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xxxii.

As regards the scarcity and inconsecutivehess of biographical
particulars, let us remember how many men of letters and genius,
who have passed s;.way almost within our own time, have left
behind them little more in the way of personal record; and it is
in reality a source of regret, rather than a ground for astonishment,
that Shakespear, living and dying under conditions so immensely
more unpropitious to the survival of material for his history, should
(in common indeed with the majority of his literary contemporaries)
have been so incompletely disclosed to us.

The Notes at the end are little more than samples. The
modern editions, including the Globe and Clarendon Press one-
volume issues, are disgracefully executed in an editorial sense.

The increased attention in America to everything tending to
elucidate the life and character of Shakespear may tend to. invest
the undertaking with a share of importance and value in the eyes
of Transatlantic students.

w. C. H,

Barnes ComMoN,

SURREY.

October, 1903.
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attainment of worldly independence, while each approached a
step nearer to those masterpieces, which have so dwarfed their
predecessors, and reduced them in our appreciation to speculative
material for filling up or explaining a biographical void.

In the Return from Parnassus, a drama ascribed to 1604 or
thereabout, when our poet had almost reached the height of his
professional and financial eminence, there is a reference by Studioso,
one of the characters, to adventurers,

¢ that carried erst their fardles on their backs,—"

Who ride on horseback through the streets with pages to attend
their masterships, and the speaker is made to add :

“They purchase lands, and now esquires are made—""

Some have thought that Shakespear was here indicated. It seems
to me, I confess, more likely that the Author had Edward Alleyn
in view, although Alleyn, the son of a London innholder, was
probably never a needy man. The picture would certainly not
suit Shakespear. He is nowhere described as an esquire.
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CHAPTER VIIIL

Self-Culture. Value and influence of werbal communication. Rabelais. An
ostensible source of error. Giulio Romano. Characters and incidents drawn
Sfrom life.  Falstaff and the buck-basket. Vindi-ation of the poet from
illiteracy and ignorance. The censure of Jonson. Superiority of Shakespear
in a kaowledge of bis art. Curious slps in the Plays. Their prevailing
character historical. Deliberate disregard of the Unities. The poet to be
estimated in the aggregate.

THE opportunities of Shakespear for self-culture, subsequently
to his attainment of manhood, regarding his peculiar aptitude
for assimilation, have been unquestionably underrated, and the
prevailing tendency has been to treat the Works as a prodigy
emanating from an untaught genius. The world’s greatest heroes
and ornaments have been of such a cast, men of such beginnings,
no heavier debtors to schools, seminaries and universities. Our
national poet, in the first place, quitted home, as it is taken, in
1586-7, fairly grounded at Stratford school, richly stocked with
all the knowledge of nature and human nature, which the country
was capable of yielding, with a fair insight into legal details and
terms, from the paternal necessity or humour for litigation and an
intercourse with his cousin Greene, and an at least superficial
acquaintance with theatrical matters derived from the companies,
which periodically visited Stratford and neighbouring places within
reach. His evident advantage from the friendship of the Bur-
bages, of whom Richard was somewhere about his own age and
in 1586 quite a beginner like himself, answers for his unusual
rapidity in gaining a footing among the actors and those persons
of quality or men of letters, who frequented the theatre in Shore-
ditch ; and the latter—the unprofessional section—were possessors
by training or practical experience of the most widely varied
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like manner and in a greatly augmented measure turned to lucra-
tive account his observance and receptivity. Nothing was too
trivial for him, nothing too subtle, nothing too comprehensive.
The means at hand for deciphering the sense of a passage or
allusion in a French, Italian, or classical work were ever consider-
able, since the influx of foreigners into England on educational
missions commenced long before the time of the poet; and where
these scholars came in immediate contact with him, nothing could
be more natural than that he should seek their incidental aid, or
that they should communicate to him details, which might strike
them as serviceable. They were in fact the media, through which
in many other directions lack of personal knowledge was neces-
sarily supplied by translators, interpreters, and secretaries. It is
obvious that, before a man really started on a large undertaking, he
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except Adam Spencer, who is a compound in Lodge of the Adam
and Jaques of the play, in both cases, especially the latter, with a
measureless difference, and Ganymede, which rather awkwardly
becomes in the play, as it is in the romance, the designation of the
disguised Rosalind. The Alinda of Lodge Shakespear transformed
into Celia, which was just beginning to enjoy a fairly durable
acceptance; but he remembered his original, when he made her
take the name of Aliena in their flight to the forest.

In christening other persone, the author may seem to betray
an indifference, and to have taken any fantastic forms, which
struck his fancy. On our ears they are apt to jar, at least; yet
we cannot be sure that, uncouth as they may be, they did not
answer the object in view—the amusement of the occupiers of
penny seats. The name of Autolycus necessitates a few words.
Shakespear, let us suppose, had heard the hero and his reputed
attributes mentioned by his learned acquaintances; but the mere
name might have met his eye in the Metamorphoses of Ovid;
Chapman’s Odyssey was too late for the purpose; and most of the
authorities, which notice Autolycus, Athenzus included, were
scarcely accessible in former days even to the scholar. At any
rate the idea conveyed to the dramatist of this character in real life
was singularly imperfect and inaccurate, or he has merely adopted
the appellation, in the same way that he has adopted others, without
any strict historical propriety. Master Sly was doubtless a local
obligation. But the name was peculiar. There was in 1611 a
Clement Sly, who is described as a fencer and a gallant of London.
He closed his career at that date on the scaffold.

Then, again, the peculiar name of Gobbo in the Merchant
of Venice makes one speculate whence Shakespear received it.
Giovanni Gobbo was a Venetian courier in the service of the
Republic about 1517, and frequently brought despatches to the
embassy in London; and the family or name survived at Venice
down to 1846 in the person of Angelo de’ Gobbi, a clown.

The examples of critical indecorum and unfitness are not
rcstrict.ed to the comic parts or to the less mature efforts, for, by



151

way of illustration, the fascinating conception of Ariel in the
Tempest presents, on closer scrutiny, a serious want of homogeneity.
Such a charge demands justification; and it is not difficult to
offer it; nor in a minor degree to do so in respect to Puck, who
is the corresponding character in 4 Midsummer Night's Dream.
Both creations are spiritual and superhuman; and it is here that
the inconsistency and contradiction lie, partly because in the
delineation of such properties there must always be a difficulty in
fixing a limit and a need to be perpetually on one’s guard against
the incongruous. I suppose Puck to be a development of the
Robin Goodfellow of prose fiction, a spirit which, under different
names, seems to have been common to European folk-lore. In
Act ii., Sc. L., of 4 Midsummer Night's Dream, and within a few
kines, the poet appears to portray a character out of harmony with
itself; for he makes Oberon, addressing Puck, to say :—
“ That very time I saw, but thou couldst not,
Flying between the cold moon and the earth—"
Yet, just beneath, we have :—
¢ Puck: I'll put a girdle round about the earth
In forty minutes.”
Where the time is a figure of speech, as forty seconds, or four,
would be equally appropriate and credible. Then, again, where
Puck reappears, having procured the narcotic juice, he cannot at
first find the object of his quest; and, a little farther, where
Oberon comes on, and to him Puck, the former has to be advised
what has occurred. Then Puck commits a mistake by applying
the juice to the wrong person. We have to be carcful when we
play with edged tools.

When we turn to the Tempest and consider the part of Ariel,
it is not the same thing, and Ariel is as superior to Puck as the
Tempest itself is to the Midsummer Night's Dream. He realises
in an immeasurably higher degree our ideal of a spirit, incorporeal,
invisible, omnipotent: yet he is represented as having been a
captive and a thrall under the dominion of a witch, whom
Prospero reduced to submission; and the sole evidence of the
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out leaving a trace behind them. The same thing is happening
under our own eyes. It strikes one as being a circumstance not
quite without its significance, in respect to the Stephen fragment,
that in 1660 the History of King Stephen, by William Shakespear,
was registered at Stationers’ Hall.

As a partial clue to this minor detail, I do not think that I
can do better than refer the reader to Dr. Rimbault’s Little Book
of Songs and Ballads, 1851, a volume which should be much more
widely known than it seems to be. There we may observe
among the varied contents several quaint and scrappy compositions,
some taken from old music-books, and akin to those in the pages
of Shakespear, to which I am immediately alluding.

Shakespear, more especially when he had acquired a sub-
stantial stake in the theatres, to which he attached himself] was
obliged to keep a side-look to the galleries; and hence arise these
ad captandum features even in his ripest work, proving his sense
of a need for reaching the less critical portion of the audience.
Otherwise it would be inconceivable that in Othells he could deem
it expedient to insert such grossly incongruous fragments as are
put into the mouth of Iago; and in the Tempest, composed even
later—about 1611-12—there are vestiges of the same leaven ex-
plainable and justifiable only on the same ground.

That Shakespear lent himself to the popular appetite for the
humorous element, even when it was inappropriate, we have no
need to feel surprize; but he makes noble amends by giving us
some of the most beautiful and captivating lyrics in the language,
melodious productions which we may be sure, charmed Eliza-
bethan audiences at least as intensely as they do us in the book at
the present hour. The first song of Autolycus in the Winter’s
Tale: ““ When daffodils begin to peer,” is on the exact lines of
some which occur in Englands Helicon, 1600—a volume of the
highest interest, in which I am disposed to recognise the poet as
more than a contributor; and in the structure of the dainty little
composition, with which Twelfth Night concludes, we are reminded
of one or two of the roundelays in the same fragrant miscellany.,
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familiarly dubbed by the name of his proposed hero, as Drayton is
said to have borne among his intimates the sobriquet of Rowland,
borrowed from the title to his /dea, 1593.

The poet was not to be coaxed or shamed into joining the
vociferous phalanx, which wept over the last of the Tudors, and
tendered its congratulations to the incoming Stuart, even by the
example of his cousin Greene, who penned an ephemeral pane-
gyric upon the notable occasion, A Poet’s Vision and a Prince’s
Glory, of which we should have been entertained by Shakespear’s
private estimate and valuation. But here was a rebuke to him for
his lukewarm enthusiasm at Stratford itself—at his very door, as it
were ; and in truth, whether he found himself in town or country
at that particular juncture, he was apt to be equally twitted with
his disloyal indifference.



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



www.libtool.com.cn



208

curiosity ; and the dearth of particulars is perhaps the more sur-
prizing when it is taken into account that the poet was more or
less constantly mixed up with affairs likely to involve publicity.
He surely wrote letters; not a fragment of one has ever been
beheld—only three or four signatures to documents, one accom-
panied by two monosyllables in his hand. He wrote his own
plays, and corrected plays by other men ; no trace of either species
of record has come down to us. He held conversations with
friends and acquaintances; only a scarcely intelligible remark
about certain enclosures in his native place, and a statement at
second hand that the conduct of Jaggard the printer in inserting
the work of another man (Heywood) as his in a reprint of the
Passionate Pilgrim, 1612, had offended him, have been preserved.
Yet how little has been transmitted about such important persons,
in 2 somewhat similar sphere of activity, as the Burbages, Alleyn,
and Henslowe, and how far less we should have, had not Henslowe
left a Diary, and had not Alleyn, besides leaving a Diary, founded
a college, where his papers were deposited? I apprehend, notwith-
standing, that in the case of Shakespear, whose avocations were so
constant and so manifold during nearly thirty years, and who was
a personage of such exceptional eminence, a mass of precious
documentary and autograph matter was lost in some fire. The
handful of papers which have escaped the ravages of neglect and
accident, must be the slenderest salvage.

Yet it is to be taken into account that only a single manu-
script of Jonson is known —that of the Metamorphosed Gypsies—and
we hold only one original letter. We are indebted to Drummond’s
Notes of his conversations with the poet for a few particulars, and
something is to be gleaned from the internal testimony of the
Works. Of Marlowe, Greene, Nash, and other contemporaries
the information is even scantier, although they wrote so much,
and, except Marlowe, were before the world so long.

During four and twenty years, with occasional intermissions,
of a by no means protracted career, Shakespear was at work in
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London day by day, mingling with friends, reading, writing, con-
cluding agreements, and filling parts at the theatre; and when
every available source has been exhausted, we contemplate the
accessions of three quarters of a century or more to our stores
with a pleasure qualified by the fear that the end has been reached
without enlightening us on many of the most vital problems.
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of English or indeed any erigin before ar since, is so eminently
calculated to impress observers ar critics as an incredible phenome-
non, that the apparent apportunity of escape from the miracle by
the reduction of one of them to an umbra or a cat’s-paw acquired
a new force and a new felicity. It had always struck us as extra-
ordinary, and almost as a problem to be explained, how the two
greatest Englishmen belonged to ane era, nearly ta the same exact
interval of years, how they lived, as it were, side by side, face to
face, yet, sa far as we could learn, were strangers to each other :
one a paetical philosapher, the other a philasophical paet ; and at
length, according to some, the mystery is unravelled, the veil is
rent asunder, and net Stratford, but Gorhambury, is entitled to the:
glory of being the First Village in the world—a Cathedral City
without a Bishop—a Shrine with relics canonized by no Church
——only by the voice of all educated mankind.
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owed to it the suggestion of his Winter Night's Vision, and the
editors of the 1623 folio decided on a title not likely to clash with
the latter, yet clearly less expressive and appropriate.*

Dramatis Persone.—Autolycus.

This character is apparently indebted to Newbery’s Dives
Pragmaticus, 1563, reprinted from the only known copy in my
Fugitive Tracts, 1875.

Acti,Sc.2. “Leon. . . . Orelse be impudently negative—"
Should we not read impotently ?

Activ.,, Sc. 3. “8hep. . . . Who loves another best.
Read the other.

“Mop. . . . Iloveahballad in print. . . .”

The ballads here recited are skits on those which actually
appeared, and of which some are extant.

Act v., Sc. 3. Giulio Romano.
I have referred to this personage and passage suprd.

As regards the apparent geographical solecism in placing
Bohemia on the sea-coast, there was long a prevailing ignorance
on these points among early writers other than scholars. The in-
difference to accuracy did not affect theatrical success. Jonson,
in his Masques, almost overwhelms us by his shew of erudition;
but then they were for the Court. There is a vague mention of
the Land of Bealm in the ballad-romance of Roswall and Lillian.

Shakespear even treats it as a port.

KinG Joun.
Acti., Sc. 2. “Fal. Sirrah, you giant . . .
Falstaff addresses his diminutive page, and speaks ironically.
I suggest young giant.
Actv.,Sc. 7. “P.Hen. . . . hispure brain
(Which some suppose the soul’s frail dwelling house).”

This strikes me as a most extraordinary proof of the poet’s
insight, standing in place of advanced scientific knowledge, since
he here clearly announces his own hypothesis, couched (as usual)
in general terms, as to the identity of the soul with the brain,

»

* It is worthy of remark that George Steevens, on the back of a letter
addressed to him ‘by Garrick about 1770, cites this play as a Winter Night's
Pastime, and assigns to it the improbable date 1594 as that of the original
completion or pertormance,
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The sense of rascal in this passage is probably well under-
stood ; it is a term used in the Book of St. Albans to signify a lean
animal, and again in 4 C. Mery Talys, 1526, repr. 1887, folio ix.
verso.

Henry V.

The French contained here may have been within the poet’s
competence, or it may have been revised for him by friends—
perhaps by ‘Thomas Quiney.

Dramatis Persone— Bardolph.

See Note to K. Henry IV., Part 2, suprd.

Acti., Sc. 2. Sumless treasuries.

Should we not read sunless treasuries? The sense appears to
require property withdrawn from the light of the sun rather than
wealth of measureless extent. It is a peculiarly Shakespearian
turn of expression.

Actii, Sc. 1. “Nym. . . . lwilldoasI may”

Should not we read die?

Sc. 3. “Quick. . . . anda’ babbled of green fields.”

This is the famous emendation of Theobald, 1726. The
line does not occur in the 4% of 1600 and 1608.

“ Boy. Yes, that 2’ did, and said they were devils incarnate.”

A recollection of Lodge’s tract, which Shakespear uses again,
when he makes Gobbo, in the Merchant of Venice, refer to
Shylock as “a very devil incarnation.”

“Quick. . . . but then he was rheumatic.”

A malapropism for romantic.

There is a very singular illustration of Falstaff “fumbling

with the sheets” in Lupton’s Notable Things, 1579, Book the
third, where the act is classed among death-omens.

Henry VI.

See Hunter’s New Illustrations, ii., 63, where the original
drama, which Shakespear altered, is supposed to have been written
in 1587.

In 1602 Thomas Pavier the stationer entered the first and
second parts of the Contention as the first and second parts of Henry
¥1.; but the same person published the #hole Contention in 1619.
Henry V1., as we now have it, first appeared in the folio of 1623.
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Henry VI, Parr II.

Acti, Sc. 3. “Duch. . . . Though in this place most
master wear no breeches.”

Compare note on As You Like It, iii., 1.

Actii.,, Sc. 7. “Cade. . . . thou hast caused printing
tobeused. . . .7 So in Sir Fobn Oldcastle, 1600, a library of
printed books is given to a person of the drama. These anachro-
nisms were habitual.

Ricuarp II.

Actii, Sc. 1. “Duke of York. . . . Report of fashions
in proud Italy,

Whose manners still our tardy apish nation

Limps after in base imitation.”

The writer probably had in his mind, when he set down this
passage, the title-page (nothing more) of a dull puritanical tract,
entitled: “ The English Ape, the Italian Imitation, the Foote-
Steppes of Fraunce,” &c., 4° 1588. And elsewhere, the Duke
of Norfolk, says Shakespear :—

 Retir'd himself to Italy;
And there at Venice gave
His body to that pleasant country’s earth.”

But a different view of the matter presents itself in my Venetian
Republic, 1900, ii., 583.
Ricuarp III.

The play of Buckingham was acted at the Rose Theatre by
the Earl of Sussex’s servants in 1593. As it is not otherwise
known, we cannot tell, whether it served the poet for his own
drama, or was a piece relating to the second Duke, beheaded in
1521,

Act v.,Sc. 3. ““ Ratcliff: My lord; ’tis I.  The early village

cock
Hath twice done salutation to the morn.”

Read Clock. In Chaucer (Nonne Prestes Tale) we have:

“Wel sikerer was his crowying in his logge,
Then as a clok or an abbay orologge.”

And Browne (Brit. Past. i., 4) writes:

¢ By this had chanticleere, the village-clocke,
Bidden the good-wife for her Maids to knocke : ”

The sense is, that chanticleer served the village for a timepiece,
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 For shall besiege read have besieged, i.c., shall have besieged,

and for dig read dug. The action is progressive, not simultaneous.

¢ Shall sum my count, and make my o/d excuse.”

Read eld = age.

V. <“Those hours that with gentle work did frame.”

Hours is a dissyllable—boures.

XXIX. Comp. the line, rather redolent of a specious
humility :
« Besiring this man’s art and that man’s scope ”’—
with what I say about the poetical rival at p. 215. And, again,
the serenade in Cymbeline, ii., 3, with the lines in the same
stanza :—

“Like to the lark at break of day arising

From sullen earth, sings hymns at heaven’s gate ”’—

where we have the primum stamen of the production in the play
and an argument for the authorship of the Songs by the poet.

CVII. “ And peace proclaims olives of endless age.”
Read: “ And peace proclaims an olive of endless age.”

The text, as it stands, is neither sense nor metre. In the
Cambridge verses on Cromwell, 4° 1654, the Protector is des-
cribed as Oliva Pacis.

ADDITIONAL NOTE.

P.97. Alleyn and the Pye near Bishopsgate. As this tavern
was in the immediate neighbourhood of two or three other houses,
in whose yards plays were exhibited, Alleyn, as a boy, may have
been thus led to take an interest in such matters,
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