloth hmp. 25. Gd, each.

Betweaon Life and Death.

Fettered for Life.

A Missing Witness, With 8 !Ilu!-
trations by W. H, MARGETSON.

The Woman of the iron Bmolctl-

The Harding Scandsal.

2he Pocket George Maconald.

A Prodigal’'s Progress.
Folly Morrison,



111 ST. MARTIN’S LANE, LONDON, \\'C

3

BARRETT (FRANK), Novels by—cont.
Crown 8vo, cloth, 3s. 6¢. each,
Under a Strange, Mask.,  With 15
Hlustrations by E, F. BRl\mAu—
Was She Justified
The Oblliyln‘ Hu-bnnd.
Coloured ontnpxccc.

Witk

Crown 8vo, clc 8vo, cloth 6s. each,
Lady Judas.
The Error of Hor Ways.

Fettered for Life. PorvLAR EDITION,
medium 8vo, 6.

BASKERVILLE (JOHN): A
Memolr, By RALPH STRAUS and R. K
DEXNT. With 13 Plates. Large quarto,
buckram, 21s, nct.

BATH (The) in Diseases of the
Skin. By J. L. MiLTON. Post8vo, Is.;
cloch, 1s, 6.

BEACONSFIELD, LORD. ByT.

P, O'CONNOR, M.P, Crown &vo, c)uth 8.

BECHSTEIN (LUDWIG), and
Brothers GRIMM.—As Pretty as
Seven, and other Stories.  With o8
Illustrations by RICHTER. Square 8vo,
cloth, 6s,6d. ; gilt ed;.,cs. 7v 6.,

BEDE (CU (CUTHBFRT).—Mr. Ver-
dant QGreen. With 65 Illustrations.
Post 8vo, 1s. net.

BENNETT (ARNOL[)), “Novel

by. Crown 8vo, cloth, és, each.

Leonora. Groat Man.

Teresa of Watling Streat. With &
Ilustrations by FRANK GILLETT.

Tales of the Five Towns.

Sacred and Profane Love.

Hugo. | The cuy of Pleasure.

Crown 8vo, cloth, 3¢, u.i. each,
Anna of the Five Towrs.
The QGates of Wrath.

The Ghost,

The Grand Babylon ‘Hotel. Crown|
Svo, cloth, 35 G4 ; POICLAR lm.m\
medium 8\(., Ol

BENNETT (W. C.).—Songs for

Sailors. Post 8vo, cloth, 25,

BESANT and RICL, Novels by
Cr. 8vo, cloth, 3s. €4, cach; post bvo,
lllmt bds, 2s. each ; ¢l limp, 25,04, «..uh

-Moneg Mortlboy.
'l'he olden Butterfly.

wy Little Girl.
ith Harp and Crown,

This Son of Yulcan.

The Monks of Theclema.

By Celia's Arbour.

The Chupla.ln of tha Fleet.

The Seamy 8

The Casec of Mr. Lucr‘x(t.

'Twas in Trafalgar's Bay,

The Ten Years’ Tonant,

BESANT (Sir \VALTER)»

Novels by. Crowu 8vo, cloth, 31 Gd.
each; post 8vo, illustrated bo:u'ds, as,
each: cloth l'mp, 25. 6d, each,

K1l Sorts and Conditions of Men.
With 12 [lluetrations by FRED. BARNARD,

The Captain’'s Room, &c.

All in a Garden Fair. Wilh 6 Illus-
trations bv HARRY FURNISS. .

Dorothy Forster. With Frontispicce.

Unole Jack, and other Stories,

Children of Gibeon.

The World Wont Vary Well Then,
With 12 lllu-lr:mun; hy A. FORESTIER,

Herr Paulu

The Bell of st. Paul's, "
or Faith and Freedom. With
Illusts, by A, FORESTIER and F, \WaDDY,

mo Call Her Mine, &c. With g Illus-
trations by A. FORESTIER,

The Hol. ose, &c.  With Frontispicee.

Armorel of Lyonesse. With12lllus-
trations by F. BARNARD,

S5t. Katherine’'s by the Tower.
\Vith 12 Iliustrations by C, GREEN,

VYerbena Camellia Stephanotis.

The Ivory Gate.

The Rebel Queen.

Beyond the Dreams of Avarice.
With 12 Lilustrations by \V. H. HybE.

In Deacon's Orders, &c. With Frontis,

The Revolt of Man.

The Master Craftsman.

Thao City of Retusde.

Crown 8v», cloth 3s. 0. each.

A Fountain Ecalod.

The Changeling.

The Fourth Ganeration

The Orange Gir). Wi h 3 .llluslr.'lﬁonl
by I, PFGRAM,

The Alo.baster Box.

The Lady of Liynn. With 12 Illustra-
fiens by G, DIMAIN-HANMOND,

No Other Way. With 12 Illustrations
ty C. D. \\ ARD,

Ciown gvo, "lCt“I’C cloth, l‘ u-b:u'k. 2+ each,
St. Katherine's by the Tower.
The Rebel Queen.

Laiae Type, FINKE DPAPER EDITIONS, vott
1

th, gill top, 2z, net cach; leather,
1L cages, 3. nel each,
Landon.
Westminster.
.}orusalem. (Iu eollaboration with Prof,
H. PALMER )

Sh- Richard YWhittington.
Gaspard do Coligny.
All Sorts and Conditions of Men.

POUrCLAR LbITioNs mediwn Svo, 6.4, each,
A1l Sorts and Conditions of Men,
The Goldan Butterfly.
Ready-Money Mortiboy.

By Celia's Arbour.

The Chaplain of the I'eoct.

The Monks of Thelema,

The Orange Girl.

For Faith and Frecdom,
Children of Gibcon,

Dorothy Forstaer,

No Other Way.
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CHATTO & WINDUS, PUBLISHERS,

BESANT (Sir Walter)—continued.
Demy 8vo, cloth, 7s. 64, each,
London. With 25 IHiustritions.,
Westminster. With Etching by F. S,
WALKER, and 130 Illustrations,

South London. With Etchingby F, S,
WALKER, and 118 INustrations.

East London, With Etching by F. S,

WALKER, and 56 lllustrations by Pur |-

MAY, L. RAVEN HiLL, and J, PENNELL.

Crown 8vo, buckram, Gs. each.
As We Are and As We May Be.
Essays and Historiettes.
The Eulogy of Richard Jefferies.

Crown 8vo, cloth, 3s. 6d, each.
Fifty Years Kgo. \Vith 144 Hlusts,
The Charm, and other Drawing-room

Plays, With so Illustrations by CHRIs
HaMMOND, &c.

Art of Fiction. Fcap. 8vo, cloth, 15, net.

BIBLIOTHECA ‘ROMANICA: A
scries of the Classics of the Romance
(French, Italian, Spanish, and Portu-
guese) Languages; the Oiiginal Text,
with, where necessary, Notes and Intro-
ductions in the language of the Text.
Small 8vo, single parts, 84, net pe:
vol. ; cloth, single parts, 1s. net per vol,

‘Where two or more units are bound in onc

h,

volume (indicated by s

BIBLIOTHECA ROMANICA—continned.
26-28. Alfred de Musset: Comédies et
Proverbes : La Nuit vénitleane;
André del Sarto; Les Caprices de
Marianne ; Fantasio ; Onnebadine
pas avec l'amour.
29. Cornellle: Horace,
30-31. Dantae: Divina Commedia IIL:
Paradiso,
31-34. Prevost: Manon Lescaut.
35-36. CEuvres de Maltre Francois
Viilon,
37-39- Guillem de Castro: Las Mcce-
dades del Cid, I., 11,
40. Dante: La Vita Nuova,
41-34. Cervantes: Cinco Novelas ejem-
plares. :
45. Camoes: Os Lusiadas: Canto V.,
Vi, VIl

45. Moliére: L'Avare.
47. Petrarca: I Trionfi.
48-39. B 1o0: D
giornata,

50, COrn_eﬂle: Cinna.
51-52 ca&po}gs : Os Lusiadas : Canto VIIL,,

: Terza

53-54 La GChanson de Roland,
55-58 Alfred de Musset: Premidres

Podsies .
lo: D : Quarta

59. Bo
giornata.

6o-61, Maistre Plerre Pathelin:

Farce du XVe siecle,

the title) the price in wrapper remains 8d.
rer unit, 7., two numbers cost 1s. 4d. :
three cost 2s.; four cost 2s. 84. In the
cloth binding the additional cost is 44
for the first, and 1d. for each succeeding
unit : z.e,, one unit costs I1s, ; two cest
1s. od. ; three cost 2s, 6d.; four cost 3s.3d.
1. Moliére: Le Misanthrope.
2, Mollére: Les Femmes savantes.
3. Cornellle: Lc Cid.
4. Descartes: Discours de la mé-
thode,
5-6. Dante :
Inferno.
7. Boesacsio:
giornaa,
8. Calderon: La vida es suciio.
9. Restif de la Bretonne: L'an
2000,
10, Camoas: Os Lusiadas: Canto I.,11.
11. Racine: Athalie.

Divina Commedia 1, :

Decameron : Prima

12-15. Petrarea ¢ Rerum vulgarium
fragmenta.
16-17, Dante: D.vina Commedia I,

Purgatorio,

18-20, Tillier: Mon oncle Benjamin,

21-22, Boccacecio: Decanicron : Seconda
glornata,

23-24. Beaumarchais: Le Barbier de
Seville,

25. c::.‘r,n'ées: Os Lusiadas : Canto I11.

BIERCE (AMBROSE).—In the
Midst of Life. Crown 8vo, cloth, 3s.6d, ;
nost 8vo, illustrated boards, 25,

BILL NYE'S Comic Hlstm;y of
the United States. With 146 lilusts,
by F. OPPER. Crown 8vo, cloth, 1s. 6d,

BINDLOSS (HAROLD), Novels by,
Crown 8vo, cloth, 6¢. each.
The Concession-Hunters.
The Mistress of Bonaventure,
Daventry’s Daughter,

A Sower of Wheat. Cr.8vo, cl., 3s.6d.
Ainslie’s Ju-ju. Crown 8vo, cloth,
3s. 6. : picture cloth, flat back, 2s.

BLAKE (WILLIAM), The Poet-
ical Works of. Edited by E, J. ELL1s,
In 2 Vols, each with Photogravure
Frontispiece, small demy 8vo, buckram,
12s. net : haif-leather, 155, net.

The Real Blake : A Portrait Biography
by E. I. ELLIs. With 13 Illustrations,
Demy 8vo, buckram, 12s. net.

Willlam Blake: A Critical Study by
A. C. SWINBURNE. With a Portrait,
Crown 8vo, buckram, 6s. net.

Willlam Blake: Etchings from his
Works (8 Steel Plates and 2 Lithographs)
by W, B.ScoTT. Colombier folio, half-
cloth, 125, 6d. net.

BOCCACCIO0.—The Decameron.
With a Portrait, Pott §vo, cloth, gilt
top, zs. net ; leather, gilt edges, 3s. net,
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CARROLL (LEWILS), Books by.
Alice in Wonderiand. \ith 12
Coloured and many|Line Hlustrations by
MILLICENT SOWERBY,'-Large crown 8vo,
cloth giit, ss. net,
Feeding the Mind. With a Preface
by W, H, Drarer. Post 8vo, boards,
15, net; leather, 2¢ net.

CARRUTH (HAYDEN).—The Ad-
ventures of Jones. With 17 Illusts.
Icap. 8vo, preture cover, 1s. ; cloth, 1s. 6d.

CHAMBERS (ROBERT W.),
Stories of Paris Lite by.

he King in Yellow. Crown 8vo.

cloth, 38 6.0 ; fcap, 8vo, cloth limp, 2s.64.

In the Quarter. Fcap. 8vo, cloth, 25.64.

CHAPMAN’S (GEORGE) Works.

Vol. L, Plays Complete, including the

Doubtful Ones.—Vol. II.,, Poems and

Minor Translations, with Essay by A, C.

SWINBURNE.—Vol, 111, Translations of

the lliad and Odyssey, Three Vals,
crown 8vo, cloth, 3s. 6d, each.

CHATTO & WIND

CHAUCER for Children: A Gol-

den Key. By Mrs. H. R, HAWELS, With
& Coloured Plates and 30 Woadcuts,
Crown 4to, cloth, 3s. 6d.

Chaucer for Schools. With the Story
of his Times aad his Work, By Mras,
H. R. HAWEIS, Demy &ve, cloth, 25 Gd.

CHESNEY (WEATHERBY),

Novels by. Crown&vo, 1 6s cnch,‘
The Cable-man. | The ' . . |

''he Romange of a Queen.

CHESS, TheLaws and
of; with an Analysis of the Openings,
By HOWARD STAUNTON, Edited by
R, B. WORMALD. Crown 8vo, cioth, 55,

The Minor Tactics of Chess: A
Treatise on  the Deployment of the
Yoreesin obedience to Strategic Principle.
By F. K. YouxG and E. C, HOWELL,
Fcap. 8vo, cloth, 2s. Gd.

The Hastings Chass Tournament.'
The Authorised Account of the 230 Games
played Aug.-Sept., 1895, With Annota-
tions by PILLSBURY, LASKER, TARRASCH,
STEINITZ, SCHIFFERS, TEICHMANN,
DELEBEN, BLACKBURNE, GUNSBERG,
TINSLEY, MASON, and ALBIN ; Biographi-
¢l Sketches, and 22 Portraits, Edited by
H. ¥, CHESHIRE. Crown 8vo. cloth, 5s.

CHILD-LOVER’'S CALENDAR,
1909. \ith Coloured Illusts. by AMELIA
BAUERLE. 16mo, piclure boards, 15. net,

CLARE (AUSTIN), Stories by.
For tha Love of a Lass. Post 8vo,
illustrated boards, 2s.
By the Rise of the River. Crown
Bvo, cloth, 3s. 6d. -
Crown 8vo, cloth, Cs. each,
The Tideway.
_ Randal of Randalholme. |
CLODD (EDWARD). — Myths

and Dreams. Crown 8vo, cloth, 3s, 64.

' sSwitzerland: The

US, PUBLISHERS,

CLIVE (Mrs. ARCHER), Novels
by. Post 8vo, cloth, 3s. 6d. each; illus.
trated boards, 25. each.

Paul Ferroll.
Why Paul Ferroll Killed his Wifa.

COBBAN (J. MACLAREN),
Novels by.
The Cure of Souls. Post 8vo, illus-
trated boards, 2s.
The Red Sultan. Crown 8vo, cloth,
s, Gd. ; post 8vo, illustrated boards, as,
The Burden of Isabel. Crown 8vo,
. cloth, 3s. Od. . e
COLLINS (J. CHURTON, M.A.,),
\ Books by. Cr. 8vo, cloth, 3s. 64, each.

| Illustrations of Tennyson.
Jonathan Swift.

COLLINS (MORTIMER and
FRANCES), Novels by. Cr.8vo, cl.,
3s. 6d. each: post 8vo, illustd. bds,, 25, each.

From Midnight to Midnight.
You Play me False.
Blacksmith and Scholar.
Tha VYillage Comedy,
Frances. _
Post 8vo, illustrated boards, 2s, each.
Transmigration.
A Fight with Fortune.
Sweet Anne Page.
. Sweet and Twenty. R
COLMAN’S (GEORGE) Humor-
ous Works: ‘Broad Grins,’ °*
Nightgown and Slippers,’ &c, \Vltz
Life and Frontis. Crown 8vo, cl., 3s. 6d.

COLOUR-BOOKS : Topographi-
cal. Large fcap, 4to, cloth, 20s.net each,
Country and
ts PeoPlo. By CLARENCE ROOK.

MW ith 56 Illastrations in Three Colours by
Mrs. JAMES JARDINE, and 24 in Two Tints,

“The Colour of London. By Rev.
W, J. Lorrrz, K.S,A. With Introduction
by M. H, SPIELMANY, F.S.A, and Illus-
trations in Three Colours and Sepia
by the Japauese Artist, YOSHIO MARKINO,

*The Colour of Paris. By MM, LEs
JACADEMICIENS GONCOURT. Edited by
Lrciex DESCAVES, With Introduction by
L. BENEDITE, Translated by M. D, FROST,
Illustrated in Three Colours and Secpia,
with an Essay, by YOsSHIO MARKINO,

*Cairo,Jerusalem, and Damascus.
By D. S. MARGOLIOUTH, Litt.D, With
liustrations in Three Colours by W. S. 8,
TYRWHITT, R.B.A, and REGINALD
BARRATT, A RW.S,

The Rhine. By H. MACKINDER,
With Illustrations in Three Colcurs by
Mrs, JAMES JARDINE, and Two Maps.

*Kssisi of St. Francis. By Mrs,
ROBERT GoOrr, With Introduction by
J. KERR LAWSON, Illustrations in Three
Colours by Colonel R. GOFF, and
Reproductions of the chief Franciscan
Puaintings,

*Davon: its Moorlands, Streams,
and Coasts. By Lady ROSALIND
NORTHCOTE. Vith Illustrationsin Three
Colours by F, J, WIDGERY,
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CROKER (Mrs. I3, M.)—cntenued,
Crown 3vo, clotit 3s. 6d, each,
In the Kingdom of Kerry:
Miss Balmaine's Past.
Jason. | Beyond the Pale.
Terance: With 6 lilusts, by S, PAGKT.
The Cat's-paw,. With 12 lllustrations
by FRED PEGRAM,
The Spanish Necklace. With ¢
Lliustrations by F. PEGRAM,
Crown 8vo, cloth, 3s. 6d4. each ; post 8vo,
cloth limp, 2s. d. each.
Infatuation. | Some One Else.
‘To Let.’ Post 8vo, picture boards, 25,
cloth limp, 2s. 64.
PoruLaR Eprtions, medinm 8vo, 6d. each.
Proper Pride. | The Cat's-paw.
Diana Barrington.
Pretty Miss Neville,
A Bird of Passage.
Beyond the Pale.
_ A Family Likeness.
CROSS (M. B.).—A Question of
Means. Cr, 8v0, cloth, 0s. [(Shorrin
CRUIKSHANK’S COMIC AL-
MANACK. Complete in TWO SERIES,
The FIRST from 1835 to 1843; the
SECOXD, from 1844 to 1853, A Gathering
of the Best Humour of THACKERAY.
Hoon, ALBERT SMITH, &c. With nu-
merous Steel Engravings and Woodcuts
by CRUIKSHANK, LANDELLS, &c. Two
Vols,, crown 8vo, cloth, 7s. 6d. each,

CUMMING (C. E. GORDON),
Works by. Demy 8vo, cloth, 6s. each.
In the Hebrides. With 24 Illustrations
In the Himalayas and on the
Indian Plains. \Vith 42 lilustrations
Two Happy Years in Ceylon.
With 28 lllustrations.
Via Cornwall to Egypt. Frontis.
CUSSANS (JOHN E.).—A Hand-
book of Heraldry; including instruc-
tions for Tracing Pedirees, Deciphering
Ancient MSS,, &c, With 408 Woodcuts
and 2 Coled, Plates, Crown 8vo, cloth, 6s.

DANBY (FRANK).—A Coquette

in Crape. Foolscap 8vo, cloth, 1s: net,

DAUDET (ALPHONSE).—The

Evangelist; or, Port Salvation.
Cr, 8vo, cloth, 3s 64.; post 8vo, bds., 2s.

DAVENANT (FRANCIS).—Hints

for Parents on Choice of Profession
for their Sons. Crown 8vo, 1s. 6d.

DAVIDSON (H. C.).—Mr. Sad-
ler’s Daughters. Cr. 8vo. cloth, 3s. 6d
DAVIES (Dr. N. E. YORKE-),
Works by, Cr.8vo, 1s. ea.:cl. 1s. 0d. ea
One Thousand Medical Maxims
and Surgical Hints.
Nursery Hints: A Mother's Guide.
The Dietetic Cure of Obesity
(Poods for the Fat). With Chapters
on the Treatment of Gout by Diet,

CIHATTO & \VINI)US. PUBLISHERS,

DAVIES' (Sir JOHN) Complicte
Poetical Works., Edited with Notes,
by Rev. A. B, GROSART, D.D. Vols,
crown 8vo, Eloth, 3s. 6d. each.

DEAKIN (DOROTHEA), Stories
Crown 8vo, cloth, 3s. 64. each.
The Poet and the Plerrot.

The Princess & the Kitchen-maid.

DEFOE (DANIEL). — Robinson
Crusoe. With 37 Illusts, lla! GEORGE
CRUIKSHANK, LARGETYPE, FINE PAPER
EDITION. Pott 8vo, cloth, gilt top, 2s. net §
leather, gilt edges, 3s. net.

DE MILLE (JAMES).—AStrange
Manuscript found in a Copper
Cylinder. Crown 8vo, cloth, with 19
Illustrations by GILBERT GAUL, 3s. 6d.;
post 8vo, 1llustrated boards. 2s.

DEVONSHIRE SCENERY, The
Hlntov' of. By ARTHURW, CLAYDEN,
M.A. With Illus,Demy 8vo,cl.,10s.6d. net.

Devon : Its Moorlands, Streams,
and Coasts. By Lady ROSALIND
NokTHCcOTE, With Iliustrations in Thr.e
Colours by F. J. WIDGERY. Large fcap,
4to, cloth, 20s. net.

DEWAR (T. R.. —A Ramble
Round the Globe. With 220 Iilustra-
tions. Crown 8vo, cloth, 7s. 6d.

The

DICKENS (CHARLES),
Speeches of. Editcd and Annotated
by R, H, SHEPHERD., With a Portrait.
Pott 8vo, cloth, zs, net ; leather, 3s. net.

The Pocket Charles Dickens:being
Favourite Passages chosen by ALFRED
H.HYATT. 16mo,cloth, gilt top, 2s. net ;
leather, gilt top, 3s. net.

Character Portraits from
Dickens. Selected and arranded by
CHARLES WEILSH, With a Portrait.
Crown 8vo, cluth, 3s. 64. nct.

DICTIONARIES.

The Reader's Handbook of
Famous Names in Fiction,
Allusions, References, Pro.

werbs, Ploh, Stories,and Poems.

By Rev, E. C, BREWER, LL.D. Crown

8vo, cloth, 3s. 6d.
Miracles,

A Dictionary of
Imitative, Realistic, and Dogmauc. By
Rev. E, C, BREWER, LL.D. Crown 8vo,
cloth, 3s. 6d.

Familiar Allusions. Py WILLIAM A,
and CHARLES G. WHEELER, Demy 8vo,
cloth, 7s. 6d. net.

Familiar Short Sayings of Great
Men. With Historicaland Explanatory
Notes by SAMUEL A. BENT, A M. Crown
8vo, cloth, 7s. 6d.

The Slang Dictionary: Etgmologlcal.
Historical, and Anecdotal. rown 8vo,
cloth, 6s, 6d.

Words, Facts, and Phrases: A
Dictionary of Curious, Quaint, and Out-
of-the-Way Matters, ELIEZER

Alds to Long Life. Crown 8vo, 2s,:
cloth, 2s. 64.

EDWARDS, Crown 8vo, cloth, 3s. 6d,
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DUMPY bo()ks—ﬁnnl'u ’,

37. Humpty Dumpty's Little Son.|

:;. HELEN R, CRO~S,
Simple 8imon,, By IlELEN
t ross,  Llustrited in coluars)
39. Tha Little Frenchman Dy
ELEN Covien, Dlustrated in cotirs by
K. J. FRivERO,
40. The Potato Book.
SCUHCLIED D, l.lm‘*.md in c-lours.

DUNCAN ’SARA JEANNETTE:),
Books by, Cr. ave, clath, 7s. 64, eacn. i
A Social Departure. \With 111}
Liustrations by F, H. TOWNSEND, |
An American Girl in London.:
\With o Hlusieati ma oy FL H TowNsEND ¢
The Simple Adventures of a
Momsahib., W-h 37 Illastrations.
Crown Svo, ¢l 3¢, 6. each. I
A Daughter of To-Day. I
Vernon's Aunt. With 7 I Imfr-\tlu\ns

DUTT (ROMESH C.).—England
and India: Dr.gress dumng
Huudred Years. Crown ave, :h 2.

DYSON (EDWARD). —In the

Roaring Fifties. n v, cloth, e

ZARLY ENGLISH F POETS.
Eiited by Rev. A, B. Grosart, D.D
Crown B\'o cloth, 35, 6. per Volume.

Fletcher's (Gllesv Poems. One Vol

Davies’ (S8ir John) Complete
Poetical Works., Two Vols.

EARLY PAINTERS SERIES.—
For details cf ihree important Scries
of Facsimiles in Colour of Selected
Works of The Early Painters of the
Netherlands, oi The Early Grrman
Painters, and of italian Painters of
the XVth and XVith Centurics, sce

R.!

special  Prospectus, to be had upun
:||_1.pli_'_-'.1tiun. . .
EDWARDES (Mrs. ANNIE),
Novels by.
A Point of Honouwr. Poust 8vo,

illustrated boards, 2s,
Archie Lovell. Crown 8vo, cloth,
3¢, Gd. ; post Svo, itlustrated boards, 2s.
. A Plaster Saint. Cr. vo, cloth, 3s. Gd.
EDWARDS (ELIEZER).—
Words, Facts, and Phrases: A Dic-
tionary of Curious, Quaint,and Out-of-the-
\Wav Matters.  Crown 8vo, cloth, ;

EGERTON “(Rev. J. C).—

Sussex Polk and Sussex Ways.
\Vith Four Illush Crown 8vo, cioth, 5s.

EGGLESTON (EDW‘A‘R‘D‘.“
Roxy.

Post 8vo, illustrated boards, 2s.

lLBP (LOULS). — Future Llfe
in the Light of Ancient Wisdom
and‘ Modern Science. Crown tivo.,
cioth, 63, net,

ENGLISHMAN (An) ‘in Paris:.
Recollections of Louis Phitippe and the
Empire, Crown Svo, cloth, 35, 0.4,

By Ly l

CII:\TI‘O & \Vl\'DUb l’UI‘LISllFl\S

EI\GLISHMAN’S HOUSE, Tlle'
A Practical Guide for Selectingor Bulldn:g
a House. By C, ]J. RICHARDSON,
Lclrured Frontisplece and =34 Illustra-
tions, Crown 8vo, cloth, 3¢. 6d.

IEPISTOLA OBSCURORUM

Yirorum (1518-1517). Latin Text,
with Tranglauon, Introduction, Notes,

&c., by F. G. STOKES, A limited edition,
Royal &vo, cloth, [Preparing

EYEQ-_(-)ur' How to Preserve
Them. By Joun BrOwNING, Crown

8vo, clolh 15

FAMILlAR . .fALLUSl_ONS : Mls-
nfor ion,
brated  Statucs,  Paiutings, Paheu,
Country Scats, Ruins, Churches, Shi g:.,
Streets, Clubs, Natural Curiosities,
By W. A, and C. G, WHEELER. Demy
8vo, cloth, 7s. 6d. net.

FAMILIAR SHORT SAYINGS
of Great Men. By S. A, BENT, AM.
Crown &vo, cinth, 7s. 6d.

FARADAY (MICHAEL), Works
by. Post 8vo, cloth, 45 6d. each,

The Chemiocal Hlltory of &
Candle: Lectures delivered before a
Juveniie Audience. Edited by WILLIAM
CRrOOKEs, F.C.S. With numerous Illusts,

On the Yarious Forces of Nature,
and their Relations to each
other. Edited by \WILLIAM CROOKRES,
F.C.S. With Illustrations.

FARRER (J. ANSON).—War:

_Three Essays. Crown 8vo, cioth, 1. 64,

FENN (G. MANVILLE), Novels
by. Crown 8vo, cloth, 3s. Gd. each;
post 8vo, illustrated boards, 23, each.

The New Mistress.
Witness to the Deed.
The Tiger Lﬂ}v

The White Yirgin.

Crown 8vo, cloth, 3s. 6d. each,
A Woman Worth Winning.
Cursed by a Fortune.
The Case of Ailsa Gray.
Blomﬁxi;‘li °$ Ju Ik‘ In J ardy.
ac ood. n Jeop! .
Double Cunning.
A Fluttered Dovecote.
King of the Castle,
aster of the Ceremonies,
The Story of Antony Grace.
The Man with a Shadow.
One Maid’'s Miechief.
This Man's Wife.
The Bag of Diamonds, and Three
Bits of Paste.
Running Amoir.

Crown 8vo, cloth, 65, each,
Black Shadows.
The Cankerworm.
So Like a Woman.

A Crimson Crime. Crown 8vo, cloth,
3s. td, ; picture cloth, flat back, a5,
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12 CHATT® & N TS, PULS !S‘iERS
RARD (DOROTH EAI.—A'GLENNY (OEOROED.—A Year's

Queen of Curds and Cream.  Crow:. Werk in Garden and Greeohouse:
LXRe N Pract cai Adv ce as 10 Fwower, Fru:t, ad
GIBNEY (SOMERVILLE, —  _tume tavien Pt 2o e chie b
Sentenced ! GODWIN (WILLIAM). — Lives
("350\ :L b. oy \u\ﬂ, vy __ofthe Necromancers, Postfwe. cl. 25,
e GOLDEN TREASURY of
Rr’f:‘fg’;?: ».: Burnt Spices. Thought, The: A Uictouary uf Quo-

Bslowy imotae Ecst Authocs. By

UGILBERT W lLLIA\i:.-—Jamea Twr oKE TAYLOR. Cr.avn, cl. as. 6,
,',’:":f-_‘?.’_""“""’- P-ts - JOODMAN (E. J.)—The Fate of

. T Herbert Wayne. Cr. 8w o 30
T ‘W, S.; Origina! ~ -

“"‘”ER Ol S ON SAMUEL . — Tho

Tr: Weee Ferry of Fate-

Jewry, C wr

UORE J. ELLARD. F.R.A.S.).
. Tbe btclhr Heavens: a3 Intioduc-
: e Sady ol ithe Sius aod
Cruuu avo, . 2. qel.
sown 8vo cloth, bs, each
Studies in Astronomy. With 8

HEC LA
Astronowical Essays, Historical
o Deccm zave. With * piates,

URACE (ALFRED A. ).—Tales
_ of 2 Dyilng Race. C-. §vo, cl, » 38 1d.

l"".‘. °"(\‘.“'Lu‘,’°'"‘°, Operas GREEKS AND ROMANS, The
e Y it 2. ,:::':_;_L, oo Series. Lite of the, des:: bed mrom Aatique
ata.ns: The Sorcere: . M. aumients. By ERNST GUHL and W,
—H.M.S. *Piuaiore’— The P.rales ! ' Edited by Dr, F. HUEFFER
l'c:lnnce-[uhmhe—l_;_a:i:nce-i-l’.—.n- Witk 545 Riueis, Demy 8vo, cl.. 75 d.
cess Ida—The Mixado—Tiial by Jury. GRFE'\ (ANNA KATHARINE
The Skcoxn SHR.""S ':”m..m"“|‘h$ Gon- Novels by. Crown Svo, c.uul){(.;.eac)n:
crs—TLe Grai:d Duke—The Yeomen The Millionaire Bab " d
of the Guard—His Excelicnicy—CUtopia The Woman in the il
Lim:ted—Rudd. ;.ore—The Mcurtebaaks nan in the Alcove.
- -HAaste tn the Welding, . The .Amethylt Box., Crown 8vo,
-m:d. Gilbart and Suliivan Birth- cth, e td,
ay Book: Lustatiens ior Lvery Dax GREEN\VOOD (JA“‘ES).—T.IO
in ihe Year, Coiapiled by . WATSON.
Roval 16mo, cloth, 25, . ’ {’Ir’l:‘oqfr":n the Dock. Crown ¥vu,

(llSSl\ﬁ (ALGER\' ) l\ovels GREY '(Sir GEORGE). — The

y. Crown vy, clots

Ny,

! ..- %, cacl, - . R
A Secret iol' :lllm gorth Sea. = . 5?:::“‘:&2{\: g{o‘x‘;s.“l‘m -: Jaues
mlerere ith of":ﬂe,,u“ GRIFEITH (CECIL . —Conintma
An Angel's Portion. Marazion. Cruwn Svo, cloh, 3s, 6d.
Ballol Garth. 'GRIFFITHS (Major A.).—No. 99,
The Dreams hof 8imla Usher.: ard Blue Blood. Crown 8vo, cloth, 1.
Crow: swvo, ciot el STINT > TA ¢ FDING . A
oz td__ GUNTER (A, CLAVERING).—A
ULANVILLE ERNESTI;, I\OVﬂSl Florida Enchantment. Crown 8vo,
by. RCr';}\.;n tSs'.'-,,!xl:::,thl.l 3s. G, {;mh cioth, 3¢ 6d.
st Bvo, iltustraled boards, 2s. eac DG (VIO B
THe Lost Helress. Witk a Tiestra . GUTTENBERG (VIOLET),

tions by HUME NisiskT. Novels by, Crown 8vo, cloth, bs. eachi,
Tho Fossicker: A Romance of Mash., Nelther Jew nor Greek.
onaiand. 'lvmlllu‘su by HUME NISBET. _The Power_ of the Palmist, —
K Falr Colonist. _With Frontispiece. | GYP, — CLOCLO. Translated by
Crown #vo, cloth, 3s. 6d. each. _ NORA M. SrATHAM, Cr. Rvn, cl,, 2s. Gd.

The Golden Rock. With Frontispiece, ——

by STANLEY Woub, HABBERTON (JOHN..—Helen's
Tales from the Veld. With 12 Illusts, Bables. With Cuioured Frontispiece
Max Thornton. \ith S Illustrations audul\l;llu?mtiuns by Eva Ruos, Feap,
4to, cloth, 6s.

by J. S. CromrioN, R.1.




www.libtool.com.cn



14

CHATTO & WINDUS, PUBLISHERS,

HARTE (BRET)—con!inucd.
Post 8vo, tllustrated boasds, 25, each.
The Luck of Rourln‘( Camp, and
Sensation Novels ' 1

HILL (HEADON).—Zambra the
Detective, Crown 8vo, cloth, 3s. 64, ;
picture cloth, flat back, 2s.

(Also i picture ¢lothlat_same) price.)
An Heiress of Red Dog.
The Luck of Roaring Camp.
Californian Stories.

Poct 8o, ilins. tds,, 25 cach; cloth, 2¢,6.4.each,
Flip. | A Phylilis of the Silerras.

Maruja. ilxtou-'u_!'i;'(.), clullll, 3s. G:d. 3 post
Sva, picture boards, 2s.; cloth limp, 25 nd,

HAWEIS (Mrs. H. R.), Books by.

The Art of Dress. With 22 Lluslia-
tons,  Pout dvo, 1501 cloth, 1, G2, )

Chaucer for Schcols. With Fronlis-
piece. Demy 8vo, cloth, 25 ud, X

Chnaucer for Childrcn. With 8
Coloured  Plates  and 30 Woodcuta.
Crown gto, cloth, 3¢ 61,

HAWEIS (Rev. H. R.).—Ameri-
WASHINGTON
HOLMFS,
n  ARTEMUS
BRET HARTIE.

Lowpl
N, and
Crown 8vo, cloth, 6s. o~
HAWTHORNE (JULIAN),
Novels by. Crown &vo, cloth, 3s, 6,
cach; post svo,illustrated boards, 25, each.
Garth. E Bllice Quentin.
Fortune's Fool. | Dust. Four I'lusts.
Beatrix Randolph. With Four lilusis.
D. Poindexter's Disappearanco.
The Spectra of the Camera.
Crown 8vo, cloth, 35, 0. cach,
Bebastian Stroma.
Love—ora Name.
Miss Cadognao., Post 8vo, illustrated
boards, 2s.

HEALY (CHRIS), Books by.

Crown 8vo, cloth, Gs. each.
Confessions of a Journaiist.
Heirs of Rouben.

Mara. .
The Endlees Heritago. Crown 8vo,
cloth, 3s. Gd.

HELPS (Sir ARTHUR). —1van
de Biron. Crown 8vo, coth 3. 04,
post &vo, ritustrated boards. 25,

HENTY (. A.), Noveis by.

Rujub, the Juggler. Dust tvo, ciotk,
35 Gd. 5 lustrated boards, 25,
Crown 8vo, clot! . Gd. cach,
The Queen’s Cup.
Dosrothy’s Double.
Colonel Thorndyhe’s Sacret.

HENDERSON (ISAAC.—Agstha

Page. Crown 8vo, cloth, 3¢ 64,

HERBERTSON (JESSIE L.l.—
Junia. Crown 8ve, cloth, os,
HERMAN (HENRY'.- A Leading

Lady. 2 st 80, civly, i, od,

HILL JOHN), Works by.
Tr:algn-l‘elony. Pust 8vo, illustrated
0Aras, 25,
The Common JXncestor.
&vo, cloth, 3s, td,

HINKSON (H. A.), Novels by.

Crown 8vo, cloth, 6s. each,
Fan Fitzgerald. | Silk and Steal.

HOEY (Mrs. CASHEL).—The
Lo‘v7r‘s Creed. Crown S8vu, cloth,
3s. Cda

HOFFRANN (PROFESSOR).—
King Koko. A Magic Story. With 25
Illustrations. Crown 8vo, cloth, 1s, net,

HOLIDAY, Where to go for a.
By E. P. SHOLL, Sir H. MAXWELL, JOHN
WWATSON, JANE BARLOW, MARY LOVETT
CAMERON, JusTIN H, McCarrhy, PAUL
LaxGE, J. WV, GRAHAN, J. H. SALTER,
PUGEBE ALLEN, 8, ], BECKETT, L. RIVERS
Vixg, and C. F. GORDON CUMMING,
Crown 8vo, cioth, 1s. 6d,

HOLMES (C. J., M.A.).—Notes

on the Science of Picturc-making.
With Photogravure Frontispiece. Demy
t,

Crown

___Bsocloth. 7 olnet. __ (Prearing.
HOLMES (0. WENDELL).—

The Autocrat of the Breakfast-
Table. Ilustrated by J. GORDON
THOMSON. IINE PAPER EDITION, pott
8vo, cloth, gilt top, 2s, net.; leather, gilt
edges, 3s.uct.

HOOD’S (THOMAS) Choice
Works in Prose and Verse. With
Life of the Author, Portrait, and 200
Illusirations. Crown 8vo, cloth, 3s. 6d.

HOOK'S (THEODORE) Choice
Humorous Works; including his Ludi-
ctous Adventurcs, Bons Mots, Puns,
Hoaxes. With Life and Frontlsplece,
Crown 8vo, cloth, 3s. 6d,

HOPKINS (TIGHE), Novels by.
For Freedom. Crown 8vo, cloth, 6s,

Crown &vo, cleth, 2s. Gd. each,
'Twixt Love and Duty.
The Incomplete Adventurer,
The Nugents of Carriconna.
Neli Haffendon. With 8 Illustrations.

_|HORNE (R. HENGIST).—Orlon.

With Portrait, Crowa 8vo, cloth, 7s.

HORNIMAN (ROY), Novels by.

Crown 8vo, ¢loth, 6s. each,
Bellamy the Magnificent.
Lord Cammarleigh’s Secret.

1 Israel Ra.'rm.; “Crowa _S—\':\, cloth, 3¢, 64,




111 ST. MARTIN’S LANE, LONDON, W.C.

JI5

HORNUNG (E. W.), Novels by.
The 8hadow of theRope. Crown
8vo, cloth, 3s. 6d.
Crown 8vo, cloth, os, cach,
Stingaree. | A Thief in the/Night!

HUGO (VICTOR).—The Outlaw
of Iceland. Translated by Sir GILBERT
CAMPBELL. Crown 8vo, cloth, 3s. 6d.

HUME (FERGUS), Novels by.
The Lady From Nowhare. Cr. 8vo,
cloth, 3s.6d.: picture cloth, Hat back, 2s.
The Millionaire Mystory. Crown
8vo. cloth, 3s. 6d.
The Wheellng Light. Crown 3vo,
cloth, gilt top. os.

HUNGERFORD (Mrs.), Novels
by. Crown 8vo, cloth, 35s. 6d. each;
post 8vo, illustrated boards, 2s, each;
cloth limp, 2s. 6d. each.

The Professor’s Experiment,
Nora Creina. -

Yerner's Flight.
Lady Patty. | Poter’'s Wife,
The Red-House Mystery.

An Unsatisfactory Lover.

April's Lady.

A Maiden All Forlorn.

The Three Gracoes.

A Mental Btrugile.

Marvel. Mocdern Circe.

In Durance Vile, =
Crown 8vo, cloth, 3s. 6, each,

An Anxious Moment.

A Point of Conscience.

The Coming of Chloe. | Lovice.

The Red-House Mystery. PoruLak

EDITION, medium 8vo, 6d.

HUNT (Mrs. ALFRED), Novels
. Crown 8vo, cloth, 3s. G, each ; post
8vo, illustrated boards, 2s. each,
The Leaden Casket.
Self-Condemned.
That Other Person.
Mrs. Juliet. Crown 8vo, cloth, 3. 64.
HUTCHINSON (W. M.) —Hints
oa Colt-Breaking. With 25 lllustra-
tions. Crown 8vo, cloth, 3s. 6d.

HYAMSON (ALBERT).—A His-
tory of the Jews in England. With
16 Portraits and Views and 2 Maps.
Demy 8vo, cloth, 4s. Gd. net.

INNKEEPER’S HANDBGOK
(The) and Licensed Victualler's
Manual. By J. TREVOR-DAVIES.
Crown 8vo, cloth, 2s.

JAMES (C. T. C.).—A Romance of
f:ﬂ)?h Q!neﬁe;;l's Hounds. Crown 8vo,

JAMES (d.

The Story
Iiustrations.

JAMESON (WILLIAM).—My
Dead Self. Post 8vo, cloth, 2s. 64.

JAPP (Dr. A. H.).—Dramatic

Pictures.  Crown 8vo, cloth, ss.

W.). — Scraggles:
of a Sparrow. With 6
Post 8vo, cloth, 2s. 6d.

JEFFERIES (RICHARD), by.

The Life of the Fields., Post 8vo,
cloth, 25.6d. ; LARGE TYPE, FINE PAPER
EDITION, pott 8vo, cloth, gilt top, 2s, net:
leather, gilt edges, 3s.net.  A4/so a NEW
EDnITION, with 12 Illustrationsin Colours
by M. U. CLARKE, crown 8vo, cloth, ss.
net : parchment, 7s, 64. net.

The Cpen Air, Post 8vo, cloth, 25. 6d.;
LARGE TYPE, FINE PAPER EDITION, pott
8vo, cloth, gilt top, 2s. net : leather, gilt
edaes, 35, net. Also a NEW EDITION,
with 12 Illustrations in Colours by RuTH
DOLLMAN, crown 8vo, cloth, 5s5. net;
parchment, 7s, Gd. net. !

Nature near London. Crown 8vo,
buckram, 0s, ; post 8vo, cl., 2s. 6d. ; LARGE
TYPE, FINE PAPER EDITION, pott 8vo, cl.,
gilt top, 2s. net ; leather, gilt edges, 3s.net.
Also a NEW EDITION, with 12 Illus-
trations in Colours by RUTH DOLLMAN,
crown 8vo, cloth, sv. net; parchment,
7s. Od, net,

The Pocket Richard Jefferies:
being Passages chosen from the Nature
Writings of JEFFERIES by ALFRED H,
HYATT, 16mo, cloth, gilt top, 2s. net,;
leather, gilt top, 3s. net,

The Eulogy of Richard Jefferies.
By Sir WALTER BESANT. Cr. 8vo, cl,, 6s.

JEROME (JEROME K.).—Stage-

land. \Vith 64 lllustrations by J. BER-
NARD PARTRIDGE, Feap. gto, Is,

JERROLD (TOM), Works by.
Post 8vo, 15, each ; cloth, 1s. 64. each,
The Garden that Paid the Rent.,
Ho hold Horticulture.

HYATT (A. H.), Tcpographical
Anthologies by. Pott §vo, cioth, gilt
top, 2s. net each; lcather, gilt edges,
3s. net each,

The Charm of London.
The Charm of Edinturgh,
The Charm of Yentce. _

INDOOR PAUPERS. By OKE oF

THEM. Crown 8vo, Is.: cloth, 1s. 0d,

INMAN (HERBERT) and
HARTLEY ASPDEN.—~The Tear of

Our Kitchen Garden: The Plants We
Grow, and How We Couk Theni,  Post
8vo, cloth, 1s. net.

JOHNSTON (R.).—The Pecril of
an iimpire. Crown 8vo, cloth, 0s,
JONES (WILLIAM, F.S.A)),
BBocks by. Cr. 8vo, cloth, 35, 6. each,
Finger-Ring Lore: Historical, Legend-

ary, and Anccdotal,  With numerous
Iinstiations,
Crowns and Corcnations. Withgr

Kalee, C:own fivo, cloth, #ilt top, 6s.

Llust. wtions,
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JONSON'’S (BEN) Works.
Notes and Biographical Meoir by
WILLIAM GIFFORD, _Edited by Colonel
CUNNINGI1AN: /\Three| Vols;;) crown 8yo;
cloth, 3s. 6d. each.

JOSEPHUS,  The Complete
Works of. Translated by \ILLIANM
WHISTON. Containing * The Antiquitics
of the Jews,’ and ‘ The Wars of thelﬁe\\s.'
With 52 Illustrations and Maps. Two
Vols., demy 8vo, half-cloth, 1°s. 6d.

KEATING (JOSEPH).—Maurice.

Crown 8vo, cloth, 6s.

KEMPLING (W. BAILEY).—The
Poets Royal of England and Scot-
land: Original Poems by Royal and
Noble Persons. With Notes and 6 Photo-
gravure Portraits, Small8vo, parchment,
6s. net; vellum, 7s. 6d nel, Also an
Edition in THE KING's CLASSICS (No. 39).

KERSHAW (MARK).—Colonial
Facts and _Fictions: Humorous
Sketches. Post 8vo, illustrated boards,
2s. ; cloth, 2s. 6d.

KING (LEONARD W., M.A.).—-
A History of Babylonia and Assyria
from the Earliest Times until the
Persian Conquest. With Maps,
Plans, and lllustrations after all the
principal Monuments of the Period. In
3 volumes, roval 8vo, buckram. Each
volume separately, 18s. net ; or perset of
3 volumes, if subscribed for before the
issue of Vol. I, £2 125, 6d. net.

Vol .—A History of Sumer and
AKkkad: An account of the Primi-
tive Inhabitants of Babylonia from
the Earliest Times to about B.C, 2000

» 11.—A History of Babylon from
the First Dynasty, about B.C. 2000
until the Conquest by Cyrus, B.C, 539

+1II.—A History of Assyria tron
the Earliest Period until the Fall ol
Nineveh, B.C. 6oh. [(Preparin:

L3
KING (R. ASHE), WNovels by.
Post 8vo, illustrated boards, 25,
‘The Wearing of the Green.’
Passion’s Slave:. | Bell Barry
A Drawn Game. Crown 8vo, cloth
3s. 6d. : post 8vo, illustrated boards, 2s.

KING’S CLASSICS (The.
General Editor, Professor I. GOLLANCZ
Litt.D. Printed on laid paper, 16mo
each with Frontispiece, gilt top. Quar.
ter bound grey boards or red cloth
1s. 6d. net each: quarter vellum, cloth

-sides, 25, 64. net each; three-quarter
vellum, 5s. net each,

Volumes now in course of publication :
35. Wine, Women, and Song:
Medieval Latin Students’ Songs. Trans-
lated into English, with an Introduction,
bv JOHN ADDINGTON SYMONDS,
38, 37. George Pettie’s Petite Pal-
lace of Pettle his Pleasure.
Edited by Pr £, I GOLLANCZ, 2 vouls,

With KING'S CLASSICS (The)—continued. *

38. Walpole’s Castle of Otranto.
By Sir WALTER ScorT. With Intro-
duction and Preface by Miss SPURGFON,

89. The Poets Royal of England
and Scotland. Original Poems oy
Kings and other R I.-l and Nobie
Persons, collected and edited by W.
BAILEY KEMPLING,

40. Sir Thomas Hore's Utopia
kdited by ROBEKT STEKLE, F.8.A,

41.fChaucer's Legend of Good
Women. In Medern English, with
Notes and Iatroduction by I’rofessor
W, V. SKEAT.

42, Swift's Battle of the Books.
Edited, with Notes and Introduct.on, by
A, GUTHKKLCH.

43. 8ir William Temple upon the
Gardens of Epicurus, wih
other 17th Century Garden
Essays. Edited, with Notes and Tutro-
duction, by A, FORBES SIRVEKING,F,S.A,

44. The Four Last Things, by Sir
THOMAS MORE: together with A
Spiritual Consolation and
other Treatisesb {ouu FISHER,
Bishop ot Rochester. Edited by DANIEL
O’'CONNOR.

45. The Song of Roland. Translated
from the old French by Mrs, CROSLAXND,
With Introduction by Prof. BRANDIN,

46. Dante’s Vita Nuowa. The
Italian text, with DANTE G, ROSSETTI'S
translation on opposite page. With Introe
duction and Notes by Prot, H. OELSNER,

47.tChaucer's Prologue and
Minor Poems, In modern Engiish,
with Notes and lntroduction by Prof,
W. W. SKEAT,

48.i1Chaucer’'s Parliament of
Birds and House of Fame. /n
modern English, with Notes and Intro-
duction by %rof. W, \V, SKEAT.

49. Mrs. Gaskell’s Cranford. With
Introduction by R. BRIMLEY JOHNSON,

50.tPearl. An English Poem of the
Fourteenth Century. Edited, with a
Modern Rendering and an Introduction,
by Professor I, GOLI.ANCZ,

51, 52. King’'s Letters. Volumes III.
and IV. Newly edited from the originals
by ROBERT STEELE, F.SA.

53. The English Correspondence
of Saint Boniface. Transtated and
edited,with an Introductory Sketch of the
Life of St. Boniface, by E. |. KYLIE, M.A.

54, 55. The Essays of Elia. Editced,
with Notes, Introduction, &c,, by
THOMAS SECCOMBE, M A,

56. The Cavailer to his Lady:
Seventeenth  Century  Love  Sonys,

57 Egted b_‘:v F. E(D(;\VICK.

. Asser’s Life of Kin, Alfr’d.
Edited by L. C, JANE, M.A. ¢

58, Translations from the Ice-
landic. By Rev. W, C, GREEN, M.\,

59. The Rule of 8t. Benet. Trans-
1a‘ed by Right Rev, ABBOT GASQUET,

60. Daniel’s ‘ Delia’ and Drayton’s
¢1dea,’ Edited by ARUNDELL ESDAILE,
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KING'S CLASSICS (The)—continued.
Earlicr Volumes in the Series are—

1. The Love of Books (The Philobihlon).
2. *8ix Drminas \of | Oalderon| (Kitz@deraldls
Translasion). (Double vol.

3. Chronicle of Jocelin of Brakelond.

4. The Life of Sir Thomus More,

5. Eikon Basilike.

6 Kimmgs' Letters : Alfred to the coming of

the Tudore.

7. Kings’ Letters : From the Tudors to the

Louve Letters of Henry VIII.

8, tOhaucer’'s Knight's Tale (Prof. SBKRAT).

8. tChaucer’'s Man of Law's Tale (Prof. RKRAT).
10, ¥0haucer’s Priorees’s Tale (Prof. SKKAT).
J1. The Romauce of Fulke Fitzwarine,

12, The 8tory of Cupid and Psyche,

13, Evelyn’s Life of Margaret Godulphin,

14. Barly Livesof Dante,

15. The Falstuff Letters.

16. Polonius. By EDWARD F1TZGERALD.

17. Medimval Lore,

13. The Virion of Plers the Plown.an (Prof.

xx.u?.
19 Yhe Gull's Hornbeok. .
20. *The Nun's Rule, or Ancren Riwle. (Double

vol.).
31 The Memoirs of Robert Cary, Earl of Mon-

mouth,
22 Early Lives of Charlemagne.
23 Cirero's * Friendship’ ‘Old Age,’ and
‘Scipio’s Dream.’
24 *Wordsworth's Prelude. (Double vol.)
=5. The Defence of Guenesvere.
26, 27. Browning's Men and Women.
28, Poe’s Poems.
29. Bhakespeare's Sonnets.
30. George Eliot's 8ilas Marner.
81. Goldsmith’s Vicar of Wakatleld.
12 Charles Reade's Pey Wofiugton,
|8, The Household of 8ir Thuinas More,

84, Sappho : One Hundred Lyrics. ls} BLIAS
CABMAYX,
® Numbers 2, 20, and 24 are Doubls Volumes
and Double Price

+ The Ohnuoer Vols., and also No, 50, may be bad
in stiff paper coversat 1s net cach.

KING’S LIBRARY FOLIOS
(The).

The Mirrour of Yertue in World-
ly Greatnes, or The Life of Bir
homas More, Knight. By hs
son-in-law, WILLIAM ROPER. 10s. 6d.
net, (Seven copies of this volume alone
tema;in, and are not to be sold apart from
sets,

Eikon Basilike, the Portraicture
of His Sacred Majestic in his
Bolitudes and Sufferings.
Edited by EDWARD ALMACK, F.SA
A1 1s. net,

Shakespeare's Oovid, being
Arthur Golding's Translation
of the Metamorphoses. Fdited
by W, H, D, Rousg, Lut.D. £1 115, 6d.
net.

The Percy Folio of Old English
Ballads and Romances. Edited
by the GENERAL EpDITOR. In four
volumes at £4 4s. the sct. (Volumes I,
and II. issued ; 1L at Press; 1V, in
Preparation.) .

0,® NOTR.—Scven complete sets of the above

Solivs remain for sale. liice, per set,

£7175.6d nct.

KlNgri;s LIBRARY QUARTOS
( Ay

e,

The Aichemist. By BEN JOXSON.
Edited by H. C, HART. 5s. net; Japan-
ese vellmn, £1 1s. net.

The Gull’s Hornbook. By THoMAS
DEKKgR, Edited by R, B MCK¥RROW.
5s. net : Japanese vellum, 1os, 6d. net.

The Beggar’'s Opera. By JoiN Gav.
Edited by HAMILTON MACLEOD., 5s,
net ; Japanese velluin, 10s, 64. net, -

KIPLING PRIMER (A). Includ-
ing Biographical aud Critical Chapters,
an Index to Mr, Kipling's principal
Writings, and Bibliographies, By F. L.
KxowLES, With Two Portraits, Crown
8vo, cloth, 3s, 6d.

KNIGHT (WILLIAM and
EDWARD). — The Patient’s Vade
Mecum: How to Get Most Benefit
from Medical Advice. Crown 8vo,
cloth, 1s, 6d.

LAMB’S (CHARLES) Complete
Works in Prose and Verse, including
‘ Poetry for Children ' and * Prince Dorus.’
Edited by R. H. SuepHERD. With 2
Portraits and Facsimile of the ¢ Essay on
Roast Pig.' Crown 8vo (both Series),
cloth, 3s. 6d.
The Essays of Ella. FINE PAPER
EDITION, pott 8vo, cloth, gilt top, 25, net;
leather, gilt edges, 3s. net,

LAMBERT (GEORGUE). — Tne
President of Boravia. Crown 8vo,
cloth. 3s. 6.

LANE (EDWARD WILLIAM),
—Tte Thousand and One Nights,
commonly called in England The
Arabian Nights’ Entertain-
ments, Translated from the Arabic
and illustrated by mala' hundred Engrav-
ings from Designs by HARVEY. Edited by
E.S. POOLE. With Preface by STANLEY
LANE-POOLE, 3 Vols,, 8vo, cl,, 22s. 6d.

LEE (HOLME).—Legends from

Fairyland. With about 250 Illus.

trations by REGINALD L, and HoOracg

J. KNOWLES, and an _Introduction by

E. H. FREEMANTLE. Crown 8vo, cloth

gilt, 5s. net,

LEES (DOROTHY N.).—Tuscan
Feasts and Tuscan Friends. With
12 Illustrations, Laige crown 8vo,cloth,

5s. net, . B
(R. C.). — Harry

LEHMANN
Fludyer at Cambridge, and Conver=
sational Hints for Young Shooters.
Crown 8vo, Is.; cloth, 1s. 6d.

LEIGH (HENRY S.).—Carols of
Cockayne. Crown 8vo, buckram, &s.

LELAND (C. G.).—A Manual of

Mending and Repairing. With D'
grams, Crown 8vo, clot*, gs.
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LEPE LLETILR (FDMOND) —
Madame Sans-Géne. lrauslated by
jouxN pe VILLIERS, Post 8vo, cloth,
35, ud. ; illustrated boards, 25! ; POPULAR
l-.m'no‘v x“edh.m 8co/ 60

LESPINASSE. 3, JULIE DE. By
the Marquis DE SEGUR. Authorised
English Version, with a Portrait. Demy
8vo, cloth, s, d b.l m-t

LEYS {JOHN K.), Novels by.
The Lindsays. Post 8vo. illust, bds.,2s.
A Sore Temptation. Cr.38vu, u., s,

LILBURN (ADAM) .—A Tragedy

in Marble, Crown 8vo, cloth, 3s. 6d.

LINDSAY (HARRY), Novels by.
Crown 8vo, cloth, 3s. 0d. each.
Rhoda Roberta. | The Jacobite.
Crown 8va, cloth, 6. cach,
Judah Pyecrcoft, Puritan.
The Story of Leah.

LINTON (E. LYNN), Works by by.
Anlolcta:re of Friends. Crcwn 8vo,
cloth, 3s. &d.

Crown 8vo, cloth, 3s. €., vach ; post 8vo, fllus-
trated boards, 25. each, |

Patricla Kemball. Iona. )
The Atonement of Leam Dundas.'
The World Well Lost. 12 Illusis,
The One Too Man
Under which Lor " With 13 Mustes,
‘My Love.’ | Sowin¢ the Wind.
Paston Carew. | Duilcie Everton.
With a Silken Thread.
Tho Rebsi of the Family.

Sowling the Wind, Cukar EDITION,
st avo, cloth, 1s. net,
®atricla’ Kemball.
110N, medium 8vo, 6d.

LORIMER (NORMA).—The

_Pagan Woman. _Crown vn, clath, o,

LUCAS (ALICE). — Talmudic
Legends, Hymns, and Paraphrases.
l‘mt an hah-m.dnm ut 2:._!_\:!.

LUCAS (E. V., Books by.

Anne's Terrible Good Nature, and
other  Stories for Children. With 12
Ilustrations by A, H. BUCKLAND, and
L,r doure ! End -Papers and Cover by

. D, Bnironn, Crown 8va, cloth, 65,

A Book of Verses for Childran.
With Coivured Title-page, Crown 8vo,
cloth, 6s.

Thrae Hundred Games and Pas-
times. By E. V. Lvcasand ELizABETH
Lucas. Pntt 4to. cloth, os, net,

Porurar EDpI-

Lucy (HENRY W.). —Gideon!:
Fleyce. Crown Svo, cioth, 3s. Cd. ; ot
Svo, illustraied b

MACAULAY (LORD).
tory of [:nglun... LawvGe Tyre, h g
Parer EpITION, in 5 vois, potl 8
cloth, gilt top, 2s. net per vol, ; leather. |
Lilt edges, 38, net per vol,

CHATTO & WIN DUb, l’UBLISHl:.RS

MACCO LL (HUGQGH).—Mr.

Stranger's Sealed: Packet. Crowa

I;w- ;::o;h 38, Gd. ; post 8vo, illustrated
Dard S

McCARTHY(J USTIN). Booksby.

The Relgn of Queen

Vols.. demy Svo, cloth, 12¢. each
K History of the Four Georges
William the Fourth.
Four Vols., demy 3vo, cloth, lzs. each.

A Histo of Our Own Times
from the Accession of Queen Victoria to
the General Election of 1880, LIBRARY
LEorrioN. Four Vols., démy 8vo, cloth,
125, each.—Also the POPULAR: EDITION,
in Four Vols,, crown 8vo, cloth, 6s. each,
--And the JURILEE EDITION, with an
Appendix of Events to the end of 1886,
in 2 Vols., demy 8vo, clotl, 7s. 6d. each,
History of Our Own Times,
Vol V., from 1830 tu the Diamond ubilze
Demy Rm cloth, x2¢.: crown 8vo,
History of Our Own !I.'lmu,
Vols. Vl. and VII,, from 1897 to Accession
of Edward VII, 2 Vols,, demy 8vo, cl,, 24s.
Short History of Our Own
Times, from the Accession of Queen
\utona 10 the Accession of

¥dward VII, NEW EDITION, revi
and cnlarg(d Crown 8vo, cloth gilt
top, O:; aiso the POPULAR EnITION,
P, wt 8vo, cloth, 25, 64.: and the CHEAP
EmTioN (tott: c)e.arm%) med, 8vo, 64,

L.arge Tyrr, FINE PArErR EDITIONS:
Pott 8vo, cloth, gilt top, 2s. net per vol.;
leather, ;.nlt edges, 3s. net per vol.

'l’he Rei‘n of Queen Anng, in t Vol.

iator{v of the Four Georges
and of Willlam 1Y, in 2 vols,

A History of Our Own Times from

Accession of Q Victoria to 18q7,in 3 Vols.

Crown 8vo, cloth, 3s.6d. 35.6d. cach ; ; post 8vo, pict.
boards, 2s. each ; cloth limp, 2s. 6d. each.
The Waterdale Neighbours,

My Enemy's Dau gx
A Fair Baxon. | Linle ‘Rochford,
DearLadyDisdain. | The Dictator,

Miss Misanthrope. With 12 Illusts,

Donna Quixote. With n lllu:tra

The Comet of a Sead

M=2id of Athens, W nh 12 lllustraﬂons

Coniiola.

Rzd Diamonds, | The Riddle Ring.
Crown 8vo, cloth, 3s. 64. each.

Tha Three Disgraces. | Mononia.,

‘The nght Honourable,' By JusTN

MCCARTHY and MRS, CAMPBELL KD,
Crown 8vo, clath, 6s.

Julian Revelstone. Crown 8vo, cloth,
G, (Skortly,

MzCARTH' (J. H.), - Works by.

e French Revolution. (Consti-
teent Assembiy, 178,-91.) Four Vols,
demy Svo, cloth, 125, e

An Outline of the History of
Ireland. Crown 8vo Is. :cloth, 1s, 6d,

Ireland Since the Uglon—-i’rss-
1338. C:own 8vo, cloth, ts,
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McCARTHY (J. H.)—continued.
Hafizin London. 8vo, gold cloth, 3s. 6d.
Our lmatlon Novel.
1s. ; cloth, 15, 64,
Doom: An Atlantic Episode, Crown 8vo; 1.
Dollm Sketch, Crown 8vo, Is,
Ldl 8. Crown 8vo, Is.; cloth, Is. 6d.
lbondon Ledend. Cr. 8vo,cloth 3s. 6d.

MACDONALD (Dr. GEORGE),

w«u-kl of. i‘-.noy and Imagina.tlon
. Ten Vols, 16mo, cloth, gilt, in case, 21s.;
or separately, Grolier cloth, 2s, 6d. each,
Also a NEw ISSUE in l(mo cloth, gilt
top, 2s. net per Vol, ; leather, gilt top, 3s.

Crown 8vo,

net per Vol.
VoL I. WITHIN AND WITHOUT — THE
HIDDEN LIFE,

II, THE DiSCIPLE — TEE GOSPEL
‘WOMEN—BOOK OF SONNETS—
ORGAN SONGS,

II1. VIOLIN SONGS—SONGS OF THE
DAYS AND NIGHTS—A BoOK
OF DREAMS—ROADSIDE PoEMS
~—POEMS FOR CHILDREN.

1V, PARABLES — BALLADS — SCOTCII

V. & VI, PRANTASIES. [SoxNGs.

VII. THE PORTENT,
+VIIL. THR LIGHT PRINCESS — THE
GIANT'S HEART—SHADOWS,

IX. CROSS PURPOSES—GOLDEN KEY
CARASOYN—LITTLEDAYLIGHT.

X. THE CRUEL PAINTER—THE WOW
O'RIVVEN—THE CASTLE—THE
BROKEN SWORDS—THE GRAY
WoLF—UNCLE CORNELIUS,

Poetical Works of George hMac-
Donald. 2 Vols, cr.8vo, buckram, 12s,
Heatherand 8now. Crown 8vo, cloth,
3s. 6d. ; post 8vo, illustrated boards, 2s,
Lilith, rown 8vo, cloth, 6s.

The Pocket George MacDonald:
Passages Chosen by A, H, HYaTT, 10mo,
cloth gilt, 25, net ; leather gllt 3s. net.

MACDONELL

T 333

(A GNE S).—
Quaker Cousins; Post 8vo, boards, 2s.
MACHRAY (ROBERT), Novels

lg Crown 8vo, cloth, 6s. each.
low over the Heart.

!'he Mystery of Lincoln’s Inn,
The Pr: ate Detective.

Her Honour Crown $m clath, 3s. 6d.

MACKAY (Dr. CHAS.).—lnter-

ludes and Undertones. Cr.8vo,cloth,0s.

MACKAY (WILLIAM). — A

Mender of Nets, Crowu 8vo, cloth, 6s,

MACKENZIE (\‘V. A.).—The

Drexel Dream. Crown 8vo, cloth, 6s.

MACLISE Portrait Gallery (The)
of 1llustrious Literary Characters:
85 Portraits by DANIEL MACLISE;
with Memoirs by WILLIaM BaTes, B.A
Crown 8vo, cloth, 3s. Gii.

MACMICHAEL (J. HOLDEN)
The Story of Charing Cross and its
Neighbourhood. With 3 lllustrations,
Demy 8vo, cloth, 7s. 6d. net.

MAGJIC LANTERN, The, and its

Management. Bé'r T. C. HEPWORTH,
With 10 Illusts. . 8v0, 1s. ; cloth, 1s.6d.

MAGNA CHARTA : A Facsimile of
the Original, 3 ft. by 2 ft., wilh Arms and
Seals emblazoned in Gold and Colours, 5.

MALLOCK (W. H.), Works by.
The Neww Republic, Post 8vo, cloth,
3s. 6d.; iilustrated boards, 2s.; LARGE
TyPE, FINE PAPER EDITION, pott 8vo,
cloth, gilt top, 2s. net ; leather, gilt edges,

3s. net,

Poems, Small 4to, parchment, 8s.

Is Lite Worth Living? Crown 8vo,
buckram, 6s.

MALLORY (Sir THOMAS).—
Mort d’ Arthur, Selections from, edited
by B. M, RANKING. Post 8vo, cloth, 2s.

MARGUERITTE (PAUL and
VICTOR), Novels by.

The Disaster. Translated by F. LEES.
Crown 8vo, cloth, 3s.6d.

Crown 8vo, cloth, Gs. cach,
The Commune. Translated by F. LEES
and R. B. DOUGLAS.
Wanity. Translated by K, S. WEST. With
Portrait Frontispiece.

MARIE DE MEDICIS and the
Court of France in the XViith Cen-
tury. Translated from the French of
Louls BATIFFOL by MARY KING. With
a Portrait, Demy 8vo, cloth, 7s. Gd. net.

MARLOWE’S
his Translations.
Col, CUNNINGHAM.

MARSH (RICHARD).—A
Spoiler of Men. Cr, 8vo, cloth, 3s. 0d.

MASSINGER’S Plays. From the
Text of WILLIAM GIFrORD. [Edited by
Col. CUNNINGHAM. Cr. 8vo, Lluth 3s. (ul

Works, including
Edited with Notes by
Cr, 8vo, cloth, 3s.6d.

MASTERMAN (J.). —Half -a-
dozen Daqgh&»rs. _ _E?i 810_%@.». 28,

MATTHEWS (BRANDER).—A
Secret of the bea. Post 8vo, illus-
tn.ed bo.u'd\, 25 cluth 2s. Od.

MAX ORE LL Books by.
Crown 8vo, cloth 3s. 6d. each,
Her Royal Highness Woman.,
Between Sursalves,
Rambklas in Woraantiamd.




20 CHATTO & WINDUS, PUILISHERS,

MEA.I')-l-_; (i.. 1‘;), No.vels by. MELBA: A Diography. By

A Soldier of Fortune. Ciown 8vo. AGNEs M. MURPHY. \Vich Chapters by
cloth, 3s. td.; post 8vo, illust, boards, 2s. MaDAME MELBA on THE ART OF SIXG-

. m—— ING and on THE SELECTION OF BIUSIC AS
Crowh/8vn,/cloth, 3s.'64, each. A PROFESSION,Por raits,and Illustrations

Demv Rvo, cloth, 16¢, net. [ Preparing,
The Yoice of the Charmer. = —
In an Iron Grip. | The Siren. MERRICK (HOVE). — When a

Dr. l;‘un;:oly'; ft“(';')t,' Girl's Engaged. Cr, 8vo. cloth, 3s,6d.
Oon the Brink of a Chasm. - s

The Way of a Woman. MERRICK (LEONARD), Novels
A Soxn or Isnmael. !Iiy

An Adventuress. | Rosetury. he Man who was Good., Crown
The Blue Diamo2:d. | 8vo, ¢!, 3% 6d. ; post 8vo, illust. bds., 2.,
A Stumble by ths Way. ‘ Crown 3vo, cluth, 3s, 6d. each.

This Troublesome World, "~ Cynthia. | This Stage of Fools.

I  MEYNELL (ALICE).—The
MEDICI SERIES (The) of Re='"" Fiower of the Mind: a Choice
rroductions in Colour from the uid among the Best Pocms. In 1tmo,
Masters. l":»r tiulurm;nmu lllll‘ rtegurd coth, gilt, 2v, net; leailier, 35, netl,
to this important Yeries, see ustrates ——
Prospectus to be had upon application,  MILLER (Mrs. F. FENWICK).
— —_——_——— —Physlology for the Young: The

- sts 2 . X

MEDIEVAL LIBRARY = Houseof Life. lilusts.Post Bvu,cl., 2564,
New). small crown 8vo, pure rag MlN]ATURE OLD MAS]‘ERS
piper, boards, §s. net per vol. ; leather, in Colour, at small prices. A Prospectus
with clasps, 7s. bd. net per vol. may be had.

1. The Book of the Duke of True M]N’ VM.).—
Lovers, Translated fromn the Middic M”:{I g.ékvﬁ!ozm By:,s“hsl;lf 6? ood
French of CHRISIINE D& PISAN, with/ - s
Notes by ALICE Kemp-WeLcH, Woud- MITCHELL (EDM.), Novels by.
cut Title and 6 Photogravures. I Crown 8vo, cloth, 3s. 64, e;lCh.

2. Of the Tumbler of our Lady, gﬁf;‘:"ﬁg}:ﬁ Rush. With$ lllusts,

and other Miracles. Translate: H
jrom the Middle Fiench of GAutikk pr X 1@ Belforts of Culhen,

CoIxcr, &c., with Notesand Introduction, Crown 8vo, picture cioth, Hat backs, 2s, each,
by ALICK KgMP-WELCHL. Woodcut = - Plotters of Paris,
and 7 Photogravures, ‘ The Temple of Death.

Towards the Eternal Snows.
. lai T W {e Trans-| pq i
B e from ne Migdie Fromca by " MITFORD (BERTRAM), Novels

KEMP-\VELCH, with the original ' - by. Crown 8vo, cloth, 3s. 6d. each,
and an Introduction by Dr. L.BraxDiy.. Renshaw Fanning's Quest.
Woodcut Title and 5 Photogravures. Triumph of Hilary Blachland.

Haviland’s Chum.
4, The Babees’ Book. Edited from . } e
Ior. FURNIVALL'S I\L‘;“:'d witn Notes, Crown 8vo, clgv;;, l?;cl?dz:n:ahc ; picture cloth,
EDITH RICKERT. oodcut Title and lipngd 4
. * The Luck of Gerard Ridgale:
Photogravures, The King’'s Assegal. Wimﬁlz:au.
5. The Book of the Divine = mhe Gun-Runner, Cr. 8vo, cl., 3s, 64.;
:(:)lﬂ‘“x:’: ‘,}‘51513;"{:1‘“5“?5‘313211 Cheap Ediuun, medium 8vo., 6d.
. 3 dan ree) 9 .r‘
by Maky G. STEEGMANY, with H’g{f},"{.’,(ﬂh 6;.1”]"0‘. . Crown
duction by ALGAR THOROLL. Woodcut S -

‘Iitle and reproductions of Woodcuts, | M.o— L_Es WORTH (M r 5.). —

Hathercourt Rectory. Crown S8v.
6. The Legend of the Holy Fina,| cloth, 3s. 6d, ; post 8\'u.'i¥ust. boards, zxo'
VYirgin of Santo Geminiano.' ~
Translated from the 14th Century Ms. MOLIERE: A Biography. By

of FRA GIOVANNI DI Corro, by M, H. C, CHATFIELD-TAYLOR. With Intro.
MANSFIELD, Woodcut [itle and 6 Photo- ductien by Prof. T. F, CRANE, aud 10
wizvures. Illustrations by JoB. Royal 8vo, bucke

2 6d. net.

7. Early English Romances | ram,tos.0d.nel.
Love. Edited in Modern Eugli h by‘l’“ONCRIEFF (W.D. SCOTT-).—
EultH RICKERT, 6 Photogravures, ghe Abdlc‘ltlon: A Drama. Withy

- ‘tchings, Imperial gto, buckram, 213,

8. Early English Romances T S YA A A el A iy ol Kol LT
Friendship. Edited in Modern MORROW (W. C.)..—Bohemian
f.nelish, with Notes, by EDITH RICKERT. Paris of To=-Day. W:th 106 Ilusts, by
5 Phologravures, ) Eporarp Ciicei, Smalldemy Svo,cl, s,

N
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OLIPHANT (Mrs.), Novels by.
Posl 8vo, illustrated boards, 2s. cach,
The Primrose Path.
The Greatest Heiress in England,

Whiteladies. Crown Svo, cloth, with 12
Ilustrations, 3s, 6d. ; post 8vo, bds,, 2s.
The Sorceress. Crown 8vo,cloth, 3s.6d.

OSBOURNE (LLOYD), Stories
by. Crown Bvo, cluth, 3s. 6d. each.
The Motormaniaca.
Three Speeds Forward.
Iilustrations,

With

O'SHAUGHNESSY (ARTHUR),
Pocms by.

Music & Moonlight. Fcp. §vo. cl., 75,64,

Laysof France. Cr. 8vo, cloth, 1us. ui.

PAIN (BARRY).—Eliza’s Hus-
band. Fcap,, 8vo, Is. ; cloth, 1s. 0d,
PALMER (W. T.), Books by.

Crown Svo, cloth, with Frontis,, 6s, each.
Lake Count: Rambles.
In Lakeland is and Fells,

PANDURANG FHARI; or,
Memoirs of a Hindco. With Pretace
by Sir BARTLE FRERE, Post &vy, illus-
trated boards, 2s.

PARADISE (The) or Garden of
the Holy Fathers: Histories of the
Anchorites, Recluses, Ceenobites, Manks,
and Ascelic Fathers of the Descrts of
Egypt, between about A.D 250 and 4co.
Comipiled by ATHANASIUS, PALLADIUS,
ST. JEROME, and others, Translited
from the Syvriac, with an Intro-
duction, by E, A, WALLIs BUDGE, Litt.D.
With 2 Fronlispieces. 2 vols, large crown
8vo, buckram, 15s. net.

PAYN (JAMBS)—continued. .
P'ost Svo, illustrated boards, 2s, each,

Humorous Stories. | From Exile
The Foster Brothers.
Married Beneath Him.
Bentinck's Tutor.
Walter's Word. | Fallen Fortunes.
A Perfect Treasure.
Like Father, Like SBon.
A Woman's Yengeanoe.
Carlyon’s Year. | Cecil’s Tryst.
Murphy’s Maater,
tomn:e Private Yiews.
Found Dead. Mirk Kbbey.
A Marine Residence,
The Canon’s Ward,
Not Wooed, But Won.
Two Hundred Pounds Reward.
The Best of Hlusbands. -
Halves. | What He Cost Her,
Kit: A Mamory. ' Under One Roof.
Glow-Worm Tales.
A Prince of the Blood.

A Modern Dick Whittington.
Crown 8ve, cloth, with Portiait of Author,
3s5.6d.; picture cloth, flat back, 2s.

The Burnt Million. CHeaP EDITION,
post 8vo, cloth, 1s. net.

Notes from the ‘ News.' Crown 8vo,
cloth, 1s. 6d.

FOPULAR EDITIONS, medium 8vo, 6d, each.
Lost Sir Massingberd.
Walter's Word.
BY Proxy. '
PAYNE (WILL). — Jerry the
Dreamer. Crown 8vo, cloth, 3s. 6.
PAUL(MARGARETA.).—Gentle
and Simple. Crown 8vo, cloth, 3s.6d. ;
post 8vo, illustrated boards, 2s.
PENNELL « ELMHIRST (Cap-
tain E.).—The Best of the Fun.

With 8 Coloured Iliustrations and 48
others. Medium 8vo, cloth, 6s. net,

PARIS SALON, The Illustrated
Catalogue of the. With about 30 illus-
trations, Published annually, Dy 8vo, 3s.

PAYN (JAMES), Novels by.
Crown 8vo, cloth, 3s. €d. each ; post 8vo,

illustrated bourds, 25. each.

Lost Sir Massirgberd.

The Clyffards of Clyffe.

A County Family.

Less Black than We're Painted.

By Proxy. For Cash Only.

H sl; Spirits. l Sunny Storics.

A nfidential Agent.

A Graype from a Thorn.

The Family Scapegrace.

Hollday Tasks. | At Her Mercy.

The Talk of the Town. 1: L.usts.

The Mystery of Mirbridge.

The Word and the Will,

The Burnt Million.

A Trying Patient.

CGwendoline’s Harvest,

12 Hlusts,

PENNY (F. E.), Novels by.
Crown 8vo, cloth, Gs. each.
The Sanyasi. IDilyl.
CasteandCreed. | TheTea-Planter,
The Inevitable Law,
Dark Corners.

PERRIN (ALICE), Novels by.
Crown 8vo, cloth, 6s. each,
The Waters of Destruction.
Red Racords.

Crown Bvc;. cloth, 3s. 6d, each.
K Free Solitudo. | Eaat of Suex.

The Stronger Clalm. Crown 8vo,
cloth, 3s, 64.; POFULAR EDITION,
medium 8vo, 6d.

PHELPS (E. S.).—Jack the

Fisheriman. Illustrated by C. .
REED. Crown Rvo, cloth, 1s, 6d.

PHIL MAY’'S Sketch-Book : 53

Cactoons. Crown iulio, cloth, 25, 6J,
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PHIPSON (Dr. T. L.).—
Violinists and Fine Violins.
8vo, cloth, 5s.

PHOTO-RELIEFS; Plagues re-

prodndnge?elll ‘Robblas, and other
subjects. Special Prospectus.

PILKINGTON (L. L.).—Mallen-
der's Mistake.

PLANCHE (J. R.).—Songs and
Poems. Edited by Mrs, MACKARNESS,
Crown 8vo, cloth, 6s.

PLAYS OF OUR FORE-
FATHERS, and some of the Tradi-
tlonsupon which they were founded.
By C. M, GAYLEY, LL.D. With numerous,
lustrations. Royal 8vo,cloth, 125. 6d. net..

PLUTARCH’S Lives of IHus-
trlous Men. With Life of PLUTARCH
by J. and W, LANGHORNE, and Por-

Crown

tral{s. Two Vols., 8vo, half-cloth, 10s.64.' ’

POE’S (EDGAR ALLAN) Choice
Works: Poems, Stories, Essays.
With an Introduclion by CHARLEs
BAUDELAIRE, Crown 8vo, cloth, 3s. 64.

POLLOCK (W. H.).—The Charm,
and Other Drawing-Rcom Plays.
By Sir WALTER BESANT and WALTER
H. PoLLOCK., With so0 Illustrations.
Crown 8vo, cloth, 3s. 6d,

POTTS (HENRY).— His Fina!

Flutter. Crown Bvo, cloth, s._

PRAED (Mrs. CAMPBELL),
Novelsby. Post 8vo, illus, boards, 2s. ea.
The Romance of a Station.

The Soul of Countess Adrian.
Crown 8vo, cloth, 3s. 6d, cach: post 8vo,
illusirated boards, 2¢. each.

Outlaw and Lawmaker.

Christina Chard.

Mrs. Tregaskiss, With 8 Illustrations.
Crown 8vo, cloth, 3s. (d, each.

Nulma. | Madame Izan.

¢‘As a Watch in the Night.

The Lost Earl of Ellan.

Christina Chard. CHEAP EDITION.
post 8vo. cloth. 15, net.

PRICE (E. C.). — Valentina.

Crown 8vo, cloth, 3s. Gd.

PROCTOR (RICHARD 'A.),‘

Works by. Crown 8vo,cloth, 3s, 64, each,
Easy Btar Lessons, With Star Map-
for cvery NH( in the Ycar.
Flowers of the 8ky. \Vith 55 Illusts.
Familiar Science Studies.
Mysateries of Time and Spacs.
The Universe of Suns.

Saturn and its System. \With 13’

Nteel Plates,  Demy 8vo, cioth, ts,
Wages and Wants of Eclence
orkers, Crown §vo, Is. G,

Crown 8vo, cloth, 6¢, -

PRYCE (RICHARD). — Miss
Maxwell’s Affections., Crown 8vo,
cloth, 3s. 6d.; post 8vo, illust. boards, 2s.

RAPPOPORT (A. S.,, M.A.).—
The Curse of the Romanovs: A Study
of the Reigns of Tsars Paul 1. and
Alexander I, of Russia, 1796-1825. Witk
23 Illustrations. Demy 8vo, cloth, 16s. net,

READE'S (CHARLES) Novels.
Collected LIBRARY EDITION, in Seventeen
Volumes, crown 8vo, cloth, 3s. 62 each.

Pef Woffington; and Christie

ohnstona.

Hard Cash.

The Cloister and the Hearth,
With a Preface by Sir WALTER BESANT.

‘It is Never Too Late to Mend.’

The Course of True Love Nevor
Did Run S8mooth; and Single-
heart and Doubleface.

The Autoblography of a Thief:
Jack of all Trades; A Herc and
a Marc{r; The Wandering Helr,

Love Me Little, Love Me Long.

The Double Marriage.

Griffith Gaunt,

Foul Play.

Put Yourself in His Place.

KX Terrible Temptation.

A Simpleton.

A Woman-Hater.

The Jilt: and Good S8toriesof Man
and other Animals,

A Perilous Secret.

Readlana; and Bible-Characters.

Alse in Twenty-one Volumes, post 8vo, illus-
trated boards, 2s. cach.

Peg Woffington. | A Simpleton.
Christie Johnstone.
‘It 18 Never Too Late to Mend.’

. The Course of True Love Never

Did Run 8mooth.
Autoblography of a Thief; Jack
ofall Trades; James Lambert.

Love Me Little, Love Me Long.
The Double Marriage.
The Cloister and the Hearth.
A Terrible Temptation.
Hard Cash. Readiana.
Foul Play. Grifiith Gaunt,
Put Yourself in His Place.
The Wandering Helr,
A Woman-Hater.
Singleheart and Doubleface.

, Good Stories of Man, Xc,

The Jilt; and other Stories.
A Perilous Secret.

LLARGE TYPE, FINE PAPER EDITIONS.
| Pott 8vo, cloth, gilt top, 2s. net each ; leather,
#ilt edges, 3s. net each,
The Cloister and the Hearth. With
32 Dlustrations by M. B, HEWERDINE,
‘It is Never Too Lata ta Mandl
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READB (CHARLES)—continued.
POPULAR EDITIONS, medium 8vo, 64. each.
The Cloister and the Hearth,
‘It is Never/Too Late to' Mend.'

Foul Play. | Hard Cash.
Pe} Woffington; and Christie
ohnstone.

Griffith Gaunt.

Put Yourself in His Place,

A Terrible Temptation.

The Double Marriage.

Love me Little, Love Me Long,
A Perilous Secrot.

The Wandering Heir, LARGE TYPE
EDITION, fcap.8vo, cloth, Is, net ; leather,
15, 6d. net,

Bible Characters. Fcap. 8vo, 1s.

The Cloister and the Hearth.
With 16 Photogravure and & halt-tune
Illustrations by MATT B. HEWERDINE.
Small 4to, cloth, 6s. net. Also in prepara-
tion, a NeEw EDITION, with 20 Illustra.
t'ons in 4 Colours and 10in Black and
White by Byam SHAw, R.I. Demv 8vo,
cloth, 10s. 64. net; LARGE
EDITION, parchmernt, 21s, net,

RICHARDSON (FRANK), Novels
by. Crown 8vo, cloth. 3s. 6d. each.
The Man who Lost his Past. With
50 Hlustrations bv ToM BKROWNE, R.1.
The Bayswater Miracla.

Crown 8vo. cioth, 6s, each,
The King’s Counsel.
Semi-Society.
There and Back.

PAPER

CHATTO & WINDUS, PUBLISHERS,

ROLL OF BATTLE ABBEY,
THE: A List of Principal Warriors wha
camie from Normandy with William the
Conqueror, 1066. In Gold and Colours, se.

ROSENGARTEN(A.).—A Hand-
book of Architectural Styles, Trans-
lated by W. COLLETT-SANDARS, With
632 Illustrations. Cr. 8vo, cloth, 7s. 64,

ROSS (ALBERT).—A Su

Princess. Crown 8vo, cloth, 3s.

ROWSELL (MARY C)—
Monsjeur de Paris. Crown 8vo,
cloth, 3s. 6d,

RUSSELL (W. CLARK), Novels
by. Crown 8vo, cloth, 3s. 6d. each;
post 8vo, illustrated boards, as, each;
cloth, 25, 6d, each,

Round the Galley-Fire.

In the Middle Watch.

On the Fo'k’sle Head.

A Yoyage to the Cape.

A Book for the Hammock.

The Mystery of the ‘Ocean Star.’
The Romance of Jenny Harlowe,
The Tale of the Ten.

An Ocean T o
My Shipmate Louise.

Alone on a Wide Wide Sea,

The Good 8hip ‘' Mohock.’

The Phantom Death.

Is He the Man? | Heart of Oak,
The Conyict 8hip.

RIDDELL (Mrs.), Novels by.

A Rich Man’s Daughter. Crown
Svo, cloth, 3s. 6d.
Weird Stories, Crown 8vo, cloth.

35.6d.; post Svo, picture boards, 23.

Post 8vo, illustrated boards, 2s.each,
The Uninhakited House.
Prince of Wales's Garden Party,
The Mystery in Palace Gardens.
Fairy Water, |  Idle 1'ales.
Her Mother's Darling.

RIVES (AMELIE), Stories by.
Crown 8vo, cloth, 3s. 6d. each.
Barbara Dering.
Meriel: A Love Story.

ROBINSON (F. W.), Novels by.

Women are Strange., Post 8vo,
iilustrated boards, 2s.

The Hands of Justice. Crown 8vo,
cloth, 3s5. 6d.: post Kvo, illust. bds,, 2s.

The Woman in the Dark., Crown
8vo, cloth, 3s. 64, ; post8vo,illust, bds,, 25,

ROLFE (FR.), Novels by.
Crown 8vo, cloth, 6s each,
Hadrian the Seventh.
Don Tarauinio.

The Last Entry.

Crown 8vo, cloth, 3s. 6d. each.
A Tale of Two Tunnels.
The Death Ship.
The ‘ Pretty Polly. With 12 Iilustra
tions by G. E, ROBERTSON.
Overdue. | Wrong 8ide Out.

The Convict Ship. POPULAR EDITION

medium 8vo, 6d.

RUSSELL (HERBERT).—True
Blue. Crown 8vo, cloth, 3s. 6d.

RUSSELL gDORA), Novels by.
A Country Sweetheart. Crown 8vo,
picture cloth, flat back, 2s.
The Drift of Fate. Crown 8vo, cloth,
3s. 6d. ; picture cloth, flat back, as.

RUSSELL (Rev. JOHN) and his
fe. E. L.

Out-of-door Ll W,
Davies. With Iilustrations coloured by
hand. Royal 8vo, cloth, 16s. net,

RUNCIMAN (JAS.), Storles by.
schlo:l)ls znd Scholars, Pust svo,
clath, 2s. 6

Skippers and Shellbacks, Crown

By, cloll, 35 Gl
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By RUBERT LOUIS STLVENSON,
An Inland \Yoyags.

rravels with o Donkay.
Memories and Porcriita,
Virginibus Pueriasque.
Mon and Books.
New Arabian Nights.
Across the Plaing.
The Merry Men.
Prince Otte.
In the South Scas.
Collected Pooms.
By H. .\, TAINE.

History of Engllsl- Literature, in

4 Vols,  With 32 Portraits,

By Mark Twain.—Sketches,

Ry WarToN and Colios,

'rhe Compnlete Anglm-.

SEYMOUR (CYRIL), Novels by.
Crown 8vo, cloth, Oy, cach,
The Magic of Yo-Morrow.
COmat haos.

SHA KI:SPEARL LIBRARY
The).
THE OLD-SPELLING
SHAKESPEARE.
In FORTY VOLUMES, demny Svo, cloth,
25, 6d. net per vol. ; or Library Edition
(to be subscribed for only in sets), pare
raf paper, hali-parchment, 55, net per
vol. To be issued at short intervals.
TthorkuofWIlllamShakespeara
with the spelling of the Quarto or l.u
Fulio as the basis of the Text, and al:
changes marked in heav, Edited.
with biief Introductior I

J. FURNIVALL, M.A.. D,Litt, and F. Wi

CLARKE, M, A A list of the volumes
already published may be had,
Part 11,

THE SHAKESPEARE CLASSICS.
Small crown 8vo, quarter-bound antique
grey boards, 2s. 6, net per vol.; who'e
pold-brown  velvet persian, 45, net
per vol,; also 500 special sets on hr,_u
paper, hali parchment, git tops (to be
subscribed for only in sets), ss. net, per
vol.  Each velume with l-muusplcc.c.

. Lodge's ‘Rocsalynde’: the

original of Shakespeare’s ‘ As

¥You Like It Eutdd by W. W,
GREG, MLA,

Greocne's ‘ Pandosto,’ or ‘ Doras-
tus and Fawnia’: the original
of Shakespeare's *‘Winter's
Tale.' Idited by P. G, THOMAS,

. Brooke's Poem: of ‘ Romeus and
Juliet’: the original of Shake-
speare’s ‘Romco and Juliet.’
kiited by P, A. DANIEL.,  Modernised
and re-edited by J. J. MUsRo,

‘Tho Troublesome Relgn of
KingJdohn’: the Play rewritten
by Shakecspeare as ‘King John!

kdited by F, . FUrNivaty, DLk,

Ll

w

CHATTO & W[NDUS I’UBleHFI\Q

SHAKESPEARB LlBRARY—mut.
TIE SHAKLSIEARE CLASSICS—canmsinued.
5.6. ‘The History of Hamlet':
With other Documents iliustrative of
the sources of Shakspeare’s Play, and an
Introductory Study of the LEGEND or
HAMLET by Prof. I. GOLLANCZ,
‘The Play of Kln‘ Leir and His
" Three Dau n':thooldplq
on the subject of King Lear,
Edited by SiDNEY LEE, D.Litt.
g the O iy sed By Shakerpenr
cing the old play used by Shakes
in ‘The T'-mAugof the bhrew'
by Professor F. S. Boas, M
o. Tho Sources and lnslo
‘A MidsummerNight's
Edited by FRAMK SIDGWICK.

es of
ream.’

10, ‘The Famous Wictories of
Henry Y.’

11, * The Ménzchmi’: the orl
of Bhakes) 's ‘Com of
Errors. Litin text, with the e

bethan Transiation. Edited by W, H. D.

Rovse, Litt.D,

12, ‘Promos and Cassandra’:
the source of ‘Measure for
llea.nure. Edited by H. C, HART,

13 polonlul an Billa’: the
source of *Twelith Night, Edited by

MuRTOX LUCE.

14. ‘The First Part of the Conten-
tion betwixt the two famous
Houses of York and Lanocas-
ter,’ and ‘ The True Tragedy of
Richard, Duke of York’: the
originals of the second and third parh of
* King Henry VL.’ Edited by H.C. HAR'I‘

15. The Sources of ‘ The Tem| b‘m

1, The Sources of ‘Cym!

17. The Sources and Anal ll
of ‘The Merchant of ¥
Ydited by Professor 1. GOLLANCZ,

13. Romantic Tales : the sources of
“The Two Gentlemen of Verona,’ * M
Wwes.’ ‘Much Ado about Nothing,'

¢ All's Well that Ends Well."

19,20 Shakespeare’'s Plutarch: the
sources of ulius Csar,’ *Antony and
(,Ieopalra Conolnnus'. and ‘Timon.'

2dited by C. F. TUCKKR BROOKE, M.A,

T ParT 111
THE LAMB SHAKESPEARE
FOR YOUNG PEOPLE.

With Itustrations and Music, Based on
MARY AND CHARLES LAMB'S TALES FROM
SIAKLSPEARE, an attempt belng made
by Professor I, GOLLANCZ toinsert wathin
the setting of prose those scencs and
passages from the Plays with which the
young rcader should early me ac-
quairted.  The Music arranged by T,
MASxELL HARDY. I[mperial16mo, cloth,
15, Gd. net per vol, ; leather, 25, 6. net pec
vol. ; Special School Edition, lnen, 5.
net er vol.

1. The Tempest.
Il. As You Like It. X
111. A Midsummer Night's Dream,
1V. The Merchant of Venice.

N, The Winter's
N1 Twe\ttn Wighak.
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SHAKESPEARE LIBRARY—cont.
THE LAMB SHAKKSPEARE~—continued.
VIi. Cymbeline.
Viii. Romeo and Juliet.
IX. Maobeth.
X. Much Ado About Nothing.
XI. A Life of Shakespeara for the

Youngd.
XII,An Bvening with Shake-
) : 10 matic Tableaux for
Young People, with Music by T.
MASKELL HARDY, and Illustrations,
Cloth, 2s. net ; leather, 35. 6d, net;

linen, Is, 64. net.

PART IV,

SHAKESPEARE'S ENGLAND.
A scries of volumes illustrative of the life,
thought, and letters of Englandin the time
of Shakespeare. The first volumes are—
Robert Laneham’s Letter,doscribing
part of the Eantertainment given to
Quecn Elizabeth at Kenilworth Castle in
1575. \With Introduction by Dr, FURNI-

VALL, and Illustrations, Demy 8vo,
cloth, ss. net.

The Rogues and Vagabonds of
Shakespeare’'s Youth : reprints of

Awdeley’s * Fraternitye of Vacabondes,'
Harman's ‘Caveat for CommonCursetors,’
Parson Haben's or Hyberdyne's * Sermon
in Pralse of Thieves and Thievery,” &c.
With many woodcuts, Edited, with In-
troductien, by EDWARD VILES and Dr,
FURNIVALL, Demy 8vo, cloth, 58, net.
Shakespeare’s Holinshed : a reprint
of all the passages in Holinshed’s
*Chronicle’ of which use was made in
Shakespeare's Historical Pla%;s, with
Notes. Edited by W. G. BosweLL
STONE. Royal 8vo, cloth, 10s. G, net.
The Book of Elizabethan Verse.
Edited, with Notes, by WILLIAM
STANLEY BRAITHWAITE. With Frontis-
piece and Vignette, Small crown 8vo,
cloth, 6s. net ; vellum gilt, 12¢, Gd. net,
The Shakespeare Allusion Book.
Regrints of ail references to Shakespeare
and hisWorks before the closc of the 17th
century, collected by Dr. INGL¥BY, Miss
L. TOULMIN SMITH, Dr, FURNIVALL, and
J. 1. MUNRO, _ Twovols,, roy. 8vn,
Harrison’s Dascription of Eng-
land. Part IV. Unliorm with Parts
1.-H1, as issued by the New Shakspere
Saciety, Edited by Dr. FURNIVALL,
With additions by Mrs, C. C. Stopks.
(250 copies onlv,) 175, 6d. net.

A Study of Shakespeare. By A, C.
SWINBURNR, Crown 8vo, cloth, 8s.

The Age of Shakespeare. By A, C.
SWINBURNE., Crown 8vo, buckram, Gs,

nel.

Shakeapoare the Boy: The Home
and School Life, Games and Sports,
Manners. Customs, and Folk-lore of the
Time., By W, J. ROLFE, With 42 Illus-
trations, Crown 8vo, cioth, 3s. 6.

Bhakespeare’s Sweetheart:
Romangce. EJ SARAH H. STERLING,
With 6 Coloured Illustrations by C, E.
PECK, Square §vo, cloth, 6s,

SHARP (WILLIAM).—Children

of To-morrow. Crown 8vo, cloth, 3s5.6d,

SHERIDAN’S (RICHARD
BRINSLEY) Complete Works.
Crown 8vo, cloth, 3s. 64,

Eheridan’sComedies: The Rivals
and The School for 8 dal
Edited by BRANDER MATTHEWS., With
Illustrations. Demv 8vo, buckram, 12¢.6d,

SHIEL (M. P.), Novels by.
The PurpleCloud. Cr,8vo,cloth, 35.6d,
Unltoltrga Third Generation. Cr.8vo.
cloth, Gs.

SIGNBOARDS: Their History, in-
cluding Famous Taverns and Remarkable
Characters. By JACOB LARWOOD and J.
C. HOTTEN, Withgs Illustrations, Crown
8vo, cloth, 3s5.6d.

SIMS (GEORGE R.), Books by.
For Life—and After. Cr.38vo, cl, 0s.
Post 8vo, illustrated boards, 25, each; cloth
limp, 2s. 6d. each.

The Ring o’ Bells.

Tinkletop’s Crime. | Zeph.
Dramas of Life. \Vith 6o Illustrations,
My Two Wives. | Tales of To-day.
Memoirs of a Landlady.

Scenes from the Bhow.

The Ten Commandments.

Crown 8vo, picture cover, 1s. each; cloth,
1s. 6d. cach,

The Dagonet Reciter and Reader,

The Case of George Candlemas.

Dagonet Ditties. | Life We Live.

Young Mrs. Caudle,

Li Ting of London.

Crown 8vo, cloth, 3s. 6d. cach; post 8vo,
picture boards, 2s. each ; cloth, 2s. 6d, each.
Mary Jane’s Memoirs.
Mary Jane Married.
Dagonet Abroad.
Rogues and VYagabonds.
Crown 8vo, cloth, 35, 0d. each,
Once upon a Christmas Timo.
With 8 Iltustrations by CHAS. GREEN, IL1.
In London's Heart.
A Blind Marriage.
Without the Limelight,
The S8mall-part .
Biographs of Babylon.
His ife’'s Revenge.
The Mystery of Mary Anne.
Picture cloth, tat back, 2s. each.
Rogues and Yagabonds.
In London's Heart.
PortLAR EDITIONS, medimn §vo, 6d, each,
Mary Jane’s Memoirs.
Rogues and Yagabonds.
How the Poor Live; und Horrlble
London. Crown #vo, leatherette, 1s,
Dagonet Dramas. Crown 8vo, 1s.
Crown 8vo, cloth 65, cach,
For Life—and After.
Joyce Plaasoniry. Wik a Brondw

plere by Bivuan Taomwaes,
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SUELLEY’S Complete W ORI\S SPEIGHT (T. W.), Novels by.

in \eruan.l Prose, - Ei.:-1 1
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bLA.\u DICTIONARY (The): His-

‘orivic and Ared total, Cr.Rva ol 6. 61

SMEDLEY (CONSTANCE). —

L. (
blb l'l- R DORA.

O T N AR el

Th: June Princess. Lrn\ 2 R I

b»um’u. MOYR), Books by. :
'I‘he Prlnce of Argolis. With 13¢
wtons Post sve caoth, 2064,
'I.'ha Woolngo the Water Witch..
\With Lustr -t ons. Post Avo, cloth, ke
SOCIETY “\' LONDON.
Svo, 165 coth, 16047,
SOMERSET (Lord HENRY).—

Songs of Adieu. 4!n, Jap. vellum, 6s -

Crow n i

SOWERBY (M. and G.),
Children’'s Books by.
Bumblatoes: their Adventures with

Belinda and the Buttonsboy, picturec
in 12 Coloured Scenes and 18 other
Ilust-ations by MILLICENT SOWERBY
With Ve ses by GIrga SOWERBY. Sma.l
crown Bvo, de t«d boards. 15. 0.0 net.

Childhood: Tw ce Lavs ifom our Youth
Pictured in Colours by  MILLICENT
SOWERRY and written in Verse by GITHA
SOWERRY.  Crown ato, cloth, 35, 6d. net

Yesterday's Children. With 12
Hiustrations in Colour and m-ny in ine
by MIesNT SOWEKRBY: and Verses
by GITHA SOWERBY. Crown 4to, cloth,
38 67, nrt

SPENSER for Children. By M. H.

Towry. With Coloured Illustrations byl
W I \loR(.-\\ Crown 4to. cloth, 2¢, 64,

Herlture ot Eve. Cr. &, clnth, 6y,

SIGHT (E. EN."-The Galleon
of To.tay. Crown Svo, cloth, 0s, |

SPE

: SPRIGGE (S.

Pist Rvo, illusirated borards, as.
The Hysurln of Heron Dyn
By Devious Wn
Hood dycroft Mys-

tery. ' The Golden Bom
Back to Life. Quittance in F
The Loudwater Tragedy.
Burgo's Romanca.
A Husband trom the Sea.

Crown »vo cltir. 3s. Gd. each
Ber-Ladyship. The Grey Moank
The Master ot Trenanoce.

The Secret of Wyvern Towesrs.
Doom of Siva. , As it was Written
The Web of Fate.

Experiences of Mr. Yarschoyls.

Bte ping Blindfold: Cr.8vo, cloth, 6s.
ife or No Wife.Post svo.cloth. 1s. 6.

(R H.,.—Rogues. SPIELMA'\'N | (MRS. M. H.).—
l

Margery Redford and her Friends.
Wil nuiterous Ilustrations by GOrnox
BaowsE. Largecrown 8vo, c oth, 55 net.

SQUIRE). — An
Industrious Chevaller. Cr. 8vo, s,
STAFFORD (JOtN), Novels by. by.

Doris and I. Crown 8vo, cloth, 3s, 64,
Cariton Priors. Crown 8vn, cloth, 6s

STANLEY (WINIFRED). —A
__Fiash of the Will. Cr. 8vo. cloth. 6s,

STARRY HEAVENS Poetical
Birthday Book. Pott &va, cloth, 2s.6d,

STEDMAN (E. C.).—Victorian

Poets. Crown 8vn, c'n.h ac.

'STEPHENS (RICCARDO).—The

Cruciform Mark. Cr. 8vo, cl.. 3, 64.

s'rEPHENs (R. NEILSON).—
Phillp Wlllwood Cr 8\'0 . cl, 35.6d. 6d,

STEPNIAK (S.). —At the Dawn
of a New Reign: a Study of Modera
Russia,  Crown 8vo, cloth, s,

STERNDALE (R. ARMITAGE),
—The Afghan Kni‘e. Post 8vo,cloth,
3¢ hd. - ilustrated boards, 2¢,

STERNE ILAURENCE).—
A Sentimental Journey. With 89
Lilusirations by T H. ROBINSON, and
a Photogravure Portrait,. Crown 8vo,

cluth mlt 3 nl

STEVENSON (BURTON E.).—
Alf‘adlrs of State. Crown 8vo, cloth,
35

STOCKTON (FRANK R.).—The
Young Master of Hyson Hall. With
36 Illustrations. Crown 8vo, cloth,
35, 6d. ; picture cloth. Hat back, 2s.

STODDARD (C. W.), Books by.
st fvo, cloth, gilt top, 6s. net each.
Bouth Sca Jdyls: Summer Cruising,
The Island of Tranquil Delights.
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STEVENSON (R. LOUIS),
Works by. Cr. 8vo, buckram, 6s. each.
vels with a Donkey. |With a
Frontispicce by WALTRR CRANE.
An Inland Yoyage. With a Frontis-
piece By WALTER CRANE.
iliar Studies of Men & Books.
The Silverado Squatters.
The Merry Men.
Underwoods: Poemms.
Memories and Portraits.
Yirginibus Puerisque.
Ballads. | Prince Otto.
Across the Plaina.
Welr of Hermiston.
In the South Seas.
Essays of Travel.
Tales and Fantasies.
Essays in the Art of Writing.
A Lowden Sabbath Morn. Iilus-
trated by A. S. Boyb.

Songs of Travel. Cr, 8vo,buckram, ss.

New Arabian Nights. Crown 8vo,
buckram, 6s. ; post 8vo, illust, boards, 2s.;
PoOPULAR EDITION. medium 8vo, 6J.

Large crown 8vo, cloth, 75. 6d. net each :
archment, 10s.6d. net each; LARGE PAPER
DITION, parchment. 21s, net each,

An Inland Yoyage. With 12 Illus-
trations in Colour, 12 in Black and White,
and other Decorations, by NOEL ROOKE,

Travels with a Donkey in the
Cevennes.. With 12 fllustrations in
Colour, 12 in Black and White, and
other Decorations, by NOEL ROOKE,

A Child’'s Garden of Yerses. With
12 lllustrations in Colour and numerous
Biack and White Drawings by MiLLI-
CENT SOWERBY. Large crown 8vo, cloth,
ss. net ; LARGE PAPER EDITION, parch-
meat, 10s, 6d. net.

Post 8vo half.cloth, 1s. net each ; leather,
2s, net each,

Prayers Written at Yailima.

A Christmas Sermon.

TheSuicide Club; and The Rajah’s
Diamond. (From NEW ARABIAN
NiGgH1S,) With 8 Illustrations by W, J.
HENNESSY, Crown 8vo, cloth, 3s. 6d.

The Stevenson Reader. Ldited by
LLOYD OSBOURNE, Post 8vo, cloth,
2s. 6d. ;: buckram, gilt top. 3s. 6d.

The Pocket R.L.8.: Favourite Pas
sages, I6mo,cl, 2s. net ;leather, 3s. nct,

LARGE TYPE, FINE PAPER EDITIONS,
Pott 8vo, cloth, gilt top, 2s. net cach;
leather, gilt edges, 35, net each,

An Inland Yoysge.
Travels with a Donkoy.
Virginibus Puerisque.
Familiar Studies of Men & Books.
New Arabian Nights.
Memories and Portraits.
Across the Plains.
"he Merry Men.
Prince Octo.
In the South Beas.

-

STEVENSON (R. LOUIS)—continued.

R. L. Stevenson: AStudy. By H.B,
BAILDON, With 2 Portraits, Crown
&vo, buckram, 6s.

Recollections of R. L. Stevenson
in the Pacific. By ARTHUR JOHN-
STONEK, With Portrait and Facsimile
Letter., Crown 8vo, buckram, 6s. net

STRAUS (RALPH), Novelis by.
Crown 8vo, cloth, 6s. each.
The Man Apart.
The Little God’s Drum.

STRUTT (JOSEPH).—The
Sports and Pastimes ot the People
of England. With 140 lilustrations,

* Crown ¥vo, cloth, 3s. 64.

STUART (H. LONGAN.)—

Weeping Cross. Crowr 8vo, clnth, 6s.

SULTAN (THE) AND HIS SUB-
JECTS. By RICHARD DAVEY., With
Portrait, Demy 8vo, cloth, 7s5. 64 pet.

SUNDOWNER, Stories by.
Told by the Taffrail. Cr. 8vo, 3s. 6d.
The Tale of the Serpent. Crown

8vo, cloth, flat back. 2s.

SURTEES (ROBERT). —
Handley Cross; or, Mr. Jorrocks's
Hunt. With 79 Illusts, by JoHN LEECIH,
Post 8vo, picture cover, 1s. ; cloth. 2s.

SUTRO (ALFRED). — The
Poolish Virgins:. Fcp. &vo, 1s.;cl.. 15.6d,

SWEET (ALEX. E.) and J.
ARMOY KNOX.—On a Mexican
Mustang Through Texas, from the
Gulf to the Rio Grande, With 265 Illus-
trations, Demv 8vo. cloth. 2¢ 64,

SWIFT'S (Dean) Choice Works,
in Prose and Verse, With Memoir, Por-
trait, and Facsimi'es, Cr. 8vo, cl,, 3s. 64,

Jonathan Swift: A Study, By J.
CHURTON COLLINS, Cr, 8vo, cl., 3s, 6d.

SWINBURNE'S (ALGERNON
CHARLES) Works.

Mr.Swinburre’s Collected Poems.
In 6 Vols., crown 8vo, 30s. net the set.

Mper. Swinburne's Collected Tra-
gedies. 1n s\ols, cr.8vo, 20s net theqet,

Selections from Mr. Swinburne’s
Works. Fcap,8vo, 6s.

The Queen-Mother; and Rosa-
mond. Crown 8vo, 7s. 6.1, net,
Atalanta in Calydon. Crown 8vo,6¢.
Chastelard: A Tragedy. Crown 8vo, 7s.
Poecms and Ballads. FIRST SEKIkS,
Crown 8vo, s,
Poems and Ballads.
Crown 8vo, gs.
Poems and Ballads.
Crown 8vo, 7s.
SOngsM before Sunrise. ‘wrown 8vo,
10s. .
FPothwell: A Tragedv. Crown 8vo, 12¢.64d.
£ongs of Two Nations. Crown 8vo,€s.
George Chapman. (In Vol I1. of G.
CRAPMAN S Works.y Ciown 8vo, 3s. 6d.

SECOND SERIES.

THIRD SKRIES,

Collected Pooms of R. L. 8.

E:says and Studies. Crownsvo, 12
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SWINBURNE (A. C )—"u‘hnhll’x’
Erachtheus: A Tragedy. Ciown 8vo,fs.
A Note on Charlotte Bronte. Crown

8vo, O¢,

A Study of Shalkespears. Crov.'m )

8vo, as. |
Bongs{ of tho Springtides. Crown
ivo, 65,
Btudles in Stmg
Mary Stuars: A Uragedy, Crown 8vo, 8s.,

Crown 8vo, 7s.

C(IA'ITO & WII\I)Ub, PUBthlth

OMAQ (ANNIE), Novels
'rhe Biren’s Waeb, Cr. 8vo,cl, 3s.
Comradu True. Crown 8vo, cloth, 6s.

| OMAS (BERTHA), Novels by.

In a Cathedral City. Cr. 8vo,cl., 3s.
Crowa 8vo, cloth, Gs, each.

The House on the Bcar.

The Son of the House.

Tristram of Lyonesse. Crown 8vo,as. THOMSON’S SEASONS,and The

A Century of Roundels, Small4to, us.
A Midsummer Holiday. Cr.8vo, 7s.
Marino Falicro:

8vo, b,

A Study of Yictor Hugo. Cr 8vo,6s.' -

Misceilanias. own 8vo, 125,
Locrine: A Tragedy. Crown &vo, 6s,
A Study of Ben Jonson. Cr.8vo, ;s.
The Sisters: A Tragedy., Crown 8vo, os.
Astrophel, &c. Crown 8vo, 7s,
Studies in Prose and Poetry.:
Crown 8vo, gs.
The Tale of Balen. Crown §vo,7e. |
Rosamnnd. Queen of the Lom-}
bards: A Tragedy. Crown 8vo, us,
A Channel Passage. Crown 8vo,7. ‘
Love's Cross-Currents: A Year's
Letters, Crown ¥vo, G, net,
Willlam Blake. Crown 8vo, Gs. net,
The Duke of Gandia. Crown 8vo, 5s. |
The Age of Shahcspoare. (,mwn
\\o, !)\ ||m

SWINNERTON (FRANK A.).—

Thne Merry Heart. Crown 8vo, cloth,

s, [\u.n.'(y_
SYRETT (NETTA).—~Anne Page. |
. Urownbvo, clath, 6,
TAINE'S History of English

Eiterature, Trans. byIIENRY VAN LAUN,
Four Vols., demy 8vo, cl., 3us.—POPULAR
EniTioN, Two Vols,, crown 8vo, cl,, 15s. ¢
FINE PAPER EDITION, in Four Vols,, with
32 Portraits, pett 8vo, cloth,gilt top, 2s.net
_per vol.: leather, gilt cdges. 3¢ net per vol.

TALES FOR THE HOMES.

Br TWENTY-SIX WELL-KNOWNAUTHORS. b

Fdited by Rev, J. MARCHANT. Published
for the benelit of the BARNARDO ME-
MORIAL . With 3 Portraits, Crown|

. Svo, (:l:)'. h net
TAYLOR

D ramas.

Crmm 8vo, 1s. ca:h,

“PLOT AXD PASSION.

TEMPLE (SiR RICHARD).—A
Bird’s-eye View of Picturesque,
India, With 32 Ilusts,

THACKERAYANA:
Anccdotes,  'With numerous Sketches by !
THACKERAY. Crown 8vo, cloth, 3s. 6d.

Thackeray (The Pocket), Arranged
by Ao . HYATT, 1n 16mo, cloth, gilt
top, zs. nel ; leather, gilt tnp, s, uct

Notes and!

A Tragedy. (.m\th

‘TIMBS

Castle of Indclcnce. With Steel
Pluies, and 48 other Illustrations, Crown
8vo, cloth giit, 7s. 6d.

REAU: His Life and Aims.
By A, H. PAGE. With a Portrait, Post
&vo, buckram, 3s, 6d.
RNBURY (WALTER).—
Tales for the HMarines. Post 8vo,
illustrated boards, 2s.

‘JOHN), Works by.
Crown 8vo, cloth, 3. 64. each.

Clubs and Club Lifc in London.
\Vith a1 Nlustrations,

English Eccentrics and Eoccen-
tricities. W:th ;4 Hlustrations.

"IOMPKle (HERBERT W.).—

Marsh-Country Rambles, With a
__Frontispiece, Crown 8vo, cloth, 6s.

. \TREETON (ERNEST A.).—The

Instigator. Crown 8vo, cloth, 6s.

Cr. 8vo, cl,, 0s. ‘

TROLLOPE (ANTHONY), Novels

y. Crown 8vo, cloth, 3s. 64. each; post
8\0 illustrated boards, 25, each,
The Way We Live Now.
Frau Frohmann. | Marlon Fay.

The Land-Leaguers
Post 8vo, illustrated bo.:rd.s. 2s. each.

Kept in the Dark.

The American Senator.

Tho Golden Lion of Granpere.

Mr, Scarborough’s Family, Crown
xve, cloth, 3s. b,

LLOPE ~(FRANCES E.),
l\ovcls by. Crown 8vo, cloth, 3s. 0d.
-ach; post Svo, illustrated boards, 23, each.
Like Ships upon the Sea.
Mabel's Progress. | Anne Furness.

I~ (TOM). - Historical TROLLOPE (T. A.).—Diamond

Cut Diamond. Post 8vo, illus. bds,, 25.

‘URENNE (RAYMOND).—The
Last of the Mammoths, Crown 8vo,

cloth, as. Od,

TWAIN’S (MARK) Books.

UNIFORM LIBRARY EDITION,
8vo, cloth, 3s. 6d. each.

Mark Twain's Lib: of Humour.
With 197 Illustrations by E. W, KESIBLK,

Roughing It: and The Innocents
at Home. With 200 Illustrations by
¥, A. FRASER.

The American Claimant. With 8t
Diustrations bv HAL HURST and others. *

Pudd’nhead Wilson. With Portrait
and $ix Illustrations by Louis LOEB,

Lrown



‘

111 ST. MARTIN’'S LANE, LONDON, W.C.
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'I'WAIN i RK)—-cmtmued
dventuresof Tom Sawyer.
Wlth 111 Illustrations.
Sawyer Abroad/  With)(26
lllnatratlons by DAN BEARD.
Tom Ba.wyer. Detective, With Port.
p Abroad. Witk 314 Illusts.
*The Innocents Abroad: or, New
Pligrim’s Progress. With 234 Tilusts,
'!I.‘ho Gllded Agae. By MARK TwAIN
C.D, WARNER. With 212 Iilusts,
. '.l'h. Prlnco and the Pauper.
‘With 190 Hlustrations.
* Life on the Missis Bpl. 300 Illusts.
*The Advantures of Huckleberry
Finn. 174 lllusts, by E. W, KEMBLE,
* A Yankee at the Court of King
Arthur. zzo lllust- by DAN BKARD,
lephant.

Story: With 7 Ilustrations.
Personal Recollections of Joan of
Kro. With 12 Illusts, by ¥.V, DuMosn
More Tramps Abroad.
The Man thst Corrupted Hadley-
burg. With Frontispicce,
The cholco Worksof Mark Twain.
th Life, Portrait, and Illustrations,
. I‘he Books marked ® may be had alsoin
po.tho. picture cloth, at 2s. cach.
POPULAR EDITIONS, medium 8vo, 64, each.
Tom Sawyer.) A Tramp Abroad.
The Prince and the Pauper.
cloth, glit top, 2s. net ; leather, gilt edges
3s. net: plct‘:xre boards, 2s. g &

UPWARD (ALLEN), Novels by.
The Queen againat Owen. Crawu
8vo, cloth, 3s. 6d. ; picture cioth, flaf back,

28¢5 t 8vo, pl(.ture boards, 2.

The ?g antom Torpedo-Boats,
Crown 8vo, cloth, 6s.
VANDAM (ALBERT D.).—A

Court Tragedy. With 6 Illustrations
by J. B. Davis, Crown 8vo,cloth, 3

VASHTI HER. R

and ESTHER. By
‘ Belle’ of The World. Cr, 8vo. cl.. 3s. O,

VENICE IN THE EIGHTEENTH
Century. By PHILIPPFE MONXIER,
Translated from tbe French, with a

__ Frontisniece. Demy 8v 8vo, cl.. 7s. 6d. net,

VIZETELLY (ERNES T A,
Books by. Crown 8vo, cloth, 3s.€d, each,
The Scorpion.
The Lover's Progress.

A Path of Thorns. Crown 8vo, cloth, 6s.

The Wild Marquis: Life and Adven-
tures of Armand Guerry de Maubreuil,
Crown 8vo, cloth, 6s,

WALLACE (LEW.).—Ben-Hur:
A Tale of the Christ. Crown Svo,

cloth th, 3s. 0d. e
WALLER (S. .) —Scbastiani’s
Secret. With o Illusts.  Cr. Xvo, «l,, Or.

WALTON and COTTON'S
Complete Angler. Pott 8vo, cloth,
¢ilt, as. ux,t It nthu #ilt eddes, 35, net.

TWELLS (JULIA H.).—Et tu,
Sejane ]  Crown 8vo. cloth, 6s.

TYTLER (C. C. FRASER-).—
Mistress Judith. Crown §vo, cloth,
3s. 6d.: pmt 8vo, illustrated boards, 2¢,

TYTLER (SARAH), Novels by.
Crown 8vo, cloth, 3s. 64. each; post 8vo,
illustrated boards, 2s. cach.

Buried Diamonds.
The Blackhall Ghosts.
What She Came Through.

Post 8vo, illustrated boards, 25, each.
Saint Mungo's City. | Lady Bell.
The Huguenot Family.
Disappeared. | Nobluu Oblige.
Beauty and the Eeast.

WALT WHITMAN Poems by.
Edited, with Iz nlmdvdwu by W, M. Ros-
SETTI. \Vllh Port. Cr, 8vo, lvmkr T, 6:

WARDEN (FLORENCE), by.
Joan, the Curate. Crown Svo, cloth,
554 Cd.; plctun, cloth, fl: lt baL.(. 25,

Crown 8vo, cloth, b: each,
The Heart of a Girl. With 8 Illusts,
What Ought She to Do?
Tom Dawson.
The Youngest Miss Brown,
The Old House at the Cornor,
My Lady ot Whlms.

Crown a\n ! ulh -u 64 each,
A Fighttoa Finish:

Crown &vo, cinth, 3s. 6d. each.
The Macdonald Lass.
The Witch-Wife.
Rachel Langton. ! Sapphira
. Carmichael’'s Godesses.
A Honeymoon'a Eclipse.
A Young Dragon._
Crown 8vo, cloth, 6s. each,
Threo Men of Marik,
In Clarissa’s Day.
Sir David’s Yisitors.
The Poet and EisGuardian Angel

Clwyenno Jacquollne, Crown 8vo,

picture ctoth, ti back, 25.
The Brido's Pass.
trated buards, as,

:WESTA LL (WILL.), Novels by.

I'ust  8vo, l.lu.",|

Tha O1d Housse at the Corner.
Lovoe and Lordship.

\VAR’VlAN (CY).—The l:xprcs-.

Messenger. Crown 8vo, cloth, 3+, ol

'WASSERMANN  (LILLIAS).—

The Dalfudlls Crown 8va, clo'a, s, ud,

Trust-Money. Crown 8vo,cloth, 3s, 6u,;
post 8vo, llhhll"ll(d b«mr‘h, 25,

Crm\ n R\n Lmth lr cach,
Dr. Wynne's Revenga.
The Eacred Crescents.
A Yeory Queer Business,
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WESTALL (WILLIAM) —continued.
Crown 8vo, cloth, 3s. Gd, caciy
A Woman Tempted Him.
For Honour and Lifas
Her Two Millions.
Two Pinches o! Snufl.
With the Red E
A Red Bridal.

The Old Factory.
BSons of Beual.l?stmngo Crimes.
Her Ladyship’s Secret.

ty. -
Ralph Norbreck’'s Trust.
A Queer Race. | Red Ryvington.
Roy of Roy's Court.
As Luck would have it.
As a Man Sows.
The Old Bank.
With the Red Eagle:
EvITION medium 8vo, od.

WARRANT to Execute Charles|.
A Facsimile, with the 59 Signaturesand
Scals, 2s,

Warrant to Execute Mary Queen
of 8cots. Including Queen Elizabet’s
Sgnature 2nd the Great Seal.  2v.

WEBBER (BYRON).—Sport and

___ Spangles. Crown 8vo, cloth, 25,

WERNER (A.). —Chapenga’s
_White_ Man. Crown 8vo, cloth, 3s. 64.

WESTBURY (ATHA). — The
Shadow of Hilton Fernbrook. Crown
8vo, cloth, 3s. 6d.

A

WHEELWRIGHT (E. Q.).

Slow Awakening. Crown 8vo cloth, 6s.

WHISHAW (FRED.), Novels
by. Crown 8vo, cloth, 3s. 6d. each,
A Forbidden Name.
Many Ways of Love. With8 Illusts.
Crowa 8vo, cloth, s, each,
Mazeppa.
Near the Tsar, near Death.
A Splendid Impostor.

WILDE (LADY).—The Ancient
l.:efends. Charms,and Superstitions
of Ireland. Crown 8vo, cloth, 35, 6d.

WILLIAMS (W. MATTIEU), by.
Science in Bhort Chapters. Crown
8vo, cloth, 7s, 64,
The Chemistry of Cookery. Crown
8vo, cloth, Os,
A Simple Treatise on Heat. With
Illustrations, Crown 8vo. cloth, 2s. 6d.

WILLIAMSON (Mrs. F. H.).—A
Child Widow. Post 8vo, illust. bds., 2s.

WILLS (C. J.), Novels by.
An EBasy-going Fellow. Crown 8vo,
cloth, 3s, td.
His Dead Past., Crown 8vo,cloth, 6s.

le.
‘lflgol Fortescue.
Birch Done.

POPULAR

CHATTO & WINDUS, PUBLISHERS.

WILSON (Dr. ANDREW), by.
Chapters on Evolution. ith 259
lliusirations, Crown 8vo, cloth, 75 6,
Leisure-Time Studies. With Ilimtra-
tions, Crown 8vo, cloth. 6s.
Common Accidents, and how te
Treat Them, Cr. 8vo, 1s. ; cloth, 15.6d.

WINTER (JOHN STRANGE),

by.
Regimental Legends. Post 8vo,
Lilustrated beards, 2s. ; cloth, 2s. 6.2,
Cavalry Life; and Regimental
Legends. Crown 8vo, cloth, s, 64;
p:cture cloth, flat back, 2s.

WOOD (H. F.), Detective Storles
ost 8vo.illustrated boards 2s, each,
Passenger from Scotland Yard.

Tho Englishman of the Rue Cain,
WOOLLEY (CELIA PARKER).—
Rachel Armstrong. Post 8vo,2s, 6d,

WRAGGE (CLEMENT L..—
The Romance of the South Seas.
With &4 Illustrations, Crown 8vo, cluth,
7s. 6d. net, . .

\\és‘l'l(lﬂtT (T lIlOMAS), by.

cature Historyofthe Georg

or, Annals of thcrilome of H:'movcgf
With Frontispiece and over 300 Illustra-
tions, Crown 8vo, cloth, 3s, 64,

History of Caricature and of the
Grotesque in Art, Literature,
Sculpture, and Painting. llius-
trated by F. W, FAIRHOLT., Crown 8vo,
cloth, 7s. 6d.

ZANGWILL (LOUIS).—A Nine-
teenth Contury Miracle. Crown8vo,
cloth, 3s. 6d.: picture cloth, flat back, zs,

ZOLA (EMILE), Novels by.
UNIFORM EDITION, Translated or Edited,
with Introductions, b{ ERNEST A, Vizg-
TELLY, Crown 8vo, cloth, 3s, 6d, each,

His Masterpiece. | The Joy of Life.
Germinal.

The Honour of the Army.

Kbbe Mouret’'s Trans, sion.
The Fortune of the Rougons.
The Conquest of Plassans.

The Dram-8hop.

The Fat and the Thin. | Monaey,

His Excellency. | The D

The Downfall. | Doctor Pascal,
Lourdes. Frulitfulness.
Rome. ‘Work,

Paris. Truth,

POPULAR EDITIONS, medium 8vo, 64, each,
The Fortune of the Rougons.
Lourdes | Rome. | The Downfall,
Paris. Money. | The Dram-
The Joy of Life. shop.

UNWIN BROTHERS, Ltd., Printers, 27, Pilgrim Street, Ludgate Hill, London, E.C,
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